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. Cexwist Ne 1
CYYACHE MUCTEITBO 1 HOT'O BATATOBUMIPHICTb

Angpvopos A.M.
Cmapwuii suxnaday kageopu ay0iosizyanbHO20 Mucmeymsa,
Xapxigcoka depacasra akademis OU3AUHy i Mucmeyma

TMPUHITATIA TA TIPUAOMHA BHYTPUKAJIPOBOTI'O MOHTAXKY:
OOTOT'PADIA, KIHEMATOI'PA®, BITIEO-APT TA MEJIA-APT

IcTropist Bi3yalbHMX MHCTENTB c(OpPMyBaja MEBHI NPUHLIUIHN Ta
NPUIOMH MOHTAXXHOCTI, SIKi JIATEHTHO iICHYBaJIM B TPaaMLiiHIH Mopdoorii
00pa30TBOPYOr0  MHCTENTBA. [IPUHIMNM  KOMIIO3UI[IITHOrO, CBITJIO-
TIHBOBOTO Ta  KOJILOPOBOI'O MOOYAyBaHHS MPOCTOPY  CTaTHYHOTO
TPagUIifHOTO 300pa’keHHs OYyJiIHM MOBHICTIO CIPHHUHATI (oTorpadidvHuM
MHUCTEIITBOM 1 BTiJIeHI Ha iHIIIH TEXHOJOTiYHIH OCHOBi. B cBoio uepry,
(otorpadis crama CBOEPITHUM MOHTKHHUM 'TpaMIUTIHOM" Ui paHHBOTO
KiHeMaTorpady, sIKHi, OTepy9Yd AMHAMIYHAM 300paXeHHSIM, 00’ €JHAaB B
CHCTeMI BHYTPIIIHbOKA/[POBOT'O MOHTa)Xy NMPUHIUIIH CEPIHHOTO >KUBOIHCY
IMIIPECIOHICTIB Ta 3J00YTKH CBITIO-TIHBOBHX MOHTaXXHHX MOOYIyBaHb
¢dororpadii. Aje, poO3BHBAIOYUCH SK CaMOCTIMHHHA BHJ MHCTEITBa,
kiHemaTorpad chopMyBaB IPUHLMII peajizanii pi3HUX BHUIIB JMHAMIYHUX
MaHopaM, JMHAMIYHHUX paKypciB, TOIIO B KOXKHOMY KaJapi KiHO(iIbMY.
Oxpemuii KaJp KiHODIIBMY Tenep BxKe iCHyBaB sIK "Mi3aHkaap", B SKOMY
BHYTPIIIHBOKAIPOBUI Ta MIKK3JPOBUI THIIM MOHTaXiB 3abe3ledyBaB
3MICTOBHY, CTHJIICTUYHY, €MOLIIHHY Ta TEXHOJIOTIUHY €IHICTh "'Mi3aHKaapy"
31 CIeHoro, emizomoM i ¢imeMom y mimomy. [losiBa y cepemmni XX CT.
KOHLENTYaJIbHUX  BI3yaJlbHMX  IIPaKkTHK, HacamIlepel, Bigeo-apry,
BioOpaswinach Ha  NPHUHOMNAX  BHYTPIIIHHOK3JPOBOI'O  MOHTAXY.
HeoOXigHICTh MOEMHYBATH AMHAMIYHICTD BiZIcO 300pakeHHsI 31 CTAaTHKOIO,
KO BUMarajla KOHIIENTyaJl3alis AMHAMIYHOTO 300pakeHHs, IPHU3BEIIO /10
MIeBHOI T10pyaN3amnii MPUHIUITB Ta IPHHOMIB MOHTaXXHOCTI.

Ha croromni Bifeo-apT y cBOiX (opMax aKTHBHO BHKOPHCTOBYE
MPUHIMIIA ~ MOHTaXHOI  TMOOYJOBH  TPaAMIIHHOTO  00pa3oTBOPUOTO
MHUCTeNTBa, dororpadii Ta kinemarorpada. Jdumxnranizamis Ipu3Bena 10
MOSIBU MOJAYJIBHUX MOHTQ)XHHX CXEM, SIKi O3BOJISIIOTh BUKOPHUCTOBYBATH iX
K IUPPOBUX 300paKeHHAX TeneOadeHHs, TaK i Cyd4acHOro Meia-apTy,
00'enHYI0UH Yy INIEBHI MOAYJ 3 MOHT&)KHMMH IIpUHOMaMu PI3HUX BHIIIB
JMHAMIYHOTO JU3aliHy Ta Cy4yacHOTO ay/iOoBi3yaJlbHOTO MUCTEITBA.



Anghvoposa 3.1.
Ipogecop raghedpu ayoiosizyanvrozo mucmeymaa,
Xapxiscoka depacasHa akademis OU3aUHy i Mucmeyma

MOP®OJIOI'TYHI TAPAJOKCH B CYYACHOMY
BI3YAJIBHOMY MUCTENITBI: METOIOJIOTTYHUI ACITEKT

Sx Bimomo, cy4acHi MOpP(OIOTH-MHUCTEHTBO3HABIII BiIIYBAIOTh
NEeBHUI TUCKOM(OPT NMpH MOIIYKY Yy3arajJbHIOIOYHMX 3acaj JOCIiIKESHHS
CyYacHHX Bi3yaJIbHUX MPAKTUK. AJKe, HaBITh IIBUIKUI MOTIIS HA iCHYIOYI
MOpGOJIOTiUHI yTBOPEHHS Yy Mid IApWHI, BUSBJIAE TMEBHY KUIBKICTh
npoOJeMaTHYHUX "30H" METOMOJIOTIYHOTO XapakTepy. Byib-ska HayKOBO-
IHCTpyMeHTajJbHa ''MoBa" JIOCIITHMKa-MHCTELUTBO3HABLSI BCE K TakKu
notpedye KaTeropusarii npeaMery Ta 00'€KTy MOCHiKEHHS 0 peaiizaril
HACTYIIHAX [OCHIAHWUIBKUX Tpomexyp. Taki TpamumiiiHi ecTeTHdHi
Kareropii, sk "o0pa3", "TBip MuctenTBa", "cTiie" Ta iHIIL, AN MOpQoIora-
MHUCTCITBO3HABI  JIOTIOBHIOBAIHCh  Kareropismm  "Bun', 'kanp',
">kaapodopma”, Tomo. BriM, cydacHa MpaKTHKa Bi3yaJhbHOTO MHUCTEITBA
BHECJIA ITeBHI KOPEKTHBH Y IIi KaTeropii Ta 3acaau ix susHaueHH. ASCIL-
apT, aHiMauiiiHuWii nu3aitH, 0io-apT, BileO-apT, TJITY-apT, IHTEPAKTHBHE
MHCTELTBO, TeJeMaTHYHE MHCTELTBO, TPaai/DKUTAI-apT, Mejia-apr,
MYyJbTUMEAIMHUN MU3aiiH, MOYIIIH-AU3aiH, TOMO, — 1€ AaJICKO HE MOBHUMN
neperik HasB, sSIKi MOXHA 3yCTpPITH B HAyKOBIH JiTepaTypi, MPHUCBIYEHIH
Cy4acHOMY Bi3yaJlbHOMY MHUcCTenTBy. Jluiie npuOnu3Huil mepenik HasB
ICHYIOYHX Bi3yaJbHHX MPAKTHK BUKIHKAE OC3J11Y METOOIOTIYHHUX MMUATAHb:
Mo-TIepIlie, Y1 MOKHA BH3HAYUTH BHIOBY IPUHAJCKHICTh MUX Bi3yalbHUX
NPaKTHK 1 Ha sKUX 3acanax? [lo-gpyre: sika Mopdosoriuna Mexa icHye npH
BU3HAYECHI BHJOBOI Ta KAHPOBOI TPHHAJIEKHOCTI IMX MHCTEIBKUX
yrBopeHs? Ilo-Tpere, UM € METO0IOTIYHO KOPEKTHUM, YBOASYH KaTETOPiro
"Bi3yaslbHAa TpaKTUKA", BIAMOBJIATUCH B BHU3HAYEHb 1i BHUJIOBOi Ta
XKaHPOBOI CTPYKTypHu? I, HampuKiHEIb, $Ki B3a€MOBITHOCUHHM 1 Ha SKUX
3acazax iCHYIOTh MK BHIOM, JKaHPOM 1 XyIOXXHIMH (OpMaMH CydacHOTO
Bi3yaJIbHOTO MUCTEITBA?

HabnmkeHHs 10 OOroBOpeHHs LHMX BKpail BaXJIMBUX IUTaHb €
OCHOBOIO JJisl TMOUIYKY TII€BHOI CHCTEMH HAayKOBOTO OCMHCIICHHS
MPAKTUYHOTO  Marepially, SKHA € XaoTHU30BaHUM, 1 OO'€KTHBHO
MOP(OJIOTIYHO HE TOCTIIKCHIM.

PizHi METOOJIOTIi JTOCTIIKCHHS (Bin TPaIUIiTHOTO
MHUCTCI[TBO3HABCTBA, CEMIOTHUKH, (PeHOMEHoJyorii Ta  IHIIHX, 10O
"ek30THUHUX", Ha KIITANT, 'eCeiCTUYHOr0'), CTUKAIOTHCS HE TUIBKH 3
KaTeropialbHOI0 HEBU3HAYEHICTIO HOBITHIX MOP(OJIOTIYHUX YTBOPEHb, ajie

10



W 3 mapaJoKCaJbHUMHM IIPOSIBAMU OCHOBHMX INPUHLMIIB 1X 3apODKEHHS Ta
(hyHKIIOHYBaHHS. Metononoriqae PO3MEXyBaHHS CTPYKTYD
MOpP(OJIOTiYHUX CHCTEM 3 OCepeAKaMH IX IPAKTHYHOTO 3apOKeHHS,
ymMoBaMH (opMyBaHHS Ta TPHHIUNAMH (YHKIIOHYBaHHA, 3MOTIO O
JTO3BOJUTH C(HOPMYBATHCH THM CHCTEMHHM JIOCIHiDKCHHAM, SKUX Hapasi
noTpedye cydyacHe MUCTEIITBO3HABCTBA Ta MUCTELIbKA IIPAKTHKA.

boiiko K.B.

Mazicmpanm kaghedpu ousaiiny,

XepcoHcvkutl HayioHarbHU MeXHIYHUL YHIgepcumem
Tkauyk B.1.

Cmapwuil euxnaoay kageopu ousaiiny,

XepcoHcvkutl HayioHarbHUU MeXHIYHUL YHIgepcumem

HOPEIMET BIJIBHOI'O 3AJOBOJIEHHSA

Bin 3amgaBinocrti i rpyboro OmaskeHCTBa Mopalli JTIOAWHY obepirae
KyJIbTypa cMaKy. Ik yOeperTucst TBOPIIO BiJ MOPOYHOCTI CBOTO Hacy, KU
OXOIUTIOE HOTO 3 YCiX OOKIB — TUIBKH 3a JJOIIOMOT'OIO BiJIBHOTO 33/I0BOJICHHS,
6e3 kourpanenuii B koHuenuii. Ilpy cnorisimanHi TBOPIB 3 Kepamiku
Bosnogumupa Tadyka MNOPOCTEKYHOTHCS IpOHIYHI 00pasd IOHAIBKOrO
MaKCHMaJli3My MOJIOJIOTO IIEHCIOHepa.

VY nexopaTwBHICTH (QOpM MaiicTpa 3aHypeHE TIJIHOOKE KEepelio
LIEH3YpH CyuacHOro Mucrenrsa. [IoKIMK moBepHeHHs B O€3IOHHIM KPHHUII
BIYHOCTI OYHTYIO4OI HEBHIUMKH, KOB3a€ B IOJIOHI BJIACHOI MYCTOTHOCTI,
po3puBae imero IO.M. Jlotmana mpo Te, mio "KymbTypa B IPUHIHII €
cucTeMa HOpM, OOMEXEHb 1 T03BOIIB".

Jocnipkyroun misUIbHICTE aBTOpPa, 33/I0BOJIBHSIE CEpIe 1 PO3YM,
MOXe€ MOCITYKUTH TPboX-ikcoBa cepist podit — "['pyna y Byxo". IIponuzani
YYTTEBICTIO KEpaMivyHi TOCYJWHH KAHOHIYHO CMOKYYTh (y BYXO)
epOoCaKkpaibHYI0 CHJIY MEPBICHOrO MHUCTENTBa cydacHOCTi. [Ipo HAaTypHICTH
JTYMKH, TIpO TTUOWHY B iM'sl iCTHHH, /A€ ySABY IUTACTHKA POOIT.

[oningroun i manyoun, o0'eIHYIOYM 1 HampaBisouH, Bojogumup
Tadyk HEMOHCTpye 3 IIMPOKUX TOPHWI CBIH CTUIIMHA IUTJ — CBOE
TEPaMHUCTELTBO, TPOBOKAI[IfHO HarwHa4M OalayXy 3alliKaBJICHICTb.
3akuHyTI MalOyTTAM i HECKIHUEHHICTIO HATOTH TBOPH, 11030aBI€HI MOYYTTS
COpOMY, 3/IIICHIOIOTh aKT BTpaTH B CO01 cebe — BIACHOT HEJJOPEYHOCTI.

Baxenem B TBOpuocTi Bononumupa € podora "YKosrok". Binsepro
XBUJIIOIOYa IMOWHA (inocodcbkoi rny0i3HM — He sife, a ToJIOBKa
HEe3HaHOMKH, 00pa3 SIKOi TPEeMTUTh Yy BOJIOIOCTi PO3ILIABICHOrO CKJIa,
OararcTBa (akTypu 1 mnanaw4oi NaTITPH HAATIIA3ypOBOTO KOJILOPY.
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"BaxaHHSA XOTITH — 3BUIBHSIE, TaK SIK XOTITH — TBOPUTH" . CIOXKET MOJIEITIOE
BTpaTy OE3MEKHOCTI 1 BCE3arajJbHOCTi, OCTAaTOYHO PYHHYIOUM 3BHYHE
yABJIEGHHA MO Kpacy, HEepeTBOPIOIOYM B IIOPOX IMiJ THITOM BHCOKHX
ySABJIEHb IPUTHIYEHY MOpPaJIb BUCOTH. ['0CTpO BigUyBaroYu QyX 4acy, aBTOp
AK BiYHMH (OHTaH, CIyCKa€e CTpyMiHb, PO3RYHHSIOYN MOPOYHICTH
Cy4YacHOCTI.

Axmo "laTemireHmis — mafinuBe ciOBO", a JIOAWHA TBOpYA —
NPE/ICTABHUK 1HTENIreHIIi{, TO YH Oy/e JMXOCIIB’IM BCS OTO TBOPYICTh YH
JIMXOCIIB’IM OyJie caMm aBTop.

TakuM 4MHOM, B pOOOTI PO3KPUTO OCOOJIMBOCTI TBOPUOTO BHECKY
kepamicta B.Tauyka y po30ymoBy IeKOpAaTHBHOTO MHUCTELTBA Ha TEpPEHI
XepCoHIMHY,  BU3HAYEHO  OCOONMBOCTI  cy4acHOro  QopmyBaHHS
CBiTIIOHeCYdnX ()OpM Ta BIUIMB HOBITHIX KOHCTPYKTHBHHX TEXHOIOTiH
MHUCJICHHSL.
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Loxmop mucmeymsosnascmesa, npogecop xageopu epaghixu,

BIII Hayionanvhuii mexuiynuil ynisepcumem Yxpainu

""Kuiscokuti nonimexuiynuti incmumym imeni lzops Cikopcbkozo"
Jlinvuuyvkuii O.B.

Cmapwuii euxnaoay,

Hayionanvua axademis obpasomeopuoco mucmeymaa i apximexmypu,
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PEKOMEHJIAII I1O/I0 BIIOBPAKEHHSI CITIOPTY
B CYYACHUX I'PA®IYHNX CTHISIX

[Ipobnema ctaHy 370pOB'st Hamii MiCIs KAPAaHTHHY MOYXE CTaTH JyXKe
TOCTPO, SKIIO HE MPUIUIMTH JOCTaTHBO YyBarM pO3BUTKY (i3uyHOT
KyJIBTYPH 1 CIIOPTY, @ TAKOXK IPOIAraHi CIIOPTHBHOTO CIIOCO0Y JKUTTSI.

Ho cyuacHux rpadiyHMX CTHJIB BiZIOMi TEOPETHKHM 1 HPAKTHKU
rpadiunoro nuzaiiny (I'l) Xemnep C. i Uact C. BiTHOCSTH HEOMOAEPHI3M,
ByJMYHE MHCTEUTBO, PYKONHCHUH JITTEPIHI, MOJITHYHUA [U3aiiH,
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BUKOPHCTaHHs iKoHOTpadiki i opHamenry [1].

HeomonepHi3zMm mokazye CTBOpeHHS (OpMH, IO BigOHWBAE 3MicCT, K
peaxIiiro Ha 9ac, Koy iHpopMalliiiHe HACHUEHHS H/Ie TI0 eKCTIOHEHTi BrOpYy.
INopiBHsIBEHA cydyacHa eJeraHTHICTh 00'ekTiB [l mocsraeTscs 3a paxyHOK
(hYHKIIOHATBPHOCTI, JAKOHIYHOCTI 1 EKOHOMHOCTI BHpa3HHX 3aco0iB.
OcHoBHa MeToamka cTBOpeHHS oO'ekta I'JI, mo BimoOpaxkae mo cyTi
pexnamy cropty (PC), - mpocrta i 4iTKO-eleraHTHa TeOMETpis CydacHHX
(dhopM. Haiibinbin yacTo Moxke OYTH 3aCTOCOBaHA B 00'€kTax moirpadpiqaol
MPOMUCIIOBOCTI.

Indorpadika - peakuis Ha iHpopMaliliHe NEpEeBaHTAKEHHS, MOXKeE
BKJIFOYATH CTHJII30BaHi 300pak€HHs CHOPTCMEHIB 1 BHKOPHUCTOBYBATHUCS
NPY NPOBEJICHHI BAXJIMBUX CIIOPTUBHHX 3aX0[iB, Hanpukiaa, €BPO-2012.
BykBu, yTBOpIOIOYM (GOpMY Tilia CHOPTCMEHA B JAWHAMII, MOXXIIHBO
BiIOOpasWTH 3a JONOMOTOI0 PYKOIHMCHOTO JeTTepiHra. BUKopucTaHHS
JIEKOPY JoToMarae 3aMacKyBaTH mpobieMHi micus B 00'ektax '/l i HaBpsn
yn BimmoBimae cydacHomy crupuiHATTIO PC. Tlomituunuili mu3aitH Moxxe
BUKOPHCTOBYBATH 300pa’k€HHSI OCOOMCTOCTI BiZIOMOTO CIIOPTCMEHA B CBOIX
IUIAX.

3aBIsIKM  JETAIBHOMY  BUBYEHHIO  aBTOpaMHU  OcoOJIMBoOCTEH
BYJMYHOTO MucrenrBa Ykpainu [2, 3] ckimaBcs psj peKOMeHAAlid, 1o
CTOCYEThCSI HE TIJIbKH METOIUKH CTBOpeHHs 00'ekTiB I'J[ B KOHTEKCTI
HaBKOJIMIIIHBOT'O CEPEIOBHIIIA, ajle 1 peKOMEHAAIT MiChKOT aIMiHiCTpallii.

BucHoBku. MokHa peKOMeHyBaTH IpadivHUM IU3aiiHepam, TBOPLS
CKYJIBIITYPH, MYpPaJiB, )KUBOIMCISIM 3BEPHYTH yBary Ha BHpa3Hi IpUHOMH,
IO JIOTIOMAraloTh IJKPECIUTH B BiOOpa’keHHI OCOOHMCTOCTEH BiIOMHX
CIIOPTCMEHIB 1 IIOOWTENIB CHOPTY YKpaiHU 3aJ0BOJICHHS BiJ 3aHATHh
CIIOPTOM, TIparHeHHs A0 TMepeMOTH i, IPU MOJKIJIMBOCTI, BHKOHAHHSI
TPOMaITHCHKOTO 000B's3Ky. HeoOXiTHO peKOMEeHIyBaTH 10 peaizarii 1is
aJMIiHICTpAIiii paloOHIB MICTa CTBOPEHHS KOMIUICKCY 3aXOMIB IIOJIO
AKTHUBI3AIi] 3aTydeHHs O(OPMIICHHS MypaJliB CTallioHapHUX oropox mo PC.
PexomenmyBaTi 3BepHYTH yBary aaMmiHicTpamii IIKiT HAa BHUKOPUCTAHHS
CIOKETHHUX JIiHId, TOB’S3aHUX 31 CIOPTOM, OPIEHTOBAHMX HA Cy4dacHY
TpaHC(hOpMAII0O BIJOMHUX YKPaiHCBKUX Ka30K, OakaHO CIPSMOBaHy Ha
TYMOPUCTHYHE CHPUHHATTA CBiTy.  HeoOXxigHO 3BepHyTH YyBary Ha
HEIOCTaTHHO BUBYEHI MOXUIMBOCTI 3actocyBaHHSA miusi PC icropnynHmx i
Cy4acHHMX CTHIIIB. MeToanka crBopeHHs o0'ekra /], mo Binoopaxkae PC 3a
JIONIOMOT010  3ac00iB  HEOMOJIEpHI3MY, MoOXe OyTH po3poOneHa st
nonirpadivHoro auszaitny. [Horpadiky 31 CTHII30BaHUMH 300paKEHHIMHU
CIIOPTCMEHIB PAalliOHAJIbHO BHMKOPHCTOBYBATH IIPU IPOBEJICHHI BEIMKHX
CIIOPTHBHUX 3aXO0JiB. BHKOpHCTaHHS NpPUHOMIB IMOJIITHYHOTO JHM3alHY,
PYKOITMCHOTO JIITTEpiHTa 1, 0COOJIIMBO, OpPHAMEHTY MEHII PEKOMEHI0BAHO JI0
3aCTOCYBaHHS 3 JAHOTO MUTAaHHS.
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CMAPT-TEXHOJIOI'TI B MUCTEITBI TAHITIO

3arnpoBa/KeHHST €JIeKTPOHHOTO TEKCTHII0, a00 XK CMapT-OJsry Y BCi
chepy MiIBHOCTI JIFOMMHM HE MHUHAE Hi odicH, HI MEIUIMHY, Hi
MOBCSIK/ICHHE )KUTTA 1 TUM OllIbIlIe HE MUHAE MUTIIIB, 30KpeMa xopeorpadis
i TaHIIOPUCTIB y CTBOPEHHI SCKPAaBOTO BHUIOBHINA Ha cleHi. [lpu
MOCTaHOBI[I HOMEpY BaXXJIMBI He JHIIC I[iKaBi pPyXH Ta MYy3HKa,
HalOBHEHICTh CLIEHHM TAHILIOPUCTAMH, a i 3MiCTOBHICTH TaHItO0. KokeH
xopeorpad ckaxe, [0 TaHElb, — 1€ PO3NOBiAb, SIKY apTUCT XO0Ue JIOHECTH
JI0 TiIAava. | TyT BaroMuMm € He JIMIe, 110 TaHIIOBAaTH, a H y 4OMy.

[Tpore KocTIOMH /7SI TAHIIOBAIEHUX KOJEKTHBIB ITOCTAIOTh BEJIMKOIO
npobieMor0 depe3 iX 3HAYHy BapTICTh BHTOTOBICHHA Ta, 4YacTo,
OJTHOPA30BiCTh BUKOPUCTAHHS.

Imes  3acTocyBaHHA  CMapT-TEXHOJIOTiH  TpH  BUPOOHHUITBI
TaHIIOBAJILHUX KOCTIOMIB JIO3BOJISIE BUPINIUTH 3rajiadi mpoOiemMu 3a
PaXyHOK MOXIJIMBOCTI 3MIHUTH O3J00JIEHHS KOCTIOMY, HWOTO 30BHIIIHIN
BUIUIAJT B 3JIKHOCTI Bim 3amymaHoro xopeorpadom “monosory”. B
HayKOBIH JiTeparypi LUK psit poOiT NPUCBSYEHUI PO3MIIAY caMe Takoi
inei [1-3].

JocnipkeHHsIMU Ta PO3POOKOI0 CMapT-TEXHOJIOTIH, sKi B IEpIIy
4Yepry BHKOHYIOTh (YHKLIIO MiJBUINCHHS E€CTETHYHHMX IapaMeTpiB
3aliMaroThCs: Koperichkui nu3aitnep Jlaxis CaH, KaHaICBKHI MOJIECIBED

14



I0inr Tao, xommnanis Philips, npomucnoBuit aumzaitnep Jlecs TpyoOar,
Oimopycekuii InTepuer-marasun EtereShop ta iu [4, 5].

Amari3 icHyrounx po3po6ok [6] Ta 3aranbHi BiATYKH MMOKa3yiOTh, IO
MONMUT Ha TaKy NPONyKmiro umMmanuii. [Ipore, mepeBakHa OLIBIIICTD
po3po0OK HANEXKUTh BIACHE CAaMHUM CIIO)KMBAa4aM Yy CITIIBaBTOPCTBI 3
BiMIOBITHUMH TIporpamicTamu, abo >k € 3aHaITO JTOPOTOI0 IS MPHUIOAHHS.
IToBHa BiICYTHICTP Ha YKpaiHCBKOMY PHUHKY JaHOTO ACOPTHMEHTY POOHTH
MOAAJIBIIY PO3POOKY JOCIHIIKYBAaHOTO aCOPTUMEHTY OJSTY aKTYaJIbHOIO.

Jnst mocsrHEHHs KIHLEBOTO pe3yJbTaTy — CTBOPEHHS KOCTIOMY i3
3aCTOCYBaHHSIM CMapT-TE€XHOJIOTiH, OyJ0 BHUpIIIEHO HACTYIHI 3aBJaHHS:
MpOaHali30BaHO CTaJli Ta JIOJAaTKOBI BHUMOTM JI0 HPOEKTOBAHOTO
acoOpTHMEHTY BHPOOY [7, 8]; HOCHTIKEHO B3a€EMOJIII0 CMapT-TEXHOJOTIH 3
TeKCTHJIBHUMH MatepiajaMu npH ekciuryaTamii [9]; po3pobiaeHo nmpoToTum
CLICHIYHOT'O KOCTIOMA 3 BUKOPUCTaHHSIM CMapT-TEXHOJIOTI.

HaykoBa HOBH3Ha moisirae y cucTeMaru3amii iHpopmamii momo
BIJIOMHX CMapT-TEXHOJIOTi, MOXXJIMBOCTEH iX BHKOPHCTaHHA B OJs31 Ta
B32€MOZIi 3 TEKCTWIBHUMH MarepiajaMu, IO JIO3BOJHTH PO3POOUTH
AITOPUTM BHOOPY TEXHOJOTII BHUTOTOBJICHHS CMapT-OmATY i3 3aJaHUMHU
BJIACTUBOCTSIMU.

Pe3ynbpraToM NMpoBENEHUX AOCIHIKEHb Ta BUKOHAHUX 3aBJaHb € —
IPOTOTUIIHUM  3pa30K TAaHIIOBAJIbHOIO KOCTIOMY BUIOTOBJIEHUH 3
TPUKOTQ)XHOTO TIIOJIOTHA 1 €BPO-CITKM, Ha SKiii BHKOHAaHa BHIIMBKA
CBITJIOMIOMHOIO CTPIUKOIO, IO TpPAIFO€ BiJl ABTOHOMHOTO JDKepelia
JKUBJICHHSL.

Ixepeno xuBneHHs (Oarapeiiku) IHTETpOBaHE B  KOCTIOM.
VYrpaBniHHA Ai0JaMH BHKOHYETHCS NUCTAHLIHHAM ITyJIbTOM YHPaBIiHHS,
SKWH, OCHAIEHWA (YHKISAMH YBIMKHYTH/BUMKHYTH, BOymoBaHO 8
pexumiB pobotu (7 pekuMiB MepexTiHHS + 1 mocTiiHuW), QyHKIA
YIPaBITiHHS SCKPABICTIO 1 TaiiMep BUMKHEHHS.

HactymauM ~ eTtarmoM  IUIaHYeThCSl ~ NPOBECTH  TECTYBaHHS
MPOTOTHUITHOTO 3pa3Ka B PEalbHUX YMOBaX BHKOPHCTaHHS Ta OI[IHIOBaHHS
fioro poOOTH MOTEHIIHHUMH CIIOKMBa4aMi (yYaCHHKAaMH TaHIIOBAJIbHUX
KOJIEKTHBIB). JIJi1 OIiHKM OOpaHO METOJ] CEMaHTHYHOTO IuQepeHIiamy.
Buxopucransas 6imoisspHAX Map, M0 3aCTOCOBYIOTHCS B 0OpaHOMY METO.,
JIO3BOJIUTh HE JIMILE, OLIHUTH HPOTOTUIHWI 3pa30K, a i BUSIBHTH Ta
BpaxyBaTh OakaHHS TIOTEHIIMHOIO CIOXKHMBa4a, JUISI MOAAJIBLIOTO
BIOCKOHAJICHHS ITPOIYKIIii.
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CLOTHING AS A UNIQUE SOCIAL AND IDENTITY CODE

Fashion is important and has a great influence on the personal side of
the personality. It can be considered as a metaphor of freedom, as a kind of
social identity that assumes certain criteria and special behavior, since, even
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more so, we tend to adjust our personal relation to objects and events (not
only in clothing) to different fashion trends.

When discussing fashion, alongside with its other aspects and
meaning, its identity can be analyzed, too; identity that does not refer to the
national identity, but the identity by choice. In fact, fashion’s role is very
important in terms of personality, that is, fashion directly affects their social
identity. Fashion contains several categories: manner of dressing, fashion
style itself, human need for fashion, fashion and fashion changes, fashion
and ideology, fashion and artistic styles, fashion and its "seduction
strategy", and fashion and market. Following the rules of fashion, i.e. the
"expectations" of the future fashion predictions, nowadays, people adapt to
fashion trends by further enhancing their personal fashion identity. "It exists
on a particular kind of immodernity; it exists in the repetition of forms,
starting from their death and their concentration as signs one next to each
other in a timeless zone. Year after year, fashion skillfully combines what
used to be with a great deal of freedom. In this way, current fashion
excellence is created” [1].

Clothing’s function is to emphasize the personality of the person,
their position in society, their status, and character. With the very fact that,
nowadays, we are all fashion consumers, we can discuss a person’s own
expression through the choice of buying clothes. Thus, throughout many
decades, we use the opportunity to emphasize our personal identity through
the possible combinations and fashion accessories.

The unique fashion style as a unique identity code and the personal
autonomy of creating the personal identity through fashion and clothing is
characteristic to the period from the second half of the twentieth century to
the present.

Fashion designers from the second half of the twentieth century were
noted for searching for a new fashion and "freedom™ that directly influenced
many social events: the emergence of the "Fashion Revolution™ in the 1960s
and 1980s, the appearance of the "avant-garde clothes", the "street style",
the "Radical Chic", as well as the "punk fashion" in England leaded by the
British designer Vivian Westwood (Fig. 1).

The research is based on an analysis of a number of publications,
which are presented below [1-7], as well as personal experience and
scientific and theoretical views of the author.

The research on the topic "Clothing as a Recognizable Social Identity
Code" draws conclusion that all the decades that are part of the twentieth
century should be considered as periods of revolutionary transformation of
clothes through several styles that directly influenced the individual, as well
as the entire social system, all represented by the examples of the
emergence of the avant-garde clothing by the Russian and the Italian
futurists, the emergence of the street style, the influence of fine art on the
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creation of new clothes demonstrated by the pop art, the influence of the
radical style of clothing and the most extreme example of the punk
movement.

WALL STREET

BONFIRE

NEW

VANITIES

[ 1" A REVDLuTION]
’ 4

Fig. 1. Examples of the manifestation of a unique social identity in clothing:
a-Vivienne Westwood — "Punk does it Better” Spring/Summer 2010 collection;
b- The punk movement;
c- The writer Tom Wolfe on the front page of the "Newsweek" paper;
d- Tom Wolfe and his radical style propaganda;
e- Johnny Rotten, the Sex Pistols singer;
f-  Vivienne Westwood

The paper analyzes emphasizes the role of clothing through the
strong human need for expressing personal freedom and identity by creating
new clothes with many symbols, messages and forms that remained credible
witnesses of the examples achieving their goal through various fashion
signatures, having different identities, being more or less extreme, and
expressing different fashion "freedoms™ and "truths."
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USED COTTON PIECES IN KARAKAYA’S AND GUREL’S
CERAMICS

Considering textile products, cotton is among the most frequently
used materials. It is being used technically with variety in a wide scope,
ranging from thread to fabric within the industry. Being the most basic form
and product of cotton, cotton thread is the starting point for all cotton
textile. It can be used personal (either out of necessity or as a hobby), as
well as professional by tailors, on weaving looms, and both the small
ateliers and factories. Cotton is also a material that is highly reusable. So
because of the thread’s reusable content, all the forms would be too up to a
certain extent.

In daily life it is an offhand or a common thing for an unused cotton
product to become a new sweater, a worn-out cloth to become a rag doll or
a duster. And sometimes, a favorite piece of worn-out clothing is
transformed into a small patch or lining and kept alive. In addition to its
socio-economic value, this kind of recycling contributes aesthetic value to
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human life. Moreover, worn-out and transformed pieces also appear in art;
forexample as a layer in painting or as a form of element in sculpture.

Search for a medium in artistic practices emerges from the desire to
create a difference among the practitioners. Variety of material and
techniques, play an active role for the artists to find a unique approach.

Ceramic art which has unlimited opportunities/possibilities in regards
of the material, varies from shaping to firing. Thus, paving the way to new
discoveries. Since ceramic material is a material that can be improved and
renewed, it stands out within this context among other art branches. With
the purpose of the improvement, forming the ceramic with other renewable
materials would let us push the limit of this context and step forward in the
field of ceramics.

So, as a ceramic artist how can we benefit from cotton waste and
what could be made out of them?

Use of Cotton Textiles in terms of Abstract and Surface
Opportunities

Broken Pieces of Migration - Using etamine as a surface

Layers are created by dipping the cotton etamine fabric into the
porcelain slip. Acting like a skeleton, fabric increase the strength of the
surface while drying . And leaves its texture onto the surface after firing and
burns out completely. This surface transforms to the base for under glaze
painting.

The ceramic wallpanel named "Broken Pieces of Migration (Gog
kiriklar1)" carries marks from artist’s experiences, from the day the birth to
present, just like the ceramics’ journey from the soil to the final exhibit.
Generally, past experiences and issues are being covered up, however, the
ones’ are not few who thought it valuable. So, instead of hiding them, stains
that are created on the surface and breaks that willingly made after the firing
are highlighted with golden gild, as a tribute to those experiences. The
overlapping layers and the cracks among them are virtually embracing. The
technique, which reflect the kintsugi philosophy were used. Contrary to the
popular belief, the goal is to emphasize the value of injuries are the most
important value that needs to be polished.

Fig. 1. Betul Karakaya, Broken Pieces of Migration (Goc Kiriklari), 2019
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There is Always Hope- Cotton thread enlacing

After being dipped into the porcelain slip, cotton thread is wrapped
on the surface of leather-hard form, this application not also supports the
conceptual content but also adding decorative elements. Each coiled thread
rises the hope for future with in the rows.
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i

Wy o

Fig. 2. Betill Karakaya, Hope 2020 -

Use of Cotton Textiles in terms of 3D Figurative Possibilities in Ceramics

Sockers - Using socks for characters

Everyone has worn-out old socks. Therefore, one of the most
accessible cotton wastes is old socks. Ripped, torn, worn-out or unused
cotton socks could be used as an aesthetic product. And, can be given
artistic value, by being turned into ceramic. There are many styles and
shapes of socks. Also, there are many figurative possibilities, depending on
the sock. Because of the structure and qualities of the material, technique
that is being used in creating the figure, contexture of the sock, style of the
figure, etc., it is possible to create distinctive features. Moreover, both some
pieces or the entire sock, different pairs of socks, and other materials can be
used and combined together as well. Some samples of caricaturized works
formed with socks can be seen below.

i i & 3 ' Bt
Fig. 3. Aykut Alp Gurel, "Sockers"2020,"Sockers" 2018

Knotted Figures and Ceramigurumies — Using knotted and knitted
dolls for characters

Knitting has a place in many people’s lives. Especially people who
live in cold climates have lots of knitted clothes. It is also a fairly common
hobby, and in many cultures, there is a tradition of gifting knitted clothes,
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accessories and toys. So, considering the situation, it is not difficult to come
by unused, old and damaged cotton knit clothes. They could also be
figuratively used by cutting some parts of these clothes and combining in a
different way, unraveling the knots and using the material in a different
knitting project, and directly using knitted objects (such as babies and toys).
There are many knitted clothes in various styles and shapes. With the cotton
and thread that is being knitted, knitting style, technique that is being used
to create the figure etc., it is possible to create distinctive features on the
figure. Plus, due to the different knitting techniques on the used pieces, a
rich texture could be achieved as well. The words ceramic and amigurumi
creates a new word ceramigurumies; because the properties of
amiguruimies still continues on the surface of the ceramic. Even it is fired
and turns into ceramics, life of them not shades but evolves. Some samples
of ceramigurumies can be seen below.
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Fig. 4. Aykut Alp Girel, "Venus"&"MoM" 2015, "Odd 'ness" 2015,"Sangre
Azul" 2014

Herd of Mine - Sack mold: Using etamine for organic textured forms

Etamine fabric has a distinct texture and a porous structure despite
being tightly woven. Due to the thin and porous structure, the possibility of
using etamine as a mold may come off as unrealistic, however, surprisingly
it has water absorption quality, much like the plaster mold.

Etamine would be used to create specific forms by sewing it into a
sack, hanging it somewhere, and turning it into a mold. Depending on the
woven surface, sewing done and hanging form of the sack, and the amount
of liquid ceramic, many various forms could be obtained. And distinct
surface texture could be achieved by using different sides of the fabric. You
can see samples of different textures and shapes below.

Fig. 5.’Aykut Alp Gurel, "Herd of Mine"2020, "Herd of Mine" 2017
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Process of transforming a waste organic material with a different
purpose and further repurposing can be evaluated in a sustainable and an
ecological context. Contrary to the inorganic material, organic material
burns out from the clay body due to the high temperature. However, its
texture and effect on the clay body remains permanent. And in the process
of applying and burning out, it streching the boundaries of ceramic, and
helps creating various clay bodies.

In general, sustainability is based on physical-material permanence.
However, sustainability within the context of this technique has a
conceptual-perceptual quality. Even though its own existence burns out,
organic material, which is being used as addictive material, creates
morphological change on the clay body and exits in a new form. Also that
would be said discarded textile materials made from cotton could achieve a
new life and durability, by turning them into ceramics.

In this study, most accessible cotton materials were selected for these
techniques. It is also open to diversification and improvements. Process of
the organic materials rising from their ashes and continuing their
conceptual-perceptive existence by literally becoming a work of art could
be named as "Konrul (phoenix) Technique".

As many as other, we fellow ceramic artists tried to benefit from
cotton waste in our way and to see what we could made with our style. So,
let’s join together and see how can we benefit from cotton waste and what
could be made out of them from now on!

Ayse Canbolat

Proficiency in Art, Assistant Professor,
Mugla Sitki Kogman University,

Fine Arts Faculty,

Department of Ceramics,
Mugla-Tirkiye

FROM REAL OBJECT TO CONCEPT

With the Post-modern process emerging after modernism, expression
in art has greatly expanded and diversified. The biggest contribution to the
expansion of these expression possibilities in the field of art has
undoubtedly been overcoming material and size restrictions as a result of
industrial and technological developments. With the Conceptual Art
emerging in this period that freed the artist, the subject and content of the
art has changed significantly. As an extension of this change and
transformation, the use of the object itself in art has manifested itself in the
use of its representation or in the form of molding from plaster in areas such
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as ceramics and sculpture. As a method frequently used in the field of
ceramics, production is carried out with different applications such as taking
the mold of the ready-made object into the mold and casting from the mold.
The object known as egg carton or viyol in Turkish, which can be
considered as one of these productions; In the dictionary of the Turkish
Language Association; It is defined as "a special container made of waste
material that aims to protect the egg during sale". Since it is made from
waste paper, it includes an ecological approach; It is a functional object
used for carrying eggs in a stable way. But; It is recycled or disposed of as
waste after it fulfills the egg tray function. Although it is an object that can
be used again and again as long as it is not wet, stained or contaminated, it
is mostly considered waste for humans. Egg tray, as an object of daily life,
is at the focus of my recent works. Based on the real object, the plaster mold
of the egg tray used to transport a fragile and sensitive food such as an egg
is taken, and the ceramic egg trays produced from casting mud and clay turn
into a means of expression by blending them with concepts. Egg egg trays,
which are cut in certain shapes such as square, circle or triangle in daily life,
are produced in colors such as earth color, gold gilding, white and black.
These egg trays produced in certain colors are detached from the horizontal
plane we are used to seeing and presented to the viewer with a different
perspective. Apart from the forms and colors that the audience knows and is
accustomed to, the egg tray presented to the audience is associated with
many different themes such as vulnerability, sensitivity, pain, violence,
victimization, death-life.

Fig. 1. Ceramic Artworks of Ayse Canbolat
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The spherical units, which are similar to the egg shaped in the
potter's wheel, but stand out as an element of women when considered in
detail, are connected with the woman. The role of the woman in
reproduction is associated with many concepts such as the importance of the
egg in human life, the continuation of the generation and reproduction. This
association is used in the work as the main elements that support the
concept with both form and color dimension and strengthen the expression.
When looking at the work from a distance, the use of egg-shaped units
primarily creates the perception of eggs. Audience; When he approaches to
examine the work, he realizes that the unit inside the egg tray looks like an
egg but is a very different object from the egg. The whole or fragmented,
broken, bent, deformed form of this object is used to reflect a wide variety
of pains related to the experiences of women in society who have
experienced a wide range of pain. Although the egg-like units sometimes
become white, black, brown, cobalt blue or speckled, the color red is
generally used inside the unit. Red as a color that contains many meanings
about women; first of all, besides being the color of lust, passion and love, it
is also the color of pain, blood, life, death and revolution.

These items belonging to women placed on ceramic egg trays like
eggs emphasize how thin, naive, delicate and fragile the woman is. For this
reason, it also underlines the need to show the woman the sensitivity to eggs
that need to be transported carefully and carefully. Egg-like forms, which
were used in different ways in the artist's early works, are used in various
forms and with different forms, and today it is encountered with the use of

egg trays.

25



Cexuwist Ne 2
INPOBJIEMHU TA CYHEPEYHOCTI
CYYACHOT'O KYJbTYPHOT'O TIPOIIECY

Bausnioxk M.M.

Lokmop nedazociunux Hayk, doyenm,

THonmascvkuii HayioHanbHUull nedazo2iunutl yrigepcumen
imeni B.I". Koponenka

TEMA ETHOJAU3ANHY B KOHTEKCTI EKOJIOTTYHOT'O
MIAXO1Y

AKTyaspHICTh IPOOJIEMH EKOJIOTIYHOTO MiIX0y 10 (POPMOTBOPEHHS
00’eKTiB nMu3aiiHy B Cy4yacCHOMY IIepioji 0araTOBEKTOPHOI EKOJIOTIYHOT
eBOMIONil Tak 3BaHOI "Apyroi" (PyKOTBOPHOI) MpHUPOIH (apXiTEKTypHO-
JM3afHEPCHKOTO CEpeoBHUINa), K (haKTopa CTAJIOTO0 PO3BUTKY, 00OyMOBHIA
HEOOXIHICTP TEOPETUYHOTO OCMHCICHHS YCKIATHEHOI eKOJIOTIYHOT
curyamii, mo ckiamacs y (OpPMOYTBOPEHHI IM3aHHEPCHKUX pedeH, sKi
OTOYYIOTh Hac 1 3 SIKMMH JIIOAWHA IIOJICHHO 3HaXOJUTHCS B TICHOMY
KOHTakTi. HamineHicTe Ju3aifHEpPCHKOI OCBITH Ha BHXOBAaHHA Ta
(dhopMyBaHHS XYIOKHBO-TIPOEKTHOI [ISUTLHOCTI JH3aifHepa Ha 3acagax
€KOJIOTIYHOTO MHCJICHHSI CIpHS€ PO3BUTKY EKOJOTIYHOI CBiJOMOCTI
YKpaTHCHKOTO CYCIiJIbCTBA B Iiiyiomy [1, 2].

Cepen HayKOBHX JOCIIKEHb CJiJl BUAUTUTH poboTy Maxmyna Ami
Xaccana Amnp Cybexa (kep. H.€. Tpery06), skuii MiATBEpPAUB, IO
eKoJIoTiYyHa TpoOiieMa He Mae aOCOJNIOTHOI HOBHM3HHM B  ICTOPHKO-
KyJIbTYypHOMY pO3BHTKY CYyCIIUIbCTBA, a TakKOX Te, M0 He ICHYE
€KOCHCTEMHOT'0 CEpeIoBHIa ifieanbHOl sIKocTi. 3i0paHi Bineomarepiany 3
IHTEpB’I0 3aKOPJOHHMX JW3aifHEpiB JO3BOJSIOTH BU3HAYMTH TOJOBHI
OpoTpaMHi  IUII  MPOCKTHOT MisIIBHOCTI B KOHTEKCTI  €KOJIOTi3arlil
cepeioBHUINa KHUTTERISIIBHOCTI. Taxk, HarpHKJa, JPEKTOP
nuzaiinepcbkoro 0ropo Braun Pamc JI. (Former Design Director Braun
Dieter Rams) Bu3Havae, mo € XOPOUIMM JW3alHOM: II€ iHHOBAIIIHMIA,
KOPUCHHH,  ©CTeTHYHHH, 3pO3yMiIMH, TMPOCTUH,  HEHAB’ SI3JIUBHA,
JIOBTOTPUBAJIMNA, MPOIYMaHUHA 10 APiOHMIE, EKOJIOTIYHO YHCTHi. 3a iforo
BHCJIOBITIOBAHHSM, XOPOIIWH NU3aiiH — Iie K HaliMeHIne nu3aiiny. [laBiH
CroBen (Davin Stowell CEO & Founder Smart Design) BBakae, 110
".Iu3aiiH TOBMHEH POOWUTH >XMTTS JIEIKUM, KOM(MOPTHUM. NIPH LBOMY
JIOJIMHA HE MOBHHHA 3aMucioBatucs Han uuM”. Exapro Brosent (Andrew
Blauvelt Designer Curator Walker Art Center) Buminse Tpu HampsMKH
JU3aiiHEepPChKOI AisUTbHOCTI [3, ¢.275], T0OTO:
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1) posrmsmanHs qu3aiHy 3 (opManbHOI TOYKH 30py ((opManbHa
Jorika 06°‘€xTy, akT HajaHHSI Gopmu, popma nepepomKye Gopmy);

2) po3TIsImaHHA MU3aifHy B paMKax CHMBOJII3MY (3MICT TOTO 3 UM
MAaEMO CIIPaBH, pUTyald BHUKOPHUCTAHHS, KyJNbTYPHHH CHMBOII3M
KOHKPETHOTO 00 ‘€KTY);

3) posmigmaHHA ~— OW3aifHY B KOHTEKCTYaJbHOMY  3MICTi
(TeXHOIOTIYHNI KOHTEKCT, 00’ €KT HAIIPaBICHUN Ha BiIHOMICHHSA 00’ €KTa Ta
JIIOJTUHH).

ETHiuHi ckapOu HalioHaJIbHOI KyJNbTYpH 3 YyCIM pO3MaiTTsIM
00pa3zHO-CUMBOIIYHUX (POPM € JDKEpenaMy iHHOBalLil B JU3aiH-TBOPYOCTI 1
caMme BOHH 3YMOBHJIM NOSIBY 1 (DYHKIIIOHYBaHHSI OKPEMOT'O TEPMiHY B Teopil
i mpakTHIi MECTeITBA — "eTHOMM3aiHy" [4, 92-93].

OCHOBHOIO 3aJayer0 eTHOAW3aifHy Mae OyTH CHpSMYBaHHSA Ha
3a0e3Me4eHHsT €KOJIOTIYHOTO CTABJICHHS 10 JIIOAWHH, 3HAXOKEHHS palocTi
yepe3 akTyallizalilo Ta MITPUMKY TIHOMHHAX KyJIbTYPHHX I[IHHOCTEH,
nmyxoBHocTi. SmoHcekuit Teopetuk K. Exyan [5] Bu3Hauwae pamicth SK
TOJIOBHY METY JH3aifHepa i MOKa3HUK sAKicHoro am3aiHy. O. ['enicapenskuit
[5] Takox axueHTye yBary Ha BaJIMBOCTI BpaxyBaHHS B IM3aifH-
MPOEKTYBaHHI "'BIpTyaJbHUX CTaHIB" CIIOKHBAYiB.

Tema eTHO/M3alHY € BEIbMH aKTYaJIbHOIO, ajie JIOBOJI CKIIAIHOIO B
KOHTEKCTI MPOEKTHUX IPONO3MUIIi, OCKUIBKM Ha pIBHI TEOPETUYHOTO
aHai3y ICHye 4YMMall0o HayKOBHX CTareif, MoHorpadiii, Marepiamis
KoH(epeHwii, eHuukoneain [1-6], 30kpema onucoBux myouikanii y 3MI,
4Oro He MOJYKHA CKa3aTH MPO Peali3ailif0 KOHKPETHOIrO IH3AMH-TIPOAYKTY.
CynepeuauBICTh HOBaTOPCTBA ¥ Tpaaumid OCOONMBO BHSBIAETHCS B
Merarojlicax Ta BEJMKUX MICTax: TEXHOJIOTI3alis Ta IPOMHCIIOBA
CTaHIapTH3aliss 0O0’€KTiB, BINIpBaHICT, HACEICHHS BiJl MPHPOTH HE
CTIPHAIOTh IIMPOKOMY BUKOPHCTAHHIO €THIYHOI cTHiicTuku. Ha mpomy
eTami ii MOXKHa TIOOAYUTH B 3aMiCEKHX OyIWHKAaX, MPOCKTYBAaHHI OKPEMHX
TEMaTHYHHUX IHTEp €piB, MEOJIB Uil TOTENB, PECTOPaHIB Y 3aKiajiB
KYJIBTYPH, B CyBEHIpHIH NMPOAYKIii, YIaKOBIl, 0/15131, akcecyapax Ta JIeKopi
[6, c.417].

ETHiuHE BiApOKEHHS MOB’sI3aHE 3 AKTUBI3AINEI0 3alliKaBJICHOCTI
IIMPOKWX Mac y Ti3HaHHI BIACHOI icTopii, KyJIbTYpH, TpaaMLid, 3
MiABUIICHAM TMpParHEHHSAM dYepe3 KYJIbTypHO-MHCTEIBKY MisJIbHICTH
YCBIJOMHTH CBOIO C€aMoOOyTHicTh. ETHIYHOMY BH)KHMBAHHIO CIIPHSIOTH
BUOIpKOBE  3allO3MYCHHST M  KOHTPOJBOBaHI  KYJBTYPHI  KOHTaKTH.
BinpopkeHHsT HallloHAJIBHOT KYJIBTYPH — 1€ TIPOLeC SIKICHOT'O OHOBJICHHS ii
OCHOBHHMX  KOMIIOHEHTiB, IO  mependavyae  iXHA  IOBHOLHHE
(yHKIIOHYBaHHS 3TiJHO 3 IOTpedaMM Cy4acHOro Ta MaiOyTHBHOTO
PO3BHUTKY, HALIOHATBHOTO XUTTs [9, c. 43-44].

€. AHTOHOBHY BBa)ka€, IO YHIBEPCAIBHICTh HAI[iOHATHHOL
KyIbTypH sSIK ()EHOMEHY IHTETPY€E NOCSITHEHHS YKPAaiHCBKOTO HapOoIy Ta Ma€e
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0co0MBOCTI rapMOHIHHOTO CaMOPO3BHTKY, BHUMarae TaKoi
COLIOKYNBTYPHOI OpraHi3amii CycHinbCcTBa, sika O CHpHsIa CHCTEMHOMY
JyXOBHO-KYJIBTYPHOMY PO3BHTKY KOKHOi ocobumctocti [1]. HamionanpHa
KYJIbTypa, MAalO9d BHCOKHH BHXOBHHH Ta OCBITHIM IOTEHIIiaJ, BHCTYIIAE
MOTY>KHIM YWHHUKOM PO3BHUTKY JIOAWHH, 11 comiami3zamii, iHauBixyai3anmii,
eTHOKYJIBTYpHOI imeHTH(]iKamii. 3MiHM y CHPHHHATTI, OCMHCICHHI Ta
BIIPOBA/DKCHHI HAIIOHANBHUX KYJIBTYpPHHX HaA0aHh 1 perioHaJbHHUX
0CcOOJIMBOCTEH y XYIOXKHBO-TIPOEKTHY MpakTUKy XXI CT. BUCYBarOTh K
MepIIOYEProBi 3aBAaHHA MOIIYKY YKPaiHCHKOTO HalliOHAILHOTO CTHJIIO.
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Kykoe 1.0.
Cmapwuil euxnaoay kageopu Ousainy,
XepcoHncvkuti HayioHanbHUL MEeXHIYHUL yHieepcumem

KIY SIK TIOKA3HUK COHIAJIBHOT'O 3AHEITIALY
CYCHUIIBCTBA

BBaxkaeTbcsi IO TOBHOLIHHE KYJbTYpHE SBHINE IIiJ] Ha3BOIO
"CTHUJIb", sike 0XOIUTIOBAJIO BCi cepH JIFOACHKOT AisUTbHOCTI CKIHUUIIO CBOE
icHyBaHHS 3 mnpuxogom XX cropiuus. Tomy mio NOTIM TigyTh
CTWIICTHYHI HampsiIMA , SKi OYyAyTh OXOIUTIOBAaTH HEBEIUKY 4YaCTHHY
KyJIbTYpHOI cepH AisIIBHOCTI JIOJUHU , TOMY 3MiHA IUX HANpsMKIB, Oy/e
JIy’Ke CTpiMKa.

AJre Ha BOMY KyIbTYpHOMY (DOHI, HiACITyTHO 3pi€ Ta 3HAXOIUTH
CBilf pO3BHUTOK TaKe MCEBAO KyIbpTypHE sBumie sk "KIY".

3rigao TiymadenHs "Bikimenmii' - Kig — e omHe 3 sSBHII MacoBoi
KyJIbTYypH, CHHOHIM IICEBJI0 MUCTELTBA.

VY pokn XX cropiuusi He Qy’K€ MHUPHO, aJie CIIBICHYBaJIM TpPU THIH
€CTEeTHYHOI KyJBTYPHOI JIMCHOCTI: BUCOKE MHCTELTBO , aHAETPAyH[ 1 Kid.
[Mepme - nima odiuiiiHoI imeosorii, apyre - Hilma IHTEIIr€HTCHKOT
Micoorii, TpeTe - colialbHO-IICUXO0JIOTIYHA Hillla 00MBATENILCHKOT KAPTHHH
cBiTy. Bei Tpu icHyBaJIM B €IMHOMY HPOCTOPI, B3aEMHO 3allepeuyroud i
M1KUBJIIOI0YH OJIMH OHOTO.

OpnHak ocTaHHE HAMpaBJeHHS, uepe3 3ac00u MacoBoi KyabTypH, (00
BOHO € TIOPO/UKEHHSIM 1€l KyJbTypy — ii JMTHHOI) OTpUMAJIO BCi
MOXIIMBOCTI CTaTH TNPOBIJHOIO JIAHKOIO KYJbTYPHOTO HAIlpaBJICHHS
mojcTBa. bo BOHO He 3Myllye 3aMHCIIOBaTHUCh HaJl CBOIM KYJIBTYPHHUM
PO3BUTKOM, HE PO3BHBAE JKary CaMOBJOCKOHAJICHHS, a Ha BiIMIHY BiX
bOT0  MIATPUMYE Yy JIOJUHI IOYYTTS CaMoJIlOOyBaHHsS, YBAHCTBA Ta
YHIKJIBHOCTI (y HETaTHBHOMY acleKTi I[bOTO INOHATTA). AJe X JIIoANHA —
Ile colliajbHa 4YacTHHA CYCHILCTBA, TOMY il€oJioTia "KiuuzMy', cTae
OCHOBHOIO.

[i moumnaroTh mpomaramayBaTH yci 3aco0M MacoBOi KyJBTYpH, ii
MeCTSATh Ta IOUIMPIOIOTh, & MOTIM MH 3 BaMH, 3 JOMY  [OYHHAEMO
BEpeIyBaTH, TOBOPAYH IO Bee Iie Oe3aa Ta HecMak. A 4oMy Tak cTajocs ?
Uu He TOMY [0 MU XOYEMO JKUTH IpocTimnie?

Kiu - wMeHTanpHHH 3aci0 3pOOHMTH CBIT TBEpAWM, HAMIHHUM,
Opo30puM Ui OYJCHHOT CBIIOMOCTi, Al "'TPocToi JroauHu". 3BiacH -
ocobimBa noTpeda HOPMAIBHOTO OOMBATENs 3pOOUTH LIEH CBIT NPUIATHUM
JUISL OKUTTSl [UIAIXOM IPUPYYCHHS HOTO NPUKPACOI0 3BHUYHOIO IMOOYTY,
AN TYBAHHSM ITi]] CBOT 3BUYKH.
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Kiu Mae cBiif pO3BHTOK, Ta SIBJIsiE COOOIO BCEOCSIKHE SIBHUILE, B HHOTO
OaraTo IpUXWIBHUKIB, Ta OPTOAOKCIB. 3apa3 BCi SBHIIA KYIBTYPH 3apaKeHi
M BipycOM — BiH OXONHB BCi cdepu AiIBHOCTI mroacTBa. [loanBiThCs
HaBKPYTH: MYJIbTHMEAiIWHI KaHaNM , apXiTeKTypa, MHCTEITBO, MOJa,
17IC0NOTisT - BCe 3HAXOAATHCS IIiJ] BIUIMBOM MAcKYyJbTYpPH, a 3aBIAKH iH 1
kiga. "KymeTypu" B KIacHIHOMY pO3yMiHHI IIhOTO CJIOBa Maibke HeMae,
3are CKIIbKY 3aBrogo KUY !

To yomy 11e He "CTUJIB" - BceocskHUI , Ta HEPYIIUMUIA

Yomy y manoBHil "Bikineaii" 1npoMy SBHILY NPHUCBSIYEHO BCHOTO
OIlHa CTpOKa, 1 Bce, Je icTopis po3BUTKY, natu? Bci copomisarbes
3aKpHBAlOYM O4Yi Ta CTApalO4uCh HE MNOMIYaTH, LI0 MU OTOYMIM cebe
KIYeBOIO KyJbTYpOIO, Ta 0ayMMO Kid Ha KOKHOMY Kpoui. MOXJIHMBO ciif
NPHUCTAJBHINIE TOAMBHTHCH HA I¢ SBHINE, 1100 OLIHUTH 3arposy
cycninecTBy. Yepes Oe3iazn SKuid BOHO Hece.

3inenko A.B.

Mucmeymesosznaseyy,

m.Dpeoepix, Mepineno, CLLIA

Jinenko T.M.

