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. Cexwist Ne 1
CYYACHE MUCTEILTBO TA HOT'O BATATOBUMIPHICTb

Boogina 0.0.
Kanouoam nayx 3 coyianvuux KkomyHikayiti,
Odoyenm Kageopu yKpaino3Hascmeda, Kyibmypu ma OOKYMeHMo3HABCEed,
Hayionanvuuii ynieepcumem
Ionrmascoka nonimexuixa imeni FOpis Konopamroxa

JIN3AVH SIK 3ACIE KOMYHIKAIIT

Juzaiin K AiAIBHICTH cOpMyBaBcs Ha MoYaTKy XX CTONITTA i
MOXOAUTh Bijl aHriichkoro design, sike mepekIanaeThes K MPOEKT, TUIaH,
MAJTIIOHOK. 3@ BEJINKOI KUIBKOCTI TIyMaueHb MOHATTS, sIKi Oy/IM Ha MOYaTKY
PO3BHUTKY IU3aiiHy Y CBiTi, HaWOUNBII YiTKMM BBa)KaJoCs BH3HAYCHHSA,
npuitaaTe B 1964 pori Ha MDXKHApOJHOMY CeMiHapi 3 JI3aifHEPCHKOT OCBITH
y M. Bptorre: "lu3aifH — 11e TBOpYa AisTIbHICTH, METOIO SIKOI € BH3HAYCHHS
(hopMabHUX SIKOCTEH MPOMHCIOBUX BUPOOiB. Lli sAKOCTI BKIIOYAIOTH i
30BHIIIHI pHCH BHPOOY, aie TOJOBHUM YHHOM Ti CTPYKTYpHI ¥
(hyHKIIOHATBHI B3a€MO3B'SA3KH, IO IIEPETBOPIOIOTH BUPIO y €IMHE IIiIe 5K 3
MOMJIAAY CIOXKWBaya, Tak i 3 morisiay Bupobuuka” [1, c¢. 90-91]. Ipote 3
IUIMHOM 4Yacy, MiAXOJX A0 PO3YMiHHS TEepMiHYy 3MiHIOBaJIUCh. Tak,
Janunenko B. mmme: "IusaiiH — BUA AiSUTBHOCTI, IO OB’ SI3aHHI 13
NPOEKTYBAaHHSM MpPEAMETHOro CBiTy. Merowo i€l  JisSJIbHOCTI €
(hopMyBaHHSI TapMOHIMHOTO MPEIMETHOTO CEPE/IOBHINA, SIKE 33J0BOJIBHSE
notpedu moaunu” [2, c. 49]. Ha nanuii yac, BU3Ha4YeHb TEPMiHY ICHYE
JOCUTh 0araTo, IpOTe OYEBHIHMM € TOH (akT, MmO AWM3AHH CIIyKHUTh
iHTEepecaM CYCHiJIbCTBA, 33J0BOJBHSIOUM CMakKd CIOXHMBAYiB y peaizamii
aKTyaJIbHUX /U COLIlyMY €CTETHYHHX iJieajliB, MIHHOCTEH Ta KyJIbTypHHX
3pa3KiB, ONTHUMI3YIOUH MPOIEC BAOCKOHAJICHHS CIIOCO0Y KHTTSI, COLliaIbHO-
€KOJIOTIYHHUX, yXOBHO-TIPAKTHYHUX (YHKIIIH MPEMETHOTO CepelOBHINA Ta
OB’ sI3aHUX 3 HUM IliHHOCTEH [3, ¢. 42].

B nmanuit yac qu3aiid € rimo6ambHUM, IPOTE HEOTHO3HAYHUM SIBUIIIEM,
SIK€ OXOILTIOE Pi3HI chepr AISUTEHOCTI JIFOJUHHM, BTUTIOIOYH iX y Gopmax, mo
3a0e3MeuyroThCsl Cy4acHUMH MatepialaMi, HayKOBUMH 3HAHHIMHU Ta
TEXHOJIOT1SIMHU.

IHHOBaMIHICTG W3aifHy TONSATa€E B TOMY, IO, OJHOTO pa3y
3’SIBUBLIMCH, NPOAYKTH JM3alHYy HE 3HHKAIOTh OE3CIIHO, a MOIOBHIOIOTH
KyJIbTypHY CKapOHuIIo drojacrBa. CaMe TOMY, 3 YHEBHEHICTIO MOXKHA
CTBEPJUKYBATH, IO JM3alH BiAirpac BHU3HAYHY POJb SIK y JKUTTI OKPEMHX
IHAMBIIB TaK 1 CyCcHiIbcTBa B HijoMy. [[ikaBOr BUAA€THCS AyMKa, IO
JIM3aliH 3 OTHOTO OOKY BUPaXae ECTETHKY IOBCSAKICHHOCTI 1 Oe3nocepejHb0
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BIUIMBAa€ Ha (POpPMyBaHHS CBITOIVIAAY Cy4YacHOI JIOAWHHU, 3 IHIIOTO — €
PE3yJIbTATOM IIHOTO K CBITOTJISAY.

Vce wuacrime au3aiiH cra€ 00’€KTOM JOCHIIKEHHS COILIOJIOTIB,
MapKeTOJIOTIB, MCUXOJIOTIB, OCBITIH, cremianicTiB 3 PR, mo moB’s3aHo 3
Horo BIUIMBOM Ha (GOPMYBaHHS IIIHHICHUX CYCIIJIBHUX OpPIEHTHUPIB Ta
"po3TamyBaHHAM" Ha MeXi MaTepialbHOi Ta IyXOBHOI KyIbTypH. Moro
CMIIMBO MOXHA VSBUTH Y BUTJLIAL I3€pKajia, sIKe € BimoOpakeHHAM dHacy,
eNOoXW, KpaiHW; Ju3aiiH 3/aTCH MPOKIAJaTH MOCTH MiX IOKOJIHHSIMH,
MOENHYIOUN iX. YHIKaJNbHICTh [AW3aiiHy BOAUaeTbCst W Yy BUHITKOBIH
3/IaTHOCTI CTaBaTH Ji€BUM 3aco00M KoMyHikaiii (Bix ysiaT. Communicatio -
€IHICTh, TIepenava, 3'€qHAHHA) MDK JIFOABMH pi3HOI CTaTi, MICII
MPOXXKUBAHHS, BIKY, OCBITH, MOBH, BIPOCIOBIJIaHHS, HAI[iOHAILHOCTI,
MOJIITHYHHX ITEPEKOHAHb, aJKe iH(OpMaIlis, sIKy BiH Hece Y co0i 0JTHAKOBO
CIpUUMAEThCS YCiMa yYaCHUKAMH. TakUM YHUHOM, JH3aiiH MOXHA BBaXKaTH
HE JIMIIe KOMYHIKAI[iMHUM 1HCTPYMEHTOM, alie ¥ MOCEPEIHUKOM, SKHUi
CIIpHSIE MPOLIECY CIIIKYBAHHS.

JITEPATVYPA

1. UYepnsk JI. Slnenko 0. Ecternka ToBapiB Ta nu3aiiH: HaBu. [loci6.
Kuis: KHTEY, 2006. 227 c.
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npaktiuaHOi KoH(pepenmii (22-23 Oepe3nst 2019 poxy). Cymm: DOIL
Ipoma C.I1., 2019. C. 42.

Eieac JI. .

Kanouoam nedazoeiunux nayx, ooyenm,

3acmynHuK OeKana axyibmemy Mucmeyms,
Kpusopizvkuil depaicagnuii nedaco2iunuii ynigepcumem

MPODECIHHUN CBITOIJIAJI B CTPYKTYPI KYJIbTYPH
JA3AVMHEPCHKOT'O MUCJIEHHSI

[podeciitauii cBITOrNAN NU3aliHEpa € OJHUM 3 BaXKJIMBHX CJICMCHTIB
KyJIbTYpH IU3aHEPCHKOTO MHUCJICHHS, SIKa XapaKTEePHU3YEThCs SIKICTIO Ta
PiBHEM PO3yMOBOI JiSUILHOCTI, BMiHHSIM (POPMYJTIOBATH NPO0GIeMy, 00upaTH
METOIM Ta BU3HAYaTH JIOTICTHKY 1i BHUpIIICHHSA 3a/ull OTPHUMaHHA
ONTHMAJILHOT0, OOTPYHTOBAHOTO PE3yJIbTary.
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Ceitormsin sik opma caMoCBioMoOcTi nependadae  yCBiTOMIICHHS
CBOTO MICIIS Y CBITi Ta CIIOCOOIB B3a€EMOZII 3 HAM, a TaKOXK CKIIATAETHCS 3
Teopil Ta TpPaKTHKH, IOCBidy, NEepeKOoHaHb, imeamiB cyb’ekrta. OTKXe,
mpobiemMa 3MicTy Ta OcOONMBOCTEH (OPMYBaHHS AH3aWHEPCHKOTO
npo¢eciifHOTO CBITOTIAAY BKIANAETBCA B pPaMKH  3aralbHOJIOACHKHUX
npo6JeM i BOJHOYAC, € CYTO MPOQeCciiHUM MUTAHHSM.

Sk 3aranpHa mpoOiema, CBITOTILSI JIOAWHU CHCTEMAaTH3y€e 3HAHHS
JIFOJIUHY, 11 IIIHHOCTI Ta iJjeay, BU3HAYA€ MOTJIS/IN Ha CEHC Ta METY JKUTTS,
¢dopmye T BumHKM y cycninbcTBi. CBiTorusia am3aitHepa (OpMYeETbCS B
MpOLEC PO3BUTKY PI3HUX THIIIB MHUCJIECHHS, 3-IOMDK SKHX JIOMIHY€E TBOpYE,
MPOEKTHE MHUCIICHHS.

BararoacnekTHiCTh KYJIbTypHU JIU3aHEPCHKOrO MHUCIICHHS
BimoOpaxkeHa B mparsix O. [enmicapercekoro, B. Pynre, 1. Pmxosoii,
A. MakcuMoBoi#i Ta iH. @opMyBaHHIO IpodeciitHOTO CBITOTIIAAY Au3aiiHepa
NmpUCBSYeHO HaykoBi posBimkum H. [leper’sHko, JI.  OpmaHCBKOTO,
T. ITaHbOK.

SAx  wmaromomrye I.PwxoBa, "Teopis 1 mpakTMKa AW3alHY —
Haiipo3BHHYTIma (opMa IU3alfHEPCHKOi KYNBTYpH, sSKa A€ IUTiCHE,
CHCTEMHE BiJJOOpa)XCHHSI 3aKOHOMIPDHHX Ta CYTHICHMX 3B’SI3KIB NEBHOI
chepu midicHocTi (AT HaC — AM3alHEPCHKOI) SK IUTICHOI CHCTEMH, e
YacTUHM HEOOXiMHO 1 BUNBHO moemHaHi oxna 3 ixmow" [1, c. 196].
HaykoBuIst JOXOIUTh BHCHOBKY, LI0 TpodeciiHa mnpakTHuHa pobora
cy0’eKkTa IU3aiiHy € AisUIBHICTIO, sika (OPMYEThCS Ha IiJCTaBl iHTEPECIB,
notped, IMIHHICHUX OpIEHTAIill Au3aiiHepa Ta mependadae OE3MOCepeIHIo
B33a€EMOJIII0 3 00’ €KTUBHOIO PEaNBHICTIO.

XymoxkHif CBITOTIAA, OOpa3He, KOHCTPYKTOPCBKE Ta TEXHIUHE
MHCJIEHHS, €CTeTUYHHHA CMak, BiJUyTTsI TapMOHIi Ta KpacH, KpeaTHBHICTbH
Ha3WBa€ HEOOXITHUMH TSI OCOOHMCTOCTI Iu3aifHepa mpodeciftHuMu
sikoctaMH, JI. Opuancekuii [2, c. 52].

AHani3 mpampb HayKOBIIB BKasye Ha Te, o mnpodeciiHui
JN3aHEPCHKUI CBITOTIIS € OJHUM 3 €JIEeMEHTIB KyJIbTypH AU3alHEPCHKOTO
MUCIIEHHS 1 IPE3eHTYE SKICTh MAroToBKH (axisit. [lomansma npodeciiina
MUATIBHICTh Iu3aliHEpa TOKIANAEThCS HA  YCBIAOMIICHHS Cy0’ €KTOM
PO3YMiHHSA JHM3aiiHy sK: 3aco0y (QopMyBaHHS CHOCOOY KHUTTS;, 3aco0y
BUXOBaHHS, MPHUPOI030epirarouomy 3aco0y; 3aco0y TypOOTH MPO 3T0POB'S
1 KOM(OPT JIIOJUHHU; TPE3CHTALII0 JIIOJUHU; PETYIATOPY MOTped; 3acoly
(hopMyBaHHsS €CTETHYHOTO CMaKy CYyCIIUIBCTBA; 3ac00y NPOTHO3YBaHHSA 1
MOJIC/IIOBAaHHS; 3aco0y TMOOYIOBM  KOHLECNINH, BHHAHICHHS  iJeH,
pYHHYBaHHS CTEPEOTUIIB MUCJICHHS, IIOJIOJIAHHS CYyNEpevyHOCTed Yy
HasBHUX NpodieMax.

Po3mipkoByIoUM PO TEXHIYHI Ta XYHOXHI IMiJCUCTEMH IU3aiHY,
JI. BeaMo3min po3rismae MpoeKTyBaHHs (IU3aiiH) SIK MPOIEC BU3HAYCHHS
METH TIEPETBOPIOBAIBHOT YXOBHO-TIPAKTHYHOI MiSTIBHOCTI, B MPOIIEC] AKOT
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Ha OCHOBI BUSIBJICHHS ITIOTPEO Ta iHTEpeCiB COLiyMy, BiIOYBa€ThCs Mi3HAHHS
Ta (opMyBaHHS [IeH MISUIBHOCTI, OTXKE BiJOYBA€TbCA PO3BHTOK
npodeciifHOro CBITOTIIANY Iu3aifHepa, SK €IEeMEHTY KYJIbTYpH IHW3aifH-
mucneHas [3]. Llg myMka MOCHITIOETBCS TBEPDKCHHSM, IO caMe
mi3HaBaJIbHA W LIHHICHO-Opi€HTamiHA MiSUTBHICTD mependadae HasIBHICTH
mim, Mertn. Binrak mnpoektyBamHs JI. be3smosmiH BBakae JIyXOBHO-
MPaKTUYHOIO IiSUTRHICTIO TpodecioHana y cdepi nu3aiiHy, 0 Ha HAILy
JOYMKY 3a CBOIM BH3HAYCHHSIM € HEMOXJIMBUM 0e3 copMOBaHOTO
npoQeCIHHOTO CBITOTISIAY Ta PO3BUHYTOI OCOOMCTICHO-TIPOQECIHHOT SIKOCTI
— KPEaTUBHOCTI CyO0’€KTY.

CamMe KpeaTHUBHICTb, CMUIHBICTh, CAMOCTIHHICTh, MPOIKTHY
pedrekcito, KOMyHIKATUBHY KOMIIETEHTHICTb, IHAMBIAYyalbHUN CTHIb —
BBaXKa€ 0COOUCTICHO-TIpodeciiHumMu skocTsaMu fu3aiiHepa T. Bmarosa [4].
3i cBoro 0oky ykpainceka mociigauis T. [laHpOK Ha3WBae KpeaTHBHICTH
pucoro mpodeciitHocTi, mo "BimoOpaxkae 0COONMBY TCHXOJOTIYHY SKiCTh
0COOHCTOCTI: TBOPYY CHPSIMOBAHICTh, MOTHBAIIIO, IHTENEKT;, aBTOPCHKY
IHHOBATHKY, TBOPYi IPOLIECH, TaKi, AK ysBa, MUCIICHHS, €MOIIii, BiIIyTT;
3HAHHS, YMiHHS HABUYKH, SIKi PEai3yloThCs Y OM3aHH-IIsUTBHOCTI, @ TAaKOXK
MpUTaMaHHi i€l isUTbHOCTI TeBHI ecTeTHuHi sikocti” [5, ¢. 317].

TakuM 4rHOM, 3a0e3reueHi PO3BUTKOM JN3AHEPCHKOTO MHCIICHHS,
ocobucricHi 1 mpodeciiiHo-OpieHTOBaHI pUcH Ju3aiiHepa Oe3nocepeHbOo
noB’si3aHi 3 copMoBaHicTIO HOoro npogeciiHOro CBITOMIISAAY, 3[ATHICTIO
MPOTHO3YBaTH iiealibHe MallOyTHE TUIIOBMMHU Jyisi Tpodecii 3acobamu.
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Kykoe 1.0.
Cmapwuil euxnaoau kagedpu ousainy,
XepcoHncvkuti HayioHanbHUL MEeXHIYHUL yHieepcumem

HMPUYVHUA NONYJIAPHOCTI CEPEJJTHbOBIYHOI TEMATHUKHA
B KOMIT'IOTEPHUX ITPAX

Amnoraris. B po0OTi OocmimKeHO TPUYMHU — IPIOPUTETHOTO
CTaBJICHHsI PO3POOHMKIB KOMIT'IOTEPHUX Irop 10 cepeiHboBiuYs. YuM 1
TeMa BUTITHO BiIPI3HIETHCS BiJl IHIINX, 1 K MPOXOAMUTH IHTEPIIPETAIlis 11 y
rpajibHOMY KOHTEHTI.

IMTOCTAHOBKA ITPOBJIEMU

YoMy Tema cepeAHBOBIiYYa 3HaWIIA 0arato NPUXWIBHUKIB SIK Y
CepelOBUINI PO3POOHHKIB KOMIT FOTEPHHX irop, Tak i IX MOKYMIIB?
MOXJIIHBO MOTJISAN Ta 3HAHHS CYJacHHUX JIFOAEH MPO Iepio]] cepeaHbOBITUS
JIOCUTHh CHJIBHO BIIpI3HAIOTHCA. JlesKi BBaXKalOTh IeW TEpiox TEMHOIO
eNOXOI0 B ICTOpii JFOACTBA - HEBWIIKOBHI XBOpPOOH, CIYCTOIICHHS,
IHKBI3HIIA 3 i TOPTypaMHu Ta CHAJCHHSAMH Ha BOTHHINAX. [HIII, HaBMAKH,
LIKaBISATHCS JINIAPCHKOI0 POMAHTHKOIO, EMIIYHUMH OMTBaMH, TOJIITHKOIO Ta
obJioramMu 3aMKiB, Oaxkaroun OyTH Ha MiCLi MPaBUTENIs, KYILs Y¥ 3HATHOTO
BoiHa [1].

AHAJII3 OCTAHHIX IYBJIKALIIHA

Po3ryisiy 1bOro NMTAaHHS mpucBsdeni po6otn O. Haymosa. Horo
orsan "Irpu npo cepemuboBiuus Ha I[IK" 3HalioMuTh 3 mepeBaramMu Ta
HeJI0JTiKaMU irop 1iei rematuku. Pobora ictopuka ®Penopa Muxaiinopuya
[ManginoBa "CepenHbOBIYHI MMICOYHMINI: MEIieBaNi3M B KOMI'IOTEPHHX
irpax nouatky XXI cromitrs”, B sIKiif aBTOp MPOBOAMTH PETEIHHUIN aHANI3
TEHJECHLI PO3BUTKY Irop IbOTO aHPY, TAKOX IPUCBSYEHA DO3IIIALY
aKTyanbHOI TeMH. BiH BBoauTh y 00epT cioBo "MenieBaii3m", sKe y CBOIO
4yepry ime Bix Bimomoi rpu mpo cepenuboivuus “Medieval: Total War"
(2002) ra ii mpomosxkenns "Medieval 2: Total War" (2006)

®OPMYJIFOBAHHS LIJIEM POBOTH

MeToro poOOTH € MOXKIUBICTh JOCIHIAWTH NPWIWHU IOMYJISIPHOCTI
CepeHbOBIYHOI TEMAaTWKH B KOMI'IOTEPHHX irpax . BusBuTH XapaxTepHi
0COONMMBOCTI 1€l  MOMYJSPHOCTI JJIS  TOJANBIIOTO  BUKOPHUCTAHHS
BHCHOBKIB ITPH MIPOEKTYBAHHI irop iHIIOT TEMaTHKH.

BUKIIAL OCHOBHOI'O MATEPIAJTY

Irpu nmpo CepenHpoBiUYsl CTau YIIOOJICHUMH cepel IyOJiKH,
3aBASKM YOMY BOHH JIOCUTH 4acTO HAyTh HapiBHI 3 jxaHpoM ¢eHresi [2].
Kopouni, npunsopHi qamu, BEIHYHI 3aMKH, OOJIOTOBI MEXaHI3MH, B ILOMY
YHIKQJIBHOMY OTOYEHHI THCSYl TpaBLiB O'TOTCS MDK COOOI0 Medami,
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NpoOHMBAIOTH CIIMCAMH 1 BUITYCKAIOTh IIKBAJI CTPLI HA FOJIOBU MPOTUBHHKIB.

VY mesxux irpax MOXHa HaBiTh OyTH OCOOHCTO CBigKaMu OWTB, B
IHIIUX ~ CHOCTEpIraTd 3 BHCOTH NTAIIMHOTO IIOJOTY, TPaldd pOib
BJIACHMKA 3aMKy Y KOMaHIUpa IITHX apMiii.

Jlnmapi, BikiHTH, 3aMKH, TYpHIpH Ta iHIN oOpasu CepemHbOBITUSL
MIPOHMKIIN Y CBIT BipTyaJIbHOI peajbHOCTI B paHHiH mepiox icTopii Bimeoirop
1 3 TUX Tip MIODHO TaM ocemmwincsa. Y 21 CTONITTI MPOSBH Memi€Balli3My
3yCTpIYalOThCSl B KOMIT'IOTEPHHUX Irpax MPaKTUYHO Oy[ab-sIKOTO KaHpy 1
NEepIOANYHO 3rafyloThCs y JAOCHIDKEHHAX 3 (inocodii Bimeoirop. Sk
NpaBWJIO, MEAI€BATI3M Yy KOMII'IOTEPHUX irpax He mnepeabayae HpsMOTO
3BEpHEHHS J10 icTopudHOro CepeqHbOBIYYs, HAMAra€ThCs BIATBOPUTH HOTO
y mpoctopi BipryanbHoi peaipHocTi [3]. LlboMy € OdeBWAHI NPUYUHH.
JocuTh 3ramaTH €THIYHI Ta pENITiiHI KOHQIIKTH, CTaBJIEHHS IO
HAITIOHANBHOI ICTOpIi, MOIIUPEHICTh Pi3HUX (opM IEH3ypH B OLIBIIOCTI
CyJacHHX KpaiH, CYZOBI TpomecH dYepe3 o0pa3d IOUYYTTIB BipyIOUHX.
IIpup’s3ka [0 peadpbHUX ICTOPUYHUX MEpiONiB, TNPAKTHK, IOJIH,
MEPCOHAXIB POOHUTH KOMIT'IOTEPHY TPy Iy)K€ BpA3IMBOIO UISI KPUTHKH.
ToMmy po3poOHMKHM Ta BHAABI TaKUX IPOEKTIB MPAarHyTh 3IIaguTd OyIb -
SIKi IPOTUPIvYst Ta OOINTH MiBOAHI KaMeHi.

CepeHBOBIYHICTH Y  KOMITIOTEPHMX  irpax  Haifyacriie
nposBsieTbess y Qopmi  deHresi, kaHpy, SKU Hajgae po3pOOHUKAM
Bijieoirop Haitbunbi komdopTHi ymMoBHu. BiacHe, caMm 1 jxaHp BHUHUK y
jmitepaTypi Ta KiHO ©0arato B 4YOMY 3aBASKH II€PEOCMHCIICHHIO
cepenHbOBIUHOI icTopii, Midonorii Ta donbkiopy. Komm’totepny rpy 3
(heHTe31HOI0 yCTAaHOBKOIO Ba)KKO 3BHHYBATUTH Yy CIIOTBOPEHHI iCTOPIi.
BopHowac #oro TBOPII MOXYTH JIETKO BHKOPHCTOBYBAaTH CEpEIHbOBIUHI
o0Opa3m, TepMiHH Ta ClOXKeTH. Y (aHTaCTUYHUX irpax, sSK 1 B
CEpeHbOBIYHMX, € BaXkKKi OONagyHKH, 3alli3HI Me4i Ta iHII aTpuOyTH
JaBHIX dYaciB, aje BCE II€ JIMIIEe NPHUKPACH, SIKI CTBOPIOIOTH BPaXKEHHS
O6axxanoi armocdepu. Apke 4YapiBHHK, OASATHEHWH Y IUIOBHH KOCTIOM i
CTPUISIFOUM BOTHSHUMH KYJISIMH, BHUIJISIIATHME HE TaK MPUPOIHO, SIK Yy
JIOBT1# MaHTII.

Tum dYacoM cepeHbOBIUHI IrpM TOBHICTIO M030aBiieHi Marii Ta
MICTHKH, 1 Ha4YacTimIe crnocid >KUTTS MEPCOHAXKIB TOUHO TEepeac peabHe
XKUTTS JIIOJIEH TUX YaciB.