Kanouoam mucmeymeosnascmsa,

3asidysau xageopu 06pazomeopuo2o Mmucmeymed,
Hayionanvnuii ynieepcumem "lonmascoka nonimexuixa
imeni IOpis Konopamioxa"

JOCJIIIKEHHSA KYJBTYPHOT'O KOAY HAPOAY YEPE3
MPU3MY TOHYAPCTBA (HA ITPUKJIAJI HEJATOTTYHOI I
TBOPYOI JISIJIbHOCTI HATAJIKUM KOPMEJIIOK)

Haranis Kopmemok (ypomxena - Illamail) — amepukaHcbka
XYAOXKHHI 1 Tejaror ykpaiHCBKOTO IOXOJKeHHs. Bona Hapoammacst y
Himeuunni, naBuanacs y Hero-Mopky, e 3100y1a cTyminb Gakanaspa 3
ictopii Ta memaroriku. Y 1973 pomi Berymmima 10 AHTIOXIHCBKOTO
yHiBepcuTeTy y Bammartoni [1], sikuii 3akiH4mIa, OTPUMABINH CTYIiHb
Marictpa MUCTeUTB. BoHa BHKIIamana Kepamiky, CKYNBITYPY Y CEepemHix
mkonax mrary Hero-Mopk, Binoma sk MaiicTep CTymiifHOTO ocepeixy
VYkpaiacekoi cmagmuan npu MeHop [Dxyniop komemki y ®imamensodii,
npaloBaiga AUPEKTOPOM MHUCTELBKOI CTy.il, MPOBOAMIA BEYipHI KypcH 3
KepaMiKH ISl JOPOCIHX Y Pi3HHUX LITaTax, BUKJIALANa KypcH 3 MOPLENISHH
Ha XyaoxHpomy Bimminenni Hood college y wicti ®pegmepik (wrart
Mepinenn).
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3anikaByieHHs1 TOHYapcTBOM npuitnuio 1o Haranii Kopmentok me Ha
moyatky 80-X pOKiB MHHYJIOTO CTONITTS 1 TEepepociio y CIpPaBKHIO
npuctpacts. Ciif 3a3HAYUTH, IO MiIXiT 10 BUBYCHHS KepaMidHUX TEXHIK,
JOCTIKCHHS TJIMH 1 TeXHOJOTil (POPMOTBOPEHHS KEPaMiKH Y KYIbTypHHX
perioHax HOCHTH XapakTep He KOIIIOBAaHHA YH 3all03WYCHHS MPUIOMIB,
B3ITHX 13 PI3HUX KyJIBTYp 1 €mMoX, a NPOYUTAHHSI dYepe3 TOUKYy 30py
Cy4acHOTO XyJOKHHUKAa 3 aKaJeMiYHOI0 OCBITOI0 TIMOWHHOTO KOZY,
BTiIeHOro y Kepamimi. OcoOnuBe Micle y LBOMY IpOLECI HaJeKUTh,
Oe33amepeuHo, KepaMini ykpaiHcekidd. L{iif meri OyB miamopsiikoBaHUiMA
MEepINUI BENUKUI KepaMiYHHUI NPOEKT — MOBHA PEKOHCTPYKIIS YKpaiHCHKOT
kaxistHoi mewi XVIII cromitrs mpu [litcOypchkoMy yHIBepcuTeTi y
IencinpBanii. "YCBIIOMJICHHS CHAaIKOBOCTI MOTYTHIX  KYJIBTYPHHX
TpaAuIii MpoOyIUIO TalaHT, 3alawIo HOro OaXaHHSIM IPOJOBKHUTH
yKpaiHChKE MHCTENTBO Y BIACHIM TBopdocTi [2]. Bmepmie BinBimaBmm
VYkpainy y 1989 poni, Haranis Kopmemtok Manma Ha MeTi AOCTIIKyBaTH
KOHKPETHO ICTOpif0 yKpaiHCBKOTO TOHYAapCTBA 4Yepe3 CIUIKYBaHHS 3
TOHYApSAMH, SK O€3IMOoCepeHIMH HOCISIMH CHOKOHBIYHHX — TpPaIHIIii.
Oco0mmBe Miclle Yy ObOMY CIUIKYBaHHI Majo 3HAOMCTBO 3 POAMHOIO
[MommBaiinie 3 OminrHoro Ha [ToaTaBiiuHi, 30KpeMa, 3 SCKPaBOIO 1 TBOPUOIO
ocobucrictio — SIBnoxoro Ilommeaiino (1910 — 1994). Binsinanus pigHol
3eMili Majo HeaOWsIKMii BIUIMB Ha TIOJaJblle CcTaHOBJIeHHs Haramnii
KopmMmerntok, xoda BiJJCTOPOHEHOTO Yy MPOCTOPI CHUIKYBaHHS 3 YKpaiHOMO
BOHA HIKOJIM HE MOJIMINAJa, MPOBAIIYN aKTUBHY poboTy y Criniii ykpaiHOK
Awmepuku, niTHIX Tabopax CHUIKM YKpaiHCBKOT MOJIOZI, YYMTENIOBABIIH Y
AHTJIOMOBHHUX Kiacax npH PimHiit mkoni y @inagensghii. Ane moynHaruu 3
1989 poky BoHa wMpisia moOyBatm B VYkpaiHi 3HOBYy. Taka Haroma
tpammtacss 2017 poky mim dac BigBiamH HarmioHaneHOTO MYy3ero-
3aIloBiTHUKA YKpaiHChKOro roH4apctBa B OmimHoMy. "JlyX TOHYapcCTBa,
TOHYAPCHKUX Tpamumiii Tyt €. S #oro BimuyBaro" — po3smoBimana
xynoxuuns mig yac KEPAMOpesunenmii y 2018 pomi. Bupomosxk 2018-
2019 poxy cHiNKyBaHHS 3 MHUCTEILKMM CEPEIOBUINEM YKpaiHU IMepeHIuIo
31 cdepu BipTyanbHOI y chepy peanbHy: BoHA Oyia XyA0XKHIM KypaTOpoM
E-JlitHpoi akanmemii roruapcTBa B OmimmHOMy (2018 — 2019), mpamroBana y
pe3uIeHIli My3ero, TMPOBOIMIIA MalcTep-KiacH, JIeKIli, TBOpYi 3ycTpidi,
Jginmunacs JocBizoM 3 y4HsimMu KoneriyMy MHCTEUTB Ta CTYACHTaMHU
Hamionanshoro yniBepcutery imeni IOpis Konnppatroka. Ilincymxom
poboTH y apT-pe3ueHIii crana BucTaBka "Jlianor 3 rimHo0", Ha sikiit Oyio
MPE/ICTaBICHO OJM3BbKO cTa po0iT, BUKOHAHMX Y TEXHiKaX, MPUTaMaHHUX
PI3HMM KyJIbTypaM CBITY: SIIOHCBKIH (paKy), KOpeHChKiil (cesasoHn) Tomo.
"ExcrioHOBaHI TBOpW JIEMOHCTPYIOTh MAaJITPy JOCKOHAJIMX IPHHOMIB Ta
CMUIMBHMX TBOPYHMX EKCIIEPHMEHTIB 3 YKPaiHCHKOIO INIMHOIO, aHT00aMH Ta
MOJIMBaMH, 110 0a3yIOTHCS HA TPYHTOBHUX 3HAHHSIX TEXHOJIOTIT Kepamiku. Y
CIIIA ykpaiHChKa MHUCTKHUHS HAA3BUYAWHO TIOTY)KHO TBOPHUTH BIIACHUH
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CTHJIb, 1110 BIIEBHEHO 03HAYYE HOBITHE MPOJOBKEHHS HALlIOHAIILHOTO CTHIIIO
yKpalHChKOI KepaMmiku. BoHa poOWTH CBOIO CHpaBy HATXHEHHO W
YCBIIOMJIEHO, 3aXOIUTIOIOYM BHCOKOIO MAaHCTEpHICTIO W TIHMOWHOIO
BHyTpimHBOT0 cBity. Came Tomy TBopu Hatanmi Kopwmemok — mgoBepiieHi
(YHKITIOHANBEHO i 33 XYIOKHBOIO 0OpasHicTIO. 1i TBOPUiCTh — aKTyambHO
CyJacHa MO3a KOpIOHAMH JepkaB 1, IO HAWTOJNOBHIIIE, — HACKPI3HO
npoitaATa YKpaiHoto [2].

TakuM YHHOM, JOCII/KCHHS HAIliOHAJIBHOI iCHTUYHOCTI ILISIXOM
BUBUCHHSI TOHYapCTBa — SIK INIMOMHHOTO JpKepela, Y SKOMY 3aKOJO0BaHO
3HaKU 1 CUMBOJIM €II0X, BIpyBaHb, CBITOIVISAY € BaXKJIUBHM 1 aKTYaJIbHHM.
Oco01BOr0 3HAYCHHS Y IIbOMY KOHTEKCTI HaOyBa€e JOCBiJ] pEKOHCTPYKINT
KepaMiKH, KU CKIIaIa€ThCs 13 TPhOX B3aEMOLIIHHUX CKJIQJIOBHX: BUBYECHHS
ICTOpMYHHX Ta MHCTEIBKHX OCOONMBOCTEH; BHBUYCHHS TEXHOJOTIUYHHX
ocobmmBocTel (OPMOTBOPEHHS, IEKOPYBAaHHS, BHNAIIOBAHHS TOWO. | AK
pe3ysbTaT — CTBOPEHHS aBTOPCHKHX MHCTEIBKHX TBOpIB, SIKI CIIOBHEHI
JyXOM 1 CEHCOM HEpO3pUBHOCTI TeHeTHYHOI Tam’siTi. [{um 3alimaeThes cama
1 HaBYa€ iHIIMX IO YCbOMY CBITY JIIOJMHA, SIKa 32 CJIOBAMH BHIATHOTO
kepamouora Onecst [TomuBaiina "MmokinkaHa TBOPUTH TIIMHOO PO YKpaiHy
i uhe iM’s1 cepen CBITOBHMX TeHIiB 3 ykpaiHchkoro aymero''[3] — Haramis
Kopmermok.
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JIyzo6ecokuii O.D.
Kanouoam mucmeymeosnaecmea, doyenm xagpeopu ousaiity,
YepracbKkuil 0epircasHutl mexHoL02iuHUL YHIgepcumem

BITUU3HAHA JIU3AVMHEPCHKA JAISJIBHICTH HA TJII
3AKOHOTBOPYMX IHIIIATHUB Y CO®EPI BUILIOI OCBITH

3rigHO [OOCHiKEHHA areHIii eKOHOMIYHOTO pO3BHTKY PPV
Knowledge Networks B paMkax mpoekty "MOHITOPHHT PO3BHUTKY IU3aiHY
B Ykpaini" mporpamu "YKM: VkpalHCBKWI KyJIbTypHHH MOHITOp' 32
HiATPUMKH Y KpalHCHKOTO KyJIBTYPHOTO (DOHIY, CHOCTEPIraeThesl CTPIMKUH
PO3BHUTOK YKpaiHCBKOTO Om3aiHy mpoTsaroM 10-Th ocTtaHHIX pokiB [1].
BinOyBaeThecs Iie, Ha JTyMKY aBTOPIB JOCHIHKCHHS, 3aBISKH O3UTHBHIM
JUHAMILl E€KOHOMIYHOTO pO3BUTKY JepXaBu. Y HalOUIbIIMX MicTax
(opMyroTECS CTaNli AM3aHH-CHIJIBHOTH, BiNOYBalOThCS MPOQUIBHI 3aX0AH,
3aIl04YaTKOBYIOTHCS HillIeBI BUJAHHS. AJle TOJOBHE — (OPMYETHCS 3aIHT
0i3Hecy Ha podeciiiHi Tu3alHEePChKI MOCTYTH.

PazoM i3 THM OIIHMTH BHECOK IU3aiiHy B EKOHOMIKY YKpaiHu
CKJIaTHO, OCKLTBKH HE pPO3POOJICHO METOIOJIOTIl OIIHKKM HOTO BHECKY Y
BapTICTh KIHIEBUX MPOJXYKTIB. Y PO3BHHEHHX KpaiHax, HalpHKIal,
BemukoOpuranii, pama Au3aifHy BHOKPEMITIOE TEpPMiH ''€KOHOMiKa
JIu3aiiHy", 0 BU3HAYa€ IIHHICTh, TEHEPOBAaHY BUKOPUCTAHHIM AW3aiiHy y
pizHEX iHIycTpisx. 30Kpema Ie poOoTa JU3aifHEepiB y BIACHE IHIYCTpisX
IU3aiiHy, TPEeICTaBHHUKIB IHIMX mpodecii B IHAYCTpii AW3aiiHy Ta
J3aiiHepiB B iHIIMX cepax exoHOMIKH. B YkpaiHi, e po3BUTOK AM3aliHY
periiaMeHTyeThes e nocranoBoto Kabinery MinictpiB Ykpainu "Ilpo
MEepIIOYEPToBi 3aX0H LI0/I0 PO3BUTKY HAI[IOHAJIBHOI CUCTEMH JW3aiiHy Ta
ePrOHOMIKH 1 BIPOBAKCHHS iX JOCSATHEHb Yy IPOMHUCIOBOMY KOMIUIEKCI,
00’exTax >KHUTJIOBOI, BHPOOHWYOI 1 COIIaNbHO-KYIbTYpHOI chepu" (Bifg
20.01.1997 p. 3a Ne37), sk Oyno cka3aHO BHINE, PE3YJITAT BTiICHHS
3aBJaHb, CQOPMYIIOBAHUX €0 ITIOCTAHOBOIO B (DIHAHCOBIA IUIOIIWHI
OLIHUTH Hapasi ckianHo. [IpuunH npoMy OaraTo, aje rojgoBHA IOJISTac B
TOMY, IIO CTPYKTypa E€KOHOMIKH JEpXaBH IIe HE CTHMYJIOE aKTHBHOTO
3aJlydeHHs] MOTEHLIANTy JHW3aliHy B Taly3sX /€ CTBOPIOEThCS HalOiiblIa
JIOZIATKOBA BapTICTh KiHIEBOTO NMpoAyKTy. Hampukian, MoBa TYT Moe WTH
Mpo TPEeIMETHUH 1 MPOMHUCIOBUI nu3aiiH. PaHO YW Mi3HO BITYM3HSHUI
PUHOK Au3aiiHy, K i Oyab-IKUi pUHOK Oyze Opi€EHTOBAHUH 1 3aJIeKHUN BiJ
kBaTi(pikoBaHWX KaApiB. 3TiAHO 3rajaHOTO JOCITIKEHHS, Hapa3i OUTbIICTD
U3aifHePiB-TIPaKTHKIB B YKpaiHi HE Mae BUIIOI JAW3alHEPCHKOI OCBITH, a
TpaaumidHii mau3aiH-ocBiTi (y 3BO) sk anpTepHaTHBa, 3’ SBUIACA
HedopManbHa: He3JICXKHI IKOJIH, TPUBATHI KYPCH 1 JIEKTOPIi.
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Pa3om i3 TuM MiHiCTEpCTBOM OCBITH JEKJIapyeThCs, 10 001apoBaHi
TPOMAIsSHH KpaiHW, 30KpeMa MaiOyTHI TU3aiHEpH, MOXYTb OTPHUMATH
mraHc Ha BUILy ocBity B 3BO VYkpainm Ha OromkeTHIH (opMi HaBUaHHS.
Tax, 3rigHo 3akoHy "IIpo BHECEHHS 3MiH 10 AESKHX 3aKOHOJABUMX aKTiB
YkpalHu m010 BAOCKOHAJEHHS OCBITHBOI IisTbHOCTI y cdepi BUmIol
ocsita" Big 14.01.2020 p. nependauaerscst, mo 3i 100% Oani npu BeTymi
65% MOXYTh CKJIQIATH PE3yJIbTaTH TBOPUYOro KOHKypcy ockinbku 3HO He
MOX€ CHOBHA BiJiOpaTH CIIPOMOXKHHX HaBYaTHCS IO Lid Iporpami BHIIOT
OCBiTU. BTiM y I1bOMY 3aKOHI 1€ €IHMHE MOJIOKEHHS, M0 Oe3MOCepeTHBO
CTOCYEThCS OaXKalOUMX HaBUATHCS Au3aliHy. Bee iHIIe po3ropTaeThes Ha Tiii
3aIpONOHOBAHUX 3aKOHOTBOPYMX IHILIATUB, TOMY MOYXHA 3BEPHYTHCS JIO
JIesIKMX 13 HUX 1 IpOaHajli3yBaTH SIK 1Ie TPAHCIIIOETHCS Ha TU3aiH-OCBITY.

OT1xe, TPOMOHYETHCS Y3aKOHWTH IyalbHY OCBITYy (HaBYaIbHUI
3aknany Trorye (axiBosg pazom 3 Oi3Hecom i mo 70% wacy cTyneHTH
HaBYAIOTHCS Ha MiANpHeMcTBi). JyanpHa ocBiTa — 1e (pakTHIHO POOOUMIA
yac, MPONMCAaHNI B HaBYAJIBHHUH. 3a HBOTO CTYACHT OTPUMYE 3apIUIaTHIO i
3100yBa€ TpaKkTUYHI HAaBUYKHM. Tak, HamNpWKIan, CTyJCHT-IU3aiiHep
3aKpIIUTIOE  3HAHHA KOHKPETHHX pPOOOYHMX IHCTpPYMEHTIB 1 HaOyBae
NpaKTHYHUI J0oCcBiA. MOKHA KOHCTaTyBaTH MO3UTHB TaKol iHII[IATUBH, aje
Hapa3l 4YacTo IicHylo4a "JyaibHICTH' CIpPHYMHEHA B MepIly uepry
(hiHaHCOBUMHM TPYAHOILIAMH Y CIUIATi 32 HaBYaHHS, TOMY YacTillle 3a BCeE
CTYJACHTH JeCh IPAIICBIAIITOBYIOTHCS CKOpIIIE 3 METOK BHPIIIUTH
pobieMu XUTTe3a0e3MMeueHHs B yMOBaxX "HOBUX peanbHOCTEH .

VYHiBepcuTeTaM NPOINOHYEThCS BBECTH [UIsi CBOIX BCTYIHHUKIB
MOTHUBAIIIMHAN IMCT i He MOXe CKiIagatd A0 1% KOHKypCcHUX OaliB.
JymaeTbes, o Hapasi [ iHIiaTHBa BaXKJIHMBIIIA IS a0iTypi€HTIB HIX IS
3BO, mo npar"yTe 3aly4HTH SKOMOTa OifibIlle HOBHUX CTYJEHTIB Yy CBOIO
JIPYXHY CIM'TO.

Takok y 3akOHI CKa3aHO, IO BCI CTYIEHTH MYCATb MaTH
IHAMBiyadbHUH HABYAIGHUHM IUIAH — TaK BTUTIOKOTBCS MOMIIUBOCTI IS
IHIWBiAyadbHOI OCBITHBOI TpaekTopii. Ile cBOTO poay AOpOXHs KapTa Io
HABYAHHIO, 5Ky CTYACHT JUIsl cebe obupae: TaM i BUOIPKOBI JUCIMILIIHHY, i
eK3aMeH OJ[pa3y MO)KHA CKJIAacTH 0e3 BiJBiAyBaHHS 3aHATH TOHIO. TyT I
TBOPYHX CIEIIaTbHOCTEH HEOOXIAHO PO3pOOUTH MeXaHi3M BTIJICHHS IIbOTO
MYHKTY 3aKOHYy 3 YMOBOIO, IO CTYJEHT HE 3MOXKE CKJIACTH IeBHI
JUCLUILTIHA BHOY/IOBYIOUM CBOIO TBOPYY KOHLEIIIIO JIMIE Ha TOMY, IO
BiH "Tak OaunTh".

3po3yMisio, 10 BaXJIMBUM IHUTaHHSAM JJIsl BUIIOI OCBITH € IHMTaHHS
(inancyBanHs yHiBepcuteTiB. Temep ¢QinancyBaHHS BinOyBaTHMETbCS HE
JMIIE 3a KUIBKICTIO CTYIEHTIB. BynyTh oLiHIOBAaTHUCS pe3yJibTaTH IXHBOT
JISUTbHOCTI, 30KpeMa NpaleBJIalliTyBaHHS BHIYCKHHMKIB Ha Iocajuax, sKi
BUMararoTh KBasi(ikarlii BUINOi OCBITH, a He Oyab-7e. Alle TyT BHHUKAE
CYMEepeYHiCTh, OCKUIbKH, 31 CJHiB 3acTyIMHHKAa MIHICTpa OCBITH Ta
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Hayku €ropa CramHoro [2], y 3akoHi crnpoOyBainu 3HAWTH HIlly s
MoJyommoro OakanmaBpa (2 pPOKM HaBYaHHSI). 3aKOH JO3BOJHB Ha piBHI
MoJomoro 0akaizaBpa pPOOHWTH OCBITHIO IpOTrpaMmy HE IPOCTO Ha CTHUKY
cremiaJbHOCTEH, a MK HUIMMH Tamy3sMmd. lle B3ATO i3 aMepHKaHCHKOTO
JOCBiy, aje TYT CIIi TaKOX JOAATH, IO 3BUYHHUM SBUINEM y PO3BHHEHHX
KpaiHax € Te, 0 MPOTATOM TPYIOBOI HisSUTEHOCTI JFOAWHA MOXKE KiJIbKa pa3
3MiHIOBAaTH Tpodecifo i Ie Jume crpuse ii camopeaiizamii i HaOBHIOE
JKUTTSI CEHCOM 1 NMPHEMHOCTSIMH. TOOTO NMEepeoCMHCIIEHHS MPHUXOAUTH HE
JMIIe MiJ 4Yac HaBYaHHs, a 3HayHO misHiwe. [Ipukian reHianbHOTO
ykpainus lllepuenka T.I'. Texx TomMy sickpaBe MHiATBepKEeHHsS. 31 CIiB
camoro Tapaca I'puropoBuua: "...oxuBonuch — Mosi Oyaymas npodeccus,
Mot HacyHbIiA x7e6 ..." [3], a kUM BiH cTaB AJIsI CBiTOBOI KYJIBTYpH YCIM
BiTOMO — Oe3cMepTHIi moe3ii TeHis YuTae He OJHE MTOKOJIIHHS MOLiHOBYBAYiB
TBOPYOCTI BEIMKOTO YKPATHIIS.

I, 3BuuaiiHO, HE OMHHYB 3aKOH IIMTaHHS OIUIATH 3a HaB4YaHHSA. [liis
HE3aMO>KHOT YaCTHHH HACENICHHS AEprKaBH JIaHO YiTKHUI MeCeK — JIeIeBOl
BUIIOI OCBITH He OyBae. 3aKOHOHABI BBaXKAIOTh, IO UYEpe3 JACMIIHT Ha
I[IHM Ha KOHTPAKT YHIBEPCHUTETH NPHUBUWIN JIIOACH 0 CHPUIHATTA BHIIOT
OCBITH SIK 4OTOCh Henopororo. ToK 3aKOH 3yNHHSE NMaryOHWH JIEMITiHT,
KOJIM YHIBEPCUTETH HA KOXHIM BCTYIHIM KaMIaHiT HAMArarThCs MirJIeIiTH
Yy KOHKYpPEeHTa 1 3amporoHyBath Hwk4uy LiHy. Tomy xaepxaBa Oyxe
BCTAaHOBJIIOBATH MiHIMAJBHY I[iHYy Ha KOHTPAKT Ha IEBHI CHIEHIaIbHOCTI yXKe
3 mita 2020 poky. IlepembadaeTbcs, IO 3aMpOBAKCHHS 1HIAKATHBHOT
cobiBapToCcTi BIUIMHE Ha SKICTh HAaBYaHHS, 3apiUlaT BHKIAJadiB 1
3a0e3MeueHOCT] yHiBepcuTeTiB. HaykoBo-TienaroriqHux MmpariBHUKIB e e
MUTaHHSA TypOye me ¥ ToMy, IO y HHX TEX € MiTH, i He yCiM BHUIaje
HaBYATHCS 3a JepkaBHUH komrt. Tomy, 3Bepraroumch 10 Oiorpadii
IleBuenka T.I'., y HOBi¥ BHUIIiA OCBITI OKPIM TallaHTYy, HATOJETJIMBOCTI 1
OakaHHA HaBUATHCS a0iTypi€HTa-TU3aifHepa Mae CYIpPOBOIDKYBAaTH Iie I
Be3iHHSA. SIK OT — OyTH KO3aUKOM y HOMIIIHKA, TTOTIM 1100 XTOCh BUKYIIHB i3
Kpinamrsa, JOTIOMIr BCTYIUTH /0 aKaaeMii, KJIOMOTaB PO CTHIEHIIO i T.A.

[lincymoByroun, MOXHa 3a3HAYWTH, IO Hapasi AM3AWH-TIPOCTIp
VYkpainu 6arato B oMy GopmyeThcs 3aBasku mpodecioHaniaM, 3aKOXaHUM
y cBoto cripaBy. Kanpu ms miei cdepu TBOpUOi AiSTBHOCTI TOTYIOTH 6araTto
3aKJaJliB BHINOI OCBITH, ajie SKICTh MOCTYT 6araTo B 4OMY 3JICKHUTHh BiJ
3aIMTy CYCIIJIbCTBA Ha BIACHUH SKICHUH BITYM3HSHHUN MPOAYKT, BaXKIIMBOIO
CKJIQJIOBOIO B SKOMY OyZe BHecOK nu3aiiHepa. JKojHe 3aKOHOJIABCTBO HE
rapaHTye 1JIeaJJbHUX YyMOB JUIsl KOTOCh Y YOTrOCh, OCOOJIMBO B YMOBaX KOJIH
TOJIOBHOIO O3HAKOIO CTaHy MOJA, L0 MiJJAETECS  3aKOHOAABYOMY
PETYIIOBaHHIO € HEBM3HAYEHICTh. 3a TaKMX YMOB OKpiM Hazil Ha cBiTJI
MEePCIEKTHBH BITYM3HSIHOI AM3aH-IISUIBHOCTI 1 TM3aH-OCBITH Tpeba Garato
MIPAIOBATH 1 3HATH 3aKOHOJABCTBO, MO0 BE31HHS JT0IaBANIOCS SIK IPHUEMHUH
OOHYC 110 3BEpIlIEHbB, 3700yTHX BIACHUMH CHJIAMHU.
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Kanouoam mucmeymeosnascmaa,

doyenm Kageopu Kyrbmyponoaii,
MucmeymeosHaecmea ma ginoco@ii Kyremypu,
OoecbKuil HAYIOHANLHULL NOJITMEXHIYHUL YHIgepcumen

CYYACHI LIU®POBI TEXHO.JIOI'Ti B MY3EMHOMY ITPOCTOPI

My3elHuil pocTip 3ITKHYBCS 3 MPOOJeMaMy CBITOBOI MmaHaeMii i
CTaB 3apyYHHKOM PO3BUTKY My3eiB Yy HOBOMY TpeHui. Ternep my3el iine B
MOBHY BipTyauizalito, Jie oro aynuropisi 6e3 BiIpuBy BiJ €KpaHa MOHITOpa
1 HeoOXiTHOCTI 3anumarn OyIWHOK B YMOBaX CaMOCTIHHOI 130JIAIil MOXKe
BiZBiyBaTH My3elHI 3anmu Ta rajepei. 3MIHIOETBCS cepena My3eiHOT
eKcro3umii Ta ii Tisgada, BUMOTH JO TEXHIYHOTO OONaJHAHHS MY3€l Ta
U(POBUX TEXHOJIOTIH, HUITXW 3aydeHHs Ta 30€pexeHHs ayAauTopii B
YMOBax KOHKYpeHIii BipTyanbHuUX po3Bar. JlromuHa B rporeci
iHpOpMamiHHOTO TEepeBaHTAXEHHS BCE OuIbIIe BTpadae 3AaTHICTH
KOHIIGHTPYBATH CBOIO yBary i mepea My3esIMHU CTa€ BCE OUTBII OYEBUIHOIO
HeoOXimHicTE 60poTEOM 3a HOBOTO Tismava. CydacHi HUGPOBI TEXHOIOTIT
Bce OuTpIe MiJHIMAIOTh IUIAHKY OYIKYBaHb MOJOJOTO JOCBiTICHOTO
BiJ[BiyBada My3€l0 i MMOKa3ylOTh My3eiiHOMY MEHEIKMEHTY HEOOXiIHICTh
nepeTikaTi B MU(PPOBHUHA MOTIK y BiAMOBITHOCTI 3 HOBUMH 3allUTAMH Jacy.
Myseit po3MuUpIOE CBOi KOPJIOHH 1 POOUTH AOCTYIHUMH 1 BIAKDUTUMH CBOT
0a3u 3HaHb. CIOIM MH MOXEMO BiTHECTH apXiBW, KOJICKIIii, Oi0JIiOTEKH.
OundpoBana KyiapTypHa crnaigumHa y npoekrtax OpenGLAM i Flickr
Commons JocTymHa Uil  BIIBHOTO  BHMKODHCTaHHS. €Bponelchbka
wiatdopma onyoiikyBana AP, mo nae goctyn 10 MiIbHOHIB €KCIIOHATIB 3
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https://life.pravda.com.ua/authors/589de5744d015/
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1500 myseie mo Bcii €Bpomi. ITpoekt Google Art'Culture crae myxke
mOMysIpHAM. TyT MOXHA 3pOOHTH BIpTyadbHI MOJOPOXKI IO My3elo,
CTBOPHTHU BIIaCHI KOJIEKIii 1 PO3TIIAHYTH BHUTBIp MUCTEUTBA B ACTAIAX. Y
Cy4JacHHX peallisiX, I[00 He BTPATUTH CBOIO ayAUTOPIIO 1 MiCIe B CBITOBOMY
peUTHHTY, My3eil TOBHHEH 3a0€3MeUnTH BipTyalbHUH TYP.

IcHye He TimBKM BipTyami3amisi My3eHHOTO CepeloBHINA, ajie i
refiMITizamis, sSKa 3a OCTaHHI JECSITh POKiB HaOHMpae 00epTiB y My3eHHOMY
Oi3Heci. IcHye KOHICMINS TaJKETiB- TiliB, J¢ (YHKIS EKCKypCOBOJA,
My3eHHOro BHKJIagaya Oepe Ha ceOe iHTepakTHBHa Ipa-kBecT. lle moxke
Oyrn cumynarop (i3MYHUX TpoleciB i KOHCTpyKTop, sk Lunchball
HaykoBoro Mmyseto JlonmoHa abo MicroRangers aMepHKaHCHKOTO MY3CHO
npupoo3HaBuoi ictopii. Takox My3eil mucrenrBa Metpononiten y Hepto-
MopKy TakosK 3aIyCTHB iHTEpPaKTHBHY MOOGLIBHY JIETEKTHBHY TPy, BOUBCTBO
B Met. ["amepes Teiit crBopmna rpy "Ha meperonu 3 wacom', e TOIOBHAN
IiIoUMid TEepCOHaXX XaMmeJeoH 30epirae Kompopu CBITY. SckpaBuM
NPUKJIAZOM Irop, po3poOJEeHHX CHelialbHO IS My3€iB, € TIpa Mpo
nmoicropuuHux Jogei  CmiTcoHiBchkoro iHctuTyTy. 1100 3amyuwrn
TPOMAJCBKICTh O BHCTaBKOBHX 3aliB, BENIHMKI My3ei cTexaTh 3a
U(QPOBUMH TPUCTPOSIMU 1 TPE3CHTYIOTh 1X, SK TUIBKA HOBI HPOIYKTH
cTaroTh goctynHumu. Temep ramkerd Nintendo 3 DS He TiIbKH HaIarOTh
Bi/IBilyBauy J0/IaTKOBY iH(opMallito, ane i BiICTeXKYIOTh HOro MapumpyT y
My3ei, mpokJanayu B moTpioHomy Hamnpsmky. Cooper Hewitt Smithsonian
Design Museum y Hero-Mopky npuaGas inTepakTHBHI maHemi 1yist Gitbun
MOTJIMOJIEHOT0 BMBYEHHs KOJIEKIil My3ero. TyT BH MOXeTe MaiioBaTH 3i
CHemiaJbHAMHU CTiIocaMd 1 c(OpPMYBaTH BIIACHY BipTyaJbHY KOJICKIIIIO.
Oco0m1Be 3aXOIJICHHsS BUKJIMKAae CEHCOpHA cTiHa KIIBIEHICHKOTO My3€ro
MHUCTEITB, Ha [BAHAMIATH METPIB SAKOi BiZOOpakalOThCS BCi JOCTYITHI
€KCIIOHATH My3€e0. TyT MOXHa BUBYATH KOJIEKIIil, CTBOPIOBATH CBOI BJIACHI
1 30epiraTy cBoi yiro0JIeHI eKCIIOHATH, ITi JKIF0Yalodich depe3 Bluetooth.

Croromni 1mdpoBi TexHoJoOril JOCTYImHI OyKBaWIBHO YyCIM i
BIZIrpafoTh BAXJIUBY pOJNb y CYyYaCHOMY MY3€HHOMY MAapKEeTHHTY 1
MEHEPKMEHTI. BipTyanbHa peasibHICTh 3aMiHIOE TIPOCTIP Y MY3EHHHX 3a1ax,
i Temep BiABIAYyBad My3€l0 MOXE IMOBHICTIO 3aHYPUTHCA B 1HTEPAKTHBHY
NpUroAy Ha BiacTadi. [IOBHICTIO PO3MIMPIOIOTECS MEXi YABICHOTO — IIe
MoOJke OyTH MOJOPOX y TIMOMHM MOpS, 1 HaBiTh y Tijo moanHu. KypaTopu
BHCTaBOK Ta EKCIO3HWIH 3a JOIMOMOrol0 HU(PPOBHUX TEXHOJOTIH MOXYTbh
BTUIMTH Hal(haHTACTHYHIII i7eT Ta KOHIENIii My3eHHUX MPOEKTIB.

BipryanpHa peanpHICTH Iomomarae BBECTH MYy3€WHI HpeaMeTdn
00'eKTH B KOHTEKCT icTOpii i yacy, JaTH BiJIBiayBayaM TOCTpi BiIUyTTs
PO3LIMPEHOT JONOBHEHOI peanbHOCT. TeXHIUHI HOBOBBEIECHHS J03BOJIAIOTh
JIOOUTENSIM JKUBOIIMCY TOTPAIMTH BCEPEAMHY KapTHHM abo mobauutn
MPOCTIp y  TPUBHUMIPHOMY acCIeKTi, IOTOBOPHTH 3  ICTOPHUYHUMH
nepcoHakamu. OMIHIEIO 3 BAXIMBHX MepeBar VR TeXHOJIOTIi € MOKITUBICTh
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HaCOJIOZPKYBATHCSI BUCTABKOIO ITICIIS 3aKiHYEHHs npe3eHTauii B mysei. s
CHiBpOOITHUKIB My3eto TexHoimorii VR € miHHUM IHCTpYMEHTOM, SIKHA
3MiHIOE croci0 3acBoeHHS iH(OpMAaIii i JO3BONSAE TepemaTH IMOUyTTS
JIOAWHU TOM YW IHINOI €eNOXW, NepeHecTHUCh y iHmi cBitn. OmHak, €
npobjeMa CUMYIIAIIHOT XBOPOOH, KO MOJKE IMOYATHCS 3aIlaMOPOYCHHS
abo HaBiTh HymoTa. lle TOB'SI3aHO 3 PO3MUICHHSAM JIOACHKOTO Tijla MiXK
JIOAWHOIO 1 BIPTyaJIbHUM CBITOM, B SIKHH 3aHYPIOETHCS HOTO CBiOMICTB.
CUMOTOMH MOXXYTh BKIIOYaTH TOJIOBHHHA OUTh, JC30pIi€HTAIl0 1
[OJPa3HEHHs OYei.

BapTo Big3HAuUTH, IO CHOTOJHI € JOCBIJ MOBHOTO MEPEMIIICHHS
MY3€H0 Y BipTyanbHy peanbHicTh. My3eit Kpemepa npencrasise Oiblie Hix
70 KapTHH roJJIaHACHKUX 1 pIaMaHIChKUX MACTPIB, SKi JOCTYIHI TiJBKH Y
tdopmati VR. Lle#t mpoekT momomara€ HACOJOIUTHCS BHCTaBKaMH, HE
BUXOASYHN 3 IOoMy. | Taki TeHICHIIi MiIHIMAIOTh MUTAHHSA IPO MY3eHHUI
mpoctip i #Horo mailOyTHe, a came: UM 3adMIINTBCS My3eil y pealbHOMY
CBITI 200 IOBHICTIO IEPEMICTUTBCA y BipTyalbHUi pocTip? Yac mokaxe.

Carmen Imbach Rigos
Argentina

LANDSCAPE OF ABSENT BODIES

"Paisaje de cuerpos ausentados” is based on sustainable materials. It
is an outdoor installation exhibited during sixty days over which the process
is documented through photographs and videos.

Description of the work of art

The installation reflects the need to become aware of the problems
caused by the enormous inequality towards women in all areas, and is
supported by the feminist analyses of some theorists. It depicts the violence
against women that usually occurs in their homes, the places paradoxically
conceived to provide protection and shelter.

The artistic project is based on the use of Nature as the context and
not merely as a support, combining the visual and written languages and
bringing them closer in a virtuous dialogue that makes it impossible to
differentiate one from the other.

The visual language is depicted in the dresses made with three
different thread colors. The use of white threads expresses emptiness and
absence; the red threads refers to blood, pain and family ties, while the
black threads represent death. Eventually, the visual language is reflected in
the embroidery of the faces of women and children.
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The written language is expressed in the phrases drawn and
embroidered above the black dresses. These expressions are taken from the
dialogues that occur in some household scenarios, as the result of behaviors
naturalized through continuous repetition, which usually lead women to get
trapped, and sometimes to tragic consequences. Phrases like:

"I tried to get free but I couldn’t —his strength was greater than
mine".

"He's very jealous and sometimes he goes overboard".

"Sorry, you know I love you".

All the writings are located on the dresses at chest level, as marks
that point at the traces left by these words.

The materials used in this installation are the same that have
traditionally been used by women to craft their work, with the purpose of
rescuing them and transforming them in the building block of my work.

After a thorough research with these textile materials including
sewing threads, macramé and binders, | tried different techniques such as
superimposition and juxtaposition, until I obtained a large framework that
enabled me to handle them to create the pieces with which | work. This is a
personal technique that | call "needle-free fabric".

Thus, | created a 2m x 4 m (6.7 ft. x 13 ft.) installation made up of 30
pieces or modules that are repeated and that we will call dresses, arranged
by color -red, black and white-, one on top of the other. The cluster of
overlapping dresses with the black ones in the first place, included a red text
that could be read at first sight. Above the white dresses there are the
embroidered faces of children and women showing through the threaded
pattern, their eyes highlighted with different, vulnerable looks, with hidden
fear.

The work was mounted on a bed of tree branches found onsite (The
Botanical Garden) arranged in mounds. The inner space that was created
among the branches served at night as a shelter for rabbits with their
offspring and other animals that abound in the area. As the days went by,
Nature gradually transformed the landscape adding its own subtleties,
sounds and smells, and changing the light as well.

The greenery sprouted amidst the textures of the warp woven with
threads as if it were part of it, establishing a close, harmonious dialogue
among the wefts. Day after day, a web was knitted among the bodies
(dresses) until they were completely buried.

How long did it take for the materials to disintegrate

The installation, made with sustainable materials, was outdoors for
60 days at the beginning of the autumn in Madrid, and subject to climate
change, differences of temperature, rain and wind. Meanwhile, the
vegetation grew continuously and in approximately 3 months, it had
covered the entire work.
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According to my research, the estimated time for the disintegration of
the materials used was approximately two years.

"Landscape of absent bodies" was displayed in a Botanical Garden
area at the Complutense University of Madrid, where the Biennial of textile
art Word Art Textil -WTA- was held. The work was exhibited in the
category Large Format - Open Air, and won the third prize.

The botanical garden is an area especially designed for family
outings, encouraging visitors to walk freely along the inner paths. On the
occasion of the exhibition, the visitors walked into the space being aware
that they would find works on display in the open air.

The installation was located far from the path, with the purpose of
arousing the spectators’ curiosity to move away and step on the grass to be
able to walk through it, getting involved with time and space, becoming
actors and main characters of the stated act, and encouraging a potential
reflection and/or action around the play.

Piled up, stacked, overlapping dresses that might have once tucked in
the bodies of women who were then violently robbed of their lives. Bodies
thrown out into the open and abandoned to their fate in the hope that justice
will ever come to their rescue.

In our society, patriarchy is the prevailing order also in Justice, an
area in which this domination becomes more conspicuous, especially in the
cases of gender violence where justice is more absent, hence supporting
certain men’s actions and leaving many women out in the most absolute
cold.

Fi. 1. Artworks of Carmen Imbach
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Virginia D’Angelo
Argentina

CONCEPTUAL MEMORY OF "RAG DOLLS"

The memory includes complex spaces that contain collective
memories. These memories can bring answers to build a new order in the
present, making a new way of thinking about human relationships in the
future.

Having been able to establish the deaths of women as femicides is
because humanity was able to put into words (through the struggle of
women) that which is not named. The acts committed in the history of
humanity (towards women) were of the utmost seriousness in a cultural and
institutional context of discrimination and gender violence, accompanied by
a set of actions of extreme violence and dehumanizing content, such as
torture, mutilation, burns , cruelty and sexual violence against women and
girls. Today all these victims come to mind as images of overwhelming
savagery, to begin to clean up so many rivers of blood spilled by themselves
and others.

Thanks to the ancestral memory of the women that we join into these
struggles, we have managed to put the absolutism of the patriarchy whose
plunged us for centuries among the ropes!

Introduction

In this work, after the series "Emancipated Bodies" (with which I
participated in the exhibition held in Lugo-Galicia-Spain, with the
association of Feminist Artists "White, Black, Magenta"”, to which | belong)
I put again the metaphor in the body is at stake. But here specifically in the
women's body, with a symbolic representation (rag dolls). I multiply this,
equalizing the number of femicides, which continue to grow annually and
which has increased even more in this confinement, which, although it was
the first vaccine against the Covid 19 pandemic, has made the place of
neglect even more visible that women have within their homes, a place
understood for protection, but nevertheless it is where one of the most
difficult dangers to eradicate lurks.

In this series | continue and advance with textiles, which allows me
and contributes to delve deeper into the subject, enriching the artistic
metaphor.

Interweave these fabric bodies naming the kinships of the femicides,
through the written word, made in silicone; with the roots, dry leaves and
red threads that unite in points of the same color, marking the place of the
hearts of the victims, building a large tapestry of different fibers that bring
to light the difficulty of humanity to end these deaths.
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Technical aspects.

The piece measures 2m. X 3m long. One of the assemblies is made
on a wall from 2 meters high and continues on the 1m X 2m floor forming a
mat. Rag dolls is purely Textile.

The pieces of fabrics in a neutral range with different textures, are the
ones that I make the dolls with. Neutral cotton threads and red silk threads
forming the branches of rivers of blood. The words that name the
relationships with the victims made of silicone, will be interwoven with all
the variation of fibers and with the dried vegetables, leaves, roots, putting
together a tapestry that reconstructs the network of the most painful
femecides, which do not cease and become they try to bury. But somehow
nature, as a heartbreaking cry, exposes the most grotesque events,
producing, in some way, an act of justice.

The written words are: husband, partner, ex-partner, lover, father,
uncle, grandfather, abuser, rapist.

This work, like most of the last series, proposes a crossing of
languages. The combinatorics is given by two languages. Visual and written
language.

Visual language

It is in the representation of the dolls made in patchwork of neutral
fabrics, different threads in red and neutral. The use of red threads refers to
blood and family ties pain. Finally, the visual language is reflected in the
highlighting of lines that mark the female genitalia and the synthesis of the
faces of dead women and girls.

Written language

It is expressed in the words about the bodies, naming the
relationships of the fem|C|des with the V|ct|ms

Fig. 1. Artworks of Vifgia D’ Angelo

42



Cexwist Ne 3

JEKOPATHUBHE I IIPUKJIAJTHE MUCTEITBO:

ICTOPAUYHI 3BAKOHOMIPHOCTI PO3BUTKY, TEXHOJOTTYHI
IMPOLEAYPU, APEAJIbBHI O3HAKH, OCOBJINBOCTI
MOEAHAHHS YTUJIITAPHUX TA ECTETUYHUX ®YHKIIN

3ocim O.J1.

Hoxmop mucmeymeosnascmaa,

Odoyenm Kageopu akademiyHo20 i ecmpadH020 80KALY Md 38YKOPEHCUCYDU,
Hayionanvua axaoemis xepisnux xaopie kynemypu i mucmeyma, m.Kuis

PYKOITMCHI KAHIIIOHAJIA TA COHIBAHUKH SIK
ECTETUYHUMN OB’EKT

CyyacHa MY3WKO3HAaBYa HayKa Yyc€ 4UacTillle 3BEpTaeThcs JI0
PYKONNCIB HaBHIX IICHECHiBiB, PO3MH(POBYIOYA Ta BIATBOPIOIOYH IX
CYy4JacHOIO HOTAII€I0 U IMONANBINOI HAyKOBO-KPUTHYHOI IyOmikamii #
BUKOHaHHA. CBHOTONHI OJHAK YCE YACTIllle TPAIUITIOThCS ITyOmikamii abo
pO3MilIeHHsI B IHTEpHET-IIPOCTOpi aBTEHTWYHUX PYKONHCHUX HOTOBAHHUX
JOKEpeJ, OCKIJIbKM PO3MHM(POBKM HE 3aBXKIM TOYHO IEpelaloTh yci
0COOJIMBOCTI 3amucy HOTHOTO Ta BepOalbHOTO TEKCTiB. 3HAaHOMCTBO 3
OpHTiHalaMH PYKOIMCIB, a HEpiIKko i BHKOHAaHHS Oe3nocepenHbo 3
AaBTEHTHYHUX JDKeped 0e3 po3MM(POBKH CYY4aCHOI HOTAIEI0 CYTTEBO
BIUIMBA€ Ha PO3yMiHHS TJIMOMHHOI CYTHOCTI MY3UYHOTO TBOPY Ti€i ernoxwu,
KOJIHM HOT0 OYJIO CTBOPEHO.

IIpu poboTi 3 pyKomHucCaMH MY3HUKaHT-BUKOHABEUb XOY-HE-X0Y
3BepTa€ yBary Ha HOTro 30BHIIIHE 031100JICHHS, 1 HE JIMIIE 3 MparMaTH4HOi
TOYKH 30pYy (SKICHO HalMCaHWil pPYKONHC JIeTIIe BITUUTYEThCA), a M
€CTEeTHYHO]. 3ayBa’KMMO, 1110 ECTETUYHUI KOMIIOHEHT B PYKOITHCAX, Y TOMY
yuclni ¥ My3WYHHX, HE € HEOOXiTHMM Yy NOpIBHSAHHI 3 JPyKOBaHOIO
NPOJYKIi€0, A€ BiH 000B’sa3koBui. HOTHI pykomucwH, 1o mucanucs s
BJIACHOTO B)XWUTKY, HE TMOBHHHI OyTM BiJNOBIJaTH SKUMOCH yCTaJICHHM
€CTeTHYHUM KPHUTEpisM, X04a TEKCT MyCHUB OyTH HallMCaHWH pO30ipiInBHM
MOYepKkoM, SK 1 HOTH. TWM He MeHIIe, €BPONEWChKI Ta YKpaiHCHKI
PYKOIHCHI KHUTH AJIS IEPKOBHOTO, MapaTiTypridHOro Ta MO3aliTypridHOTO
CHiBy BiAmoBimamm BUOAraTMBOMYy ecTeTHYHOMY cMaky. Kamirpadigauit
MoYepK, KPacWBO BHMAaJIbOBAaHMA HOTHHH TEKCT, imocTpamii — yce me
POOMIIO MY3UYHI PYKOIIMCHI KHUTH CIIPAaBXHIMH XYA0KHIMH ILEICBPAMH.

HaiiOinpiry ~ yBary = €CTETMYHOMY  KOMIIOHEHTY — HPHUIUISIIN
nepenucyBayi JITYpPridyHUX KHHUI 4Yepe3 iX cakpajbHUil craryc. MeHury
yBary Ha 30BHIIIHI TapaMeTpy 3BEpTajIM CKPUNTOPU NPH  3armuci
NapaiTypriYHuX IMICHECHIBIB Ta CHIBaHUKIB pENIridiHUX IiCeHb JUIA
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JIOMAIIHBOTO0 BUKOPHUCTAaHHs. ['OJIOBHMM 3aBAaHHAM IepernucyBada Oyio
3pOoOUTH TEKCT MAKCHMAJIBHO "dYUTa0eNbHIM" U My3UKaHTIB Ta yCiX THX,
xT0 OyAe BHKOHYBaTH IIi TBOpH. THM HE MEHIIe, NepernucyBadi 4acTo
HaMarajucss  3poOWTH  PYKONHCHI  MY3W4YHI  KHUTH  €CTETUYHO
TIPUBAOINBUMIL.

Juis mpuKiTany po3risTHEMO MOJIBCHKHA HOTOBaHWH pykomwmc 1586 p.
3 JKiHOYOTO OCHeAMKTHHCHKOTo MOHAcTHps B CrampoHTKax (Ilompmma).
Binburicte pykonuciB MOHacTHpPS OLM(POBaHi i 3HAXOAATHCS Ha OKPEMOMY
caitti (http://staniatki.studiokropka.pl), ne koKeH MOXe O3HAHOMHTHCS 3
MM OE3L[IHHMM MaTepiajoM, SIKHH, 10 pedi, MPoJIMBa€e NesKi MOMEHTH 1 Ha
ICTOpIiI0 YKpaiHCbKOT My3WKH. YKa3zaHMH KaHIIOHaJ B Hayui ¢irypye mia
mmdppom Kancjonat A. Binome im’s #ioro nepenucyBauky, sKy 3Banu 30’st
Crpamomceka (Zofia Stradomska), sk 1 maty, xomm Horo Oyno po3movaro
(1586 p.).

Ha mouarky KaHIiOHaJda pO3TAalIOBaHI JITYPTi4HI TPHUTOPIaHCHKI
MCHECITiBY, 3amicaHi PETIOHATGHAM BapiaHTOM XOpalbHOI HOTamii —

rotuaHuM (puc. 1). 30BHIIIHE OQOPMIICHHA € MPOCTHM, 0€3 OCOOIMBOTO
037100JICHHS Ta MAIOHKIB, II0 B LUIOMY BimoOpakae 3aXigHy TpaIullifo
odopmIIcHHS TITypriuaux kHUr. He MoxHa ckazat, o O(QOpMIICHHS €
rapMoHiuHe 3

ileaJbHUM, OJHAK BOHO  I[JIKOM
(yHKI[IOHATIBHOCTI, 1 €CTETHKH.

TOYKH 30py 1
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Puc. 1. Kancjonat A (1586).
Apk. 7 3B. — 8. Canticum I. Alleluia. Ab arce sydera

Kanmionan wMicuTh HE IWINE JITYypriuHi, a ¥ mapamiTypridsi
MICHECITIBY, fKi BUKOHYBAJINCS OCHEOUKTHMHKAMH Ha JITYprii mia dbac
Benukux cBIiT (PiznBo, Benuknens Tomo). Ili micHecmiBM BUKOHYBIHCS 3
IHCTPYMEHTAIBHAM CYTIPOBOJIOM, a TOMY 3allCYBajHCS ITaNiHCHKOIO
HOTAIli€0 (TaHUH PYKOTHC, K 1 OLmbmIicTh 3 MoHacTupA y CTaHBOHTKAX, €
MOTJIACHMKOM, TOOTO 3alKCyBaB B OJHIA KHH31 HE BCIO 0araTOroJIOCHY
MapTUTYPY, @ JIMIIC OJUH Toyioc). OparMeHT Ha pUC. 2 MICTUTh OJUH 3
TOJIOCIB YOTHPHOX PCHECAHCHHUX JIATHHOMOBHUX Pi3JIBSHUX IMICCHb. X04Ya 15
CTOpIHKAa PYKOIHCY TAaKOX HAJCKUTh MEpPy Ti€l K NepenucyBadyku, BiH
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30BHINIHBO BHUIISJIAE MMO-IHIIOMY, IO OyJIO TOB’SI3aHO 3 BHKOPHUCTAHHSAM
iHmoro Ty HoTamii, ae Oymo OiLTpIle MOMIMBOCTEH BHSBHUTHU
iHAMBiTyadpbHUN TmOUYepK. Sk 1 B TOMEepesHbOMY MPHUKIAAI, Ha IHX
CTOPIHKaX PYKOITUCY HEMa€e OCOONIMBUX MIPHUKPAC, IPOTE CaM 3aIHC € TiTKUI
JUIS TIPOYMTAHHS, a PO3TAIyBaHHS TEKCTOBOTO i HOTHOTO Matepiany €
IIIKOM TapMOHIYHHIM 3 €CTETHIHOI TOYKH 30PYy.
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Pnc 2. Kanqona1 A (1586). Apk. 19 3B. — 20. De sublimi arce poli.
Puer nobis nascitur / Dzieciatko si¢ narodzilo. Florent florent lilia celi.
Dominus natus est

Ha puc. 3 Mu 6aunMo IIikaBe MO€IHAHHS TBOX THITIB IICHECIHIBIB —
TpUropiaHChbKMH (BHH3Y) Ta peHecaHCHHH (BBepxy). I xowa me moBodi
HETHITOBO, OOKBa BOHU PO3MIIICHI HA THX CaMUX CTOPIHKaX PYKOIKCY,
CYMIII[A}OYU B OJHI¥ IUTONIUHI JBA TUIH MY3UYHHX IMICHECIIBIB 1 [Ba THUIIH
HOTAIlil, TOAIOHO J0 TOTrO, SIK BOHH CYCIASITh 1 B JITYpPri4HOMY MPOCTOPI.
Pi3HOpifHICTE HOTaIii POOUTH 3aranbHe OQOPMIICHHS OIJIBLI CTPOKATHM,
ajie TapMOHIYHICTB y LIOMY 30epekeHa, nepeyCciM 3aBIsKi HecTpodiuHii
dhopwmi micuecniBy "Witay Jesu przenaslodszy"

Po Ilgmacich osoblima proseka
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I‘DVI:I::V. 3. Kancjonat A (1586). Apk. 47 3B. — 48. Witay Jesu przenaslodszy.
Melchisedech rex Salem

He wMoxHa He ckazaTH Ipo OJHY OCOOJMBICT PYKOIMHCHHX
KaHI[IOHANIB Ta MiCEHHHKIB, a caMe iXHIO HMOTCHIIHHY BiAKPUTICTB, MO iX
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NPUHLMIIOBO PI3HUTH B JAPYKOBaHMX BHIaHb. TOMYy Yy PYKOIHCHHX
KaHI[iOHAJaX Ta IIiICCHHHKAX 3a3BHYail HE BUTPUMYETHCSA 3aralbHHI
"Bucokmii" TN O(opMIEHHS (IWB. puC. 4), Opi€eHTOBAaHWN Ha IPYKOBaHI
BUAaHHA. Haifgacrimme oCTaHHI CTOPIHKM PYKONHCIB HE JIMIIE 3alucaHi
IHIIAMU TOYEepPKOM (ITOYepKaMr) — B HUX BTPAYA€THCS IIOUYTTA TapMOHIi Ta
€CTeTHKH, XapaKTepHe A OCHOBHOI YacTHHH pykomnucy. L{s ocobnuBicTh
NMpUTaAMaHHA 1 YKPAiHCHKUM IIICEHHHKaM, OCKUIBKH € 3arajbHOI0 IS
PYKOIMCHUX KaHIIOHAJIIB Ta CITiBAaHHKIB.

L 'r“!?’d

T 1
I (o die deman ¢ pea Joddes Amima, ¢  deus Hysima

lalaanm ( veamen
Memaviani

Puc. 4. Kancjonat A (1586). Apk. 81 3. — 82. Omni die dic marie.

TakuM 4MHOM, PYKOITMCHI KaHILIOHAIW 1 CIIIBAHWKU PEHECAHCHOI 1
0apokoBOI OOH OPIEHTYIOTHCS HA TPAAHIIIIO CEPEAHFOBIYHUX PYKOTMCHHIX
KHUT Ta IpYKOBaHi BUIAaHHS, ParHy4d BTIJIUTH B X 0)OpMIICHHI eCTeTHIHI
OpUHIUNKA piBHOBarm 1 rapmownii. [Ipore yruimitapHa QYHKIOS [OAX
PYKOITMCHUX KHHUT 3 TEHJICHILIEI0 MOCTIHHOTO PO3IIMPEHHS penepryapy y
mporieci KOPHCTYBaHHS CTBOPIOE crenmu(idHUA (EHOMEH 3HMKCHHS
€CTeTHYHOTO PIBHS KHUTH @)X JI0 IOBHOT'O HOTO HIBEJIIOBAHHS B OCTAaHHIH
YJaCTHHI.

Jicynosa JI.B.

Kanouoam nedazociunux nayx,

doyenm Kageopu 06pazomeopuo2o Mucmeymsa,
XapxiscbKuil HAyioHATbHULL Neda2o2iyHull yHisepcumem
im. I.C. Cxosopoou

ECTETUKO-MEHTAJIBHI ACIIEKTH BUBUYEHHA
TPAJIAIIAHOI'O YKPATHCBKOI'O HAPOJITHOI'O POCIIUCY
TA BUKOPUCTAHHSA MO0 B CYYACHOMY ETHOJIU3AMHI

B yMmoBax BiapomkeHHS, po30yIOBM 1 TIOJAIBIIOTO PO3BHUTKY
HEe3aJIe)KHOCTI YKpaiHu, 3BEpHEHHS 110 MPOOJIEM PO3KPUTTS MEHTAJIbHOCTI
YKpalHCBKOTO  Hapoay 3acobaMM MHUCTENTBa HaOyBae  0cCOOIMBOL
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akTyanbHocTi. CyyacHI YMOBHM BIJPO/DKCHHSI YKPaiHCBKOTO MHCTELTBa
BUMAraloTh HOBHX IIOXOMIiB 1O BHBYCHHSA 1 CHPUHHATTA OE3IIHHOTO
JYXOBHOTO Hag0aHHA HapoAy — YKpaiHCBKOTO HapOJHOTO po3muCy. A
caMe: pPO3KPHUTTA 3aco0aMH JI€KOPATUBHOTO MHCTEHTBA MEHTAIBHOCTI
YKpalHCBKOTO HAapoAy $K HEBHYEPITHOTO JKEpela TBOPUOTO IOTEHINaTy
ocobuctocti. Ha nmymxy Hatinema O.C. opHaMeHTHKa B TpagumildHii
KYJIBTYpi BimirpaBanxa HaJ3BHYAHHO BaXKIMBY POJIb, aKyMYJIOIOYH B COOi
HaJ0aHHA HAPOAY B rally3i MECTENTBA Ta HOTO 3HAHHS IPO OTOYYIOUHH CBIT
[1.C.5].

IHTepec m0 TpaAWIIHHOTO YKPaiHCHKOTO HApOJHOTO pO3MIHCY B
YMOBax  TIJI00aNbHOTO  JOMIHYBaHHS  KYJbTYpH  TEXHOKPAaTHYHOTO
CYCNiJIbCTBAa B  Cy4acHOMY MHCTELBKOMY  CEpElOBHINI  HEpiJIKO
CYINPOBO/IKYETBCSI TIOBEPXOBHM TPAaKTyBaHHAM 1 SK pe3ynpTar —
KOIIIOBAaHHAM MOTHBIB HAPOJHOTO YKPaiHCHKOTO PO3MHUCY 0e3 IIIMOOKOTOo
JOCTIKCHHST HOTO BUTOKIB, TPAIUIIIH 1 €BOIIOLIT, 3B 3Ky 3 (DOIBKIOPHOIO
KyJIbTYpOIO 1 TOMY HE 3aBXIM BAAJIMM 3aCTOCYBAHHSIM HapOJHOTO PO3IHCY
B Cy4acHOMY eTHoaum3aiHi. HeoOxinHe HayKoBe OCMHCIEHHS YKpaiHCHKOTO
MEHTAJITETy Ta HOro OKpEeMHX CTPYKTYpPHHX OJMHHUID. Lle BuMarae monryky
HOBUX Ta pecTaBpauii TpaaulilHUX KaTeropid Takux, sk "dimocodis
cepisi” ( KOpAOICHTpHU3M), “HalliOHANbHA imes”, "cycmimpbHUE Iyx",
"KoJeKTHBHE HecBizome", "myma Hapomy' Ta 3BSI3Ky LMX KaTeropiil 3
TPaAMUIHHUM HApOJIHUM MHUCTenTBOM. Po3poOkam 1€l  mpoOiemu
npucesiyeni npani Haiinena O., Hikimenxo 0., Hinenko B., [TaBnynpkoro
I'., Cynpynenko B., Tomenko M., Ilenik T., Ymwkescskoro 0., CkoBopoau
r.c.

AJe 1poro He J0CTaTHHO. Ha CHhOTOAHINIHIN J€Hb € aKTyaJbHUM
MOIIYK HOBHMX INJXOJIB O BHPINIEHHS MUTaHb 3B’A3KYy JEKOPAaTHBHOTO
MHCTENTBA 1 IepII 3a BCe TPaJULIHHOTO YKPaiHCHKOTO HAPOIHOTO PO3IHCY
3 TEOPETHYHNM OCMHCIICHHSAM YKPaiHCHKOTO MEHTAJIITETy i HOTO OCHOBHHX
aCmekTiB, 1 B CBITJII MBOTO — 3  TPHUPOJIOIO, TIOE3i€l0, ICEHHICTIO,
YYTJIUBICTIO, CCHTUMEHTAJIbHICTIO, 00pa30TBOPYICTIO.

VY3aranpHIOIOUN pe3yNbTaTH JOCIIIKEHb YKPaiHChKOI MEHTAJIBHOCTI
I". CxoBopoau, P. JlonoHosa, I1. FOpkeBwnua, O. Kynpuuipkoro,
B. XpamoBa Ta iH. MOXXHa BUAUTUTH TaKi TOJOBHI O3HaKH YKPaiHCHKOI
MEHTAJIBHOCTI SIK:

- Kopmomentpusm — mepeBara cepisi HaJl TOJOBOIO (E€MOIliHHO-
€CTETHYHU I KOPAOLEHTPH3M).

- Oco0MBO 3Hauylle CTAHOBHIIE >KiHKH, 30KpeMa J>KIHKH-MaTepi.
"Vkpaina — matu", "HeHbKa-YKpaiHa', 1110 BUpa)kae XxapakTep naTpioTH3My
SIK BIIAHICTh JITCH MaTepi.

- AHTE3M SK JAyXOBHMH 3B’30K YKpaiHIIB 3 OTOYYIOUHM
cepenoBuiiem [2].
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Sk 3aznaumB M.KocromapoB Hapol, OJyXOTBOPSIIOUM IPHPOAY,
OKHUBIIIOE ii, IPUPOAa OEpKye B HOTo odax po3ymHe OyTTs. | BXOmsS4m B
TBOPH HapOJHOI MO€3il, HAPOJIHOTO MHCTELTBA, OAYXOTBOPEHA IIPHPOJA € B
IIIPOKOMY CMHCIII CHMBOJIOM - BUPa)KEHHSIM JFOOO0BI 10 TIPUPOIHL.

B mHapomHiii KymbTypi yKpaiHIIB HaiOLIBII YacTO 3yCTPi4aeThCA
CHMBOJIiKa:

I'eomerpuuna: “cirmu''(cmipami), “Meanmpy"(XBmisicroi —JiHIiT)
(ITonraBmuHa, BykoBuna, XepconmuHa), "TpUKYTHUYKIB 3 rpediHsamu’, "
kBaapariB" (KwuiBmmHa, Iloxyrrs, Bonunp), 300paxenus "beperuni”,
(ITomicest, IMomimns), 300paxkenns "uepku” (I'ymynbpliyHa); pocjJHHHA!
" myboBoro e, (HapnuinpsiHmuna), "nmucta KaJuHK"
(Cnoboxanmunuu), "sunorpaay” (I[lomimns) motuBy “"CBiToBOrO nepesa’,
"Bazony" (KuiBmunaa, [lominmst) ta 300mop¢ua: "mramox”, 'pudok”
(ITomimms), "omens” (I'ymymneimmuHa), “nmactiBok”, (Ilomiccs), "Omxin',
(KypmuHa), CHMBOJIIYHHX eJleMeHTiB 300pakeHb TBApHH: ''3a14iX ByX
"pemmexxux san (KuiBmunza, IlonTaBmimHa) - OpHAMEHTH YCHOTO
HapOJHOTO MHUCTELTBA yKpalHIIiB.

B crarri "CemaHnTHKa yKpaiHCBKMX BHIIATHX pPYIIHUKIB"
10. MenbHUYYK BHIIISIE OPHAMEHTH, SIKI HAHOUIBII YacTo 3yCTPiYaroThCs
Ha pYLIHUKaX: JEPEBO XKUTTS (AEPEeBO pOJY, KBITKA, Ba30H) — LEHTPAIbHUI
CHMBOJI y PYIIHHMKAaX; POCIMHU — BUHOTPaJ, y0, aHTPOIIOMOpGhHI MOTHBH;
300MOp(HI MOTHBH; KOCMOTOHIYHI CIOXKETH; TI'COMETPUYHI 3HAKH Ta
cuMBosi. IlepepaxoBaHi OpHAMEHTH Haifyacrilie 3yCTpidaroThCsi B
CyYacHMX BHIIMBKaX, KUJIMMaX, rodejeHax, nucankax. Llumu opHamMmeHramu
JEKOPYIOTh Cy4YacHHH OfAr, pi3HI akcecyapu OIATy, BHUKOHaHOMY B
HapoJIHMX Tpaauuisx. 3a BucioBoM H).MenbHHYyKa, Iijga Koropra
MalCTpiB HapOJHOTO MHCTEITBA 3 BEIMKHM 33JOBOJICHHSIM BiATBOPIOE
PYIIHUKH JTyMKaMH, TTOYYTTSIMH, PyKaMH, HEPEeKHBAIOYM BEJHKI MicTepii,
K1 3amucaHi B iX y3opax.

CyvacHuM MaiicTpam 1u3aiiHy 0COOJIMBO 10 BIIOJOOM BUKOPHCTaHHS
MEeTPUKIBCBKUX opHameHTiB. Cesro-lOpiiBchkuit  xpam — onxHa 3
HaHOPHTIHATBHIMINX apXiTEKTYPHHUX ITaM STOK cronumi. Lle mepma cydacHa
yKpaiHChKa IIepKBa, O3/100J€HA NETPHUKIBKOIO MaWcTpuHsAMH [ ammHOIO
Hazapenko Ta Ipunoro Kibers. A Bimomwuii qu3aiiHep, 3aCHOBHHIIA TOPTOBOT
Mmapku "RUTA" Jlrogmuna BymmHcbKa mpecTaBuiIa HOBY KOJEKITIO PiBHS
haute couture "TletpukiBchka yenypyka'.

CyyacHuil CTWJIb HaliOHAIBHOTO JW3aifiHy OYAWHKY MaicTpu
MiIKPECITIOITh TPAAULIHHUM OpHAMEHTAILHUM O(QOPMIICHHSM IIIajiep, a
TaKOX TPaIULiHHUM  pO3IUCOM  CTiH, TPaIULIHHUM  YKpaiHCHKUM
NETPUKIBCLKUM PO3IHUCOM [JEpPEeB’SHOTO IIOCYMy: Tallb, MHCOK, Oakiar,
YapoK, CaJOTOBOK, CUIBHMWYKIB, JEPEB’SIHUX  JIOXKOK, HENOBTOPHUMHU
BUIIMBKAMH PYIIHUKIB Ta CEPBETKOK, TPAJAHUIIHHUM Pi3bOJCHHIM
OpHaMEHTIB MeOJIiB Ta TPAJIUIIHHIM PO3IHCOM CKPHUHbD.
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ETHOJM3AWH B 3AXIJTHAX OBJACTSAX YKPATHHA
(IIEPIDA TPETHHA XX CTOJITTA)

Ha mowarky XX cr. mopyd i3 eKISKTHYHUM HAcCHiyBaHHAM
ICTOpPUYHKX CTHJIIB Y JU3aiiHi I0pa3 4YacTille MOoYaiy 3’ SBISTHCSA TBOPH, B
00pa3HOMY BHUPIlLIEHHI SIKMX MOMITHUH BIUIMB YKPaiHCBKOI'O, NEpEeayciM,
HApOJIHOTO MHUCTElTBa. Y MHCTEUTBO3HABYIM HAylli OCTAaHHE SIBHIIE Ma€
KiJbKa Ha3B: "pychbKuil cTHIB", "CTHJIb 3 NMEBHUMH pHCaMHM HapOAHOCTI",
"ykpaincekuit MomepH" Tomo [1, C. 75] y Tomy uumchmi ¥ "ykpaiHCBKHIt
ctup” [1, C. 77], Xxo4ya, BHIAEThCA, JOIIBbHIIIE HAa3BaTH HOTO TEUi€lo.
TBOpYi MOIIYKH B HAI[IOHATEHOMY PYCHi Ha 3aXiTHOYKPATHCHKUX 3EMIIIX 3
kiHg XIX c1. po3Taraynuch ax 10 novatky 40-x pp. XX cr. [2, C. 20].

Ile crocyerscst Takok 1 Ju3aiiHy iHTep’epy. IIEPKOBHOTO,
JKUTIOBOTO, TPOMAJICBKOTO Tommo. OcoOianBO 1€ MOMITHO y 3aCTOCYBaHHI
OpPHAMEHTAIIbHO-KOMITO3ULIHHUX CTPYKTYP TPaJULIHHOTO TYIyJbCHKOTO
mIockopi3pOsieHHs. | me He muBHO, 60 Ha Mexi XIX Ta XX cTOmNiTh
OCOONMBOCTI TYIYNbCBKOTO CTWIIO B [amuumHi TpakTyBajocs sK
BIIOOpakeHHs HamioHaapHuX ocobmuBoctei [3, C. 125]. He3paxkaroun Ha
BaXXJIUBICTh Ta MOIYJSPHICTD y Mepimiid TpeTuHi XX CTONITTS wLi€l Tedii 10
CHOTO/IHIIIHBOTO JIHS ISl OPUTiHAJbHA 1 HETIOBTOPHA CTOPiHKAa YKpaiHCHKOT
KyJIbTYpH TaK i He HalIIlIa JOCTATHE BUCBITICHHS Y HAYKOBHX ITyOJIiKaIlisIX.

Cepen ikoHOcTaciB, B 0371001 SIKMX IO BCili NMOBEPXHI 3aCTOCOBaHA
TYIYJIbChbKa IUIOCKOPI3b0a, BUAIISETbCS UYOTUPHOXSAPYCHHH 1KOHOCTAC
nepkBu Pizgsa  IlpecBstoi Boropogummi (1935 p.) 3 c. Bopoxra
(HanBipusinchkuii paiion IBano-®pankiBcbkoi 00I1.). ABTOpOM iKOHOCTacy
€ BIIOMHI TyIynbchkuid pi3zs0sip Bacwms Typuuniok (1864 - 1939 pp.).
InenTunikaris aBTOpCTBa HE BUKJIUKAE KOJIHOTO CYMHIBY, SIKIIIO TOPiBHATH
0 MaHepy pi3som 31 30epekeHumMu pobotamu Bacwuns TypuwmHioka y
nepkBi CB. FOpis c. lymi6u (Ctpuiicbkuii paiion JIbBiBChbKO1 0071., 20-Ti pp.
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XX cr1.), y uepksi PizuBa IIpecstoi Boropoauui m. Jenstuna (IBano-
OpankiBcpka 0071.), TepeBe3eHHMX B oOcTaHHIO 3 mepkBu CB. loanHa
BorocmoBa c. Jlyr (moGims w. JlematmHa) Ta HU3KKM IHIIUX OO0 €KTiB.
3pemrtoro, OLTBII TPYHTOBHO II¢ THWTAHHSA ONPAIbOBAHO Yy IHIINX
nyOIiKaIisx apropa s0ro Marepiaiy [4].

VY nu3aiiHi KUTIOBOTO iHTEP €pY y TYNYIBCHKOMY CTHIII BiJ3HAYUMO
ISUTBHICTh BUAATHOI yKpaiHChKoi am3aiiHepku Omenn Kympumnbkoi. Amke
caMe 3a MPOEKTOM MHCTKMHI Oynun BHUKOHaHI MeOyi y T BIlacCHOMY
nomemkanHi y JIeBoBi (puc. 1). Tpamuuii HapogHoro OOMKIBCEKOrO Ta
TYIYJIBCHKOTO MHCTENTBAa 3aCTOCOBaHI HE TUIBKM y  XYJO0XKHBO-
KOHCTPYKTUBHHX OCOOJIMBOCTSAX MeOIiB, ane iy crnenudini mpodinroBaHHsI
Ta Pi3bOJICHOTO ACKODY.

ITpekpacHUM 3pa3sKoOM yKpaiHCHKOIO CTHJIIO € maHcioHar "Tpaxma" y
c. Pajaiinora (i3 1946 poxy — buctpunsa HagsipHsHCEKOTO paiioHy [BaHO-
®pankiBcpkoi 00macti). OCOONUBOCTI IBOTO KOMIUIEKCY JOCHIIKYEMO
3aBISIKK 30epexkeHnx ¢ortorpadiii i3 1938 poky BIIOMOTO IMOJIBCHKOTO
tdotorpada TI'enpika ITommeOcbkoro. Y xapakTepi apXiTEKTypd IOMITHI
0COONMBOCTI HAapOIHOrO JepeB’stHOro 3om4ectBa. Takox y oOpasHOMY
BUpIIICHHI 1HTEp €PIB MPOCIIIKOBYEMO BHUpPa3HU BIUIUB TYIYJIbCHKOTOTa
HApPOJHOIO JIEPEBOOOPOOHUIITBA, METANIPCTBA, Kepamiku. Y  Jaekopi
IUIOCKOPI360010 Ta MPOQUIIOBAHHAM MEPEBAKAIOTh CTHIII30BaHI CHOKETH
POCIIMHHOT'O MOTHBY Ta COJIAPHUX 3HAKIB.

Tpaauiii HAPOIHOTO MECTEITBA MOXKHA, 3BUYaHO, 3aCTOCYBATH 1 y
TBOPYOCTI cyuacHux nu3aiiHepiB. Ile HamacTh crenudigyHOrO MOYEPKY Ta
OpHUTiHANBLHOCTI YKPAiHChKOMY JIH3aiHY.

La - |
Puc. 1. Me06ai, BukoHani 3a npoektoM Onenu Kynpunmpkoi.
[epma momouHa XX CTOMITTA
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INPAJABHI BUTOKH Y KYJIBTYPI CYYJACHOI'O
XYAOXKHBOI'O METAJIY

[MousiTTs "KynbTypa" OXOIUTIOE yCe, 10 CTBOPEHO JIFOACTBOM IIiJ] Yac
HOTO ICTOPHYHOTO JyXOBHOTO PO3BHUTKY, TOOTO yC€, III0 CTBOPUJIA JIIOJHHA.
OTxe AOCIiKEHHsI KyJbTYPHOTO Pi3HOOApB’sl 3IIHCHIOETHCS Ha MiACTaBi
BUJIJICHHSI €JIEMEHTIB KYJIbTYpH, a caM TepMiH "KyJbTypa' Oepe movarTok 3
JaTUHH 1 CIIOYaTKy 3aCTOCOBYBAJIOCS SIK MOHSTTS, IO O3HAYalo
"00poOieHHs TpyHTIB" 3 NOJANBIIMM KyJIbTUBYBaHHSIM. KynbTypa
MoKa3zyBaja BHUAO3MIHM, IO BiAOyBamwics y TPUPOJi, BHACIIIOK
3aCTOCYBaHHA JIOJICBKOI AisTBHOCTI. Y Takuii crocid KynbTypa HaOyBae
3Ha4YeHHs 'Apyroi mpupoan” - HaAOyIOBH HaJ BXKE ICHYIOUOIO PEaIbHOIO
MIPUPOJIOIO sika He OyJia CTBOPEHOIO JIIOJUHOI0, a iCHyBajla CaMOCTiHHO Bif
3apOJKCHHS CBiTy. [HIIMMH CJIOBaMHM KyJIbTypa 3apOJUKYETbCS TaM, [
XKWUBYTh JIOIU, Ki OyAyIOTh CBOi BIJHOCHHH, a X iSUIBHICTH CHpHUSE
3arajlbHOMY pO3YMOBOMY pO3BHTKY. [lyanmism '‘npupona-cycniibctBo’ €
HACJIIIKOM LJTICHOT CHCTEeMH >KMTTEIISIIBHOCTI JIIOJWHH, SKY MOJXKHA
BU3HAYHTH SIK KYJIbTYpHY (QYHKIIIO CYCIUIbCTBA. AHTHUIIONOM KYJIBTYPHUM
BIZITHOCHHAM BUCTYITWIIM 3MIiHH, IO COPMYBAIHCS SIK HACHIJOK NPUPOTHUX
JUH.

51



CKJ1a710BOIO YAaCTHHOIO PI3HHUX KyJBTYp cBiTY € Mipu. [IpakTuyno y
KOXKHIH CBITOBIM KyJbTypi icHye cBiif MiiuHmii apxeTun kopainsd. Kosanb
1e MaiicTep, o 3aiiMaeThC TEPMITHOIO 1 MEXaHITHOIO 0OPOOKOIO METaITy.

VY I'peupkiit Midomorii Oor-koBans ['edect, 3 SAKUM HIXTO HE MIT
3pIBHATHCA Y MHCTENTBI KyBaTu. Bin moOymyBas 6oram Omimiry i st cebe
HEe3piBHAHHOI KpacH majamy i3 30J0Ta, cpibma Ta OpoH3u. bararto wacy
I'edect mpoBoanTk y cBOIH Ky3HI Ha OiMITi.

Bynkan Oor-koBaib, IOKPOBHTENb BOTHIO Y PUMCBHKIH Midosorii.
Moro ky3Hs 3HaxomuThcs Ha Byikani Etua (Cummiis). Barato mpexpacHux
peueid, siKi MaJi SIK IPaKTU4HI BJIaCTHBOCTI TaK 1 MariuHi, BynkaH BUKyBaB
s oorie Omimmy: ckinerp i Erima IOmitepa, TpoH Gora-cHy ['mmnoca,
KOpoHY 1 KouicHuio I'emioca, KOpoHy ApiafHH, MIIZHMX OWKIB, IO
OXOPOHSIOTH 30JI0TE PYHO.

CroB’stHCBKa MiQoJIOTis IIe cucTeMa BipyBaHb 1 KYJBTIiB, IO OynH
NpUTaMaHHI  CJIOB’SHCBKMM  HapoJaM Yy JOXPHCTHSIHCBKY  CIIOXY.
Jocmimauky Midororii BBakaloTh, IO CIOB’SHCHKE S3WYHHULTBO IIe HE
JUIIEe ICTOPUYHA CTafis PO3BHTKY CBITONIANY mpaciaB’sH (mpuoi.VI-
VlIcT.), a TakoX 1 "THHONOTIYHO OCOOTMBA KyIbTYPHA MOJIENb, Yri GpopMu
MEXaHI3MH Ta CEMaHTH4HI KaTeropii NpOJOBXKYIOTh ICHYBaTH B psiai
OKpEMHX €JIEMEHTIB Ta ()parMeHTapHO 3yCTPIiYalOThCsI Y HOBOMY CBITOIIISII
micist IpUAHATTS XpucTHsHcTRa ' [1]

IBan Heuyii-JleBuupkuit 1876 poky y CBOEMY JOCIHIJPKEHHI
"Ceitornmsin  Ykpaincekoro Hapoay “Ecki3  ykpaincekoi  midomorii”
3a3Havae: "YKpaiHChKUI HApPOJ OJMH 3 MEHIIMX CHHIB B CiM'T iHIO-
eBpomnelickkux HapoiB. Llle fioro midomnoris He po3BHUIAaCh rapasf, K IyKe
paHHE XpHUCTHSHCTBO B KWUeBi, JQyke paHHS Bi3aHTIMChbKa XPHUCTHSHCHKA
MPOCBIiTa 3aXONWiIa ¥ CIIMHWIA 1 B caMOMY IIpOlieci PO3BHUTTS, MOBEPHYJIA
JYXOBHE J>KUTTS YKPaiHCHKOTO HApoJXy Ha IHIIY CTEXKYy H 3aHamacTwia
OaraTo IiKaBOTO AJI HAYKH B YKPATHCHKIii Mioorii.... Asre, He BBaXKarouu
Ha Te, 110 XPUCTHUSHCHKI JOTMaTH 1 XPUCTUSIHChKA MOPaJb y)Ke BBIHILIN B
HapOJHE JXKUTTA, IIe ¥ J0Ci MK HapOJOM HE 3THHYJIO JaBHE ITOTAHCTBO.
Bono me # moci epXuTbCA B KUTTI HApOAy: B oOpsmax i 3BHYAsAX, B
KOJISIIKAX, IIEApIBKaX, BECHSHKAX, KyNaJIbChbKUX IMICHAX, B BECHSIHUX irpax,
B MpHKa3Kax, 3a6000Hax i Jlikax cinbChbKuX 3Haxapok'. [7]

JlaBHi cnoB’stHu Bipwim y Oarathox OoriB. [lepmomkepenamu
BcecBity BOHM BBakanu BOTOHb 1 Boay. CBapor — IaBHBOPYCHKHH
nepeknax iMeHi rpeuskoro Oora Iedecra. 3ramyerscs B “[losicti
BpeMeHHUX JiT" (XV CT.), B YaCTHHI NepeKiIaay-BCTaBKH 3 XpOHiKM loaHHa
Maunanu. [3]

Axanemik Muxaiino I'pymeBcbkuid Ta rpyna iHIINX JIOCHIJHHUKIB,
BBAXalOTh, 110 "B ciM CBapory MaeMo MH TOrO CTaporo TIOJIOBHOTIO,
»EJMHOTO Oora" TBOpYOi CHIIM HiJIOT PHUPOJHN, IO BUCTYIIAE TaK BUPA3HO
me y [poxomis” (Opdorpadist opurinany).[4]
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Hocninnuk Banepiit BoiitoBnu y cBoiii poboti "Midu i1 nerenan
naBHBOT Ykpainu' BuzHauae CBapora sik [Ipabora, Bnaauky CBiTy i 6aThka
CpapoxuuiB. BiH HaBUMB Jr0oJell KOPHCTYBAaTHCS BOTHEM, BHIOOYBaTH
MeTalH, NepelaB CeKPeTH KOBAIbCHKOI MaHCTEpPHOCTI, BHKYBaB MEPIIY
nuioOHy o0pydky. "Braawka cBiTy — HaWAaBHIIMK Ta HalcTapmumi 6or
cBitma i HeOa. Ille ¥ moHwHI B HOTO HEOECHIM XpaMi € Ta Ky3HS, Y
BEJICTCHCHKIN Tiedi SKOoi BJACHH 1 BHOYI TOTOTHTH BIYHE TIOIYM’ S
Oe3nepepBHOCTI KUTTS Ha 3emui”[2].

VY cyyacHOMY mpoIieci KyIbTypHOI rio0anizamii BaKIUBO TPUALUTHTH
yBary CBO€EpIJHOCTI HalliOHAIBHOI KyJIBTYPH Hapo[y, SiKa MOCIIa€ BayKJIMBE
micue y (¢opmyBaHHI ioro camoOytHocTi. Sk 3ayBaxye OieHa
llenaniBcbka 1€ MOXJIMBO 3pOOMTH  pPO3IMBHMBIINCH  HaiJaBHIII
3araJbHOJIOACEK]I Mi()OJIOTIYHI apXeTUITH, SAKi MO0 Pi3HOMY BHSBISIOTHCS B
PENTifHAX TPagullisiX, ICTOPUYHUX TEHACHIISAX 1 HAI[IOHAIEHOMY
merrtamiteri [8]. Kapnm I'ycras IOHT crBepmxyBaB, mo wmidororiui
yHiBepcalii BHNPAaBIaHO BHUKOPHUCTOBYBAaTH JUI OIMCY HALiOHAJIBHOTO
MEHTANITETY, TOMY, 1[0 T'OJIOBHOIO BJIACTHBICTIO APXETHIY € BIACTHBICTh
"3HOBY i 3HOBY BIiATBOPIOBaTH ceOe y KyJIbTypi, HaIUISIOUM KyIbTYpHI
SBHIA CHJOK eHepril, mo Ttaitees y Hux [9]. Hymky Kapna IOwnra
npoaorxkye Epucr Kaccipep y cBoiii po6oti "®imocodiss CHMBOIIYHHX
¢dopm". ABTOp /JOXOJUTH BHCHOBKY, IIO "...He ICTOpisl BHM3HAuyae st
Hapojy Horo midororito, a HaBmaku — Migosoris ictopio™ [S]. Bizomuit
BiTuM3HsIHUIT BYeHuit Haraniss KOBTYH y HayKOBOMY JIOCIIIPKEHHI apXeTHITY
KyJIbTYpHOIO Teposi B YKpaiHCBbKIM JyXOBHIH Tpaauuii mposena
"pimocopchKO-KyIbTYpONIOTIYHAN ~ aHaNi3  CIIBBIIHOMmICHHA  00Opa3iB
JOXPUCTHSHCBKUX OOTiB 1 apXeTHIy KyJbTYPHOTO Tepos B YKpaiHChKiH
IyXOBHIH Tpaammii”[6]. g Hammoro MOCTiKEHHS TaKkWH aHaNi3 BKpan
BaXITUBUH, 00 BiH ciyrye Oe3mocepeqHiM 3B’SI3KOM 00pa3y KoBais 3
BiJOMHUMHE 00pa3aMH CIIOB’THCEKHUX OOTiB.
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Cacnko 1.0.
Cmapwuii euxnaoay kagedpu ousaiiny,
Yepracokuil 0epicasHull MexHoI02IYHULL YHIBepcumem

IVIETIHHA: PEMECJIO I MUCTELTBO

OnHe 3 HallIaBHILIMX peMecell € IUIETIHHS, SIKe BUHHUKIIO PaHille HiXk
00poOka Mmetany i gepeBa. Jlo Hammx 4aciB 30eperyiMcsi CBiJOLTBA IPO
IUIETeHI BUPOOM Ille 3 aHTHYHOI ernoxu. XYIOXXHE IUICTIHHS BHUPOOIB 3
POCIIMHHUX MaTepiaiiB, TAKHX SIK J03a, pOro3a, CoJioMa, BiloMa yKpaiHIsIM
3 JIaBHUHH, ajJe 3pa3KW MHUHYJIHMX 4aciB, 3aBJISKHM HEIOBrOBIYHOCTI TAKHX
MarepialiB, IpakKTUYHO He 30epernmch. OTKe, MOXKIUBO MPUITYCTUTH, IO
BUIM Ta MHCTEbKAa BHPA3HICTh COJIOM SHHX, POTO3SHHX, JIO3SHHUX
npeaMeTiB, ki Oynu nomupeni B Ykpaini y XVIII-XX cr., moGyryBamm i
Habarato panime. Jleski acmexkTd npoOieMn BHKJIAJECHI B Tpansx
JI.I1.KpBaBuua, I'.C.MeanixoBoi, M.P.CeniBauoBa, P.B.Uyraii ta iH.

[TnerinHsa Mae 0co0IMBI XyHI0XKHI, MUCTEIbKI PUCH, a caMe: PUTMIYHI
MOBTOPEHHS Y EPEIUIETCHHAX, a)KYPHICTh, (PaKTypy, KOIbOPOBI NOETHAHHS
IpUPOAHMX MaTepiaiiB. Ha choroaHIMHINA JeHb MIIETIHHS 3 POTO3H Ta JIO3U
CTaJI0 OJIHMM 3 KOHKYPEHTHHX HAlpsMIiB HapOJHOTO MPOMHKCITY, & BUPOOH,
SIKi BUTOTOBJICH] IUIETIHHAM, MAIOTh YCIIIIHY pealizallifo Ha BHyTPIIIHEOMY
1 30BHIIIHBOMY PHMHKY 1 € NEpCIeKTMBHHUM BHAOM MucTenTBa. B wyacu
AHTHYHOCTI AJIsl TUIETIHHS BUKOPHUCTOBYBAJIM NPYTH KYyLIB 1 Jepes, ix
KOpiHHS, Oysa momMpeHa KapKacHa TEXHiKa IUIETIHHS, a KOUIMKU pi3HOT
¢bopMH Ta mNpHU3HAYEHHS CTaJd OCHOBOIO THIOJIOTIYHOTO HAINpsSIMy
IUICTEHOTO BUPOOHMLTBA. 3aBISKM MAaKWCTEPHOCTI Yy BUKOHAHHI 1
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JIOCKOHAJIOCTI (OPMH Ta BUraJUIMBOCTI MEpeXHBa 0aratbOX BHIIIB
MepeIUIeTeHb, 0e3Mid 3 IUIeTeHHX BHPOOIB Oynu Ha piBHI aHTUYHOI
kepamiku. [leski BUpoOH 3 7103, AKi 3HAMIEH] Mg 9ac PO3KOMOK aHTHIHHUX
mict IliBaigHOrO IIpmdyopHOMOp'S ONM3BKI 3a (OPMOIO Ta TEXHIKOIO
BUKOHAHHSA 110 BHpPOOIB JO30mIeTiHHA Ha TepuTopii Ykpaimm XVIII-
moyatky XX CT., 0 BKa3ye Ha CHAaJKOEMHICTh KyJIbTYpHOI MaliCTEpHOCTI i
TPaTUIIHHICTh peMeca.

Y XV-XVI cronittsax B YKpaiHi 3aiiManucs mieTiHHAM KaleroXiB 3
COJOMH — OpwisiMH (TUIOBUM JIITHIM TOJIOBHMM YOOpPOM YKpaiHCHKHX
CellsiH), a HalilaBHILI MaM'saTKH yKpalHCHKOI'O IUIETiHHS, IO 30eperimcs,
csaratoth XIX cr. Ta 30epiratothes y mysesix JIbBoBa i KueBa. ®opmoro i
TEXHIKOI IUIETiHHS Li BHpoOM mnoxiOHi Ha Oinbmr aaBHi. OgHuUM 3
HaMBaKIMBIININX JDKEpeN Mi3HaHHS IiCTOpil mueTeHnx pedeil modatky XIX
CT. 1 ocobmuBocTe# ix BuKopuctaHHs Ha [lomimni ta B Kapmarax, cramm
akBapeni JbBiBcbKOrO XyaokHuka HO.I'moroscekoro. Ileft mwuTtens,
300paxyroun JIIOAed y HapoOZHOMY OJIs3i, SIK JIOTIOBHEHHS 10 00pasy
3MaNbOBYBaB IUICTCHI KOIIUKH, peniera, Opwili, SIKHMH KOPHCTYBAINCS Y
MOOYTi CETISTHH 1 MilaHH.

VY merinHi kiHng XIX cr. Hamitunocs Tpu nuisixu. Ilepmmii -
BUTOTOBJICHHSI CUILCBKMMH MaWCTpaMu BHUPOOIB, IEPEBaXHO OpWIIiB,
KOIIMKIB, TMOCYAY, PHOAIBCHKOTO CHOPSJUKEHHS, APYTUil — BUPOOHHUIITBO
MICBKMMH MaWCTpaMM IJIETEHHX BHUPOOIB B CTWIII MOJEpH, TpeTid —
PO3IIMPEHHS aCOPTUMEHTY IJIETEHHX BHPOOIB 3a PaxyHOK BHPOOHMIITBA
npeaMeTiB Uit obiajHaHHSA  IHTep’e€piB,  BHUTOTOBIICHHS  MaJlMX
apxitekrypHux popm. ¥ 1880-x pokax Oynu 3acHOBaHI IIKOJIM i HABYAIbHI
MaiictepHi 3 mietiHHA. OnHa 3 TakuX MKLUT Oyna ctBopeHa B 1879 p. y c.
HwxniB IBaHO-@paHKiBChKOi 00MacTi, a 3rogoM TaKi IIKOJIU-MaiCTepHI
Bigkpwircs B ¢. Cokupuenmi (1900) JIpiBchKkoi o6macTi, M. CTOpOXHHEIH
(1891) na bykosuHi. [ToniOHI mkomm-maiictepHi nisimm y Kuesi, Uepkacax,
Monrasi y kinmi XIX cr. Bxe 3 1905 p. Bumi KomMKapcbki Kypcu Oyin
BinkpwuTi y JIpBOBI, 1e MaiicTpu HaBuanu Gim3pko 30 yuHiB. BaxkmuBy poib
y momynspu3anii Ta PO3MOBCIOKEHHI IUIETEHHMX BHPOOIB BimirpaBain
BHCTaBKHU-IpMapku B Xapkosi (3 1849), ITonrasi (3 1837), Kuesi (3 1852), a
Ha 3axo0Ji YKpaiHM IHMM 3aiiManucst eTHorpadidai BHCTaBKH y JIbBOBI (3
1877), Tepuomomni (3 1887) Tomo. B 1890-x pokax J030MIETiHHS MHAPOKO
pozBuBainocsi B Kopcynb-1lleBueHkiBcbkoMy, a Ha UepHiriBimunHi 30y 1yBanm
no3onapwisHUA 3aBoa. B Kopcynb-11leBueHKIBChKIH IIKOJII JIO30TIIETIHHS,
sKa BBaKAETHCS OJHIEI0 3 TEPIIMX TAaKUX IIKUI, BUKIAJaIM Kpam
cnemiaymictn 1poro pemecna 3 Himewunnu 1 @pannii. Hanpuxnan,
UYepHIriBCcbKuil J1o30mapuibHui 3aBox 1o 1940 poky 3abe3neuyBaB
CHPOBHHOIO HE TUIbKHM MICLEBY ITPOMHMCIIOBICTb, ajie il 3aXiHOEBPOIEHCHKI
nepxkasu. Ille y 1950 pomi 7n030MIeTUIBHUMU —apTUIAMH Y KpaiHH
Bumyckaiocs 33% 3araipHOi KUTBKOCTI IIETEeHUX BHPOOIB 1 64% TureTeHnx
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me6niB CPCP. Cporoani 3anuimumimcs MiANPHEMCTBA, sKi 30epirarThb i
po3BHBaOTh yKpaiHChKi Tpaammii tweTiHHA (Kopcynb-llleBueHKiBChKa
(habpuka "Kopcynpuanka", Bopomisacbka (abpuxa "Ipa",
Bemnkobarauanceka ¢abpuka "BecHsaka" Tomo). Maiictpu HapogHOi
TBOPYOCT] TPAIIOIOTh HAJ HOBUMH TEXHOJOTISIMH 1 €KCIIEPUMEHTYIOTH 3
pi3HUMH MaTepialaMH B MHCTENTBI IUICTIHHSI, YHM 30UTBIIYIOTH
ACOPTHMEHT BHUPOOIB.

[Ticns  icTopu4HOro aHaNizy pPO3BUTKY IUIETIHHS Ha TepeHax
VYKpaiHu, MOKHa 3pOOHUTH BUCHOBOK, IO Bke Ha mo4aTky XX cT. B YKpaiHi
(yHKIIIOHYBaJIO OiIbIlE JIECATH MPUBAaTHUX MalCTEpeHb 1 AeKiibka (adpuK,
SIKi BUTOTOBJISUTH TUTIETeHI BUpoOH. HaitOunpmni Taki GaOpuKku 3HAXOIUIHCH
B KopcyHi i iopynuaebky. Cporonni B Ykpaini ¢yHkuionye nonan 30
HiANPUEMCTB XYAOKHBOTO IUIETIHHS Ta YAMAJIO OCEPEAKiB, SIKi MPamiol0Th
32 TPUHIUIIOM JOMAIIHBOTO TPOMHCIY, TIOB'SI3aHI 3 PHHKOM 1
KOPUCTYIOTBCS 3POCTaHHAM TIOMUTY HA OpPHTIHAJIBHI BHUPOOW, SIKi BOHH
BIIPOBA/KYIOTH Y BUPOOHHUITBO. DabpHuKky Ta MalCTEpHI TO30IUICTIHHS € Y
Yepnirosi, Xycri, Kopcyni-llleBueakoBomy, TsaeBi, Bopommi (Cymchka
obmacte), I3i (3akapmarcbka o0macTth). Bu3sHauHUMH ~ IIGHTpaMu
poroszoruieTiHHs ~ cranu  cena  JIbBiBcbkoi  obOmacti  (Bimbiranuis),
TepHoninbebkoi obnacti (byrun, XortoBuugt, [IumkiBui), ITonraBchkoi
obnacti (I'opoauie) Toro.

B ocraHHI pOKM MOMHT HA IUICTCHI BHPOOHU 3pPOCTAE 1 K PE3yJIbTaT
uporo HarionanpHa crijika MaicTpiB HApOJHOTO MHCTEUTBA YKpaiHH
pazoM 3 VYmpaBiiHHAM ~ KyJabTypu 1  TypusMy  YepHiriBcbkoi
obnnepxanminictpamii B8 2007 pomi Bmeprne mposenu [ Beeykpainchkuit
CHMIIO31yM JIO30TUICTIHHSL.

Alexandre Heberte
An artist and a teacher
Sao Paulo, Brazil

GRAPHICS OF ARTISTIC TEXTILES LINES AS THE
PERSONIFICATION OF THE SYMBOLS OF LIFE AND FREEDOM

The philosophy of each artist's creativity, which is expressed
through symbols in the conceptual solution of his work, reveals to the
viewer all the variety of possible worldview features in understanding the
deep meanings of life. The study of these symbols opens to the scientist and
artist an understanding of the cultural background where the society
develops and where you need to show your individuality.
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To embody the author's ideas, the artist, in his work, can use various
materials, in particular, the author of this article works with metal wire,
natural fibers and threads. These materials are intertwined and create graphic
lines that become the language for communication with the viewer (Fig. 1).

i

Fig 1. Creave works of Alexandre Berts

The artist, in his works, relies on the linear, spider weaving
technique. The main features in works are drawings of the weaving
structure and the graphic of the winding lines of the surface (Fig. 2).

\ - . . “ . A = - :/
Fig 2. Bionic forms in graphic lines of artistic textiles Alexandre Berts
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The natural environment is the strongest inspiration for most
artists. By manipulating the graphics of lines, combining them into a
drawing, it is possible to convey and personify various symbols in a work of
art, in particular the ideas of life and freedom as the fundamental structures
of being.

These natural forms carry a great message to the glorification of
nature as the basic element of being. Therefore, in his work, the author of
this article chooses restrained, natural colors. Only red color in the works
embodies the meaning of unity, well-being and life affirmation. In practice,
the author works with complex linear structures in an impulse to create
unique images that are reflected in various works of textile nature.

Analysis of the patterns of existence and mechanisms of
functioning of symbols in artistic creation helps to identify their specificity
in comparison with symbols in other spheres of social life. First of all, a
distinctive feature of the symbolism of artistic creativity is a close
connection with aesthetic ideals, with the detection and expression of
problems, conflicts in the life of a person and society. Art symbols are
associated with artistic imagery and creative activity. They are more
subjective in terms of their emergence from an artistic image, connected
with the personality of the author, his creative decision. That is why the
artist's disclosure of the author's visions of the image to the public is
important. That was the main purpose of this publication.

Chaman Siju
India

INDIAN ORNAMENTS IN PRINTING FABRICS

Each folkcraft reflects the traditions of a particular region and
culture. India can be proud of the unique treasures of folkcrafts, great
diversity and richness of culture. Among all the achievements of science
and art, weaving and spinning of fabrics occupy a special place. In a broad
sense, the concept of "weaving" covers the whole set of technological
processes for the production of fabrics (weaving production). As well as the
production of fabrics for household use. Regardless of the time and the
generally accepted laws of taste and fashion, the ancient professionals of
their craft remain in demand. One of these professionals is a textile artist
who imitates the family tradition of using the ancient technology of
finishing natural fabrics, that is Irfan Khatri. In parallel, Irfan is engaged in
the creation and production of ornaments that have national motifs. There
are also plants and geometric ornaments in his creative work. The printing

58



technology is very complicated and time-consuming, as it is performed on
the effect and seamy sides of the fabric. Only natural dyes and various teak
matrix boards are used for dyeing and printing of fabrics. From the point of
view of composition, all ornamental compositions are symmetrical,
balanced, contrasting (due to the used lines and forms, color scale).

Following the traditions of his folk in spinning, this business
became a family affair, working in tandem with his brother, the art of the
Khatri family is known not only in various parts of India, but also in many
other countries. By creating fabrics with unique ornaments, which appear as
a result of collaboration with other masters and designers, real authentic
works of art are created, as elements of clothing (scarves and saris) and
decor (wall panels and tapestries).

o

Fig L. Traditional works of Chaman Siju
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Creating folk, author's works of art they always have a certain
meaning, thanks to technology, especially if it has been preserved since the
times of ancient ancestors and now is acquiring a magical meaning.

Chiaki Dosho
Artist
Kawasaki-shi, Kanagawa-ken, Japan

ARTISTIC TEXTILES AS A MEANS OF COMMUNICATION AND
EXPRESSION OF THE AUTHOR'S WORLDVIEW POSITIONS

Today, the appeal of modern artists in their work to the symbolic
nature of the artistic image is quite common and we can say that it has
become one of the trends in the art of textiles. The relevance of this
direction in creativity is confirmed by the growing interest in the investment
of hidden meaning in the artistic image of the work. This allows us to
expand its spiritual and aesthetic, sometimes ambiguous, interpretations,
which open to the viewer in addition to the obvious ones, some "secret"
symbolic readings. In a sense, we are now seeing the formation of a new
independent direction in the art and design of textiles that can reflect the
problems of human existence in artistic images and structures.

For example, in my works you can also observe an artistic and
philosophical context, the theme of life and death, the passage of time, etc.
This is due not so much to the desire to imitate current trends, but to the
need to reveal the viewer's inner experiences and worldview positions of the
artist. Modern society, in my opinion, lives in times of great difficulties and
incredible events, so through creativity | want to convey to people the hope
for peace and a bright future. Textile art, like works of art of other genres, is
a powerful means of communication, allows you to convey thoughts and
feelings, so it has a significant potential for healing society when faced with
major life problems.

In one of the works in the "Garrett" series, which is shown in figure
1, the ambiguity of the world of reality and fiction is expressed. The
inspiration was a lot of relics found in the attic of an old mansion. The
material is the cloth, the OHP sheet and the shrinking sheet. The three parts
on the left are inkjet printed on a transparent OHP sheet. Then | burn it with
a candle. The white appliqué in the center has a shrinking seat and organdy
to give a different appearance. | expressed the ambiguity of the world of
reality and fantasy.

60



““\

[ —— \ N
Fig. 1. Works from the series "Garret". Chiaki Dosho

In addition to the "Garret" series, | have several series of original
techniques, such as "Cherry Blossom" and "Light & Dark" (Fig. 2). This
work is a series of "The Crossing Times" that combines techniques of
"Cherry Blossom" and "Light & Dark". Life in my image is a large sea. Part
of the sea broke down and fell like a waterfall. That water is the time of my
life. Water hits many rocks. The unevenness of the rock is a lot of
encounters and happenings in life. Many encounters and happenings change
my life little by little. | expressed that change on the work. As for the basic
form of this work, one part is H200cmxW20cm. This part will be completed
in about 110 pieces. Currently there are still about 80. This work was
exhibited at The Kanazawa 21st Century Museum of Contemporary Art,
and Sakata City Museum of Art in Japan in 2019. This material is an old
Japanese kimono. Most of them are made of silk.

In "The Crossing Times / Anthurium”, which grew out of "The
Crossing Times" (Fig.3) the image of water flowing down from a waterfall
and slowly flowing further into the forest is transmitted. The flow becomes
slower and slower. Water is sometimes buried in the stagnation like an
anthurium raft. In such serial works, as if frame by frame, the viewer can
watch a kind of film in which the artist, as a Director or writer, reveals the
storyline of a certain story.

“

e " -
Fig. 2. Works from the series "Cherry Blossom" and "Light & Dark" made
in the author's technique Chiaki Dosho
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Fig. 3. ork "The rosing Times / Anthurium™. Chiaki Dosho

The last of these works was made using a combination of two
materials. The cloth on the surface is silk of old Japanese kimono. The
backing is cotton used for the core of old Japanese bands. This work uses
the quilling technique. It allows the necessary rigidity to be drained off.

In his work, the author of this article uses simple techniques that are
available to anyone, but due to the attachment of a philosophical context
and a conceptual idea, they get the necessary artistic imagery and
symbolism for a work of art. In this way, artistic textiles communicate with
the audience and make it possible to convey the author's worldview in the
material.

Irfan Khatri
India

CUSTOMER-ORIENTED TEXTILES

In the past, customers came to the craft store, they sat and felt
relaxed, there was pleasant communication and knowledge exchange. As a
result of such communication, a purchase could be made. But today there is
only a purchase. Everyone is in such a mad rush. And in truth, in the 21st
century everything happens in turmoil, very quickly and mainly for the
purpose of monetization. Nevertheless, there is always a place for creativity,
especially if it is not a mass production of clothing or fabric, but, for
example, author's manual work, performed according to the methods of
ancient generations. Naturally, different countries have different traditions,
rules, mentality, but everyone is united by the atmosphere of art. Masters
create collaborations, unusual performances, exhibitions, etc., combining
their techniques, their vision and experience.
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One of these representatives is the master of textile production from
India - Chaman Siju. He is engaged in the creation of fabrics according to
the techniques of his ancestors. Authentic presentation, special processes, it
is important and, at the same time, difficult, due to the frantic pace of
invention of new machines, to preserve and convey those "old" methods.
From the memoirs of the author: "In 1995-96, a couple from Baroda came
to our house and bought several cotton curtains. A month later, they wrote
us a letter saying that the curtains were shrunk and they were not happy
with the end result. My father read a letter and called a meeting with us, 4
brothers, and asked why this happened. We started making excuses: "This is
cotton. It will shrink a little after 2-3 washes" etc. Father became very
serious. He asked us to weave new curtains of greater width and length to
take into account shrinkage. We have stated that it will cost an additional Rs
2,000 and 3 more weeks of work. Hearing this, the father said, "I don't care
even if it costs Rs 4,000. Our house works because of the money the clients
pay. To have happiness in your home, make your customers happy.
"Finally, we made curtains with additional dimensions and sent them to a
couple in Baroda. A month later, we received another letter from them:
"Thank you!! We feel so happy. " | think our father's generation could think
and do these things because they were so in love with their job. Immediately
after birth, we are wrapped into fabric woven at home. Then the mother
does tana (wrapping) and bobbins with the baby in her lap. As we grow up,
shuttles and bobbins become our toys. Shuttles used to be our car or truck,
and we used bobbins to make strange sounds. Later, after school, we helped
my father with weaving. With so many weaving items in our daily life, by
the time we get to standards 5-6 we will be able to make our own small
looms and reeds and play a game called a loom where children choose the
best loom and better fabric. "Due to the fact that Chaman spent all his
childhood and adolescence in his father's workshops, he had the opportunity
for many years to observe, remember, and practice this craft - the creation
of different types of textiles.

Throughout his life, Siju has been engaged in various projects,
travels around countries to exchange experience, in order to link some
techniques, different people into one work in the form of textile samples.
"My new project is to create an environment where people can experience
the craft in its entirety, sit and relax, interact with the craft and its processes,
exchange ideas and information, while I will demonstrate textiles," says the
author. First of all, he thinks about the consumer, how to present his high-
quality, author's product as a work of art, giving not only material but also
spiritual content. This is of great importance in the modern world.
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Fig. 1. Dhabda handwoven scarf

Vankar Rajan Bhimji
master weaver

Dhabda design of handwoven
India

DHABDA DESIGN OF HANDWOVEN GOODS

I’'m a 4th-generation textile weaver artisan who was born into a
traditional weaving family living in the Sarli village located in the Kutch
region of India. My family and | have been creating intricately handwoven
textiles for six generations. | learned our traditional weaving techniques by
watching my father and grandfather in my family’s workshop when I was a
child and began exhibiting with my father when I was nine years old.
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I use the traditional shapes and geometric patterns that are symbolic
and significant in the culture of my community. Frequently used motifs of
my textiles include Chaumukh and Dhunglo which represent mountains,
dhulki and landhar which embody a snake slithering, as well as Sachivaat
which means true way of life, its geometric patterns inspired by nature
motifs.

I think people like the color first, then design, and then the story
behind the design. So, colors are very important. In Indian culture each
color represents its own significance. Popular colors used in my weaving,
which is traditional and typical to the place I live in is black, red, green,
orange, blue, brown, and white. All colors are presented below in my
upcoming Dhabda blanket, shawl & throw.

N
b LR n

Fig. 2. Dhabda handwoven scarf
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This Dhabda is handwoven on our traditional Kutchi four paddles pit
loom. This design is called "Dhabda". Dhabda is traditional product used as
blanket, shawl or throw. Dhabda's specialty is that it is woven in that design
and motifs in Multi colors. In this Dhabda design traditional motifs are
featured such as biscuit, dhunglo (represent Mountain), Wankiya, Landhar
(represent Snake slithering), Chaad, Dori, Saachi-vaat (which means True
Way of Life) and of course finished with the beautifully handmade tassels.
Then, it is hand stitched by macchi-Kandho (Fish-Bone) stitching technique
by my Mother.

This Dhabda and colorful combination is typically known and
identity Kutch Region.

Abdulrahim Anwar Khatri
Kutch, Gujarat, India

AJRAKH BLOCK PRINTING

| am a 10" generation traditional block printer. My ancestors started
printing for local community called Patels. They printed skirts and drapes
(sadhla) for women and head scarves for men.

The word ‘Ajrakh’ means the blue sky in Arabic. It is also called
‘Ajrakh’ because of its printing process which requires around a week to 10
days. Every day the fabric has to be kept for next process — so in our local
language we say Ajrakh. It is believed to be a 5-thousand-year old craft.
Natural dyes and materials are used for the printing and dyeing. Each fabric
has to go through a process of around 10 to 15 steps before the final product
is made. It is printed on one side as well as both sides.

Fig. 1. Stages of d)}eing and resist printing umg natural dyes and mordants
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Traditional Ajrakh involves various stages of dyeing and resist
printing using natural dyes and mordants. Grey fabric is unwashed. Fabric is
first washed and de-sized to remove starch and other impurities. Then it is
dipped in a solution of myrobalan (harde) and dried. Outline of design is
first printed on the fabric with a resist paste made of lime and gum Arabic.
Inside design is printed with a paste (made out of solution of water and
rusted iron, jaggery kept for 10 days and tamarind seeds powder is added to
the solution and boiled to make the paste.). This creates a black colour. A
third design is printed for red colour with a paste made of multani clay,
alum, gum Arabic and sorghum (a millet) flour and kept to dry. Printed
with resist paste to retain white area. Then the fabric is dyed in indigo and
dried. The fabric is dipped in indigo dye again. It is kept to dry for the day
and is washed the next day. Then the fabric is boiled in a solution of fire
flame flowers (dhavdi) and madder or alizarine in acopper or steel vessel.
When the fabric is totally soaked in boiled water, it is taken out and the
colours of madder, white and black come out clearly. Resist print to cover
white area. The indigo colour can also be turned into green by spraying or
dyeing in pomegranate solution and once dried, spraying turmeric on the
entire fabric. To print the same design on both sides, the same process is
repeated on the other side of fabric to create a double sided Ajrakh. This
way a magic fabric is created over a period of 8 to 10 days.

PGP

Fig. 2. Scarf printed using natural dyes and mordants

| was interested in creating new designs. My father supported me for

this. | was selected for the National Award 2004 in Block printing craft by
the Government of India. | was invited for many exhibitions in India and
overseas later for the quality of my creations. | took our craft to big cities in
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India. | was selected for participation in fairs in Germany, Egypt, Russia,
USA, Mexico, Bahrain, UK, Japan, Nepal, China, Sultan of Oman,
Uzbekistan, in the following years. | was selected for the International Folk
Art Market in Santa Fe, USA in 2011. And | Was selected for the selvedge
World Fair UK London 2020. Many design students and researchers come
to my unit now to learn about the Ajrakh Craft. | have trained many young
people in our craft. Today | am happy that | am able to involve around 40
people in craft and help them get a good livelihood.

Fig. 3. Ajrakh block print ready products

Today | am specialising in ajrakh block printing, making
contemporary designs in our traditional crafts and selling to craft stores,
boutiques, working with designers, participating in national and
international exhibitions with my products.
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Cekmniss Ne 51
MY3EE€3HABCTBO, 35EPEXXEHHS XY /JOXKHIX HIHHOCTEHA
TA IAM'SATOK APXITEKTYPU

Apmemenxo M.II.
Kanouoam mexuiunux nayx, ooyenm xageopu ouzauny,
XepcoHcvkuti HayioHATbHUL MeXHIYHULL YHIgepcumem

OCOBJMBOCTI CTAHOBJIEHHS KOCTIOMA SIK EKCIIOHATY
B MY3EWHINA TA BACTABKOBIH JISIJIBHOCTI JJ1
PEKPEAIIMHO-TYPUCTUYHOI COEPU

B ocraHHiii uyac Bce Oiiblle MOCIIAHUKIB 3BEPTAlOTh yBary Ha
MO3UTHBHUIA B3a€EMO3B’S30K MOJH, KOCTIOMAa Ta TYpU3My, 30KpeMa B
3aKOpAOHHIA HAyKOBiH JiTeparypi, Ae WHOro BHAUIAIOTE B OKpEeMHMH
HanmpssMOK - MOAHUWH TypuaM. [li HUM pPO3yMIIOTH IpoleC 3AiHCHEHHS
MOAOpOXKeH 3 MeTol MpuAbdaHHS OAATY Ta akcecyapiB, a TaKoX
BiJIBIAYBaHHA 3aXOMiB Ta 3aKIaJiB MOB’S3aHUX 3 MOJHOKO IHIYCTPIETO.
ToMy po3risam KocTIOMa SK €KCIIOHATy B MY3CHHIA Ta BHCTaBKOBIH
JSUTBHOCTI, SIKa € OCHOBHOIO JUIS PEKpealiiHuX KyJIbTYPHO-TII3HaBAJIbHUX
3axoJliB chepu Typu3My, ChOTO/IHI € 3a/1aUei0 aKTyaIbHOIO.

Hanpuknan, mocmimauka Ye M., Yim E. B cBoiit poGoti [1]
BUBYAIOTh MYy3eil MOJM Ta KOCTIOMA SIK €JIEMEHT MOJHOTO TYpU3MY, SIKHii
3HAYHO CTUMYJIIOE TYPUCTHYHI NMOTOKM Ha BIJBiyBaHHS MEBHOTO MiCTa.
3a3HaueHi aBTOPHY BUKOPHCTOBYIOThH CJIOBOCHOIYUSHHS "MOJIHI BUCTaBKH" B
MO€JAHAHHI 3 TepMmiHoM "Osokbactep”, MNPHUPIBHIOWYHM iX MAacoOBY
MOMYJISIPHICTH Ta PE30HAHC B CYCIIJILCTBI, 8 TAKOK BKa3YIOTh, 1[0 BUCTABKU
Ha TeMy MOJIU CTUMYIIOIOTH iHTepec 3MI Ta myOmiku 10 OCBOEHHS MINPOKOT
TYPUCTHYHOI 0a3u MicTa.

BkazaHe nocnmiypKeHHS, a TakOX psJI HayKOBHUX poOiT 3 icTopii
CTaHOBJEHHS  MY3€l0  KOCTIOMAa, 30KpeMa TaKWX aBTOpIB  SK
10.b. demunenko [2], H. Edumona [3], B. Ctu [4] Ta iHIINX, T03BOJIHB
BUSIBUTH, IO KOCTIOM MPOWIIOB TPH CTajil CTAHOBJICHHS SIK CKCIIOHAT B
My3eHHIH Ta BHCTaBKOBIH JiSUIBHOCTI /ISl peKpeaniifiHO-TypUCTHYHOT
chepu, a TakoXK TpU eTanu K GOPMOYTBOPIOIOUNI €IEMEHT 3aKIaJliB s
CBOET JIEMOHCTpaIlii Ta Mpe3eHTallil, SKi ChOTOJHI CTAIOTh KIFOYOBHMH
TOYKaMH B TYPUCTHYHHX MapiipyTax. Bisyamizamis peTpOCIeKTHBHOTO
B33a€MO3B SI3KY 3a3HAUYCHUX OCOOJIMBOCTEH CTAHOBJICHHS KOCTIOMA SIK €KCIIOHATY
B My3elHill Ta BUCTABKOBIi# MisIIbHOCTI 300pakeHa Ha PUCYHKY 1.
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- 18 NPE3CHTALLT KOCTIOMA
SK BHCTABKOBOTO

KocTiom sik ekenonar .
JMIIE B KOHTEKCTI TEKCTHINO enpe op eTHorpacgiuHIX
1 ACKOPATHBHO-YKHTKOBOIO 2 A ICTOPHKO-
MHCTEUTBA YABTYPHHX 0COOMHBOCTEH
MHHYII0TO

TOM SIK €KCTIOHAT-

MX JIOCATHEHb Ta
YPHHX OCOOIHBOCTCH

eKeIonara
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IlosiBa KocTIOMA SIK | gocnou AK EKCroHar léoc-mm SIK eKCIIOHAT
CKCIoHa' OPMYIOUHIA . PCHI0BOTO .
B Mysem-(r{mﬂcu'rn | B GH NS crienianizosani my3ei My3¢elo (osiBa My3eiB
EALOEUIBANII (rmosiBa My3eiB MO KOCTIOMA I1PH.
Ta KOCTIOMA) OyAnHKaX MOJT)

I 6 MVZCAX Mucmeyme

Puc. 1. Bigyaumizamis 0coOIMBOCTEH CTAHOBICHHS KOCTIOMA
SIK €KCIIOHATY B MY3€HIi Ta BUCTaBKOBIH MisJIBHOCTI

Omxe, 3 kiHug XIX CTOMITTA KOCTIOM SIK €KCIIOHAT 3 ABIISETHCS B
b

MYy3€4X MUCTECUTB, IPOTE MPCACTABIIAE iHTepec Ta KOHCKHiOHyCTLCS[ JIMIC B
KOHTEKCTI 3p33KiB TCKCTWJIIO Ta ACKOPATUBHO-YKUTKOBOI'O MHUCTCITBA.
Ponp camoro xoctioma sk HOBHOHiHHOI‘O CKCIIOHATY B Ti yacu HCZ[OOI_[iHeHa.

[MocTymoBo moOCTae 3amiKaBICHICTH OCTIIHUKIB Ta IIyONIKH B

ICTOpHYHOMY Ta eTHorpadiYHOMY KOCTIOMi, IO BimoOpa)kaeThCsa W Ha
(hopMyBaHHI BHCTABOK Ta BHBOJHUTH KOCTIOM SIK E€KCIIOHAT Ha HACTYITHUH
piBeHP poO3BHTKY. Taka cuTyaris TpuBae 3arajoM a0 60-x pokiB XX
CTOJIITTS, X0Ya OKpeMi KypaTOpH My3eiB Nelo paHille BXKe IOYHUHAIOTH
dbopmyBatu EKCITO3HIIIT Cy4acHOTO KOCTIOMa 3 KOJICKIIIH
BCECBITHBOBIIOMUX JAM3alHEPIB-MOJEIbEPIB a00 BHUIATHUX 3HAMEHUTHX
ocobucrocTeld. 3 LBOro 4Yacy IOYMHAETHCS OyM Ha MOJIHI BHCTaBKH,
KOCTIOM CTa€ €KCIIOHATOM, Ha OCHOBI SIKOTO (hPOPMYIOTBCS CIIeIiasli30BaHi
My3ei. B pesynabTari akTHBHO 3 SBIISIFOTBCS My3el MOAM Ta KOCTIOMA
CIIOYATKY B MPOBITHUX CTOJIMIISAX MOJIH, a B MOJAJBIIOMY i B iHIIUX MiCTax,
Jie BUCOKO pO3BHHYTa MOJHA iHIYCTpis. B IbOMy acriekTi MOXHa 3rajiaTy,
Hampukian, Taki mysei sk Museum at the Fashion Institute of
Technology B Hero-Mopky (1969), Musée de la mode les arts décoratifs B
Mapwxi (1977), The Kyoto Costume Institute y Toxio (1978) ta inmmi.

VY 80-x pokax XX CTONITTS 3MiHIOIOTHCS KOHIENTYalbHI MIIXOAH B

JEMOHCTpamii Ta mpe3eHTarii KOCTIoMa SIK MY3eHHOrO Ta BHCTaBKOBOTO
eKCIIOHATy, KypaToOpHh BCE 4YacCTillle BIiAXOMATh BiJl KIACHYHHX CXEM Y
(hopmyBaHHI BUCTaBOK, CXHJISIOTHCS Y BOIK 30UTBINICHHS] BUIOBUIITHOCTI Ta
nepHOpMaTHBHOCTI 3aXOiB, HAMAralo4ucCh 3aIYyYUTH 1O My3eiB OimbIn
IIMPOKY ayIauTOpifo. Takoxk 3 OTO Yacy NOYMHAIOTH 3’ SBIISITUCS OPEHIIOB1
My3el KOCTIOMa Tpu BeJMKKX Oyauakax mox - Musée Christian Dior de
Granville y ®panmii (1988), Museo Salvotore Ferragamo B Itamnii (1995),
House the musée Yves Saint Laurent y ®pannii ra Mopoko (2002), Gucci B
Itanii (2011), Cristobal Balenciaga Museo B Icmanii (2011).
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B HaykoBHMX KOJax YacTO MOXHA 3YCTPITH KPUTHKY HOIIOHOrO
3arpaBaHHS 3 BiIBigyBaueM Ta HENPUHHATTS NEIKUX BUAIB CYYaCHOTO
KOCTIOMA SIK €KCIIOHATY BHCOKOTO MHCTEIBKOTO PiBHS, IPOTE 3 TOYKH 30py
chepn TypusMy Ta pekpeamii BHCTAaBKH KOCTIOMa MAalOTh 3HAYHUH
moTeHmian.  30Kpema, Ie TMOSICHIOETHCS MOMYIIPHICTIO BCHOTO, IO
MOB’s3aHE 3 MOJHOIO IHIYCTPI€IO, BINI3CPKAJCHHAM SKOI € KOCTIOM,
MiABUIICHAM pPiBHEM aTPAKTHBHOCTI Ta BHAOBHUIIHOCTI CY9acCHHUX MOIHHX
BUCTABOK  Ha BIIMIHY Bil BHCTaBOK KJIACHYHOTO MY3€H0, a TaKOXK
3pOCTalY0i HECTAHIAPTHOCTI KOHILEMIM B X Npe3eHTalii, 10 B CBOIO
4yepry NpUBepTaE yBary 0ararbox BiJBiJyBadiB Ta TYpPHUCTIB.
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Jokmop nedazociunux Hayk, cmapuwiuti O0CIiOHUK,

Hayionanvuuii neoazoeiunuil ynisepcumem imeni M.11. [[pacomanosa,
M. Kuis

JIO MUTAHHSA POJI MY3EIB ¥ PO3BUTKY KYJbLTYPHOI'O
JTOCBIY YKPATHCHKOI'O CYCHLIBCTBA

VY CBITOBI MPaKTHIlI CHOPMYBAIKCH BI TCHICHIIIT MIOJI0 MisTBHOCTI
My3€l0:  iHcmumyyitina, 'y ~ KOHTEKCTI  sikoi  My3ell  BUKOHYE
HAYKOBO - JIOCJIJIHY, OCBITHIO (IIPOCBITHHUIBKY) 1 COIIOKYIBTYPHY (yHKIIT;
¢peHomenonociuny, BINNOBITHO JO SAKOI My3eH pO3IIANAETBCA  SIK
iHpopMmauiliHa, iH(QopManifHO-KOMYHIKATUBHA CKJIaJ0Ba METacHCTEMH
KyJIbTYpH, B sIKil 30epexeHHs 1 nepenaya indopmanii 3aiHCHIOETBCS Yepes3
KyJIbTypy. AHani3 oco0nuBocTel (DyHKIIIOHYBaHHS My3€iB B PETPOCIIEKTHBI
MOKa3ye, M0 He MOKHA BiJIaBaTH INepeBary OJHiN 3 TeHIEHIIiH, MOTpiOHO
IIyKaTH MEXaHi3MH iX B3a€MHOTO JOMOBHEHHS. (7 1poro HeoOXimHO, 3
omHOTO OOKY, TpWHAWMHI, MpoaHANi3yBaTH My3eiHy Oa3y YkpaiHu,
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CTYMiHb 11 BIAKPUTOCTI [UIsl CYCIIUIBCTBA 1 MPOOJIEMH, SIKI MEPELIKOKAIOTH
poboti; 3 nmpyroro OOKy, BHABHTH CydYacHi CBiTOBI TeHAEHIII
(yHKIiOHYBaHHS My3€iB 1 MPOCTOPiB [OOBKONAa HHX 3 YpaxyBaHHIM
IIBUJIKOTO BXO/KEHHA B iH(popMamiiiHy no0y, riobami3amii CBITOBOTO
KYJIBTYpHOTO TIPOCTOPY, aKTHBi3amii JOKaJbHUX TEPUTOPill B MOIIyKax
IIEHTHIHOCTI.