Takok mnOTPIOHO PpO3YMITH, UMM BIAPI3HSAIOTHCS CEPEIHBOBIYHI
OHJIaliH 1 oduaiiH irpu. B ocraHHIX Baile 3aBAaHHS - PO3BHBATH XapakTep,
BUKOHYBaTH KBECTH, aje HAaWTOJIOBHIIIE - MEPEMOITH T'OJIOBHOTO BOPOTa,
SKAH TpUMae BCE HACENICHHS Y CTPaxy.

VY oHnaiH- cTpaTerisix YCHiX Yy TPOTHCTOSHHI 3aJeXHTh Bil
MaiCTepHOCTI BOTHIB, HaIHHOCTI Ta MIIHOCTI CTiH, CHJIi TapMar Tomio. Sk
Temep 3pO3yMUI0 B TaKUX irpax HaBiTh HE IMaxHE HISAKOIO Mari€eo,
3aKIMHAHHAMHM Ta 3aXHCTOM PyH. Y mmMmOrpg Bce 3alleKHTh BiX SIKOCTI
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BaIllOTO CIOPS/DKCHHS, 30poi i, 3BUYAlHO, BiJ MAaiCTEPHOCTI CaMoOro
rpaBii [4].

3aramoMm, MemieBalizM Yy KOMITIOTEPHHX irpax modaTky XXI
CTONITTS  TPEACTAaBICHHWH  INUPOKUM  CIIEKTPOM  IHTepIpeTartiit
CeperHpOBITUS. Hasite SIKIIIO 3aMiCThb ITOBHOL[I HHOTO
TICEBIOCEPEIHBOBIYHOTO CBITY B Tpi MPHUCYTHI JIMIIE HOTO 30BHIMNIHI PHCH,
BOHHM BX€ MOXYTh CITY)KUTH CBiTYCHHAM NOMUTY Ha CepeaHbOBITUs.

3a3BU4all BUKOPHCTAHHS CEPEHBOBIYHUX 300paXKCHb € IMEPEeBaKHO
JIEKOpPaTHBHUM, XO4Ya TBOPLI TIPH MOXYTh 3asBUTH IIPO 3BOPOTHE.
BararokopucryBaibKi IPOEKTH, sIKi OOIIMIOTH BIPTYalIbHUN AOCBIJ XKUTTS -
a00 BIKUBAHHA - y "peajbHOMY" cepeHbOBIUHOMY CBiTi, HACIIPAB/i IyXkKe
jJaneki Bim  BigTBopeHHs ictopuuHoro CepenHboBiyusi. Enementn
CepeHBOBIUYS B HHUX YMOBHI 1 CIIy’KaThb IPHUKPAcOIO Ui CTaHAAPTHHX
ITpOBHX  MeEXaHi3MiB. Y IbOMy BHIIAAKy CEpeIHBOBIYHa TeMma
BUKOPHCTOBYETHCSI HacaMIlepe]] y peKIaMHUX LUIAX, 00 BiIPI3HUTH Tpy
BiJ 0aratboX MOAIOHHX TMpPOEKTiB. BomHOYac Takuii MOBEpXHEBUI BapiaHT
MemieBami3My, MaOyTb, 3HaTHHHA 3aJ0BOJHHUTH MOTPEOHM OCHOBHOI
ayouTopii, 3arajioM, BiONOBIJAIOYM MAacoOBOMY pIiBHIO 3HaHb IIPO
CepeHbOBIYYS.

YacTKoBO 11€ MiATBEP/UKYETHCS BIII'YKAMU KOPUCTYBa4iB BEIHMKHX
OHNIAliH -CepBiCiB KOMIT'IOTEPHHX irop. IX HeraTHMBHAa peakllisi 4acTo
MOSICHIOETBCSL HE CKapraMH Ha CTPYKTYPY IrpOBOTO CBITY, @ BIJICYTHICTIO
(YHKIIOHATIBHUX ~ MOXJIMBOCTEH, SKICTIO KOMI'tOTepHOi Tpadiku Ta
TEXHIYHUMH TOMUJIKAMH B TPi.
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3inenko T.M.

Kanouoam mucmeymeosnascmsa,

3a8idysay kageopu o6pazomeopyo2o mucmeymad,
Hayionanvuuii ynieepcumem

"Ionmascvka nonimexuixa imeni FOpis Konopamrwoxa"
3inenxo (Peovko) A.B.

Mucmeymeosnaseynb, 3000y8ay HAYKO8020 CHYNEHS.
Kkanouoamma mucmeymeosrnascmea IIICM HAM Vkpainu

"TEKOPATUBHI ®OPMMU" JIEOHIJA BOTHHCHKOI'O HA
YKPATHCBKUX CUMHO3IYMAX XYJ10KHbOI KEPAMIKMU:
PLIOCO®ISA TA IIEHTUYHICThH

TBopuicTe  BimoMoro  ykpaiHCbKOTO  XynmokHWKa  JleoHinma
Boruacekoro (1947-2007) € BaxXTMBOIO CKIAJOBOIO PO3YMIHHS MpPOIECY
CTaHOBJICHHS YKPalHCHKOTO MUCTENTBA KiHII XX — moyatky XXI cTOmiTTs.
3aBmaHHAM JaHOTO MOCTIKCHHS € aHaNli3 Horo "mexopatuBHUX (opM'’ Ha
BceykpaiHChKHX CHMIIO3iyMaM XYyAO)KHBOI KEpaMiKH, yYaCHHKAMH SKHX
oy murenp y I[lomonnomy (1993), Omimmaomy (1997, 1998, 1999) Ta
Crnos’sHCBKY (2001).

dopmar cumnosziymHoro )HUTTS Ykpainu 90-x pokiB XX cromitts
BIJIKPHMBAB IS XyJOKHHUKA HE TIIBKH MOXIIUBICTH TBOPYOTO CIUIKYBaHHS 3
KOJieraMy, ajile ¥ HaJaBaB BHKIIOYHY MOXIIMBICTH MpAIfOBATH TBOPYO.
CTBOpeHHsT XYyJOXKHBOI KepaMikd BHMarae Cepiio3Hoi MarepialbHO-
TeXHIYHOT 0a3u (HAsBHICTH CHELIaIbHUX MaTepiajiiB, CHPOBUHH, aHTOOIB,
MOJNMB, BUNAJTIOBAJIBHMUX  II€4eH  TOIO) 1  XYAOXKHUKH  4acTo
BUKOPHCTOBYBAJIM TOTYXHOCTI KE€PaMiUHHX HiJNPUEMCTB JUIS CTBOPEHHS
TBOPUMX po0iT, a B yMOBaxX TOTAIBHOIO pYyWHYBaHHA KepamidyHOI
npoMucioBocTi Ykpainn Hanpukiani XX — Ha noyatky XXI croumiTrs Taka
criBrpansd (XyIOXHUK-3aBOA) crayia mpobiemHoro. ToOro, cummosiymu
BIIKpHMBAJM Tepel XyJOXXHHKOM HOBI MOXMJIMBOCTI TBOpHYOi peaiizarii
BIacHOi ¢imocodii Ta iMEHTUIHOCTI 3aco0amMHl TUIACTUIHOTO MUCIICHHSI.
Jnst Jleonina ®emopoBuya Taka pearizaiis Oyna HEOOXiTHOK CKJIaJOBOIO
XWUTTS 1 TOMY BiH CTaB aKTUBHHUM YYaCHMKOM TBOPYUX TPyH Ha Pi3HHX
KepaMidyHHX cuMIo3iymax. Jlo TOro ’, MUTEIb MaB BEIWMYE3HHWH JOCBIJ
yaacti y cummosiymax B Cexmmeri (1987-1990), 3imtapi 1 mi3Hime y
Bonecnasmi (2003).

3 22 nunnsa no 25 cepnus 1993 poky Ha 6a3i ITononckkoro 3aBony
XYHAOXKHBbOT Kepamiku (XMmenbHHIbKA o0OnacTh) BinOyBcs “Tlepmmii
pecnyOiikaHChbKUi cuMIo3iym kepamictiB "Iloxinmnsa-93", 3a kypartopcrsa
Anmu  boranoBoi. Jleonin boruncekuit crBOpMB uyoTHpH (haphopoBi
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MOCYIMHU Yy aBTOPCHKIM TEXHilll IMijl 3arajbHOI0 Ha3Bow ''JlekopaTwBHI
(dhopmu", o 3HAXOAATHCS Ha 30epiraHHi y XMENbHUIIBKOMY XYIO0KHBOMY
mysei [1]. XyzoxxHuk Ha3uBaB GopMy mux mocyauH ‘''cyiuei” abo “cymii"
(MmicueBa HazBa BENHMKHX IUANIOK i3 BY3BKHM ropioM — ABT.) Bonnm
BUKOHAHI 13 HEMoOJHB sIHOTO Oiyoro dapdopy-0icKBiTY, Ha SKHX aBTOP
PO3TOpHYB emi30ai4dHiI HapaTuBHi icTopii. CTpiuMaHa KoJipHA rama, BibHE
po3MimeHHsT Qiryp, CTBOPIOIOTH acolliarii 3 HeCKiHIeHHICTIO MPOCTOpY, a
OKpyTia moBepxHs 'cynei’ mro Oe3kiHeYHiCcTh mimgkpeciroe. OcoOnuBuit
e(eKT CTBOPIOIOTH TaKOX penbedHi "'manmuuku’, epekr "BijbHOrO majiHHs"
skux nonae hinocodcebkoro 3arnubieHHs y Temy [1].

1997 poky BinoOyBcs I BeeykpalHebkuii CHMIIO31yM MOHYMEHTAJIBHOT
ckyabnTypu B Omimaomy "Iloesiss roHWapcTBa Ha MaljaHax 1 B mapkax
VYkpaian" ©a skomy JleoHinm DBormHCHKHI TakoXX CTBOPHB YOTHPHU
NOCYAWHH, O0’€lHaHI yXe BIIOMOIO  Y3arajJbHIOIOYOI0  HAa3BOIO
" lexopatusHi ¢popmu". Ane i 3a popmoro i 3a hakTyporo i 32 3MICTOM BOHH
KapIWHAJIBHO Pi3HATHCA 3 OickBiTHEMEU popmamu [lonmornoro. BukoHasi 3
IIaMOTHOI IVIMHU Ha TOHYAPHOMY Kpy3i, BOHM MICTATH NPHUXOBaHI 3HAKH 1
CHUMBOJH. BOTHMHCBRKHH TsDKIB 1O BiacHOi imeHTH]iKamii Ta XyHZO0XKHBOI
MOBH, BB)XKaB 1€ HAWOUIBIINM YCITIXOM Ta MICI€I0 Xy/I0’)KHHKA. BiH BBaxas,
1110 HaKOUIbIIa MpobieMa y4acTi y CUMIIO31yMi mossraja B KOJOCaIbHOMY
TBOPUOMY HaNpYXKEHHI, HEOOXiJHOCTI OyTH MaKCHMajbHO YECHHM IO
BIHOIICHHIO 70 cebe 1 A0 IHIMIMX, 3pOOUTH BCce, 1m0 Moxerl. JIeoHin
Boruncbkuit yacto moBToptoBaB "'Mu poObUMoO He Te, IO MU XO4YEeMO, a Te,
0 MH MOXEMO. A Ha CHMIIO3iyMi, SK Ha BIifHI, MIBHIKO CTaBaJIO
3p0O3yMisio, XTO TH, i 4oro Baprtuii” [2].

[pamroroun Ha cummosiymi B OmimHOMY ¥ 1999 pomi, BoruHchkmii
CTBOpHB IUNTUX Mix Ha3Bor "Bapokosi ertogu’. Ile mBi MakitpomomiOHI
MOCYAMHH, BHWKOHaHI 3 3aCTOCYBAaHHAM KPYHNHO(PaKLIHHOTO MIAMOTY,
Bpy4Hy JAoMimiaHoro y ¢opMyBaJbHYy Macy. XyJOXHHK 4acTo
EKCIIEPUMEHTYBaB 3 'TVIMHSAHUM TICTOM', TOTYBaB HOTO IyXKe PETENHHO.
OpHa yacTHHA KepaMidHOTO JUNTUXY — Iie "'BiIkpura” ¢opma 3 HEpiBHUMHU
"pBaHMMH" KpasMH, AKi Ha Hamly OTYMKY € CBiJUEHHSIM HE3aBEpIICHOCTI,
panToBoi 0OipBaHOCTI mpolecy TBOPEHHS. [HIIa — HaBIAKW, CIIOBHEHA
TaiHOIO, OCKUIBKM 3aKkpWTa Maibke moBHicTIO. Ha HaBepmm mocyawHu —
(hparMeHTH TIEYNKIB-TOPIINKIB, OPTaHI9YHO BMOHTOBAHI y CBOIO OKPYTIY
"matpuirro”. OCOOIHUBO 3HAKOBO T€, IO TOPIIUKH HATOPI IMPOTIIAJAFOTHCS K
TpyOH, sk "dopHi mipu’", 1m0 MOrMMHAIOTH yce cyme. Take ¢inocoderke
MPOTUCTABJICHHS ""BIIKPUTOCTI-3aMKHYTOCTi", "gacy-npocTopy",
"migHeceHoCTi-po3ryOneHocTi”"  Oyno XapakTepHO sl HECHOKIHHOT 1
BUOYXOBOI HaTypd MHTILS, SKOTO YacTO Ha3WBaJM "HEPBOM 1 COBICTIO"
Cy4acHOI yKpaiHCBbKOT KepaMiKu.

[Mpamroroun Haj  y3araJbHEHHMH JAEKOPaTUBHUMH  (opMamy,
XyJIO’)KHAK 4acTO CTBOPIOBAB Pi3HOMaHITHI Bapiarii mocyauan 6e3 mHa. Lle

21



HE CTUIBKM JaBHbOTPELbKHIT 00pa3 MapHOi HeckiH4ueHHOI mpami. Y
Bormachkoro  meit  oOpa3  HAamOBHEHWH  OCOONMBUM  3BYYaHHSIM:
OKpECJIEHHSM II€BHOTO MPOCTOpPY (CBOTOICHHS, TYT i 3apa3), SKAH 10
6e3mexoks rapMoHiroe 3 BeecBitom. Ile o6pa3 momyky cebe, BiacHOi podri
y IIbOMY CBiTi, BTACHOi MOBH, BIIACHOI €CTETHKH, BIACHOT iIEHTHIHOCTI.

JITEPATVYPA
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3ocim O.J1.

Loxmop mucmeymeosnascmaa,

npogecop kagheopu akademiuHoz2o

i ecmpaono2o 60OKaLy ma 386VKOPEICUCYDU,

Hayionanvua axademis kepienux kaopie Kyibmypu i Mucmeyms

B3AEMOAISA MY3UKU TA )KUBOIIUCY
B IOCTMOJIEPHY NJOBY

My3uKa € BIIKPUTOIO Ha B3aEMOJIIIO 3 PI3HUMH BHJIaMU MHUCTEITB —
JiTepaTyporo, TeaTpoM, KiHemaTtorpadom, xopeorpadiero, rpadikoro,
JKHBOITUCOM, apXiTeKTyporo. OCKUIBKM My3HKa PO3TOPTAETHCSA y dYaci, a
00pa30oTBOpUE MHCTELUTBO — IIEPEIyCiM NPOCTOPOBE, iX B3AaEMOJIS 4acTO
HOCHUTB HEIpSMHH, 9acTO YMOTJLIIHUK Xapakrep. [lapaneni Mk My3HKorO
Ta 00pa30TBOPYMM MUCTEITBOM (KHBOIHCOM, rpadikoro) HaituacTime (aie
JlaJieko Ha 3aBXJM) BUHHMKAIOTh 3aBJSIKM KaTeropii NpocTOpOBOCTI
(My3W4YHMI TPOCTiIp BUHHKAE SIK HACHINOK 11 aKycTHYHOI mpupoan). 3 ycix
00pa30TBOpPYMX BHIIB [0 MY3WKH HaiOmmk4oro € Tpadika depes
oTepyBaHHS JiHi€I0 (My3UYIHOIO, Tpa)idHOIO) IK 6a30BOI0 KATETOPIETO.

B icropuuHili peTpOCHEeKTHBI caMe JiHEapHICTh CTaja MiAIPYHTAM
JUIA B3a€EMOJII My3WYHHUX Ta oOpa3oTBopuux ¢opMm. CepeaHbOBIYHI HOTHI
pykommcH 3 iX OpHAaMEHTaJbHOI0 HOTHOIO Tpadikoro Oymu CrIpaBXHIMH
XyIOXHIMHA TBOpamu. Puropuuni ¢irypu anabasis (cxomxeHHs Bropy) Ta
katabasis (cxomkxeHHs BHU3) CTaNIH HAOYHO-300paalbHUM €JIEMEHTOM MPHU
imocTpauii BepOaIbHOro TEKCTY B II3HBOPEHECAHCHIN Ta 6apoKOBil My3HII
— CIIOYaTKy B BOKaJbHO-IHCTPYMEHTAIBHIH, a IOTIM, 3aKpillUBIIM CBOE
CMHCJIOBE 3HaYCHHS, YUCTO IHCTPYMEHTAIIbHIH.
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SIKIIO0 TOBOPUTH HPO KMBOIMHKC Ta WOr0 pELEIIi0 B MY3HI, TO Y
peHecaHCHY W 0apoKoOBYy H00Y 3’SBIIETHCA XAHP MY3HYHOTO MOPTPETY —
iHAMBiTyadpHOTO abo0 KomektuBHOro ( y TBopuocti JI. [lakena,
®. Kynepena, X.-®. Pamo Ta in.). My3uuHa moprperHa Tpanmuimis Oyma
npopoBkeHa 1 misHime: y ®panmii 11 npeacraBHukamu cramd [. Qope,
K. Hdebrocci, M. Pagens [1, c. 49-54]. Cepen mikaBux 3paskiB My3HYHHX
noptpeTiB XX c1. — BokansHi ki O. [Tynenka "Becriapiit, abo KopTex
Opdes" Ta "Pobota xymoxHuka" (eTanpHile Ipo mi nukiu qus. [1, ¢. 90—
156]). IlpuknaxiBe B3aeMonii 00OpPa30TBOPUOTO Ta MY3MYHOTO MHUCTEIITB
MOXHa HaBoguTu Oe3niu (TBopuicth M. UropnboHica, inest Npoekuil
KoJbopiB Ha My3uuHi 3Byku B. Kanmmuncekoro, "Klangfarbenmelodie"
A. lllen6epra Ta A.BebepHa Tomo), i BCi BOHM 0a3ylOTbCsi HE Ha
OyKBaJIbHIH B3a€MO/IiT JKUBOMHCY a00 Tpadiku 3 My3UKOIO, a 33 MIPHUHIUIIOM
MoxiOHOCTI.

VY no0y mocTMOIepHy 3’SBISIOTECS CIPOOU OyKBaIBbHOTO, HPSIMOTO
3B’SI3KY JKHMBOIIMCY Ta My3ukH. HaBememo naBa IiKaBUX 1 IIOKa30BHX
npukiany. [lepmmm 3 HUX € ies 1 TeopeTHdHe OOTPYHTYBaHHS iCHYBaHHS
TapMOHIYHHUX TPOMOpLiH B 3ipkax Ta KBiTaX MaHTIl y 300paxeHHi [liBu
Mapii ['Bagenyrncpkoi — HaiiOUIbII IaHOBaHOTO B JlaTMHCBHKIA AMepuilii
obpasi boropojmiii, mo BBaXKaeTbCs HEPYKOTBOPHUM. ABTOp wi€l izei,
MekcukaHcbkuii MaTematuk @epuanno Oxena (Fernando Ojeda) BucioBus
NPUITYLIEHHS, 10 JOCKOHAJICTh L[LOI'O CaKpaJbHOro 00pa3dy Mae MICTUTH
3aKoj0BaHy My3uky. Ha cBoemy caitti ®. Oxema ONPHWIIOAHUB CBOIO
Bepcito 1i poskoaysanns [3] (puc. 1, 2 B34TO 3 1aHOTO CaTy):

k 4

Puc. 1. MatemaTiana Mozens o6pasy JiBu Mapii I'Bagenyncekoi
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Puc. 2. My3uuHa iHTeprpeTanis MaTeMaTu4HOi Mojeni o0pasy
JiBu Mapii ['Bagenyncbkoi

Sk Oaummo, My3u4yHa po3mM(pPOBKA € JAIEKOI BiJl TOro, MO0 MH
Ha3MBaEMO KJIACUYHMM MY3MYHMM TBOpPOM. THMM He MeEHIe, iCHYIOTb
3ammMcy MY3WYHHX Bepciit o0pa3y JliBu Mapii ['Bamgenyncekoi, 31ificHeHi Ha
ocHoBi koHrmemnmii @. Oxemu. Cepen HaHOIIBII XYJOXHBO TOBEPIICHUX
MY3UYHHX 3pa3kiB HazBeMo "'TlicHecmiB manTii JliBu Mapii ['Bagemymicproi”
("Canto del manto de la Virgen de Guadalupe"), BUKOHaHO BOKaIbHHM
ancambiiem "Harpa Dei" [2]. B ix BukoHauHi 11eil pakTu4HO HAbIp HOT cTae
MY3HKOIO, sIKa BpaXKa€ CBOIM KOCMIYHUM 3BYyYaHHSIM.

Hpyrum npukianoMm € tBopu Hoama Oxcmana (Noam Oxman) (quB.
npo #oro TBOpUicTh [4]; puc. 3, 4 B34TO 3 IaHOTO CANTY), SKHUiT 32 haxoM €
KOMITO3UTOPOM (3aKkiHYMB €pycaluMCbKy aKaJeMil0 MY3UKH 1 TaHIIO).
IIpore B cBoOiii TBOopuocti H. OkcMaH moeqHaB My3uKy, 00pa3oTBOpUE
MHUCTEITBO Ta JI000B 10 TBapuH (mpoekt "“Sympawnies™). Muteip Mairoe
MOPTPETH TBapUH y BUIJIII HOTHOI MAapTHTYpH, 1 MOrO KOXKHa TBOpYa
poboTra — II¢ OJHOYACHO W TOPTPETHE AaHIMANICTHYHE 300pa)KCHHS, 1
My3W4HUH TBip (puc. 3).

String quartcat na. 1

Mekast

Puc. 3. Kit Maiiki Ta #i0ro My3U4HHNA TOPTPET
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I'padiyHoro OCHOBOIO MAaIOHKIB 1 OJHOYACHO HOTHUX IApTUTYP
H.Okcmana crama cruiioBaHa rpadika mortomucy M. C. Baxa.
KoMno3utop-xyJO)KHHK HaMaraeTbCsl MepefaTd y MaNIOHKaX He TUIBKH
30BHIIIHICT, TBapWHH, a BiNHAWTH BIiANOBIZHWHA i1 XapakTepy CTHIb
My3uku. Tak, "mepcts kota Hoam iHTepmpeTye sk "OUIIHI TapMoOHIi Ta
M’sKi Tosocu”, a "0agpOpOI0 i KHUTTEPANICHOIO MeJOZi€" BiH omucye
HETIOCHII0Y0T0 Kposmka. KpiM Toro, Ha3Ba KOXKHOTO TBOPY € TPOIO CIIB,
sKa HATSKAE HAa BUIOBY MPUHATCKHICTh BHXOBAaHI, Hampukian, "Adogio
for piano”, "String Quarcat" wmu "Allegro Moderabbit™ [4].

Kommo3utop omnepye pi3HUMH CTHISIMH — BiX 0apoKOBOro [0
cydacHoro. Ha Hamy nyMKy, He yci TBOPH € XyJIOHBO JOCKOHAJIMMHU, ae €
JIiCHO wmiKaBi 00pa30TBOPYO-MY3MYHI DpIilIEHHS, $K, Hanpukiam, 26-
cekyHnHa MiniaTiopa amst tpy6ou "Allegro Moderabbit® wa ocHoBi
300paxkeHHst kponuka (y HasBi moexnano temn (“Allegro Moderato™) ta
Ha3By TBapunH ("Rabbit")) (puc. 4), sika € cTunizaiiero 6apoKoBOi My3HKH.