Bymno mpoanamnizoBano 6a3y Mmy3eiB B YKpaiHi, 3MIHCHEHO PO3IIOILT
My3eiB 3a O00JacTsIMH, BHM3HAUYEHO KUIBKICTH My3€iB MHCTEIBKOro Ta
eTHorpagiuHoro cnpsimyBaHHsi. B VYkpaini cranom Ha 10.05.2018 p.
My3eiB, SKi 3HaXoIATbcs Ha oOmiky B MIiHICTEpCTBI  KYJNBTYpH,
HapaxoByBaioch 2540, JICBOBY YacTKy 3 HHMX CTaHOBISTH ICTOPHYHI Ta
Kpae3HaBul My3el, He3HauHy — eTHorpadiuni. barato My3eiB € HapoTHUMU 1
3aBIAYYIOTH CBOEMY ICHYBaHHIO AaKTHBHIM mo3umii abo rpomax, abo
KOJICKTUBIB MIiATPHEMCTB 1 3aknaaiB. Po3nomin My3eiB mo meskux o0iacTsax:
KuiBceka — 159, JIeBiBcbka — 157, IlonraBceka — 148, Cymcpka — 136,
Binaumpka — 79, 3akapnarceka — 57, XepcoHcbka — 42. Iy OpiBHAHHS
HaBeIeMO KUTBKICTh MUCTEIIBKIX Ta €THOTpaidHAX MYy3€eiB (3a CTaTyTOM) B
Tpbox obnactsax: Binuuibka — 7/2, 3akapnarceka — 9\5, Xepconceka — 2.
Tpeba 3a3HaynTH, 110 3HAYHI MUCTEIBKI (DOHIU 3HAXOIITHCS B JCAKUX
Kpae3HaBYMX Ta ICTOPUYHHUX My3esx [1].

CranoMm Ha kBiteHb 2016 poky B cdepi ynpasninas MOH Ykpainu
nepeOyBano 4200 myseiB [2], opraHi3oBaHMX INpH 3aKjiajgax JAOLIKLUIBHOI,
MO3alIKIJIBHOT 1 MpogeciiHO-TeXHIYHOI OCBITH, 30KpeMa 3a 00JacTIMU:
Xapkiecbka — 338, Cymcbka — 276, XwmenbHunpka — 274,
JuinporneTpoBchka — 274, KuiBcbka — 272, 3akapnaTceka - 205, BonuHchka
— 176, JIeBiBCcBKa — 121, IBanO-@pankiBcrka -101, YepriBenpka — 76. 3a
TUTIAMH OCBITHIX 3aKJIQJIiB i3 HAX: B 3aKJIa/IaX 3aralbHOI CEPEIHBOT OCBITH —
3711 (88,4% ), mpodeciiiHo-Texniunoi ocitu — 196 (4,76%); 3a
npodixsimMu My3eiB: kpaesnasui — 739 (17,8%), miteparypni 178 (4,2 %),
mucTelpki — 45 (1,7 %), etHorpadiuni — 637 (16,2 %), Texniuni — 10 (0,24
%), raysesi — 34 (0,81 %).

PosrnsHemMo Mmy3ei, sIKi CTBOpEHI y CKJIaai yCTAaHOB, OpraHi3ailiii,
3aKialiB OcBiTM Ta mnpuBaTtHi My3ei JIbBiBChKOi 00JacTi cTaHOM Ha
15.02.2020 poky (3a wMmarepiamamMu BTy HAayKOBO-METOAWYHOI Ta
mmam’ SITK0-0XOPOHHO1 poOO0TH JIBBIBCHKOTO i1CTOPUYHOTO MY3€I0): 3arajibHa
KIJIbKicTh My3eiB 152, 3 sikux 56 cKiIagaioTh JiepkaBHy yacTUHy My3eiHoro
¢onny Ykpainu, 25 — napoani. Bonu nopinesni 3a 20 npogunsamu, 3 skux 18
— eTHorpagiuHi, 8 — MucTenpki, 5 — icropuko-eTHorpadiuHi, 2 — iCTOpUKO-
MHCTELBKI, | — XyIOXHbO-MEMOpiaJIbHUH. Y 3arajibHOMY B 00JacTi hoHI
My3eiB craHOBUTh 394883 excronatiB, 3 skux 362449 — opuriHanbHi
My3eiHi eKkcrioHaTH. 81 My3eil po3ranoBaHuii B 3aKi1a1ax OCBITH.

72



Cepen Muctenpkux My3eiB JIBBIBITMHM BapTO HA3BaTH Ti, IKi AAIOTh
3MOTY OCSTHYTH TJIMOWHY TBOPYOCTI, ITHUPOTY IHTEPECiB MHUTIIB, a TaKOX
3aCHOBHHKIB, 30KpeMa 1me: [IpmBaTHUiI My3ei IeMKiBCBKOI pi3pOH i
mucaHok iMeHi bormana-Iropst Antonnda (165 exc. pi3pbu i 350 mucanok),
Myzeit JIpBiBChKOi HamioHanmpHOI akageMii MmucrentBa (812 ekc.),
XynmoxHiit myzeir M. Bimaca (521 ekc., 3 Hux aBTOopa — 169), My3eit
C. Kapadpu-Kopoyr (335 ekc.), Myseir ictopii XymoxHIX pemecen
SBopiBmman (316 kem.). Jlo mux My3eiB MOKHA I0JaTH HU3KY MYy3eiB i
My3€iB-3aI10BiTHHKIB, 5IKi BXOJSTh K CTPYKTYPHI HiIpO3/iiH 10 OCHOBHUX
MHUCTEIBbKUX MYy3eiB JIbBOBa, — JIbBIBCHKOI HAIlIOHATBHOT rajepei MUCTEIITB
Ta JIbBIBCHKOT0 HalllOHAJTBLHOTO MYy3eto iMeHi Aunpes llenTuipkoro.

Amamiz mocBimy pobotum wmyseiB €Bporm, CHIA, Anonii nas
MOJJIMBICTh BHUIUIATH CBiTOBI TeHAeHmii. 1. Ilepexinm mo OCBITHBOT
ISUTBHOCTI yciX BepcTB HaceneHHst. CIiTbHE AJIS BCiX: KOHIICMIIS OCBITHBOT
IISUTBHOCTI, SKa 3aJa€ThCs TMPOBITHUM My3eeM. [HCTpyMEHTH — OCBITHI
mpoTpaMH, TEXHOJOTii HaB4yaHHA. 2. Myseld BhOHcaHHH B KIacTep
TypUCTUYHO-PEKpeariiiiiol  iHgycTpii, mo moTpedye opraHizamiifHol
nepeOyqoBH (Zif04i 1 THMYacoBO HENilOYi KOPIyCH [Uisi PIi3HOTO
NpU3HAYeHHs, THYYKui rpadik podoTn). [HCTpyMeHTH — pi3Hi HpOno3uIil
mix 3anur. 3. MapKeTHMHroBe YNpaBIiHHS My3eeM. I[HCTpymMeHTH —
MapKeTHHIOBI 3axoau (pekiama, Mara3uH CyBEHIpiB, OH-JIAiiH MarasmuH,
KpEaTHBHUIA BiJIIIOYMHOK, Kade, KiHoiHAycTpis 4K Teatp). OCHOBHA BUMOTra
— mepeiTW BiJ CHOIJSINAIBHOCTI 110 iHTepakTHBHY. 4. Jlu3aiiHepcbka
KyJIbTypa B My3ei. [HCTpyMeHTH — mu3aifHepChKi KOJICKIi TOCTIHHI 1 AJis
Mpoaaxy, Iu3aiiH iHTep €piB, AW3aiflH Mara3uHy CyBEHIpiB i MapKETHHIOBI
pimrenHs. 5. IlocuieHW KOMYHIKATHBHUH acleKT (KOMIUIEKC pPi3HHX
3aco0iB: (iMBMH, 3HAXITKH; (OTO, CTATTI, KHUTH, SIKI MOXXHA BUKOPUCTATH
B MaioMy mpoctopi). 6. KpaesHaBumil acriekT, sSKWid  IOB’s3aHUH 3
MDKKYJBTYPHHM €JIEMEHTOM B My3elHiil cmpasi. 7. OuudpoByBaHHS
eKCIIOHATIB 1 3aJe)XKHO Bif (iHAHCOBOI CTIMKOCTI MOXJIUBICTH BIIKPUTTS
JIOCTyIy 710 HUX. 8. My3eliHuil marasuH.

TakuM 4YMHOM, HAa OCHOBI BHKIAQJEHOTO BHWIIE MOXHA JIIHTH
BHCHOBKY, II0 B YKpAaiHi 3aBASKH JIEMOKPATHIYHOMY PO3BHUTKY MY3€HHOI
cnpaBd (YHKIIIOHYe BeJHKa KiJIbKICTh PI3HOMPO(ITPHUX My3eiB. Y
3arajibHii KUTBKOCTI HETOCTATHBO € MYy3eiB MUCTEIBKOTO i eTHOTpadhiqHOro
cnpsiMyBaHHS. BonHouac € 0arato He3apeecTpoBaHMX My3eiB, fAKi Tex
NPOBOJATH AKTHBHY pOOOTY 3 MOJOAIIO, HACENCHHSAM.  AKTHBI3alis
My3eHHOro SKMTTS B YKpaiHi moOTpeOye BHKOPHCTaHHS CYyYacHHX
IHCTPYMEHTIB, SIKi B’)Ke apoOOBaHi B CBITi.
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Cexuwist Ne 5
T'PA®IYHUA TA MYJIbTUMEIIAHUIA TU3ATH
VY 1OBY IHTEPHET-TEXHOJIOI'TA

3ainyesa B.C.
Buxnaoau kagedpu ousaiiny,
Yepracokuii 0epircasHuil MexHoI02IuHULL YHIBepcumem

MHUCTELTBO CYYACHOI ®OTOI'PA®I|

MucteurBo Cy4acHoi (ororpadii CKIaIAEThCS 3 TBOPYUX MPAKTHK,
MOB'SI3aHKUX 31 CTBOPEHHSM, pelaryBaHHAM, TpaHc(OpMaLi€ro 1 MoJaHHIM
dpoBUX 300pakeHb SK aBTOPCHKUX TBOpIB. ['OJIOBHUI I1HCTpYyMEHT
tdotorpada — e He Qortoamapat, a CBITIO, a ¢ororpadis — e MHpoiec
3100yTTS Ta 30€pEKEHHS CTATHIHOTO 300pakKeHHS Ha YyTJIUBOMY /10 CBITIA
Matepianmi ((oTomumiBHI UYMW MATpHIi) 3a JONOMOror (hoToKamepwu.
®ororpadiecro UM (QOTO3HIMKOM HA3WBAIOTH KIHIEBE 300pa)kKeHHS,
OTpHMaHe B pe3ynbpTaTi ¢dororpadignoro Tporecy (xamp
MPOJIEMOHCTPOBAHOT  IUTIBKHM, 300paKeHHS B  €JIEKTPOHHOMY  abo
JPYKOBAHOMY BUTJISII).

B 1729 poui Woramn Tempix Ilymsue (1687 — 1744), disux,
npodecop Taubcbkoro yHiBepcurery y HimewuuHi, JOBIB, 110 CBITIJIO
poOUTH CpIOHY CilTb TEMHOI, a KpalluX pe3y/bTaTiB B LOMY Hamnpsmi
jgocsrd  Bimomi  dpaniysu XKosed Hicepop Heeme (1765 — 1833),
3aCHOBHHMK Jareporumii (croci0 0e3rnocepesHbOro OTPUMAaHHS MpHU
¢dororpadysanni mosutuBHOro 300paxkenHs) i Jlyi-Kak Mange Harep
(1787 — 1851) Ta 3aCHOBHHMK KalOTHIIi (CIIOCIO OTPUMAHHS HEraTUBHOTO
300pakKeHHs Ha Tamnepi, NPOCHYEHOMY CBITJIIOUYTJIIMBUM pO3YMHOM)  —
anriiens Bimesm @okc I'enpi Tans6or (1800 - 1877), sikux npuiHATO
BBO)XaTH BHHaxismHWKaMu ¢ororpadii. ¥ 1851 poky anrmiens 3.Apuep
MOKPHB CKJIO KOJIOJIEM 1 NMO3WTHBH IMOYAJIM JAPYKYBaTH Ha albOyMiHHOMY
mamnepi, a Ime 3a Ba JecATITTA Pidapn Meioke 3anponoHyBaB 3HOMKY
Ha CyxuX OpoMokenaTHHOBHX TutaTiBkaxX. ¥ 1873 p. P.dorens BUTOTOBUB
OPTOXPOMATHYHI IUIATIBKH, a TMi3HimeE OyJIM CKOHCTPYHOBaHI 00’ €KTHBH-
aHacturmMatu. Heszabapom Tmicis BHHAxXOQy KiJbKOMa BHHAaXiTHUKAMHU
MeToxy (ikcamii 300pakeHHS, KaMmepa-oOCKypa cTaja KOHCTPYKTHBHUM
npoobpazom (oTorpadigHoro amaparta.

dotorpadis He 3 caMOro HoOYaTKy CHpHUIMAanacst MHCTELTBOM, SK
JKMBOIIUC 1 T.JI., TOMY Oarato ¢oTorpadis B MUHYJIOMY CTOJIITTI HAMAranucs
BruMTH B (ororpadii XymoxkHi skocti. Y poborax Takux MaHCTpiB
¢ororpadii, six Ine3 Ban Jlamcsepae, [arpunis [Tivunnino, Henci bepcos,
Enroni Aziz i Cemmi Kauop, mudposuii obpa3 mocrae sk MiHIMBHH,

75



HEeCTaOUIbHUM, JNsKaroumid. [HII, HaBMaKW, BITAIOTH JeMaTepiaji3alliro
(hoTooOpaziB, HOBI MOMJIMBOCTI Al TBOpUYOCTI XymoxkHuUKa (k. Yomr, A.
I'ypeki Ta iH.).

HmsaitHepu-Tpadiku Bke MaBHO MpamioioTh 3 (QoTorpadicro. B
TBOPYIM TPAKTHINI CIHOCTEpITaeThcs AK BHKOPHCTAaHHI  MaTepiary
CTBOpeHOTo (axiBieM, Tak 1 BracHOpyuHa 3iiomka. Omnak ¢otorpad i
Iu3aifHep BiATBOPIOIOTh PEANBHICTh Y PI3HUX Bi3yalbHHX CHCTEMaXx.
®dotorpad mae "dororpadiunmii 3ip", BiH onepye 3aBepLICHHM KaJpoM,
BIZIOKPEMJICHO 1HJIUBIlyaTi30BaHUM 300pakKE€HHSIM, SIKE pO3paxOBaHO Ha Te,
o0 po3rsIaTH WOro sIK caMOOLiHHUA 00’ekT. [y nu3aifHepa K 3HIMOK
(SKIIO TOCTaBJCHE 3aBIaHHSI He Iepegdavae mpocty ¢ororpadidny
BCTaBKY) YsBJsiE COOOK OUH i3 OaraTOMaHITHUX 3ac00iB BUPA3HOCTI,
SKAMH BiH BOJIOZi€, 1 SKIIO I¢ HEOOXigHO, BIH MOXKE aJanTyBaTd
(hoT0300paKEHHS 10 TU3AHHEPCHKOTO MIPOAYKTY.

B XXI cromitti oTorpadis mepexxnBae 06arato BIOCKOHaJICHb. B
Hall yac 6araTto HOBALilM CTaJIH HITAMIIaMH, aje KOXKEH IITaMII KOJINCh OyB
BIEpIle BUrafaHuid. Jlo IMX IITaMIIB BiXHOCSATHCS NPUIOMH, K HABMHCHE
3aBallfOBaHHS TOPU30HTY, (oTorpadika (IICEBIO-COIAPHU3AIIis, BUBOPOTKA,
i3oreisi, TiIMEePKOHTPACTHICTH), 00’€KTHBH (HampHKiaaza, ''pub’sde oko'),
cranaptHi epextu s unppoBoi pororpadii. OHUM 3 CydacHUX HOBaLil
€ HDR (high dynamic range). e HOBOBBeICHS BU3HAYAETHCS K " IMPOKHUI
IMHAMIYHMP niana3o”” 1 1OB’sA3aH€ 3 OCOOJMBOCTSAMHU 3HIMKIB Ta
doroapyky. IpyHTyeThCS LicH (heHOMEH HA TOMY, IO JTIOACHKE OKO 3aTHE
0aynTH 3HaYHO OUIBIIMIA Jliana3oH SCKPAaBOCTI, HIK 34aTHHUN 3adikcyBaTi
(oToamapar 4n BUBECTH OyAb-IKHU CYYacCHUH NPYKYIOUWH NpHCTpiid abo
Mowuitop. Texnomnorii HDR MatoTs 6e371i4 IpakKTHIHUX 3aCTOCYBaHb, TaKi K
OTpHUMaHHS 300pa’KeHb HAaTypaJbHUX BHCOKOKOHTPACTHHUX CIEH, a TaKOX
JOCATHEHHS PI3HOMAHITHUX XyHOXHIX edekriB. Takox pi3HOBHIOM
cydacHoi ¢ororpadii € BipryansHi maHopamu. KyT 30py y Takoi maHopamu
360 rpamycis no ropusoHTati i 180 rpamyciB o Beptukaini. MoxHa ysBHUTH,
o JII0JIMHA CTOITh BcepenuHi cdepu, ne Ha i1 0OomoHII (hopmyeThCs
BUANME 300pakeHHA. TeXHOoJIOTii BipTyadbHHX IaHOpaM Ta TPHUBHMIipPHHX
00’eKTiB 3HAaXOIATh CBOE 3aCTOCYBaHHA y pekinaMi Ta Web-au3aiiHi.
ITpakTuaHO BCi 3acO0M I BUBEACHHS 300paKEHHS MPEICTaBISAIOTH COO0I0
JIBOMIipHI 00’€kTH (IUIONIMHY MOHITOpa, apKyml Tamepy), ToMy s
BUBEJICHHS TPETHOT'0 BUMIPY BUKOPHCTOBYIOTh IIPOEKIIIO HA IJIOMUHY 1 TYT
BUHMKAIOTh KilbKa BapiaHTiB: eKBIAMCTAHTHa TIPOEKIis, KyOiuHa,
IWJIIHPUYHA, TUIOIIMHHA, [TaHiHi, opTorpadivna.

Pa3om i3 manopamHuoro ororpadieto icuye 00’ektHa dororpadis —
3D ¢ororpadist abo VR object (Bix VR — Bipryanbha peanbnicTs i Object —
00’€eKT) — 11e 00’€iHaHa B OJIUH POJIMK CEKBEHIs (ITOCIIIOBHICTB) KiJIBKOX
KaJpiB OTHOTO 00’€KTa, 3HATUX ab0 3 PI3HUX paKypciB, abo 3 OHOTO, ajie 3i
3MimeHHsM (moBopoTtoM) 06’ekta. ToOTO Ha mportuBary ''maHopamMHii'”
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HeHTpoM "00’ekTHOI" ororpadii € He cnocrepiray, a mpeaAMET 3HOMKH.
Januit BuA mpe3eHTalii BiJHOCHO HENAaBHO CTaB MOMyNsipHUNA. B
ocHOBHOMY VR-00’€kTH MO>kHA TOOAaYNTH B [HTEepHET-Mara3mHax.

HactynmauMu KpokamMu pO3BHTKY BUKOpPHCTaHHS ¢ortorpadii €
TpuBHMipHE cKaHyBaHHA. O0’ekT QoTorpadyeThCst 3 Pi3HHX CTOPIH, i
PI3HUMH KyTaMH 1 32 JONOMOTOI0 OOPOOKH y CHEIialbHOMY IPOTPaMHOMY
3a0e3neueHHl OTPUMYEThCS HOro TpWBHMipHAa IdpoBa Momens. B
JIOCTIKCHHI TPOaHAaTi30BaHO OCHOBHI Ta HOBI 3acO0M Ta TEXHOJIOTIi B
(ororpadii, sIKi BUKOPHUCTOBYIOThCSI JU3aliHEpaMu sK B YKpaiHi Tak 1 3a
KOp/IOHOM, a caMe: MPUHOMH, K HABMHCHE 3aBaJIFOBAHHS TOPU30HTY 1 T.1.;
dbotorpadika (mceBH0-cosIpHU3aIiis, BHUBOPOTKA, i3oremis,
TiepKOHTPACTHICTE); 00’€KTHBU (Hanpukiaa, "pub’sue oko"); edekTu
mudporoi gororpadii; HDR; manopamua ¢ororpadis; 3D dotorpadis ado
VR object.

Mapuenko O.B.

Macicmpanm kagedpu ousaiiny,

XepcoHcvkutl HayioHaTbHUU MeXHIYHUL YHIgepcumem
Ilonemaesa I'.H.

Kanouoam mexuniunux nayk, npogecop xagedpu ousaiiny,
Xepconcvkutl HayioHarbHU MeXHIYHUL YHIgepcumem

MYJbTUMEIIMHUN TU3ANH
3ACOBAMHM CYYACHOCTI

CyyacHH CBIiT XapaKTepHUI HECKIHUCHHHM ITOTOKOM iH(opmarmii i
CTPIMKHMM PO3BUTKOM TEXHOJIOTIH, /i€ JIFOMHA MparHe WTH B HOTY 3 4acoM i
O0yrn B kypci monuiit. Lle BimoOpakaerscst B Oaratbox cdepax >KUTTS, 1€
€CTEeTHYHA CKJIa/I0Ba Ma€ OCOOJMBMH BIIMB Ha CIPUHHATTS 1 CTBOPEHHS
HeoOXiTHOT peakilii KopucTyBaua.

MynbTUMEIIHIE aU3aiiH HAaHOUTRII MOMUpPEeHU B cdepax po3mar,
MiATPHEMHUNTBA Ta MapKeTHHTY. [laHWH HampsMOK aganTye TOTOBHI
NPOAYKT IIMPOKOMY CIIEKTPY CydacHHX iH(poOpMamiiHuX HOciiB. 3
ypaxyBaHHSIM HOMyJsApu3allii BHUKOPHCTAaHHS MOOiITBHOTO Tpadiky, Bce
yacrime Qopmaramu TpaHCIALii BiZ€O-KOHTEHTY CTAalOTh Pi3HI IHTEpHET-
KaHaJIM, OCBITHI Ta COIiaJbHI MOPTAIH.

JuzaiiHep, 10 CHCIIali3yeThCss B JaHii Taiy3i, po3podisie
1 (pOBUI KOHTEHT: HOro KOHLELII0, TU3ai{H, eprOHOMIYHE BUKOPUCTAHHS
inTepdeiicy ans iHTepakTHBHOI pOOOTH. 3a JOMOMOrOI0 TEXHIYHUX 3ac00iB
BiZIOYBAE€THCSl PO3KPHUTTS CEHCY 1 IMTIMOMHM TBOPY, HaJaHHS JUHAMIKH 1
atMocdepur. [HTEpaKTHBHICTh 1 3aCTOCYBaHHS 3BYKOBHX 1 Bileo edekTiB
JTO3BOJISIE MIATPUMYBATH 3B'S30K 3 KOPHCTyBadeM, BCTYINATH B IiaJioT, IO
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JIy’K€ BayKJINBO JJIsl CY4aCHOCTI.

PoboTta 3 MarepianoMm BKIIIOYa€e PO3TAlIyBaHHA: TEKCTYy, 300paKeHb
Ta iHIMX 00pas3iB, BIAOBIAHO KOHKPETHOMY NMpPU3HAYEHHIO. Y NPYKOBaHIN
NPOAYKIiI, TEKCT TEepeTBOPIOEThcs B rpadigHe  odopmieHHS.
JoTpuMyrounuch TpaBwil  TAMOTpaikd, TONIMIIYETBCS  CHOPUHHATTS
nepexanoi iHdopMarii i CIIpoITyeThCS MPoIec KOMYHIKAIIT 3 ayAUTOPI€r0.

KombinyBanus KOHTEHTY 3 TEXHOJIOT15IMH, imocTpye
MYJIBTUMEAIHHICTE HU(POBOro cepepoBHILa, TPUKIAJOM SIKOTO € BeO-CakT.
JluHaMi4Hi eJIeMEHTH BUCTYMAIOTh SIK YaCTHHH OOPMIICHHS 1 MOXYTh OyTH
NPE/ICTAaBJICHI: TEKCTOM, 300pa)KCHHSIMH, Bineo, aymio Ta iH. CTBOpeHHS
3B'I3Ky MiX BeO-CaHTOM 1 KOpHUCTyBayeM, NOCSTAEThCS 32 JOHNOMOTOI0
MIEeBHOTO HAOOpy Meia i 3aco0amu Bizyasi3alii KOHTEHTY.

AHimanisi crasa BHKOPHUCTOBYBATHCS IIOBCIOIHO, BOHA OXKHBIIIE
iCTOpifo, MO3BOJIE€ TEPEeUTH HAa HOBHHA pIiBEHb PO3YMIHHA 1 (opmye
noTpiOHe BpaxeHHA. Bona Moxxe Oyt B OyAb-1KOMY BHIIIIII — BiX
3alMKJICHHX KOPOTKMX Bileo, O aHIMyBaHHS IIOJIOKCHHS TEKCTy abo
300paxeHb. llIBHIKO mpUBEpPTArOYM yBary 1 ONAHOBYIOYH, € YacTo
3aCTOCOBYBAaHHM 3aCO00M.

SlckpaBUMU NpeZCTaBHUKAMH MYJIBTHMEAIHHOCTI, B cepi po3sar, €
NPOJYKTH irpoBoi iHAycTpii. CHHTE3yI04YH i KOMOIHYIOYM KOHTEHT, CKJIa/[Ha
iHpopmallis cta€ MPUBAOIMBOIO 1 JOCTYIHO Bi3yasi3oBaHOK. MOOLUIbHI
irpy Ta JOJATKM HECyTh HaWBUINUI CTYMiHb IHTEPaKTUBHOCTI Ta
KOMYHIKaIil 3 KOpUCTyBa4eM.

Ot1xe, MOXKHa CKa3zaTH, LIO NPOJXYKTH MYJIBTUMEAIHNHOTO IHM3aiiHy
JIOCUTHh TICHO TOB'sI3aHI 3 PI3HUMHU CcdepaMu JFOJICBKOTO KHUTTI. BoHH
HECyTh pi3Hi (DYHKIIIT, aiie MatOTh HE3MIHHO BarOMHH BIUIMB HAa CIIPHUAHATTS
iHpopmamii B mOTpiOHOMY pakypci. BupoOnsioun ontumizamiro i cuHTE3
KOHTCHTY, MYJIbTHUMENIHHUIN AnU3aliH, pi3HOTO CTYIEHS IHTEPaKTHBHOCTI, —
3aci0 T KOMYHIKAIii 3 KOPpHCTyBadeM.
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Kanouoam nedazociunux nayx, ooyenm,
LlenmpanvroyKkpaincokuil 0epaicagruti nedao2iyHull yHigepcumem
imeni Bonooumupa Bunnuuenxa

3ACTOCYBAHHS KOMIT'IOTEPHOI TPA®IKA Y BUBUEHHI
OCHOB JU3ANUHY ®AXIBISIMUA TEXHOJIOI'TYHOI TA
MPO®ECINHOI OCBITH

Po3pobka eckizy MaiOyTHROTO 00’€KTy MPOEKTYBAHHS € KIFOUOBOIO
CKJIQJIOBOI0 HOT0 KOHCTPYKIIIHHOTO eTamy, Ha SKOMY IIPOBOJHUTHCS
OTIpaIfOBaHHS MOJEJeH-aHallOTiB Ta CTBOPIOETHCS IPOTOTHI BJIACHOTO
BHpoOy. Jly)ke BaXJIMBO MO0 BiIacHUU BHUpIO OyB OpHUTiHAIBLHUM, 00 B
iHAKIIOMY BHUMAAKy poOOTa MEepeTBOPIOETHCS y BIATBOPEHHS 1 Oimblie He
Hece XyMOXHBOi IiHHOCTi. [IlamepoBi ecki3m CTarOTh BCE MEHII
aKTyaJbHMMH 1 U1 IIbOTO € CBOi mifcTtaBu. Po3pobka ecki3iB y
KOMIT IOTEpPHUX TporpaMax Mae P IepeBar y MOPiBHSAHHI 31 3BUYaHUM
MAaJIIOBaHHSAM Ha Tamepi. 3BU4aifHO, MaJIFOHOK MOKHA BHKOHATH Bill PYKH
Ta BiJICKaHyBaTH WOro. Takuil mpUioM HEPIIKO 3aCTOCOBYIOTH JOCBITYCHI
muzaiiHepu. [Ipote rpadiuni mporpamMu  garoTh HabGaraTo —mmpmi
MOXJIMBOCTI JUIsl poO0TH i3 300paskeHHsAM. [IInpokuii criekTp IHCTPYMEHTIB
Jla€ 3MOTY 3HA4HO MIBHAIIEC BUKOHYBATH OIeEpalii, HDK IpU 3BHYaHHOMY
MmarmoBaHHl. Hampukinan, moxna migiOpatn Oynap-ikuii Komip 1 ozapasy
MoOAYUTH K BiH BHUTIIAIA€ HA 00 €KTI, IO MPOEKTYETHCS, 3MIHUTHA GOPMY,
po3Mip Ta 0araro iHIMMX HOTO TMapameTpiB. Y HaHii cTaTTi, HE OyIeMo
3yMUAHATUCSA Ha OMNHUCI TIepeBar 3acTOCyBaHHSA TpadidHUX penaKkTopiB,
OCKIJIbKW JTaHE TIUTAHHS BXKE CTABAJIO MPEAMETOM IOCHTikeHb [1]. Bynb-
AKAH TpadiuHUi peJakTop — L€ JMIIe IHCTPYMEHT Juii pobotu i3
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300paKEHHSAMH, SKHH BUMarae JOBIOro Ta KpOIITKOro Ipouecy
OBOJIOJIIHHA HHUM Ta 03 yMiHb 1 HaBUYOK KOPUCTYBaHHA Oyxe
O0eskopuicanM. CamMe TOMY, BaXJIMBY pOJb Y IMHATOTOBII MaWOyTHIX
BUHUTEIIIB TEXHOJIOTIH TOCia€ OMaHyBaHHSI OCHOB POOOTH i3 rpadigHuMHU
penakTopamu. Ha nanmii MOMEHT iCHYE BeNMKa KUTbKICTH MpOrpaM Iis
po6oTH 13 300paskeHHAMH, 3aC00IB ABTOMATHIHOTO TIPOEKTYBAHHSI, TIPOTPaM
JUTSI TPMBUMIPHOTO MopenoBaHHsA. HaiiGinpimn mommpeni me: Paint, Adobe
Photoshop, Gimp 2, Adobe Illustrator, CorelDRAW, Inkscape, Kommac,
CAIIP, QuarkXPress, 3D studio MAX.

Jns 3actocyBaHHs TpadivHUX PEJAKTOpPIB Ha erami XyJOXHBOT'O
KOHCTPYIOBAaHHS BHPOOY HEJOCTaTHBO TiUIbKM BMIHb POOOTH Yy IIHMX
mporpaMax, a HeoOXiZHO MaTh TIHOOKI 3HAHHS i3 OCHOB OHW3aiiHy Ta
HAaBUYKM 3aCTOCYBaHHS IHMX 3HaHb y MPaKTHYHIA HisUTbHOCTI. ManOyTHI
(haxiBIli TEXHOJOTIYHOI Ta MPOQECIiHOI OCBITH BUBYAIOTH OCHOBHI TOHATTS
OCHOB [IHM3aliHy: KOMIO3MUIIs; I BHAM, KaTeropii, 3aco0H; MeTonu
CKIaJaHHA KOMITO3UIi; Komip Tomo. Tepmin "kommosumis" €
Oararo3HauHUM. Y XyJOXKHBOMY TBOpI OyIb-SIKOrO BHAY W JKaHpY,
KOMITO3HIISl 116 OCHOBHHUH CKIIAIOBHI €IIEMEHT, IO OPTaHi3oBYE 1 3B’s3ye
BCl #oro yacTuHU B eamHe wmijie [3, c. 7]. YMIHHS NpaBUIIbHO NOOYAyBaTH
KOMITIO3MIII0 € OJHI€I0 13 KIIOYOBUX KOMIETEHTHOCTEH MaiOyTHHOTO
nu3aitHepa [2], HE3aJeKHO BiM TOro, Yd TO JAHAMAPTHANA AU3alH, YU
JIM3aiiH iHTep’epy, uM TpadivHuil au3aiiH Tomo. PakTUYHO ycCi BHIH
JU3aiiHy MO€IHAHI HASBHICTIO KOMIIO3HIIII.

HaBenemo mpukian 3aBmaHHS Ul CTYACHTIB i3 OCHOB AM3aifHy Ha
moOyOBY KOMIO3HUIIT i3 BHKOPHCTAaHHSAM pENaKTOpa BEKTOPHOI Tpadiku
Inkscape. 3anponoHoBaHe 3aBHaHHsA SBISE COOOK  KOMIIOHYBaHHS
TeOMEeTpUYHUX (iryp, siki HEOOXiTHO PO3MITHTH Ha (OpMarTi, HOCITHYTH
IUTICHOCTI, BUPA3HOCTI, SICHOCTI CHPUHHATTS: YPIBHOBAXHUTH 33 PO3MIPOM,
po3TanryBaHHAM (HAIPaBICHICTIO), (POPMOIO, KONBOPOM TOIIO, BHIUTUTH
KOMITO3MIIHMI 1eHTp (abo UeHTpH), CTBOPUTH KOMIIO3MIIO i3
aXpOMAaTHYHHUX KOJIbOPIB, 3[IHCHUTH yBEJACHHS XPOMAaTHYHOTO KOJbOPY, Ha
IPaKTHIli NEPEBIPUTH PUHIIUNK FAPMOHIHHOTO MOETHAHHS KOJILOPiB TOLIO.

XTTEEILE

P

i

Puc. 1. ITocninoBHIiCTh cTBOPEHHS (hparMEeHTy OPHAMEHTY B IIpOrpami
Inkscape: po3miuanHst reomeTpudHEX Giryp (a), po3ain diryp y mMicisx ix
NepeTruHyY 3 IONOMOrolo iHcTpyMeHTy "'Hckmovatomee MJIN" (6)

80



o i P ———
a) 0)
Puc 2. CtBopensst komno3uii i3 ¢iryp (a),
JIOZIaBaHHs 10 KOMITO3HIIi1 HOBOTO KOJILOPY (0)

Puc. 3. 3anuBKa XpOMaTHYHUMHU KOJIbOPAMU: YEPBOHUM (a),
CHHIM, XOBTUM (0)

BukoHyrouM HaWmpocTim 3aBJaHHs i3 3acTOCYBaHHSM rpadidHHX
penakropiB, MaiiOyTHI (axiBili TEXHOJOTIYHOT Ta mpodeciiiHol ocBiTU
BUBYAIOTh BUIM, 3aCO0U, 3aKOHM KOMIIO3UIIil, MPUHIMMHK ii TOOYI0BH, Ha
NPaKTUI[l  ONAHOBYIOTh OCHOBM JAM3aiiHy  Toml0. BukopHcTaHHA
KOMIT'FOTEPHUX  TEXHOJIOTiMl y TpaKkTU4HIM  AiSIIBHOCTI,  ITiJBHIILYE
KOHKYPEHTHICTh (DaxiBIsI B CyJaCHHX YMOBax KOMII IoTepH3alii ycix cdep
HKHUTTSL.
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"MOTION DESIGN" ¥ KOHTEKCTI PO3BUTKY
I'PA®IYHOI'O JU3AUHY

CyuacHuii rpadigEAi TU3aifH, K BUI TBOPYOI TiSUTBHOCTI, IIEpecTae
OyTH CTaTUYHUM MHCTEITBOM. MOYIIH-TH3aiiH — rpadika, o nepedysae y
pycCi — IOCHUTh MOMYJISAPHUIN HAMPAMOK IU3aiiHy. 3aBIIKH CTPIMKUAM 3MiHAM
IHTepHET-TeXHOJOT 1} aHiMariifHa rpadika noyasna aKTHUBHO
BUKOPHCTOBYBATHCSl HE TIUIbKHM B TENEBI3ilHIM Ta KiHOIHIYCTpil, aje i B
pekiami, Mpe3eHTamisx, iHTepdeiicax, Bimeo-iHdorpadimi Ta IHIIHMX
I(poBUX MpPOEKTax. 3 KOXHUM JHEM CQepH 3acTOCYBaHHS MOYIIH-
Iu3aitHy po3mmproloThecst. ChOTOIHI 1€ aHIMAIlisl JIOTOTHITY 1 Tpe3eHTallil,
pyxomi miakaTtu i OaHepu, BeO-caliTH i AOAaTKH, Bimeoirpu. Bpaxomyroudi
Cy4acHI TEXHOJOTI{, IleH mepeiK 301IbIIy€eThC JOCUTD ITBUIKO.

IcTopis MoymH-mu3aliHy modamacsi B AMEpHUIIl TPOXH OuibIie
MOJIOBUHU CTONITTS TOoMy. TamaHosuti mm3aitHepum Cayn bacc, Mopic
binzep i [1adbno deppo npuaymanu opuriHaibHe pileHHs it 0)OpMIICHHS
TUTPIB 10 KyJbTOBHX (uIbMIB. TUTpH MOIIM JOHECTH M0 TJIsAadiB
atMochepy (isbMy 3a JOIMOMOrOI0 Ay)KE MPOCTOI aHIMOBAHOI rpadikw,
TEKCTY 1 My3HUKH. 3roioM 11eit MeTo1 i oTpumaB HasBy ""Motion Design”.

Binpin mornubiieHe BU3HAUYCHHS 1€l rainysi Au3aiiHy MPOMOHYIOTh
BHKJIa1a4i XapKiBChKOI JepKaBHOI akaaeMii Ju3aifHy 1 MuUCcTenTB Muxaiiio
Onanes i MapianHa Mypamko: "MoymH-qu3aiiH — caMoCTiiiHa raiy3b
JM3aliHy, CHIpsIMOBaHa Ha IPOEKTYBaHHS 00 €KTiB OpeHIiHry Ta apT-
00’€KTIB 32 JIOTIOMOTOI0 NMPHHOMIB 1 TEXHOJIOT1H KOMIT FOTEpHOI aHimauii,
3BYKOBOTO AM3aiHY 1 MOXJIMBOCTEH IHTEPaKTHBHOCTI, i€ Bi3yasbHi eeKTH,
po3pobJieHi Ha piBHI rpadiky, JOMOBHIOIOTH CEOXKET HOBUM ceHcoM™ [1].

Jis ctBOpeHHs rpadivHOTO TU3aiiHy B pyci, a HE XaOTUYHO PyXOMHUX
MpeIMeTiB, HEOOXiTHO BOJOIITH JOCTATHLOIO KiJIbKICTh 3HAHb, HABHYOK Ta
XYIOOXHBOTO CMaKy. AHIMamiio rpadidHUX eeMEeHTIB MO)XHAa CTBOPHTHU
sukopucroByroun Adobe After Effects, Flash, Photoshop, amne e Bce mumre
3aco0M CTBOpPEHHS SKICHOTO WPOAYKTY, peawi3amii 3agyMKH, SKHX
HEIOCTAaTHHO JJIsI TPUMAHHS ''cCMadyHOTr0" MPOIYKTY.

Oco0muBy yBary HEOOXiJHO MPUALTUTA OCHOBHUM CKIIQJIOBUM:

1. Komip. Po3noBcrokeHa MOMUITKA TOYATKIBIIIB — BIJICYTHICTh €IJHMHOT
KOJIbOPOBOi HATITPH B IPOEKTI, Yepe3 L0 BHHHUKAE JUCTapMOHIS B KaJpi.
HeoOxiHO po3yMiTH 1 3HATH IICUXOJIOTIIO0 KOJIbOPY, PI3HULF0 MiX TEILIOO Ta
XOJIOJIHOIO FaMOI0 KOJILOPIB, SIK BILIMBAIOTh NEBHI KOJIHOPH Ha JIFOUHY.
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2.Komnosunist. Bes animanisi OyayeTscst HA OCHOBax KOMITO3MILLIT.
Bnara xoMmo3umis 3a0e3medye oprafi3amito BCiX eIeMEHTIB aHiMaIlii Ta ix
MPaBWIBHAN PO3MOALT, IO HE TIMBKA KpPacCHBO BWITIJAE€ 30BHI, ale €
e(peKTHBHUM 3 (DYHKIIOHAIBFHOI TOYKH 30py. MOXXHAa BHUIUTUTH HACTYIHI
OCHOBHI MOMEHTH: aKLEHTYHTE yBary Ha T'OJIOBHOMY; KepyHTe MOIJIAAOM
risgada; JOTpUMyHTech Macmrady 1 0OajaHcy MK — eleMeHTaMu;
BUKOPHCTOBYHTE IOMOBHIOIOUHM €JIEMEHTH; IaM STaiTe IIPO KOHTPACT,
CHMETpIiI0, aCUMETPilo; He 3a0yBaiiTe Mpo BepTHKaIIi 1 JiaroHaii; 3rajaiire,
mo Take 3omoTuil mnepernH. He 3aliBumu OynyTh TakoX 3HaHHS
MEPCIIEKTHBH.

3.Tumorpadika. TekcT € HEBIA€MHOI0 YaCTHHOI Mepeaadi
iHpopMallii, a JiTEpH SBISIOTH COOOIO0 CKIAZOBY XyI0KHBOI MOBU. OTHUM 3
TOJIOBHAX HAaBHYOK MOYIIH-IU3aiHEpa € XyIO)KHE O(QOPMIIEHHA TEKCTY,
HaJlaHHS HOMYy BHpa3HOCTI, eMomiifHOi ckmagoBoi. Ilpudt crpykrypye i
CTa€ PEXHUCEPOM Bi3yalbHOI MOBHM, a THUHOTpadika CTBOPIOE 3B’S30K,
xapakrep 300paxenHs. | popma mpudTy, i Habip moTpiOHI A JOHECEHHS
inpopmamii. Ecretnka Ta pyHKIIOHATBHI aCTIEKTH MAIOTh BEIMKE 3HAUCHHS
y TIpoIieci CTBOPEHHS THIOTpadiuHuX 00’ €KTiB [3].

B moymiH-nu3aiini mpudroBa TunorpadiyHa KOMIO3ULis € 3ac000M
CaMOBHMPaXXCHHS, II0 CTa€ CaMOCTIHHOI TBOpUOIO (opMoOr0. 3aBIsKH
BEJIMKIl KIIBKOCTI BHPa3HUX 3ac00iB, MPUHOMIB i TEXHOJIOTiH, aHIMOBaHa
tunorpadika — 1e 4yJoBe MoJie Uil XyI0KHIX eKCIIEpUMEHTIB 13 Gpopmamu,
KOMITIO3MII€I0 1 HaBiTh MaTepiajaMu. BinblIicTh TakuX EKCIEepUMEHTIB
BILUIMBA€E Ha CBIZIOMICTH IIIslaya Ha aOCTPAaKTHOMY PiBHI Ta Ma€ MOTYKHUK
€MOLIIITHNI BIUIMB.

Cnocobu, sKi BHKOPUCTOBYIOTBCS JUIi CTBOPEHHsI HPHBAOJIMBOI,
e(eKTHBHOI, TUHAMIYHOT THITOTPadiKH, MOXYTh OyTH HACTYITHIMH:

- moegHaHHs THIorpadiku i ¢ororpadii, mMoeTHAHHA UTFOCTpamiil 3
aHIMalli€lo;

- Moauodikanii popmu mpudry 3acobamMy TEXHOJIOTIH TPUBUMIPHOT
rpadiku;

- BHUKOPHCTAaHHSA AaHIMOBAHWX THUIOTPa(iuHUX KOMITO3UIIHA TpH
BiJICYTHOCTI 1HIIIMX BHIiB 300paKeHb;

- aHIMAIlis OKPEMHUX CUMBOJIB, II0O CTBOPHUTH KapTHHY, Jif0, HACTPIN
ab0 MouyTTS;

- eKCIIepUMEHTH 3 pI3HOMaHITHUMH Martepiajamy, SIKUMH
CTBOPIOIOTHCS aHIMOBaHi MpHUQTH;

- mpudToBa aHiMarisi, KOMOIHOBaHa 31 3BYKOM 1 3BYKOBHMH
edexramu [2].

[MonstTs MoynH-au3aiiny nysxe Onmsbke 10 2D ta 3D animanii. Bin
HaMaraeTbCcsi MaKCUMallbHO CHPOCTHTH IpOLEC KOMYHIKalii 3 misgadyeMm 3
BUKOPHUCTAHHAM MiHIMaJIbHOTO HaOOpy IHCTPYMEHTIB. 3 HOTr0 JOMOMOTOIO
Oynp sIKe€ TIOBIIOMJICHHS, HAaBiTh SKIIO BOHO II€pPEeTNOBHEHE IM(pamu,
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TepMiHamH 1 haKTaMu, MOKHA JJOHECTH JI0 Tisjiayua 3a JIeKUIbKa CeKyH . Sk
BIIOMO, JIIOAMHA 3aBXKIHW 3BEPTA€ yBary Ha Te, IO PYXa€TbCs. IHmMMMH
CJIOBaMH, F'OJIOBHA METa MOYIIH-JU3aliHy — IPUBHECTH XUTTS B Tpadidanii
KOHTEHT.

JITEPATVYPA

1. Omanes M. JI., Mypamko M. B., Ompeznenenne MoymHauzaiHa H
cucremMaTuzanus ero oobekros / M. JI. Onanes, M. B. Myparko // Bicauk
XapkiBcbkoi JlepxkaBHOi akangemii nu3aiiny i mucrents. — X.: XIAM,
2012.

2. Omnanes M. JI., Caepima K. C., Ertanu po3BuTKy aHIMOBaHOI
tunorpadikun B MoymH-nu3aiHi / OnaneB M. JI., Casina K. C. // BicHux
XapkiBcbkoi JlepxkaBHOi akajgemii nmsaiiHy i mucrents. — X.: XIAAJIM,
2014.

3. Haslam A., Baines P. Type and Typography / A. Haslam, P. Baines. //
New York: Watson-Guptill, 2005. — 240 p.: 300 il.

Ilanmyc H.M.
cmapwuil 6UKIa0ay Kageopu Ousaimy,
Hayionanvuuii ynieepcumem "3anopizvra nonrimexuixa”

JEAKI ACIEKTH CYYACHOI TPAGIYHOI IZIEHTUYHOCTI

Y cy4acHOMYy CBITI IHTCHCHBHO [ifOTh IHTEIPAaTUBHI TCHICHIIIT
rio0aizarii, SKi CTBOPIOIOTh YMOBH JUISI CTAHOBIICHHS COIIOKYIIBTYPHOTO
cuHTely. DOCHOMEH 1 anbTepHATUBU CAMOBH3HAYCHHS JIIOJMHU 3a3HAIOTH
JIOKOpPIHHUX 3MiH, Ha0yBarOTh cTaTycy KitouoBoi dimocodcbkoi nmpodiaemu
cydacHocti. E. EpikcoH 3ayBakuB, IO B HaIl 4Yac JOCIIiIKCHHS
IZICHTUYHOCTI MarOTh HACTUIBKH MPHUHIUIIOBE 3HAYCHHS, HACKUIBKU paHiIlIe
mpuBepTaia 10 cebe yBary npodiiemMaTrnka HeCBiIOMOTO.

TepMmiH iIEHTHUYHICT, BHUpPAXAE i€ TOCTIHHOCTI, TOTOXKHOCTI,
CMAJIKOEMHOCT] IHAWBIZA 1 WOTO CaMOCBIOMOCTI. Y coOIliaJbHUX HayKax
PO3PI3HAIOTHCSA: CoIlialbHa (OTOTOXKHEHHS ce0e 3 COlliajJbHOI TIO3WIIIEI0,
abo craTtycoM), KyJIbTypHa (OTOTOKHEHHS ce0e 3 KyJIbTYPHOIO TPAAMIII€I0),
eTHIiYHa (OTOTOXXHEHHS ce0e 3 TMEBHOI ETHIYHOI TPYIOK0), TPYMoBa
(oToTOo)XKHEHHsT cebc 3 TIEW YM IHIIOK CHUIBHICTIO, a00 TIPYIOoI0)
IICHTUYHICTh. MeXaHi3M  IIGHTUYHOCTI €  HEOOXiJHOK  YMOBOIO
CHAJIKOEMHOCTI COLIAJIEHOT CTPYKTYPH Ta KYJIBTYPHOI TPaIHIIii.

BizyanbHa KOMyHiKallisl € BOXIMBUM (PaKTOPOM Cy4acHOi KYJIBTYpH,
cycniybHOI cBimomocti. KomyHiKaTuBHI mpolecH, o BiOyBalOThCS MiX
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JIOJIBMH, MDK JIIOAMHOIO 1 CEepeloBHIIEM OYpXJIMBO pPO3BUBAIOTHCA. B
YMOBaX pO3BHUTKY IHTETpAaTHBHHX TEHJACHIN riobamizamii mepen
rpadiYHIMH  OU3aifHEpaMH IIOCTAa€ 3aBAAHHSA HAJaTH  1ACHTHYHOCTI
KOMYHIKaTHBHOMY IPEAMETHOMY CEPEIOBHIIY, HIOTO €IEMEHTaM.

I'padpiuna imeHTHYHICTE CTBOpeHa Yy 100y MYJIBTHMEAIHHOTO
IU3aifHy 3a  JIOIIOMOTOI0  IHTEpPHET TeXHOJoriii HaOyBae HOBHX
eKCIepUMEHTANBHNX puc. lle MokHA BHCHIZUTH HA MPHUKIANi poOiT
0araTbOX BIIOMHUX IHM3alHEpiB Ta Ou3aliH-CTyAid. B pamkax riobambHOT
Kpu3u ineHTHyHOCTi Mirens Mipanza i Cenina Horepac, cniB3acHOBHHUKH
MyepTO-pUKAHChKOI aM3aiiHepcbkoi cTyaii Muuaaa, po3pobuinn  Soft
Identity Makers, iHTepakTHBHY aJITOPUTMIYHY YCTAQHOBKY, SKa KHJIA€E
BUKJIMK JaBHIM Tpaauilii MOHOJITHUX HAIIOHAJBHUX CUCTEM IICHTU(IKAIT
1 IPOTIOHY€E HOBHH cmoci0 X po3poOku. Komu aHTpomonorn o0roBoproOTh
HAIlIOHANBFHY 1ACHTUYHICTh, BOHH POOJATH II€ 3a IOMOMOTOI0 MapKepiB,
TaKUX SK MOBa, TOTEMH, PUTYaJ, OJAT, TKa 1 peuiris. Muuaaa 3acTocyBasa
AHANIOTIYHMN TiAXin 10 po3poOKku 45 pi3HHX MapkepiB, sAKi Moriau 0O
BUKOPHCTOBYBATHCS [UI1 BHUPaXCHHA HAIlOHAJIBHOI iAeHTHYHOCTI. Ale
3aMiCTh TOTO, IMOO CTBOPIOBATH €OWHY Bi3yadbHY iOeHTHUQIKAIO 3
BUKOPUCTAHHSAM [UX KOPUCTYBAJIBHHUIIBKUX MapKepiB, Muuaaa po3poOuia
NpoIIeC, SIKMH JO3BOJISIE OKPEMHM JIIO[SIM CTBOPIOBATH CBOi BJIACHI.
InenTrunHicTh Muuaaa npu3HaueHa IS CIHIIKYBaHHS [TOBCIOTHO.
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Yenenwk O.B.

Jloxmop mexuiunux Hayk, npoghecop xageopu ouzatiny,
Xepconcokutl HAyiOHATLHUL MEXHIYHULL YHigepcumem
IToceaniox H.A.

Maczicmpanm kagedpu ousaiiny,

XepcoHcvkuti HayioHaNbHUL MEeXHIYHUL YHieepcumem

MYJIbTUMEJIIVHI JEKIIi B OCBITHBOMY ITPOIIECI

JlronuHa CHOTOHI JKMBE B CEPElOBHINI iHPOPMAIIHHIX TEXHOJIOTIH

32 YMOBH MOCTIHHOTO iH(GOpMaIiHHOTO CrIoKUBaHH:. [H)OopMartis moBcroan

1 11 HACTINBKHU 6ararto, 10 BUHUKAE MATAHHS SKICHOTO BUOOPY KOHTEHTY Ta
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3MEHIICHHS BiJIBOJIIKaHb KOPUCTYBa4ya Ha MEHIII KOPUCHI MOPA3HUKH.

3 KOXHHUM [HEM BHPOCTa€  KUIBKICTh  Pi3HOMaHITHOTO
BiJCOKOKOHTEHTY, IO 3MIiHIOE TIOTpeOW CroKuBadiB. Yepe3 BHCOKY
KOHKYPEHTOCIIPOMOJKHICTh BHHHKAa€ HEOOXITHICTh TONATKOBOI OHIJIANH
OCBiTH, a B IepioA MaHIAeMil JIOACTBO IIUIFHO 3iTKHYJOCA 3 TOTpeboio
OHJIAMH pecypciB. MOXIIMBICTh MPAIIOBATH TUCTAHIIIIHO ITOKa3ana OIUH 3
OCHOBHHX IUIIOCIB AJsI KOMMAHIH - 3MCHIICHHS BHUTPAaT Ha YTPUMAaHHSI
npamiBHuKiB. [IpamiBHUKHM, y CBOIO 4Yepry, MOXYyTh 3a0e3neduTu cobi
poboTy y ButbHOMY Tpadini y 3pyuHiit fomaiHii atMocdepi. Ane B iepion
naHzeMii TOCTPO MOCTaB 1 BEIMKHUH HEMOJIIK aKTHBHOI'O MEpEeXoay Ha
PEeXKHMM OHNAMH - 0arato MiJIPUEMCTB MPHUIUHWIO POOOTY, TOXK BaXKIHBO
HiATpUMYBaTH OajlaHC MIXK TJaHUMH CHCTEMaMH KOMYHIKallii.

Jnst MoJlofii TakoXX TeMa JUCTAHLIHHOTO 3B’A3KYy € aKTyalbHOIO,
a/pKe Ha ChOTOMHIMNIHIA ACHb HMOMYJLIPHICTh OJIOTIHTY, BEICHHS CTOPIHOK B
COLIATBHUX MeEpeXax Mae€ aKTUBHUHM pICT, a MOMYyJSAPHICTh IHTEPHET
mwiatpopM € MiHmmBor. TpamumiiiHa gopma HaBYaHHSA HE BTpadae CBOE
aKTyaJbHOCTi, aje TOpsa 3 Hel HaOyBarOTh IMOMYJSIPHOCTI TPEHIHTH,
BeOiHapH, MaicTep-KJIacH, SKi JO3BOJIIIOTH JAaTH KOHIIEHTPOBAHO Ty O3y
3HaHb, sKa 3aTpeOyBaHa i MOke OyTH 3aCBOEHA.

Sk B 2012 poui cepen HaceleHHs YKpailHH Ha HEpLIIOMY Mici
nomymsipHocti Oyma cornmepeska VKontakte — 50,24 %, Facebook —
23,83%, YouTube — 11,60% , Twitter — 5,44%, Pinterest — 2,45 %, To
cranom Ha 2018 pik cutyaris cyrreBo 3minmnacs: Facebook — 53,11%,
Instagram — 16,79%, YouTube — 9,10%, Pinterest — 8,88 %, Twitter —
5,80%, VKontakte — 2,94%, a B 2019 poili TOJOBHUM BiIKPHTTSAM CTaB
Tik —Tok — cepBic Ans cTBOPEHHS i MeperiiLy KOPOTKUX Bimeo Ta B 2020
poli JaHWH CcepBic MPOJOBXKYye HaOmpath oOepTu. 3rigHO 3 JaHOIO
CTAaTHCTHKOIO MOXXHAa BHIUIMTH OCHOBHI IUIAaT(OpMH 3B’SI3Ky 3 LIILOBOIO
aymuropieto —  Tik-Tok, Facebook, Instagram, YouTube Ta
cucTeMaTH3yBaTu iHpOpMalilo 3rifHO QopMary KOXHOI  COIiaidbHOT
Mepexi.

Bunukae muraHes: "SIKUM YMHOM TPUBEPHYTH IHTEpeC Tisimada B
iH(pOopMamiHHOMY TOTOIl BEJIMKOi IHTEHCHBHOCTI Ta 3 JOMOMOTOI0 SKHX
IHCTPYMEHTIB CHCTEMaTH3yBaTH i1H(OpPMAI[il0 TaKUM YHHOM, a0W BOHa
Kpamie crnpuiiManach CrokuBaueM'. 3aisl SKICHOTO 3aCBO€HHS TEBHOTO
00’emy iHdopmarii Buknanady abo TpeHepy HeoOximHO crabimizyBarwy,
BindineTpyBatn moTpiOHy i KUIBKICTh, pO3MOJUIMTH B  IIEBHIH
MOCJIITOBHOCTI. B IIbOMY MOXXYTh NIPUHTH HA JOTIOMOTY 37I00yTKH Cy4acHUX
TEXHOJIOTIHM, $IKi Jal0Th MOXIIMBICTh HE TIJIBKM MOCHIZOBHO JIOHECTH
iHpopMauito ayauropii B 3aii, a i JO3BOJSIIOTH PO3IIUPUTH MOTECHIIAIBLHIAX
KJII€HTIB B Mepexi [HTepHer.

CydJacHy JIOAWHY NMPUBAOJIIOE NWHAMIKA Ta KPEaTHBHICTH PIllIeHb,
TOMy B J[aHOMY BHIIQJKy pO3IIISNAETHCS BIJHOCHO HOBHH HANpPsIMOK
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MOYUIH-IM3allHy — TIOTYy)KHE Ta THYYKe Bi3yaJbHE IOBIJZOMJICHHS;
JOCIIIKYETBCS. HOTO 3aCTOCYBaHHA B HaBUAJILHOMY IIpoleci, a caMe B
MYJIBTHMETIHHNX JTEKIIisIX.

MoymH-1u3aiiH TiAXOOUTh ISl CTBOPEHHS 3MICTOBHHX 1 TIPH IIbOMY
KOPOTKHX IIOBIIOMJICHb, SIKi IIBUAIIC 3allaM’ ATOBYIOThCS. Y pekiami Ta
iHporpadimi CTHUCTICTH 1 3pO3YyMITICTh - KIIOUOBI mMapaMeTpu dYepes
oOMexxeHHS B 4daci. MoymH-Tpadika po3KpHuBae CKIAmHi ifei, KOHIIETIil,
CHCTeMaTH3y€e JIaHi B IPOCTIH 1 3po3yMuliil popMi. Y KOPOTKOMY POJIUKY
MICTUTBCSl BeJIMKa KUIBKICTh 1H(oOpMalii, 1 HpH IbOMY BOHa JIETKO
3aCBOIOETHCSl TiisinaueM. Takoxk aHimaniiiHa rpadika Jierko 4vimsie Ta
yIpUMY€ YyBary, a OUIBIIICTh KOpPHCTYBadiB BUOMpAIOTH Bifeo, a He
YHUTaHHS.

B mpomeci mociipkeHHS BUAIICHO Psii TO3UTHBHUX Ta HETaTHBHUX
CTOPIH MYJTBTUMEAIHHUX JEKIIii:

+ MyJIBTHMEiHHI JIEKIIi JO3BOIIIIOCH TIIAIady MePerBiIaTh JISKII0
B 3py4YHHH U HBOTO 4ac Ta KOM(POPTHHX YMOBAX;

- IEKTOp HE Ma€ 30POBOTO KOHTAKTY 3 IIJIbOBOIO ayIUTOPI€I0, HE MAE
MOJKJIMBOCTI BCTAHOBUTH 3 HEIO MOTPIOHWH PAmopT, MiANAIITYBAaTHUCS IIif
I[IHHOCTI Ta eMOIIHHUI CTaH ayAUTOPIT;

+ JIGKTOp Mae MOJJIMBICTh 3HIMATH JIEKIiI0 B 3pYYHHI Yac, KOJIH
BiJTYyBa€ CBOO HAJIANITOBAHICTh, MA€ HATAIITOBAHHUIA SMOIIHHUN CTaH;

+ MyJIbTHME/IiHA JIEKIIisl 3aITUCYEThCS Ta MPOBOAUTHCS 3a3AaJICTib 1
1€ JIa€ JIEKTOPY Ma€ MpaBo Ha MOMMJIKY, aJDKe MaTepial MOXKHA Mepe3HsITH,
BiZ[pe/iaryBaTH B Iporpamax Jjisi MOHTaxy;

- JIEKTOpY BaXkKue 3allikaBUTH Tisijlada Ha TOBHUHM Ieperisj
BiJICOPOJIHKY;

- eJIEeMEHTH MOYIIIH-IN3aliHy B HaAMIpHIH KUTBKOCTI MOKYTh 30MBaTH
rIsga4a Bil OCHOBHOI iH(OpMAaIliitHOT YaCTHHU OTIOBII;

+ BCTaBKH Tpa(iyHUX EINEeMEHTIB MOXYThb OYTH IOPEYHHMH JUIS
BCTAHOBJICHHS "'SIKOpS"', TIKPECIICHHS TOJIOBHHUX €JIEMEHTIB iH(opMallii;

+ JIOJIMHI 3 Bi3yaJbHUM THUIIOM MUCJCHHS LIBHIIIE 3amaM’ siTa€ThbCs
BHIJIS]T CJTiB, HIXK X 3BYKOBHH 3MiCT;

- MIIsAa4y MOXKE He BUCTaYUTH MOTHBALI Ha EPErJIsifl BiIEOPOIIHKY,
TOMY JIEKTOPY BaXKJIMBO 3alliKaBUTH TJIsAada 3 MEPLIMX CEKYH] POJHKY,
PO3IOBICTH SIKy KOPUCTH AACTh IIAAady Bieomarepiaja B TOMY YH iHIIOMY
BUIIAJIKY.