Altogre Mederabbit

for Tuumpel in B
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Puc. 4. "Allegro Moderabbit"

Po6otn @. Oxeau ta H. OkcmaHna € 3pa3kamu, Jie 3/1iiHCHEHO CIIpo0y
IPSMOTO CHHTE3Y MY3UYHOT'O Ta 00pa30TBOPYOTO MHCTENTBA, HOTO HE OYII0
y nonepenHi enoxu. 11010 Xya0KHBOI IIIHHOCTI WX TBOPIB, TO, HAa HAIILY
IyMKy, OyKBaJbHE CIiZyBaHHSI 00pa30TBOPUOMY KOMIIOHEHTY HE Ja€
MOJKJIMBOCTI IOBHOIIIHHO PO3KPUTH MY3WUYHY CKJIAIOBY, 1 JIMIIE BiIXiT Big
00pa3oTBOPYOro OYKBATI3MY YMOJKJIMBIIIOE TIOBHOIIIHHE PO3KPUTTS HOTO
MY3UYHOTO CMHUCITY.
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JIi I3inbKyns
Acnipaum,
Hayionanvua axademis 06pazomeopuozo mucmeymea i apximexmypu

OCOBJIMBOCTI CIIPUIHSATTSI TBOPUOCTI
IIBENIAPCBKOI XYIOKHHII MIPIAM KAH

Cy4yacHe MHCTENTBO TPEICTABIsE CKIAAHY Ta 0araTOBUMIpHY
npupoxy, OyIb TO JKUBOIMC, CKYJIBITYypa YW IHCTaJAMis. baratoBumipHa
NpUpoJa BHIIB MHCTENTBA 3MYIIyE 3agyMaTHCS TPO BEIHKY KiJbKICTh
crnoco0iB iX iHTepmperamii Ta po3yMiHHA. B miif myOmikamii aBTOp
30Cepe/pKye yBary Ha JOCIHIIKEHHI Cy4acHOTO MHCTEITBA 3 TOYKH 30py
JIBOX BHUMIpIB - CIIOCTEpEXEHHs Ta CHpudHATTA. Ornsn Oasyerbcs Ha
30pOBIi AisUIBHOCTI. 3ip BBaXKaBCS Ba)JIMBUM CIIOCOOOM CHPUIHSITTS LIe 3
yaciB CtaponaBHbo1 ['peltii. ApUCTOTENIh OJJHOTO pa3y CKa3as, IO 3ip MOXKe
Halikpalie iieHTudiKyBaTH peul Ta BinkputH pizHi dakrtu. e nokasye, 1o
3ip Mae HaiOUIbII cnpuiiMatody (YHKIIIO B TOPIBHSHHI 3 PEIITOI OpPraHiB
TiNa JIOOUHU. Bel BIAYYTTS Ta CHCTEMH CHPUHHATTS BXOJSTH y 3arajibHy
JiSUTBHICTD 3 TitoM. Ko mrofuHa crioctepirae 3a BUTBOPaMHM MHUCTEITBA,
CHPUIHSATTS MOB’s3y€ iX i3 HABKOJHUINHIM CBITOM ¥ pa3oM i3 opraHamu
30py, CIyXy, DOTHKY, HIOXY Ta CMaKy 3aHypIO€ CIOCTepirada B XyIOXHi
MEepPEKUBAHHS.

Ilin vac OWIHKK BHUTBOPIB MUCTENTBAa IiHpOpPMAIS 3 PI3HHUX
peLenTopiB MOYYTTIB IHTETPYETHCS, YTBOPIOIOYM €IHICTH CHPUHHATTS 31
cBigomicTio. Ll enHICTH crovyaTKy MaeThesd depe3 HaWOUIbII MPUMITHBHE
CIPUUHSTTS, a TOTIM HAaIpaBisi€ MO30K JIIOAMHU HA HACTYIHHUH DiBEHb
CHPUIHSTTS, SIKUH TaK0XK MOKHA HAa3BaTH BTOPHUHHUM CIIPHAHATTSIM. To0TO
CHOPUIHATTA MOXKHA PO3JMITMTH HA J[Ba THUIH: MEpPBiCHE CIHPHUHAHATTA abo
"CIIpUHAHATTA TepuIoro piBHA' - I YCBIIOMJIGHHS peYel, II0 BHUHHKAE
HIIIXOM  0e31ocepeTHhOro KOHTakTy 3 HUMH. Ha OCHOBI mepBHHHOTO
CIPUHHSTTS Yepe3 ysBY, BKJIIOYAIOYH YCBITOMIICHHS peuel B IaM’sTi , KOJIH
ix Hemae, (POpMY€eTHCS BTOPUHHE CHPHHAHATTS — ""CHPUHHATTS APYroro piBHS .

Po3srisiHeMo 0COOJIMBOCTI CHIPUHHSTTS BUTBOPIB MHUCTELTBA HA
NPUKJIAAI TBOPYOCTI mBeHnapcbkoi MuctkuHi Mipiam Kan (Miriam Cahn).
i sasBuuail Bu3HAYAOTH AK (EMiHICTHYUHY XYJAOKHMIIO. i poboTH
BUSBIIIIOTH CHJIBHE OCOOHMCTICHE crpuiHATTS. Ha HHMX dYacto 300pakeHi
oroseHi ¢irypu (puc. 1).
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Puc. 1. O6pa3u mojeii B podotax Miriam Cahn

Ha 3agHpOMY mmani 6araTo HEUiTKHX (iryp, OJM3BKUX IO IUTOCKHX.
XapakTepHuM € 300pakeHHS Qiryp moped y GpoHTaIbHINA 1031, 00MAIds
Ta TOJIOBA, SIK TMPAaBWJIO, BUPINIYIOTBCS YMOBHO, IIJKPECTIOIOTECS Ta
aKIEHTYIOTbCS IHTMMHI YacTMHM Ta TeHAEpHi o3Haku. [lepcoHaxi
BUPIIIYIOTECS B TEIUIMX KOJIBOPAX, IO CHJIBHO KOHTPACTYIOTH 3 (HOHOM.
Taka momava Ta xapakTep 300paKCHHS HAIITOBXYE IIsIada Ha acomiarii 3
JUTSYUME MATFOHKAMH 1 3MYIIYIOTh 3aMHUCIIMTUCH PO CIIOTaId JUTHHCTBA.
Sk sramyBasmocs B Teopil miaceizomocti ®peiima, MOCBII AUTHHCTBA
KOPEHHUTHCS B IMiICBIIOMOCTI JIFO/Ieii Ta BIUTMBAE HA MOJANBIIII X YSBICHHS.
ToMy 3a KapTHHaMU XYJOXKHHIII MOXHA BIIYYTH CHJIbHE IEPBHHHE
COPUUHATTA MHUCTKHHI. YacTHHA [BOTO CIOPUAHATTS IOXOAWTH Bif
BpaKEHHS JUTUHCTBA, @ YaCTHHA - BiJ[ IHTYITHBHOTO JOCBIY XyI0OKHHKA Ha
XYAOXHIH cueHi (Hanpukmaza, moneni). [lepma yacTuHa CpudHATTS - 1
He3pHMa CKJIAJI0Ba, SKa MPUXOBaHA Yy MiACBIOMOCTI >KHBOIHCI, JpyTra
YacTWHA - ¢ CHOPUHHATTSA TOrO, M0 HAIIAPOBYETHCS 3BEPXY 3aBISKU
JIOCBiZly Ta CHUTYAIlisIMH, 3 SKHMHU CTUKAEIICS B JKUTTi. | KOJM JBI YaCTHHU
HAKJIaJIAI0ThCs Pa3oM, POPMYETHCS MOBHA KapTHHA.

JlocnimkeHHsT 6araTOBUMIPHOTO PO3YMIiHHSI TBOPIB MHCTELTBA Bij
Heperyisiay 0 CIPUHHATTS B MPOLEC] YCBIAOMIICHHS XYJOXKHBOI €CTETHKH
MOXe€ BIJICOPTYBATH TBOPHI 111 XyJO)KHUKA 3 TOYKH 30Dy I[UIsi1aua, a TaKOXK
NpoaHai3yBaTH, SIKi MiJKa3KH TOPOIDKYIOTBCS B IHTEPAKTHBHOMY
cnpuitHATTI Tpeamera Ta o0'ekta. B momampmomy aBTOp BOadae 3a
JIOLITbHE BUBYUTH MEXaHi3M MEPEriiiaAy Ta MEXaHi3M CIIPHHHATTS JIIOIMHY,
a TaKoX IOCIHIJUTH, K MOXJIMBO MOKPAIIUTH MEXaHi3M Meperisiay, moo
BJIAJIO IHII[IFOBATH MIEPBICHE CIIPUIHSATTS Ta BTOPHUHHE CIPUIHATTS Y TBOPax
MUCTEIITBA, CTBOPIOIOYH TUM CAMUM HOBI MOXKIIMBOCTI B ITPE3CHTAIII.
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Muxaiinosa P./1.

Hoxmop mucmeymeosnascmea,

npogecop xagheopu ousaiiny inmep ‘epie ma meoiis,

Kuiscokuil nayionaneHuil yHisepcumem mexHonoz2itl ma ouzaumy

HOBA TEOPETHKO - METOJOJIIYHA MOJEJIb
KJIACU®IKAIII BUJIIB MUCTEIITB OBPA3OTBOPYOI'O PSTY

ITosiBa B ymMOBax MeTaMOAEPHUX W aTbTEPMOJCPHUX 3MaraHb HOBHX
MHUCTEBKUX (OpM BUMarae MEPEeOCMUCIICHHSI CTajlUX YsBJICHb Ha
MPaKTUYHO - TEXHOJIOTIYHOMY Ta iH(OpPMAIHO - TEOPETHYHOMY PiBHI.
Vnerbcs mpo  kmacudikamilo  CTPYKTYPHHX —CKJIaJOBHX — MHCTEITB
00pa30TBOPUOro Psiy, 30KpeMa BHUSBICHHS IXHBOTO MICIls Y i€papxil BUAIB
Ta JXaHpiB. MeTow naHoi pO3BiAKH € crpoda (HOpMyBaHHS HOBOI MOJEINI
ki1acudikanii BUAIB MECTEUTB 00pa3oTBOpUOro psiay y (okyci moaepHux
3MiH CUCTEMH CYIKCHb, i IX0iB, TEXHOJOTIH, IISAaILKOTO 3aMuTy.

Cy4acHa CBITOTJISIIHA CHCTEMa BHIIB MHCTEITBA, sIKA BUHHKJIA Ha
(hinocochKO-TIOHATIHHOMY TIATPYHTI MOJEpHY Ta TOCTMOACpHY, Oyia
peanizoBaHa y KOHKPETHUX KJIACHYHHX Ta MOCTKJIACHYHUX TBOpax, oOpasHa
MoBa Ta (¢opmMa SKHX cdopMyBaiacs BHACTINOK  €BOJNIOLIHHO-
MOCTYMAJBbHOTO PO3BUTKY XYJO0XKHBOI KyJIbTypH. B yMoBax chOromeHHs
MiIXOAM 10 CTPYKTYpHOTO pPO3MOJUTYy MHCTENTB BH3HAYAIOTh KpUTEPil
JIOBOJI JlaJieKi BiJl KIACHYHHUX, IO IOSCHIOETHCS CIIIBICHYBaHHSIM Ta
KOJIMBAHHSIMHU 1ZIGHHUX TPOTHIIEKHOCTEH METaMOJIEPHY Ta allbTEPMOJIEPHY,
K KOHKpPEeTHHX peajiii cyuacnoro OytTs [3]. Cepen oueBHIHHX KpUTEPIiB
TBOPYOI'0 BUPA3y Ha MEPLIUH Psl BUMIIUTN IHTEPAKTUBHICTh, TEATPAIBHICTB,
TIJIECHICTb, 3aCTYIHBIIHN NOMIMPEHI BIPOIOBXK TOBIOTO Yacy YSABJICHHS MPO
4acoBO-TIPOCTOPOBI, MOBHO-BHpa@KallbHI, I1HTEJICKTYaJbHO - 3HAYEHHEBI
Kputepii posmomimy MucTteuTB. lloemHaHHS  YYTTEBO-TIIECHHX Ta
CTOTJIAJaNIbHO-BI3yaJIbHUX YMHHHKIB OpraHi3ye IIUPOKHH KyJIbTypHO-
MHCTEIBKUI TPOCTIp SIK KyJIbTYpY, XYIOXHS MOBa SKOI CHHTe3ye Habip
CIIEHIYHHMX, EKpPaHHHMX, OOpa30TBOPUYMX €JEMEHTIB, OCTaHHI 3 SKHX
YHAOYHIOIOTh KaPTHHH KHUTTA y (OpMax IUIONMHHUX a00 TPUBHMIpHHX
300pakeHb, peaTi30BaHUX PYKOTBOPHUM crtocodom [1].

MeTo0M0Ti4HI MiIX0MM O CTBOPEHHS MHCTELBKOrO TBOPY HHHI
JEMOHCTPYE 3alepedcHHs 3BHYHMX (OPM KIACHYHHX IUIACTHYHHUX
MUCTEITB, 30KpeMa BiIBepTe TSHKIHHS JO Bidyamisallii, 1o, Ha BiqMiHy BiJ
00pa3oTBOPYOCTi, HE Ma€ Ha METi CTBOPEHHS XYIOXHBOTO 00pasy,
MOCHJIAIOYMCh  JI0 PO3YMOBO - €MOLIMHUX 3alMTIB TJjsjada IUIIXOM
MUCTEIHPKOTO KOHCTPYIOBaHHS MPOCTOpy. Taki TEHICHII OXOIUIIOIOTh BCi
BHUIU MUCTEITBA, CKaCOBYIOUH ICTOPHKO-€BOJTIOII HHHIA pan
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"00OpazoTBopuoCTi”, aBTOMAaTMYHO 3MIHIOIOYHM Ta MepedOopMaTOBYIOUH
TpamuIiifHuN MuUcTenpKuil TBip. BiH HaOyBae sxocrteit "xodepmeHTHOI"
KOHCTPYKIIii Ha OCHOBI 3IUTTSA/KOHIICHTPYBaHHS pizHHX
iIeHHO - CBITOTVISIIHMX YCTAHOBOK Ta MOJAEPHHUX, MUTOMO, IN3aHHEPCHKUX,
TEXHIKO - TEXHOJIOTTYHHX PillICHb.

Texnomorii "Bi3yanpHOCTi" mepenbadaroTs "Oe3mocepenHio Iiro
ounMa", 1€ ONIHIED 3 BHPA3HUX JOMIHAHT €  TUIECHICTh —
ncuXo(i3i00TiTHI, ICUXOCOMATHYHI, O10€HEPTEeTUYHI MPOSIBH JIIOJICEKOTO
Tila K PyXOMO-aKTHBHOTO TPHUPOIHOTO MEXaHi3My, 3IaTHOTO PO3YMITH,
IHTepIpeTyBaTH, BIUIMBATH, PO3BUBATH, BiTYyBaTH. ICTOpPUYHMI aclekT
TilecHOCTI nependavae 1 OaueHHs K KyJIbTYPHOTO YTBOPEHHS 1 TsKie sIK
qo OiomoriyHoro cyocTtpary — Tida, TaK 1 HOr0 KyJIbTypHOIO
OTOCePEIKYBaHHS, MPOSBICHOTO Y X0/ Pa3BUTKY B OHTOreHe31. TileCHICTh
00yMOBJIIOIOTh CYCIIIJIBHO BpEryjJbOBaHi €TaJOHW i CTaHOapTH Kpacw,
colliaJibHI yCTAHOBKM W O4YiKyBaHHs, crepeoTund. OIMH 3 HOBHX
BU3HAYHHKIB CAMOBHpAa3y — KIHGCTCTHYHHH IHTENEKT, HalpaBICHUI Ha
BIUYTTs, yCBIMOMJICHHS, BepOallizallilo CUTHAIIB Yepe3 BUKOPUCTAHHS Tijla
gk "pe3oHaTopa” (I3UUIHOTO CBITY Ta CBITY IIHHOCTEH, ifell Ta CMUCIIB.
Came TinecHHH Ta Bi3yalbHUH AacCIeKTH BH3HAYHMJIM IOBOPOT Cy4acHOI
KyJBTYPHOI MOJEJi, CTBOPHMBIIM HOBHH NpELEeNeHT B3aeMOAil TBOPY Ta
rsgada 32 (OpMOTBOPYMM — TNPHWHIUIOM  IHCTAJNAIil, XeICHIHTa,
nepdomanca, akiii, ¢paenmMo0y, apTMo0y, Oomi-apTy. 3amuT Ha 3a3HAYCHY
apT-NPAKTUKY J03BOJISIE 3pOOMTH BUCHOBOK IPO PILly4Wil PO3pPHB HOBHX
"KoepMeHTHUX"' MHUCTEUBKHX (OPM Ta HOro KONUIIHLOI 00pa3oTBOpUOl
NPUPOJH B OiK CHHTE30BaHHUX, MYJIbTHKOMIIO3UTHUX.

HogiTHi tdhopmu TBOpIB JIEMOHCTPYIOTh MIEePETBOPEHHS
00pa30TBOPYMX CKJIAIOBHX i3 3acO0IB MOBH Ha €JICMEHTH CHHTE3y MOB B
psamy po3MaiTTa 3aco0iB, TPUHANCKHUX IHIIIH, HEoOpa30TBOPUil
npaktuni [2]. [IpoTe, KO B ONHUX BHIAJKAX II¢ IIJTKOBUTA BiMOBa Bif
TpPaIUIifHUX MOBHHX 3ac00iB, TO y iHIIHX, K - OT, Y CTpiT-apTi, rpadiri,
Mypaii3Mi, MaJJioHapi, BYJIWYHIN 1HCTasINii, MICBKi CKYJIBNTYpi, BCE X
4acTKOBO 30epiraeTscst 00pa3oTBOpUE Hayalo, Xo4a i MO€IHAHE B IHIIOMY
¢dopmari.

Biarak #08y TEOpeTHKO - METOAOJOTIYHY MOJAeTh Kiacudikamii
BUJIIB MHCTEUTB OOpPa30TBOPUOrO KOJIA MOKHA IPEJCTaBUTH HACTYITHUM
YHHOM:

- 06pazomeopye  MUCTENTBO, TBOPH  SIKOTO  BiJIIOBINAIOTH
TPaJUIIHHAM YSABIEHHSAM TIPO OOpa30TBOPEHHS  Ta KOMIIO3HUIIIHHO-
3MICTOBHI KpuUTepii cxemu ''TeMa-imes-oOpas", pemnpeseHTOBaHi (GOpMOIO
KapTHUHH, CKYJBITYpH, TpadidHOro apKymia W BHKOHaHI 3a TEXHIKO-
TEXHOJIOTIYHUMH BHMOTaMH TPOQECIHOI MIKOJIN; TBOPH 0Opa30TBOPUOTO
MHCTELITBA PO3KPHBAIOTH CMHUCIM IIEBHOI  CBITOIVIIHOI  CHCTEMH,
Teopii, BUCHHS, JOKTPUHH, NepedyBaloyH y MOJi BU3HAYCHHS 200 TSHKIHHS
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JI0 KOHKPETHOTO XaHpPY;

- gi3yanvhe MHCTEITBO, TBOpaM SIKOTO NpUTaMaHHa
nepHOpMaTHBHICTh Ta aTPaKIilHICTh, X04a 3aCO0M MOBHOI BHPa3HOCTI Ta
KOMIIO3UIlifiHe OyIayBaHHS BiAMOBINAIOTH TPATUIITHOMY 0Opa30TBOPUOMY
MHUCTEITBY; cHenu(iky TBOPIB MAaHOTO BHAY MHCTEITBa OOYMOBIIOE HE
CTITBKA 30pOBE BTUIEHHS KOHCTPYKIil "Tema-imes-oOpas”, CKUIbKH
Bi3yauizallisi CHMBOJIB, TIOHATH, CTaHIB, EMOIIiH, 3a3BU4Yail 0e3 MPHUB’I3KN
JI0 TIEBHOTO CIOXKETY Ta JKaHpY;

- "kogpepmenmue"  MHUCTENTBO, TBOPH SKOTO  XapaKTEPHU3YeE
TeaTpaibHICTh, JIEKOpAaIliiHICTB, IHTepaKTUBHICTB, 3MilTyBaHHS
3aco0iB - cyOCTpaTiB MOBHOI BHPA3HOCTI 3 INEpEeBaKaHHSIM 3a TOTPEOOIO
00pa30TBOpPUYMX, TeATPAIbHUX, CKPAaHHUX, MY3H4YHHX, JIITEPaTypHUX
BU3HAYHHKIB, B MEXaxX SKHX MOXIIMBE 3BEpHEHHs 10 XXaHPIB Yy CUCTEMi
MIKCY.

HoBa Teopernko - MeTomonorivaa Mojens Kiacugikamii BHIIB
MHCTELTB 00pa30TBOPUYOrO PsAY BimoOpakae TEHIESHLIT TPaHCMHUCTEIBKUX
HepervieTeHb, 3POLIYBaHHS MHCTEUBKMX (OpPM y HOBHX KOHQIryparisx,
iHTeHcH(IKaIil0 Bi3yaJbHAX Ta BHUJIOBHIIHUX CKJIQJOBHX TBOPY 3a
MIPHUHITIIIOM MOJICPHUX TEXHOJOTIYHUX iHTEPBEHIIIMH.
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Ilazenwsc B./I.

Maczicmp kagedpu duzatiny,

binuk A.A.

Kanouoam mucmeymeosnaecmaa, ooyenm kaghedpu ousaiiny,
XepcoHcvkuti HayioHATbHUL MeXHIYHULL YHIgepcumem

TPAHC®OPMAIIISAA HAIBHOI'O MACTEIITBA
B MEXAX BI3YAJIBHOI KYJIbTYPH

IIpeacTraBHUKH HATBHOTO MHCTENTBA

Tepminom "HaiB", abo "HaiBHe MHUCTENTBO" HA3WUBAIOTh TBOPYICTH
XYIOXKHHKIB, sIKI HE MaloTh mnpodeciiHol XymokHbOI ocBiTH. PoGoTH
HaiBHUX XYZO)KHUKIB BIAPI3HSAIOTHCS BIABEPTICTIO Ta LIMPICTIO, IO y Yac
TOTAJXBHOI KOMepIliamizallii MHCTEITBa € BelWKa piAakicTe. HaiBae
MHCTEUTBO SIK KyJIbTYpHHH (PEHOMEH NPHBEPHYJIO OO cebe yBary JHIie
HanpukiHmi XIX — mouatky XX cr. CBOIM BU3HaHHAM HAiB 3aBAIIYE
(hpaHITy3pKOMY XYHOKHUKY-caMoyKy AHpi Pycco. Kpim HBOTO, Bimomi y
BCHOMY CBiTiI TpEACTaBHUKH HaiBHOro wmucrentBa — Hiko IlipocmaHi
(Ipysis), IBan I'enepanmu (Xopsartist), badycs Mozec (CILA). T'oBopsun
PO  YKpaiHCBKUX HAIBHUX XYAOXKHHUIb, BapTo 3ragatd  Mapiro
IMpumavenko, Karepuny binokyp, [Toniny Paiiko ta iH.

HaiBHe MucTenTBO i 1M3aiiH. BukopucTaHHs HaiBHOTO MUCTEITBA B
JU3aiiHi CHOTOJHI € JOCHTh IOIIMPEHOK Ta C(PEKTHBHOI MPAKTHKOIO.
Hampukian, BciM BizoMa ToproBa Mapka rpy3uHcekoro BuHa “IlipocMani™
ta 6pena "Prima Maria" na ocHoBi TBopuocTi Mapii I[Ipumauenko. 3pocrae
iaTepec o TBopdocti [lomian Paiiko. ChOTOJHI aKTHBHO MOIYISPH3YIOTh
3a JIONOMOTO JAW3aliHy B KUTBKOX Pi3HUX NpoekTaX. braromiiHuit GoHm iM.
[Momninn Paiiko mpeacTaBuB KOJEKLIIO pecalKiI-oasiry, Ha sSIKOMY PO3MICTHUB
CTWi30BaHi oOpa3u. Bci 3i0paHi KOIITH 3 TpoOAaxy pedyed MU Ha
MOPATYHOK po3nuciB Ta OynuHKy [lomiam Paiiko, Mo 3HaXOMUTBCS B MICTi
Omemkn (Xepconcbka ob6macte). Y rpymaai 2020 poky BigOynach
MIpe3eHTAIlisl HOBOTO Jm3aiiHy cymepMmapkeTy "Cinbro", CTHIII30BaHOTO TijT
posnucu [lominu Paiiko, 3aBasku 4oMy 06araTo XepcoHIIB Ta rocTeil micra
JU3HAJMCS PO  XYMOXKHHUIFO. HacTymHMM 3HAYyHIMM IPOEKTOM CTaB
Bopkmionr  "Zurich  2021". bBe3yMOBHO, TOMyJSIPH3AIlisi MHCTEITBA
XYJOXHHMII 32 JOTIOMOTOI0 JAW3aliHy € HAJ3BHYAHO BAKIMBOIO HE JIMINE
JUIA  apT-CHUIbHOTH, ane ¥ Juis TypusMmy. Taki Jokamii sk OYIHHOK
[oninn Paiiko po0iaTe XepCOHIMHY TypUCTHYHO TPUBAOIMBOIO.

Ocooucricts Ta TBOopuicTh Ioninn Paiiko

Paiiko Ilemaress AmnppiiBHa ([iBoue mnpizBume Comnnarosa)
Hapoxaunacs B I{ropynuHcky, 3a macmoproM — 15 tpaBHs 1928 poky, a
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Hacnpasai — y KBiTHI. Y 22 poku onpyxuiacst 3 Mukosnoro OsekciioBuuem
Paiiko. ITomina Ta Mukona BuxoBanu aBox miteit: Omeny (1951 — 1994 pp.)
ta Cepris (1953 —2002 pp.). [Ipubmmsao y 1954 poui Ha HOBiil mUTAHII
noOynyBamu OynuHOK. CiM’s iCHyBama TOJOBHHM YHHOM 32 PaxyHOK
BJIACHOTO TOPOIY Ta CE30HHUX PoOiT y Kosrocmi abo mo Haiimy. Ilomina
AHppiiBHa moyana MamoBaTH y 69 pOKiB, IPHYMHOIO TOMY CTaJH TparidHi
moxii B i1 xwurti. Y 1994 pouni nonpka OJneHa 3armHyNa B aBTOKATacTpodi.
HacrynHoro poky y rpyzaHi nmomep 4oiyoBik. Uepes 1Ba pOKH IiCIIsl I[OTO
cuH Cepriif moTpamus 10 BUIIPaBHOI KoJoHil, a y 2002 poui cuH nomep Bix
UPO3Y MEYIHKH.