Besnepeuno, koxHa QopMa HaBYaHHI Ma€ CBOi NO3WTHBHI Ta
HeraTWBHI CTOPOHHM, aje€ KOXKHa 3 HHX MAa€ IIPpaBO Ha ICHYBaHHS.
Amnimaniiina rpadika npuaOiiMBa A Tisjada i € HOMyJsIpHOO, a 1l
JIOPEYHE BUKOPHCTaHHSI B MYJbTUMEIIMHUX JICKLIAX MOXKE IMOKPaLIUTH
SKICTh OCBITHBOTO Tporiecy. ToMy Tema naHoi poOOTH € aKTyaJIbHOIO.
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Ilyuko U.T.,

bozoanoeuu O.H.
Tpenuneosviii yenmp "Jlococ"
2. Munck, benapyce

MO3UILIAOHUPOBAHME JIUBAMHEPA. ABTOPCKH BPEH /]|

Hamuoro merde noBeputbcsi OpeHAy, 3Hash KTO 3a HUM CTOMT.
ABTOpCKuil OpeHn nu3zaiiHepa — 3T0 GII0co(pust, KOTOPYIO OH HECET B MHP
yepe3 co3faHue 00pazoB. ITO croco0d TPAHCISALIUK €r0 B3IJISAOB, C YIETOM
BO3MO)KHOCTH MaCIITaOMpPOBAaHMS KOMaH/Ibl, YTO BBI3BIBAET HEOOXOAMMOCTD
KOppeKTHpoBKH Openma. [Ipm 3ToM B 0OOIIECTBO TpaHCIUPYETCS HOBAs
MO/JIEIb.

Pa3Butne aBTOpcKOro OpeH/ia HAYMHAETCS C MO3ULIIMOHUPOBAHUS — C
orBera Ha Bompochl: "Ilouemy BeI?". VIMEHHO ¢ OTBeTa Ha 3TOT BOINPOC
HaunMHaeTCs Ipe3eHTauus nu3aiiHepa. CienyeT ykas3aThb NPHYUHBI, 10
KOTOPBIM IPEICTABUTEIIO IIeJICBOH ayAUTOPUH CJIEAyeT BBLAPATh MMEHHO
JTAaHHOTO TU3aifHepa, HoYeMy UMEHHO JaHHBIC IPOIYKTHI CIEAyeT BEIOPATh.

3HaunMbIM (DAKTOPOM B TO3UIIMOHUPOBAHUM SIBISIETCS SIPKOCTh U
HaJIMYKMe XapaKTepHBIX OTJIMYNTEIBHBIX YEPT, KOTOPHIE BBIACIAT aBTOPCKUH
Openn amzaiiHepa cpenu Apyrux. Ha QaHHBIX OTIMYMSIX IelecooOpasHo
CTPOUTD PEKIAMHYIO KOMIIAHHIO 110 PETN3aINU POAYKTa U MOTHBHPOBATH
MOTEHIMAIbHBIX TAPTHEPOB K COTPYTHUIECTBY.

ITpu sTOM ciienyer pa3paboTaTh YETKYIO CTPATETHIO M ITOIIAroBbINA
IUIaH, 9YTO TIPUHECET BHITOAy aBTOpckoMy OpeHnay. Crparerus
MO3UIIMOHUPOBAHHS IIOMOTAaeT ONPEJIENINTh TO MECTO B COBHAHUH YEJIOBEKa,
KOTOpOE NMPOIYKTH OpeHa OyayT 3aHUMATh 10 OTHOIICHUIO K APYTHM.

Ha nepBoM 3Tame ciegyeT COCTaBUTh pacckas o Au3aiiHepe 00BeMoOM
100 cmoB IIpu 3TOM ciemyeT BBIIBUTH OCOOCHHOCTH JIMIHOCTH IU3aiHEpa,
MHTEpeCcHbIE (DaKTHI U3 €r0 UCTOPUU U ITOTYEPKHYTh YHUKAJIBHBIE CBOICTBA
IPOAYKTA.

Otn 100 cioB MOryT OBITH MPEACTABICHBI MpH pa3paboTKe
pEeKIaMHON KOMIAHMU, U MO3UIHOHUPOBAHMSA B COLIMATBHBIX CETSX, a
TaK)Ke MPU COCTABIEHHM MPECC-PEIHM30B M B ITyOJIMYHBIX BBICTYIJICHUSIX
Ju3aiiHepa.

ABTOpPCKHII OpeHA — 3TO HEe ONHCaHWE JWYHOCTH AW3aifHepa, a
co3fanne o0pasa, KOTOPHIM BBI3OBET OTKJIHMK y TPEACTABUTENEH IeIeBOH
ayIMTOpHU. OTO AacCOLMAIlM, CBS3aHHBIE C JAW3AHEPOM H  €ro
npogykrtamu. Ilpm 3ToM Ha pasButue OpeHaa OonbHIOE BHHUMAHHUE
OKa3bIBAET PEIyTalys.

3amaun  aBTOpCKOro OpeHa: caenaTh WMs y3HaBaeMbIM Cpeau

HpeﬂCTaBI/ITeﬂeﬁ HCJ’[CBOﬁ AyAUTOPUH, NOBBICUTH JIOSIJIBHOCTh ayAUTOPUU K
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MPOAYKTaM, MO3UIIMOHUPOBATh JAU3aliHepa, KaK SKCIEepTa B ONPEICICHHON
obmacru.

ABTOpCKHIT OpeHI HeraeT MM y3HaBaeMBbIM, TOBBIIIACT LEHHOCTH
MPOAYKTA, YTO SBIACTCS BAKHBIM (haKTOPOM IPOIBHKEHHUS AU3aWHEPCKUAX
MPOAYKTOB. B KauecTBe mprMepa MOKHO MPHUBECTH BBIAAIONIYIOCS padoTy
Kasumupa Manesnua "UepHslid KBagpar', KOTOpas CTOUT HECKOJBKO
MIJIIHOHOB JIOJUIAPOB, a MOJ00Has paboTa HEW3BECTHOTO XyHoxkHHKa — O
pyouteit.

Ilpu co3gaHuu aBTOPCKOTO OpeHa CJICAYeT ONMPEICIIUTh CMBICIEI,
KOTOPBIMH OH OYJICT HAIOJHCH, aCCOLMAIIMH, KOTOPBIC OH OyJCT BBI3BIBATH
1 00pa3, KOTOPbIi OymeT GOopMHUPOBATHCS B UTOre. BakHO MOHUMATH, YTO B
co3aHuK o0pasa 1enecoo0pa3Ho NOKa3aTh Pa3IMYHbIC TPAHU TBOPUECTBA
JUYHOW XW3HH O3 3aMMCTBOBaHHS TOTO, 4ero HET. ABTOPCKHH OpeHn
JOJDKEH COBIAJaTh C 00pa3oM KHM3HH AW3aifHEpa, ero MEeHHOCTSAMH U
BEPOBAHISIMU.

Uro0b1 chopMupoBaTh 00pa3, ciemyeT YeTKO ONPEACIHUTh LEIECBYIO
ayoUTOPUI0 MW, Kak OBUI0O YKa3aHO BEIIIE, COCTaBUTh WCTOPUIO C
VIOMHUHAHWEM JOCTIDKCHHMH ¥ Harpal — JTO TIOBBICHT YypPOBEHB
SKCHEPTHOCTU  Ju3ailHepa. M3BeCTHO, YTO MOJKIIOYEHHE 3MOLMI
MOTpeOUTENST MOBBIIAET KaueCTBO €ro OTKIWKa Ha pexiamy. s aToro
CJIe/lyeT paccka3aTb O TPYAHOCTSIX, C KOTOPBIMH AM3aHEp CTOJIKHYJICS B
npolecce CTaHOBJEGHUs. DTO CONM3UT ero ¢ ayauropueil. Boyienenue ero
OCHOBHBIX KA4Y€CTB U OIIMCAaHHEC 3MOHI/II‘/'I, IIO3BOJIACT JICrd€ 3allOMHUTH
o6pa3. llenecoobpaszHo pacckazaTh O €r0 MUCCHH, Y€TO OH XO4YeT MOOUTHCS
ABTOPCKUM OpEHIUPOBAHWEM — BO3MOXKHO CO3[aTh HOBOE HAIIpPaBIICHHWE B
nmu3aitae. 3ateM opopMHTE 00pa3, BEIOPATh ONPENeIIEHHBIN CTIIIb OJIE)KIBI,
BO3MOJKHO IIBETA, OPUTHHAIBHYIO MPHUYECKY, BCE, YTO MO3BOJHUT BH3yaIbHO
HAIOJIHUTh 00pa3 ¥ TepenaTh ASMOIMOHAIFHO - YyBCTBEHHYIO cdepy.
OmHAM W3 CcaMBIX BaXKHBIX JJIEMEHTOB MO3HIIMOHHWPOBAHHS JIu3aifHepa
SIBIISICTCS TPAMOTHO CIIPOSKTUPOBAHHBINA (DUPMEHHBIH 3HAK.

ITocie ¢dopmupoBanmst oOpasza ciemyeT dTal Hadaia pPeKIaMHON
KOMITAaHUM: TyOIHKAIWs B COLMAJBHBIX CETSX, CO3/IaHWE JIMYHOTO CaWTa,
BBICTYIIJICHHSI Ha MEPONpHATHX, myOnmukanuu B CMU, BeneHmne JIMYHOTO
Giora.

Crnenyronuii aTam — 3TO MPOJBHIKEHHE aBTOPCKOTO OpeHpa. Jlydimee
MECTO B HACTOSIIEE BpeMs ISl MPOABIDKCHHS — COIMAJbHBIC CETH U
nngHBId  Omor.  [IpofBukeHHME B COICETSAX  IMO3BOJIET — OBICTPO
c(hopMHUpOBATh AYAUTOPHIO, IMOKA3aTh CBOM CTHIIL U chOpMUPOBATH KpPYyT
€IMHOMBIIICHHUKOB.

MO>HO BBIOPATh HECKOJBKO COIICETEH, MOKHO CKOHIICHTPUPOBATHCS
Ha Instagram. ITpu 3TOM GONBIIOE 3HAYCHUE UMEET OPOPMIICHHUE CTPAHHIIBI
C y4eToM 3aKOHOB KOMITO3WIIMM M IBeTOBeAeHUs. B ommcanmu mpodus
ClIeZyeT TPHUBECTH JIIEMEHTHl IMO3WIIMOHUPOBAHUS: KpaTKHE W SIPKUE
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JMYHOCTHBIC OCOOCHHOCTH Ju3aifHepa W OCOOCHHOCTH MPEICTaBHTEICH
neneBor ayauropun. HeoOXoauMo ykas3aTh, 4eM JAM3aHHEP MOXET OBITh
MOJIE3eH CBOCH ayauTOpWH. B JieHTe HYXXHO pPa3MECTHTh CBOHM (OTO C
TEKCTOBBIM ONFCAaHUEM (aBTOPCKOM CTHIIE M3JIOXKEHHUS MaTepuajia OJDKECH
OBITH BBIIEPKAaH BO BCEX IIOCTaX), HEOOXOAWMO pearupoBaTh Ha
AKTUBHOCTb ITOJTb30BATETICH B JICHTE.

CoOnromeHnie  yClOBUI, TEPEYNCIICHHBIX BBIIIE, IPHBEIET K
y3HaBaeMOCTH OpeH/ia CTaHEeT LIeJICBON ayTUTOpHEH.

Cagicvxo P.I
Buxnaoau xagedpu ousaiiny,
Yepracvkuil 0epaicasHull mexHor0iunull yHisepcumem

T'OJIOTPAMHA PEAJIBHICTH TA HOBHM IIJISAX
B CYYACHOMY PO3BUTKY JIU3AHHY

CyyacHHI CBIT HEMOXIWBO VYSBHUTH Oe3 TEeXHOJOTiH. BykBampHO
KiJTbKa pokiB ToMy 3D TexHOIOTIi OyIM YMMOCh HOBUM i (haHTACTHIHHM,
aje BXK€ ChOTOJHI IIe MOXKHa CKa3aTH BUOpamIHid JeHb. IHma crmpaBa —
rOJIOTPAMH.

lomorpama — 16 TEXHOJIOTISL TPOEKTYBaHHS TPUBHUMIPHOTO
00'eMHOT0 300pa)KeHHS, SIKa MIEPETBOPIOE 300payKEHHsI B peasibHICTh [1].

[Mepiui ronorpaMu 3’siBUIIKCS 1€ 33J0BrO J0 TOTO fK iX MOKa3al B
HayKoBO-(haHTaCTUUHUX (inbMax, Brepiie rosorpadiuHe 300pakeHHs
3’siBuiocst Maibke 160 pokiB Tomy. HajgaHnuii MOMEHT BOHH MOXYTh OyTH Y
BUTIIA:

- JI3epKaJIbHOI roJorpamu

I1s TexHouOTIst Bxke Habararo OLIBIIE CXO0Xa 1 Harajye royiorpamy
Ky MH co01 ysBisieMo. TOHKe A3epKajio PO3KPY4ylOTh JI0 MaKCHMalbHO
MOXJIMBOI IMIBUAKOCTI, @ ICJA 3 JEKUIBKOX TOYOK MPOEKTYIOTh Ha HBOTO
KapTHHKY, IepeBara Ifi€i TeXHOJOrii B MOPIBHSIHHI 3 IHIIUMH B TOMY IIO
300pakeHHST BUXOIUTh JICHO 00'€eMHUM, HOTO MOKHA OOIMTH 1 OTJISHYTH 3
ycix OOKiB, aje BCe IIe TaKOX UII03isl, ajpke Hi OTOPKHYTHCS TIO I[HOTO
mpeaMeTy i TUM OibIlle 3MYCHUTH HOTO B3a€EMOJISITH 13 30BHIIIHIM CBITOM
He MOoXkHa [2].

- IIpoekuist Ha cBiT/I0BiN0MBaIOYi pe4YOBUHHI

Lle 300paxkeHHs sIKe IPOEKTYETHCS Ha rap abo OpU3KH BOIH

Taki 1ceBgo rojorpaMu 4acTo BUKOPHUCTOBYIOTHCS B PO3BaXKaIbHUX
LEHTpax, KOHIEPTax, MokKa3ax MoA 1 iHmmX 3axoxax. Tak sk me# cnocid
TPUBUMIPHOTO 300pa)KEHHS € TIOPIBHAHO HEJOPOTMM Ha BiIMiHY Bijl IHIIUX,
aie 1o (axTy, 1e 3Bu4aifna GoTo npoexis. [2].
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- T'osorpagiune TesedayeHHs

Ineto moniGHOI ToMOrpaMu OyJI0 3aKPUTO MPAKTUYHO BiApasy depes
CBOIO JOPOTOBHU3HY KoHIenmii. He3paxkaroun Ha Te mo po3poOku rama-to
BEAYTHCS 1 10 IUX Tip, peabHOTO BUKOPHCTAaHHA B MOOYTOBHUX yMOBaX IIs
TEXHOJIOTiS He 3Haiinnra. Taki raya eKpaHd MOKHA CIIOCTepiraT Xiba mo B
odicax KOMITaHil TiraHTiB i BEIMKHUX JOCTITHUX [eHTpax TakuxX sk BBC,
NASA i iammux. [3].

- Tonorpagiuna HaBiramis Ta rojo-naHejlb YNPaBJiHHA B
aBTOMOOLIAX

lonorpadiuna HaBiramis Ha CHOTOAHIIIHIM JEHb BUIISAZAE BXE HE
TaK BpaKaroue 3are 3py4HO. AJjie rosiorpadiuHy MNaHeab YHpaBliHHA
ChOTOJHI Iie cKiIagHo YysBuTH. Hampuknan xomnanis BMW  mnanye
BUITYCTUTH aBTOMOOLIB 3 TAKUM JucIieeM 10 2025 poky. [4].

- T'osonoprauis

Ile me oxanH He MEHII WiKaBHH THI IceBno rosorpam. I[Ipormec
rojyorpagiuHoi TerenopTamii npeacraBmia kommnais Microsoft.

IIpomec mepemadi 00'eMHOTO 300pa’keHHS CIIIBPOSMOBHHKA Ha
BiZICTaHi 3a JOTIOMOTOI0 HOTO CKaHyBaHHS B PEAIbHOMY 4aci Ta CTBOPEHHS
3D mozeni 3 HATATHYTHMH Ha Hel TekcTypamu. MojkHa criocTepiraty 3 ycix
OOKIB sIK OM BOHM IPUCYTHI BCEpeNMHI Hei, a TakoXX 3MEHIIyBaTH abo
30ibmyBatd 3D Moaens. AJie 1 TEXHOJIOTIS Oibliie BIAIHOCITHCSA 10 VR
TEXHOJIOTIT HiJK /10 rojiorpamam [5].

Jlo uporo uacy rojyorpadidne 300pakeHHS MOXKHA OyJIO TUIBKH
nobaunTh. SKmo crnpobyBaTH JOTOPKHYTHCS TO pyKa NpOHAE HAaCKpi3b
yepe3 300pakeHHs. ToOTO OCHOBHa Baja AaHUX TOJIOTPaM Ii€ MOXIHUBICTh
cripuiMaTty 1 TaKTHJIBLHO. AJIE CBIT HAaBKOJIO PO3BHBAETHCS, a PA30M i3 HUM
PO3BHUBAIOTHCS 1 TEXHOIIOTII.

OmHi 3 mepmuX ToJIOTpaM 3 TAaKTWIBHOIO MOXIIMBICTIO Oyin
po3po0IeHi aHTIMHCHPKUME BYCHHMH bpicToibcbkoro yHiBepcutery. Jlims
nepenadi 3yCWwnIs JOTHKY BOHM BHKOPHCTOBYBAJIHM CKJIaJHI NMPWIAAH IO
(hopMyBaH yIbTPa3BYKOBHH Bi3epYHOK B MOBITPi. [6]

SAnonceki BueHi 3 CacCceKChKOro yHIBEPCHTETY CTBOPWIIM MEpIILy B
CBITI TOJIOTpaMy SKa B IPSIMOMY CEHCi MOKHaA O€3IeYHO MoMaIaTu pykamu,
a TOJIOBHE BiAYYyTH ii HA HOTHK. TaKTUIBGHUI BIUIMB (DOPMYETHCS 3aBISKU
BUKOPHUCTAHHIO (DEMTOCEKYHTHUX JIa3epiB.

Edexr Oe3neynHnx Ha TOTHK TojiorpaM OyB JOCATHYTHH 3a paxyHOK
CKOPOYEHHS TPHMBAIOCTI IMIYJIBCIB J1a3€pHOTO  BHUIIPOMIHIOBaHHS 1
nepexoay 3 HaHOCEeKyHJ Ha (emrocekyHau. ['onorpadiune 300paxxeHHs
IPU LOMY CKJIaJa€Thcs 3 KPUXITHUX 00'€MHHUX eJIeMEeHTIB — Bokcenel. Le
CBITJIOBI TOUKH BUIIPOMIHIOIOTBCS IJIa3MOIO SIKa CTBOPIOETHCS TPH 10HI3aIiT
MOBITPsI Tazepom [7]

TakTunpHI TONOrpaMy MOXHA BHKOPHUCTOBYBATH JOCHTH LIMPOKO.
Bonu Mornmu 6 3amiHuTH mOTpeOy B CTBOpEHHI HOBHUX iHTepQeHciB, Tpu
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IbOMY BiANaJa€ HEOOXIJAHICTh CTBOPEHHS HOBOTO TOBapy SKUH Mae
MaTepialsHO-pedoBy Gopmy. B momanpmoMy TexHomOTIsS Oe3mepedHo Oyae
BIOCKOHAJIIOBATHCh 1 caMe BOHa Oyle BHUMaraTH JOTPUMAHHS IEBHUX
BUMOT TIPH CTBOPCHHI HOBUX IHM3aifH-00’€KTIB K B pEaIbHOMY Tak 1
BipTyassHOMY (1IippOBOMY) BUTIIAII.

JITEPATVPA

1. Tonorpadus : https://ru.wikipedia.org/wiki/ ['onorpagus

2. Tlpwusak Ilenmepa: https://ru.wikipedia.org/wiki/IIpuspak_Ilenmepa

3. BBC experiments with ‘Holographic’: https://www.bbc.co.uk/
blogs/internet/entries/408fb9al-0891-463e-93f2-0310718d60b6

4, B BMW co3Jaji roJorpapuIecKuit IUCILIEH:
https://www.bmwclub.ru/threads/v-bmw-sozdali-golograficheskij-displej.
1110921/

5. Tomomopranus : https://habr.com/ru/post/392263/

6. AHrm#mi IpUAYMAIH TaKTHIBHI TOJIOTpaMH:
https://fmf.udpu.edu.ua/novyny-suchasnoi-nauky/659-anhliitsi-prydumaly-
taktylni-holohramy

7. Hologram-like device animates objects using ultrasound waves:
https://www.theguardian.com/technology/2019/nov/13/hologram-like-
device-animates-objects-using-ultrasound-waves
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Deghenos A.0O.
Kanouoam mexuiunux nayx, ooyenm kageopu Ouzauny,
XepcoHncvkuti HayioHanbHUL MEeXHIYHUL yHieepcumem

BUKOPUCTAHHA MOKJIUBOCTEN UNREAL ENGINE ITPH
CTBOPEHHI EJJEKTPOHHOI CUCTEMHM KOHTPOJIIO 3HAHB

3acrocyBaHHsA iH(pOPMAIITHUX TEXHOJOTi B OCBITI NPHBENO IO
MOSIBU HIMPOKOTO CHEKTpa PI3HUX NUIAKTHYHUX KOMI'FOTEPHHUX MPOTpaMm.
Cepen HMX MOXKHA BHJIUIMTH: HaBYAJIbHI, KOHTPOJIOIOYi, MPOTpaMH s
MOJICTFOBaHHSI, MPOTrpaMHi TPEHaXXepH, TiNEPTEKCTOBI CHUCTEMH, Tolo. B
JJAHOMY KOHTEKCTI eJeKTpOHHI cucTeMu KoHTpoio 3HaHb (ECK3)
BUKJIMKAIOTh IiJBUIICHUI 1HTEpeC, TOMY LIO JO3BOJISIIOTH €(EeKTUBHO
OIIHIOBATH SKICTh HAOyTHX HAaBMYOK B YMOBaX 3pOCTal040i podi
MUCTaHIIMHOT (opMHU HaBYaHHs. ICHYIOUI Ha CHOTOAHI 3aco0HM PO3pOOKU
ECK3 He pmaroTe TOBHOWIHHOI CcBOOOAM SK B IUIAHI Bi3yaJdbHOTO
oopMIICHHS 3aBllaHb, TaK 1 B IUTaHI BHOYIOBYBaHHA iX JOTiKH. B poboTi
MOCTaBJI€Ha 3ajada JOCHIKEHHS MOMIIMBOCTEH TpadidHOro JBHXKKA
Unreal Engine [1] B sikocti 3aco0y npoekryBarnas ECK3 i po3poOku 3pa3ka
ECK3 1o oxHiii 3 KOMIT'TOTEpHUX JAUCHHUILTIH.

Ha mpots3i 0GaraTbOX pOKIB OCHOBHOK C(Epo 3acTOCyBaHHS
Unreal Engine 6yna i € po3pobOka komm'torepaux irop. [Ipote ocranHii
BUITYCK JIaHOT'O MPOrpaMHOro mpoxaykry, a came Unreal Engine 4, 3aBisiku
ICTOTHO TOJIMIIEHUM MOMJIMBOCTSM rpadiky i B3aeMOJil 3 KOpUCTyBaveMm,
3po0KMB HOr0 MNOMYJISAPHUM Jajieko 3a MeXamu irpoBoi iHxyctpii [2].
Pemaktop Unreal Engine wmicTuTe psim BOYIZOBaHHUX IHCTPYMEHTIB, SKi
JIOTIOMAararoTh PO3POOHUKY TIEpEeBIpATH 1 BTLIIOBATH iA€i HA BHCOKOMY
piBHI, HE BUTpayarOyy yac Ha JieTani peamizauii. 30KpeMa, JUisi CTBOPEHHS
iHTepdeiicy kopucryBaua B irpax 3acrocoByerbcs iHcTpyment Unreal
Motion Graphics (UMG), 1o Mae MOIJIMBICTh KOHCTPYIOBAHHS I'padiuHUX
¢opM Ha ocHOBi iepapxii BimxkeriB. Llelf iHCTpYyMEHT BHKOPHCTaHHWH B
JAHOMY JOCJIIDKEHHI U IpOoeKTyBaHHs (hopM 3 muTaHHAMH (puc. 1).

UMG pno3Bonsie KOMIIOHYBaTH 1 aHIMyBaTH BiKeTH OaraTtbMma
crocobamu, a, TakoX, poOUTH iX IHTEpaKTUBHUMHU. Po3poOHUK MOXKE
BKITIOYATH JI0 CKJIQAY BiJDKETiB BiacHi rpadiuHi exemeHTH. Jlorika 3aBraHb
MoOJke OyTH peanizoBaHa 3a JJOIIOMOTOI0 CHCTEMH Bi3yaJbHOTO CKPUIITHHTY,
1110 He MoTpedye 3arydeHHs 10 podoTH (axiBLiB B 001acTi HporpaMmyBaHHsL.
Ockinbku Unreal Engine Oiip1I010 MipOl0 Opi€HTOBaHMH Ha TPUBHMIpHY
rpadiky, 3aBIaHHS MOXXHa OCHACTUTH IHTEPAaKTUBHMMH TPHBUMIPHUMH
€JIEMEHTaMHU, SIKi aHIMYIOTbCSI B peaJIbHOMY Yaci.
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ki 3 pe6ep Ha pUCYHKY € NpUKNagom
"non-manifold" reomeTpii?

@ pebpa AB, AD i EF
@ pebpa KM i KC

@ pebpo KL

© pebpo AE

@ pebpa AE i DF

Yac MuTaHHA
00:45 8330

Puc. 1. ®opma 3 nUTaHHSAM TECTY, CTBOpEHA 3a noromororo UMG

IlpoBeneHi mociKeHHsS mMOKaszanu, mo iHcTpymenrtapiid Unreal
Engine 4 mae moxumuBicts crBOproBatn ECK3 mpaktudHOo Oynb-sKoi
ckmansocti. [Ipu npomy 3aBmanHs ECK3 MOXyTh BKIIOYAaTH HE MPOCTO
MUTaHHA, a Wil cueHapii, opopmireHi skicHoi rpadikoro i aHimamiero. 3a
pesympTatamu nocmimkeHs ctBopeHo ECK3 3 mucrmmriam "Komm'roTepHa
rpadika" [ CTYACHTIB crienianbHocTi " lu3aita™.

JIITEPATYPA

1. Unreal Engine Review: Pros, Cons, and Suitability [Enekrponnuii
pecypc]. — 2018. — Pexum gocrymy g0 pecypcy:  https://
www.newgenapps.com/blog/unreal-engine-review-pros-cons-suitability/.

2. Their future is Epic: The evolution of a gaming giant [EnexrpoHHuii
pecypc]. - 2016. - Pexum JOCTYITy J0 pecypcey:
https://www.polygon.com/a/epic-4-0.

Xpamosa-bapanosa O.JI.
Jlokmop icmopuunux Hayk., npoghecop kageopu ouzainy,
Yepracvkutl 0epacasrull mexHoI02IYHUL YHisepcumem

ECTETHUYHI ACIIEKTHU PO3BUTKY TOBAPHOI'O 3HAKY

AmHani3 i BUBUCHHS TOBAapHOTO 3HAKy HiATBEP/KYE HEOOXIAHICTH
KIICHMYBaHHsI MPOIYKINi BUPOOHUKOM JUIsi OTPUMAHHS BUCOKOI ii SIKOCTI i
PO3pO0KH AM3aifHy €CTETHYHOTrO 1 (PYHKIIOHAIBHOIO 3HAKy, a TaKOX JUIs
(hopMyBaHHs 3aKOHOJABYO1 0a3u 3 I[LOr0 MHUTAaHHA. B mepiox riaoGamizamii

eKOHOMIKH 1 TOCTIHIAYCTpiaTbHUX IEPEeTBOPEHb B KpaiHax BigOyBaeThCs
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3arocTpeHHs KOHKYPEHTHOI 00poTHOH i B 1l 00pOTHO1 3HAKM ISl TOBAPIB 1
mocayr HaO0yBalOTh OCOONMBOI EKOHOMIYHOI 1 €CTETHYHOI MiHHOCTI,
OCKIJIBKH SIK TIPOAYKT TpadidHOro AM3aiiHy, TOBapHUM 3HAK € Pe3yIbTaTOM
3MiHM TEHACHIIK Yy Bi3yalbHIA KyJIbTypi, BIiIOUTTAM dimocodcrko-
€CTeTHYHUX YSBICHb, TOMY pPO3IJIA 1 IPYHTOBHHH aHANI3 CHPUSITHME
CTaHOBJICHHIO HOBUX TCHJICHIIHN B Wil cdepi.

BaxxmmBor0  XapakTepUCTUKOIO CYCHIBCTBA € TIPOBiTHA POJb
iHpopMaii 1 IpiOPUTET TEOPETUYHOI'O CEKTOPY EKOHOMIKH, 3MiHa PUTMY
JKUTTSL B HamlpsIMKy BCEOXOIUIIOIOYOi riiobaiizaiii, TOMy OCHOBHHMH
pecypcamu CyCHiJIbCTBA CTAOTh 3HaHHS 1 Hayka. Ha indopmariiinomy etami
PO3BUTKY CYCIIJIBCTBA 1 KYJITYPH TOBAPHUX 3HAKIB BUHHUKAE 0arato pizHUX
TOBapiB, sIKi BiIMIHHI OJMH BiJ OJHOTO, IIOHaiMeHIIe 30BHI. [Ipu oMy
KUTTSL JIIONMHM HaOyBa€ 3MIHHOTO XapakTepy, 1 TOJIIOBHE — MOXe
3MIHIOBAaTUCS IIBUAKO, CaM€ TOMY, HEOI[IHEHHOIO € pPOJIb ECTETHYHOTO
aCITIeKTy PO3BUTKY CYYaCHHX TOBAPHUX 3HAKIB, SIKi JO3BOJAIOTH IIBHIKO
3MIHIOBATH CTHJIb )KHTTS, @ HE TIILKH HOTO OKpeMi aTpuOyTH.

ToBapHuii 3HaK — II¢ BaKJIWUBHUK iACHTH(DIKAIIAHIA KOMITOHEHT
MPOEKTHOTO CEPENIOBUINA, SIKNH B CyJacCHUX yMOBax HaOyBa€e HOBHX pHC. Sk
MPOAYKT IpadiuHOro AM3aiiHy, TOBAPHHN 3HAK € TaKOX BiI3CpKATICHHIM
3MIHM TEHJEHLIH y Bi3yasbHiH cdepi, BIIOUTTIM €CTETHYHHX YSIBIICHb.
KomruiekcHuii  aHanmiz 300pakyBajJbHUX —acIeKTiB TOBapHOrO 3HAKY
MOBUHEH HAJATH INEBHUH IMOINTOBX y cdepl MPaKTHYHOTO 3aCTOCYBaHHS
rpadiyHoro  Au3aiiHy, 3alOBHUTH TNPOTAIMHH Yy  TEOPETUYHOMY
OOIpYHTYBaHHI POOJIEMHU, & TAKOK BIAKPUTH MEPCIICKTHBH TS OJAITBIITAX
HAYKOBHUX JIOCHI/PKEHb €CTETHYHHX acIleKTiB TOBapHOTO 3HaKy. ¥ XX CT. y
3B’SI3Ky 3 PO3BUTKOM IIPOMHCIIOBOCTI BUHHMKAE JOCITITHULBKUH IHTEpEC 10
CTaHOBJICHHS 1 TEPCHEKTHB TOBAapHOTO 3HaKy. [lepmri mOCTmimHWKH, SKi
aHaJi3yBaJIM ITIPOIEC CTBOPEHHs ToBapHoro 3Haky Oymu K. Bepkman, A.
ectumipoB, A. IlaBminceka, HO. CoxomnprikoBa, B. IloGenmin Tta iH.
BBaxaetbcs, mo came Opanmis, CHIA, BemukoOpuranis, HimeuunHa
cTanu GpyHaaTopamu UL (GOopMyBaHHS 1 CTAHOBIEHHS TOBAapHOTO 3HaKy. Lle
MUTaHHSA MHPOKO AocmimpkyBaB K. Bepkman, sxwif IiHIIOB BUCHOBKY, IO
HaOUTPII TOMMPEHWMH eNeMEeHTaMH TOBapHUX 3HAaKiB € 3ipKw,
reoMeTpuyHi Girypu TOIo, SKi 3aHypIOIOTh HAC B (Pi10COPCHKO-ECTCTUIHI
aCTeKTH CTaHOBJIEHHA Tiel um iHmoi KymeTypu. Cepex yKpaiHCBKHX
JociigHuKiB Bapto 3azHauntu npaui O. Yepneswu, O. IloGemina, A.
IMaBmincekoi 1 B. KociBa. Hapasi, B YkpaiHi BiICyTHI TOCHTIJKCHHS
YKpaiHCBKOTO TOBAapHOTO 3HAKy, SIKi O Jany NMOBHMH €CTeTHYHHMH aHaii3
HOro pO3BHUTKY, @ TaKOX HE IIOBHICTIO BHCBITJICHUMH 3aJIMIIAIOTHCS
0cOOJIMBOCTI BUKOPHUCTAaHHS HAlllOHAJIBHUX MOTHBIB y rpadili Cy4acHOro
3HaKy.

Hampuxman, C. CepoB 3a3Ha4aB B CBOiX Mparsix, mo GopMyBaHHS i
PO3BUTOK 3HAKY 3a CyJaCHHMH €CTCTUYHHMH YSBICHHAMH BigOyiocs B
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1960 — 1970-x pokax, KOJH CTBOPIOBAJKCS KIACH4YHI BapiaHTH 3HAKIB.
JlocmigHUK HagaB TPYHTOBHHUU aHali3 B3a€MOJIl MPOCTOPY i TOBapHOTO
3HaKy B PIi3HI YacH i CTBEp/KYBaB, IO MPOCTIp € HAWBAKIUBIITUM
MOHATTSIM, IO XapaKTepHU3ye eCTETHUKY, CTHIICTHKY 1 IUIaCTHKY 3Haka. B
mpamsgx O. [Tobenina, O.UepHEeBHY TPYHTOBHO aHATI3yIOThCS IIPUGTOBI
3HaKH, OCOOJMBOCTI  BWKOPHUCTaHHSI B HHX pI3HUX  TapHITYp,
KyJIbTYPOJIOTIYHHNA 1 €CTeTHIHHHA aclekT Iboro muTaHHiA. B Ykpaini Ha
CHOTOJIHIIIHIA JIeHb ICHYIOTh ITOOAMHOKI JOCIHI/PKeHHS B JaHid ranysi, Ha
OKpeMy yBary 3aciyroBye pobora B. IloGemina "3Haku B rpadidHOoMy
au3aiHI", B SKIM JOCHIUKYIOTBCS aBTOPChKI 3Haku. B mpani HapaHi
KpHUTepil OI[HKM CTWIICTHYHHX, XYIOXHIX SKOCTEH 3HAKiB, a TaKOXK
3arayibHa 1X Kjacudikaiis, iCTOpis BUHUKHCHHS 1 PO3BUTKY. I[IuTaHHS
HaI[IOHAJILHOT MOJICII TOBapHOTO 3HAaKy B TpadidyHOMY au3aiiHi B YkpaiHi
BHCBITIIIOE ¥ cBoeMy aociimkerHi B. KociB. OcobmuBy yBary, B KOHTEKCTI
0o0paHOro MUTaHHSA, IpUBEPTAE KaTamor "30JI0Ti TOProBi Mapku YKpaiHu',
skuit myoumikyethest 3 2001 p. 3a pe3ynbrataMu BeeykpalHChKOTO KOHKYPCY,
OCHOBHAa MeTa SKOTO — CHPHSHHSA 3MIIHCHHIO TIO3UINH BITYU3HIHHUX
TOBapHHUX 3HAKiB, 3MAaTHUX (OPMYBaTH IMIIDK KpalHM Ha MiXHApOIHIH
aperi. OIliHKa TOBapHUX 3HAKIB MPOXOAWTh 1 3a EKOHOMIYHUMHU
MOKAa3HMKAMU, a caMme: YCHIIHICTIO 1 pPEHTHHIOM MiJIpPUEMCTBA,
MepeIOBUMH TEXHOJIOTISIMU BUPOOHMITBA TOW[O. [0 KpHUTEpIiB OLIHKU He
BXOJIUTb OPUTIHAJIBHICTh TU3AHHEPCHKOTO PIllIEHHS, @ CaM KaTaJor MiCTHUTh
iHpopMallilo Mpo MiANPUEMCTBA, K& HOCUTHh 3A€01IBbIIOr0 peKIaMHHH i
NPOCBITHUIbKMI XapakTep. B 2002 p. Buitnma crarts O. [nagys
"®opMyBaHHsS HAIllOHAIFHOI MOJENi TOBAapHOTO 3HAKY', B AKii aBTOpKa
aHalli3ye OCHOBHI TEHIEHINI rpadidHOrO0 BUKOHAHHA TOBapHUX 3HAKIB, a
camMe: JIOMIHAHTY JITEPHHX, CIOBECHHX, 300pakyBalbHHUX  a0o0
KOMOIHOBaHUX 3HaKiB B mepion 3 1950-x p. B Ykpaini. [licig rpyHTOBHOTO
aHamizy, IOCTITHWK BiI3Ha4yae xapaktepHe misi 1990-x p. 3HUIICHHS
HaI[IOHAJILHUX TPOSBIB B €CTETUIl TOBAPHHUX 3HAKIB, OPIEHTAIlIIO TiIBKH Ha
€BPONEWCHKUI IU3aiiH, TaKOX aBTOpPKAa XapaKTepPH3ye IepioJ Ha Mexi
CTOJITH SIK €TaIl TIOMIYKiB HOBOI ITapaJurMH, CTHIIICTHKH, HOBOTO PO3YMIHHS
TEMHM HALIOHAJIBHOI €CTETMKM B AW3aiHl. AHAII30M CTAHOBJIEHHS 1
PO3BHUTKY TOBapHOTO 3HaKy 3aiimamncs B. Adonin i 1. 'mapxosa, mo
3HAUIIIO CBOE BUCBITJICHHS Y HaBUYAIbHOMY HOciOHMKY "ToBapHi 3Haku". Y
MOCIOHMKY pO3IJIAJAalOThCST OCHOBHI (YHKIII TOBapHMX 3HaKiB 1 iX
kinacudikanis. Hampuknan, B Marictepcbkid poboti B. IlimneGecnoi
MPOBOJIUTHCS CIIPOOA JOCHIAUTH NMPUHIMIN (OPMOYTBOPEHHSI CY4acHOTO
TOBapHOTO 3HAaKy B VYKpaiHi 1 IIEpCIEKTUBH JAaHOTO HAIPSIMKY 3
ypaxyBaHHSM €THYHMX aclleKTiB HalliOHAJIILHUX TPaIMLiH, 110 AaCTh 3MOTY
MOKa3aTH NEPCIIEKTHBU PO3BUTKY TOBAapHOT'O 3HAKy B Y KpaiHi.

OTxe, 3HAYCHHS AaHANI3y eCTETHYHHX acCIeKTiB CTAHOBICHHS i
PO3BHTKY TOBAapHOTO 3HAaKy € BaroMuMm s (OpMyBaHHS OCHOBHHX
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NPUHLOUIIB 1OoOYnoBU 3HaKYy. 3 XX CT. 3 pPO3BUTKOM HPOMHCIIOBOCTI
NPaKTUYHO BECh aCOPTHUMEHT TOBApiB HAJIXOJUTh HA PUHOK CIIOKMBAHHS 3
TOBApHIMH 3HAKaMH, SKi BiIPi3HIIOTH TOBAp BiJ 0araTb0X aHAIOTIYHHX 1
MOEAHYIOTECS B CBIZIOMOCTI CHOXHBada 3 SKICTIO TOBapy Ta 3alIydaloTh
yBary ClokKMBaya O 3HAKy 3 BHIIOK €CTETHYHOIO fKIiCTIO. SIK pe3ynbTaT —
TOBApHHUH 3HAK BUKOHYyE CBOI (YHKINI 1 CTa€ TOJOBHUM €JIEMEHTOM
KYJIBTYpPHHX Bi3yaJbHHX KOMYHIKaIlill ChOTO/HI.

Rainer Schamberger
Germany

BORDER BETWEEN DEMANDED CONTENT AND VIRAL
ADVERTISING

The field of multimedia occupies a leading position in the
transmission of information among people. With the help of video content,
a certain brand can position itself on the side that will be interesting to its
target audience, leave it indifferent or irritate. The reaction of the target
audience is influenced by the professionalism of the company and the
priorities of the audience. There is often a lot of advertising during and
before a company releases a product. Today in the world there is a problem
of oversaturation with viral advertising, so the topic is relevant.

This type of advertising is popular among marketers, but due to the
lack of in-depth research, such advertising is very rarely popular among
viewers. Today it is extremely difficult to influence a person to incline to a
certain action. Modern man is well acquainted with the tools of marketers,
is quite skeptical of the inventions of advertisers, has the ability to filter
external stimuli that do not belong to the sphere of its interests. In a large
flow of daily information, it is almost impossible to capture the viewer's
attention.

Today, people spend a lot of time on the Internet, more than 53% of
the world's population are active users, which has forced marketers to
influence through social networks. But even this does not guarantee that a
large percentage of the population will react to advertising, and the
uncontrolled flow of advertising on the Internet is often even annoying. The
attractiveness of viral content as a tool to influence the psyche of the
consumer is obvious, but ignorance of the mechanisms underlying the
distribution of advertising hinders its development and perception by
consumers. American professor M. Kaplan offers the following formula of
viral marketing: to provide the necessary information to the right people at
the right time. With this move, viral video content may become in demand
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for a while. But no less important is the amount of advertising. After all, no
matter how good it is, if there are too many of it, it is boring.

Today it is desirable to develop methods to combat low-quality viral
advertising, its quantity and create such content that will be in demand.
When creating an ad, it is important to ask yourself what the viewer wants
to see; carefully study the target audience through surveys. Associative
advertising, which is not directly related to the product, has a good effect on
perception. Advertising, which has its own "chip" and creative solution - is
more likely to be remembered by the viewer, and when there is a need to
choose a product in the first place, people are more likely to remember just
such advertising.

It can be concluded that when creating a presentation "message" it is
important not to cross the line between content that will be popular and viral
advertising that will be annoying.

Barb Green
Australia

THE CHALLENGE OF DOODLING

"It’s not the mountain we conquer but ourselves"
Edmund Hillary 1919-2008

There seems to be no end to the challenges we face in life. At their
best they are a learning experience. At their worst, they are scars that act as
unpleasant reminders of hard times. It is totally up to the individual whether
challenges work for them or against them.

In early 2018 | challenged myself to complete a small quick pen
drawing every day for 100 days. I called these drawings ‘doodles’. Doodles
are simple drawings that can have concrete representational meaning or that
may just be composed of random and abstract lines and colours. They are
thoughts put on paper. | believe doodles take an artist on a journey to an
unknown destination where ego is not allowed entry.

In the beginning | wanted to see if | could free my mind and my hand
of constraints that were plaguing me at the time. | wanted to loosen up and
be more carefree in my artistic output. | decided to increase my personal
challenge by making my doodles public and posted them to my Facebook
page - BarbGreenArt. Early on, I looked to see how many people ‘liked” my
daily doodle on Facebook and always felt a level of disappointment.
However, soon enough I reminded myself that getting ‘likes” was not why I
had given myself the challenge and | became less interested in that
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outcome. A minor challenge to daily doodling was overcome!

I had intended to stop doing daily doodles after 100 days and get on
with other artistic pursuits. However, | found myself enjoying the challenge
of completing a doodle a day and was amused that there seemed to be no
end to what my mind could help me put on paper. Today, 12 August 2020, |
have posted more than 910 daily doodles without missing a day.

I haven’t become a famous doodler through Facebook but I have
gained the interest of more than 100 silent ‘friends’ who follow my
Facebook page without interaction and | have nearly 900 friends from all
around the world who are happy to glance at my daily artistic musings. In
addition, | was invited to participate in a circle of artists from Switzerland,
United Kingdom, Canada, Germany, and the United States who share their
work, via mail, as Artist Trading Cards. These lovely people are my artist
pen friends. At a time when travel is so restricted | am still travelling the
world. I have also been invited to contribute to this conference proceedings
emanating from the Ukraine. As a resident of one of the most isolated cities
in the world, Perth Western Australia, | am happy that I now have contacts
and friends in more populated parts of the world. | hope one day to meet
some of them in person. All this has been an unexpected outcome to the
challenge I set myself.

Most importantly in relation to my doodling challenge, | have
achieved what | set out to do. | have loosened up my mind and hand, and
my creativity is no longer constrained by wondering what other people
think of my art. | also feel sure that creativity is not something that ends. |
do not know when I will stop daily doodling. I will face that challenge when
I come to it.

Peng Jun
Wuhan Polytechnic University, Wuhan
People's Republic of China

REFORM AND INNOVATION OF TALENTS TRAINING MODE
FOR CHINESE-FOREIGN COOPERATION IN RUNNING
SCHOOLS FOR ADVERTISING IN THE NEW ERA

Objectives: Under the background of economic globalization and
media diversification, the talents training mode of Chinese-foreign
cooperative advertising major is difficult to meet the needs of social market.
As an important part of educational internationalization, Chinese-foreign
cooperation in running schools introduces foreign high-quality educational
resources and advanced educational concepts, and improves the quality of
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higher education in advertising. This paper compares the similarities and
differences between Chinese and foreign education, summarizes the
experience to solve problems, and promotes the internationalization of
higher education of Chinese-foreign cooperative advertising major to
develop healthily and orderly. Thus, it adapts to the interdisciplinary,
infiltration and integration research under the development trend of
contemporary international education. Concerning the globalization
research in the new era, this paper studies the international coordination and
convergence of advertising talents training, and solves the adaptability and
pertinence for the cooperation in running schools in advertising. It combines
talents training, curriculum setting, teaching staff and teaching evaluation to
explore the frontier issues to train advertising majors, and solve the
difficulties of Chinese-foreign cooperation in running schools.

Methods:

1. Scientific design of the training path for international advertising
talents. The pyramid-shaped international talents training path is a talents
training path from knowledge to literacy to ability, and its ultimate goal is
the output of international talents.

2. The international characteristics of advertising curriculum setting.
The basic logic of curriculum optimization is to constantly improve
students' international literacy and practical ability based on professional
knowledge, and train their awareness of internationalization and innovation.
Meanwhile, classroom teaching, extracurricular teaching and practice in the
industry should be combined to train their independent learning habits.

3. The internationalization of teaching methods for advertising talents
training. It is necessary to focus on students and train their life-long learning
and self-education abilities, while teachers play a prompting and auxiliary
role. The promotion of the studio system and the tutorial system can
effectively monitor students' learning, and also enhance the teacher-student
connection and interaction.

4. The quality control system for advertising talents training. It is
necessary to focus on the training and guidance of quality culture, the
introduction of high-quality educational resources, the international
characteristics of training programs, and the quality monitoring of the
teaching process. Besides, it also needs to strive for the strong support of
parent schools and the creation of an international cultural atmosphere.

Results:

1. Constructing an international teaching curriculum system for
advertising. Insisting on the basic principle of "being first of foundation,
language and major", it reflects internationalization of vision, high quality
of resources, informatization of education and elitism of talents in the
cooperation. The setting of basic courses aims to lay a solid foundation for
students to master professional knowledge and comprehensive skills.
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However, professional courses are combined according to social needs,
professional development and students' employment to set up different
modules. These reflect the forward-looking and practicality of the
curriculum, and realize the full penetration of innovative talents training
concept.

2. Enhancing the innovative ability of practical teaching. Practical
teaching is an important link in the training of innovative talents in
advertising. It can fully play the advantages of preferential policies and
flexible funds for Chinese-foreign cooperation programs, focus on
introducing and learning advanced foreign practical teaching concepts,
further improve the practical teaching system, and promote the applied
talents training. Moreover, establishing multimedia teaching laboratory can
create material conditions for training students' practical and innovative
abilities. During practical teaching, the proportion and content of bilingual
teaching should be flexibly arranged combined with professional
characteristics and students' abilities. In this way, we can fully use and share
laboratory resources, explore and try to use simulation teaching to enhance
students' innovative awareness and ability.

3. Solving the innovation and reform of teaching methods for talents
training. The first is to set up studios in different directions, like advertising
creative studios, new media creative marketing, and digital imaging, based
on teachers' academic background. These studios provide a good place for
students to study after class, which can facilitate the instant communication
between teachers and students. Studios can introduce real advertising
projects for students to conduct practical training, which can quickly
improve their professional ability in a short time. The second is to
implement the tutorial system. Advertising tutors can be teachers within
schools, or from other well-known universities and elites in this industry.
Those with qualifications can guide students after class, which supplements
industrial resources.

4. Improving the quality of advertising teachers. It can promote the
progress and improvement of both teaching and scientific research for
advertising teachers by inviting well-known foreign experts to give lectures,
introducing foreign advanced courses and teaching materials, and jointly
formulating syllabuses. Meanwhile, teachers can be sent to foreign schools
for further study, so as to master foreign advanced teaching concepts and
the most cutting-edge subject knowledge.

5. Establishing the quality evaluation system for advertising talents
training. The first is the evaluation of school-running qualifications. The
second is the evaluation of school-running conditions, including teaching
sites, experimental equipment and teachers. The third is the evaluation of
professional adaptability to ensure the introduction of high-quality
educational resources. The fourth is the evaluation of teaching quality,
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which evaluates not only teachers' teaching attitudes, methods, behaviors
and effects, but also students' learning objectives, methods and effects.

Conclusions: In the new era of global economic integration, training
high-quality international advertising talents is one of the important trends
of Chinese-foreign cooperation in running schools in the future. Thus, it is
necessary to take innovative education as a start, firmly advance the reform
of advertising talents training mode, promote discipline construction and
management system innovation, and constantly improve the quality of
talents training in Chinese-foreign cooperation in running schools.

Acknowledgements: Chinese-foreign cooperation in running
schools; advertising; talents training.
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Cexuwist Ne 6

APXITEKTYPA TA JU3AWH PEJMETHO-IIPOCTOPOBOI'O
CEPEJIOBHUIIIA: METO/I TA 3ACOBHA CTBOPEHHS
BJIACTUBOCTEM OB'E€KTIB JU3AMHY, IO BUSHAYAIOTH iX
ECTETHYHI, COHIAJIbHO-KYJIbTYPHI, EPTOHOMIYHI,
®YHKIIOHAJBHO-EKCILTYATAIIAHI, MAPKETUHI OBI i1
EKOJIOI'TYHI XAPAKTEPUCTHUKH

Abusoe B.A.
Hoxmop apximexmypu, npoghecop,
Kuiscokuii nayionansruil yHisepcumem mexHonozitl ma ou3ainy

3ACA/IM POPMYBAHHA CYYACHOI'O
APXITEKTYPHOI'O CEPEJOBHUILIA

[Motpeba 3a0e3medeHHs] SKOJIOTIYHOTO OalaHCy MK 3aTOBOJICHHIM
Cy4JacHHX MOTpeO JIOACTBA 1 3aXMUCTOM iHTepeciB MaiOyTHIX ITOKOIIiHb,
BKITIOYAIOYH iX MOTpeOy B OE3MEYHOMY i 3I0pPOBOMY JOBKIJLTI 0OYMOBIIIOE
HEOOXiJHICTh CTYZiIOBaHHS 3acal (OpMyBaHHA Ta MEPCIEKTHBHUX
HampsMiB  PO3BUTKY JM3aifHy apXiTEKTypHOTO CepeloBHIa, CrIpoda
BU3HAYCHHS SIKUX 1 € TMPEAMETOM JaHOTO IOCHiKeHHs. Pi3HOMaHITHI
aCIeKTH BUPIIIEHHS IIUX Mpo0JieM, CIIpsIMOBaHI Ha BiANOBiHE (OPMyBaHHS
Ta PO3BHUTOK AapXIiTEKTYpPHOTO CEpEJOBHINA il HACTYIHUX IIOKOJIiHB,
3HaXOJATh BiJJOOpa)KeHHs] B 0araTboX JOCIIKEHHSX 1 TAKOMY IMOHSATTI SIK
"cranuii po3Butok” [1-3].

Buxonsun 3 aHamizy CydYacHWX YHHHHUKIB 1 yMOB (opMyBaHHS
00’ekTiB MicTOOyAyBaHHA Ta JAW3aiiHy [1] yABIAETbCS MOXKIUBHM
chopMyITIOBaTH OCHOBHI 3acaan (OPMYBAaHHS W PO3BUTKY apXiTEKTypH Ta
JU3aliHy Yy BIANOBIMHOCTI J0 TakMX 1€papXiYHUX pIBHIB: COLIAJILHO-
C€KOHOMIYHUH, MicTOOYIIBHUIN, €KOJOTIYHHUHA, TUIOJOTIYHUHA (00’ €KTHHIA),
TEeXHIYHUH.

CoyianvHo-eKOHOMIMHUI piéenb: a) HANAHHSA JIOAWHI TIHPOKOT
cBoOomu  BUOOpPY TOBHOIIIHHOTO CEpElIOBHINA Ta  apXiTEKTYPHO-
MPOCTOPOBUX (OPM TPOXKUBAHHA, aJCKBATHUX S>KHUTTEBUM IoTpedam i
PIBHSAMH OXOIIB PI3HHX COILANBFHUX T'PyH HaceJeHHs; 0) 3abe3medeHHs
JIOMWHM TiMHUM OKUTIOM 3 HEOOXIIHUMH CaHiTapHO-TIri€EHIYHHUMHA
3pYYHOCTSIMH JUISl COLIANBHO HE3aXHUIIEHUX BEPCTB HACEJCHHS; B)
CTBOPCHHSI YMOB JKUTTEASUTBHOCTI Ta BIAMOBIAHUX MPHHIUIIB 3a0yI0BH,
1110 BUKJIIOYAIOTh COLIAIIbHY CErperalilo Pi3HUX BEPCTB HACEIICHHSI.

Micmooydiena pieenv: a) 3a0C3MCUCHHS KOMIUICKCHOTO CTaJlOro
PO3BUTKY HAceJICHUX IIYHKTIB 3 YpaxyBaHHSIM CTBOPEHHS YMOB IS
MOETAITHOT ~ €KOJIOTIYHOi ~ pereHepariii ~ BHCHaXEHHX  IHIYCTPIErO
TEPUTOPIAUTLHUX pecypciB; 0) CTBOPEHHS TapMOHIHHOTO apXiTEeKTYpHOTO
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CepelloBUIA 3 YypaxyBaHHSAM 30€pEKEHHS 1CTOPHKO-KYJIBTYPHOI Ta
MPUPOAHOI CIAIIINHY, MPIOPUTET IMIMOIOXOAa Tepen OyAb-iKHMH, B TOMY
YuCcHi  HAACYYacHMMH  3aco0aMH  TpaHCIOPTY; B)  3a0e3ledeHHs
pamioHambHOI 3a0yIOBH JKHTJIOBHX IIOCEICHb, IO BpPaXxOBye MOTpeOH
pPI3HHX  CONIaNBPHUX TPy HACeNEeHHS 3 HaOMMWKEHHAM 00'€KTiB
o0CIIyTOBYBaHHS 10 CHOXHBada, c(QEKTHBHE BUKOPHUCTAHHSA (opM Ta
npuiioMiB 3a0yZ0OBH, IO BinOWBaEe HE TLNBKH MaTepiadbHO-TIOOYTOBI, ajie it
COLIIaJIbHO-KYJIBTYPHI Ta JyXOBHI OTPEOU CyCIIBCTBA.

Exonoziunuii pigens: a) BceOIYHE 3HWKCHHS CHEPrOCIIOXKHBAHHS,
30KpeMa HEBIJHOBIIOBAHUX BUJIB €HEpPril i 3acTOCYBaHHS E(QEKTUBHHX
IH)KEHep-TEXHIYHUX, TPAHCHOPTHHUX 1 apXiTeKTYPHO-OYIIBEIIbHUX CHUCTEM;
0) BUKOPUCTaHHS HaHOTEXHOJIOTIH Ta MPUPOJHHUX OYAiBEIbHUX MaTepiaiiB
1 3a0€3MeYeHHAM PEIUPKYIIALIl Ta YTIIII3aMil BIAIPabOBAHUX MaTepialiB;
B) CTBOPCHHS ''EKOJIOTIYHO YHCTOrO0" MIKPOKIIMATY JXHTIOBHUX YTBOPEHb
3TIOHO 31 CTalMM PO3BHTKOM MiCTOOYIIBHUX CHCTeM 1 3a0e3medeHHs
OpPTraHIYHOTO BIWCYBaHHA HOBHX OO0'€KTiB OyAiBHHIITBA B ICHYIOYE
MPUPOJHE 1 apXITEKTypHE CEPEAOBHIIIC.

Tunonoziunuit (06'ekmuuit) pigenv: a) CTBOPCHHA PI3ZHOMAaHITHHX
(hopM apxiTeKTYpHO-IIPOCTOPOBOT 1 KOHCTPYKTHBHOI OopraHizauii OyiBeib,
10 HaiOUIBII MTOBHO BiJIOBIIAIOTH COL[IaJIbHUM i €eKOHOMIYHMM IOTpebam
pI3HMX BEpCTB HACEJEHHS 3 ypaxyBaHHSIM HaI[lOHAJbHUX TpPaAMLIi; O)
HIMPOKE 3aCTOCYBaHHS MPUHIMIIB 1 NPUHOMIB THYYKOrO IJIaHYBaHHS, IO
3a0e3nevyroTh ajanTaililo Ta PO3BUTOK OyJiBenb y uaci i mpocropi 3
3a0e3MeUeHHsM  pallioHANbHOI  BIINOBIHOCTI  HEOOXiIHMX  pe3epBiB
ajanramii Ta  MOB'A3aHMX 3 UM BHUTpaT; B)  (OpPMyBaHHI
6arato()yHKIIOHAILHUX CTPYKTYpP JKHTIOBUX KOMIUIEKCIB Ta yTBOPEHb 3
BKITIOYEHHS B IX CTPYKTYpY iH(POpPMAaiHHUX TEXHOJIOTIH Ta CHCTEM HOBOTO
THIly Ta MaKCUMaJbHMM  HaONIDKEHHAM [0 JIIOAWHH  OO'€KTiB
00CITyTOBYBaHHS 1 JO3BIJUIA.

Texuiunuii  pieenv: a) PO3BUTOK BHCOKOMEXaHI30BAHOTO 1
ABTOMAaTH30BaHOTO OyMiBHHUIITBA, BIPOBAPKEHHS HalOLIpI e()hEeKTUBHUX i
JIOBTOBIYHMX HOBHUX 1 TpanuIifHUX OyIiBENbHUX MaTepialiB i TEXHOJOTIH,
30KpeMa MarepiajiiB MMOBTOPHOTO BHUKOPHCTAHHS Ta HaHOMaTepiaiiB; 0)
YIOCKOHANEHHS JIOYMX 1 BIPOBAaIPKEHHS HOBUX  apXITEKTYpHO-
OymiBeNTbHMX CHCTEM 3 BHKOPHCTaHHAM IIPOTPECHBHHX TEXHOJOTIH Ta
IHHOBAIil Ta 3aCTOCYBaHHSIM KOMOIHOBaHHMX CHCTEM, IO BiJIIOBiJarOTh
KOHKPETHHM YMOB CEpEJIOBHINA 1 MOMJIMBOCTSM iHIyCTpiasbHOI 0a3u 3
BUKOPHCTAHHSIM MICLEBHX MaTepialbHO-CUPOBUHHUX PECYPCIB Ta BiAXOIB
MPOMUCIIOBOCTI; B) BIIPOBA/UKEHHSI HOBHX apXiTEKTypHO-KOHCTPYKTHBHHUX,
IH)KCHEPHO-TEXHIYHUX 1 peryJbOBaHUX OIOHIYHMX  (OPM OCBOEHHS
B)XKOJOCTYIHUX MOBEPXOHb 3€MJ, a TaKoX I[03a3eMHUX MPOCTOPIB
MUITXOM BUKOPUCTAHHSI HOBUX CIIOCO0IB i 3aC00iB, B TOMY YHCITi HEBiTOMHX
cydacHiit ¢izuiii.
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BusiBnennss  3acam  (GoOpMyBaHHS ~ Cy4acHOTO  apXiTEKTYpHOTO
CepelloBHIA Ha OCHOBI YMOB CTQJIOTO PO3BHTKY € BKIUBUM I
BCeOIYHOTO PO3yMiHHA (PeHOMEHY cepeloBHINa Ta Oyne KOPUCHHUM SIK IS
Teopii, Tak 1 AN MPAaKTUKKA apXiTEeKTYpH Ta Ju3aiiHy. B mboMy KOHTEKCTi
NEePCHEeKTHBH PO3BUTKY IH3aifHy CepemoBHINA NOLIJIBHO pO3IISIATH Y
BIMIOBITHOCTI /O TaKUX i€papXiyHUX pIBHIB: COLIaTbHO-EKOHOMIYHHH,
MICTOOYHIBHHH, CKOJOTiYHWHA, THIIOJOTIYHHWH, TexHiyHWHA. Taxwii
METOJIOJOTIYHUI MiJIXiZ JO3BOJUTH CHCTEMATH3yBaTH ICHYIOYI 3HAHHA i
KOHLEMII] Ta JOIMOMOXE CTBOPUTH IUTICHWI TOTJISJ Ha CTBOPEHHS Ta
MEPCIIEKTHBH PO3BUTKY CY4aCHOTO apXiTEKTYPHOTO CEpPEeAOBHIIA.
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Tanvuuncoxa O.C.

Acnipanm,

Kuiscokuil HayionaneHuil yHisepcumem mexnonozit ma Ou3auny
Hawkeeuu K.JI.

Jlokmop mexHiunux Hayx, npoghecop,

Kuiscokuil nayionanvbHuil yHieepcumem mexHonoil ma ousaimny

PEAJII3AIIISI IPUHITATIIB EKOJIU3AMHY ITPHA
MHPOEKTYBAHHI OB’€EKTIB IPEIMETHOT'O CEPEJIOBHUIIA

MeTor0 JOCITiPKCHHS € BUBUCHHSI MIPHUHIUIIB CTBOPCHHS MPEIMETIB
YTHIITAPHOTO TPU3HAYCHHS HA NPUKIANl aBTOPCHKOro mpoekty 'Exo-
KommK". [ MOCATHEHHS MMOCTaBJICHOI METH BH3HAYCHI Ta BHpIIICHI Taki
3aBJAHHS: JOCNIUKCHI MPOTOTHIM KOIIWKIB Ta €KO TOPOWH, CTBOPEHO
MIPOMHKCJIOBHI 3pa30K €KO-KOIIHKa. BU3HAUEHO Ta MPOaHATiI30BaHO OCHOBHI
PI3HOBHUIM CYMOK B €KO CTHIII.
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Exomnoriuni npo6nemu miaHetd B XXI CT., siki BUHUKJIA BHACIIJIOK
HaJMIPHOTO CIIO)KUBAHHS TOBApiB Ta MOCIYT CTAaBIATh Iepes qu3aiiHepaMu
HOBi 3aBHaHHA Ui IX BUpimieHHA [1], a came: 3MCHIICHHS 3aCMiUeHHS
IUVIAHETH  ONHOPA3OBHM  ITaKyBaHHSM, BHKODHCTAHHS  EKOJOTIYHHX
MaTepialiB, 3aCTOCYBaHHA BTOPHHHOI CHPOBHHH, pO3pOoOKa MaKyBaHHS
0araTopa3oBOro BHKOPHCTAaHHS, CTBOPEHHS 3pYYHHX Ta ECTCTHYHHUX
AHAJIOTIB IUIACTUKOBUM MakyBaHHsM Ta iHmI [3]. OCKiNbKH OCHOBHHM
JUKEpEeJIOM CMITTS € OJHOpPa30oBe IIaKyBaHHs, JW3ailHEpH aKTHUBHO
NPAIOIOTh HaJl BUPIMICHHAM MPOOJIeMH, pO3pOOIISIour 0aratopasoBi eKo-
TOPOMHKH, TaKeTH 3 HaTypaJlbHUX MaTepiaiiB, Tapy 1 KOHTEHHepH i
CMOXXMBALLKUX  3aKyliB,  MOTHBYIOYM  CIOXKMBauyiB  3MEHINYBaTH
BUKOPHCTAaHHS OJHOPA30BOI YMAKOBKM 1 BIAMOBIAAJIbHO CTaBUTHUCS IO
HaBKOJIMILHBOTO cepeaoBuIia [2].

VYCmimHO BTUTIOIOTE KO TEHACHIT Ui CTBOPEHHS aKcecyapiB:
Puma, Hugo Boss, Edun, HFS Collective, Altiir Ta immi. Exocymkn
ctBoprotoTh Openau: BossTon, Matt & Nat, Freitag, Raw Flaw, Figlimon,
Tkachuk Cork Style, Ecotorba, Hekynbok Ta Gararo inmux. JlocmimkeHi
ICHYIOYi IPOTOTUIH OaraTopa3oBUX KOIIHKIB i TOpOUH (Tabm. 1).

Tabmurgs 1.
Pi3HOBH/IM CYMOK B €KO CTHIII
Hasga 300pakeHHsI Croci6 Ta 0co0IUBOCTI
3aCTOCYBaHHSI

Exo Topbunka VYTuiitapHe, 3acTOCOBYETHCS B
SIKOCTI aJIbTepPHATHBH TAKeTy, JUIs
CTIO’KMBAIbKIX 3aKyTiBeJb,
30epiraHHs, TPaHCHOPTYBAaHHS
peueii. CTBOpeHa 3 TEKCTHIIIO —
Moxe OyTH pI3HHX pO3MIpiB,
3pydYHa B TPAHCIIOPTYBaHHI.

Kok
MeTaNeBui

YTuimitapHe, 3aCTOCOBYETBCA B
MarasuHax JUTS 3pY4YHOCTI
3aKyIiBellb, B SKOCTi 00JIaTHAHHS
TOPTiBEIBHUX MEpPEX, Ta
TPaHCIOPTYBaHHS peueit i
TIPOYKTIB. Banpmanoctiiikui,
MOXJIWMBHAH 10 BHUKOPUCTAHHS
MIPOTSTOM JTOBTOTPHBAJIOTO Hacy.
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Kok
TUIETEHUH

Yr1unitapHe, 3aCTOCOBYIOTHCSI B
no0yTi, B pUCaTUOHOMY
TOCIIOIapCTBI, SIK CcaJ0BoO-
TOPOAHIH iHBeHTAap, TS
30epiraHHs Ta TPAHCHOPTYBAHHS
pedeif i IpOayKTiB.

ITaker
nanepoBui

YruimitapHe, 3aCTOCOBYETBHCS B
SIKOCTI aJBTepHATUBU
IUIACTUKOBOMY  TaKeTy,  AJ
CTHOKUBALBKUX 3aKyIiBeb.
CrBopeHuit 3 BTOPUHHOIL
CHPOBUHH — MOXE€ OyTH pI3HHX
pPO3MIpiB, TaKOK  MOXKJIHBICTH
HaHECEHHS PI3HOMaHITHUX
300pa’keHb.

ABocbKa ) YruimitapHe, 3aCTOCOBYETBCS B
3 SKOCTI aJITEPHATHBH TAKETY, IS
CTHOKHBALIBKIX 3aKyTIiBeb,
30epiraHHs, TpPaHCIOPTYBaHHS
peueil. CTBopeHa 3 TEKCTHIIO —
MoOxe OyTH pIi3HHX pPO3MIpiB,
3py4YHa y BUKOPUCTAHHI.

B pesynbTari MpOBEACHHUX OCTIHKEHbh HAMH PO3POOJICHO KOIIWK,
SKMA Ma€ 3py4YyHHA EproHOMIUHWi qu3aiiH, (opMy mapanenerminena,
OCHAILLEHUI JBOMAa 3a0KPYIVIECHUMHU pPY4YKaM{, BUKOHAaHUN 3 METaJIEBOl
CiTKI/I, Ta MOXE 6yTI/I J0AAaTKOBO OCHa IJ_[CHI/II\/'I TEKCTUJIBHUM BKJIQJUIIICM.
[HauBigyanbHUH XapakTep €KO-KOIIWKa ToJIsrae B HOro Iwiackiii ¢opmi,
ONMM3bKiM 3a aHAJOroM /MO NarnepoBOro NakeTy, Uil 3py4YHOCTI B
MOBCSIK/ICHHOMY BHUKOPHCTaHHI criokuBaueM. OT)Ke TaHUH NMPOEKT BTUINB
psiA mepeBar, 10 MaloTh NMPOTOTHUIH: BaHAAIOCTIHKICTH Ta JOBTOBIYHICTD,
3a PaXyHOK METally: JIerKa Bara; eproHOMiYHHH U3aiiH — Ma€e By3bKy CTay
(hopMy, KOIIMK 3pYYHO TPUMATH B PyKax JOBrOTPUBAIUI Yac; PY4KH, sSKi
00epTaloThCcs HABKOJIO OCi, HI0 3py4YHO IIiJ] Yac TPaHCIOPTYBAaHHS;
TeKCTUJIBHUIN BKJIQAWIN JJIS €CTETHYHOCTI 1 aHOHIMHOCTI 3MICTY KOIIHKA.
Kommk mMae mupoKuil CIeKTp BUKOPUCTAHHS: B SKOCTi CaJI0BO-TOPOIHBOTO
IHBEHTapIO; JJIs 30epiranHs Ta TPAHCTIOPTYBAHHS pedel i MpoaykTiB; Tote
bag, a6o Shopper bag mis crioxuBaIbKuxX 3aKymiBens Ta iHmi. Hamu Gyimo
po3po0ireHo Ta BTieHo 00 ’eKT neHa-apty "Crnoxuau” 2019 p. M.Kuis, ne
Oynu BIpOBaKCHI €KO-KOMIHKH [4].
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Puc. 1. Etanu nu3aitH-npoextyBanHs "Exo-kommka'™:
a — €CKi3 B KOJIbOPi; O — MeTaIeBUI KOIITUK;
B — KOIIWK 3 TEKCTIJIFHUM BKJIQJHIIEM i aKCecyapoM

Bucnoexu BcraHOBICHO, MO €KOAM3aWH O0’€KTIB MPEIMETHOTO
CepeloBHIA CTABUTH Ha METI He JMIIC BHKOPHCTAHHS EKOJOTIYHUX
MaTepialiB, a i BHpPIMICHHS EKOJOTIYHHX IPOOJIEM NUIIXOM 3MEHIICHHS
BUKODHCTaHHS  OJIHOPAa30BMX IaKyBaHb. [IpoaHamizoBaHo  Bapiamii
€KOJIOTTYHUX KOIIWKIB i TOPOMHOK, SIKI CIYTYBaJi IPOTOTHIIAMH MPOEKTY
"Exo-xommmk”. Ha mnpukiani npoekry “Exo-kommk" mokaszaHi crocoOu
peanizauii HampsMiB eKoQM3aliHy B JHM3aiiHI 00’€KTIB MPEIMETHOTO
cepelloBHIIIa.
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TI'puyaenxo H.O.

Mazicmpanm kagedpu ouzaiiny,

XepcoHncvkuti HayioHATbHUL MeXHIYHULL YHIgepcumem

binuk A.A.

Kanouoam mucmeymeosnaecmaa, doyenm xageopu ousaiiny,
XepcoHcvkuti HayioHATbHUL MEXHIYHULL YHIgepcumem

JOPT AK IMAHEHTHUA HATIPSIM XITIICTEPCBKO1
CYBKYJIBTYPHU

Crunp 00T 3aponuBcs B AMepHIl, KOJM LIHM Ha IUIOLLY 3HAYHO
nigasucs. OTke, MEIIKAHII MICT BUMYIIICHI Oy 00JIallITOBYBAaTH FOPHIIA
i 3aHen0aHi OyniBimi. L{i mpuUMINIeHHs 1 CTalny MPUTYIKOM JUIS XYI0KHHKIB,
Je BOHM BiakpuBaim rajepei Ta cryxii. ['omoBHe mis ctwmo nodr — e
MOBITPsI, TOOTO BIIKPHUTICTH i cBOOOMA MPOCTOPY, @ OCh UMM KOHKPETHO
Oyne HamOBHEHWH IIeH MPOCTIp — IIe MUTAaHHS € ApyropsaHuM. CboronHi
CTHIIB JIOPT — IIe O3HaKa PO3KOII i cBOOOAM; IIe CTHIIb OoreMu i Garatux
Oi3HECMEHIB.

Jlodpry BmactuBe rpybe oOmuIroBaHHA CTiH (X OETOH, MLeriy),
BIZIKpUTE IJIaHYBaHHS, 30HYBaHHS TIJbKH eJIEeMEHTaMH MOKPHUTTS abo
MeOJISIMHM, BHUCOKI CTeJi, BEJIHKI BiKHA, BIAKPUTI BEHTUJIAMIHHI CHCTEMHU
tomo. Tyr Jierko MokHa KOMOIHyBaTu cTape 1 HOBe, BTIM 3aJIMIIMTH
iHTEp €p CTHILHUM.

JlodT nependaveHuii IS aKTUBHUX 1 TBOPYUX JIFOACH, JJISI THX, XTO
JOOUTH BUAUIMTUCH cepell IHIIMX. BIacHUKIB IPUMIIIEHb Y CTHIII JIODT He
OCHTEe)KaTh BHCOKI CTeli, BENWKI BiKHA 1 BEJNMKWH BITKPUTHH MPOCTIp.
HaBrmakn € MOXIJIMBICTH BIAIITyBaTH BHCTaBKYy abo 3ampocutn Oarato
Jpy3iB. A mpu BUOOPI )KUTIOBOTO OYAMHKY HE € IPOOJIEMOI0 00JIalITyBaTH
HaBiTh IIPOMHCIIOBE NPUMILIIEHHS.

KpiMm Toro, pmaHWii CTHIP WAXOOWTH 1 JUIS  XICTEPCHKOT
cyOkynpTypu. Tak K BiH Ja€ MOXIUBICTh TepelaTH BHYTPIIIHINA CTaH,
TBOPYICTb.

30BHI XillcTepa MOXHA PO3MI3HATH MO KOJIBOPOBHUM TaTYIOBAHHSM,
OpeHIOBOMY OnATY i B3yTTIO (HacTimie KeAHW, COPOYKH 1 DKUHCH), IO
HassBHOCTI CaMOKaty, CKEHTy, BellocuIey a0 SCKpPaBoOro MOIEIy, TaKHX
raJDKeTiB K TenedoH, HaByIHUKH (ipmu iPhone.

Jlo 3axomieHb MOXHa BIiJHECTH KOJICKI[IOHYBAaHHS PETPO peuew,
TaKUX SIK OKYJISAPH, CBETpH, (horoamaparu Ta iHmIe. XIiNCTepH CIyXaloTh
QIPTEPHATHBHY MY3HKY, NEpErIAaloTh apTXayCHE KiHO, BHSBISIOTh
iHTEpecC 10 Cy4acHOro MHCTeuTBa. B iX My3uui HaWvacTiime Hnerscsi mpo
npoOJieMH B IIKOJI, BIJTHOCHHAX, CTAaBJIEHHSX 10 HABKOJMIIHBOTO CBITY i
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HaBiTh PO HAPKOTHUKHU B XKHUTTI MOJIOANX JIIOJCH.

XincrepaM BIiATIOBiTa€ TapMOHISA 1 CIOKiH, IMO TpHTAaMaHHE |
cyOkympTypi Ximi 60-70 poxkiB. Ase Xim JIeTKO 3ajJHIIal0Th MiCBKY
METYIIHIO, HAyYd BiJ IUBLII3ALII, a XIIICTEPH 3a CBOEIO 11€0JIOTi€0 OibIie
BOJIIIOTH IepedyBaTH y MicbKoMy cepenoBuili. Beepemuni cebe ximctepn
JyMaloTh, IO iHIII KyJIETYpH HYIHI, HEOIHpi i Oe3rmocepeTHpO 3ajIeKaTh Bifl
gyxoi IyMKA. A caMi K BBaXaloTh cebe CcaMOpO3BHBAIOYNMHU
0COOMCTOCTSIMH, SIKi HiSIK HE KOIMIOIOTH IHIIUX 1 MAalOTh BJIIACHHMM CBITOIJISL,
(HectanmapTHUH 1 opuriHaNBbHUN). XINCTEpH MPOSBISIIOTH cede He depes
OyHT 1 akuii, a yepe3 30BHILIHICT, PO3MOBH 1 3aXOIICHHS.

PobOoTy Taki JIOIM HamaralThCs OOUpATH TBOPYY, HATPHKIAMI:
JM3aiiHep, XyJNOXKHUK, MY3UKaHT, HUCBMEHHHK, CKYJBITOp, pPEXHCEp,
xopeorpad, ¢ortorpad, CICHApPHUCT Ta iHOI. A SKIIO BXE HE BIAETHCS
3HAUTH ce0e y TBOPHYOCTi, TO Yepe3 CBOKO 1/ICOJIOTII0 XIMCTEpH 3a3BUYAN
MPUXOASTH MpaIoBaTH OapucTamu, odimiaHTAMH B PECTOpaHi, MPOJaBIEM
B MOJHOMY MarasuHi OJSTy, KHUTapHi UM KaJIbSHIIUKOM Yy CTHIBHOMY
KITyOi.

XimcTep BCUIAKO HaMaraeThCs IEpelaTH CBOIO 11EOJOTiI0 depe3
OJIiir, IO TOBOPUTH MpO iX BHYTpilHiA cBiT. KpiM TOro, OyauHOK Tex
00JIAIITOBYIOTh BIJNOBIIHO. B iHTEp’epax MOXHA MOMITHUTH IIO€JHAHHS
cTaporo i HoBoro. Hampukiaj, BUKOPHCTaHHS PETPO BEJIOCUIIEa HA CTiHi
abo crapuil CcTijIeUp Micas pean3aiiHy 3 abCOMIOTHO CydaCHUMHU MeOIsIMu i
TEXHIKOI0, TAaKUX sIK KoMIT'toTep Apple, poboT-niniococ. Y KiMHATI MOXYTh
OyTH 1 CKeWTH, CKeWTOOpAM, JIOHrOOpH, CAMOKATH Ta IHIII pedi 3 psay
3aXOIIJICHb.

BapOepmionn — mepykapHsS I YOJIOBIKIB Ha CHOTONHINIHI OyXKe
TOITYJISIPHI Y CBIiTi. BpyTanbHICTh 1 CTHIIB — TIe IepIIIe, IO Clafgae Ha JyMKY.
Hattgacrime moxiGHi iHTep’€py BUKOHAHI B CTHI JO(T, Ie TAKOXK OaduMO
UETJIsIHI  CTiHHM, 3icTapeHi eleMeHTH MeOmiB 1 0OOB’S3KOBO sICKpaBe
ocBiTiieHHs. CTIHM MOXYTh NpUKpaIaT rpadiyHi podoTH i HaBiTh YOPHO-
6ini ¢ororpadii. A cepen BiABixyBadiB HaifdacTile BUCTYIAE CYyOKyIbTypa
ximcrepiB. Ska gyke peTeapHO AOTIIAAAE 32 CBOEIO 30BHIMIHICTIO 1 BiBiMy€
nmofibHi micus perymspHo. TyT 4YONOBIKHM-XIiNCTEepH i MPOSABISAIOTH CBOIO
17ICOTIOTiI0 Yepe3 30BHINIHICTh. POOSTIM BiAMOBIAHI 3a4iCKH, Byca, O0OpPOIH i
NpoCTO AOMNIANalOTh 3a mikiporo. lle roBoputh mpo Te, MO JaHa
CYOKyNbTYpa Ma€ Iy)Ke€ €CTeTHYHE CIPHUHSATTA KUTTA. J[o TOro > micis
MEBHUX IPOLENYp XiNcTepu WAyTh y My3ei, kade, Ha pi3Hi 3ycTpidi, ajue
TOYHO HE B CIIOpPT3aJl ab0 10/I0MY.

Jnst BIAIIOYMHKY Ta TBOPYOT'O PO3BUTKY XINCTEPH TaKOX MOXKYTh
BiZBiAyBaTH aprT-MaijaHuuku uu rauepei. Tyr npu BuOopi mnpocrtopy
3a3BMYail OOMPArOThCs MOKMHYTI iHTEp’€pU 4YM OBOPHKH, Taki sk "Urban
CAD" y micti XepcoH, un apt-3aBoj "Mexanika" y XapKoBi.
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Apr-MaiilaHYMKK MaloTh 0arato po3BaKAIBHUX 3aHATh, 110 Jae€
MOJKJIMBICTh 30MpaTH B ONHOMY MicHi aOCONIOTHO pi3HHX jroneil. OTxe
3ycTpid 3 XimcTepaMm MOXe OyTH LIUIKOM MOXJINBOIO. ATMocdepa
nogiOHMX MicIe moOpe BimoOpaxae XINCTEPChKY KyNbTypy. A cawme,
NPOBENCHHS MY3WYHHX KOHIEPTIB, 3yCTpid 3 TBOPYUMH JIIOABMH,
MOJKJIMBICTh CTATH YYaCHUKOM MPOBEIEHHS TOTO YH IiHMIOTO 3axoxy. Kpim
TOTO, TYT XINCTEPH MOXYTh 3HAUTH poOOTY, HANPUKIAA: OapMEHOM,
KaJIbSTHIIMKOM, JiJDKEEM, BEYUUM Ta IHIIE.

lanepes € OiMbII OOMEXKEHOIO IJIsl BINBiAyBadiB, Ta HABITH MOTPH
Mally KUIBKICT pO3Bar XirncTepu OOOXHIOIOTH Ie Micue. TyT paHa
CyOKyJbTYpa MOKE TBOPYO PO3BUBATHUCS, MEPETIISIIAI0YN Ta OOrOBOPIOIOYH
pOOOTH BIIOMUX 4K MICHKUX MUTIIB. Y rajiepesx TakoX BUKOPUCTOBYETHCS
ctwiib nopT. OTXEe, MOXHa BHEBHEHO TOBOPHTH, INO CYOKYJIbTypa
XifmcTepiB, Tak 9M IHAKMIe CTHIb JOPT € BiTOOpaKEHHSIM XIiNTEpChKOT
KYJIBTYpH, Bi3yallbHO BiIOWBAaE 11 iC0NOTIFO.

Cepzienko O.M.

Cmapwuti guxiaoay xageopu ouzaumny

/anunvuenxo H.B.

Buxnaoau kagedpu ousaiiny,

Hayionanvuuti ynieepcumem xopabnebyoysaunns im. C.O. Makaposa,
M. Muxonais

IVIABYYI BYAUHKU AK CTHUJIb /KUTTSA

Y cydacHOMY CBiTi BiJOYyBA€ThCS EKOJOTIYHE MEPEOCMHUCIICHHS.
JlronuHa, SK OPOAYKT NPHPOIAM TIparHe >KHUTH B 3j1aroai 3 Hew. Y
CYCIIUTBCTBA 3'IBUJIOCS TIParHEHHS iCHYBaTH B TapMOHI{ 3 IPHPOJIOI0, a HE
3a paxyHOK Hei. ['apMoOHi3amisi mMTYy4YHOrO i MPUPOTHOTO CEPENIOBHUINA €
MeToro OaraThOX Jioleil B 3BeAeHHI cBoro kumia. OTxe mepex
CYCNIJIbCTBOM BCTQJIM psii 3aBAaHb 110 30€peKeHHI HABKOJIMIIHBOTO
cepenosuma. Lle B moBHil Mipi cTocyeThes 1 knTia Ha BoAl. bynuHkK Ha
BoJl (xaycOoTH, IuIaBydi OyJMHKH) MOXYTh OyTH 0O0'€KTOM, SIKHH
BiJINIOBiZ]a€ TAKMM BUMOTaM. A 1X BHKOPUCTaHHS y BOJHOMY CEPEIOBHIII
3000B’s13y€ PO3MIISIATH SKOJIOTIIO, SIK CTHIIb KHTTS.

Ile ™MoxyTh OyTH chemiaabHO CHpPOEKTOBaHI OymuHkH abo
nepeobyaaHani 6apixki, nedbapkanepu. byrMHKN Ha BOJi MOXYTh OyTH pi3HOT
KOHCTPYKIIii (Ha MOHTOHAX, HAa CBasX, pPO3paxoBaHi HA MPOKWBaHHI Pi3HOT
KUTbKOCTI 0cCi0, cTamioHapHi abo mmiaBydi. Pi3He mpu3HaueHHS, SK IS
JKUTJIA, TaK 1 JUIA BIAMIOYMHKY — TIOCTiHHE KHUTIO, IUIaBIada, TOTelb,
pecTopaH — TeX € IepeBaroio s Bce OUIBII IMUPOKOTO 3aCTOCYBAHHS
OyAHMHKIB Ha BOJII.
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IIpn mnpoexTyBaHHI KOHCTPYKLii Takoro OyAWHKY, a TaKOX IpH
MIPOEKTYBaHHI Ge3nocepeIHpO IU3aifHy oro CepeIoBHIIA,
BUKOPUCTOBYIOTBCS TEXHIKM 1 TEXHOJOTii, IO BiANOBIZalOTh BCIM
exomorivHAM BuUMoraMm. Kpim Toro, Beck 00pa3 IDaBy4doro OyAHHKY
TapMOHIWHO BIHUCYETHCS B HABKOJIMIITHE CEPEIOBHUIIIE.

30BHIMHINA BUTIAN XaycOoTa, SKUH B 3HAYHIA Mipi BH3Hadae HOro
KOHCTPYKIis, IiIKPECIIOE €AHICT 3 IPUPOIOI0, 3 pallOHOM BUKOPUCTAHHS,
3 oro npu3Ha4eHHsIM. BiamoBigHo, MpoeKTyBaHHs iIHTEP €py Ta CTBOPEHHS
BHYTPIIIHBOTO MPOCTOPY € JOCHTh YacTO  IPOAOBKEHHSM LIICHOTO
o0pasy. lle crocyeTbcs 1 OyIMHKIB JKUTIA, 1 IUIABYYUX PECTOPAHIB Ta
roteniB. Cepel OCTaHHIX € JOCHTh LiKaBl HPOEKTH, OCOOJIMBO CBOET
(dopmol0, 110 MOXKE HaraayBaTH OCTPOBa Ta XMMEPHHX MOPCHKHX TBapuH
[1].

XaycOoTn BHTOTOBJIIIOTBCS 3  BHUKOPHCTAHHSAM  HATypaJbHUX
MarepiaiiB, THM CaMHM HE 3aBAAIOTh LIKOAM BOIHHUM pecypcaM. Tak s
moOyJOBA KapKaciB BUKOPUCTOBYETHCS JIeTKi (s MiHIMANBHOI Barm)
OIIMHKOBAHI CTaJIeBi KOHCTPYKIIi, a AN X oOmMBKH —(aHepa, JepeBo, sKi
00pOOIIeHI MOKEKOCTIHKIMHU 1 BOJOTOCTIMKIMH TMPOCOYCHHSIMH, a TaKOX
Cy4acHI  €KOJIOTIYHI ~ KOMMO3WTHI  Marepianu  Jlns  yTeriroBaHHS
BUKOPHUCTOBYIOTh €KOJIOTIYHI Marepiaiu Ha OCHOBI LENIONO3H Ta
POCIIMHHUX BOJIOKOH, TaKMX SIK KOHOIUISA, JIbOH, OBeYa IEepCTh, MPOOKa,
Topd’siHi 6JI0KK, MOPCHKI BOJJOPOCTI.

CyyacHi  TeHAeHUIl IpM  NPOEKTYBaHHI,  0€3MOCEPEeaHbO,
BHYTPIIIHBOTO CEPEIOBHIIA, KOHCTPYIOBaHHS OONajHaHHSA iHTEp €piB
xaycOoOTiB TeX TmependadaroTh BUKOPUCTAHHS (OPM, KOHCTPYKIIIH,
MaTepialiB, MO € EKOJOTIYHUMH 1, OYKBaJbHO, MPOJOBKECHHSIM IPHPOIH.
HaBite, B pmexkopatuBHOMY oOQOpMIICHHI iHTEp €piB MOXYTh OyTH
BHUKOPHUCTAHI €KOJIOTIYHO YHCTi, IPUPOTHI MaTepiain: MOX, 0aMOYK TOIIO.

Sk, npukmax — HeBENMKUH IuIaByunid OynuHOK-aboparopis
Exburry Egg — cymicha po6ota crynii PAD, rpymu SPUD u xynoxHuKa
CruBena Tepuepa. lle exosorivHo 4MCTH MIaBydynid OyAWHOK, MOBHICTIO
BUKOHAaHWH 3 mepepoOJIeHNX 1 MOHOBIIOBAaHWX TPOAYKTIB, a 30KpeMa 3
JiepeBa, 3 BUKOPUCTAHHSM COHSYHHUX OaTapei, SIKuil Mae e J0CHTh I[iKaBy
thopmy st [2].

Cuctemu XKHUTTe3a0€3eIeHHS y IJIaBYy4YUX OyIaMHKax
BUKOPHCTOBYIOTbCS Di3HI: BiJi TOBHICTIO MiJKJIIOYEHHS 1O OEperoBmx
KOMYHIKaIlif 0 TOBHOi aBTOHOMHOI ekcruryaTamii. OCHOBHE JDKEpeo
SJICKTPUKH TIpH IUIaBaHHI-IIe COHsMYHI Oartapei, akymynsTopHi Oatapei Ta
JIM3enbHU  reHeparop. Hanpukian, mnoOynoBaHMi 32  TEXHOJIOTIEO
"macuBHui OynuHOK" B 2017 p. camoximuuii 20-MeTpoBHH OyAMHOK Ha
Boxi Heliboat 209 myke Terumii i ekoHoMiuHuiA. OCHaICHUN 4 cUCTEeMaMu
ONMaJieHHs (ENEeKTPUYHOi, TEINIOBUM HACOCOM, JAW3ENbHOI, COHSYHUM
KOJIEKTOPOM) i Ma€ 3 CUCTEMH €HEPromnoCTavYaHHs, BKIIIOYAIOUN TeHepaTop i
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coHsuHi Oarapei. [IpunIMBHO-BUTSDKHA BEHTHILALIS 3 PEKyIepali€eto Teria i
PO3paxoBaHOCTI KOPITyCy HAa BMEp3aHHA B Tif. [3]

CuctemMn oumImieHHS 3a00PTHOI BOIU 3a0€3MEUYIOTH HE3aIECKHICTH
BiJ OeperoBrux KOMyHiKamiid. Tak, Mpu HEZOCTATHOCTI 3amaciB MUTHOI BOJIH,
piBeHP OYHMINEHHA (OO TIMTHOI) JO3BOJIIE BHUKOPHCTOBYBAaTH CTidHY,
nmomoBy, piuny Boay [4]. CydacHe oOnagHaHHS IUTaBYYHUX OYIMHKIB
J03BOJIsIE 30epiraTi MOOYTOBI BimXoAW OUTBII KOMITAKTHO, MiHIMalbHO
3aliMaloYl KOPHUCHY IUIOLLY, a TaKOK CIPOIIYE MPOLEC BUBE3CHHS CMITTS
[5]. TIpu poMy Take oOJamHAHHS TOTPEOyE H0JaTKOBOrO mpocropy. lle, 3
0JTHOTO OOKY, HaKJIa/lae fe-sKi 0OMEKEHHs Ha MaKCUMallbHEe BUKOPHCTAHHS
BHYTPIIIHBOT'O TPOCTOPY, 3 JAPYroro — JO3BOJISIE CTBOPUTH IUIaBY4Hii
OyIUHOK aBTOHOMHHM.

[lepecyBarounch 1O akBaToOpii, meW3axi 3a BIKHOM OyIyTb
3MirfoBatucs. Crioctepiraloum Kpacy NPHpPOIW IOAMHA Oyae BiIdyBaTH
cebe il dvacTmHOIO. DOPMYETHCS EKOJOTIYHHH CBITOTIIAN, EKOJOTidHA
CBiIOMICTb, 1110, B CBOIO YEPry, CIIOHYKa€ AOTPUMYBATHCSI BUMOT OXOPOHH
HaBKOJIMIIHBOTO CEPEJOBUINA, HE CTBOPIOBATH pU3UK 3a0pyJHEHHA
aKBaTOPii, 3yMOBIIOBATAME 3aCTOCYBAHHS €KOJOTIYHO YHUCTHX MaTepiaiiB i
TEXHOJIOTIH.

[lepeBar  BUKOpPHUCTAaHHS  Cy4acHMX  OYAMHKIB Ha  BOJII:
KOM(OPTHICTh,  ABTOHOMHICTb, 3aCTOCYBAaHHS  €KOJOTIYHO  YHUCTHX
MarepiaiiB i yTHJIi3aliiHUX YCTaHOBOK, SIKi He 3a0pyJHIOIOTh aKBaTOPIIO.
3Ha4yHy POJib BUTPAE MOOUIBHICTh, MOXKIIUBICTE OYTH 00'€KTOM THMYACOBOT
camoizouiii Big TexHochepH, CYETH 30BHILIHBOTO CBITY, emigemiil, st
HATXHCHHS 1  TBOPYOTO  YCTPEMIIiHHS  JIFONWMHH.  BinOyBaeThcs
MIEPEOCMHUCIICHHS JIFOJIMHOI0 CTaBJIEHHS JIO NPHUPOAM, IO CTABUTH IIEPEn
co00F0 3aBJaHHSI CTHYHOI BIIIIOBITaTBHOCTI 32 MPUPOAY 1 BCTAHOBIICHHS
TapMOHIii 3 HE0, a BIANOBITHO IIATPUMAHHS EKOJIOTIYHOTO OanaHCy.
[InaBywi OynWHKH-IIe HOBA SIKICTh 1 CTHJIb JKUTTSA, SIKi CTBOPIOIOTHCS 3
TypOOTOIO TIPO MPHPOY..
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Pomanenxo H.I'.

Joxmop mexuiunux nayx, npogecop,

3asidysauxa kageopu ouzainy,

YepracoKkuil 0epaircasHull mexHonr02iuHull yHigepcumem

AKTYAJIBALISA JU3AMHEPCHKOI JISIJIbHOCTI B
YEPKAChKOMY PETIOHI

[IpomoBxkyoun TPaKTUKy 3allydeHHS CTYICHTIB CIEHialbHOCTI
"Tu3aifH" mo ecteTH3alii MpeIMEeTHO-IIPOCTOPOBOTO CEPEAOBHINA, a TAKOK
KOPETYIOUHCh TPUONIKEHHSIM B IH3aiH-OCBITI Teopii 1O MpPaKTHKH,
npodecopcbko-puknananskuii  ckimany  (IIBC)  kadempm  musaitny
YepKkacbKOro IepkaBHOTO TexHojoriuHoro yuisepcurety (HATY) 3 mMeTor0
MOJOJIAHHSAM BHHHKAIOYMX MPOOJIEM OCYYaCHEHHs IPOCTOPY MEIIKAHHS
IPOMAJISIH PETrioHY, BHOCHTh KOPEKTUBH B HABYAJIbHHUU MMPOIEC MiATOTOBKU
nu3aitaepis [1].

IIporsrom 2019-2020 naBwameHOro poky IIBC YJTY axrtuBHO
MPE3EHTYBAB CBOIO OCBITHIO MiSTBHICTH Ha TEPUTOPii UepKachKOro perioHy.
Mig racmom: "Buwmce! XKusu! [pamroit Ha Yepkamuni!" HaykoBmi YATY
BinBimamu 16 00’emHanux TtepuropianmbHux rpoman (OTI) i mkin wicra,
MPOBOJITYM, 3a3BUYaM, cBOi HaykoBi mikHikK abo Jxi YTV Ha Tepuropisax
mikin. Ilig gac mpoBeAeHHS 3aX0y IIKOJSIPI BiJ MOJOAIIUX JO CTapIINX
KJIAaciB yBaXHO pO3MNIAAAIOTE pO3POOKM Ta BHHAXOIU HAYKOBIIB,
I[IKaBJIATHCSA HaBYAHHAM B YHIBEPCHUTETI, CIICI[IaIbHOCTSIMH Ta MalOyTHIMHU
npodecisMu; 3aXOIITIOBATMC CydacHUM oOmamHaHHAM, [T- TexHomorisMu
i poOOTOTEXHIKOIO, TU3alH-TIPOEKTaMHU, 0X04e Opalii y4acTh y MancTep-
Kjlacax, BIKTOpMHAX Ta KOHKypcax. PesympTar Takmx 3ycTpiued —
YKJTaJaHHAM TApTHEPCHKUX JOTOBOPIB 3 rpomajgamw, mIKojdamu. Ha Hamr
MOTJISI, Taki JTOTOBOPY TIOBHHHI CHPHUATH TiJABUINEHHIO TBOPYHX Ta
HAYKOBO-JOCITHUIBKUX 31iI0HOCTEH MOJOII 3 OJHIEI CTOPOHHU, PO3BHUTKY
E€KOHOMIYHOTO Ta KYJBTYPOJOTIYHOTO MOTCHIIANy IpoMaj — 3 JAPYroi, a
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e(eKTUBHA peali3alisi CHIJIBHUX HPOEKTIB CIIOHYKaTH MOJIOJb JKHUTH,
BUYHTHCH 1 MIPAIFOBATH B peTioHi [2].

AnMiHicTpamii OKpeMuX 3aKialiB, IIKiJ, TPOMaja 3BEPHYIHUCS IO
pextopa UYJTY Omera I'puropa 3 mNpoxaHHAM 3aIydaTd CTYACHTIB
cnemiagpHOCTI [lM3aifH MO0  OCyYacHEHHsS OCBITHBOTO MPOCTOPY IIKIN:
XOJIB, CIIOPTUBHHX 3ajiB, OJOKIB Xap4yyBaHHS, CIIOPTUBHUX KOMIUICKCIB,
IUTSYUX CAI0YKiB, JaHAMAPTHOTO AW3aliHy mapkiB Tomro. L{i mpoxaHHsS
aKIEHTYBAJIUCS B JIOTOBOpax i po3risianucs Ha kadeapi anzaiiHy 3 METOrO
3aJy4eHHs TaJAaHOBUTHX CTY/ACHTIB, BHOCHJIHMCS KOPEKTHBH B po0OouUi
nporpamu AucuuIuliay "Jlu3aiH-ipoekTyBaHHs" .

He3Bakaroun Ha yMOBM KapaHTHHY, OUIBIIICTh MPOEKTIB Oyia
BUKOHaHa y BecHsSHoMYy cemecTpi 2019-2020, po3risHyTa micis
nocyiabaeHHsT KapaHTHHY Ha Mepeniifax 1 ONepaTHBHUX 3acimaHHS
npoBimHUX (QaxiBUiB Kadempu. 3a3Buuail, HEBII €MHOI YaCTHHOIO
MPOEKTYBaHHSA TIPEAMETHO-TIPOCTOPOBOTO cepenoBuINa Oyna
pamioHambHICTh, a au3aifHep, SK COMLiaJbHO BIAMOBINANHHUN aKTHBHUN
Cy0'eKT CycCHiJIbcTBa, B CBOIM MisUTBHOCTI BPaxOBYBaB ONTHMAJBHICTh
CHIBBIIHOIIECHHS  BUTpPAT  MarepialiB, yHIBEpCaJbHICTH  MPOCKTY,
MOJKJIMBICTh TOJAJBINOT yTHIIi3alii a00 MOBTOPHOTO BHKOPHCTAHHS HOTO
CKJIA/IOBHX.

B wmexax npoekry "[laptHepcbka chiBmpans B aii” 24 4epBHs
MOTOYHOTO  POKY BiZOyJacs OHIAHH-TIPE3CHTAIlisl JU3aliH TMPOEKTIB,
pospobnenux s Mexasenicbkoi OTI (c. MenseniBka, YurupuHchkuii
paiion, Yepxacbka oOmacTe) au3aifHepamu UepKachkKoTo ep>KaBHOTO
TEXHOJIOTIYHOTO ~ yHIBepCHTEeTy. Y BCTaHOBJEHHMH dYac 3a TIPSIMOIO
TPaHCIALIEID MOXXKHA Oynmo crexutH Ha odimiiHii cropirmi YATY Ta
raszetn Hoa Jlo6a, B Instagram ta Facebook [2].

YnponoBx OHIAWH-TIpe3eHTaLi] CTYAEHTKH TPEThOTO KYypCY
Amnacracis Mopos i Kapuna llenens 03HaHOMIIIN CITBCBKY paay Ta BCix
NPUCYTHIX B 3all 3 JAW3aiiH-IPOEKTaMH IHTEP €PIB  PEKOHCTPYKIIT
3acrapinoi OymiBmi. Ilim KepiBHUITBOM CTapmIuX BHKIagadiB I 'puropis
Jenytara ta Cepris [lluniMoBa, crienianbHO Ui pO3BUTKY MeBeniBChKO1
00'eTHaHOT TepUTOpiadbHOI TPOMAAM Ta 3 MEPCHEKTUBAMHU IMOAAIBIIOL
crmiBOpary, CTyIeHTH po3pobunu i momoBinm (puc. 1) cimbChKill pani c.
MenseniBka cBO1 3100y TKH.

OxpiMm 1poro, crapmmii BHKIagad kKadenpu amsaitHy ['puropiit
Jemytar mpe3eHTyBaB JOAATKOBO PO3pOOJIEHMH Uil TpoMajid, Mg Horo
KEPIBHULTBOM, JU3aiH-TIPOEKT JUTIUOrO canodky. CryneHTKa 3a049HOT
¢opmu nHaBuanHs Tersna UyOap 3axucrTumna Horo B IOTOYHOMY pOLI.
BinOynacs Takox MyJNbTHMEAiHA NMpE3eHTallis NPOEKTY JaHamadTHOro
Iu3aiiHy mapky y ceni MenBeniBka, SIKMH pO3pOOMB  BHITYCKHHK
Marictpatypu cremianbHocTi Juzaiin 2019 poky Cepriti Hectepenko min
KepiBHUIITBOM norieHTa Jlemeccie Mepkypia Kenkaii.
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Puc. 1. TIpe3erTaris nu3aiiH-IPOEKTIB CITBCHKiH pani c. MeaBeniBka

[uTtanHs axTyamizamii Ju3aifHEpPCHKOI  MISTIBHOCTI  CTYICHTIB
3aCIYrOBYy€ Ha yBary i Moke OyTH KOPHCHHM HE TUTBKH U OCYYaCHECHHS
MPOCTOPY MEIIKaHHS TPOMaJSH pEerioHy, aue i ajs HaOyTTs HPaKTUYHOL
CaMOJIOCTaTHOCTI CTyJIeHTa K (haxiBIL.
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Cmapwuil suxnaoay kagheopu ousaiiny,
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ETHO JIU3AMH Y ®OPMYBAHHI OB'EKTIB 3EJIEHOI'O
TYPU3MY HIBAEHHOI'O PEI'TOHY YKPAIHU

CydJacHHIl PO3BHUTK CYCHUIBTBA Ta POCT HAIIOHAIBHOI CBIIOMOCTI
nependavyae IMpoueC SKICHOTO OHOBJICHHS II OCHOBHMUX KOMIIOHEHTIB —
BIZIPOJKEHHS HAI[IOHAJIBHOI KYJIbTYPH.

ETHiune BigpomxkeHHs VYKpaiHM TOB’s3aHe 3  aKTHBI3aIL€l0
3amiKaBICHOCTI IMMPOKHX Mac y Mi3HAaHHI BIAcHOI icTOpil, KyJIbTYpH,
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TpagMUii, 3 MiABUIIEHUM IPAarHEHHSM 4Yepe3 KyJIbTYPHOMHUCTELBKY
TUSUTBHICTD YCBIIOMHTH CBOIO CAMOOYTHICTb.

EtHOmm3alin — me TpaHcopmallisi eJeMEHTIB HalliOHAJIbHOI
KyIbTypH, 30KpeMa JEeKOPaTUBHO-Y)KHTKOBOTO MHCTENITBA B CyYacHi
o0'extn am3aiiny. [IpoekTyBaHHS 00'€KTiB AM3aliHYy 3€JIEHOTO TYpPH3MYy Ha
IliBgai YkpaiHum Ha pI3HMX eTamax IIOB'I3aHe 3 BUPIIICHHSAM 3aBAaHb
(hopMyBaHHS TIPOCTOPOBOTO CEPENOBHINA, HOTO ECTETHYHO-XYI0KHBOTO
HAalOBHEHHS, @  TaKOX  Y3TOJUKEHHSM  MPEJAMETHO-IIPOCTOPOBOTO
CepelIOBHUINA 3eJICHOTO TYpH3MY 3 ICTOPUYHUMH OCOOJIMBOCTSIMH PO3BUTKY
perioHy Ta Horo KyJabTypolo.

VY momnepenHiX AOCHIKEHHSIX BHU3HAYEHO, IO CTHIYHUHA (akTop
Biflirpac 3Ha4Hy poib Yy (OPMYBaHHI NPEAMETHO-IPOCTOPOBOTO
cepenoBuma IliBgenHoro perioHy X1X-XX cT., Ta cydacHHX OO'€KTiB
mu3aitHy 3emeHoro Typmsmy. llepecenenmi Ha I[liBmgHi Ykpaiam wmamm
ICTOTHUH BIUIUB Ha PO3BHTOK INPEIMETHO-IIPOCTOPOBOTO CEPENOBHUINA, iM
BIAJOCS CHHTE3YBaTH 3arallbHOEBPONECHCHKUI JOCBIN 3 YKpaiHCBKUMH
TpamumisMu. BHachmimok eTHiYHWNA (akTOp BIUIMHYB Ha TEXHOJOTIi
OymiBHHITBA, 00'€eMHO-TIDOCTOPOBE pIMIEHHS eKCTep'epy, OpraHizaIliio
IUIAaHYBaJIbHOT CTPYKTYpH 1HTEp'epy, KOJOPUCTUYHI PillleHHs, MEOIIOBaHHS
i mexop. Mg 3ermeHOro TypusMy OO'€KTamMHM JAM3aliHy € MpeaMeTHE
HATIOBHEHHS Ta 00JIaJHAHHSI, SIKi Pa3oM 3 00'€éMHO-IIPOCTOPOBOIO OCHOBOIO
YTBOPIOIOTH MLIJICHUH 00'EKT 3€JIEHOTO TYpU3MY.

IapMoHizaliss MpeAMETHO-IIPOCTOPOBOIO  CEpeOBHINAa MOBUHHA
BizOyBaTHCsl uepe3 CBizoMe, OOIPYHTOBAaHE BUKOPHCTAHHS OPHAMEHTHKH,
KOJIOPHCTHKH, JIEKOPY, CUMBOJIIKH, MOETHAHHS HATYPAIbHHUX, EKOJOTTIHNX
MaTepialiB i3 Cy9aCHUMH MaTepialaMi i TeXHOIOTiSIMU.

[IpoekTyBaHHS €THO-00’€KTiB IOBMHHO OyTH CIpsIMOBaHE Ha

OTpHUMaHHS KOMIIJIEKCHOTO (YHKIIOHATIBHOTO, KOMITO3HIIiITHO-
MPOCTOPOBOTO Ta B KIHIEBOMY IIiICYMKY NPHUBAOIMBOIO XYHOKHBO-
obpazHoro pileHHs. CyKyIHICTb IIPOCTOPOBUX CKJII0BHX

eTHOJM3alHEPChKOTO  MPOEKTYBaHHS  Ta  XYJOXKHbOI  BHUPA3HOCTI
NpPEJIMETHOTO  HANOBHEHHs  OOJIQJIHAHHAM, JEKOPOM, HAI[lOHAJIHHOO
CHUMBOJIIKOIO JIO3BOJISITH JOCATTH KOHIENTYaJdbHY IUTICHICTh i BCTAHOBUTH
€IHICTH aTMoc(hepHu CepefoBHINAa CYJacHHX OO’€KTIB apXiTeKTYpHOTO
cepenoBuma IIpoekTyBaHHS OKpeMUX OO’€KTiB TIOBHHHO BiITOBiIaTH
€CTeTHMYHUM BHMOTaM, sKi OyayTh BigoOpakaTh TEBHY TpPaAWIIHHY
CTWIICTHKY  cepefoBuma. CTBOpPEHHS  HaliOHAIBHOI  CTHJIICTHYHOL
BUPA3HOCTI CEpPEIOBUIIHUX OO €KTIB BiOYBAETHCS TAaKOX 1 3a paxyHOK
XYAOXKHBOT ~TpaHcopmanii B CydyacHMX Marepianax, TEXHOJIOTIsX,
KOMITO3MIIHMX 3ac00ax iX BifoOpakeHHS Ta CHHTE3Y MUCTELITB.
Konuenuist ykpaiHCBKOTO €THOIM3alHY NMOBHHHA CTATH MiAIPYHTSIM
IUTSI BIAPOJDKEHHS KyJIbTYpH Ta TYXOBHUX IIHHOCTEH, caMoigeHThu(ikamii Ta
0GadeHHs CBOTO MICIISl B TII00IBHOMY KYJIbTYPHO-MHUCTEILKOMY MTPOCTOPI.
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Cxnapenko H.B.

Kanouoam mucmeymeosnascmsa, ooyenm,
3asidysay kageopu ousatimy,

Jhybkutl HayioHanbHUll mexHiuHull YHigepcumem

CUMETPIA INIOJIBHOCTI Y IPOEKTYBAHHI BI3YAJIBHUX
KOMYHIKAIIA 3ACOBAMM CBITJIA I TIHI

JuHamiyHMH Ta CTPIMKHH PO3BHTOK CYCHUIBCTBA, 1HTCHCUBHUI
iHpopMaIiiHUI TMOTIK, 3MiHA CBITOTJIAIHHX OPIEHTHPIB OOIPYHTYBaIU
TpaHcopmanilo TpaAUIIHHUX cuUcTeM BidyanbHuUX KomyHikauiii (CBK).
CramioHapHa He3MiHHa CTPYKTypa HOCIiB iH(popMamii CTBOPIOE OIIip
HEOOXiTHUM 3MiHaM Ta BHKJIMKaM cydacHOCTi. HeMoxximBicTh X amamrarii
JO JIUHAMIYHOTO 30BHIIIHBOTO CEPENOBHINA MPHU3BOAUTH A0 MIBHIKOTO
NPUNHMHEHHS ICHYBaHHS a00 MOTIPIICHHS 1X COPUIHATTS.

OmanM i3 HampsiMKiB - migBumieHHs guHamigHocTi CBK  cramo
BUKOPHUCTAHHSA TiHEW sk 3aco0y o0pa3oTBOpeHHS Ta (OPMOTBOPEHHS Y
npoekTyBaHHi. Ile  mopomKye — HEOOXIMHICTH  MONIYKIB  HOBHX
(yHKIIOHAJIBHUX MOJJIMBOCTEH CBITIIA 1 TiHI 3 METOI0 CTBOPEHHS
edpextuBaux quHamidvanx CBK ontumansHumE 3acobamu. Bonu moB’s3aHi
i3 BUKOPUCTAHHSAM CHUMETPIi MOAIOHOCTI Yy IpoeKkTyBaHHi [3; 4].

Ha cporogni Hemae myOutikamiid, siki O BHCBITJIIOBAJIH METOIHMKY
MPOEKTYBaHHs JAMHAMIYHUX Bi3yalbHUX KOMYHIKallii Ha OCHOBI cHMeTpii
nonioHocTi. BimOyBaeTtbess mumie (ikcaris BHHUKHEHHS Bi3yalbHHUX
TUHAMIYHUX CHCTEM, BIAMOBIIHO aHANI3 iX HOCHTh OMHCOBHI XapakTep.
JIOTHYHUMH THTaHHSAMH JO ILBOTO JOCIKEHHI € poOoTH y cdepi
comianbHuX KomyHikamii (B.lllepuenko [2]), mpupomumumx Hayk (M.
I'yceitnoB [1]), 1o nepeHocuTh MpOOIEMATHKy NMPOEKTYBAHHS Bi3yaJbHUX
KOMYHIKaIliif y cdepy MDKANCHMIUTIHAPHUX AOCiiuKeHb. [Ipore muraHHS
npoexTyBaHHs quHaMidHEX CBK, cTBOpeHmnx 3aco0amu TiHi, B XyI0KHBO-
MPOEKTHINA KyJIbTYpi JOCTITHUKAMH HE i THIMAaIoCs.

Memoto pobomu € BHU3HAYEHHS OCOOIMBOCTEH BHKOPHCTAHHS
cumetpii moxaibHocTi y npoekryBaHHi AuHamiuHux CBK 3acobammu cBiTna i
TiHI.

06 ’exkmom 00cniodncenHs € Bi3yallbHI KOMYHIKAIIi{, 10 BKJIIOYAIOTh
3aco0M HaBiralii, pexJiaMHi Ta BUAOBHIIHI 00’€KTH, chopMoBaHi 3acobamu
cBiTna i TiHi. [Ipedmemom oocniodcenns € OCOOIMBOCTI BHKOPHCTaHHS
CUMeTpil MoiOHOCTI y iX NPOEKTyBaHHI.

CrorozHi nu3aifHepu NMPUAUISIOTH CBITJIIOBMM 1 TIHBOBHM edextam
ocoOimBY yBary sk ''HemarepiaJbHUM' 3acobam opranizauii ¢opmu. s
CBK xapakTepHOIO pHCOI0 Yy TIPOEKTYBaHHI BUCTYIIA€ cumempis
nodionocmi. CuMeTpist MOMIOHOCTI TPECTABIISIE AHAJIOTIIO0 TIEpEHECEHHS Ha
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IUIONIMHI Ta TIOBOPOTH HABKOJIO OCi, SKI MOB'SI3aHI 3 OJHOYaCHUM
MacmTaOyBaHHAM IMOMIOHMX 4YacTWH (QopMmH i Bimctaned mixk HuMHU [1].
CumMmeTpito po3risigaeMo sIK BUA PYXy (HOpMH, 0COOIMBOCTI MPOCKTYBAHHS
SKOTO BU3HAYAIOTHCS BUAOM CHMETPii.

Y npoexryBanai CBK 3 BUKopHCTaHHSIM CBITiA 1 TiHI BUALISLEMO J1Ba
TUIH CUMETPil MOiOHOCTI: J3epKabHa i TOBOPOTHA.

[3epkanvha cumempis TIOB’s3aHA i3 BiMOOpaXCHHSAM 00’ €KTY, SKHA
mix 9ac BIiIOMTTS mepexoiumTh caM y cebe. Y Takuil crocid OymyloThes
iHpopMamiiHI  NOBIAOMJEHHS, IO YTBOPEHI JIMIIE  IOJOBHUHOIO
300paxkeHHs. Jlpyra mHONOBMHA 3a paxyHOK BiJOWTTS BiA J3epKasbHOT
MOBEpXHI 100yNOBY€eThCS caMoOCTiifHO. Jl3epKkaiibHa CHMETpis LIMPOKO
BUKOPHCTOBYETBCSl Y JUHAMIuHIM THnorpadimi, M0 aganTyeTbCcs A0 PyXy
COHSIYHHX ITpOMEHiB [4].

Ha ocnoBi cumerpii noxmibuocti dopmyerhes nmuHamigHa CBK 3
aKTHBHUM JIFOACBKAM KOMIOHEHTOM. JIfonnHa cTae peasbHUM Y4aCHHKOM
KOMYHIKaIlii, MOTparuisfioud B MiJACBiYeHy oOnacTh, ii TiHP mMamae Ha
pekiiaMHy KOHCTpyKItito [3].

[IpoekTHUM TPUHOMOM BHCTYHA€E OOHOGHEHHs 300padICenHs, IO
0a3yeThbCst Ha JI0JIaBaHHI HIIMX €JIEMEHTIB, SKi HaJeXaTh OJIHIA YM Pi3HUM
CBK. CnpuiiHstrss Takoi BizyanbHoi iH(opmauii crae AWHAMIYHUM Ta
3aJIeKHTH BiJl yacy JOOH.

Acumempis  nodibnocmi  SIK  YAaCTKOBMH BHUIAJOK CHMETpIi
PO3KPUBAETHCS Yepe3 CIIBCTABICHHS 30BHIIIHBOI MOAIOHOCTI (hopmMu
TIHBOYTBOpIOIOYOro  00’¢kTa 1 orpumanoi T1ini. Lleid  mpuiiom
BUKOPUCTOBYETBCS Y IHCTANALIAX, B SKAX TiHBOYTBOPIOIOUHNA 00’€KT
MpPEICTaBIsie HATPOMADKCHHS pPI3HUX TPEAMETIB 3  PI3HOMaHITHHX
MatepianiB. TiHb, sIKa YTBOPIOETbCS TIOBHICTIO BIIPI3HAETBCA Bif
MOYaTKOBOI (hOpMH.

Iosopomna cumempis 0B’ s13aHa i3 JUHAMIYHUMHI
TpaHcopmanisiMu TiHI, sIKa O0EPTAETHCS HABKOJIO TiHHOYTBOPIOIOYOTO
o0’exta (CBK, moOymoBami Ha OCHOBI 3aillydeHHS SBHI HPUPOAH 5K
CKJIAJIOBHUX CTPYKTYpH).

CTBOpIOIOYM KOMITO3UINIO Ui OTPUMAHHSA TiHBOBOTO e(eKTy
Iu3aifHepH Ta XyHDOKHUKH BHUKOPHCTOBYIOTH KOHIENIii (MHOXXHHHOCTI,
GaraTopakypcHOCTi, MapagoKCalTbHOCTI Ta 0Opa3HOCTi), cOopMOBaHI Ha
OCHOBI cUMeTpii MoAiOHOCTI.

Tpanchopmariiss cyrHocTi TiHI TOB’s3aHa i3 3MIHOIO Ta
MIEPETBOPEHHSIM ICTOTHHX BiIacTHBOCTEH TiHi. TiHb SIK €JEeMEHT HaBiramii
HaOWpae MIMPOKOI MOMYJIIPHOCTI Ta BimoOpaxaeTbcss y (OpMi CHMBOIY
(BuBIicKa) Ta BKa3iBHUKA HAINPSIMKY PYXY.

T'onoBHa o3naka quaamivynoi CBK 3 BukopucTaHHUM CBiTIA 1 TiHI —
Ile BapiaTUBHICTh, MIBUAKA aJalTaiis 1O JOBKULIA, MOMIOHO JO >KUBOTO
opraHiamy, c(GOpMOBaHOTO 3a MPHHOHMIIOM moAiOHOCTI. CHuMerpis
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3abe3neuye cTpykrypyBands CBK ta migsuinye epeKTHBHICTH PO3POOKH.
JaHe HOCHiKEHHsI € BOKJIMBUM B KOHTEKCTI MOJANBIIOr0 BUKOPHCTAHHS
CBITJIO-TIHBOBHX CHCTEM Yy TIPOCKTYBaHHI CEpEeIOBHINA Ta 3 METOIO
(opMyBaHHS  aNbTEpPHATHBHUX  JAWHAMIYHUX  Bi3yadbHHX  (HopM
npecTaBIeHHS iHpopMartii.
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Kanoudam mexuniunux nayx, ooyenm

J0 MUTAHHSA EKOJIOTTYHOI'O ITIPOEKTYBAHHS
3AKJIAIB TPOMA/ICBKOI'O XAPYYBAHHA

B ocranHi poKM THTaHHS EKOJOTii CTPIMKO 3pOCTae, a came
CTBOPECHHSI EKOJIOTIYHMX 3aKJaJiB TPOMAJCBKOTO XapuyBaHHSI [IyXKe
MIBUJIKO HaOupae mnomyispHocTi. ToMy He OUBHO, IO B Oyab-SKOMY
BEITMKOMY MICTi MOKHA 3HAWTH HE OJWH, HE JBa, a JACCATKH PECTOPaHiB i
kade, M0 HAMArarThCS MIATPUMATH II0 TEHACHII0. POCIWHYU 1 KBITH —
TUIBKH TIOKPAIIyIOTh aTMocdepy, CIPHUAIOYM OYHICHHIO TOBITpsA, a
NpaBWIbHO MiAiOpaHi 1 370pOBI TpUBaNMH Yac pagylOTh BiJBigyBadiB i
JapyloTh TapHui HacTpil. ExonusaiiH moBHHEH BimoOpakaTw 3arajibHy
KOHLIETILIII0 EKOJIOTIYHOTO CII0CcO0y KUTTS, SIKUH KyJIbTUBYETHCS B JAHOMY
3aKJIaji.

I'pamoTHEe OOopMIIEHHS BUIIISALY B LIJIOMY 3aKJaJiiB IPOMaJICBKOTO
XapuyBaHHs — BHT/IHA 1HBECTUIIisL, 1110 JJO3BOJISIE TOBEPHYTH BKJIA/ICHHS 32
paxyHOK 3pOCTaHHS BiJBiAyBaHOCTI i 30iNbIICHHA dYacy, SKAW KIIEHTH
MPOBOJATH B JAHOMY 3aKJIaJl.
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JocnijpkeHHs, TNpOBElIEHI  aMEPUKAaHCBKUMHM  MapKeTOJOTaMH,
MOKa3aJiy, IO sl XapdyBaHHsS, IO3BUIIS Ta IPOBEACHHS [IOBHX
3ycTpidel BigBigyBadi dHacrtimie OOHMpaOTh MICHI 3  eJIeMEHTaMHU
o3eneHeHHA. OTXke, SIKIIO TPOCTO TOCTaBUTH KBITH Y pecTopaHi, MOXKHA
pO3paxoByBaTH Ha IO3UTHBHHN I Oi3Hecy edexT. Xoda OO MUTAHHS
03€JICHCHHS 3aKJaIiB Kpamle Mgty cepiio3Hime.

BaxmmBoro € 1 atmocdepa camoro 3akiany, IikaBe IM3aifHEpPCHKE
pillIeHHs BCHOTO pPECTOpaHHOro KoMmiuiekcy. Ilpogymane odopmieHHS
npocropy kade Oyae CBIAYMTH, EpI 3a BCe, PO HOTo cTaTyc. A SKIIO NpH
odopmienHi iHTEp'epy 1 eKcTep'epy 3aKiIagy BUKOPHCTOBYBATH O3€JICHEHHS
pecTopaHy, TO Lie A0ACTh MIKAHTHOCTI 1 HEMOBTOPHOCTI 00'€KTY B IIJIOMY.
O3seneHeHHs 3aKiIa/iiB JO3BOJIUTh CTBOPUTH B HHUX CIIPaBKHI TPOMIKH IS
BiJIBiIyBadiB.

3 ornsmy Ha cydacHi IMOTOAHI aHOMaJI] 3 BUCOKMMH TeMIlepaTypamu
BIITKY, Kade 3 3eICHHIMH pOCIMHAMH BCEpPEIWHI 1 30BHI JIO3BOIUTH
BiJIBiAyBa4aM BiIUyTH MPOXOJIOLY 1 CBIKICTB, IKY MOXYTh CTBOPUTH TiJIbKU
3eneHi pociauHH. ToMy BHpPIIICHHIO IOTO IMUTAHHS BapTO MPUAIIHTH
MaKCHMYM yBaru, mob6 3axnazn OyB KOHKYPEHTOCIIPOMOXHHUM 1 NPHUBEPTAaB
Jo ceOe BiABiMyBauyiB.

PocnauHu B iHTEp'epi CHIPHUSAIOTH CTBOPEHHIO 3aTHIIKY 1 BIIYYTTIO
kompopty. Sk Bimomo, 3eneHuil Koiip caM MO coli 3acHoKowe i
po3cnabisie. Bubupatouu 3akinaam rpoMajiCbKOro XapuyBaHHs, BiJIBiLyBayi,
BJIacHe, 1 PO3paxoBYIOTh MPUOJIM3HO Ha Takuil edekt 1 armocdepy, ToMy
3YIHHSIOTH CBil BUOIp Ha MICIISIX 3 €JIEeMEHTAMH O3€JICHEHHSI.