[epui komno3uiii Ha cTiHax OyAMHKY 3’ sBuiKCs BoceHH 1998 poky,
micisl CMepTi 4YoJIOBiKa Ta apewuTy cuHa. [y CBOiX pO3MHCIB MailcTpHHS
BUKOPUCTOBYBalla HaiaemeBmry ¢apOy — emans [1®. Bero cBoro meHciro
(74 rpusHi) Ilomina Paiiko BuTpadana Ha ¢apbu Ta meHzmi. [IpoTsarom
YOTHUPHOX POKIB pO3MHCaNa BCi BHYTPIIIHI CTiHA Ta CTEIIO B CBOEMY
MOMEIIKAaHHI, a TaKOX 30BHIIIHI €JIEMEHTH: MapKaH, BOPOTAa Ta XBIPTKH.
Canuba Ilominu Paiiko 3Haxomutecs Ha Oepesi [Juimpa, y micti Onemku
Hemoxamik Bim XepcoHa. [locTymoBo OyAWHOK CTaB MiclleM MAJIOMHHIITBA
TypuCTiB, a ¥ 2003 p. 3 HEIO MO3HAHOMHUIACS TBOpYA IPYIa XEPCOHCHKOTO
neHtpy "Torem", 3aBIKK 4OMY XYAOKHHUIII CTana BiOMOIO B YKpaiHi Ta
no3a ii mexxamu. Lleatpom "Tortem" Oyno Bunano kuury "Jlopora mo paro”,
B SKili BOMa MOBaMHM, YKpaiHCHKOIO Ta aHINIIHCHKOIO, JETaJbHO OIMKMCaHA
TBOPYICTh 1 KUTTA XynoxHuui. 15 ciuyas 2004 poky Ilominu Paiiko He
CTao.

Bes  tBOpuicte [lominm Paiiko mpexacraBieHa  HACTIHHUMH
MaIIOHKaMH, JHIIe Kilbka ()parMeHTiB (XBIpTKa Ta MIMATOK ITapKaHy)
MOXHA €KCIIOHYBaTH Y BUCTaBKOBOMY IpocTopi. ®akTHIHO, BCsl OyAiBIS €
CYLITBHAM apT-00’€KTOM, TOTAJIHHOIO LITIOCTPAIIEI0 IO KHUTTS XYIOKHHUIIL.
Mucrenurso Ioninu Paiiko npus’s3ane g0 Micis He nume (i3u9IHO, ane i
3MICTOBHO. J[)KepeioM HaTXHEHHs XYJOXKHHII CIyryBajgH i croragd Ta
HaBKOJMINHS peanpHicTh. I[lomima Paiiko Bumimace MamoBatu cama,
BIITBOPIOIOYN 300pa)XCHHS 3 ETHKETOK, JIMCTiBOK, MOIITOBHX MAapoK ¥y
BIacTuBiN i xynoxHiii manepi. Ctuns [lonminm Paiiko OyB 3ymoBieHMI
MaTepianamu, SKAMH BOHa mpamtoBaia. @apba emans [1P mpaxTiyHO He
3MIIIyeThCS MK CO00I0, TOMY XYAOXKHHUII CTBOpDIOBajla BIiATIHKK 3a
paxyHOK HaKJaJaHHS OJHOTO KOJOPY Ha 1HIIMH.

Posnucu Iominu AHIpiiBHM MarOTh IICHXOJOIIYHY HPUPOIY, LIO
BifIpi3HsA€ iX Bijl KJIaCHYHOTO HAIBY Ta HaGMMKye 10 apToproTy. II 06pasHa
cUCTeMa IIOE€JHYE XPHUCTHSHCBKY, DPaIsSHCbKY, S3MYHUIBKY CHMBOJIKY.
Posnucu BiaTBOprooTh Oiorpadito XymokHHII, ii poAMYIB, JOMAaIIHIX
TBapuH Ta KapTHHU NPUPOIU. B MaioHKax NOCHTH 4acTO IOBTOPIOETHCS
CIOKET 3 HapOJHOI TICHI, MPO MTAIIMHY Tapy, B KOTPOi BOPOH BUKpaB
nramens. O4eBUAHO, Ii 300paKeHHS € MiICBITOMHMH aJIeTOPisMH, IO
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CHUMBOJI3YIOTh BTpaTy o000x niteil. I[lonina Paiiko MamroBanma sHromiB i3
KOPUYHEBUMH KpWJIaMH, Ha3WBalO4Yd iX ''3eMHHMH . TakuMm "3eMHHM
SHTONIOM" € o0Opa3 "BilicekoBoi wmencectpu” Ta “KamitaHmm".
IIpencraBHnkM HaiBy JOBOJII HYacTO 300paKaroTh HA CBOIX KapTHHAX
eK30THYHHUX TBAapHH, BapTO JIMIIE 3ragaTh TBOpUicTh A. Pycco. Ilomina
Paiiko Takox minaTpuMmye 1m0 “TpaaMIliio”, HEOAHOPA30BO MOMIIIAIOYH B
CBOi pO3MUCH TOPYY i3 MicIeBol0 (ayHOK JeomapaiB Ta MaBHUIB.
Oco011BO cMMBOJIiUHE 300paXkeHHst Oiyoro nasuya (abo maBm), IO TaKOX
MOX€ O3HayaTH o0pa3 camoi MaWcTpuHi, mO Hade "Oina BopoHa"
BIJIPI3HSAETHCS 3 MOMIXK 1HIITHX.

Mpoexr ""Zurich 2021"

Lporopiunmnii Bopkmion "Zurich 2021: mpo IMoniny Paiiko MoBO0O
KOMIKCY" CTaB BH3HAaYHOIO IOJI€I0 y CYYaCHOMY MHCTEITBI.
Hentp xynmpTypHOTO po3BUTKY "TOTeM" yiKe IpOBOAMB MOAIOHI 3aX0AN IS
TBOPYOi MOIIOi. 3 BIIACHOTO IOCBIAYy y4YacTi B JaHOMY IPOEKTi, MOXKHA
ctBepukyBat, 1o “Zurich 2021" moeanaB y cobi BOpPKIION Ta apT-
pesunmeHmiro. KimbkicTh ydacHuWKIB Oynma oOMekeHa ITSITHAIISATEMA
ocobamu. BimpmIicTh 3 HUX — MOJIOZI XYJOXXHHUKH Ta IU3aHEPH BIKOM Bif
16 mo 25 pokiB 3 pizHux MicT Ykpainu: Omecu, Mukonaesa, 3amopixKs,
Bepnsiuchka ta Xepcona. Cepeq HUX TaKOX OYyJM BXKE JOCBIMYCHI MHUTIIL.
3 5 no 12 nuMnHA yYaCHHMKH JOCHKYBaJM MHCTEUTBO HApOJHOT
XYAOXKHHII, BUBYAJIH KOHTEKCT, Y SIKOMY BOHa wuia. Hacuuena nporpama
BOPKIIIOITy BKJIIOYajia B cebe OCBITHIO IpOrpaMmy, €KCKypcCilo OyAHHKOM
IMoninu Paiiko, moxim g0 ceia Ta BOAHY MPOTYJISSHKY MiCIIEBUMH 03€paMHu.
Bopkmion craBuB 3a MeTy IEPEOCMHCIUTH ICTOPII0 XYJOXKHHUI Ta
posmoBicTa ii y ¢opmi cydacHOTo Komikcy. Takok NPOEKT MaB CTaTH
MOIMITOBXOM JUIl PO3BUTKY aJIbTEPHATUBHOTO KOMIKCY HE JIMIIE SK
OKPEMOT0 BHIY MHCTEITBA, aje 1 K IHCTPYMEHTY HeOpMaJIbHOI OCBITH 1
KYJIBTYPHOT KOMYHIKAIIii.

ApT-pe3ujeHIiio opranizoBaHo Ha 0a3i 3eieHoro Typusmy Yaiika" B
Tomiit IlpumcraHi, A€ ydYaCHHKH JKWIM Ta CTBOPIOBAIM CBOI POOOTH.
MeHnTopKOIO i Yac BOPKIIONY Oyia XyIOKHHIS-KOMIKCHCTKA 3 bepriny
Mapin Kpayc (Marlene Kraus). Bona npoBoania y pexumi OHIaiH JeKii
Ta Maiictep-KilacH, pO3IOBiJaja MpPO TEXHOJIOTII0 CTBOPEHHS CY4acHOIO
KOMIKCY, a TaK0)X KOHCYJIbTyBajla KOKHOTO 3 YYaCHHKIB IIOJO iX poOIiT.
OcBiTHS mporpaMa BOPKIIONY B OCHOBHOMY CKJIajajacst 3 JIeKIiH,
eKCKypCil, NpakTHYHHMX 3aBJaHb, a TaKo)XX BIpaB, L0 JOIOMAararmTh
PO3BHUHYTH KpEaTHUBHICTh Ta HAJAIITYBAaTH Ha TBOpuMii npouec. [IpakTuuni
3aBIaHHS KOPETryBAJIMCS BHUXOISYM 3 PIBHS MiATOTOBKM YYaCHHKIB, iX
MICHXOJIOTIYHOTO CTaHy Ta IMPOLECY 3aCBOEHHS TEOPETHYHOIO MaTepiaiy.
[lix uyac KOPOTKMX TBOPYMX 3aBJaHb YYAaCHUKH CTBOPIOBAIN KOJAXIi,
eKCIIEPUMEHTYBaIM 3 pI3HAMH MaTepiajlaMd Ta TeXHiKaMu (T 3
TUTACTUIIIHY, MaJIOBaIM KyJbKOBOIO PYYKOIO MO TKaHWHi). JIekmii mpo
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Cy4acHMH KOMIKC 4YHTaJM '"TOTEMIBCbKI BHIYCKHHMKH', 3aCHOBHUKH
"Ilepmoi xepcoHChKOi KiHomKonmu' Bomogmmup Parymecekumit Ta Ycrun
Hanuyk. Kyparopka npoexty — ronoBa LleHTpy KyJIbTypHOTO pPO3BUTKY
"Torem" Onena AcdaHacbeBa.

Pe3ynpTaToM BOPKIIONY CTaHE BHUITYCK APYKOBAaHOT'O MHCTELBKOTO
TPOAYKTY — KOMikc-xypHany “Zurich 2021", mist sKoro BCi yJacHHUKH Ta
YYacHHIII CTBOPYUIH BIIACHI icTOPil.

IMpoexkr "Zurich 2021: mpo Ilominy Paiiko Moo komikcy"
npoimos 3a mixrpumku €Bpomneiickkoro Cow3sy Ta [erte-Inctutyry 3a
nporpamoro  "Jlim €pon”.  IlaptHepamm mnpoexty cranu Ilepma
Kinomkouna ta bnaroniinuii ¢pona im. [oninu Paiiko.

Ilpoxonuyk L.IO.

Kanouoam mucmeymeosnascmaa,

cmapwutl 8uK1a0ay Kageopu ousaimy,
Hayionanvuuii nicomexniynuii ynieepcumem Yrpainu

BILJIMB [IU®POBUX TEXHOJIOT'TA HA BI3YAJIBHI XY IOXKHI
EKCHEPUMEHTMU: BI AHAJITUKHU 10 MUCTELITBA

[epma mpomuciIOBa pPEBOJIOLIS MO3HAYMIIACS MOSBOIO apoBOTO
JBUTYHA, CHUMBOJIOM sKoi cTaB 4YaByH. [Ipyra mpommcioBa pPeBOJIOLIS
CIPUYMHMIIA TIEpeXiJ 10 MacoBOTO BHPOOHMIITBA, 4Yepe3 BUKOPHCTAHHS
€JIEKTPO/BUI'YHA, 1 CUMBOJIOM CTajla — rapToBaHa Kpuus. Tpersa — npussena
JIO TIepexojy Ha aBTOMATH30BaHE BUPOOHHUITBO 4Yepe3 BHUKOPHCTAHHS
iHpOpMAaiHHUX TEXHOJOTiH, 1 CHMBONI3YETBCA 3 CIEKTPOHIKOW Ta
noiiMepHUMHU Matepianamu. YerBepra npomuciosa pesomowis (IHgycTpis
4.0) nepenbavyae HOBUIT IMiAXif 10 BUPOOHHUIITBA, 3aCHOBAHUI Ha MaCOBOMY
BIPOBAPKEHHI IM(POBUX TEXHOJOTIH B IPOMHUCIOBICTb, MOUIMPEHHI
MTYy9HOro iHTenekry. [nmoGanpHumu Tpenpamu I[amycrtpii 4.0 — e nani
(Big Data) i wommosurHi matepiamu [1]. Ityusmii imremekr (Al) i
poboruzanis, inteprer peuei (IoT) i 3D-apyk, BipTyadpHa i JOIMOBHEHA
peaNbHicTh, 0i0- Ta HEHPOTEXHOJOTii — Ili HOBITHI METOJIU BXKE MIITHO
MOCUIM Y HAIIOMY IOBCSKICHHOMY JKHTTI 1 HMOIIMPWIINCS Ha BCi IapWHU
TSTTBHOCTI CYCIIBCTBA, 30KpeMa Ha KyJIbTYpy, MHCTEITBO Ta AU3aiiH, 0
BUKJIMKAJIO TIOSBY (DeHOMEHY IIiJ Ha3Boro mm¢ppoBe MuctenrBo. CroroHi
MH € CBigKaMu HOBOI J00OM, KONM MUTEIb 1 IITYYHUI IHTEJNEKT CTalOTh
CIiBaBTOPaMH TBOPY W MOXYTb BHSBIATH 3araibHi QopMoTBOpuUi
KOMITOHEHTH: CaMOTOTOXXHICTb BHKOHABIIS, B3a€EMOJISl 3 TisgadyeM Ta
CHOpPUIHSTTS.
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Tepmin Big Data Bnepie 0yB BXXUTHH penakTopoM xypHaiy Nature
— Kiiddpopmom Jlinuem. Hum Oymu 3i0pani Ta omy6mikoBani y 2008 pomi
MaTepiaiy Ipo SIBUIIE BUOYXOBOT'O 3pOCTaHHS 00csATIB CBITOBOI iH(popMartii
Ta pisHOMaHiTHOCTI mammx [2]. K. JliHu Bim3HawaB, mo ocBoiTH ix
JIOTIOMO>KYTh HOB1 iHCTPYMEHTH i BUCOKO PO3BHHEHI TEXHOJIOT1I.

Tepmin Big Data — mepexmamaetpes gk "Bemmki mami”, mo
BHU3HAYAIOTh MAacHBH iH(opMaIiii, IKi 3ro1oM eKCIOHEHIIaTIbHO 3POCTAIOTh
i IX HEMOXIMBO 00poOHMTH abo IpoaHaNi3yBaTH 3a JOMOMOIOIO
TPaAMLIMHUX METOJIB 3 BUKOPHCTAHHSIM JIOJCHKOI Tpami i HAacTUIbHHX
koMiT'rotepiB. IBM cTBepmkye, 1m0 IMOJHS y CBITI CTBOPIOETHCS JiBa 3
TMOJIOBHHOIO KBIHTWIILHOHH OaiiTa NaHWX, BUKOPUCTaHHS SKMX HNPUHOCUTD
3Ha4yHi  (iHAHCOBI BUTOOW  BUPOOHHMLTBY, OOOpOHI, TpaHCHOPTY,
KOMYHQJIBHUM IociyraM, pecypcam 1a IT-puakam. Tyt moBcTae nmuTaHHS,
yn noTpiOHI "Bemuki mani" s KynbTypH Ta MHCTEITBA, ITOKH HE 30BCIM
3p03yMLIO. Ane  odeBHAHO  OHe  —OE3CYMHIBHO,  IOTpiOHO
BUKOPUCTOBYBAaTH BCi MOXXIHBOCTI. Tonl BHHWKae ¥ iHINE TUTAaHHS, YU
o0csr iHpOpMamii B MHCTEITBI, KyIbTypi Ta TYMaHITapHHUX HayKax
HACTIJIBKH K BEIJUKI, IO IX MOXKHA MOPIBHATH 3 €KOHOMIKOI0, Oi3HECOM Ta
npomucioBicTio? TuM He MeHIe, 0arato CKCIEPTIB BBa)XarTh, IO Il
TEXHOJIOTIT MOKYTh JOIOMOI'TH Y CTBOPEHHI HOBUX I[IHHOCTEH.

MHuCTEeUTBO Ha Cy4aCHOMY €Tali aKTUBHO BHUKOPHCTOBYE IH(POBI
texHouorii. "Benuki naHi" TpaHchOpMYyIOTH Halle CIPUHHATTS CBITY M
CTaIOTh JDKEPEJIOM ISl CYy4aCHHMX Bi3yalbHHX XYMOXKHIX €KCIIePHMEHTIB.
Kynbrypa Ta ecretuka [HTepHeTy He JHMIIe HAAMXHYIH 0araTtbox
XYIO0XHHUKIB, Iu3aitHepiB, MTUCHMEHHUKIB Ta MY3HKaHTIB
eKCIIEpUMEHTYBaTH 3 HOBMMH (QopmaramMm Ta Marepialamu, a W
MiAMITOBXHYJIM HOBI IOKOJIIHHS TBOPYHX JIFOJCH, SKi HIKOJNH HE BBAXKaIH
ce0e Xy0)KHUKAaMH, CTBOPIOBATH MHUCTELIbKI TBOPH.

JlronuHa € aKTHBHUM T'€HEPAaTOPOM HOBHX JTaHUX, SIKi 00pOOISIOThCS
dpoBUMH TexHOJOTiIIMU. KOMIT'IOTEpHI aJITOPUTMHU BiJICIIAKOBYIOTh Ta
aHAM3YIOTh yci mH(POBI KPOKM 3alWIIeHI HaMH B COIMepexax
(moBimomiieHHs, Teoyokamis, ¢ortorpadii, BiIOMOCTI TPO HAPOIKEHHS,
HaBYaHHS, POOOTY, IHTEPHET-TIOKYIIKA 1 T. I.). BimHOCHHE MiX MUTIAMH,
KyJIbTYPHUMH OpTaHi3aIisiMH Ta IX ayIOUTOPI€EI0 TOKOPIHHO 3MiHMIINCS,
comianmbHI MepeXi CTald TPOCTOPOM HOBOTO THMIY KYyJIBTYPHOTO
BUPOOHMLTBA i HABiITh MOPOAWIM HayKy minm HasBoro Digital Humanities,
sIKa BUBYA€ HE JIMIIE BMICT, a M Ti IIPOLECH, SIKi JO3BOJISIOTH MPAIIOBATH 3
IIMM BMICTOM, 3MIHIOIOUH Ta 30arauyrouu Horo.

JaHi 3 pi3HOMaHITHUX TaKETIB CTAIOTh CKJIAIOBUMU IS CTBOPEHHS
apT TBOPIB B pyKax XynoxHuii no naauM Jlopu @pixk. Jlopa Ppik 6ynysana
CBOIO Kap €py B Tairy3i BUCOKMX TEXHOJIOTIH, TOX MaJla cipaBy 3 Hudpamu
y BEIUKOMY, CKJIagHOMY MacmTabi. O30poeHa iH)KEHEPHUM JOCBiIOM BOHA
MoJajga MepeTBOPIOBATH CTATUCTUYHUM aHAT3 Ha MHUCTELTBO. XYyIOXKHUIL
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CTBOPIOE CKYJIBITYPH, KAPTUHHU Ta 1HCTANALII B TeOMETpUIHOMY CTHII. [lin
gac poOOTH YacTO BUKOPHUCTOBYE CITKY y SIKOCTI 0a30BO1 oprasizarfiitHoi
CTPYKTYpH (ne1io cxoxi Ha poootu Ilita MoHpiana) i 3aBIsIKHA 0apBUCTHX
(hap06 mocsrae "Teria, SIKOTO HEMOXKIIMBO OTPUMATH 32 JOMOMOTOO JIHIIE
omHUX TexHoJorTin" [3]. XymoXHUI CTBEPIKYE, MO X0Ue "3pO3yMITH, 5K
e Oaumtm cebe yepe3 BmacHI fgadi', i mo ii KapTHHH — 1€ "TOPTpETH
JaHux", ki Ha#arTh GOPMY HEBHIUMHUM PUTMAaM HaIIoro XutTs [3].

Jo "Bemukux nanux" 3BepraeTbcs Xynoxkuuns 3 Hopserii Topin
Worannecen. CHpuilHATTA i pempeseHTallis AK iCTOPHYHI i TEXHOIOTiuHi
KOHCTPYKLIi — OAHI 3 OCHOBHHX TE€M B XYAOXKHIH NMpPaKTHII XYIOXKHHMI.
PoGoru Topin yacto MICTATH €JeMEHTH PO3MOBiAl y Bi3yanbHii (opwmi,
OCKIIbKM MHUCTKUHS CHHTE3YE ICTOPHYHI BIOMOCTI 3 XYA0KHBOIO
JTEpaTyporo Ta BIACHUMH JOCIIDKEHHAMH, a TAKOXK NPUALIIE YBary ToMy,
SK HayKa CIIIBICHY€ 3 iHIIMMHU CHCTEMaMH 3HAHb 1 IepPEeKOHaHb. XyI0KHHIIT
IparHe MPUBEPHYTH yBary IIIAJadiB O BaKIMBUX IPOOJIEM Cy4acHOTO
CBiTy. AHaJI3YIOUM N1aHi, HaBEJCHI B HAYKOBHX XypHaJlaX, BOHa CTBOPIOE
KapTUHHU y BUTIAAI DHQPOBUX Jdiarpam, SKi JEMOHCTPYIOTh, KOJIH Ta 5K
YacTO 3aCTOCOBYETHCS CJIOBO "'Kpu3a" IO BITHOMICHHIO IO MPHUPOIH i
CYCNIJIbCTBA, HACKIIBKK YAacTO y CTATTAX 3 TEHETHKU 3yCTPIYaIOThCS CIIOBa
"xanibuicTs" abo "Gaxanus" [4].

[HmmM  mpukinagom € npoekt “LudpoBuil pumMchkuii  Gopym”,
crBopennii B JlaGopaTopii BipTyaJbpHOI peajbHOCTI KyJIbTypH IpH
VYuiBepcuteri Kanidopnii B Jloc-Anmxeneci. Bueni naboparopii cTBopuin
TPUBUMIPHY MoJieib PuMcbkoro gopymy, sika crana KOpHUCTYBaIbHHIIBKAM
inTepdeiicom. Mozaens BKIItOYae B cebe cepilo Kamep, CIOpsSIMOBAHHX Ha
pi3HI TIaM’ATHUKH BiJOOpaXKeHI y TMPOEKTi, IO TO3BOJSE TOPIBHATH
ICTOpUYHE BIITBOPEHHS 3 Cy4acCHUMH 300pakeHHsAMH. [IpoeKT Takox Hazmae
JIeTaldbHy 1H(QOPMALiI0 MPO Pi3HI iICTOPUYHI AOKYMEHTH, IO CTOCYIOTHCS
IIMX MICIIb Ta SIKi BAKOPHUCTOBYBAJIUCH /TSI BIATBOPECHHSI.

CyyacHe MHCTENTBO, CTBOPEHE Ha TEXHOJOTiIX IITYYHOTO
IHTENIeKTY, MPUBEPHYJIO yBary MpecH Ta IPOMaJH MiCIIsI MPOIaXXy CTBOPEHOT
¢dpanmyspkoro apt-rpynoto  Obvious moptpery "Emmonnma benami" nHa
aykmioni Christie’s 25 »xoBtHs 2018 p., 3a 432.5 THc. momapiB. Y4acHUKH
Obvious IT’ep ®@otpens, Yro Kazemns-/ronpe i T'otbe Bepube 3aiimanucs
BHUBYCHHAM iHTep¢eiicy MiK MUCTELITBOM Ta INTYYHUM IHTEJIEKTOM, i IXHil
METOJI BUKOPUCTOBYEThCS Mix abpesiaTyporo GAN, 1o po3mmudpoByeThes
sk "Generative Adversarial Network (renepatiBHa OMOHEHTCbKA Mepexa)™.
Ioptper "Enmonna benami" Hanexutsb 1o cepii reHepaTUBHUX 00pasiB 1uis
CTBOpEHHsl sKOi 3HajoOwiacst po3poOKa CHELiaJIbHOTO — aJIrOpHUTMY,
BU3HAYCHOro anreOpaiuHoro ¢opmyioro, sikuii npoanamizysas 15 000
MOPTPETIB 3 OHJIAHH-CHIMKIONEAIT MucTenTBa WikiArt, 110 OXOILIIOIOTH
nepion 3 14 mo 20 cromiTrs. [ToOTHO MiANKMCAaHO Y B IPaBOMY HIDKHBOMY
KYTKY MaT€MaTUYHOIO (POPMYJIOI0, KA 1 € YACTHHOK KOy alropurmy [5].
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Ipodecop Axmen Enmpramman, aupekTop 1abopaTopii MECTEITBA Ta
mryqHoro iHTenekty (Art&Al) VYHiBepcutery Patrepca, mrat Hero-
JIxepci, mpaiioe 3 cucremoro, siky Bin HasuBae CAN (Creative Adversarial
Networks) — "tBopuor”, a He "reHepatuBHOK" Mepekero. Y 2018 pori
nmaboparopis Art&Al 3amycTwia HOBUM KOMIT IOTCPHHM alNTOPHUTM, SKHHA
TeHepye MHUCTENTBO. 3rogoM A. EibramMmain MpoBiB CIEIiabHHUA TECT
Tropinra, abu mo6adnTH, K HOTO IMU(PPOBE MUCTEITBO HAKIAAA€THCA Ha
JICCSATKH KapTHH MY3€WHOro Kiacy. Y pPaHIOMHOMY KOHTPOJhOBAHOMY
MOABIMHOMY CJINOMY OILIHIOBaHHI KPUTHKA HE 3MOIJIHM BLAPI3HUTH
KOMIT'FOTEPHE MHCTEITBO BiJ JBOX 3pa3KiB BIJJOMHUX TBOPIB, CTBOPCHHX
XyIOKHMKaMH 3 IUIOTI 1 KpoBI (OAMH — TMpEACTaBICHUWH y MaHepi
a0CTPaKTHOTO CKCIPECIOHI3MY, IHIIUI — 3 TBOPIB, PEHNPE3CHTOBAHUX Y
BHIaHHI MDKHapoAHOi spMmapku wmuctentB Art Basel y T'onkonsi).
HacrmpaBmi, 3poOiieHi  KOMITYOTEPOM  TBOPH  YacTO  OIIHIOBAJIHCS
MHUCTEITBO3HABIIMU K OUhII "cydacHi" Ta "ecTeTWdHO mpuBaOmmBimi",
HIK MECTELTBO, CTBOpeHE NpodeciiHUMU Xy J0)KHUKAMHU.