3a3HaumMo, mo cy4acHa (uopuctuka i iromuzaiiH BiIKpHBAIOTH
3HAaYHI MOMJIMBOCTI JUIA peanizamii '"3emeHoro" mexopy. I'pamoTHO
migiOpaHi POCIMHU, OPHUTiHANBHI KAlIllo W TOPIIUKH, CTHIbHE 0(OpMIICHHS
OyKeTiB Ta KBITKOBHX KOMITO3HIIIH — BCE IIe MOXKE MEPETBOPHUTHU iHTEp'ep
3aKJany, i, B TOMY 9UCIIi, 3p0OUTH HOTO MIHICHO €KCKITFO3UBHUM.

B CIIA Ta €Bpomni OCHOBHOIO TEH/EHIIEI EKOIAM3aliHy CTain
ctabimizoBani pociuHH. BoOHM cramm OyXe TOMymsIpHEMH 1 iX
BUKOPHCTOBYIOTh SIK Y TPOMaJCbKHUX MICISIX, TaK 1 B 3BUYaHUX OyIHMHKAX.
3a3Buuaii, me crabinmi3oBaHWN MOX, 3 SKOTO BHUTOTOBJIIIOTH PI3HOMAHITHI
KOMITO3UIIii Ta KapTUHHU. Take O3eJeHEHHS BWIJISa€ HE3BHUYAWHO TIO-
HOBOMY. KpiM TOTO, Taki pociaiHN HE BUMAraioTh HOJMBY i1 MiAPI3yBaHHSA, €
rirnoajgepreHHUMH.

B VYkpaiHi Takox 3amikaBuimcs mi€ro TeHieHuieto. [lepesara came
CTablIi30BaHNX pOCIMH TMOJSITa€ y IPOCTOTI JOMIAAY Ta IIUPOKHUX
MOXIIMBOCTSIX ~ BHKOpUCTaHHs. JlM3aliHEpH aKTUBHO  3aCTOCOBYIOTbH
cTabinmi3oBaHi BUPOOM Yy MNpPOEKTaX, sSKi MalOTh OYTH EKOJIOTIYHHMH Ta
LIKaBUMHU 3 TOYKY 30py TBOPUYOTrO DILICHHS JUIi 3aKjaliB I'POMaJICbKOTO
XapuyBaHHS.
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Cekmniss Ne 7
FASH ION—IH%[YCTPIH SIK III/IHHI/IK HAIIIOHAJIBHOI
CAMOIIEHTU®IKAIII TA KYJIBTYPHOI €IHOCTI JTIOACTBA

T'onoséuancoka €.0.

Acucmenm xaghedpu epeoHoOMIKU i NPOEKMYBAHHSL 00512,
Kuiscokuii HayionaneHuil yHisepcumem mexHonoz2it ma Ou3auny
Bekniu A.M.

Acnipanm kagpedpu epeonomixu i npoexmyeanus 00sey,
Kuiscokuii HayionaneHuil yHisepcumem mexHonoz2it ma Ou3auny

TEHJAEHIII B JU3AMHI )KIHOYUX BJIY30K
MOYATKY XXI CTOJITTS

Po3Butok nu3aiiHy osry Ha moyatky XXI cT. TICHO MOB’si3aHMH 13
eKCIIepUMEHTAaMH B Tairy3i HOBHX TexHoJorii (3D mpyk, mudpoBmii ozsr,
CTBOPEHHSI BHCOKOTEXHOJIOTIYHMX MaTepiajiB 3 HOBUMH BIACTHBOCTSIMH
TOIMO) 1 HOBUX HANpPSIMKIB CIIO)KMBAaHHS — YCBINOMJICHOIO MOZOIO
(sustainable design). Jlu3aiin >kiHOYMX OJy30K PO3BHBAETHCS B MeEXKax
3araJbHUX TEHICHIIH po3BUTKY Moxau. JKiHoui ONy3kH € OJHUM i3
000B’S3KOBHX €JIEMEHTIB CY4acHOTO TapAepo0y, TOMY METOIO aHOi pOOOTH
€ aHaJIi3 CBITOBMX TEHJEHIIH Ta iX peamizalis B AU3aiHI )KIHOUMX OJIy30K.
Jnist  mocATHEHHsI TOCTaBJieHOT MeTH OyJio NpoaHa i30BaHO CydvacHi
HanpsMKHU JM3aliHy OISITy Ta acopTUMeHT Ony3ok (844 mozeni 3a nepion
2000-2020 pp. mpencrtaBieHi y BIAKPUTHX JDKEpelax — KaTajaorax
BUPOOHUKIB, KOJICKI[IH Tu3aiiHEepiB).

Konekuii onsiry BHIOTOBJIEHOTO i3 3acTocyBaHHAM TexHouorii 3D-
npyky [1-3], uudpoBoro omsry [4-6], 3 BUCOKOTEXHOJOTIYHHX MartepialiB
[7 Ta iHmi] nu3aiiHepW NPONOHYIOTH BHUPOOM pPI3HOTO AaCOPTUMEHTY -
MaJbTO, TUIAII, )KAKETH, CBETPH 1 ITAHU, e cepell HUX BIIACYTHI OITy3KH,
10 MOXX€ OyTH IOSCHEHO IIEBHOIO KOHCEPBATHUBHICTIO (hOpM, CHITyeTy,
CTWJIBOBHX pillIeHb 1 MaTepiajiB JuIsl >KIHOYMX OJIy30K, ITPO IO CBiTYaTh
30KpeMa JOCIiKeHHI cuMeTpii y ¢opmi Oiry30k mpotarom y nepiox 1890-
2020 pp. [8].

B po6orti [9] Uynpina H.B 10 0CHOBHUX HampsMKiB pO3BUTKY MOJIH
BITHOCUTH PETPOCHEKTHUBHICTh, BIHTaX, €KO-BIHTaX, BHUKOPUCTAHHSA
XYJIO)KHBOTO KiTUy 1 €KO-JAM3aiiH. AHaJi3 Cy4acHOTO acCOPTUMEHTY OIy30K
KIHOYMX JIO3BOJIUB 3pPOOMUTH BHCHOBOK TMPO INHUPOKE MOUIMPEHHS
PETPOCIIEKTUBHOCTI B JM3aliHi kiHOYMX Oiy30k 3 noyarky XXI cr. Ipo ne
CBIIMMTh BUKOPHUCTAHHS B qU3aliHI OJy30K (OpM, CHITYeTiB, IEKOPATUBHUX
€JIEMEHTIB, IPUTAMAaHHHUX MEBHUM repiogaM XX CT. Ta YUCIIEHHI IHTEpHET
MarasuHH, 110 TPONOHYIOTh OJSI NPUCBSYEHUI TEMATHULl PI3HUX IEepiofiB
moau. Ha on-nmaiin mnardopmax Etcy, eBay moxxna npundati crpamxHi
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BIHT@XHI OJNy3KM pi3HMX pOKiB. Taki BHpPOOM 4YyHOBO pEIPE3CHTYIOTH
0COOJIMBOCTI TOMINIHIX TEXHOJIOTiH, € YacTO yHIKaJbHUMH, IX aCOPTHMEHT
MOCTIfHO 3MIHIOETBCA 1 HE TOBTOPIOETHCA, BHACHIIOK YOTO MAlOTh
oOMe)keHe MTOITUPEHHS.

I[le omHMM axTyalbHUM TPEHAOM B IU3aifHI € EKOBIHTaX, IO
OXOIUTIOE TaKi HamNpsSMKA: TEPEKPOEHWH BIHTAXHWUH oaar abo O,
CTBOPCHUH 13 TKAaHWH TIIOTEPEeNHIX AECATHIITh, OAAT 3 EKO-Marepialis;
0e3BiaXiaHUI Kpiii (zero waste); CTBOPEHHS pedeld, 10 MalOTh I10JOBXKEHHUH
TEpMIiH MOpaJIBLHOT0 HecTapiHHs; ancalkimiHr (upcycling); TpemH (trashion,
10 BUKOPUCTOBYETBCS TU3alHEpaMH IMEPEBaYKHO JIsI TIPUBEPHEHHS yBaru
J0 ekojoriyHux mpodiaem) tomo [10]. CTBOpeHHs OAArYy IUIIXOM
MEPEKPOIOBaHHS CTAPUX BHPOOIB Ma€ MO3UTUBHUI BIUIMB Ha HABKOJIMILIHE
cepenoBuIe (K 1 amcaifKiiHT), IPOTe Ma€ PsI HENOJNIKIB - OOMEXKCHHS Y
IUIOIIi MaTepialy IOYaTKOBOI pedi abo BiIpidy TKaHWHH, MOXKIIHBI
CKIagHOMI 3 MiAbOpoM Marepiady-KOMITaHBHOHY, B HACHiJOK YOT0
00MEXY€EThCSI MOJIIMBICTH IX IPOMHCIOBOTO BHIOTOBJIEHHA. HaTomicTs,
Taki TOProBi MapK#d MacMmapkeTy sk Mango, Zara Ta iHII TpPONOHYIOTH
JKIHOW1I ONTy3KHM, BHTOTOBJCHI 3 MaTepialiB 3 pI3HAM MAaJIOHKOM,
CTBOPIOIOYM BPaKEHHs, HIOM BHUpIO BHIOTOBJICHHH 3a IOMOMOTOO
KOMOIHYBaHHS YaCTHH KiJIbKOX Pi3HHX BUPOOIB.

OCHOBHUMHM pHCaMH, IO IpPUTAMaHHI KOHCTPYKIISIM  OZATY
CTBOPEHOT0 3a IMPUHIMIAMHU HampsMy "Zero waste" e mpsMuii, BUIbHUIL
CHJIyeT BUPOOIB, MPU3HAYCHI 0/Ipa3y /I KUIBKOX PO3MIpiB, pO3Mip BUPOOY
BU3HAYAEThCS MNapaMmeTpamu Marepiany. CbOrojHi Lie XapakTepHO s
OITy30K y €THO-CTHII, Ta OJy30K MPSMOTO i BUIBPHOTO CHIIYETIB BEIHKOTO
cTymneHss 00 eMHOCTI (oBep-caii3). JJo Omy30K i3 TOJOBXKEHHM TEPMiHOM
MOPAIIFHOTO HECTapiHHS MOXKHA BiTHECTH ONY3KH Yy KIIACHYHOMY CTHII i
€THO-CTWIII. B Tmporieci po3BUTKY CHCTEMH MOJH B IpyTiid mojoBuHi XX CT.,
MPOBIHI AW3aiflHEpH TPU CTBOPEHHI KOJEKII MOJHOTO OJATY Pi3HHX
KnaciB — Big haute couture Ta pret-a-porter de lux mo mass-market i
muy3HHX OpeHIIB yCBIIOMJIEHO OepyTh 3a OCHOBY EKJIEKTH3M.
besnocepenHbo B Au3aiiHi JKiHOUMX OJY30K EKJIEKTH3M 3aCTOCOBYIOTh
pizko.  OpmHak  KJIacM4Hi 1  PETPOCHEKTHBHI  OJy3kHm  4acTo
BUKOPUCTOBYIOTBCS TPH CTBOPEHHI MOIHHX 00pa3iB i3 3aCTOCyBaHHSIM
EKJICKTHKH.

TakuMm 4YHHOM, NpOAaHAN3yBaBIIM CYYacHI TCHICHII B IU3aifHi
oIy Ta CYYacHMH acOpPTHMEHT OJy30K JKiHOYMX, OyJio 3po0JieHO
BUCHOBOK TIpO T€, MO0 OCHOBHHMHM MOJHHMH TEHICHLISIMH €
PETPOCIIEKTHBHICTG, BHUPOOHMITBO OJSTy 3 €KOo-MarepianiB (30Kpema
Omy30K B eTHO-cTwii), Oe3BinXimHui Kpii (Ody3knm B eTHO-CTWII,
MIHIMQJIICTUYHOMY CTWJII TOIIO) Ta OJy3KHM 3 IOJOBXEHHM TEpMIHOM
MOPAJILHOTO HecTapiHHA (0JTy3KH B KIIACHIHOMY CTHIII).
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Azaoxncanan I.C.

Maczicmpanm kaghedpu ousaiiny,

XepcoHcvkutl HAYiOHALHUL MEXHIYHUL YHIgepcumem
Apmemenxo M.I1.

Kanouoam mexuiunux nayx, ooyenm xageopu ousaumy,
Xepconcokutl HAyiOHATLHUL MEXHIYHULL YHigepcumem

TEHJIEHIIi BAKOPUCTAHHSA MPUMOMIB JTEKOHCTPYKIIIi
B INBAVMHI OIAATY CE30OHY BECHA - JIITO 2020

CrorozHi y 3B’3Ky CTPIMKHMM HOIIMPEHHSM iH(popMauii JIF0ICTBO
cTae OIbLI NPOrPECYIOUUM Ta BIJKPUTHM 10 €KCIIEPUMEHTIB, 30KpeMa i 31
CBO€IO 30BHILIHICTIO. [Ipw HacmigyBaHHI Ta CIOCTEPEXEHI 3a PI3HUMH
TEHJCHLISIMA B MOJIHIH 1HAYCTpii, JIIOAWHA BCE OJHO B TOH abo iHIIIN Mipi
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NparHe BUIVISAATH KPEaTHBHO Ta HamMaraeThcsi OyTH HE CXOXKOIO Ha IHIIHX.
Ile 0oOyMOBIIOETHCA THM, IO TPAAMIIMHICTE B NMPOCKTYBaHHI BUPOOIB HE
JIOCTaTHBO TMIAKPECTIOE IHAWBIMYaJdbHICTh JIOOMHM Ta BHIULIE 11 13
HaToBIly. B Takiil curyanii, o ckianacs B Cy4aCHOMY CYCIIIJIBCTBI €IIOXH
MOCTMOJIEpHY B IIJIOMy Ta B MOAHIH IHAYCTpii 30Kpema, TOULIBHO
3aCTOCYBaTH XYyHOKHE IPOEKTYBAaHHS OCHOBAaHE HAa HECTAHAAPTHOMY
MiAXO0i, OMHUM i3 SKHX € BUKOPHUCTAHHS B INPAKTHI AW3aWHY MPHHOMIB
JekoHCTpykwii. IIpy  BUrOTOBIEHHI OmArYy B  TakoMy  BHIIQJIKY
BUKOPHCTOBYETHCSI 3HAUHO O1JIbIIIE PI3HUX MPUHOMIB (POPMOYTBOPEHHS, 110
3a3BHYail JAaI0Th MOXKJIMBICTH 3pOOUTH OpPHUTiHANBHY pid.

3apa3 HayKOBIIi, 31e0UIBIIOTO aHaJI3YIOTh HarpsM
JICKOHCTPYKTHBI3M JOBOJI y3arajJbHEHO 1 Ha ChOTOMHI BICYTHI KOHKPETHI
XapaKTEePUCTHKH TIOMYJIIPHOCTI TOTO UM 1HIIOTO HOTO MPHHOMY B JU3alHI
OITy, IO 3MEHIIYE MOXIJIMBOCTI TNpPOTHO3YBaHHSA. A 1ie Hapasi €
BaXITUBUM, OCKIJBKH OUIBIIICTh CYYaCHUX JOW3aifHEPiB BHUTOTOBISIOTH
KOJISKIIi B IIbOMY CTIUII HE TUTBKH IJII TBOpUYOi camopeai3alii BIaCHHX
imefl, a # A Toro moO 3poOWTH 3 HHUX MPOXYKT 3arajJbHOMOCTYITHOTO
3aCTOCYBaHHS, SIKMH OJHOYACHO 3HAYHOIO MIpOI0 pYHHYeE CTEpEOTHUIH Ta
MIIKPECIIIOE IEPCOHAIBHUN CTUITb JIFONHH.

OCHOBHI TpUIOMH Ta METOAW JEKOHCTPYKLIl B oxs3i, Oynu
3aKkjaJeHi Iie  HepIMMH  Au3aiiHepaMu  JEKOHTPYKTHBICTAMH 1
MPOJIOBXKYIOTh 3aCTOCOBYBATHUCS JI0 TEIEp, 10 HUX MOXKHA BiTHECTH: JOCUTb
BUJIbHE KEpYBaHHS MOCAJKOI0 BHpOoOy Ha (irypi, BUKOpHCTaHHS Ha OJsI31
JIpOK, TOTEPTOCTI Ta PO3pi3iB B SIKOCTI JEKOpY, NMPHUBEACHHS OJSArY JO
IITYYHOTO CTapiHHA 3a paxyHOK paedopmariii TepTs, 3MilIaHHS BXKe
ICHYIOUMX KOHCTPYKIIH Ta CTBOpPEHHS 3 HHUX [0 HOBHX (OpM
MPOCKTYBAaHHs, 3MIIIaHHS YONOBIYMX Ta JKIHOUYMX KOHCTPYKIIA OIATY,
BUKOPHCTAHHS PI3HUX (aKTyp, 3aCTOCYBaHHS XYHOXKHIX Ta JEKOPAaTUBHHUX
(yHKIIH B IPOEKTYBaHHI pi3HUX Moxened omary [1]. Takox no meromiB
Ta TIPUHOMIB JEKOHCTPYKILIl BiZHOCATH, HE3aBEPLIEHICT, BHUPOOY,
BUKOPUCTAHHS HETPAIWIIfHMX MaTrepiajiB, 3aCTOCYBaHHI B OAA3i
TpaHchopmamii, pyHHyBaHHS CTaHAAPTHUX KOHCTPYKIiH, BigMOBa B
JM3aiiHi OASTY BiJl OCHOBHUX CHJIYETIB, MOJIEIIOBAHHS 3 HECTaHIAPTHUM
CIOCOOOM, MTPOCKTYBaHHS BUPOOY 3 BUKOPHCTAHHSIM MOJYJIHHOTO METOY,
3aCTOCYBaHHSI acUMeETpil HpU BUTOTOBJECHHI OJSry Ta BHKOPHCTAHHS
NpuioMy 1HBepCii TowI0, PO LI0 3a3HAa4al0Th aBTOPH podoTH [2].

B pamkax nocimipkeHHS, 3 METOIO BUSIBJICHHS! HOMYJISIPHOCTI TOTO 4H
IHIIOTO TPUHOMY NEKOHCTPYKLIl B 031, Oyi0o po3misiHyTo 82 KOJeKIii
NPOBIJHUX JU3aHHEPIB, 5K IPE3CHTYBAIUCS B paMKax TH)XKHIB MOJIU CE30HY
BecHa-miTo 2020 B 5 OCHOBHHX CTONMISX Momu — Ilapmxi, Heo-Hopky,
Minani, Jlommoni ta Toxkio. Cepen Hux Peii Kapaky6o, Alexander
McQueen, Yohji Yamamoto, Noir Kei Ninomiya, Sacai, Issey Miyake,
Nina Ricci, Christion Wijnants, Dris Van Noten, Marine Serre, Viktor &
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Rolf, Marni Antonio Marras, Sergio Tacchini, No. 21, Colville, Dolce &
Gabbanna, Gucci, Missoni, Stella Jean ta inmi. Bussieno 11 akryanpHHX
€JIEMEHTIB Ta MPHUHOMIB MEKOHCTPYKII IS JOCTIKYBAaHOTO Iepiody, a
TaKO’)X MOOYIOBaHO TicTOrpaMy IX PO3MOAUICHHS 3a  YacTOTOIO
3YCTPIYaIbHOCTI B KOJEKI[iSIX OJATY CBITOBHX IHM3aiHEPiB-MOAETHEPIB, SKa
HaBeJeHa Ha PUCYHKY 1.

3ycrpiuaibHICTb B KOJICKLISX An3adHepiB

V-

a0 aqn.

Puc.1. Ticrorpama po3moiieHHs MOMyIAPHOCTI MPHHOMIB TEKOHCTPYKIIIT B
KOJICKIIISAX OJIATY CBITOBUX Au3aitHepi y 2020 pori:
(1)  -smiwanns paxmyp ma mxanun (1)  -nomepmocmi, po3pisu, Oipku

(2) -acumempis (8) -noconanns wonosivozo ma
(3) -bacamowaposicmo JHCIHOUO20 KPOIO
(4) -oegpopmayin pizypu ma (9) -smiwenns kuwens ma ryo3uxie
cunyemy a00uHu (10) -suxopucmanus nempaduyiiHux
(5) -mpancpopmayis ma mamepianie
einepbonizayis (11) -weu ma sumouku Haz3o6HI

(6) -meobpobneni kpai

PesynpraTi JOCHiIKEHHS MOKAa3aliv, IO Cepej HaNMOITyJISPHIIINX
NpUHOMIB JIeKOHCTPYKIii B onsa3i B 2020 poui € 3mimanHsS (akrTyp.
Hactymammu € acumerpis Ta OaratomapoBicte. He Tak gacto
3aCTOCOBYIOTH B I[bOMY CE€30HI TpaHC(opMamio, HeoOpoOieHi kpai Ta
nedopmarito CHITyeTy, 1 30BCiM 3piika BUKOPUCTOBYIOTH TaKi MPHUHOMH SK
IIBU T4 BUTOYKH HA30BHI.
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Himeuv A.1O.

Cmydenm kaghedpu mexnono2ii ma KOHCMPYIOSaHHs WEEUHUX 8UP0Dis,
Xmenvhuyvkuil nayioHanrbHUull yHigepcumem

Kynewoea C.I.

Kanouoam mexuiunux nayk, doyenm xaghedpu mexnonoeii ma
KOHCMPYIOBAHHS WBEIHUX 8UPODI8

XmenbHuybkuii HayionanbHUil yHigepcumem

KOJIIP SIK 3ACIB BILIUBY HA ICUXOEMOIIMHAN CTAH
CIIO)KUBAYA TA BUPIIIEHHS 3ABJIAHb KOMITO3UIIIT
KOCTIOMA

Merta. [IpoBecTr aHaji3 BIUIMBY BJIACTUBOCTEW KOJIbOPY HA BIAYYTTS
CTMOXXKMBaya, WOro TIICMXOEMOIiifHE CHPUUHATTS Ta BpaxyBaHHS IHX
0COOJMBOCTEH TPU PO3POOII HOBUX ABTOPCHKHMX IPHUHTIB JJIS HIBESHHUX
BUPOOIB Pi3HOT0 (hyHKIIOHAIBLHOTO MTPU3HAYCHHSI.

Mertoauka. Y rmpolieci BUKOHAHHS JIOCHIDKCHHS BUKOPHCTaHO
AHANTAYHUA MeTox Jisi OOpOOKM HAyKOBO-TEXHIYHOI iH(opmarii Ta Ha
OCHOBI  BCTaHOBJICHMX OCOOJMBOCTEH 1  3aJle’)KHOCTEH  BUSIBICHO
B32€EMO3B’ 30K MK BIUIMBOM BJIACTHBOCTEH KOJILOPY Ta ICHUXOEMOL[IHHUM
CIPUHAHATTAM HOro croxkuBadamu. JlOCHmiyDKeHO poiib Ta e(QEKTUBHICTh
BUKOPHCTAHHS BJIACTUBOCTEH KOJILOPY JJIsI BUPIMIEHHS OCHOBHHX 3aBJaHb
PO3poOKH aBTOPCHKHX MPHHTIB AT MOJENEH Oy 3 BHKOPHCTAHHSAM
YHiBepcaTbHUX Tpa(igHIX peAaKTOPIB i CyOIiMaiHHOTO APYKY.

HaykoBa HoBu3Ha. ChopMysIbOBaHO OCOOIMBOCTI BHUKOPHUCTAHHS
BJIACTUBOCTEH KONMBbOpY I (OpPMyBaHHS IIEBHOTO IICHXOEMOIIIHOTO
HACTPOIO CIOXWBAYiB, IO BPaXOBYETHCS NpPU pPO3poOIi €CKi3iB HOBHX
MoJiesieli MBeHHNX BUPOOIB 3 MPUHTAMH 3 BUKOPUCTAHHSIM KOMII IOTEPHHX
TEXHOJIOTIH 1 CyONIMAIiITHOTO IPYKY.

PesyabraTn. BcTaHOBIEHO OCOOJIMBOCTI BIUIMBY BJIACTUBOCTEH
KOJILOPY Ha IICHXOEMOILiiHe CcHpuiHATTA Horo moaumHoro. ChopmoBaHo
TUIIM CHOXHBA4iB Ta X XapaKTEPUCTUKH IO CTHIIIO JKUTTS 3a METOIOM
VALS [1-3].
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[TokazaHo minecnpsMOBaHE BUKOPHUCTAHHsS BIACTHBOCTEH KOJILOPY
K edexTuBHOrO 3ac00y BUIIICHHS (OPMH Ta BHPIMICHHS CIEHU(PIIHUX,
KOHKPETHHX 3aBJaHb O3J00JICHHS IBEHHMX BHPOOIB MPUHTAMHU, a came:
BU3HAUCHHS TOJOBHHMX CKJIAJIOBHX €JEMEHTIB IPHHTA, IX JIOTi4HE
MOEIHAHHS 32 JOMOMOTOI0 KOJIPHUX IUISM, MIATPUMaHHS piBHOBaru abdo il
MOPYIICHHS.  3alpollOHOBaHa HAYKOBO  OOIPYHTOBaHa  TEXHOJIOTiS
BU3HAUCHHS DPEKOMEHIOBAaHOI KONIPHOI TI'aMH MOJET OmATY IUIIXOM
KOMIT FOTEPU30BaHOTO  BHMIipIOBaHHS. 3anpornoHoBaHi  MPaKTUYHI
peKoMeHaaIlii BUKOPUCTaHHS KomipHOi ramu ("moani", "temni"; "xomomni"
KOJIbOpU) JJIsI CTBOPEHHS Ta (OPMYBaHHS IEBHOTO IICHXOEMOLIHHOTO
CIPUHHSATTS CHIOXKHMBA4YE€M HOBUX PO3POOOK €CKi3iB HPHUHTIB JUISI MOJEINeH
OJIATy pi3HOTO ()YHKIIOHATHHOTO MPH3HAYCHHS Ta BU3HAYCHI MPaKTHYHI
HaNpsIMKA BHUPINICHHS KOMIIO3MLIIHUX 3aBIaHb IHU3aiiHy MNPUHTIB U1
cyOmiMariitHoro npyky, Tabm. 1 [4,5].

Tabmums 1.
MoHi KOJIbOPH ISl pO3POOKH PUHTA
Moauuit koiip: Pantone Spring/Summer 2020, KoopaunaTu
New York Fashion Week KOJIbOPY
Haspa R|G| B
Flame Scarlet - nanarouwnii uepsonuii | 236 | 55 | 55
Saffron - madpan 255 254|172
Classic Blue - knacnunuii cunii 0 | 0 [229
Biscay Green - Gickaiicbkuii 3enennit | 107 |225| 58
Chive - nubyneswuii 225 (129 59
Orange peel - anenscrHOBa KOXypa 237|188 | 14
Sunlight - corstanmMii TPOMIHYHK 255|244 | 17
Coral pink - kopanoBo-posxeBuii 255 | 58 | 128
Grape compote - BUHOTpaIHHI 144 | 92 | 141
KOMIIOT

Hnsa dopmyBanHS 06a3u MaHWX HOHQPOBHX KOOPAWHAT KOJBOPIB
BUKOpHCTaHO Tpadiuni pemaktopu Adobe Photoshop, Gimp, Xara. Kosip
npesacTaBiaeHo B IudpoBiii (opmi, IO T03BONISE ananTyBaTH HOTo 10
0cOOIHMBOCTEH 30BHIIIHOCTI i BUMOT crioxkuBaua (puc. 1).

Januii npuHT po3po0IIeHO y sSICKpaBUX Kosbopax. CrokuBadi, 1o
o0HparoTh pi3HI SICKpaBi KOJILOPH B MOJEISIX ONATY CXWIBHI BiguyBaTH
30BCIM Pi3HI eMollii y KOPOTKUH NPOMIXKOK 4Yacy, aje OibIIiCTh eMOoLiil —
MO3UTHBHI.
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Puc. 1. Ilpukian po3poOku KOMipHOT raMU MIPUHTA!
a) aXxpOMaTUYHUN MPOTOTHIT;
6) po3pobka moaHOTO Kokopy Flame Scarlet y mporpamuomy mpoaykri

3acBO€HHSI 1 paliOHAIbHE BUKOPHCTaHHS B NPAKTHYHIA TBOpYid
JISUTBHOCTI  TU3afHEPiB OCHOBHUX 3aKOHOMIPHOCTEH ICHXOEMOIlIHHOTO
BILUIUBY BJIACTHBOCTEH KOJIBOPIB Ha CIIOXKHMBA4a € 000B’SI3KOBUM €JIEMEHTOM
Npu po3poOLli HOBUX MOJIENeil OJfry Ta CTBOPEHHI KOMIIO3MIIN NPHHTIB
MIEBHOTO €MOLIIITHO-CMHCIIOBOTO XapakTepy Julsl JIOJIei pi3HOro BiKy, CTaTi,
npodeciii Ta TeMIEpaMEHTIB, IO O3BOJHTH CTBOPIOBATH HOBI e(EeKTHI
MOJIeITi OJIATY Pi3HOTO ()YHKIIOHATBFHOTO MPU3HAYCHHS, SKi KOPUCTYIOTHCS
MOMMUTOM Ha BHYTPIITHROMY Ta 30BHIITHIX pHHKAX.

Hns popMmyBaHHA pPEKOMEHIOBAaHOI KONIpHOI ramu 1 Bi3yaumizamii
NPHUHTIB NPU aJAPECHOMY MPOEKTYBaHHI OJSrYy BH3HAYEHO KOMII IOTEPHI
KOOPJIMHATH PEKOMEHIOBAaHHX KOJILOPIB OJIATY, IO B YMOBAX ITiNPUEMCTB
BUpIIIYye 3a/1a4i BAPOOHNUYOT KOJIOPUCTHKY.
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Huméan O.M.

Maczicmp ousaiiny i npocHo3y8anHs Moou
binakoeuu JI.M.

Kanouoam mexuiunux nayx, npogecop,
Kuiscoruii ynieepcumem imeni bopuca I pinuenxka

OCOBJHUBOCTI BUBHAYEHHSI CYYACHUX IIOTPEB
OIJIbOBOI AYAUTOPII ITPU ITPOEKTYBAHHI OJATY
ITO3ABIKOBOI'O CITOKUBYOI'O FASHION-CE'MEHTY

Cy4acHuil onmsr Ta cyyacHa MoOJa JOBIi POKH pO3BHBanacs 3a
NPUHLUIIOM CTPIMKOI 3MIHM aCOPTHMEHTY 3 CE30HY B CE€30H, L0 BPEIUTi
npms3Beno jgo ¢enomeny “mBuakoi moxau” (fast fashion). Posymiroum
HETaTMBHI HACJIIKH [IOT0 SBHUIIA CBiJOMA CIIILHOTA CIIOKMBAa4iB BUMAarae,
a CBITOBI Iu3aifHEpH pO3yMIIOTH HEOOXITHICTH HOBHX MOMIAOIB Ta
MPUHIHUITB MPOEKTYBAHHA Ta IEPEOCMUCIICHHS TEOPii Cy4acHOT MOJH.

Ile mposBIs€THCA 30KpeMa B TOMY, IO IIE KiTbKa POKIB TOMY
sustainable  fashion (emuuna mooa, csidoma mooa, coyianvro
6i0nosioanbHa) HE Maia >KOAHOTO INAaHCY BHWTH Ha momiym. OpnHak
ChOTOJIHI, BCe Oiible JIIOJEeH KyMylTh pedi OUIbII CBiIOMO, MOYMHAIOTH
CTaBUTH BUPOOHHMKaM OJSITYy HE3PY4YHI NMUTAHHS MPO Te, Jie, 3 YOro i siK
3po0JIeHNIT TPOJYKT, 110 BPEIITI CTA€ BAXIIMBMM YMHHUKOM Y MPUHHATTI
pimeHHst mpo mokynky. Tomy eruuHa mMozaa € ¢inocodiero HalOIMKIOTO
MaiOyTHBOTO, SIKA& XOY TIOKM 1 3HAXOJUTHCS JIMIIE Ha eTall CBOTO
CTaHOBJICHHs, [IPOTE BXKE BUMArae yBaru 3 OOKY JOCIIJHHKIB, TEOPETHKIB
Ta MPAKTHKIB 3 AU3aiiHy onary. OCHOBHUMH MPUHIMIIAMU €THYHOT MOJH €
BUKOPHCTAaHHS €THYHMX MaTepiaiiB, TEXHOJOTIH Ta yMOB iX BUPOOHHIITBA,
norictukn, Tomo [1]. Ba3dyroumch Ha i NPUHIWIN, MOXXHA BH3HAYHTH
OCHOBHI HampsIMKHM 3MiH Y BHMOTaX CIIO)KMBayiB: 3MEHIIEHHS KiJIbKOCTI
peueii y rapziepo0i, 3a paxyHOK BJlyMJIMBOTO BiJJHOLIEHHS JIO CIIOXKHMBAHHS,
BiIMOBa BiJg BHUPOOIB 3 HEETHYHMX MaTepiamiB, MiATPUMKA CBOiX
BITYM3HAHUX BUPOOHUKIB.

CporosmHi MapKeTOJOTH Ta CTHJICTH JUIS OLIBIIOrO PO3YMiHHSA
[TBOBOI ayIWUTOPii MPOMOHYIOTH BHUKOPHUCTOBYBATH HE JIMIE TEOPII0
MOKOMNiHb, @ W MiJXiJ, IO IPYHTYETHCA HA IICHUXOJIOTIYHHX apXeTHunax 3
JOCTKeHp Kiacuka mcmxoanHamizy K.I'. }Oura, sxy B mnojamsmomy
po3eunynu K.ITupcorn i M.Mapk [2, 3]. Jo OZHOTO NCHXOJOTiYHOTO
apXeTHIy MOXYTh BIJHOCHTHCH JIIOAM PI3HMX Ipodeciii, coliaabHUX
CTaTyCiB, TCeHAEPHUX O3HAK, PACOBHX Ta BIKOBHUX BiAMIHHOCTEH Tomio. B
ux "couianbHUX rpynax’ yacto copMOBaHi CBOT XapaKTepHI CTEPEOTHITHI
YSIBJICHHS TIPO i1eaJIi Kpacu, MOPaJIbHI Ta €TUYHI NMpUHIMIY. |, BimoBigHO,
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OJISIT CXOKUH 32 CTHJIEM, KPOEM Ta IHIIMMH O3HaKaMy Moxe OyTu oOpaHMit
PI3HUMH JFOIBMU 32 CTaTTIO, BIKOM TOIIIO.

BpaxoByroun mosmiii sustainable fashion 3 ogHoro 60Ky Ta Bimomi
APXETUIIONOTIYHI NPUHIMIIA CTBOPEHHS CTHJIO CIIOKMBAva 3 IHIIOTO, B
JaHiii poOOTI MPONMOHYETHCSI HOBWH MiAXiA O TMPOEKTYBaHHS OMATY, IO
BKJIFOYAE BHUIOUJIEHHS I103aBIKOBOro crokuBuoro fashion-cerment Ta
IPYHTYETHCS Ha MiACUICHHI POAWHHUX TPAIHUIIiH 1 IIHHOCTEH.

SlckpaBMM TPHKIIQZIOM MPOSIBY CMakKiB I103aBIKOBOTO CII0)KUBYOTO
CErMEHTY € cTapa-HOBa TpaJMLis TpeHAIB "cykHi 3 6abycunoi ckpuHi”. [lo
Hel 3BepTaeTbcs SIK BEIMKAa KUIBKICTh CBITOBMX JAM3aifHEpIB TNpH
BUKOPDHCTaHI CHJIYeTiB, JeTajedl i MNPHUHTIB MHHYJIHX pPOKIiB, TaK 1
MepeciYHnX CIIOXKMBAYiB MOJHOI IHAYCTpil B MOBCAKIACHHOMY KHUTTI. Kpim
TOTO, OJTHUM 13 CTAPOBHHHUX IPHKMET y 0araThOX HAapoOiB CBITY € Te, IO
pedi HaOHMparoTh CHIIy TaliCMaHIB 1 BAATAIOYM iX, MOXKHa BiOUyBaTH
MiATPUMKY Osu3bkoi JoanHW. HalfackpaBimM MpPUKIAZoOM IBOTO €
BECLITBbHI CYKHI, 00psAIOBI pedi, ciMeiHi penikBii Tomo. [{e oamn 3 0cHOBHHX
MPOSIBIB 00’ €THAHHS BIKOBHX CMaKiB CiM i

Konmerntiist po3poOKu oITy IUIS TO3aBIiKOBOTO CIIOKUBYOTO fashion-
CerMEHTY IIOJISITa€ B TOMY, LIO BiH T'OBOPHUTh HE NPO MACIOPTHUH BiK
JIOJMHHU, a BHW3HAYA€ BIK YIIM JIIOJUHM, 11 BHYTPIIHI Big4yTTs Ta
nepeKkoHanHs. Peaizailis 1[bOro MOXKJIMBA B MEPIIY Yepry depes ciM’io, e
CTBOPIOIOTHCS CIUIBHI IHTEPECH Yepe3 MPU3My MPOBEJCHOTO pa3oM dacy,
BUXOBaHHs CTWIIO, TOwO. /Iyt BpaXyBaHHS OCOOJIMBOCTEH NPOEKTYBaHH:
OIIATY UL TI03aBIKOBOIO CIOKKBYOro fashion-cermeHTy HEOOXigHO
MPOBEACHHS TIHOOKOTO aHamily Teopii IOKONIHh Ta MOXIIMBOCTEH
00’eHAHHA B 0131 CMakiB 3-X, a TO i 4-X BIKOBHMX IIOKOJiHb B CiM’i, a
came cporomni me mokomimpe "X", "Y", "Z" Ta HacTymHOTO TOKONIHHS
"Alpha”. 3apa3 cTepeoTHIIHO BBaXKAEThCS, IO mpeicTaBHUKU X" maneki
Bil TPOTPECHBHUX TEXHOJOTIH: TpeAcTaBHUKH "Y' iX aKTHUBHO
3aCTOCOBYIOTb, @ NPEJCTAaBHUKN ''Z" He YSBISIOTH, SIK MOXKHA 0€3 HUX XKHUTH
1 Ile cTae MPUYWHOK BUHUKHEHHS COIIahbHO-TICUXOJIOTIYHUX BiIMiIHHOCTEH
MK HUMHU. TakoX, cepes HAyKOBIB € AyMKa, IO OCHOBHI BiJIMiHHOCTI
Cy4JacHHX TIOKOJIiHb IIOB’s[3aHi 13 CTYIEHEM OBOJIOAIHHS iH(OpMamiifHO-
komyHikaTuBHMUMH  TexHoyorismu (IKT) — amamramis mo  ymoB
iH(OpMAamiHHOTO CYCHINBCTBA CTAPUINX ITOKOJIIHB JIO3BOJISIE CTUPATH MEBHI
BIIMIHHOCTi, INO TPHU3BOJUTH JO MOMJIMBOCTI HOBOI THIIOJOTI3aIil
CYCNiJIbcTBAa 32 IHOIMMH TI03aBIKOBUMHM  KPHUTEpisIMH, 30KpeMa B
MPOEKTYBaHHI OJIATY.

HeoOxigHO BiIMITHTH, IIO BCe OUIbINE MOJA CTAa€ YHICEKCOM JIJIs
Biky. CbOrojgHi MO)XKHa TOBOPUTH IIpO I1HIII KpHUTepil po3yMiHHS iJeaiB
KpacH, sKi BKe HE HaB’s3aHI IOKOJIHHEBHMH BIKOBUMH CTEPEOTHIIAMH Ta
MIHHOCTSAMH, a Oinbine copmMoBaHi Ti€r iHGOpMAIIi€lo, 3 KOO BCTYIAE B
Jiajor okpema JitoanHa. Bce 1ie 1 mposBisieTbess B Mol Ta onszi. ToOto
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0a30Bi LIHHOCTI JIOAUHU HE 3MIHIOIOTHCSA — 3MIHIOETECS KOHTEKCT, [€ 1 K
iX MOKHa peani3oByBAaTH i HAWI[IHHIIINM HAa TYMaHHUM € BTUICHHS IIbOTO
Yyepes M03aBiKOBUH OJAT i CiMEiiHi MiHHOCTI.
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Axumuyk O.B.

Kanouoam mexuiunux nayx, ooyenm xageopu ouzauny,
XepcoHcvkuti HayioOHATbHUL MEXHIYHULL YHIgepcumem
Cmenix A.C.

Macicmpanm kaghedpu ousaiiny,

XepcoHcvkutl HayioHanbHU MexHiuHUL YHisepcumem

®OPMYBAHHSI TEHJIEPHO HEMTPAJIbHUX OBPA3IB
3ACOBAMH KOCTIOMA

Y Ham yac, SK 1 THCAYY pPOKIB TOMY, JXXIHKH Ta YOJOBIKH
cnpuitManucs sk abCOMOTHO pi3Hi icToTH. Lle TBepKEeHHS OmMUpaioch He
TUIBKM Ha pi3HI (i3iosoriuHi MaHHI, NpUpPOAHY OYyHOBY Tila ane W Ha
MEHTaJIbHE CHPUHHATTS CBiTY. CTONITTS 3a CTONITTSIM Y CYCHUIBCTBI
(opmyBanmcsi NEBHI T€HAEPHI CTEPEOTHIHM, IO AWKTYBAId MOBEHIHKY
JKIHOK Ta YOJIOBIKIB, ()OpMyBasi 1X MMCIIEHHS, IOTJSIM Ta CTBOPIOBAIN
neBHe OadeHHs 00pa3iB KIHOYHOCTI Ta MY)KHOCTI. I'eHAepHi cTepeoTunu
BiJOOpakaloTh 3arajbHi O4iKyBaHHS CTOCOBHO WICHIB IMEBHUX COILiaJIbHUX
rpyn. OmHaK, HaBiTh SKIIO iICHYIOTh 3arajlbHi NPWHIWIIN MOBEIIHKH MiX
UMM TPyIlamMH, He BCi 0coOM 0OOB’A3KOBO IMOBHHHI JOTPHUMYBATHCH iX.
CTBOpeHHS TEHAEPHO HeHTpaspHOrO 00pa3dy BHMarae Bix gu3aiiHepa
po3yMmiHHA Horo KoHmenmii. Basgraioum kiHKy B dYojoBide BOpaHHS, a
YOJIOBiKa — B KiHOYe 0e3 AeTanbHOI mMpopoOKu o0pasy, Iu3aiiHep MOXKe
OTpPHUMATH IPOTECKHUN KOHTEKCT, OCKUIBKM CTEPEOTHITHUN OJSIT Ma€ INEeBHI
CTaTeBl MapKepy, 0 MOXXYTh IOPYLIUTH FapMOHIHHUH OajaHC CPUIHATTS
o0pasy.
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B sikocTi 3HaKOBOi cHcTeMH, IO aKLEHTYE yBary Ha MY>KHOCTI 4d
JKIHOYHOCTI 00pa3iB, BHCTymae Oe3mocepenHbo oxaar. Jloogm dacTo
BUKOPUCTOBYIOTH HOTO SIK HeBepOanbHU 3acid KOMyHiKaii, o0 TOHeCTH
OTIOHEHTY TEBHY iH(poOpMaIio Mmpo crmoxmuBada. He iCHye BCTaHOBICHHX
MpaBW, AKi AUKTYIOTH IO O00OOB’S3KOBO IMOBHHHI HOCHTH JIFOJTH, OCKITBKH
KOXKEH € 1HIUBiAyaIsHOI0 ocoOmcTicTIO. KoXHMM iHAMBIIOM Cy0’€KTHBHO
NpUIMaEThCS pIMIEHHS MIOAO HAJAHHS IIEpeBar SCKPaBO BHPAKCHUM
(eMiHHMM/MacKyJIiHHAM oOpa3zam a0 BHMXOAYy B T€HAECPHOHEHTpAIbHY
€CTETHKY, TOOTO — OJIAry, B IKOMY HEMA€ JKIHOUMX YU YOJIOBIUMX MapKepiB.

I'enyiepHi Mapkep y yHIBepcaIbHOMY OJ15131 HIBENIIOIOTHCS B CTOPOHY
nossipHoro iM. Ha npakTuui 1e npaioe HaCTyITHUM YHHOM.

[lep11oro 1 OCHOBHOIO TE€HJIEPHOIO BiJIMIHHICTIO B OY/BSIKOMY 015131 €
CHIIyeT, OCKIIBKH  ampiopi BiH JOUKTYETBCSI  AHTPOIIOMOP(PHUMHU
0COOJIMBOCTSIMU  CIIOXKHMBa4ya. ToMy Uil TOHW)KEHHS (EMIHHOTO TOHY
00pazy cumimyer HaOMIDKAlOTh A0 OUIBII BITBPHUX (QOpM, 3a SKAMH HE
YUTAEThCA IUIACTHKA JKIHOYOTO Tia. Takuil omAr crae OUTBIN 3pydHHM,
JIO3BOJISIE HOCiI0 OyTH OLIBII PO3KYTHM Ta CIIOHYKae M0 (i3WMIHHAX Iiif.
Pazom 3 ofsiroM 3MIHIOETHCS NTOBEAIHKA JIIOAWHHU B TCHICPHOMY ACHEKTI.
Hampukian, uis 4YONOBIYOTO OJry XapaKTepHa HAsBHICTh BEJIHUKOT
KUTbKOCTI KHIIIEHb, 110 POOHTH OUIBII TPOMI3AKO (irypy Ta mopyiiye
IUIABHICTh CHJIYETHHX JIiHIi. ToMy y KIHOUOMY 05131 BiJMOBIISIIOTBCS Bijl
KHUILIEeHb, 200 3MEHIYIOTh 1X KUIBKICTh Ta PO3MIp, 110 BUKIHKAE CKJIAJHOCTI
eKCILTyaTalii i IPU3BOJAMTH JJO KOPUCTYBAHHS CYMOUYKaAMH.

Jpyra BiaMiHHICTB — 11e Koutip. Il]e 3a 4aciB mepBiCHOTO CYCIIILCTBA
YMIHHS PO3PI3HATH KOJBOPU AOCTHIIINX IUIOAIB B MPOIECi 30UpabHALITBA
BH3HAYaJ0 3a0e3MedeHiCTh poauHH ixero. JKiHka 3aBkmu Oynma Oimbmn
€MOIIIHHOI0, HI’K YOJIOBIK, TOMY Y KOJIOPHCTHYHHX aCIEKTaX CTEPEOTUITHNX
o0pa3iB me Tex 3HAWNUIO CBOEe BimoOpaxkeHHs. s pyxy nmsaiiHepa y
HanpsMKy MAacKyJiHI3alii TOIIYKH KOJOPHUCTHH OAATY BELYThCS Y
CMOKIHMX, NepeBaXHO TEMHUX TOHaX, a Juil (¢emiHizanii o0Opasis
JTOJTA€THCS OLTBIIE XPOMATHKH Ta SICKPABOCTI.

[Ilono yHiBepcanbHOCTI OPHAMEHTHKH B KOCTIOMAaXx, TO JI0 T€HAECPHO
HEUTpasbHOI MOXHA BIJHECTH TEOMETPHYHI, MMIPHU(TOBI, HEHTpaIbHI
POCIHHHI, 300- Ta aHTpONIOMOP(}HI, KOMOIHOBaHI MOTHBH.

[Ipu mpoexTyBaHHI Te€HIEPHO HEUTPATBHOTO 00pa3y BaXIIUBUM €
BUKOPHCTAHHS MIPEAMETIB OJTY YHIBEPCAIBHOTO IIPU3HAYEHHS: TOJICTOBKH,
CBETpPH, MalKH, KYpTKH, CBITIIOTH, JOKEMIIEPH, OpIOKH, JDKHHCH,
KOMOIHE30HH, TiKaku. Takok MOKHHA BHIUTATH JIESKI aKCECyapH: 3UMOBI
mapdu, muiiHi XycTkH, OepeTy Ta manku. 13 cymok — noprdeni, cyMku a1
HOYTOYKIB, PIOK3aKH, ITOSICHI CyMKH, CyMKH-MECCH/DKEPU T CYMKH-TOYT.

BpaxoByloun  CTEpPEOTHUIIHE  MHCIICHHS  CIIOKMBaya, MOXHA
3a3HAYUTH, 10 OUIBIIICTE JIFOAEH YOJIOBIYOI cTaTl HEraTMBHO HaJaIlITOBaHI
Ha HOCIHHS TIpUKpac Ha cobi. Aje € moTpeba YTOUYHUTH IO camMe MO>KHA
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BIZIHECTH JI0 NIPHUKpAC, 1110 BUKJIMKAIOTh CTEPEOTHITHE HABIIIYBaHHS SPIIHKIB
Ha o0pa3. PydHi TrOOWHHUKH, JAHITIOXKKH, OpacieTd He MaloTh MapKepiB
CTaTi ajie MOXKYTh BKa3yBaTH Ha Hei 3aBISKH Ou3aiiHy. MacHBHI JIAaHIIOXKKA
Ta OpacieTH, SIK CTEPEOTHITHO MiJKPECIIOIOTh MYKHICTh YOJIOBIKIiB, a
MaJeHbKi BUTOHYEHI TIPUKpPAcH TapMOHIHHO JOMOBHIOIOTH JIETKHU
JKIHOYHHH 00pas3.

3agicka Ta MakisDK JIOTIOBHIOIOTH  (OpPMYBaHHA TE€HIEPHO
HeWTpasbHOro o00pa3y. CydacHa OBIOTI-IHAYCTpis 301iIbIIye BHUITYCK
YOJOBIYMX KOCMETHYHHMX 3aco0iB Ta 3aco0iB st gorusaay. Lled dakt
UTIOCTpy€e OaXkaHHS YOJIOBIKIB NPUIUIATH yBary CBOiH 30BHILIIHOCTI 1
dbopmyBatu Oaxkanuii 00pa3. He ¢ HeXTyBaTH TaKMM JOTIOBHCHHSM [0
obpa3zy sk apomar. ChOrofHi T'€HIEPHO HEWTpajlbHa MOJAa IHUKTYE
BUKOPUCTAHHS YHIBEpCAIbHUX KOMITO3HIIIH, BUTICHUBIIN BaXKKi COJIOJKI Ta
KBITKOBI 3aIIaX¥ JUI TeATPABHIX Ta BEUipHIX (eepiil.
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} } Cexuwist Ne 8
CBITOBI TEHAEHIII PO3BUTKY I HOBAIIII B APT-OCBITI

Binvoep H.T.

Loyenm, cmapwuii suxnaoay kageopu
COYIANbHO-2YMAHIMAPHUX OUCYUNTIH

Xapxigcoka depacasha akademis OuU3aiHy i Mmucmeymse

"TICUXOJIOI'ISI TBOPYOCTI" — ATTIPOBAIIISI BUBIPKOBHX
JUCLHUIIIH IJIS1 CTYJIEHTIB 3AKJIAIIB BULIIO1
XYJA0KHbOI OCBITH

Ha cporogni oaHMM 3 HaWBaXJIHUBIIIAX HAMPSIMIB IisJIBHOCTI
Ccy4acHOl BMIIOI XyJOXXHbOI IIKOJIM € HE TUIBKA  MiJIrOTOBKA
BHUCOKONPO(ECIHHUX MHUTIIB, ale H# CTBOPEHHS YMOB IS (OPMYBaHHSI
0COOHCTICHOT 3piIOCTi, TOTOBHOCTI MOJOAI 1O camopeawi3amii B
npodeciifHiilt AISTBHOCTI, a TAKOK 3JaTHOCTI MOJIOIUX (haxXiBIiB e(peKTUBHO
ISTH Ha apT-PUHKY, KU B YKpaiHi mepeOyBae Ha eTarni pO3BUTKY.

BaxnmBe 3aBIaHHS CHCTEMH OCBITH — CIIPUSTH PO3BUTKY TBOPUOTO
MHUCIICHHS 1 BHBOJHWTH 3HAHHA CTYICHTIB 3a MeEXi TpaaullifHUX
akazeMiyHux aucumiuiii. Ha ceoroi, BiAmoBinmHO 10 3akoHy YkpaiHu
"IIpo BuiLy OCBiTY", CTyJleHTaM HaJlaHO MOXKJIMBICTh CAMHM OOHpAaTH, SKi
npeaMeTH M [IKaBO MOCIyXaTH JJIsl 3aralbHOTO PO3BUTKY.

Mera poGoTH: omucaTH JesKi 0coOJMBOCTI  camooprasizaril
HaBYaJIbHOI JISNIbHOCTI MPU BITLHOMY BHOOpY CTYIEHTAMH CIIELKYPCY JJIs
HEoOOB'SI3KOBOI0 BUBUEHHS Y CBiif 0COOMCTHI Yac — ISl IPOTHO3YBAaHHS
MOTHUBIB yCBiioMJIeHOTO BHOOpY 1 ampoOarii BHOIpKOBHX HaBYAIBHHUX
JUCLUILTIH Ta CTBOPEHHS YMOB Ul NPO(ECiHHOro CaMOBU3HAYEHHS Ha
MPOCTOPI Cy4acCHOTO apT-PHHKY.

[Mpouec camomi3HaHHS 1 CaMOBIOCKOHAJIEHHS — 1€ 3BHYaifHa
MOBCSKJICHHA MisUTBHICTD, SIKA 30BHI HE BIAPI3HAETHCS BiJ] TOTO, IO MU
poOMMO CHOTOJTHI 1 TIIOHS, ajle camMO CIIPUHHATTS Ii€T JisSUTBHOCTI 3aJIeKUTh
BiJ Oarateox (axTopiB, 30KpeMa — piBHA ocobucTicHOi 3pinocTi. Bimommit
BHCHIB: "SIKIIO HE MOXKEIT 3MIHUTH CHTYAI[il0 — 3MiHU BiTHOIIEHHS 710 Hel"
SKHAHKpamle ONWCye CHUTyamilo 3 "00OB’S3KOBUMH' Ta BHOIPKOBHMHU
mucipmutinaMyd.  OTke,  CHPUAHATTS — HAaBYANbHUX  JUCIUIUTIH 5K
"000B’s13k0BHUX" 200 Hi, 3aJIEKHUTH BiJl JIIOJWHH, 1 B IIOMY € €JIEMEHT TPH.

CKOpHCTaEMOCH TPOMO3HIi€ ['0NBi: BiH BBOAWTH MOHATTS JIBOX
B32€EMO3B'SI3aHUX Irop, B SIKI MOXYTb I'PaTH CTYJICHTH y CBOIH IisUIHOCTI
(T"onBi onmcas irpu cniBpobiTHUKIB P-Y cdepn). Mera 30BHIIIHBOT rpy —
3710J1aTH (30BHIIIHE) MEPEIIKOJIH IO TOCATHEHHS (30BHILIHBOI0) METH. MeTa
BHYTPIIIHBOI TI'pPU — 3MCHIINTH BTPYYaHHS 330BHI B PO3KPHUTTS
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MOTeHLiay: podoTa = pe3yJbTaTUBHICTh (poOUTH) + HaBYaHHS (3pOCTaTH)
+ 3amoBoiieHHs (wikaBo) IlparfoBaTH, BYHTHCS — MOXE O3HAYATH
OTPUMYBAaTH 33/JI0BOJICHHA, OyTH B caMOMy KpamOMy MICIli HaBYHTHCS
HOBOMY, BHpakaTH cBoOi 37i0HOCTI i cebe. Tpers 3MiHHA - 3aJOBOJCHHS
OJTHAKOBO BaXKJIMBA SK 1 ABI 3BHYHI. Bce B3aeMO3anexHO i CHHEPTHTUIHO
[2].

B ocimapoMy cemectpi 2019-2020 HaBYaIBHOTO POKY CTYACHTaM
ycix ¢dakynbreTiB XapKiBChKOi Jep>KaBHOI akaaeMil Iu3aiiHy 1 MHUCTELTB
OyJ10 3arpPONOHOBAHO B3STH YYacTh y MPAKTUYHHX 3aHATTIX (aKyIbTaTUBY
— cnenkypey "Tlcuxonoris TBopuocTi" (Bukmamau — mgorneHt XJIAIM
bimsmep H.T).

dakynbraTHBHUI Kypc abo ¢dakyiapraTuBHEN npeamet (¢p. facultatif
— ot nar. facultas — "MOXIMBICTE") — HEOOOB'SI3KOBHI HaBYAILHHIA
Kypc, came "HeoOOB’sS3KOBICTh" Halae UIFO3iI0 cBoOOAM BHOOpY, y4acTi y
cBO€epimHil "Tpi"”, 13 SIKOi BUKIIOYCHO "30BHIIIHE" OLIHIOBAaHHS HaBYAIBHOI
ISITBHOCTI.

[Tporpama a crenkypcy BHCBITIIIOE IIMPOKE KOJIO MUTaHb MCUXOJIOTI]
TBOPYOCTi, HAA3aBIAHHA Kypcy — 3AIMCHEHHS 3B'S3KiB PI3HUX BHIIB
MHCTEITBA Ha OCHOBI €IMHUX JYXOBHHUX KOPEHIB, sIK JaHOK "Kpeatocdepu”
— cdepu AyXOBHOTO PO3KPUTTSI OCOOMCTOCTI B XYIAO0XKHIN 1 AU3alHEPCHKIN
TBOpYOCTi. B pamkax po3poOieHol mporpaMu, MH IOCTaBHIH CBOIM
3aBJaHHSIM 1 METOI0 CIPSIMYBAaTH CTYICHTIB /0 (OpMYyBaHHS KyJIbTYpH
MHCJIEHHS. Y mporpami CHEUKypcy — pPO3IJIsii Cy4acHHX YSBJIEHb IO
HPUPOJYy TBOPYOCTI, TPEHIHTH KPEATUBHOCTI Ta OCOOMCTICHOTO 3POCTaHHS.
Kypc nmobynoBaHo 3 BUKOPHCTaHHSIM METOIMKH, sika Oyma pospobiena I
AnpTITyIiepoM  Ans  BHpilIEHHS —BUHaxigHWIBKuX 3amad  (TPU3).
[IcuxooTiYHOI0 OCHOBOIO METOAMKH € PO3YMIHHS TBOPUYOTO IHTEJICKTY SIK
€THOCTI 1 B3aeMOJil eMOIIITHO-00pa3HOrO Ta JIOTIYHOTO KOMITOHEHTIB. I
AJNpTITyIIEp TOKa3aB, MO0 KPEaTWBHICTh (3JATHICTH JIO TBOPYOCTI) Mae
3arajlbHy OCHOBY HE3aJIeXKHO Bif cepu AiSUIBHOCTI i, HampamboBaHa Ha
OJTHOMY MaTepiaiti, Moke OyTH IepeHeceHa Ha iHmuit Matepiai [3].

Iepmmii HaGop ciyxauiB cmneukypey 'Tlcuxosoris TBopdoCTi”
BiZIOYBcst B ociHHbOMY cemecTpi 2018-2019 naByansHOTO pOKy [1].

I'pymy (20 oci6) cmyxauis 2019-2020 poky Oymo chopmoBano 3i
cTyaeHTiB 1-5 kypciB pakynsTetiB "uzaitn" 1 "Auzaiin cepenonumia”.

CninkyBaHHS TiJl 4yac poOOTH 3AIHCHIOBAIOCH 13 3aCTOCYBaHHSIM
METOJIiB KJI€HT-LIEHTPOBAaHOI (HEe IUPEKTHBHOI) Teparii, MPUHIUIN Mii:
6e3ymoBHE (O€3011IHKOBE) IPUUHSTTS, EMIIATisI, KOHTPYSHTHICT [4].

CiyxauaMm crienkypcey rnepes KO>KHUM 3aHSTTSM OLI0 HaJaHO CITMCOK
TEKCTIB JUIsl CAMOCTIHHOTO BHUBUCHHS, @ TAKOXX BIIPAB JUIsl ONPallbOBYBaHHS
HaBUYOK. PiBeHb 3alliKaBJICHOCTI 1 AKICTh MiJrOTOBKU CTYACHTIB IO 3aHSThH
— 33 JaHUMH €KCIIPEeC-OMUTYBaHb, OCOOMCTUX CIIOCTEPEXKEHb 1 criBOecia 31
ciryxadaMu OyB BHCOKHM.
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Hanpukinni  kypcy aOcomrorHa  Oumbmiicte  cryneHTiB  (98%
ONMTYBAaHWX) ITO3UTHBHO OLIHWIN pE3yIbTaTH, ane Oymu He3aJ0BOJICHI
KOPOTKHMM TepMiHOM HaBuaHHS (20 akageMidHUX TOIUH).

AmHamiz TBOpiB (0 1 micns 3akiHYCHHS KypCy CTYICHTH Yy BiNIbHIH
(hopMi ommcyBanu CBOi OWiKyBaHHS IIOJO 3MICTY i €()eKTUBHOCTI y4acTi B
MPaKTUYHUX 3aHATTAX CHENKYPCY) MMOKa3aB OiIbII peaTiCTHIHNHN MiIXia: Ha
BiIMiIHY BiZl OYiKyBaHb CTYICHTIB MeEpIIOi TPYNH, >KOIEH i3 CIIyXadiB
HaOopy 2019-2020 poky He YekaB, IO BUKJIAau HECE BiAMOBIIAIBHICTD 3a
MiIBUIICHHS PiBHS KPEaTUBHOCTI CTY/ICHTIB.

dakynbTaTHB MOXHa pPO3MIAAaTd K oaHy 3 (opMm HeodimiiHOT
anpo0auii JUCLMILTIHK, 3alpONOHOBAaHOI JUIi BHMBYEHHS CTyIEHTaMm
Axazemii.

Ha cporogmi y XapkiBCbKiil [epkaBHIH akamemil am3aiHy i
MHUCTENTB BHOIpKOBY mucnuintiny 'TIcumxomoris TBOPYOCTi" BKIIOUYEHO B
OCBITHIO TIPOTpaMy IiATOTOBKH OakaixaBpiB.
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Ilpuwenxo C.B.

Hoxmop mucmeymeosnagecmea,

O0OKMOp Hayk 2abinim. y 2any3i Ousainy,

npogpecop, 3asioysau kagedpu epagiunoeo ouszaiiny,

Hayionanvua axademia xepienux kaopis kyaemypu i mucmeyms, m. Kuig

NU®POBA YHIBEPCUTETCBKA JIJUJIAKTHKA:
TEMATHYHUMN CAUT K EJJEMEHT JUCTAHIIIMHOI OCBITH

Yu MoXNHBa AWCTaHIIHA MHCTEIbKa OCBiTa B mu¢poBuii yac? Ha
Hally TyMKY, JJIsl TU3aiiH-OCBITH B YKpaiHi JAesKi eIleMEHTH TUCTaHIiHHOTO
HaByaHHS B 3BO LiNKOM peanicTH4Hi, HANPUKIa, TeMaTH4Hi caiT. [Ipo
MOBHUH TMEpexifi M0 AWCTAHIIWHUX HABYAJIBHHX KYPCIB TOBOPHUTH I
3apaHO — JJIsI LbOTO MOTPiOHa MOTY)KHA HaBYaJbHO-METOAWMYHA 0aza 3
(haxoBUX TUCHHMIUTIH, 3JaTHICTh BHKIAQAa4iB CTBOPIOBATH BiICOJCKIII,
MPOBOJIUTH  CKaWm-KOH(EpeHiii, BIIbHO BOJOMITA  KOMIT IOTCPHUMH
TEXHOJIOTISIMH, a B CTYZICHTIB — BHCOKA MOTHBALIISI Ta CAMOOPTaHI3aIlisl.

AKTyaJIbHOIO BHMOTOIO ONTHMI3allil IU3aiH-OCBITH 3aJINIIAIOTHCS
mudpoBi3amis Ta IHTETpaTUBHUKA WiAXiA 10 3MICTOBOTO HAIlOBHEHHS
HaBYAJbHUX JUCHUIUIH. Po3rmisHeMO IIe Ha NPUKIAAI aBTOPCHKOTO
OCBITHROTO caiiTy 3 Kkomopuctuku [l1]. B ymoBax BuMymeHOrO
JUCTAHIIITHOTO HABYaHHA Yepe3 KapaHTUH y OepesHi-kBiTHI 2020 p. me pa3
Oyso minTBepmkeHo KopucHicTe nanoro tuny WEB-pecypey, ocobamBo
riocapist 3 JAu3aiiHy Ta peKiIaMu y BUIbHOMY goctyrmi. Ha caiiTi cTymeHTH
MaJii 3MOTy O3HaOMHTHCS 3 TBOpaMHU YKPaiHCBKOTO Ta 3apyO0i’KHOTO
MUCTEITBa, 3 MPUKJIaAaMi BUKOPUCTaHHS KOJbOPY y PI3HOBHIAX AU3aiiHy
Ta B PeKJiaMi, CEMaHTHKOIO KOJIbOPY Ta HAaI[lOHAJIHHOI KOJOPHCTHKOIO B
KOHTEKCTI Bi3yallbHOi KyJNBTYpH 1 Bi3yaJbHHX KOMyHiKamif. O6csar
HaBYaJIbHO-METOMYHOTO 3a0e3IeYeHHs] Ha ManepoBUX HOCISIX BHSBUBCS
HUHI BKpall HEJOCTATHIM, OCKUIbKH (DaxoBi MUCHHILIIHU Ui JH3aiHEPiB
MOTPeOyIOTh BEIIMUE3HOTO 00CATY SIKICHMX MarepianiB B KOJIBOPi, IO
MaroTh BHCOKY BapTiCTh HOBHOKOJILOPOBOT'O JPYKY.

B ymoBax ToTanmpHOi nmdpoBizaiii OCBITHS NapagurMa MOBHHHA
OyTH 1HIIIOIO, OCKUIBKU ISl CYYacCHHUX CTYACHTIB HOPMOIO € BipTYyalbHICTh,
BI3YyaJIbHICTbh, IBUAKICTD CIIPUAHATTA iH(pOpPMAIIii, KIIMOBICTh Ta 3JaTHICTH
MIBUAKO MEpeMUKAaTH yBary. IlepCreKTHBHICTh 3alpOIOHOBAHOIO THITY
HaBUaHHsS O€3CyMHiIBHA — II¢ 3a0€3MEeYeHHs CTYISHTIB eJIEeKTPOHHUMU
pecypcamu, BUKOPUCTAHHS HUMH NPUAOAHUX 3HAHb i HABUYOK IS POOOTH
3aco0aMu Cy4aCHMX KOMIT IOTEPHHMX TEXHOJIOTiH, BENIWKa JOTIOMOTa TpH
caMOCTiHIH ~ poOoTi. P0o3po0Ms€eThCcs NPUHIMIOBO HOBE  METOAWYHE
CepelloBHILE B NpOLECi HaBYaHHS IU3aifHepiB YCiX creriamizauiii, HOBa
(hopma TBOPYOTo PO3BUTKY i CHCTEMHO-JIOTIYHOTO MUCIICHHS [2].
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Teopernunuii po3nin caiity "Akazemis Koabopy" Ha MOYaTKOBOMY
eTari eKCIepuMeHTy (KOHCTAaTyBaJIbHOMY) MiCTHB CTHUCIIHH KypcC JIEKIiH, a
NpakTHYHWN  —  OPUKIAAW  BUKOHAHHS  BIpPaB  CTYIOGHTaAMH 3
KOJIbOpO3HAaBCTBA. Ha aHaNITHKO-MOJICNIOBAIBHOMY €Talll JTOCIIHKeHHS
3MICTOBE HAIIOBHEHHA CalTy OyJ0 TMOTIHOJIEHO i CYTTEBO PO3IIUPEHO,
JIOJJAHO LTFOCTPaTUBHHUNA PO3LN, TIIOcapiid, poOoUmii 30MHT 3 KOMI IOTEPHOT
rpa¢iku Tomo. CaliT He MiCTUTH JKOJTHOI KOMEPUIHHOI peKIaMHt Ta iCHYeE 3a
paxyHoOK (iHaHCYBaHHs BiacHuLi caidTy npod. C.IIpumenko (2006 p. Oymno
3apeecTpOBaHO  aBTOPChKE IpaBo B JlepkaBHOMY  JiemapTaMeHTI
IHTEJIEKTyaIbHOT BJIACHOCT1). 3a pe3ynbTatamu MIPOBEJCHUX
MOHITOPHHTOBHX JOCIIPKCHb Ha CHOTOIHIIIHIN IeHb — I €TUHUIA OCBITHIN
CaliT 3 KOJIOPUCTUKHU B YKpaiHi Takoro piBHs. Bin HaOyBae nenaini Oinbioi
BaroMocTi BimmoBimHO m0 "TlomokeHHA TpPO MUCTaHIifiHE HaBYAHHS
3atBepmkeHoro Hakazom MOH VYkpaian Ne466 Big 25.04.2013 p. (m.1.6. —
po3pobka i BmpoBamkeHHs WEB-pecypciB HaBYambHUX IUCHUTLTIH/
nporpam). Taka MeToAWKa BHKJIAIaHHS KOJIbOPO-3HABCTBA ampoOoBaHa
aBTOPKOIO MpPOTATOM 14 pOKIB y MHCTENBKHX BHIIAX YKpaiHH Ta
3abe3mneuye BUCOKY €(peKTUBHICTh HaBYaHHS.

[pencraBnenuii Ha calTi riocapiii € BaroMuM JIEKCHKOTpadiuHUM
pecypcoM cydacHOI JAu3aiiH-OCBITH, aBTOPCHKOIO PEIAKIIEI0 BU3HAUCHD HE
JMIIe 3 KOJIOPUCTHUKH, @ W 3 OCHOBHHMX IOHSTH PI3HOBHJIB MHCTEITBA,
Jqu3aiiHy i pexnamu. CloBHUK (paXxOBHX TEPMIiHIB € HEOOXIHMM YHHHUKOM
OCBITH, MICTHTh aHIJIOMOBHI BH3HAUE€HHS 0araThboX IOHATL MMCTELTBA,
JIM3aliHy Ta peKJIaMH, sIKi CYNPOBOJPKYIOTHCS BiIOBIIHUM LIIOCTPaTUBHUM
MmarepiasioM. TepMiHONOTIYHUI CKIaa CyTTEBO PO3LIMPEHO TIIyMadeHHSIMH
CHHEPreTHYHUX MOXIIMBOCTEH KOJILOPY Ta CEMIOTHYHHX OCOOIMBOCTEH
Bi3yaJIbHOI MOBM JIH3aifHy 1 peKIaMHUX KOMYHIKaIlill, OCHOBHUMH PHUCAMHU
MHUCTEIBKUX CTHJIIB, @ TAaKOX HHU3KOIO TOHATH 13 CYMDKHHX Traiy3eil:
€CTETUKH, TICHXOJIOTi], MapKEeTHHTY, PEKJIaMHOI iHIYCTpii, momirpadiqanX i
KOMIT FOTEpPHUX TEXHOJIOTIH. Y TMOJalbIIOMy Iepea0adeHo CTBOPEHHS
MOBHOIIIHHOTO 1JIFOCTPOBAHOTO OHJIAWH-TIIOCAPII0 3 BIIOMOCTSAMH PO
XYIOXHHKIB, AW3alfHEpiB, PEKIaMICTIiB, XyJ0XKHI My3el Ta CTPYKTYpH, II0
3aiiMalOThCSI BUBYEHHSAM KOJIbOPY, HiKaBl MOil Ta HOBITHI JOCHIKEHHS
KOJIbOPY (3 BiAMOBITHUMYU TIOCHIAHHIMH).

B pesymbrari mpoBemeHOro aHamizy TEeMaTWYHUX ~CaWTiB i
NPAaKTHYHOTO 3aCTOCYBAaHHS BIACHUX OLU(POBAHMX MaTepiaiiB Uit
OCBITHIX NOTpeO 3’SCOBAHO, IO 3MIHM KOMYHIKaTHBHOTO IIPOCTOPY Ta
OCBITHBOI TAapaJUrMM BHSBISIOTH KOJOCAJbHI pe3epBH Ui pPOOOTH B
IHTepHET, TOJIOBHUMM 3 SKHX, OKpIM IIPOBEICHHS BiJICOKOH(pEPEHLIH,
BiJICOCEMIHAPIB Ta BIJICOJCKIIIH, €:

® BIIKPUTTS BUIBHOTO JOCTYHNY JO HAOYHOCTI B KOJIbOPI,
OTIaHyBaHHS SIKOIO 33 JOIOMOTOI0 TPaIULiHHOTO HaBYaHHS OyJIO CKIIQIHUM
1 HE 3aB)KIH MOYKJIHUBUM;
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e CTBOPCHHS €JEKTPOHHUX HaBYAJIbHMX 0a3 JaHMX Ui
BUKJIa[IadiB i CTY/ICHTIB.

3po3ymino, mo tematmuHi WEB-pecypcu He 3MOXyTh 3aMiHHTH
MOBHOIIIHHOTO HaBYaHHS y BUILI{ ITKOJI, IPOTE BOHU 3HAYHO PO3LIHPIOIOTH
JIOCTYTI IO TEKCTOBOI I imocTpaTuBHOI iH(poOpMalii cTyneHTaM ycix (opm
HaBYaHHS (OCHHOI, 3409HOI, TUCTAHIIIHOI) Ta 3aI[iKaBICHUM MPOOIEeMaMH
NEeBHOI rany3i, CIyryloTh IOTYXHHUM HAOYHUM i HaBYAILHO-METOIHYHUM
3a0e3neuyeHHsM. [HHOBaIlii{HA aBTOpChKa METOJIMKAa BUKJIAJaHHS Teopii Ta
NPaKTHKA KOJIOPY NOJNArae B IHTETPAaTUBHOMY ITAXOAI JIO BHMBYEHHS
(axoBux mpobrem Ta BukopuctanHi WEB-pecypciB y HaBuambHOMY
npoueci. B pamkax 1m¢ppoBoi YHIBEPCUTETCHKOI IUAAKTHKH YCIILIHO
NPOWIIOB anpo0alil0 TEMAaTUYHUH CalWT 3 KOJOPHCTHKH JJISI MUCTEIBKHX
BumIiB. B imeami, Ha 6a3i maHOTO caliTy MOMIJIHBO i HEOOXiTHO IPOBECTH
po30ynoBy OHNIAHH-IDIATHOPMH 3 OU3aifHYy, SK 1e 3po0ieHo y Bigkpuromy
yuiBepcurteti bpurawii [3].
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Copoxan I.O.
Cmapwuii éuxnadayu kaghedpu ousatiny,
XepcoHcvkuti HAYiOHAILHUL MeXHIYHUL YHIGepcumem

YIHAKOBKA, SIK 3ACIb PO3BUTKY KPEATUBHOI'O
MHUCJIEHHSA CTYJIEHTIB

Bupimanenuii ¢akrop ycmixy ausaiiHepa B #oro mpodecii - e
KpeaTuB. B pamMkax cmcTeMH BHUIIOi OCBITH MPH  MiATOTOBII
kBaniikoBaHoro ¢axisusg B obsacti rpadiyHOro aAM3aiiHy, MU CTaBUMO 3a
METy MiAroTyBaTH MpoQecioHaa 31aTHOTO NPaloBaTH B yMOBaX PUHKOBOT
CKOHOMIKM 1 3JaTHOTO CTBOPIOBATH KOHKYPEHTHO 34aTHY HPOJYKLIIO.
BaxiuBy ponb B LbOMY IpOLECi Bifirpae mucHHIUTiHA 'YTakoBKa Ta
erukerka''. Jlu3aiiH yNakoBKM BHBYA€THCS Ha CTUKY Bijgpasy Oesiiu
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JUCLMILTIH - KOMIIO3MLII, TUMorpadiky, KOJbOpO3HAaBCTBa, (oTorpadii,
OCHOB TPOEKTHOI Trpadikd, XHUBOMICY 1 PUCYHKA. YTAaKOBKa, OAHWH 3
HaMCKJIQIHIMNX 1 0araTorpaHHUX JKaHPiB TpadiuHOTO AU3aHHY.

VY NOBCAKIEHHOMY KUTTI yIIaKOBKA OTOYY€E HAC BCIOAW. YTIAaKOBKa Ha
NpWIABKy CyHepMapkeTy - Ime oOmmads ToBapy. LllomHs Ha CBIT
3'SIBITIOTBCS. COTHI 1 THCAYl HOBHX TOBapiB, KOXKEH 3 SIKMX Ma€ CBOE
00mmyus. Cy4acHi CIIOKHBAYi CTAIOTh BCE ORI BUMOTIIMBUMHE 110 IH3aiHy
ynakoBku. Bonu Oaummu "Bce" abo "maibke Bce', TOMy XOUYyTh IIOCh
ocobnuBe, "sKe wirse'.

VY KOHKYpEeHTHill Bi3yajbHOI CepeOBUILI BaXIJIMBO LIBHIKO 1 €MKO
JIOHECTH JO0 MOKYIILS BCI MepeBard i BUTOAM IPOIIOHOBAHOTO TOBApYy,
3po0UTH HOr0 MOMITHHM, TaKUM, IO 3alaM'sSTOBYETbCS 1 BUKJIUKATH
OakaHHA 3pOOUTH TOKYTIKY.

OpuriHanpHa iges B OW3aifHI YIAKOBKHA - [I€¢ OCHOBA YCHIIIHOTO
JU3aiHy.

Ioxa3yBatu ii Tpeba TaKOHIYHO, MIHIMYMOM HEOOXiTHUX CHMBOJIB,
3pO3yMUTHX i 3HAHOMHX CIIOKHMBa4eBi. YTAaKOBKa, MOOyZOBaHa Ha OCHOBI
[ikaBoi icTopii, 3MOXe MO3UTHUBHO BIUIMHYTH Ha BHOIp MOKymIsl. B oMy
BUNAJKy Bjaane rpadiuHe BHUKOHaHHS Oyle CIpUAMATHCS CIHOXHBaueM
micBizioMo, MpoOy/pKyroYr MOTpiOHI emouil Ta acoriauii. Bpamy inero
MOJKHA TOCHJIUTH Bi3yalbHO: HE3BHUYHHUM PaKypCOM, I[IKABOK (POPMOIO,
KOJILOPOM, OpPHTIHAJBHUM KOMITOHYBaHHsAM. IIpomykt 06e3 imei, oOpasy,
XapakTepy He 3MOXKE CTaTH IO-CIIPaBXHbOMY YJIFOOJEHHM MOKYMISMH.
xonaran Cannc (Jonathan Sands), ¢daxiBenp 3 rpadivyHoro au3aiiHy,
CTBEpIDKY€e, IO: '"MpH pPO3pOOIl YHMAKOBKM HAHOUTBII BaXXJIUBO OYyTH
HerepenOagyBaHuM . ['0J0BHE - BiIXOMUTH Bix miaOnoHiB. Skmio MoBa iine
PO MOJIOYHY MPOAYKIIIO, TO HE OOOB'I3KOBO HA YITAKOBII IMOBHHHI OyTH
KOpOBa, CBIXE TOBITPS 1 3€JICHA TpaBa.

3aBaaHHs Negarora mojsira€ B ToMy, o0, Orisialounch Ha MUHYJI,
BXKE€ iICHYI0Yl B JM3aiiHi yNaKOBKHM, IIA0JIOHHI PilIEHHS, HABYMTH CTYIEHTA
TBOPYOMY MHUCIIEHHIO. YMIiHHS TBOPYO i KPEaTUBHO MUCIUTH - II€ BMiHHSA
JaMaTH CTepeoTHNH 1 MuciauTH iHakuie. Ilemarory, SIKMii BHXOBYE
Maii0yTHROTO TpadiuHOro AWM3alHEpa BAXKIMBO BHPOOUTH Yy CTYAEHTa
TBOPYY CBOOOTY CAaMOBHPAKEHHS.

OpieHTyBaHHSA B NEeNAroTiyHii MPaKTUIll Ha HAHOUIBII aKTyanbHI Ha
CBITOBOMY PHMHKY TPEHIM JIONIOMAara€ B PO3BHTKY KPEaTHBHOTO MHCIIECHHS
crynenra. Och NpUKIaa AEIKUX TPEHIIB:

"Byiinmii  kpeatmB' - 1le  3a3gajeriip  IPOPaxoBaHa,
JIEMOHCTpAaTUBHE HOPYLICHHS! OCHOBHUX IPAaBUJI AU3aHHY YIIAKOBKH.

Tpenn BiNbHOT Xy0KHBOT eKcrpecii B TU3aiiHi yIIakoBKH - "OyHHUHA
KpeaTHB" HAlllJICHWI B OCHOBHOMY Ha MOJIOJYy ayAWUTOPil0 EeMOLIHHHX
MOKYTIIIB, OpPHUTiHANIB, OoreMy, OyHTapiB, JTIOAEH MHUCTEITBA SKi MParHyTh
BUIUIATHCSA 13 3arajibHOI MacH, BiJIKMAAIOTh TPATUIli Ta 3a0XOYYIOTh
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inHoBaii. [lel TpeHa BU3HAE KPEaTUBHICTh OCHOBHOIO PYIIIHHOIO CHIIOH,
sKa BiTKpUBa€e CBOOOAY TBOPUYOCTI, HE TOPYIIYIOUH IIIIICHOCTI OpeHmy.

MinimanizsMm B au3aiiHi  ymakoBku. Haiikpame yHikambHI
Iu3aifHepChKi pilIeHHS BTIMIOBATH B IPOCTHUX JOCTYMHHX (hopMmax.
MinimanizM B Qu3aiiHi YHakOBKH - II€ BTUICHHS €JIETaHTHOI IPOCTOTH,
BIIMOBH BiJ] TOMIIE3HUX INPHUKPAC i aKIEHT TUIbKKA Ha KitodoBuil ixei. Lle
MPOCTOTa Po3KoIIi. B maHmii 9ac TpeH] CTHIIFHOTO MiHIMali3My B Iu3aifHi
YIIaKOBKH, € OJJTHUM 3 HaHOUIbII aKTyaJIbHUX.

Imitanis pyuynoi podoru: inauBinyanbumii minxin. Takuil nuzaitn
BTLTIOE SIKICh JKMBI 00pa3y 3aB/IsSIKH BUKOPUCTAHHIO aBTOPCHKHX LIIOCTpamii
BUKOHAHHUX B PI3HUX MaJbOBAaHMX TEXHIKaX: IMacTellb, KOJbOPOBI OJIBII,
aKBapelib, ryall; iMiTalil pisHUX rpadivYHUX TEXHIK: JIHOTpaBrOpH, odopTy,
MaNlOHKa Ta iHIIe, MaJhbOBaHUX MIPH(PTIB, HecTaHAAPTHOI TUHOTpadiKu.
[Tpu BHOOPI TakOTO MiAXOMY 10 AU3aNHY YIAKOBKH, CTYACHTY, 3BUYAlHO X,
CTaHyTh B HAroJi 3HaHHA, HAOyTi Ha IWCHUIUIIHAX PHUCYHOK, >KUBOIIHUC,
OCHOBH TPOEKTHOI Tpadiku. YmHakoBKa TNPONYKHii sKa iMiTye "pydHy
poboTy" TepeKoHye MOKYII, IO [eH ToBap YHIKANbHUH 1 3poOieHmit
"TIIBKH U1 HBOTO' .

PiBenp mpodecioHanizaMy MalOyTHIX Ju3aliHEpiB BU3HAYAETHCS
BMIHHSIM BHJOKPEMHUTH CYYacHi, aKTyajbHI TPEHIH B JAW3aiiHI yNaKOBKH, i
3pO3YyMITH, SK BOHHM MNpaiioioTh. Came BMIiHHS HECTaHAApPTHO MHCIHTH
3JIaTHE JONIOMOI'TH Maif0yTHBOMY JIM3aliHepy CTATH YCIIIIHHUM.

Garry McDaniel
Professor
Franklin University, USA

COACHING TO ACCELERATE PROFESSIONAL DESIGN SKILLS

Three realities in the world of design education are indisputable: 1)
the rate at which new knowledge is added is accelerating, 2) thanks to the
internet and ease of travel, design skills are increasingly global in scope,
and 3) design professionals who do not learn and innovate quickly are at a
big disadvantage in their ability to innovate, create and grow. While the first
two factors above - the pace of change and global scope - are realities we
must live with, this article reflects our view that you can do something
about the third factor. We believe every design professional can take
simple, decisive action to ensure they are able to learn and apply what they
are learning faster and more effectively. We have found that creating a
culture in which all designers have the skills and encouragement to coach
each other builds trust, enhances communication, innovation, creativity, and

142



significantly accelerates learning.

People learn all the time whether we are aware of it or not.  For
example, we learn from casual conversations in the classroom or office, in
meetings, or over coffee with our colleagues.  Sometimes learning is
formal- like when you go to a class or training program. But most learning
is informal, such as when we make a conscious decision to master a
particular activity, skill or area of knowledge and we learn as the result of
intentional effort. In fact, the Center for Creative Leadership estimates that
90% of learning occurs informally and only 10% through formal classroom
or training events (Training Industry, 2018). Clearly, designers who are
open to sharing their skills and knowledge and are also willing to be
coached by others will learn and expand their skills, knowledge and
professional network faster. Paradoxically, for many design professionals,
‘learning’ is primarily associated with attending a class or formal training
program. As the research by the Center for Creative Leadership indicates,
while formal forms of learning are important, professionals can learn faster
and more effectively if they are also willing to learn from others and teach
others their skills and knowledge all the time.

A coaching culture is one in which coaching is viewed as a key
strategy to achieve personal and group development goals, higher
performance, and faster learning. As a design professional, you can gain
very positive advantages.

1. Coaching provides you with a fast and applied way of learning
in your profession. Whether your focus is on technology, art, fabrics, or
sculpture, building strong collegial relationships with others in your field
and sharing tips is a superb way to learn and grow quickly.

2. We all are successful in many of our pursuits and of course, we
all experience failures. Fortunately, we can learn from both successes and
failures and also from those others have experienced. In the field of design,
we are always trying new approaches and techniques. Sometimes they
work and sometimes they don’t. Sharing your successes and challenges
with others and gaining from their insights dramatically enhances your
understanding of what is possible in your area of interest.

3. Self-awareness is very important to continual growth and
learning. When you coach someone else, you must pay close attention to
their challenges and goals. When someone else coaches you, then you must
be open minded enough to listen carefully and be willing to be pushed out
of your comfort zone. This is exactly where you can expand your own
awareness of yourself as you enhance your design skills.

4. Coaching also provides you with a constant opportunity to grow
your own communication skills — with clients and other designers.
Communication, as we all know, involved both listening and conveying a
message to someone else. Effective coaches become experts at listening to
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others without interrupting and seeing more deeply into the goals, dreams
and ambitions of others.  But listening is only one half of the
communication equation. The other half is the ability to convey your
message to others so that the message is clear and heard correctly.

5. A final benefit of coaching is that you will significantly expand
your network of colleagues and be seen by others as someone they can trust.
People who are effective communicators and who help others achieve their
goals and to learn become ‘go-to’ individuals that others seek out. ~ Great
coaches are excited and glad when they see others succeeding instead of
being jealous and spiteful.

Building a coaching culture requires leaders to spend a significant
amount of time having coaching conversations — managers and leaders in
organizations with strong coaching cultures spend, on average, 28% of their
weekly time coaching. Those conversations are central to solving a key
challenge.

Summary

The reality of the design profession is that the traditional reliance on
classroom training as the primary method for advancing innovation, growth
and learning on the job is limiting. Yes, classroom training and formal
workshops are still important for helping designers gain basic theory and
techniques but these are no longer the best source of learning. As discussed
above, studies consistently show that much classroom learning is not
transferred to enhanced growth and skill.  Coaching however, is a very
effective method of not only accelerating growth and skill, but also for
building your professional network of innovation.

In this article, we recognize that many design professionals today
rely heavily on formal training programs to help them learn. We also
illustrate how developing basic coaching skills and embracing a culture
where coaching each other will accelerate our individual and collective
learning. By embracing the opportunity to develop your coaching skills, we
are certain you will find that your growth will be faster, deeper, and more
enjoyable.

144


http://www.hci.org/hr-research/building-coaching-culture-millennial-leaders
http://www.hci.org/hr-research/building-coaching-culture-millennial-leaders

Cexwist Ne 9
MAPKETHHI', YIIPABJIIHHS TA IIAIMTPUEMHUIITBO
B KYJIbTYPI, MUCTELITBI TA TU3ANHI

Buckeapka .M.
Cmapwuii guknaday kageopu ousaiiny,
Yepracokuii 0epircasHuil MexHoI02IuHULL YHIBepcumem

PEKJIAMA Y ®OPMYBAHHI HOJITUYHOI'O IMIIKY JIJEPA

BaxnuBicTh CTBOPEHHS IHAMBIAYaJIbHOTO IMIJDKY IIOB’S3YEThCS 3
THM, IO I[JIOBA ayJUTOPis 3a3BHYail HE Ma€ OCOOUCTUX KOMYHIKAI[IHHUX
3B’SI3KIB 3 MOJIITHKaMH, a TOMY pearye BUKIIOYHO Ha HOro Bi3yallbHUI
o0pa3, 1o NposBIsETbCS y QopMi imimkeBoi iHdopmauii. I[TuraHHM
peKIaMU TPUCBSIIYBAJIKA CBOi Ipami Taki MPOBiAHI HAyKOBIi, sSK beOmk
B.M., [lepxanoBceka C. JI., €Epemeena 1. A., Koprieako B.O., MockaneHko
B. B., ITonkoBernko T., PeOkano B. A. ta inmi. [Iporte, Ha croromHi myxe
aKTyaJIbHUM € 3’CyBaHHA NPOOJIEMHHX acIeKTiB MOOYMOBH IOJIITHIHOTO
o0pazy. Bpano cdopMmyBaBIIM TONITHYHUN IMIDK, MONITHIHUN Iisd
OTPUMYE MOJJIUBICTh JOCATHEHHS IIOJITUYHOI BIIAAM, IIEPEMOTH Ha
BUOOpax, 3AIHCHEHHS TMOJITUYHOTO BIUIMBY, MHiJIBUILEHHS BJacHOi abo
NapTiiHOT KOHKYPEHTOCIIPOMOKHOCTI, OJIETIIEHHsI JOCTYITY JIO PECYPCIB.

TexHouorisl CTBOPEHHS IMIJPKY MHOJNITHYHOIO Jijgepa € JOBIMM Ta
CKJIaJHUM TIPOIIECOM, M0 MOTpeOye HeMano 3ycwib. Pi3Hi Mozeni
TEXHOJOTIT IMIJKy JO3BOJSIFOTH  BMJUIMTH OCHOBHI eTamd  Horo
(hopmyBaHHSI, 10 SKUX BPaXxOBYIOTh Taki 0COOIMBOCTI:

1. Ha nepuromy erari BU3HAYAIOTHCS BIACTUBOCTI, SIKi BiIPI3HAIOTH
JTAaHOTO JTijiepa BiJl IHIIHUX.

2. Ha npyromy erami HiIKpeCHIOIOTbCS XapaKTEPHCTHKH, SKi
HaONMKAIOTh TONITHYHOTO Aisdya "1no Hapoxy" (akTHBI3yeTbcs MeEXaHi3M
izenTudikauii Ta BiJHeCEHHS #oro 10 kateropii "cBii").

3. Ha Ttperpomy erami HaOMWKalOTh O00'€KT IMIIKyBaHHS 10
cTepeoTHy "'imeanpHOro Jigepa’.

4. Ha 4gerBepTOMYy — PO3BHBAIOTH 3I0HOCTI IMOJITHKA SK OpaTopa
JIOMararo4uch y3roKeHOCTi BepOanbHoi Ta HeBepOanbpHOi iH(opMariii.

5. Ha n'stomy erami — BHKIHKAaeThCS iHTEpec 3acobiB MacoBOi
KOMYHIKaIfii.

6. Jaxi cxiafaeTses mporpama 3ycTpideii 3 eJIeKTOpaToM.

7. CTBOpIOETBCS KOHTP-TEXHOJIOTISI 3 HETaTMBHOIO iH(pOpMAIL€lo,
TEXHOJIOTIT 3MiHM HETaTUBHUX XapaKTEPUCTHK IMIIXKY.

HacrymHa ncuxonoriyHa TEXHOJIOTiSE — BHKOPUCTaHHS BepOaJbHUX
Ta JIHTBICTUYHMX NPHHOMIB. YacTo MOCTae sSIK CYKYIHICTh TEXHOJIOTIH, sIKi
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BIUIMBAIOTh Ha I1JICBIIOMICTb, 110 IPOIPaMyIOTh CTaBJICHHS 10 MOJITHKA:
1) 3acrocyBanHs HOMiHami3amifi (iMEHHHKIB, YTBOPEHHX BiIl Ii€CIIOBA).
Bonn crBOpIoloTh edekT 3aBepmIeHOl Hii Ta MPOTpPaMyloTh BpPaKEHHS Y
BHOOPIIB PO IOCATHEHHS pe3ynbraty; 2) [Ipoekmis indopmamii. Y Takmx
BHCJIOBaX 3aKIaJeHWH HIYUM HE apryMEHTOBaHHHA, aje y TOW Jke dbac
MO3UTHBHUH MOCHI JUIs ()OPMYBAHHS MO3UTHBHOTO CTABJICHHA /10 MOJITHKA,;
3) BuxopucTaHHS HeBH3HAYCHOCTI. 3aBAaHHS JaHOI TEXHOJIOTI] — MOKa3aTh
3aIliKaBIICHICTh, pO3yMiHHs. Takuil BUCIIB NHIIEe KOHCTaTallisl (GakTy mpo
iCHyBaHHS sIKoich mpoOnemu. Ha Take cnpuiHATTS HalineHa OyJeHHa
CBIJIOMICTb, 1110 J03BOJIE€ BUKOPUCTOBYBATH Lii MeToau; 4) ['imepOomnizaris
iHpopmarrii 11010 0COOUCTICHUX SIKOCTEH. Is TEXHOJIOTIA
BUKOPHCTOBYETHCS ISl CTBOPEHHS OPEOJy BUHITKOBOCTI; 5) 3acToCyBaHHs
MICUXOJIOTIYHUX 3B'A3KiB. JlaHAa TEXHOJOTIS TPYHTYETbCA Ha CIPHAHATTI
OymeHHO{ CBIiIOMOCTi, KOJNH OKpeMi SKOCTi abo0 ITOBENIHKOBI peakiil
Oe3mocepelHFO 3B'SI3YIOTBCA 3 IHmMUMH. Tak, eMoliifHa HECTPUMAaHICTh
4acTO CIpaBisie BPaXEHHS MY’>KHOCTI, a 3aliBa JEMOHCTpAIlsl ONTHUMI3MY
YacTO CIPHUAMAETHCSA SK BINCYTHICTH pealicTUYHOCTI; 6) Bukopucranas
METOZIB MOJIITHYHOI Midoorizanii. CyTh JaHOT TEXHOJIOTII MOJTaE Y TOMY,
110 MiJi KOHKPETHOTO KaHuaaTa migoupaeThses neBHui Mi) — o0pa3. Brutus
Mi(iB BeNbMH BENMKHH, a/DKe BOHM 3 JUTHHCTBA (OPMYIOTH Y Hac
MCUXOJIOTIUHI YCTAaHOBKA. Mihu MOXKYTh CIYKHTH HPUKPACO0 00pasy
KaHJU/1aTa, @ MOXKYTh JIMCKPEIUTYBATH IMiJIK.

Sk BBaxkae B. beOuk, imMimkMeiikepu 3a yMOB OCTaHHIX yKpaTHCBKUX
BUOOpUYMX IMEPErOHIB IparHyTh MOOYAyBaTH Taki IMiJpku: "ImoanHa 3
Hapony', "cmpaBxHiil migep", "rapHuil ciM'sHUH", "KyIpTypHa JrOAWHA".
[MutaHHS 1IPO pOJb, CTBOPEHHS Ta MiSIBbHICTH XapU3MaTHYHMX JIJEpiB B
MOJITHI, JOCTKeHHS (DaKkTopiB (OpMYBaHHS TIOJITHUIHOTO IMIDKY B
perioHi € 6araToOCTOPOHHBOIO TEOPETHYHOIO Ta MPAKTHYHOIO MPoOIEeMOIo,
o noTpedye HaykoBoro BUBUeHHS. OcoOIMBO BasKJIMBY POJb Y CTBOPEHHI
e(eKTUBHOTO TIOJIITHYHOTO IMIJKY BiJirpae moOyzmoBa igeanapHOro o0pasy
MOJIITHYHOTO JIiiepa y TIOCTIHHO 3MIHIOBAHMX CYCIITHHO-TIOITHIHUX
ymoBax. ['OJOBHMM 3aBHaHHSAM Ui CYYacHOTO TMOJITHYHOTO Jimepa 3
MPETeH31€I0 Ha XapU3MATHYHICTE € KOHCTPYIOBAHHS BJIACHOTO IIJICHOTO
iMiIDKy, IO SKOTO BXOIATh HaOip ysBIEHb NPO MOJNITHYHI MOTISLAH,
OCOOHUCTICHI SKOCTi, TPAaKTHYHWUN TOJITUUYHUN JOCBil, SIKUH MIir Ou
KOHKYpYBAaTH Ha Cy4acHOMY ITOJIITHKO-TICUXOJIOTIYHOMY MPOCTOP.

3BHYatHO, PO3POOIIAIOYM IUTICHUI IMIIK JIiJIep Ma€ BpaxoBYBaTH
foro MaiiOyTHi (yHKIIOHaJIbHI OOOB’S3KM NPH CTBOPEHHI PEKIAMHOTO
MOBIZIOMJICHHSI, SIKI CJIiJ| JOBecTH enekTopaToBi. TyT BHHMKae mpobieMHa
CHUTYyallisl, SKa IPOSIBISIETHCS Y CKIJIQJHOCTI 30€peKEHHS 1CHTUYHHX pHC
CTBOpEHHs 00pa3y, skuii Oyne npocyBaTHCs dYepe3 3aco0M MacoBoi
indopmarii. [Tpobaemoro y mporeci GopMyBaHHS MOJITHYHOTO MKy €
TaKOX IICUXOJIOTIYHHN acTeKT. Y IbOMY CEHCi Ta BPaxXOBYIOUM BHU3HAHHSI
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B)XJIMBOCTI NPOTOTHITY JUIS PO3POOKH IMIIKY, aKTyaJbHUMH € IpoOsemMu
BUKOPHUCTAHHS Miy Ta CTepeOTHIIiB ITpH (OPMYyBaHHI IO THIHOTO IMIIIKY.

3 ommamy Ha yCi PO3IISIHYTI acleKTH TOCTiIKYBaHOTO SBHIIA,
MOJKEMO TiJICYyMyBaTH, IO ONTHMAIBHUM IMiIJKEM IIOJIITHKA € KOMIDICKC
eIIeMEHTIB, Ha SKHX Oa3yeTbcsi CYTHICTb MOJITHYHOTO JAEpCTBa i3
CYKYIHICTIO IMiUKEYTBOPIOIOUHX PHUC, SKI € PEaTbHIMH Y IOCATHEHHI.
OnTuManbHUR MK € TYMaHICTHYHUM, BiJI3EPKATIOIOYAM PO3BHTOK
MOJITUYHOI KYJBTYpPH, CBIZIOMOCTI TPOMaJsH, IEMOKPATHYHUX IMPOLECIB y
CYCHUIBCTBI, HOro AyXOBHUX 3M00yTKiB. [lONITHUHUI IMIIXK JOTOMAarae
iZieani3yBaTu oOpa3 MOJIITUYHOI CHIIM, HAJABIIM il 03HAK JTOOPOYECHOCTI,
AHTPOIOIIEHTPUYHOCTI, CYYaCHOCTI Ta MEPCICKTUBHOCTI B YOMY CIIHSE
BIlaJia peKyama.

Boaxomop O.b.

Macicmpanm kagedpu ouzaiiny,

NpAKMUKyoyUull ouzatuep

Apmemenxo M.I1.

Kanouoam mexuiunux nayx, ooyenm xkageopu ouzauny,
XepcoHcvkuti HayioHANbHUL MEeXHIYHUL YHIeepcumem

BUXIJ] HA PHHOK MOHOI IHAYCTPIi JU3AMHEPA -
MOYATKIBIIS: IPAKTUKA POBUTH 3 THIUBIAY AJTbHUM
KJIIEHTOM

IcropuuHoO cKiayocs, MO MOJHA IHIYCTPIsl BIArpae Ba)JIHMBY POJIb Y
3a0e3MeUeHHI JII0ACTBA TOBApaMH, IO € OJHUMH 3 HaHOUThII 3aTpeOyBaHi y
MOBCSIKIGHHOMY JKUTTI, BiZloOpaka€e OCOOJIMBOCTI KyJbTYPHOTO DPO3BHTKY
ernoxu, i ecTeTHuHi ieany, a TakoX (HopMye cepemoBHIe Ui peatizarii
TBOPUYOTO MOTeHIiany Oaratbox ¢axiBui. Ilepemik TBopumx mpodeciii B
rajgy3i IOCTIIHO IIONIOBHIOETHCS, SIK 1 3pocTae KOHKYpeHIis cepen i
CIIeIiaNicTiB, 30KkpeMa au3aiiHepiB oasary. OcoOJIMBO CKIIATHO JOBOIHUTHCS
M3aifHepaM-TIOYaTKIBIIM, SIKUM HEOOXiTHO HaOUpaTHUCS JOCBiIYy, a TAKOX
MPOTHCTOATH  KPYIHHM KOPIOpaIisiM Ta OpeHzaM 31 CBITOBUM 1M SIM.
[IInsax mo craHoBIEHHS B mpodecii Ta ycmixy y KOXHOTO Au3aiiHepa CBil,
TOMY B TEHEpIIIHIX yMOBaX 0OMiH JIOCBIJIOM € BKpai aKTyalbHUM.

CporonHi JTr0ACTBO (YHKIIOHYE y CBITI HPOTPECHBHOTO PO3BUTKY
iHpOpMaiHHUX TEXHOJOTIH, Moy sipu3anii colialbHUX MEpeX 1 iIHTeHeT-
TOPTiBIi, IO MiJIITOBXYE AM3aiiHEpa IpalioBaTH B HOBOMY Qopmari Ta
BIZIKpHBA€ HOBI IIEPCIIEKTHBY JUIS IIPOCYBAaHHS CBOIX i€l Ta npoxykriB. Ha
Hally TyMKY, 3aBOIOBAaTH CBOIX KJIIEHTIB, CBOIO LIILOBY ayJHUTOPIiIO, IIEBHE
Mmicue B iHAYCTpii MOAM IIJIKOM MOXJIMBO 1 JM3aifHEPY-TIOYaTKIBIIO NPU
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HassBHOCTI Oa’kaHHS 1 IPAarHeHHs PO3BUBATHCSI.

Sk moka3ye BIIaCHMI NOCBiA Ta ABOpiYHA NpaKTHKa Ha MEPIINX
CTalifX TPHU BIiACYTHOCTI (piHAHCYBaHHA Ta 32 MiHIMaJIbHOTO OIOKETY
MOYATKIBIFO HEOOXiTHI HaBWYKH SK KpaBI, TaK 1 JAnW3aliHepa, a TaKOX
TOTOBHICTh IPAITIOBATH Ta MOCTIIHO PO3MIMPIOBATH CBOI BMiHHA. ABTOpKa
i€l cTaTTi MoYana CBii mUIAX B mpodecii qu3aifHepa omsry caMOCTIHHO 3
poboTH 3 IHIWBIAyaNbHUMH CIIOKHBadaMH. J(OBOIWMIOCH SK PO3pOOIATH
IHAMBiyadbHUN JWM3aliH, Tak i OyJIyBaTH BUKPIHKH, MOJICITIOBATH OJIST,
BHOCHTH 3MiHU B TOTOBY MOJIENb, 3 €IHYBaTH BXX€ PO3KPOEHI 3 TKAHWHH
Jetai MalOyTHBOrO BHPOOY Ta BIACHOPYY BHUKOHYBaTH iHII crajil
MPOLIECY BUTOTOBJICHHSI.

Haiiyacrime, mpo 1110 3a3Ha4a€eThesi B 0arathox JpKepenax, NepiuMu
JOSTTPHAMHU KJIIEHTAMH CTAlOTh PifgHi, ONM3BKI Ta Npy3i, SAKi MOUIHPATH
iHpopMamio Tpo Tebe cBOIM 3HAHOMHM, PEKIaMyIOTh TBill mpomykr. Tak
cTanocs i B nboMy BUMaaky. Criouatky Oyiu JIIe POSKTH OJSTy A cebe
Ta CBOIX JOHBOK. lle Ha HayambHMX eTamax CTaHOBJIEHHS B mpodecii myxe
3pyYHO B IDIaHI JOCTYHHOCTI MOIENeH Ui TPUMIPKH, MOXIHUBOCTI
eKCIIEPUMEHTYBATH 3 IN3aHHOM Ta MOZIETIOBAHHIM OJSTY, O3HAHOMIICHHS i
BUBUCHHS HOBHX BHJIIB MarepialiB, iX BIACTUBOCTEH, OBEAIHKH B MpoLeci
HIMTTS Ta MOJANBINOI eKciutyaTamii. B pesynbraTi MOBOJI BHU3HAYHBCS
NPIOPUTETHUI HANPSIMOK B pOOOTI 3 MarepialioM — TPUKOTaX, 3apa3 Le
MEPEBAXKHO CTPEHUKYJip 1 (yTep, YacTo 3 SCKpPaBUM Ta OPHUTIHAILHUM
MPUHTOM.

IMocTynoBo kmieHTchka 06a3a posmupuiack. HaitOuibi egekrusHo B
HAIIOMY BUITAJIKy Ha Iie TpaIfroe 'capadaHae panio”, APYruM 3a 3HAYCHHSIM
JOKepeIIoM 3aMOBIICHHA € COIliabHI Mepexki, 30kpema Facebook Ta
Instagram. OcTtaHHI CcIpanbOBYIOTH HE TaK NPOAYKTHBHO, OCKIJIBKH
NOTeHI[ MU KITi€HT IMBHTHCS Ha POOOTH 3 eKpaHy MoOHiTopa. Momy
noTpiOHa JOBipa, Ky MOXKHa OTPUMATH IIPH OUTBII TiICHOMY KOHTaKTi Ta
crinkyBanHi. OpHaK colMepaxi MarTh cBoi Iuntocd. CporogHi B
MePEeBaXKHIN O1TBIIOCTI HAIMTUMU KITIEHTaMU € OAThbKH, sIKi 3aMOBJISIIOTH OJISAT
JUIA CBOIX JITEH 3 METOI0 3pOOHTH MOJApYHOK a0 IOUINTH pedi MEeBHOTO
npr3HavYeHHS (IKiTbHA Gopma, hopma A 3aHATH CIIOPTOM, TOIIO); JIFOIH,
SKi MaloTh HECTAHAAPTHI PO3MipH (irypw i SKMM BaXkKKO MimiOpaTH ofsr B
Mac-MapKeTi; a TaKoX KIIEHTH, SIKi XOUyTh €KCKIIO3WBHY, AW3aHHEPCHKY
piu. Crparerii poOOTH 3 KII€HTOM IepeayciM HIyTh OJHUM 3 YOTHPHOX
HIISIXIB, SIKi 3a3Ha4eHi Ha puc. 1.

B nmepmmx naBOX muIAxax HEOOXiJHI mepmr 3a BCe 3HAHHSA
KOHCTPYKTOpa Ta TEXHOJIOra, Y OCTaHHIX JABOX — JAu3aiiHepa-moneinbepa. |
X04a B IEpIINX BHIAJAKAaX TBOpYI amOiLil 3aJ0BOJILHSIOTHCS HE IOBHOI
MipOI0, NIPOTE BOHU YacTO NPHUBEPTAIOTh HOBUX KIIEHTIB, SIKi 3aJIMIIAIOTHCS
1 HaJaJi TOTOBI O OULTBII CMUIMBHX €KCIIEPUMEHTIB 3 JU3aHHOM, OCKIIBKU
BIKe 3HAHOMI 3 SIKICTIO TIPOIYKIIil Ta 00CITyroByBaHHS.
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Hamipn

KJI1I€EHTa
1 2 3 4
3Hato, 10 X04y 3Hato, 10 X04y He 3Hato, 1110 X0uy Xouy Takui camuit
3Haro 3 40oro Xouy He 3nar0 3 yoro He 3naro 3 yoro BHDIO, AKuii € B
€ GaxxaHHA ACOPTHMEHTI

Puc.1. ba3osi crparerii poOOTH 3 iHIUBITyalbHUM KITI€EHTOM BiAIIOBITHO
JIo Hioro HamipiB

3 gacoM 3’sBIITHCS OLTBIT 00’ €MHI Ta OIITOBI 3aMOBIICHHS, 30KpeMa B
KapaHTHHHHUX YMOBaX, KOJIM CTaJa MOTpeda MepeHarpaBiIsaTH BUPOOHUIITBO
Ha BUTOTOBJICHHS 3aXHCHUX MacoK. | TyT IOMOMOT/IN HABUYKY aHAII3yBaTH,
BECTH TIEPETOBOPH, NPHCTOCOBYBATHCS IO PEATbHHX YMOB 1 IUIaHYBaTH
TEpMiHM BUKOHaHHS. Ha MOMEHT NPUHHSTTS LBOTO PIiLlIEHHS BXKE 3'SIBUIHCS
pi3Hi mponos3ulii Ha PUHKY i, 00 3aBOIOBATH CBOiX KIIIEHTIB, HEOOXiIHO
OyJ0 3ampOTOHYBATH II0Ch OpuriHanbHe. CrpalfoBasio Oa)kaHHsA 1 BMIHHS
NpaIOBaTH 3 TPUKOTaXKEM, HAasBHICTh HEBENMKHX 3aJIMIIKIB BiJl MOLIUTTS
nomnepenHix BUPOOIB Ta BIATYKM MNEpIINX KIHEHTIB i3 3ayBaKCHHSMH 1
noOaxxaHHsIMU. 3aMOBJICHHS HAJIXOAWIN 3 PI3HHUX JDKEpEN: 3HaioMi, Ipys3i,
CHIBpOOITHUKY, WIAMACHUKA B COIMEpEKaxX, CTOPOHHI JIIOIH, SKHAX
3aIlikaBUB acOPTHMEHT. B HamoMmy BHmajaKy, NpakTHKa IOKas3ala, II0
cropiaka y Facebook nama OuTbII MPOOYKTUBHUM pe3yibTaT, Hixk Instagram.
Ha po3Burok Instagram motpiben gac i rpomri. HaBiTe 3aMoBIIeHa pexiama
He J]aBajia O4iKyBaHOTO pe3yabTaTy. [is oro mpocyBaHHs HEOOXiIHO OyTH
aKTHUBHUM 24/7, 110 BaXXKO B YMOBaX CYMIIIEHHS JIEKIIbKOX HAIPSIMKiB
onHo4acHO. Takok, roTOBI poOOTH Kpallle MPEACTaBIsSTH Ha MOJEII, a HE B
wromuHi abo Ha MaHekeHi. Tak Bizyamizamisi i KOHTakT 3 HMOTCHIIHHUM
KIIIEHTOM JaBana pe3ynbTaT B 8 BumankiB 3 10. Takum 4uHOM, HaBiTh B
CKJIaTHUX €KOHOMIYHHX YMOBAX 3a PaXxyHOK IIBHAKOI peakxilii Ha CHTYyaIio
Ta MOOLTBHOCTI BUPOOHMIITBA BIAJIOCA OTPUMATH MO3UTHBHY IMHAMIKY 1 3a
PO3MIpOM KITI€HTCHKOI 0a3u, i 3a 0a3010 HAMIMHUX MOCTAYaIBFHUKIB 1 3a
IHIIMMH TTOKa3HUKaMH.
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Mamiixo O.B.

3asioysau kagedpu ouzaiiny,

3acnyacenutl disau mucmeyms Yrkpainu, ooyenm,
Hayionanvuuii ynigepcumem xopabne6yoysanus
imeni aomipana Makaposa, m. Mukonais,
Mamiixo H.O.

Buxnaoau xagedpu menedsxcmenmy
Hayionanvuuii ynigepcumem xopabne6yoysanus
imeni aomipana Maxaposa, m. Muxonais

MIKIACLHUILITHA PHUI NIIXII ITPA PO3POBIII KOHIEMIIT|
B COEPI JU3ANH-MEHEJKMEHTY

B cywacHomy cBiTi cnoBa “mm3aiiH" 1 "iHHOBamii" CTarOThH
CHHOHIMAaMHM, OCKUTBKH caMe KIHIEBHI MIW3aifH BU3HAYa€ CYTHICTD,
MOCTTITOBHICT, Ta 30aTaHCOBAHICTh IPOIECIB IMOA0 CTBOPEHHS HOBOTO
OpoAyKTY (TOCITyTH), IO OpPi€EHTOBaHI Ha MAaKCHMajJbHE 3aJOBOJICHHSI
BHU3HAYEHHUX MOTped abo iX hopMyBaHHS.

Jis iHHOBAI Ta AKICHUX CTPYKTYPHHX TpaHCQOpMamii Ha BCiX
PIBHSIX TpOIECY CTBOPEHHS HOBOTO IPOAYKTY HEOOXiJHICTIO cTa€e
MPUHITUIIOBO HOBUH THI MHUCJICHHS, B OCHOBI SIKOTO JIS)KHTh OOOB’SI3KOBA
TBOpYA CKJIAJI0Ba, a CaMe BMIHHS CHHTE3yBaTH Ta CTBOproBatu HOBe. Came
JIU3aiH-MHUCIICHHS BUKOPHCTOBYE MOMJIMBOCTI, HAsIBHI y KOXKHOI JIFOJMHH,
aje KOTpi HE BpaxOBYIOThCS B CTaHIAPTHUX METOJaX CTPaTeriyHOro
IUTAHYBAaHHS 1 MAapKETHHIOBUX JOCIHI/pKeHb. lle#l aHTpomoneHTpiuHui
MeXaHi3M 3aCHOBaHHH Ha 3/IaTHOCTI JIFOJUHH JO IHTYiTHBHOTO BiIIyBaHHS,
PO3Mi3HABaHHIO MPHYMH TOBEAIHKH, CTBOPCHHS il  OJHAKOBO
(hYHKIIOHATTPHUX 1 EMOIIHHUX.

BaximBo BpaxoByBaTH, IIO HOBI 3HAaHHS, MO (YHKIIOHYIOTH B
mporieci  MU3aifH-MUCIICHHS, BH3HAYAIOTBCA HE OJHUM  HAayKOBHM
HampsIMKOM, a CHCTeMOIo, abo0 CyKymHICTIO HayK. Tomy, Ha eTami
(hopMyBaHHS KOHIIENTYaJIbHHX OCHOB, 3 BHKOPHUCTAHHSAM MPUHIIHITY
JN3aliH-MUCJIEHHSI TOTPiOCH KOMIUIEKCHUHM MiIXia, IO BKJIIOYAE pi3Hi
HanpsIMKK 3HaHb - (igocodcbke, TBOpYE, EKOHOMIYHE, EKOJIOTiuHe,
TexXHIUYHEe W T.M. JloCHipKeHHs TPUBAIOTH 1 Aalli: Wje BUBYCHHSI MOMUTY Ha
BUIYIICHWH BHPiO, aHAII3YIOTBCS HOTO eKCIUTyaTalilfHi SKOCTi 3 METOIo
OMEpPaTUBHOIO BTPYYAHHS Ta BHECCHHs BIAMOBIIHUX KOpeKTUB. OCHOBH,
SKI TPUMYCKAIOTh B3a€EMO3B'I30K JBOX 1 OUIBINE JUCHHUILTIH i3 CYMIKHAMU
TEPMIHOJIOTIIMHM, CHUCTEMOIO JIOCTIJDKCHHS, a TaKOX, OO0'€KTaMu IHMX
JIOCIIIJPKEHb HAa3MBAIOTHCS MDKAMCHMIUTIHApDHUMH. Taka cykymHIicTh cdep
JIOCJIJKCHHS IOTIOMAarae OuIbII MIMPOKO 1 JOCKOHATBHO BHUBUUTH MPOIYKT
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JIOCJIIJPKEHHS, BUSIBUTH CJ1a0KI 1 CHJIbHI CTOPOHH 00'€KTa.

Cripx miAKpecIuTH, Mo MKINCIUIUTIHAPHUHN MiAXi] YCHIIIHTHA JTHIIe
B pa3i UITKO IIOCTAaBJICHOI METH MJOCHI[DKEHHS, NpoayMmaHoi imei.
Pospi3HenicTs i HagMipHE pi3HOMaHITTS iH(pOpMarii, 3aifBa BapiaTHBHICTh
chep, TOPIBHAHHUX 3 LEHTPAIBHOI C(Epor0 TPOEKTy YCKIAaTHIOE
CHpUHHSTTS MaTepiaiy.

[IpakTrka MDKAUCIUILTIHAPHOCTI B CHUCTEMi PO3POOKM KOHIICMIIil
JIO3BOJISIE:

- BUKOPHCTOBYBATH 3HAaHHS MPO MPEIMET JOCIIIKEHHS, HAKOHYEHI
PI3HUMH HayKaMH;

- 30UIBIIMTH MIMPOTY HAYKOBOT'O KPYro30py Ta TJIMOWHY Mi3HAHHS;

- BUSIBUTH HOBI pyOexi mpoliecy Mmi3HaHHS, SIKi 3 KOJMIIHIX HO3UIIN
HEBHIMMI 1 HEOCTYIIHI 10 HoCiKeHHs[3].

Juis Toro mo0 MiKAMCIUIUTIHAPHUHA XapaKTep poOOTH 30iTbIIyBaB
e(EeKTUBHICTh MMPOEKTY B IIIOMY, KO’KHOMY YJI€HY KOMAaHAN BRKIIHBO MaTH
3HAHHS 1 JOCBiJ B JBOX BUMipax: BOJOIIHHS CIICIiaIbHUMH PO eciitHuMu
HaBUYKaMH, TOTPIOHMMH B TIPOEKTYBaHHI KOHKPETHOTO TMPOAYKTY i
BOJIOJIIHHS JTOCBIOM POOOTH Ha TMEPeTHHI KiNbKOX mpodeciitHux cdep,
TakuxX fK: TpadiuHUil Au3aiiH, eproHOMika, MapKETHHI, MEHCIKMCHT,
KOMYHIKaI[isl, TEXHOJIOT1UHI 3HaHHS, €KOJIOT1uHa Oe3reKa.

Pa3zoM 3 aHami3oM CIOKHBYHMX SIKOCTEH BHPOOIB 1 MapKeTHHIOM, B
npoLeci JOCTIHKEHHS YCIX TOYOK B3a€MOJII MPOJYKTY 3 IMOKYILEM Bij
MepIIoro 3HaifoMCTBa JI0 MPOLECY BUKOPUCTAHHS MPOAYKTY, BPaXOBYIOUH
MIDKIUCHMIUTIHAPHI  3B’SI3KM, (YHIAMEHTAJIbHI METOMOJIOTIYHI OCHOBH,
IHTYiTUBHI JaHi, a TaKOX, HOBAaTOPCHKI TMepeBaru IWU3alfH-MHCJICHHS,
JM3aiiH-MEeHEKep MPONHCYE 3arajbHy KOHIETII0 IIPOAYKTY a0 IMOCITyTH.

Po3poOka koHIeNwii - 11e TMepuIo4Yeprose 3aBAaHHs, IS OTPUMAaHHS
TapMOHIHHOTO, YCHIITHOTO pe3ynbTaTy. JochimKeHHs iCHYFOUNX MiAXO0IIB B
po3pod1i KOHIeNii [U3aiH-MEeHEeDKMEHTY TOKa3aJlH, [0 METOH An3aifH-
MHCJEHHsS, SK cQepu INPOEKTYBaHHS IHHOBAaliHHUX  MPOIYKTIB,
BUKOPUCTOBYETHCS TITBKM K HaOlp METOJOJOTiYHUX iHCTpyMmeHTiB. Lle
TOBOPUTH TIPO BIJCYTHICTH 3arajikHOi cHUCTeMH (QOpMyBaHHS y BHOOpI
KOHIENITYyaJlbHUX OCHOB, SIK CHCTEMHOro MHCIeHHs. Po3poOka cucremu
(hopMyBaHHS KOHIIENII 3 ypaxyBaHHSAM MUKIHCHUIUTIHADHUX 3B'SI3KIB B
MPOEKTi TO3BOJHUTH IMiABUIIUTH €(EKTUBHICTh BHKOPHUCTAHHS CYYacHOTO
MiAX0y AU3aiH-MUCICHHS JI0 MPOCKTYBAHHS IHHOBAI[ITHUX MTPOAYKTIB.

Ilpn anamizi iCHYyIOUMX METOAOJIOTIYHMX TPHUHIMIIB, a TaKOX,
TPYHTYIOUHCH Ha 3apyOi’KHOMY JOCBiJi, OyJIM BUAIJIEHI OCHOBHI €Taru, 1o
XapaKTepU3yIOTh MPOLEC TU3aiH-MUCIICHHS:

1. Anaii3 npobiemu.

2. BuznaueHHs (iHaMbHOTO CTaHy (KiHLEBHH pe3yJIbTaT).

3. BusnaveHHs MiaXo/iB, SKUMU Oyj1ie JOCATHYTa IIepeMora.

4. CnioHyKaHHS TIPaIliBHUKIB A0 il (TepeKOHaHHs, HAaBYaHHS ).
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5. Tlonryk HATXHEHHS Ta JKepena iIeu.

6. [IpoToTHITYyBaHHS OTSHIIHHUX PIllICHB.

7. BusiBI€HHS TEXHIYHIX HEIOJIKIB IPOTOTHITY.

8. Ormsan 1 aHami3 poOOTH KOMaH/IH.

9. Bubip xpamioro pimeHHs i Horo omparfoBaHHS.

10.ITiap, pexknama, MapkeTHHr. IHQOpPMYBaHHS MOTEHIIHHUX
CHOXHBAYiB PO MPOAYKT (HOCIYTY).

11. TIponask npoyKTy(IIOCIYTH).

12. AHauni3 pe3ynbTaTy Ta BACHOBKU

PesynpraTrom peamizaiiii METOMOJOTIYHMX HPHUHIMIIB, a TaKOXK,
MIKIUCIMILTIHAPHOT B3a€MO/Iii B MPOIECi PO3POOKH KOHIICIIIT B KOMaHIi
BiZIOyBaeThC:

-CTBOPEHHS €MHOT TEOPETHIHOT KOHIIENIIi{ 00'€KTa;

-po3pobKa HmiTiCHOTO 00pa3y MPOAYKTY, 3 YpaxXyBaHHIM CIICIH(iKH
MPEMETHOTO JIOCHTIPKCHHS;

-BUIJICHHS Ti€i cepH MisUTBHOCTI MPOIYKTY, KA BimoOpakae BHIITI
piBHI pO3BHUTKY 00'€KTa;

-TIOCTIIOBHE Ta TOYHE NOTPUMAHHS KOHIENTYaJbHHUX PIIICHb IO
eTarax, 110 CTAaHOBHTb IIPOLIEC TU3aiH-MUCIICHHSI.

Ha ocHOBI BUKJIa[IcHOrO MaTepianry, MOKHA 3pOOUTH BUCHOBOK, IO
OPIEHTOBAHICTh METOJMYHUX OCHOB 3 YPaxyBaHHSIM MDKIMCHHUIUTIHAPHUX
MiAXO/IB, HA MOXIIUBICTD MIPUAMATH PIICHHS 100 BCTAHOBJICHHS MMO3MIIIT
JMU3aiiH-MCHEDKMEHTY Ha pI3HMX eramax il BTUICHHS Ta MOCITiIyroua
JeTaibHa  po3poOka KoHuenmii OpeHAy  NpPU3BOJATH A0 3POCTAaHHS
e(eKTHUBHOCTI Ta YCHIITHOCTI KiHIIEBOTO PE3yIbTATy MPOEKTY.
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