[Ipotsarom GaraTthox pokiB Jadoparopis Art&Al po3poOwia Kinbka
IHHOBAIIMHUX AJITOPUTMIB, SKi BUKIMKAIM HEaOWSIKE 3aIliKaBICHHS — BiJ
KypaTropiB Ta ICTOPUKIB MHCTELTBA [0 ayTEHTU(]IKATOPIB Ta BiJOMHX
AyKIIIOHHUX JIOMIB.

MacuBu jgaHux i HOBa IM(POBA €CTETHKA HAIUXAIOTh 0araTbox
Cy4YacHHX XYJOKHUKIB Ha CTBOPEHHS TBOPIB MHCTEITBA — BiIeo-apTy,
IHCTAJISIIH, MYJIBTUMENIMHUX 00’€KTiB. AHamiTHYHA mapagurma "Bemukux
JaHuX" PO3IMOBCIOMKYIOTHCS Ha TMOTYXKHI 1 CKJIaJHI MacuBH, CIpHsE
HAYKOBOMY MPOTPECY, € JHKEPEIOM CYYaCHHUX apT NPaKTHK, PI3HOMAHITHUX
croco0iB  Bi3yamizallii, BiJKpHBae TPHUHIUIIOBO HOBI MOXIHBOCTI B
COMLIANBHUX Ta KYJNBTYpPHHX TepeMiHax. L{nppoBi TeXHOIOTIi T03BOISIOTH
BUKOHYBATH apT 00’ €KTH sKi 37eOUTBIIOT0 HE BiIPI3HAIOTHCS BiJl XYIOXKHIX
TBOPIB CTBOPEHHUX MUTISIMH.
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HNPO®ECIMHE XYJI0XXHE KOBAJIbCTBO Y KOHTEKCTI
CYYACHOI'O YKPATHCBKOI'O MUCTEIITBA

BypxnmBuii po3BUTOK Cy4acHOrO MHCTENTBA, TOMPH YCi COLialbHO
eKOHOMIYHI Herapaszgu TMpOsSBHB HHU3KY MPOOJieM Ha SKi y MHHYJIHX
nepiomax B3arami He Oymo BiamoBimi. OZHMM 3 TaKWX NHUTaHb CTaja
npobnema kiracugikamii oOpa30TBOPYOrO MHCTEITBA. 3 IOSBOIO HOBHX
HaNpSIMKIB y MHUCTEUTBI TaKUX SK apT-BIDKH, MEHHCTPIM, IHCTAJAIsA, a
TaKOX 3 BIAPODKEHHAM Ta TpaHC(OpPMAIIIE0 CTapUX BHUJIB Ta HAIPSIMKIB,
TaKUX SIK IOCTMOJEPHI3M, TpaHCaBaHrapJl Ta TpaJuaBaHTap] MOCTAJo
MUTaHHSA SIK, 32 SKHMH KPUTEPIsIMU OILIHIOBATH MUCTELbKY Ta MaTepiajbHy
CKJIaI0By TBOpY. KpiM 3MyXHIIHMX BHIIE3TaJaHUX HAMPSAMKIB BITUU3HSIHA
Ta CBiTOBa 00pa30TBOPYICTh 30araTuiacs HHU3KOK XYyIOXHIX Teuii, 10
MO3UIIOHYBaIX ce0e sIK CYyOKyJIbTypa.

Y Bupii MOSBM HOBUX XyNOXKHIX TBOPIB MUTaHHS, IO [0
knacudikamii TPagUIIfHUX TMPOMUCIIB, TPAaHCPOPMOBAHUX Yy CYYaCHHX
peanisix y HOBE MHCTENTBO, JOBTHI 4ac HE JOCIHiKyBasiocs. MOXKIHUBO,
OJTHMM 3 HAHOULIBII BaXKKMX Yy CeHCl Kiacudikamii mocTano crapoiaBHE
MHCTENTBO KOBaJbCbKOI crpaBu. TpaaumiiHO KOBaJIbCTBO BBAXKAJIOCH
MPOMHUCIIOM 1 JIMIIE OCTAaHHIM YacoM Y MHCTELTBO3HaBUill JiTepaTypi
Jofanocs CiIoBo XynoxHe. KoBanscTBO 3rigHO Kiacuikamii pagsHCBKHX
4aciB BIZIHOCHJIOCS JIO JIEKOPATUBHO Y)KUTKOBOI'O MHCTEUTBA. [losiCHEHHs
Oyno nmoBom mpocte i, meBHe, soriyHe. KoBams BHpOONSB mMOOYTOBI
npeaMeTH, abo MpeaMeTH BXXKUTKY — COKHPH, CAllKH, [[BSXH, IIJKOBH 1 Take
inme. JlekopyBaHHS TaKuMX MPEAMETIB HE BBAKAIOCS MHUCTELTBOM i TOMY
JIOBT'l POKM KOBallb HE ACOIL[IOBABCS 3 XYJOXKHUKOM. Y KPalIOMYy BHIIQJKY
KOBaJIsl MOTJIM Ha3BaTH peMiCHUKOM. Auie yacu 3MiHmwmmcs. 3 1970-x pokiB
TBOPH 3p00JeHI KOBUIIMH-XYIOXXHHKaMH a00 KOBASIMH 3a y4acTio
XYAOKHHKIB II0YaJy BIIEBHEHO KOHKYpPYBaTW 31 CKYJIBNTYPHUMH Ta
MOHYMCHTQJILHUMH TBOPaMHU y O03700JICHHI I1HTEp €piB Ta eKcTep epiB.
JloBruii yac po3LiHKY 3a CKJIQJIHUH KOBAJILCHKIN TBIp 3aJMIIAINCS Ha piBHI
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OJIIBLIEBOTO MAJIOHKY YW akBapeni. 3 TOSBOIO Hepliux Kadenp y
JIbBIBCHKIH meprkaBHIM akamemil IEKOPATHBHOTO MHCTENTBa, KuiBChKOMY
IHCTHTYTI TpuKIagHoro wmucrenTBa iM. M. Boituyka, 3akapmarcekiit
aKkazeMii MHUCTEUTB Ta pANi IHIINX yYOOBHX 3aKIadiB CHUTYyaIlisl [IEIIo
3MIHUJIAcs, aje KapAWHAIbHO HE TMoKpammiaca. KoBambcTBO, HaBiTs,
XyOOXHE B ysBi 0araTb0X MHCTEITBO3HABIIIB Ta KYJIBTYpPOJIOTiB
MHUCTENTBOM He Oyio. [TosicHeHHs 3amumanocs IpocTuM. SIKIo B poOoTi €
THUpakHa ab0 MallMHa Bepcis, 11 TBOPOM He BBaXKaeThesl. 3Hamoomiocs 20
pokiB 3a ski mnpodnuio 20 MDKHapOIHUX XYIOXHIX KOBAJIBCHKHX
(ecruBaniB y [loHeupky Ta IBano-@paHKiBChKY, MI>KHAPOAHI KOH(pEpeHLT
NPUCBSYEHI ~ PO3BHTKY  XYAOKHBOTO  KOBaJbCTBA, S5  3aXHUIIEHHX
KaHIUIATChKUX JHCepTaliidl Ta COTHI ONPWIIOAHEHHX HAayKOBHX KHHI Ta
cTatefl, abW COIiyM CHOPHUHAHSAB KOBAIBCHKIH TBIp pIBHAM TBOpPY
CKYIBITYPH, )KUBOIIHCY, Tpadiku.

CrtaHOM Ha CHOTOZAHI TEPMIH XYJOXKHE KOBAJIbCTBO CIPUIMAETHCS
KyJbTypHUM IIOJIEM KpaiHM IIUJIKOM aJeKBaTHO. XYIOKHE KOBAaJIbCTBO
NPU3HAHO 3ac000M BTUICHHS MWTIEM CBOTO TBOpYOro 3axymy. YiTke
PO3MEXKyBaHHSA HA IPOMHCEN, PEMECIIO i TBOPUICTh BPEUITI PO3CTABUIIO YCE
Ha CBOI ITOJINYKH.

Pomanenxo H.I'.

Jlokmop mexniunux Hayx, npogecop, npogecop xageopu ouzaiiny
Ban I.M.

Macicmp xaghedpu ousaiiny,

Yepracbkutl 0eparcasrull mexnoro2iunuil yHigepcumem

KOMYHIKATUBHUMM JIU3ANH JAKTUJIBHOI'O MOBJIEHHS

BaratomipHicTs cydacHOro Mucrenursa He 3Hae Mex [1-3]. Oguum i3
BEKTOPIB CyYacHOro /u3aiiHy € rpadika KOMyHIKamii JaKTHIEHOTO
MOBJIEHHs. TBOPUYOTO MiX0/y BUMArae AUAAKTHKA JaKTHIHHOTO MOBJIEHHS
B HAaBYAJILHUX IPOIEcax MITeH 3 BajaMH CIyXy. BibIIiCTh MIyXuX miTei
OTPUMYIOTh CEPEIAHI0 OCBITY Y CIHEMialli30oBaHUX IIKOJaX-iHTepHATAX,
HaBYaJbHI TPOILECH B SKUX BHUMAaralTh JOAAaTKOBOTO JWAaKTHYHOTO
Marepiainy.

Meta myOumikanii — OOIpYHTYBaTH KOMYHIKaTHBHI BIIACTHBOCTI
IU3aifHy MaKTHIBHUX 3HAKiB Ta IPUBEPHYTH yBary BUKJIAAadiB CypIOJIOTil
10 MOXJIMBOCTEH BHUKOPHUCTAaHHS CTBOpPEHOI crenrpigHoi NaKTHIHHOL
a0eTKH.

AmHani3yloun CTaH CIpaB 3a YHCENBHICTIO TIIIyXHUX TIpOMajasH B
VKpaiHi, ciiJ 3a3HAYUTH, YHCENBHICTh ISl IepeBalmia 3a CTO JABAALSTH
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tacssy 1 "Hi ommH ykpaiHcekuit komemk uum BH3 He 3aiimaerscs
MiATOTOBKOIO CypJAOIEpeKiagadiB. 3araioM ''yKpaiHChKE CYCITIBCTBO HE
rorope no axantanii riyxux" [4]. Taky nymky B inteps'to "Tonocy
AmeprKkr" BHUCIIOBHB JOICHT YKPaiHCBKOTO KaTOJHIFKOTO YHIBEPCHTETY
Irop Ko6enb, sxmit 3apa3 mpamroe B yHiBepcuteTi imeni Tomaca Tamnonera
y Bammnrroni, eauHomy y cBiti BH3 mis rnyxonimux [5]. Bumesaznauene
00yMOBIIIOE aKTyaJIbHICTh MMUTAHHS, IO PO3TIIANAETHCS B JaHIH IMyOiKallii:
CTBOPCHHS SICHHX 1 JKHBHX KOMYHIKaliff, pi3HOMaHITHHX 3a OOpa3HICTIO
IIOAO Mi3HAHHS CBITY, 3allydae AW3aifH IO Ialory TIyXOi JIIOJMHOIO 31
CBITOM, CHPHSAIOYN HE TIIBKH PO3BUTKY )KECTOBOI MOBH, aJi¢ i MOIIMPEHHIO
3HaHb po Beecsir.

Crynentn crnemianbHocTi  J{u3zaiiH  UepkacbKoro —JAepKaBHOTO
TEXHOJIOTIYHOTO  YHIBEPCHUTETY  HEOJHOPa30BO  MIAKIIOYAIHCH 10
COLlaJIbHUX TPOEKTIB IHKIIO3MBHOI OCBITH, 30KpeMa NHpo Iie CBiI4aTh:
CHiBIpalsl 3 KOMYHaJbHUM 3aKiaaoM UepKachbKWii  HaBYaIbHO-
peabimitamiitauii nientp "Kpaina mobpa" Uepkachkoi obmacHoi pamu” [6],
CTBOPEHMH TaKTHJIbHUN MOCIOHUKIB AJs cnabo 3psunX, rpadiyHi poOOTH
CTYACHTIB 1010 poOOTH 13 mpudTamu bpaiing Tomro.

B moroyHOMYy HaBUaNbHOMY pOLI CTyIeHTKa Marictpatypu Ban
Ipuna B munuomHil kBamidikaniiiHii poOOTI 3apONOHyBaa CBOE OaYeHHS
JTUIAKTUIHOTO MOCIOHIKA JKECTOBOI MOBH JUISI KOMYHIKAIlii yYHIB 3 BaJaMu

cyxy (puc. 1).

ARKTVADHA
ADETIA

Puc. 1. OOknagnHKa IUIAKTHYHOTO IMOCIOHMKA KECTOBOI MOBH
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HaBeneni Ha puc. 1 makTwiemMH JIBOX JiTep Ta iX TIIyMauyeHHs 3
yKpaiHCpkoi a0eTkn OOyMOBJIIOIOTH BIiATIOBiAHI 3HAKOBI CHCTEMH.
Jaktunema (Bixm naB.-Tp. OGKTUAOC — Tajenb) — MAAKTWIBHUN 3HAK, IO
300paXye NMEBHE MOIOKCHHS NalbLIB PYKH, OTOTOXHIOE Y TaHOMY BHIIAAKY
mitepu A i 5. 3a3Bu4aii, JAKTWIEMH BiITBOPIOIOTH 3HAKH, IO 32 0OpHcaMu
BiJIaJICHO HAramyroTh JITEPH ApyKoBaHOTO MpHPTY (30kpema, "o, "M",
"r", "m"). KoxHe MOJOXECHHS NaNbI[iB NpH IHOMY O3HAYa€e INTEpy.
Jaktuiemu, po3TalioBaHi B IEBHIH MOCHIZIOBHOCTI, € JaKTWJIBHOIO
abeTKol0, a KOMYHIKalisi 3a JOHOMOIOI0 MNajbleBOi a0eTKH y3arajibHIOE
JIAKTUIIBHE KECTOBE MOBJICHHS.

JKectoBa MoBa, 3acHOBaHa Ha JAKTHIIbHINA aOeTIli, 3MaTHA HE TiABKH
3HAYHO TMIOMIMIIUTH HABYaHHS iT€H, aje W MOJETIIUTH iX 3arajbHe
nepeOyBaHHA y comiymi. JIIs CHITKyBaHHS 3 TIYXOK OCOOWCTICTIO JIFOIIH,
AKi 1 OTOYYIOTH, MOKYTh BUBYUTH KECTOBY MOBY. B pO3BHHEHHUX KpaiHax
ICHY€ TIpaKTHKA: SKIIO B KJIACI € TIIyXa IUTHHA, PEIITi AiTel MPOMOHYIOTH
BUBYATH )KECTOBY MOBY sIK IIPEAMET Ha BUOIp cepes iHO3eMHUX [5].

JlakTuibHE  MOBJIEHHS, SIK  3HAKOBa  CHCTeMa, Iepeadadae
JOTPUMAHHS YITKO BH3HAUCHHX HOPM, IO  BPaxOBYIOTh IPHHIMITN
JIAKTUIIIOBAHHS, TIOPSAJOK 1 YITKICTh, TEXHIKY AaKTHJIbHOT KOMYHIKarii [7].
Bumesaznauene Oyno BHKOpPHCTaHE TIPH  CTBOPEHHI  YKpaiHCHKOT
JMaKTIIBHOI abeTkuw. Ilepmni JiTepW BHKOPHCTAHWX CJIiB IOB’s3aHi 3
KOCMIYHOI0 TEMaTHKOW 1 TepMiHojoriero. Bcel pmakrwiemu 1 Jitepu
PO3MIllIeHI Ha TEIIOMY, TEMHO-(I0JETOBOMY TJIi HIYHOrO Heba. 3aranbHa
KOMITO3MIIISl KOXHOI JIITepH CUCTEMAaTH30BaHa JBOMa paMOYKaMH
30JIOTUCTOTO KOJBbOpY 1 Mae oOpasHy IHTEepIpeTaliio TepMiHy, SKuii
MOYHHAETHCS 3 BIAMOBIAHOT JiTepu: A — actepoin, b — berenbreiize, apyra
3a SICKpaBicTIO 3ipKa cy3ip's Opion, B — BeHepa To1o i HeCyTh BIIIOBIIHE
(hyHKIIOHATPHE HABAHTAXKCHHS.
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Crnsapenko H.B.
Joyenm, kxanoudam mucmeymeosHascmaa, OOKmMopanm,
Kuiscbkuti hayionanvbhuil yHieepcumem mexHono2it ma Ou3atmy

KOJEKTHUBHI JUHAMIYHI BI3YAJBHI KOMYHIKAIIII:
KOHIEIIII MTPOEKTYBAHHSA

Ha mouarky XXI cr. Bi3yanbHa MOBa Cy4acHHMX JH3alH-CHCTEM BCE
Oinbuie HaOyBae QUHAMIYHOCTI Ta BIAKPUTOCTI, 3aJIy4aroud 3HAYHI MOTOKH
mrone mo iX CTBOpeHHsT Ta BHKOpUCTaHHA. lle 3MiHIOE CHIpUHHATTS
Bi3yaJIbHUX KOMYHIKalliii Ta GopMye abCOMIOTHO HOBHH (opMaT BiTHOCHH
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JM3aliHepa Ta CHOXKHMBaya, 110 TPYHTYEThCS Ha IHTEPaKTUBHOCTI. [lu3aiiHep
Yl MHTEIp Telep BUCTYIIa€ HE B POJI TBOPILI, a B PONI OpraHizaropa
IHTepaKTHUBHOTO [iiicTBa i3 3allydeHHAM 3HAYHOI KUTBKOCTI jromeit. Taxi
TpaHchopMamii BHUMAararoTb IEPEOCMHUCICHHA  TpaAWLidHUX  (opM
Bizyauizarii iHpopmallii Ta MONTyKy HOBUX METO/IB iX MIPOSKTyBaHHS.

CroromHi HaOyBarOTh MOMIMPEHHS IHTEPAKTHUBHI I1HCTANALIl, SKi
MIEPETBOPIOIOTECS. Y KOJIEKTHBHI JUHAMIYHI Bi3yanbHiI KOMyHikaiii. B
pe3ysbTaTi MU MOXXEMO TOBOPUTH IPO SBHINE KOJIEKTHBHOI Bi3yamizaril
iHpopmauii. Lle 3abe3neuye QopMyBaHHS Bi3yalbHO-KOMYHIKaTHBHOTO
MPOCTOPY HOBOTO THIY, SIKMH CTa€ CaMOCTIHHHM AM3aliH-00’€KTOM,
CTBOPIOBAHMM Y TIPOLECI TPUBAJIOTO Yacy HEMEPEPBHUM ITOTOKOM Jitozieit. Y
[bOMY KOHTEKCTI Ba)XJIMBHUM IUTAHHSIM CTa€ IMPOEKTYBaHHS KOHIEMLIiit
OpraHizallii TAKHX iHTEPaKTUBHUX 3aXO0/iB.

OcTtaHHIME pOKaMHU KOJICKTUBHI TUHAMIYHI Bi3yaJlbHI KOMYHIKaIlii
CTaIM BHKOPHCTOBYBATHCS 3 METOI0 300py iH(poOpMaIil s NOCSTHEHHS
MO3UTHBHUX COLIAJIPHUX Ta KYIbTYpHUX 3MiH. Ale y HayKOBHX
JOCIIKCHHSAX TaKi MMPOIECH IIIe He JOCTaTHRO BHUCBITIEHI. [IpoananizoBaHi
myOumikanii HOCATH peKIaMHO-iHQOpPMAIiHHUN XapakTep Ta UTIOCTPYIOTh
NPUKJIAJAM CTBOPEHHS Ta BHUKOPUCTAHHS KOJEKTUBHHMX JHHAMIYHHX
BizyanpHuX KomyHikauiid [1; 3]. I[Ipore HaykoBui aHaimi3 siBHIIa MacoBOT
Bizyasizauii indopmalii 1ie 4ekae Ha CBOIX JOCIIIHHUKIB.

Memoio pobomu € BUSBIEHHS NMPOEKTHUX KOHLEMIIN KOJEKTUBHHUX
JMHAMIYHHX Bi3yaJIbHUX KOMYHIKalid. 06 ekmom € Bi3yalbHI KOMYHIKallii,
SIKi HOCSITh XapaKkTep MOCTIHHO OHOBJIFOBAHUX IHTEPAKTHBHUX 1HCTAJISIIH.

[HTepakTHBHI  IU3aWH-TIDOEKTH  TiependadaroTh  KOJEKTHBHE
CTBOPEHHSI OCOOJMBOTO MPOCTOPY, HAMIJICHOTO XYJOXKHBO-OOpa3HUMH Ta
3MICTOBHMH XapaKTePUCTHKaMU. BOHHM 03BOJISIOTH OWIHUTH CTaBJIECHHS
JFoAe 0 TOTO YH IHIIOTO SBHINA, IO POOWUTH I[IHHUM IHAMBIiTyaTbHHUN
BHECOK KOXHOTO Yy BHpIIIEHHA TIJ00aTbHUX mpoOieM. XapaKTepHOIO
0COOJIMBICTIO TaKUX JW3aiH-TIPOEKTIB € 3MiHa Bizyawizauii iHpopmarii y
KOKHMH mepioyy uacy. [IpoexTyBaHHs KOJIEKTMBHUX  BI3yaJbHUX
KOMYHIKaIi# mparae no ontuMizariii. OnTumizallis MpOEKTHOTO TPOIECY
nepeabadae MOMIYK KOHIENIiN auHamiuHOoi Bizyamizamii iHdopmarii, mo
BiZlmoBigana 6 BUMoram e(heKTUBHOCTI KOMYHIKarlii.

Konyenyis eubopy. HaitbinbpIn akTyaJbHOIO Ha CHOTOJHI BHUCTYIIA€
KOHIIEMIiss BHOOpPY. BiH 3IIHCHIOETHCS NUIAXOM 3allOBHEHHS BUALICHOT
IUIONIMHU YU 00’€My IIEBHMMH INpeaMeTaMH (MOHETaMH, HEIOTalIKaMH,
CMITTSIM, OJKyHKamu, Qimkamu, cTikepamu pi3HOi (opMH  TOIIO).
Bisyanizanis nepebiry npouecy BuOopy HaOyBae BUINISIAY TI'pHU, 10 SKOI
3aJqy4aeThcsl 3HAYHA KUIBKICTh Jitonei. [neHTudikatopoM BHOOPY MOKe
HaBiTh CTaTH KOJip KOIIWKA JUIS MOKYIIOK, [0 CUMBOJII3Y€E Oa)kKaHHs KIIIEHTA
OTpUMATH TEBHY IOCIYTy, ab0 KOMip KyJIbKH >XyBaJIbHOI T'YMKH, IO
Bi3yaJIbHO BUMIpIO€ piBeHb macts (iHTepakTHBHA BrcTaBka ""Happy Show",
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[lencwibBanist). BUKOpHCTaHHS XyHOXKHBOTO 00pa3dy Yy MPOEKTYBaHHI
MPUBEPTAE yBary JIIOACH Ta CIPUAE KPALIOMY 3araM STOBYBaHHIO.

Konyenyia  mampuyi  eapianmis. B 0OCHOBI TPOEKTYyBaHHS
KOJICKTUBHUX BI3yaJbHHX KOMYHIKAIliifi JIEKUTH MAaTpHUI, CTBOpEHa
aBTopoM. lle KmrodoBi mO3WMii, $AKi JO3BONSAIOTH JIIOOWHI POOHTH
MOKPOKOBUH BHUOIp, CTBOPIOIOYM MITICHUH TBIp MHCTENTBA 3 OKPEMHX
(parmeHTiB. Y KOHTEKCTI i€l KOHIENIii icHye ABI Gopmu Tab-iHCTAIAMIT
(Bim anrm. tab — BKyIaaKa) Ta MIeTeH iHCTAISIII.

Tab-iHcTansmii IpeACTaBIsIIOTh KOJCKTHUBHI Bi3yalbHI KOMYHIKAII1,
mo (OPMYIOTECS 32 JONOMOTOI0 MOBOPOTHHX JIOLIOK, KyJbOK a00 iHIIHMX
00’€KTIB K YacTHH MaTpuli. Y Takuid CHOCiO CTBOPIOEThCS MOCTIIHO
3MiHHA Bi3yalibHa iHpOpMallis — Y30pH, 3HAKH, 300paKeHHsI, MOBIIOMIICHHS
("Happy Wall"™).

B ocHOBI IUIeTeHMX I1HCTANAIIN JIEKUTH KOHIEMIUS KOJIEKTHBHOL
Bizyamizauii indopmarii y Burisiai MaciurabHoi kaptu ganux ('Birmingham
Made Me" [1]), sika HaOyBa€e BIaCTHBOCTEH 3aBEPIICHOTO IH3alH-IPOCKTY,
NPUIATHOTO JUIA EKCIIOHYBaHHA. MeETOIOM CTBOPEHHS € HAaTATyBaHHA
HUTKH IIEBHOTO KOJILOPY, IO BHCTYIAE imeHTH(IKaTOpoM BimmoBimi. 3a
JIOTIOMOT'0I0 Takol Bi3yaJbHOI MOBM TaKTWJILHHW JOCBIJ MaTepiaji3yeTbes
BITPOIOBXK THXKHIB, MICSIIiB a00 POKIB.

Konyenyis cmeopenns epagimi-cmin. I'paditi-ctinn — 1e dopma
KOJICKTUBHOI Bi3yallbHOI KOMYHIKAIIil, 1[0 TIepen0ayae HAHECEHHS BJIACHHUX
JIYMOK, ifiei, OakaHb TOINO y BHUIJISIAI HAMUCIB Ha Oyab-AKY MOBEPXHIO
(nanpukian, crina "Tlepmr HiX s mompy...", "IIpo mo Bu Haiibinbie
mkonyere?" [3] Tomo). Meron rpaditi-cTiH € OJHHM i3 YHiBepCaTbHIX
MeTomiB mamsaiHy [2, P. 96-97]. oCHigHWKIB I[iKaBIATH MEpEBaXHO
MUTaHHS COLIaJbHO-TICHXOJIOTIYHOTO XapaKTepy, sSKi (OPMYIOTh JIFOIUHY K
0COOMCTICTD, 1I EMOLINHO-IICUXOJOTIYHUI CTaH, BU3HAYAIOTh OCOOJIMBOCTI
Ta Ga’kaHHs, TOOTO BCE Te, 110 3/]aTHE ITOKA3aTH JIFOINHY TAKOIO, sIKa BOHA €
HACTIPaB/Ii.

Y pob6oti cGopMOBaHO KOHIEMIi NPOEKTYBAHHS (KOHIICIIISA
BUOOpY, MAaTpWIli BapiaHTIB Ta CTBOpPEHHA TpadiTi-CcTiH), sKi
BUKOPDHUCTOBYIOTbCSI B JIM3aiH-IOCITI/DKEHHAX. BOHM  3acBiIuyIOThH
IHTEPAaKTHBHI B3a€MOBIJHOCHHU MiX JIFOJMHOI0, MHCTEIITBOM Ta HAyKOIO.
IlepeocMuciIeHHST MPOEKTHUX KOHIENIIA (OpMye YHIKAIbHY TEOPETUUHY
OCHOBY JJIsl OCMHCJIEHHS IIEpCIIEKTHB BHUKOPHCTaHHS JUHAMIYHHX
KOJIEKTHBHHX Bi3yaJIbHUX KOMYHIKaIlil.
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Cmenanan I0.T.
3acnyocenuii disiu mucmeyme Yrpainu, npogpecop xagedpu ousatiny,
XepcoHcvkutl HayioHanbHULl MexHiYHUL yHigepcumem

APT-OB’€EKTU XEPCOHILIINHU-2021:
IMPOEKTHI 3AMUCJIXM TA BUTBOPHU

ADpXITEKTYpHE CEpemOBHIIC - INTYYHa ITOPOXKHEYA, 3MICTOBHICTh
AKOI y 3HA4YHIM Mipi pO3KPHBAETHCS 4epe3 BHTBOPHM MucTenTBa. KoxkeH
XYJOXHIii BHTBIp, BiIMOBIIAI0YH BUMIPY CHOTOJCHHS (TJI00ATEHUX TPCHIIB
YU MICIEBUX TPAIUIliif) MICTUTh SK TUMYACOBICTh CydacHO! QOpMH Tak i
IUIMHHICTh ICTOPUYHOrO 4Yacy. Y JyaJbHUX MPOTUCTABICHHSX EMOXH
MOJIepHY (Cy4acHI MHCTELbKI IpPakTHKH Ta ICTOPWUYHI  Tpaauiii
00pa30TBOPUOrO0 MUCTENTBA) MEPBUHHUM JUIS BHUTBOPY MHUCTENTBA
3aJIMIIAETBCS. TOCHII JI0 XYAOXKHBOT YSIBU MHTIS. 310aTHICTh BHUTBOPY
YOCOOJIIOBATH Ta Iepe/laBaTh peajbHi MOYyTTS CTAHOBUTH CEHC MHUCTEITBA
(3a BucnosmoBanHsM JI. Tonctoro).

MeHTtanpHi KapTh Micta, (iKCyroun 3MICTOBHY ''‘arMocepHicTh"
CEepeNIOBHUINA, CIHMPAIOThCA Ha JIOCHTh KOHKPETHI 00’€KTH - MOJIl Hamoro
Oyrrs, siki Oynum ineamizoBaHi B XyaoxkHiH ¢opmi. Tak, Ha Bymumi
CyBOpOBCEKiH (sIKa, HaXKalb, BXe 3HAYHO BTpaTUIIa ITPoodpa3 iCTOpUYHOTO
cepelloBHINA) 3 SBUJIACS KaMepHa CKyJbNTypa: Bynudauii My3ukaHT
(cxynpnrop I'apHik XauaTpssH. ABTOpChKa TEXHIKA 3BAPHOTO METANY).

YocobneHHs (parMeHTy iCTOPHYHOTO CcepeoBHIa 3a 00pa3zom
My3WKaHTa MPUBHOCUTH BapiaHTH po30yaoBH Micus. Y pasi 30epeskKeHHS
ICTOPUYHOI JOCTOBIPHOCTI ByNHII (My3eedikartisi, pectaBparlisi cepeoBHIIa
— 3acobu, SKi COpsSMOBaHI O Bi3yaJbHOTO 3aTPUMAaHHS 4acy) CHMBOJIIYHA
MOCTaTh MY3HMKaHTa 3MOXKE TPAHCIIOBATH XUBY JIETEHAY BYJHIN. Y pasi
po3ropTaHHsl i Ha OHOBJICHHS CEpelOBHINA, - CKYJbOTypa mpuiimMe
3BOpOTHHMH ceHC: (PaHTOMHMX CIOTajiB MHHYJOro. lneanbHuil cuUMBOII,
CTBOPEHHMH Y HAKONMYEHHI 0araTtbOX pealliif, 3aTBEpPIKYE BTOPHUHHICTbH
IHIMBIlyaJbHUX PUC KOHKPETHOI JIOJUHU Ta He nependadae OyKBaJbHOT
TIJIECHOCTI HOro 300paskeHHs. AJie TOYHO 3HAM/IEHI y MeTaleBiil miacTuil
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MOPTPETHI PHCH MY3WKAHTA CBiIYaTh IPO BUCOKY MaHCTEPHICTH aBTOpa y
BOJIOJIIHHI 3BapIOBAIBHOIO TEXHOJIOTiI0 (POPMOYTBOPEHHSI.

Iama poboTa, - TPOEKTHUI 3aayM MeEMOpPiabHOI KOMITO3MIIii,
MPUCBSYCHOI TaM’STi BiJOMOTO KOMIIO3HTOpa (HAPOMKEHOTO Yy HAIIOMY
Kkpai). Inmero mpocTopy po30ymoBaHO Ha T (POPMATBHOI CIIBBiIHECEHOCTI
YacTHH POSUTIO (JOpHO-OUTi KiaBimIi, IMOMITP, MiAHATA KPHUIIKAa POSIIIO),
3araybHe DIMICHHA SKOTO BiATBOPIOE 3 TOPOXKHEYI MICISI MEMOpiaabHY
AKicTh cepepoBuiia. MopmanbHa po30yZoBa MpOCTOpY, 3HalaeHa yepe3
MacuTabHe CIHIBCTaBJICHHS YaCTUH MY3WYHOTO IHCTPYMEHTY, NpH3HAYEHa
JI0 TIPUBHECEHHSI HOBOT'O CEHCY MiCLIsl.

VY mnopiBHsAHHI ifel IBOX BUTBOPIB (BTiNeHHH 00’ekT: Bynnunuii
My3HKaHT, ByJl1. CyBopoBchKa, 2021 Ta XymI0XKHS MOJEIb), BUCBITIIOIOTHCS
3acaqy CTBOPEHHS 3HaKOBOi (popmu: Bix (ikcamii 1o mpuUBHECEHHS 00pazy
Micisl. MOHYMEHTanbHE TPHUCBSIYCHHS TIaM’SATiI BIIOMHX MY3HUKAHTIB
(cBiTOBOTO PIiBHS Ta MICIIEBOTO 3HAUCHHS) IOBEPTAE IO O3HAK TIIOKATBHOCTI
Cy4acHOI KyJIbTYpH, a caMe: CTUCKAaHHs IMIOOaNbHUX TPEHIIB 3 MiCIEBUMHU
TPaTUIisIMA 1 JIOKaIBHAMH TOMisSMA. | XyHnokHil BUTBIp, BOUparoun odpa3
JIOMUHA MHCTELTBA, NMPHUHMAe CTaTyc TI00ATBHOIO TPEHAY 3a BHUMIpOM
nepeaayi peasbHOCTI MOYYTTIB.
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Cmpyxkauoea JI.M.
Cmapwuii guxkiaoau kageopu ouzatiny,
Hayionanvuuii ynisepcumem xopabaebyoysamnns im. aom. Makaposa

BOJIOHTEPCTBO AK YUHHUK ®OPMYBAHHA
COIIAJILHOI AKTUBHOCTI CTYJIEHTCBKOI MOJIOII

AHOTamisg. Y CTaTTi pO3KPHUBAETHCS 3HAYUMICTH BOJIOHTEPCTBA IS
CTYJISHTIB 3aKJIaJly BUIIOI OCBITH, HOTO poJib B iXHBOMY IpodeciiHoMYy Ta
O0COOHMCTICHOMY CTaHOBJIEHHI. HaBeleHO TNpUKIaAM y4acTi CTYACHTIB-
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JMU3aiiHEpIB Y BOJIOHTEPCHKIM ISUTBHOCTI IIOAO peaii3allii MPOEKTIB
TPOMAJICHKOI OpraHizalii.

Kiro4oBi c10Ba: BOJIOHTEPCTBO, COIliajibHA AKTHBHICTH, CTYICHTH-
Iu3aitHepw, npodeciiHe CTaHOBJICHHS.

CTyzneHTCTBO — I€ OCUTH BaXJIMBHH MEPIiON UIA CTAaHOBJICHHS Ta
po3BHUTKY ocobucrocTi. Came B IeH Mepiol HOCHITIOETHCS YCBIIOMIICHICTD,
(hopMyIOTECS TTO3UTHBHI OCOOMCTICHI SKOCTI — BiAIOBITaBHICTD, TOYYTTS
000B 53Ky, IHIJICCIPSIMOBAHICTh, HAIOJCTIMBICTh, CaMOCTIHHICTE. Bemuky
poib B LBOMY BiJirpa€e BOJIOHTEPCbKA MiSJIBHICTD, SIKOIO aKTHUBHO
3aliMa€eThCsl CTYJEHTChKA MOJIOJIb.

VY4acTh CTYACHTIB y BOJIOHTEPCHKiil IisSUIBHOCTI € MPOSIBOM aKTUBHOT
JKUTTEBOI TMO3UINI Ta OJHOYACHO YHMHHUKOM (hOpMyBaHHS COIiaIbHOT
aKTHBHOCTI ocoOn. BonoHTepcTBO cripusie (POPMYBaHHIO TAKHX SIKOCTEH, K
MHUJIOCepAs, 100poTa, NMparHeHHs NPUWTH HA JOTOMOTY OmKHbOMY. B
mporieci Takoi JOOPOBONBYOI JisUTEHOCTI BUXOBYIOTBCS JICPCHKI SKOCTI,
AKi 3HAIOONATBCS CTYIOCHTAM Yy MaHOYTHBOMY JKHTTI 1 B mpodeciiHil
poOOTi: BMIHHSI 3QJIy4UTH [0 CIPaBH IHIINX, 3aI[iKaBUTH JIIOACH,
OpraHi3yBaTH iX, OpraHi3yBaTH ceOe, JOMOTTUCS MiATPUMKH Bi JepKaBHAX
1 KOMEPIIHHUX CTPYKTYP TOILO.

[ikaBuii JOCBiX BOJIOHTEPCHKOI POOOTH HAKOMHMYCHO CTYACHTAMH-
Ju3aiiHepamMu

HaunioHaneHOro yHiBepcuTeTy KOpabieOyayBaHHS iM.  aJM.
MaxkapoBa, mnpodeCOpPChbKO- BHKJIAIANBKHNA CKJIaJ SKOTO IOCTIHHO
OMIKY€ETHCS [IMM MMUTAHHSIM Ta IHILIIO€ BOJIOHTEPCTBO CEepeJl CTYCHTIB.

CryneHTH-An3aifHepH LOTO BHIIY CHELiaNi3yIOThCS B HampsAmi
MPOEKTYBAaHHA IHTEp €pIB CYACH, TPOMAJCHKHX, IPUBATHUX, OQICHHX,
MPOMHUCIIOBAX MPUMIIIEHs Ta po3polli OCHOB TpadidHOTO AH3aWHY:
alICHTUKY, JIOTOTHIIB, IUIAKaTiB, periamMHol mnpoxykmii. Tomy s
CTYACHTIB-IN3aliHEPIB Y4acTh y OyAb-IKOMY IIPOEKTI HAZAa€ MOXKIHBICTH
HacamIiepes NPOSBUTH TBOPYI 3JI0HOCTI Ta HAKONWYMTH HpodeciiiHumii
IOCBI.

Hampukmnan, cryaentu-gusaiinepu 1me 3 2007 poky cramu
BOJIOHTepaMU MUKONAIBChKOI TpoMazichkoi opranizamii "Jliamor”. 3a pokn
CBOTO iCHYBaHHS III€I0 OPTaHi3aIli€l0 peaii3oBaHO 1Ty HU3KY COIialbHO-
3HAYMMHX TIPOEKTiB. YYacTh CTYAEHTIB y INHX MPOEKTaX, KpiM
MOTeHIiay, 30aradyeHHI0 iXHBOTO >XHTTEBOTO JIOCBiAy, CTaja MEBHOIO
IIKOJIOIO JKUTTS, 3pOCTaHHS Ta CAMOPO3BHTKY.

Cepex TpOEKTIB, peali30BaHUX TI'POMAICHKOI0  OpraHi3aliero
"Miamor" y CHIBAPYXHOCTI 31 CTyneHTaMHU-IU3alHEpaMH, CIIiJi BHIUTATH
npoekT "JlikapHsHi k1oyHH Mukonaesa". CTyAeHTH-IU3aHEPH 3HAUIILTN B
bOMY TIPOEKTI CMpaBy 10 AyIli, BOHH PO3MATIOBAIM CTIiHH ITUTIYO1
JiKapHi, po3po0WIN JW3aiiH JIKapHSIHUX XajaTiB, peKJIaMHy MPOIYKIIiIO
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MPOEKTY TOLILO.

Jleximbka TIPOEKTIB, peali3oBaHUX TPOMAJCHKOIO OpraHi3aIli€ro
"Jliajor" CHUIBHO 31 CTyAEHTaMHU-BOJIOHTEpaMH, OyJIM OpPIEHTOBaHI Ha TaKy
CKJIQJIHY KaTeropito rpoMajsH, SK JiTH, MiITiTKH, MOJIOAb 3 iHBAIIHICTIO
Ta 0aThbKH, 10 iX BUXOBYIOTH. Cepel ITMX MPOEKTIB 3aCIyrOBYy€ Ha yBary
"Micekuil QecTuBanb-1a00paTOPis IHKIIO3UBHUX MUCTEIPKUX MPAKTHK:
TeaTp, JnTeparypa, Xopeorpadif, aHimarmis, AW3aifH, MY3HWJHE,
o0pa3oTBOpUYe, JeKOpaTWBHE, (OTO- Ta KIHOMHCTCITBO (CKOPOUYCHO
"OJIIMIIT")", me cTyaeHTH-AM3aifiHEpH 3MOINIM B MOBHIA Mipi HPOSBHUTH
ceOe. BoHM akTHBHO JOMYYMIIHCS 10 MPOBEACHHS 3aX0MiB (hecTHBAIIO: 110
iHpOpMaLiHHO-IPOCBITHUIILKOT KaMIMaHil, HUKIy BOPKILIOIIB, MaiicTep-
KJaciB, KOHKYpCiB (ecTuBamo. CTyICHTH MiIKITIOYAINCS 10 MiATOTOBKU Ta
MPOBEICHHS PI3HOMAHITHUX KOHKYpCiB. OcOONHMBO 3aliKaBHB CTYACHTIB-
Iu3aifHepiB KOHKypc 3 MucTenrBa aum3aiHy "Tlomiym mms ocoOmuBux", me
BOHH HE TUIBKHM Opaiii y4acTh y MIATOTOBIN Ta MPOBEICHHI 3aX0fy, aie i
BHCJIOBIIIOBAJTIM CBOIO AYMKY SIK €KCIIEPTH 3 MPHUBOAY POOIT KOHKYPCAHTIB.
KpiMm TOrO, BOHM 3MOTTH TPOSIBUTH ceO¢ Ta B3SITH yd4acTb y po3poOii
IU3aifHy peKJIaMHOI MpoAyKmii — OpeHmOyky decTuBaiio, METOIUIHOTO
nociOHuka "IHKIIO3WBHI MHCTEIbKI mpakTHku Mrukonaesa', OaHepa,
(haepis ToIIO.

e € nexiibKa MPOEKTIB, Y SIKUX CTYACHTH-AN3aiiHEpH Opaiu y4acTb
Ta gomomMaraigu B ix peamizarii: "TlepemMoxkii fomi: TeaTp 0OCOOJUBHX,
"Xurrs uum gomst? OcoOnuBi xinkuw Mukonaigmuuu”, "TlpaBo Ha
MOBHOIIIHHE JKUTTSI OCOONMBUX JiTed MuKojaiBUIMHU Ta IXHIX POIUH,
"HedbopmansHuii 1HKIIO3MBHUNA MalgaH4duK' TOMmO. B KOXXHOMY MpPOEKTI
CTYACHTU-TU3alHEpH 3HAXOMWIM JJs cebe IOoCBiN, HOBI 3HAaHHA Ta
KOHTaKTH, OTPUMYBalMl TPAKTHYHI HABHYKKA CTBOPEHHS pPEKIaMHOI
TPOIYKITIL.

Sk BUABMIIOCH, YJacTh Yy TaKUX COIIaJbHHUX TIPOEKTaX € IyXKe
B)XJIMBOIO JUI CaMHX CTY/EHTIB. SIK BiZIoOMO, B HAIIOMY CYCHIJICTBI iCHYE
BeIMKa TpoOiieMa B PO3YMiHHI JIoAed 3 iHBamigHicTiO. CTHKAIOYHChH 3
HUMH, JIOJM HE 3aBKIU 3HAIOTh, K ce0¢ MOBOJUTH 3 HHMH: YH HE
MOMIYaTH iX IHBaJIHICTh 00, HABIIAKH, KT TH.

CrijKyBaHHS CTYJCHTIB-BOJIOHTEPIB i3 JIIOABMHM 3 1HBAJITHICTIO
HAaBYMJIO aJeKBAaTHO HA HHUX pearyBaTH, HOPMaJIbHO KOHTaKTYBaTH,
M030aBJISITUCS. Bi JKANCIMBUX TOTJIAIB 1 HEMOTPIOHOT OMIKK i, pa3oMm 3
THUM, BYAaCHO HaJaBaTH HeoOXigHy iM nomomory. CTyneHTChbKa MOJIOJb
JIeTIIe 3HAaXOAWia CIIbHY MOBY 3 MHUITITKAMH 3 I1HBANTiIHICTIO, BOHHU
BiIUyBaJIM JIOBIpY OJXMH 10 onHOro. CTyAEHTH-BOJOHTEPU BYMINCS
NPOSIBISITH  MWJIOCEPIS IO THX, XTO MOTpeOye MiATPUMKH, IPOSBISATH
9yHHICTh, TOOPOTY, CHIBYYTTS, TYpOOTY Ipo iHmuX. KoxkeH 3 HUX 3p03yMiB
cioBo ''Muiocepns” He Ha ClOBaxX, a B KOHKPETHHUX CcHpaBax. BoHu
3pO3yMUIH ¥ Te, 10 NUIAX 10 TOOPOTH HEMPOCTHH 1 HE 3aBXKIU JIETKHUH,
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TOMY HEOOXITHO BUMUTHCS NOOPOTi, BUMTHCA OyTH YBaXKHUM JIO JIFOJCH,
OeperTH i 10aTH OIMH TIPO OTHOTO.

Crnix BiIMITHTH 1 TO3WTHBHI MOMEHTH BOJIOHTEPCBHKOi POOOTH
CTYACHTIB A caMOro y40OBOTO 3aKiagy: CTYOCHTH BiI4yBaiOTh, IO 3
HUMH PaxylOThCS 1 HAagarOTh iM MEBHY CBOOOAY i SK HACHIIOK - BOHHU
HaBYAIOTECS 3 OUIBIIOIO Bimmadero. KpiM Toro, B TpoekTax CTYICHTH
BYATBCSA TAaKOX BHPIIIYBAaTH SKICh  CBOi COLiaNbHI mOpoOIeMu, sKi
BUHUKAIOTH IiJl YaC HABYAaHHS B y4O0OBOMY 3akiaji. Sk HACTINOK - BUTpae
3aKyaJ, BIH Ma€ aKTHBHOTO, BiNOBIIaJbHOTO, MIJICCIPSIMOBAHOTO
CTYJICHTa, SKOMY HIIIO HE 3aBa)kKa€ BUUTHCA 1 CTaTHU mpodecioHaroM B
MaiiOyTHbOMY. I, TONIOBHE, MOKpAIIYETHCS IMIZK CaMOro YHIBEpCHTETY,
SIKMH 1HIIIFOE TaKy BOJIOHTEPCHKY CTYICHTCHKY poOOTY.

Alfredo Rosenbaum
Universidad Nacional de las Artes (UNA)
Buenos Aires, Argentina

PERFORMANCE AS A POETIC CONSTRUCTION
IN THE SERIES "COSAS DE HOMBRES"

In this text | am going to give a synthetic account of my thinking
about performance as a poetic construction, in one of my productions of the
series Cosas de Hombres [1].

For a long time | have been investigating, in my artistic and academic
work, around artistic productions that focus on the living body as a support
for the work and at the same time as a producer of signifiers, understanding
these productions as a combination of the corporal lenguage with the visual,
sound and verbal lenguages, where the living body is posed in co-presence
with the other, with the viewer . In these works, the living fact of co-
presence provides specific characteristics to both production and perception,
and can be synthesized in that the significant production is carried out at the
same time as the reception, and in that it is a question of an ephemeral
work, which at the end only remains in the internal records of the viewers or
in photographic or audiovisual records. Within the broad group of
productions with these characteristics we find what, since the 60s, has been
conformed as performance [2].

Performance, which emerged in the 1960s, has had, both in academic
studies and in the artists’ own reflections, an increasing proliferation of
works that attempt to account for its specificity, which is nothing other than
its features of genre. Making a cursory enumeration of the major
coincidences in this regard, we can point out the following features: first,
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performance does not ascribe to any discipline, it is "between" disciplines,
or outside of disciplines; second, performance is living art, which implies
the physical co-presence of actors and spectators with its consequences;
finally, performance is an event, it emphasizes the here and now to the
detriment of representation or the construction of meaning.

From my point of view, there is, within the field of performance or
artistic actions deployed in contemporary times, a large group to which
another specific feature can be attributed: performance is constituted as a
poetic construction. | affirm this from my own production experience, both
in poetry and in performance, and from rethinking from that experience the
works of my contemporaries.. | tend to think that if the poetic fact is
constituted in writing as the construction of a voice, refractory bound to the
authorial self, to produce transgressions of both language and existing
literature [3], in performance a voice-body is constituted - an identity - that
transgresses both the space of the everyday as well as the established artistic
disciplines, in a strong significant condensation to say the unspeakable. The
voice of the performance is a body that in its presence says "I" transgressing
and transgressing itself.

The series Cosas de hombres arises in me as a need to take
unspeakable issues of my historical and gender constitution to action, to
expose the family and social mandates that make me "male". Unveil these
mandates to unveil gender not as a data but as a construction [4] and thus
question it.

Fig. 1. Photos of scenes from the series "Cosas de hombres"
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When Richard Schechner assimilates the performance to the structure
of the ritual [5], he explains that, around what he calls the hot event (what in
the artistic field we continue to call a artwork, and in the terms previously
exposed event) it is essential to study the way in which the community
gathers and the way in which it disperses. These three moments (reunion,
hot event, dispersion) would produce a braid of entertainment and
efficiency, which will involve the transformation of both the officiant and
the spectators. In my proposal, these three moments can be read in the sense
of a preparation of the spectators, a poetic ritual of exteriorization (hot
event) and a random dispersion. My intention was that the spectators would
accompany me on that introspective journey, and that beyond the
conformation of meaning they could go through that event with me as a
poetic construction, that is, as the 'putting into body' of something that is
beyond the signifiers, which is perceived not as meaning but as
intensities [6].

In the four installments of the series, the performance began with me
informally greeting some of the spectators upon entering the space - be it an
exhibition hall, the courtyard of an old market, a corridor - dressed in a suit
and tie and carrying basically a toolbox and, depending on the case, some
other element necessary for the action. In the same colloquial tone, | put the
box on the floor, open it and take out a doll (Nancy) and present her to the
audience as a doll, and my relationship with her as a compensation for what
I could not have as a child. | deposit Nancy in a small armchair of her size,
and the ‘hot event’ begins, from the announcement: "Now | am going to do
men's things". The fourth installment, whose images accompany this
writing, was made as a requiem for my father, who had died a few months
earlier. Thus, the actions condensed situations from my childhood related to
the father figure and family funeral rituals fused with recordings where my
father's voice was heard singing with us. At the end, | took off my tie,
placed it on the pile of stones, and left, shaking hands with some onlookers.
In the dispersion, the spectators withdrew slowly, accompanying the
feelings of mourning as the action passed.

A posteriori from the realization of this performance, as well as each
one of the series Cosas de Hombres, something of the order of the
unspeakable had been transformed in me and the same had happened to the
spectators, according to my perception and their subsequent comments.

REFERENCES

1. The concept of co-presence as a trait was discussed by various authors
both from the semiotics of theater and from the theories of performance.
The fullest expression is found in Fischer-Lichte, Estética de lo
performativo, Madrid, Auda, 2011.
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México, Fondo de Cultura Econémica, 2011 can be consulted, especially
the works by Peggy Phelan and Rebecca Schneider published there.

3. A more developed version of this position can be read in my text
"Poesia y performance: un dialogo discursivo™, en Lugar de cuerpos
poéticos, Buenos Aires, in preparation.

4. Following the positions of Judith Butler in several of her texts, such as
El género en disputa. El feminismo y la subversion de la identidad.
Barcelona, Paidos, 2007.

5. In Richard Schechner, Performance. Teoria y practicas interculturales.
Buenos Aires, Libros del Rojas, 2000.

6. | use the term in the sense given to it by Giles Deleuze and Félix
Guattari in Mil mesetas. Capitalismo y esquizofrenia. México, Premia,
1978.

Aniko Boros
Feltmaker, Artist by Textiles
Budapest, Hungary

INTEGRATION OF NATURAL OBJECTS IN THE DESIGN
OF FELT PRODUCTS

The use of bionic objects in various fields of design (graphic, subject,
environmental, costume design, accessories design and design of other
products) has been actively developing since the middle of the twentieth
century. Today, it is probably difficult to single out artists who, at least once
in their creative activity, have not turned to nature in search of inspiration or
borrowed materials from it for their creative experiments. This approach
helps the author to express the idea of unity and harmony with the world
around him. However, each artist rethinks natural phenomena and objects in
the context of his individual worldview and creates unique works that
reflect not only the source of inspiration, but also the inner world of the
artist, his/her understanding of the beautiful.

The author of this article is also a supporter of the bionic approach in
design and art. When creating products in the technique of wet felting,
natural shapes suggest to the designer the plasticity of surfaces and the
nature of lines, and bionics also provides a wide range of inspirations for the
development of textured solutions. The inspiration for shawls are in tree
branches and veins of leaves. Textures of tree barks and lichens are
reflected in the wavy silk inlets of rings and neckpieces (Fig. 1).

52



} =
|
p.v

<

Fig. 1. Shawls and stoles, in which plant motifs are observed

Recently, however, the author of the article not only inspires and
reproduces the motives of bionics in his works, but also experiments with
the integration of natural objects into the structure of the felted canvas. For
example, in the series of woolen products for interior decoration, shown in
Fig. 2, you can see the inclusion of tree branches and conifers. The
technology of creating such products is quite complex, because in the
process of felting, which involves many cycles of kneading, friction and

rolling. Also it is necessary not to damage the fragile and delicate natural
inclusions.

Fig. 2. Woolen interior products with integration into the structure of tree
branches and conifers

A separate art direction is the creation of textile felted accessories
(pendants, necklaces, brooches, bags) with the integration in their design of
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stones, shells and other bionics with a strong structure, such as fruit stones,
etc. (Fig. 3). Smooth stones, turned with water, inserted into a woolen
cradle, harmoniously combine with it, creating elegant exquisite necklaces
and pendants with smooth contour lines and perfect shapes. Also, such a
simple stone as a gem becomes a compositional center of the author's
woolen rings and brooches.

The integration of such found in nature stones in the structure and
design of woolen bags by the author is performed in two versions. The first
one is open, when the stone looks out of a woolen "window", or second one
is closed (hidden), when the stone is in the middle of a woolen cocoon and
only its shape pushes the viewer association.

Fig. 3. Woolen accessories designed with integration of the surrounding
natural world objects

The world of nature is an inexhaustible inspiration in various fields
of design. Each artist is looking for their own techniques and ways to reflect
in their work the harmony that exists in the world around them. The
boundless variability of the manifestation of such creative experiments and
one of them is the integration of natural objects into the structure of the
material, when creating new products and works of art.
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Delphine Grandvaux
Sculptor
Bischheim, France

SCULPTURES MADE OF METAL WIRE BY DELPHINE
GRANDVAUX: HISTORY, MATERIAL, IDEA AND
IMPLEMENTATION

After several years of drawing, | discovered clay sculpture in 1985
during an internship organized by the Berlin artist Mickael Friedrichs-
friedlaender .

The pleasure of modeling the earth will accompany me until 2000,
when | feel a very strong desire for lightness and flexibility in my artistic
work. Wire very quickly emerged as the ideal material . Flexible and rigid
at the same time, it allows to explore the volume from different angles,
favoring lightness and transparency. It constantly plays with light and
shadows depending on where the works are installed, and it comes in
several shades and diameters, offering a wide range of possibilities.

I worked with wire for a long time, combining it with other media
such as tin welds and paper. The welds allowed me to reveal the graphic
qualities of the wire and to freeze it into a shape. The tissue paper came to
marry the forms and played with the contrast opacity and transparency in
the works. | sometimes associated the whole with more raw materials, such
as wood or metal, which I used as a base or frame.

Fig. 1. llustration of the process of making sculptures from wire

Today, | want to go towards a more refined work by essentially using
iron wire to which I occasionally add felted wool or paper depending on the
works made.

| find my inspiration in plant, animal and mineral nature.

It is an infinite field of exploration. Everything is subject to sensation
and therefore to creation. Whether imposing or more discreet, colorful or
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plain, beautiful or bland. 1 like to explore its many facets. | seek a balance, a
beauty or a truth other than that which is given to see, and | let myself be
guided by an emotion that will feed my imagination.
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Fig. 2. Sculptures made of metal wire by Delphine Grandvaux:
a—"Cocon" ; b—" Nichoir"; c — "Cactus"

The world of the infinitely small also fascinates me. Science books
are full of images that | never tire of looking at and whose subjects open up
possibilities for infinite interpretations and creations. In the end, | feel a
great freedom to evoke all these things more than to define them. The
‘mesh’ technique that | use today in my creations (also called Viking knit),
comes from an ancient method of weaving yarn originally used in the
Nordic countries, and later taken up around the world to produce jewelry
and containers of all kinds. In the 1940s, the sculptures of Japanese -
American artist Ruth Asawa gave this technique a more artistic dimension
and opened the door to many wire creations.

Meshes are created from a spool of wire. They are nested into each
other, then pulled and positioned with pliers or by hand. The volumes are
then modeled according to the stitches that will be added or removed, as
well as by their size and the choice of thread.
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Fig. 3. Sculptures made of metal wire by Delphine Grandvaux in details

This technique plays on several parameters and allows to explore
different facets of volume. Between rigidity and flexibility, opacity and
transparency, full and empty, the wire sculptures have a language that
arouses a broader look and that invites to compose taking into account both
external and internal forms. When one volume is deposited inside another,
when | decide to leave it free of movement or to fix it, when I assom it
breakage by working it from small mesh.... all these choices affect how the
work will be perceived, and there is like a visual dialogue that is established
between the different parts of the same work. The gaze then walks inside
the sculpture in some places and remains on the surface in others.

This is a subtle balancing act, and even if there is a starting point, the
work sometimes seems to escape me a little. Volumes take over, they invent
and transform in relation to each other over the course of creation. | let
myself be surprised, | question, | observe and | let time do its work,
sometimes several days, sometimes several months.

This approach leads me today to creations that are always more free
and airy, which are exposed in different ways, posed, suspended, hung
against a wall, and sometimes both.

The moments of creation are real bubbles of air that allow me to
accept the world as it is, and to deal with the one that | am. In my studio, |
create a universe that makes me happy, light and poetic, where the notions
of link, dialogue and space combine and harmonize.
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Valentin Bakardjiev
Contemporary Visual Artist
Amsterdam, North Holland, Netherlands

PHILOSOPHICAL IMPLICATION OF CONTEMPORARY ART
AND THE AUTHOR'S VISION

Conceptual art, filled with philosophical meanings, prioritizes the
idea while creating an artwork, is currently the most in demand in the
modern world. The artist's rethought and author's vision of the pressing
problems of society is reflected in his/fher work through the choice of
materials, forms, techniques of execution and ways of presenting the
finished work.

As an artist, the author of this article has always been inspired by the
themes of the boundaries of space and time. So, for example, referring to
different world cultures and connecting them, you can show the world as a
unity without borders. Or by looking for new and different ways to apply
ancient techniques and crafts, it is possible to connect the past with the
present in modern art works. Returning to basic art techniques and
presenting them in a contemporary style becomes a world that reflects the
past, a world that we must remember. And this became one of the creative
conceptual directions of the author of this article, whose artwork is an
attempt to combine a variety of mythologies with new discoveries, a
mixture of symbols originating from different religions and mythologies,
showing the world as a whole. Thus, the kaleidoscope and the mixing of
different techniques and subjects in the author's works are saturated with
deep philosophical meanings.

Each idea needs its own technique and method of implementation,
the search for which should be meaningful and fulfilling. So, for example,
creating the artwork "The Butterfly Effect” the author was interested in the
process of laying different layers of material, how many stages are needed,
how to connect correctly, how to color and compositionally organize the
particles in order to get a complete final image expressing a certain
idea (Fig. 1).

While creating this artwork, the author focused on nature, on the idea
that human is a part of it, that human must protect it. This project is the next
step in bringing humanity closer to our planet; its goal is to show the hidden
beauty and richness of organic structures. Therefore, only natural materials
were used in the artwork. The base is corn leaves, imitating the finest
structure of enlarged butterfly wings, and dyes are natural pigments and ink
(indigo, nettle leaf, avocado peel and seeds). In this way, the author remains
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true to his ideas and beliefs while creating this series of art works. The
author believes that in this way he helps to solve the problem of climate
change as a result of overconsumption and waste, as it is very important to
focus on a sustainable way of working using all possible residues of
materials. In this way, the artist draws attention to what surrounds us and
what can be used as an alternative or reused. In a way, it is the creation of
works of art from rubbish in the hope of inspiring people to find new ways
to a better future for our planet.

Fig. 1. "The Butterfly Effect”, 2019 - 62x92 cm
Collage technique. Corn leafs , natural pigments

In a project called "Le Grand Bleu" the author of this article turns to
world culture and uses crafts that came from an era when our planet was
still clean (Fig. 2). This project applies the indigo and ink shibori technique
on various types of paper such as washi, calligraphy, recycled paper, and
even 300-year-old handmade Japanese paper pieces.

Fig. 2. "Le Grand Bleu", 2017-2020. Collage. Fine Art Paper
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This picture was created by placing multiple layers of translucent
paper to create the deepest blue as a symbol of the endless sky and deepest
ocean. With this technique, the artist strove to create windows into different
worlds, encouraging the viewer to create his own story. The sky and the
ocean connect us in a world without borders, and we all breathe the same
air. We live on the same Blue Planet. Le Grand Bleu is an expressive,
passionate, powerful and intimate blue color that shows the best of different
worlds.

The Expand is upcycle art project. It was originated because of autors
conviction that the figurative paintings he had made in the past did not have
the right form and shape anymore. He felt the need to reinvent himself and
work in an abstract way, giving expression to all symbols and colors used in
his paintings in a new and different way. In other words his creative process
continued even when his oil paintings were completed. He took a
courageous decision and started to cut up his oil paintings and re-use/
upcycle the pieces. It results into 3-dimensional art objects starting with an
old idea transformed into a contemporary piece of art. Author used
figurative art and made them into abstract art, where all the symbols are
repositioned and yet remains recognizable. He changed the vibrancy of the
art works by regrouping the colors. Going back to the times of early
geometry, He is making a step forward, revealing the simple beauty and
magic of pyramids, lines and triangles. His recreation gives the opportunity
to unite the pure mathematics with 3-dimensional abstract art. There is a
parallel with rearranging the world order so to say, and create different
point of view, to help explore the world in different dimensions.
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Fig. 3."The Expand"
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Fig. 4. Work in process

Thus, deep philosophical meanings are embedded in the artistic
works of the author of this article, in which the artist combines the
traditional, and the modern, the East and the West, different eras and world
communities, nature and cultural artifacts, making our planet a single place
in his artworks.

Alves Dias
Artist by textiles
Massama, Portugal

PHYSICALITY AND ITS ATTRIBUTES AND METAPHORS
IN MODERN ARTISTIC TEXTILES

The character and peculiarity of a person's bodily being for a long
time in many studies were secondary, although the body is an integral form
of his/her being. Today, a qualitatively new attitude of a person to his/her
body is observed, which manifests itself in all-round attention to various
forms of the bodily. This trend is also evident in contemporary art and
design, where artists are interested in body images, body concepts, and new
body practices. The author of this article brings to the attention of the
viewer his author's vision of this theme. In the concept of a series of his
artworks titled "Surprise Boxes", one can see the implicit idea of drawing in
contemporary art practices. As an inspiration, it was based on erotic
drawings by the great masters of modern painting and sculpture, such as:
Klimt, Rodin and Picasso.

These boxes which made of wood are opened like a diptych. In one
part of the box there are textile materials gathered, magazine images, rind,
seeds and paraffin; on the other part of the box integrated records of
embroidered images (Fig.1-3).
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The author of this article describes his artworks in such manner:
"Starting from a square of fabric, as if it was a sheet of paper, | recorded the
images, not with a conventional material, but with cotton threads and a
needle. | designated these records "embroidered designs". These develop in
a successive chain of gestures and the act of embroidering cadenced by the
restlessness of the needle and the folding and unfolding of the thread, in
repeated movements, leaves the mark in the fabric. The textile yarns jute,
cotton and sisal covered with a paraffin layer, give a semi-transparent effect
like a glaze. Along with these materials, | placed images taken from magazines
to which | added cotton lines, embroidered with rhythmic and rigorous dashed
stitches. In these boxes | interweave dreams and desires, | create fantasies,
experiences and memories, granting my work an aesthetic sense to the work".

Fig. 1. "Surprese Box 11", 2011, (From Gustav Klimt, series of erotic
drawings), Textile object embroidery (cotton, sisal, photography, rind, seeds
and paraffin on a wooden box

Fig. 2. "Surprese Box 111", 2011, (From Pablo Picasso, series of erotic
drawings), Textile object embroidery (cotton, sisal, photography and
paraffin on a wooden box)
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Fig. 3. "Surprese Box I1V", 2011, (From Auguste Rodin, series of erotic
drawings), Textile object, embroidery (cotton, sisal, photography and
paraffin on a wooden box)

As a result, we can say that for artists of all times, the body acted as
a refined metaphor, with the help of which, in the manner and form
characteristic of his era, the artist expressed his attitude to the world around
him. The works of great artists can be a quality inspiration for the creation
of a new aesthetics of corporeality that reflects modernity, which manifests
itself both through traditional forms of art, in particular, textile art, and find
new formats, for example, moving into the digital space. The modern artist's
rethinking of the works of the original source adapts the aesthetics of
corporeality to a new cultural format, which includes both works on the visual
component of the image and on new techniques for translating the idea.

Toshiko Watanabe
Artist
Tokyo, Japan

"MESSAGE FROM FARAWAY PAST": SOURCES OF MY
ART WORK AND RECENT EXHIBITIONS

I am a contemporary artist using and making paper. My first art
experience was starting to learn traditional Japanese painting. | loved the
materials; Japanese paper, Japanese ink, and Japanese paints. On the surface
of the pictures are not only the drawn parts, but also empty spaces, and
these spaces are an important part in Japanese painting.

I was born in Japan, but during my teenage years I lived in Thailand,
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came back to Japan, and then moved again to Germany, and to the United
States. Seen from outside my mother country, old Japanese traditional
culture such as architecture, Noh play, and Japanese painting seemed very
attractive to me. It gave me a feeling of longing.

After about ten years of working with Japanese painting, my method
and direction of art changed to contemporary art, though the materials
remained the same. Since my first solo exhibition, the main title "Message
from Faraway" has not changed. | want to express something invisible
through nature. |1 use a method that relies on coincidence, so that my
intention is as little as possible reflected in the art works. 1 make my art
works outside in the nature with physical movements. On a wrinkled, thick
Japanese paper, | move around with a brush in my hand. Movements and
accidental forms are important for my creation.

In 2018, | had the opportunity to learn paper making. For my first
attempt, 1 made an object with mulberry paper on aluminum wire. When it
had dried and was ready, | felt life in it. | was immediately attracted to
paper making. | had found another way of expressing myself. Since then |
continue using two styles, both two-dimensional paper work and making
paper objects. | marvel at how my old and new methods of approach to the
works are absolutely different. When | am working with flat paper, | try to
keep a pure feeling, to be quiet yet full of energy, concentrating on the
work. And when | am working with paper objects, my spirit remains steady,
relaxed and full of enjoyment. Below is an introduction to my three recent
exhibitions in 2019 to 2021- before and during the corona virus pandemic.

Fig. 1. "Message from Faraway 2019-Deep into the Forest"
64



From October to Novenber 2019 the exhibition, a series of "Deep
into the Forest", at Gallery Iriya, Ueno, Tokyo, became my last exhibition
before the pandemic. (Fig. 1) I liked the gallery space, the dark floor made
of stone, black ceiling, deep in from the entrance. | used six long paper
works and about 100 mulberry paper objects. For this installation | had an
image of many small spirits in the deep forest.

In early 2020, the corona infection had begun in Japan. The waves of
infection had been going up and down. It was hard when no one could
foresee the situation of even the near future. Then my interest turned to
humanity. The series of "Cycle of Life" started. (Fig. 2) | made six
cylinders, red inside and green on the outside. Another work is a half
cylinder of mulberry paper dyed in black. I made about 90 pieces, two
pieces became a set to make a rough circle. From August to September
2020, | exhibited at Gallery HINOKI BC, Kyobashi, Tokyo. The gallery has
two rooms of about the same size, so | exhibited one type of works in each
room. The visitors were fewer than usual, but | felt eagerness and joy in the
visitors. They wanted art to see, and | wanted to create art.

Fig. 2. "Message from Faraway 2020-Cycle of Life (Day/Night)
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In the beginning of 2021, | was supposed to open a new exhibition
(Fig.3). The corona situation rapidly turned worse again in December 2020.
| hesitated to open. | thought and thought. | had a plan for a new style of
hanging for this exhibition. Finally, | decided to hold the exhibition, to just
install and make a record of it. The visitors were so few and the gallery
space was so cold. I will never forget those who came to see and who gave
me warm words.

-~

Fig. 3. "Message from Faraway 2021-Cycle of Life"

We, the whole world, have struggled against the pandemic for over
one year. Many things we thought natural before, become not natural any
more. | believe that now is the time for us to stop and think. And one thing |
feel strongly is that without art, music, play and all culture, the world is so
empty. | hope and believe that we all will learn from the pandemic what is
most valuable for each of us.

Carmen Imbach Rigos

Professor of Painting and Handicraft Technique
University of the Arts

Buenos Aires, Argentina

ARTISTIC LANGUAGES, CROSSED BY THE TEXTILE FIBERS
OF DOMESTIC SPACES

During the course of 2020, when the Covid-19 pandemic began,
people were locked in their homes and some women with their aggressors,
7 days and 24 hours a week.

According to a report by a graphic medium, the statistics of violence
on the physical body of women countries such as Argentina, Canada,
France, Germany, Spain, the United Kingdom and the United States, show
that the request for protection through telephone lines and requests of
shelters have exponentially increased.
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They also make it clear that the place where most murders of women
by men are committed in the shared dwelling or the victim's home. As a
result of these actions, children and adolescents were left without a mother,
these results are not simply numbers of a statistic, but lives and stories that
are no longer kept under wraps of passional crimes.

The intention of this installation is to symbolize the violence against
women that generally takes place in the internal spaces of their homes,
paradoxically places designed for protection and shelter.

Textiles and embroidery are techniques and materials used by women
to make decorations such as; embroidered folders, wedding trousseau,
newborn and clothes for the family. The rescue of these traditions was the
axis of my research for years, making possible the creation of a personal
technique which I call Knitting without needle, deepening a close dialogue
between the concept of my work and the materiality of the fibers.

I used the image of the upper part of a woman's dress, called Torso.
The space where we keep our strongest emotions. This is where | work with
different textures to represent symbolically the pain that each woman
suffered moments before being absent from life (Fig.1.).

Fig. 1. The Installation "Artistic Languages, crossed by the textile fibers
of domestic spaces™
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In the Installation "Artistic Languages, crossed by the textile fibers of
domestic spaces”, the torsos are arranged on the floor in an orthogonal way
like tombstones, as in cemeteries, forming a network of multiple textures,
woven warps with vegetable fibers and metal threads.

Each one of them represents a woman absent from life, identified
with a name written on the lower edge of each "torso".

In this installation, | invite you to stop and think about one of the
hardest struggles we have as a society on the physical and mental violence
on women’s bodies.

This should not continue deteriorating our present and marking
darkly our future.

It is time to demand that justice fulfills the laws.

Elizabeth Bovi

Professor of Painting and Handicraft Techique

at the University of the Arts

Professor of Visual Arts in Media and Art Education.
Teacher of Technological Education Primary
Buenos Aires, Argentina

"CELLS. TIESON THE BODY": POLYSEMY OF A WORD
AS AWAY OF CREATIVE CONCEPTS

For a few years now, | have taken the hexagonal figure as a signifier
of my work (Fig. 1.). This form arose at first almost at random. During the
first few searches it continually appeared in the plots so insistently that |
began to investigate its possible meanings. The first approach to investigate
the possible meanings of the hexagon was going to Mathematics. The
hexagon is a regular polygon that, according to the aesthetics of the
proportions, form elementary networks. Hexagonal networks are found in
nature very often when cells develop by lateral extension, on the surface of
many cell tissues. In this first approach from mathematics, the possibility
arises of associating the hexagonal shape with the shape of a cell. Cells that
take that shape to fill spaces, to adapt to a medium. These cells will form
hexagonal networks in living organisms creating a closed system that to
function as such and remain stable requires a minimum of energy. The
example was the Universe

Primary as it may seem, my research was followed by a dictionary.
Cell was the word that echoed in my ears.The image that came to my mind
was that of the confinement, that of a gloomy and closed place on itself.
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CELULA: (Latin cellula, dim. Of cella, cavity) f. Small cell. Cell.

cell s. F. Each of the hexagonal squares that form a honeycomb. Cell

CELL.: Cell. Synonyms: confinement, seclusion, prison.

To my own amazement, everything was beginning to close. The
word and the image had a strong relationship.

In cells is ADN, responsible for the genetic transmission from
parents to children. | was talking about confinement, alienation, prison. I
was talking about cells.

Fig. 1. Hexagon shapes in the author's creative works:
a- From the serie Trapped; b - Cells

When | realized the close relationship | had with my work, | decided
that | would take the hexagon as a signifier of my work. The hexagonal
shape was the right one for me to represent the idea of a cell. In this way it
became the form of the support or to be immersed in a large part of my
work.

When | speak of confinement, | am not referring to the prohibition to
leave a physical place but to prohibitions related to cultural and social
mandates, many times not even expressed verbally. Taboos that cut off any
other possibility.

These unnamed prohibitions have a correlate in the body. It can be
seen in the look, in the skin, in the posture. They are traces that increase
over time, even if there is no awareness of it. Issues that are not natural
become natural.

These unnamed prohibitions have a correlate in the body. It can be
seen in the look, in the skin, in the posture. They are traces that increase
over time, even if there is no awareness of it. Issues that are not natural
become natural.
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Fig. 2. Creative works of the author of the article from the Glances series

The question | had to answer is why human beings accept these cells
without resistance, without looking for a way out.

First of all, he had to define what are the factors that make up a cell
and then if it is possible to get out of them.

Determine that individual cells existed as well as those that are
particular to each human being. To define what are the factors that generate
them, and taking into account the clear relationship, my search was oriented
in principle towards Biology.

To understand what happens in the life of cells, it is necessary to
focus attention on a series of processes that take place inside them, precisely
in the nucleus. There is the matrix (or nucleoplasm), where the genetic
material is located.

This is made up of DNA molecules, which is the carrier of genetic
information, that is, the instructions from which all the components of the
organism are "written" in its molecules. This information is presented in
units called genes.

There are also cultural cells. Culture expresses itself in every human
act. We consider culture all activities and goods that are useful to man,
scientific and technological advances.
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Concepts such as a stereotype of beauty, order or cleanliness are also
part of the culture; the valuation of intellectual and artistic productions is
considered the highest point of culture. We acquire it in the family, and we
appropriate it with the language, rituals and norms that govern us.

At a certain point in my creative development, the need arose in me
to move from a self-referential approach to another oriented towards
observing society.

There the social cells arose.

| began to research my close environment that includes places and
social groups with which | established a relationship according to the
different areas and roles fulfilled in daily life.

For a long time, | dedicated myself to looking intensely at others,
trying to recognize them in their thoughts using the word: getting closer,
talking to them, establishing certain themes to see their reactions and
responses.

However, for me the most compelling thing about this social
observation was becoming aware of the power relations that are generated
between human beings.

| believe that, even if you are aware, this cell does not open or break.
It is the great cell that encloses all humanity. During the course of our lives,
we grant power over ourselves, and we exercise it over others
simultaneously.

Power relations exceed the environment. It is a problem common to
all, of all humanity at all times.

My work was translated into visual works that had already stopped
talking about a particular person or a group to talk about a philosophical
problem, an existential problem.

It is a search in which I work with questions that most likely have as
an answer, a new question: What components or who decide the place that
each person occupies in society? How is that place determined? What
affects the will of the people? What factors are modifiable?

In these times, we are joined by a new cell that crosses us all, the
pandemic, the unthinkable, which | would never have thought of
investigating if it were not such a current and universal reality. This cell
affects us not only psychically, but also literally encloses us.

The question that arises from this new reality is: Is it a new way of
exercising power in humanity?
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20 YEARS OF REVIEW AND REFLECTION:
"FROM LAUSANNE TO BEIJING™ INTERNATIONAL
FIBER ART BIENNALE AND SYMPOSIUM

In the 21st century, the development and pattern of international fiber
art has been deeply involved with the "From Lausanne to Beijing"
International Fiber Art Biennale and Symposium which has emerged in this
century. Since its inception in 2000, this exhibition has gradually developed
into one of the largest and most influential fiber art events in the world.

Taking the 11th exhibition and 20 years of history as an opportunity
to reflect on the lessons learned from the Lausanne Biennale, this paper will
review the development of "From Lausanne to Beijing" in three aspects

(Fig. 1-2): "industrial foundation and international integration”, "charming
leadership and mechanism exploration™, "development achievements and
future prospect”, in order to provide ideas and suggestions for the future

development of this exhibition and Fiber Art.

Fig. 1. Exhibits of the exhibitions "From Lausanne to Beijing":
a- (China)Lin Le Cheng, Li Guangzhong, Lin Yuehong,
Pavilion of Light, 1200x600x600cm, bamboo,2020 ;

b - (China)Wang Lei, Wen-Ming No.1, 183x103cm,
"English-Chinese Dictionary",
paper rubbing thread, weaving technique, 2020
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Fig. 2. Exhibits of the exhibitions "From Lausanne to Beijing":
(China)Zhang Haidong, Knotted Rope - Remembering the Epidemic,
600x500cm, canvas, photo print, sewing and knotting, 2020
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Cexuist Ne 2
NEPCOHAJII KYJII)TYPOJIOFI‘{HO.-_
MUCTEIBKOI'O TIPOCTOPY ¥ HNEPIOJ I''TOBAJII3AIIII

Bausniox M.M.

Loxmop nedazociunux nayxk, doyenm,

THonmascvkuii HayioHanvbHull nedazo2iunull yuigepcumen
imeni B.I". Koponenka

MUXAWJIO CTPYTUHCHKUM — ®YHJIATOP I CIIOABUKHUK
MY3EIO HAPOJHOI'O MUCTELTBA Y KOCOBI

CyyacHi TeHAeHLIi HaIiOHAJIBHOTO BiAPOPKEHHS CIIOHYKAIOTh 0
JOCHI/DKEHHSI TUX CKJIAJHUKIB €THIYHOI KyJbTypH YKpaiHIIB, sKi
30epiraloTh Oaraty iH(pOpMAaIiI0 MPO iCTOPiF0 Hapody, HOro ETHOTEHE3,
Tpamuii [1]. My3e#t HapoaHOI TBOpuocTi Muxaiina CTpyTHHCBKOTO — OJHE
3 THX MiCIlb, IK€ BapTO BiBigaTH, mepedyBatoun B rocTHHHOMY KocoBi Ha
IBano-®pankiBuuHi. Po3ramoBannii y mpuUMIMIeHHI MY3WYHOI IITKOJHA
MiCTa, 3aKjial 3acCHOBaHWI Ha 0a3l NPUBATHOI KOJCKII TpamuIiifHOTO
omsry, 310paHOl MICHEBUM MY3HKAaHTOM 1 Kpae3HaBIeM Muxaiiom
CTpyTHHCBKUM, KN Oyqy4M JIIOJMHOI0 0araTOCTOPOHHBOTO TallaHTy Ta
3nibHocTed, moHax 30 pokiB mpaifoBaB BuKIagadeM KOCIBCHKOI AUTSYOT
HIKOJM MHCTeNTB. Muxaiio MuxaiiioBud — BigomMa B Kpai JIIOJHHA.
My3uKaHT, BHKIanay INKOJM MHUCTENTB, SKHA BHXOBaB LUy IUICIY
MalCTpiB-BIPTYO03iB, YKJIABIIN B HUX CBill TAJIaHT | BUUTENIBCHKY IPAIIIO.

Puc. 1. Muxaiino CTpyTuHCBKHI cepen Mojeneit
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Muxaiino CTpYTHHCHKMH YBIMIIOB y YHCIO NPOBITHMX (axiBLiB
IIpukapnarrss i3 TpM Ha JOYXOBHX IHCTpYMEHTaX. Alle HaWOUIBIION
cipaBoro cBoro XUTTSI M.M. CTpyTHHCEKII BBakaB 30epekeHHS CKapOiB
HApOJHOTO BHIIMBAJHHOTO MECTelNTBa. Maibke 50 poOKiB BiH HEBTOMHO
BiTHAXOIMB iX TO ONM3BKUX 1 JaJeKWX CellaX, BIJaNeHHX MpPHUCLIKAX,
3aKMHYTHX XyTOpax, 00 BINXHYTH B HUX HOBE XXHTTA. bapBuCTI copoukH,
PYIUIHHKH, OJAT, TKaHi BHpoOW i3 pisHMX KyToukiB [ammuamnawm, [Tomins,
BykoBuHM cTamy OCHOBOIO HOTO POAMHHOI KOJIEKLil. Y CBOIX MOIIYKOBHX
eKCIIeANLISX He 3MII' OMHHYTH HIEJeBPiB HAPOAHOI KepaMiKH, KyIIHIpCTBa,
OoHmapcTBa, peueil cakpajJbHOrO MPH3HAYCHHS, iKOH. Pa3oMm i3 TBopamu
HAapOJHOTO MaJLIpCTBa, MY3HYHMMH I1HCTPYMEHTaMH, CTapOBHHHHUMH
CBITJINHAMH BOHH TaKOX MOTIOBHUIIU HOTO 30ipKYy.

BikoBi KkpuTepii BHIIMBOK Yy eKCIO3WINI KOJEKIioOHepa TaroTh
MOJJIABICTh JOCIIAUTH OCOOIMBOCTI KYJIBTYPHO-CBITOTJIITHUX TpPaIaHIIin
xkuteniB Kapmatcekoro periony. [lyke miHHa ¥ yHIKaJdbHa KOJICKIIis
JKUBOITUCY. BHUIUIAIOTECSA OpHTiHaIbHI BUPOOM TOOYTOBOTO NPH3HAYCHHS,
BUTOTOBJICHI 3 JepeBa Ta XyI0KHBO 03700JICHI TEXHIKOIO "BUITATIOBaHHA" 1
"XyIOOXXHBOTO pIi3bONICHHA": BEepeTeHa, OOKIaru, paxBH, OOYKH, CKPHHI.
Takox, B My3ei € KoJeKIis BHPOOIB i3 WIKIpH (IIOCTOIH, YOOOTH, CyMKH,
MOSICH, TPHUKpacH), M0 BiJPI3HAIOTBECS ocoOiMBOCTAMU (opmMu  Ta
opHaMeHTHKH [2].

Haiisickpasimoro B excro3uiii My3et0 CTpyTHHCHKOTO BBaXKalOTh
KOJIEKIIiF0 BHIIMBAHOK, sIKi PENMpe3eHTYIOTh pi3Hi perionn Ykpainu. Ix y
3aknani Onmsbko gecsatu Thcsiy. llle omHa poja3MHKa My3€0 — My3HYHI
IHCTpYMEHTH: HAHpI3HOMAHITHIIII COIIJKHA Ta CKPHIIKH, TpeMOiTH I
muMmbanmn. OZHAM i3 EKCIOHATIB MY3€l0 HapoXHOi TBopyocTi Mruxaiina
CTpyTHHCBKOTO € TKalbKUH BEpCTaT, HOTr0 BHKOPHCTOBYIOTH IIiJ dYac
NpOBEIEHHsT MaicTep-kiaciB. KpiM TkanTBa, OpraHi3oByrOTh MaiicTep-
KJIACH 3 IDICTIHHS KOIIWKIB, PYKOIUUISA (HAPHUKIAI, IMOIIUTTS BECUTHHHUX
BIHKIB).

Puc. 2. Excriosuuist My3ero
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My3seit HapomHoi TBOpYOocTi Muxaina CTpyTHHCHKOTO TI0YaB
mpamtoBaté 16 BepecHs 2007 poKy, KOMM 3rajaHUi yxXe BHKIagad
KociBcpkoi My3WdHOI IIKOJM TOJapyBaB CBOIO KOJEKIIif0 MicTy. My3elHi
(hoHIM CKIIANAIOTHCS 13 HAUTHIIOBIIINX TBOPIB Pi3HUX BHIIB HApPOIHOTO
muctenrBa [lomimurs, bykosunn, I'ynynemunn, [TokyrTs, boikiBmuaN Ta
Onimwrst. L{iHHOIO € KONEeKIisl CaKkpalbHOTO MHUCTENTBA, SIKa MICTUTHh 1KOHH,
ManpoBaHi Ha aepesi Ta ckimi cepenuan X VIII-XIX cr., 3pa3ku pemiriiHo-
OOpsIMOBOTO MHCTCITBA HApONy — [EpeB’sHI Ta METaleBi XpecCTH,
MiACBIYHKMKY, Yallli, TaCKIBHUKH.

Puc. 3. Muxaiino CTpyTHHCHKHIA B CTIHAX My3€t0

XynoxHbo-eTHorpadiuauii My3eil HapoJgHOro mMucTenTBa Muxaiina
CTpyTHHCBKOTO 3aiiMa€ IMOYECHE Micle cepej JiI0YnX HHHI KyJIbTYpHO-
mucrenbkux 3aknanis Kocipumau [3]. Muxaiino CtpytuHcbkuid i3 1961 p.
30MpaB 3pa3Ku YKpaiHCHKMX BHIIWBOK, NMpeAMeTH nodOyty ['ymynbuiuHm,
XYHAOXXKHI ~ TBOpM  MaysipcTBa. ba3oBoro,  HallyKOMIUICKTOBaHIIIO 1
HaWIMOBHIMIOI B reorpadiyHO-TepUTOPIaAIbHOMY Ta €THIYHO-KYJIBTYPHOMY
aCIeKTax € KOJIEKI[isl HAPOJHUX BHUILIHUBOK, 10 Hamidye Onu3bko 10 THCSY
eK3eMIUISIPIB, sKI NPEACTABICHI YHCICHHMMH BHPOOAMH pEiriiiHO-
00ps110BOTO, MOOYTOBOTO Ta OJIATOBOTO MPHU3HAYECHHS.

BikoBi kpuTepii BHWIIMBOK B €KCIO3WINI KOJEKIIOHEpA Jal0Th
MOXIIMBICTh JIOCHIJIUTH OCOOJHMBOCTI KYJIBTYpPHO-CBITOTJISIIHMX TPaIHILIii
xkuteniB Kapmarcekoro periony. [lyxe miHHa W yHIKaJdbHa KOJEKITiS
JKMBOIUCY. BuaiisroTeCst opuriHanbHi BUpoOM MOOYTOBOTO NMpU3HAUYCHHS,
BUT'OTOBJICHI 3 JIepeBa Ta XyH0XKHHO 03/100JICHI TEXHIKOI0 BHNAIIOBAHHS 1
XYAOXKHBOTO Pi3bOJIEHHS: BepeTeHa, OOKJIard, paxBy, 0OYKH, CKPHUHI.

Takox, y My3ei € xoinekuis BUpoOiB 3i MIKipH (IOCTOJIM, YOOOTH,
CYMKH, HOSCH, NPHUKPACH), IO BiAPI3HAIOTHCS 0COONMBOCTSIMU (GOpMH Ta

76


http://gig.kosiv.biz/531/

opHameHTHKH. CaM ke My3ed 3aliMae JBa BEIMKUX 3JIM Ta JOIOMIXKHI
npuMimeHHs. Excro3uimist mpencTaBieHa BETHYE3HOIO KIJBKICTIO poOiT
HaponHux MmaiictpiB I'ymymenman, [lokytrs, [omimns ta BykoBuHum — me
CTapOBHHHI iKOHH, TIPEIMETH CAaKPaITbHOTO MUCTEITBA, BUIIINBKA, KUBOIIHC,
KepaMika, HapOJHHH OJIAT, TKAITBO Ta iHIII eKCIIOHATH.

OpmHuM 13 BUAIB AisTBHOCTI My3elo € TpOCBIiTHHIIBKa poOoTa B
HaNpsMKY TOMYJIpH3amii HapoaHOI TBOPYOCTI Ta 00I3HAHOCTI TPOMASIH Y
BJIaCHIM KyJbTYpi, Tpagmuisx, icropii. OcoOiMBO L€ CTOCYETHCS MOJIOII,
SKiH HaKoNW4YeHy Ta 30epekeHy MONepeIHIMU TOKONIHHIMU KYJIBTYPY
HecTH y MailOyTHe 1 3aknajaTH MiJBAJMHU ii IMOJANbIIOrO IOCTYITY.
PerynsipHo mpoBOAATBCS TeMaTH4HI MalcTep-KJIacH, MiJroTOBKa MOJelneit
YKpaTHCHKOTO €THIYHOTO OJAry JUisi (ecTHBaNiB i KOHKYpCIiB (dpecTuBanb
aBTeHTHYHOTO oxary "Jlymmue" y KocoBi, BUCTaBKa mij 9ac (hecTHBAIIO
"Uepemorr-dpect” y KpupopiBHi), BenuuesHa pobOoTa 3i 30epexeHHs
ICTOPUKO-KYJIbTYPHOTO HaJOaHHS HAPOAY, MOIIYKY IIHHUX Ta PapUTETHUX
3paskKiB, iX Mpe3eHTalii MHupoKoMy 3araimy. Bike ctamo moOporo Tpaguiieto,
KONIM y TICHIH cmiBmpami 3 My3eeM HapogHoi TBopYocTi Muxaiina
CrpytuHCBKOTO — TIpoBOIAThcsT ~ MikHaponmui — Kapmarceki  Illxomm
Etnonumzaitny (2011-2021 pp.).

Y xkonekuii Muxaitna CTpyTHHCHKOIO € UYHCIIEHHI OJSIrOBi
KOMIIOHEHTH TOpsiH IBaHO-@paHKiBCbKOi 001acTi — BHIIMUTI COPOYKH.
TepuropianbHi Mexi Ta BIKOBI KpHUTepii BHIIMBOK B €KCHO3HUINT
KOJIEKIIIOHEpa Jal0Th MOXJIMBICTB JOCHIAMTH OCOOJIHMBOCTI KYJIBTYPHO-
CBITOINIAHUX Tpanuuii skuteniB Kapnarcekoro periony. Jlyxe uiHHa i
VHIKaJlbHa KOJICKIis >KUBOMHCY. HWHI B Hill MPEICTaBICHO TBOPH MHTIIIB
3akapnartss Tta Mict [lpukapmarts — Kanmyma, Jomwan, HanipHoi,
PoxusitoBa, Konomui, [BaHO-®paHKiBChHKA.

HasBHiCcTP Takoro My3edHOTO 3i0paHHS B MICTi, A€ YCIIIIHO
¢yakmionye KociBcbkmid IHCTHUTYT TIPHKIATHOTO Ta JIEKOPATHBHOTO
mucrenrBa JIbBIBCbKOI HalliOHANBHOI akajieMii MHCTENTB, OCEPEIKH
HamionanbHO1 CHiNkK XymOXKHHUKIB YKpaiHu Ta HamioHambHOT CHijKe
MaiicTpiB HapogHOro MuUcTenTBa YKpainu, Crinku an3aiiHepiB YKpaiHu Ta
MmicreBuid ocepenok HaykoBoro tomapuctBa imeni IlleBueHka Hamae
BUHSTKOBY MOXIIMBICTh BUKOPHUCTAHHS KOJIEKLiHHOI 30ipku Muxaiina
CTpyTHHCBKOTO B HAyKOBO-IOCITITHHUIBKIH pPoOOTI CTYIOEeHTIB il TBOpYHMX
MOIIyKax MaicTpiB HapOJHOTO MHCTELTBA, a s BijgBimyBadiB Mysero —
MOXJIMBICTh (POPMYBaHHS LUTICHOT KAPTHHN MHCTEIBKUX 3/I00YTKIB HAIIMX
MPEJIKIB Ta YCBIIOMJICHHS JYXOBHOI 1 CBITOTJSIIHOL €THOCTI YKpATHIIiB.

Tenep, Konu po3AMBISENICS IO YHIKanbHY 30ipky Muxaina i
Pomanun CTpyTHHCBKHUX, HIOM BOMpaem y cebe moTaeMHy MY3UKY AYII, IO
BiIOpUHIIA HaJl YKpaiHCHKOIO 3€MJICIO 1 MOTATHYJAcs O BHCOKOro HeOa,
mo6 3’exHatncs i3 TBopiieM. A HATOMICTh — 3QJIMIIMBINKM HAM TParHeHHS
TITKHYTHCS O HEBMHUPYIIOTO, HE3HHUIIEHHOTO, TiCTaTH HOBI IMITYJBbCH O
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TBOpEHHs, 00 camMe B HbOMY — HENEPEPBHICTh TPAAMLII yKpaiHCHKOTO
MucTernTBa [3].

Muxaitno CTpyTHHCEKHI HE MPOCTO 30araTuB rpoMany IIe OJHIM
My3€€eM, X04a Ie Horo HaBOMBOBMXKY IIeAPHHA (iMaHTPOIYHUNA BYUHOK,
Ha JKallb, HE TaK y)ke # Oararo mae aHayoriB (TMpwHAWMHI B YKpaiHi).
Muxa#ino CTpyTHHCBKHI CBO€I0 TONBI)KHHIIBKOIO TIpAaIlel0 Ha HUBI
YKpaiHCBKOTO MHCTEeNTBa 30epir 1 TOBEPHYB HaM, 3aKIOIOTaHUM
MOBCSIKICHHOIO PYTHHOIO, MY3UKYy BHCOKHX cdep, 10 SKHX 3aBXIH
TSATHYJAcsl yKpalHChbKa JIFOJWHA, HEOOXINHICTh IyXOBHHMX IHTEHILIH, 0e3
SAKUX 0e30apBHMM 1 CIpUM CTa€ HaIlle KUTTS.
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HAINIOHAJIBHE CAMOYCBIJOMJIEHHSA
B TBOPUOCTI MUTIIIB YKPATHA

[MutaHHs HAIIOHAJIBHOTO CAMOYCBIIOMIICHHS € OJJHUM 3 aKTyaJbHUX
Ta HaraJbHHUX 1 WOTO BUPIMICHHS HEMOXJIMBE 0€3 BHBYCHHS HAWKpAITUX
3pa3KiB MaTepialbHOl Ta AYXOBHOI KyJIbTYpH Hamoi KpaiHu. TBOpYiCTh
MUTIIIB Ma€ BaromMe 3HaYCHHS 1 MO)KE BUPIIIUTH €CTCTUYHI aCIIEKTH ITUTaHb
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BizyaJbHOI KynbTypH YKpainu. Ha cboronHimHii JeHs Maso JOCIHiIKEHb 3
i€l mpobIeMaTHKH.

Crierpikor0 BHHATKOBOCTI €THOKYJIBTYPHUX IIIHHOCTEH YKpaiHU
3aiiMaNycsl HAyKOBIIi K HAIIOI JeprKaBH Ta 1 iHMHX KpaiH. HamioHampHUN
XapakTep KyIbTypH, 1ii CTHIb po3IisamaBcsi 1Ime B ToBapucTBi
iMm.T.IlleBuenka y JIpBOBI i YKpalHCBKOMY XYIOXKHBO-apXiTCKTYPHOMY
BIJIIJICHHI JIITEpaTypHO-XyJOKHBOTO TypTKa y XapkoBi. HarmioHampHa
KOHIIETILISI CTaja OJHIEI0 3 MPOBIAHUX B YKPaiHCBKIH XYHOXKHIA KyJabTypi
nepiony MoJiepHy, (OpMYBaHHS SKOTO 30ira€ThCsl 3 TOYaTKOM XX CTOJITTSL.
Hampukian, mepuiMm, XTo peainizyBaB iIef0 YKPaiHCHKOTO HalliOHAJILHOTO
CTWJIIO B apXiTEKTypi, CIIUPAIOYUCh Ha TPaJAuIii HapoJHOTro OYyAiBHUITBA i
JIEKOPaTHBHO-YXMTKOBOTO MUCTElTBa YKpainu, 0yB Bacuie KpudeBchkuid,
a B muBomuci me OyB Onekcanap Mypamko. [Ipoekt B.Kpuuescbkoro,
OynuHok ITonraBchKOTO TYOEpHCHKOTO 3€MCTBA, IIO IEPEMIT HA KOHKYpCi
1903 poky, BU3HA4aB HApOIKECHHS YKPaiHCBKOTO apXiTEKTYPHOTO CTHIIIO,
IO CTajl0 TOINTOBXOM IO CEpPHO3HOI MHCKycii cepen IMpPOKOro Kosa
3HaBIiB. MaitOyTHe ykpaiHCBKOI KyiabTypu B.KpudeBchkuil po3risimaB siK
PO3KBIT pI3HMX BHUIIB MHUCTENTBa y iX €IHOCTi, a Horo imei cmpusm
MIBUIIICHHIO HAI[IOHAJIBLHOI CBIJOMOCTI YKPAIHCBHKOI IHTENITeHI i MOTiM
IIMPOKUX BEPCTB HaceeHHs [ 1-2].

Onexcannp Mypaliko — OJIMH 3 MEPUIMX MUTLIB B YKpaiHi, KUl y
XX cT. moYaB MOIIYKH HOBOTO CTWIIO, a 3a HUM Bxe Oymm O.Excrep,
I".HapOyt, M.boituyk Ta inmi. [Tepen Ilepmioto cBiToBorO BiliHOI Yy mpeci
PO3TOpHYJIAcs MIUPOKA AUCKYCIsl CTOCOBHO IUISIXIB PO3BUTKY HAIIOHAIBHOT
JyMKH B YKpaiHi, e Oy 3a/tisHi BistoMi Jisdi yKpaiHCEKOI KyJIbTYpH, TaKi
sk: M.@imstacepkuit, [.JIykomcekuit, M.HoBumpKuii. Ix JlyMKa cXoJuiacs B
TOMy, IO MaHOyTHE YKpaiHCHKOTO CTHJII0O NOBHHHE O0a3yBaTHCS Ha
OapouHmx Tpamumisx. Pi3HI mordmsmM M0N0 OUIAXiB  PO3BHTKY
HAIlIOHATFHOTO 00pa3zoTBOpUYoro MucrenTsa B 1910-x pp. BU3HAYWIHCS Y
BUOOpI HWOr0  CTWIBOBHX BHUTOKIB ~M.BoiluykoM (HEOBi3aHTH3M),
A.Ctpyxmanuykom (penecanc), [.HapOyrom (ykpaiHcbke 0apoko).
PosBurok HationaigpHoro HanpsMKy 20—-30-x pp. XX cT. cynpoBOKyBaBCs
MiBUIICHAM 1HTEpecCOM JO icTopii Hapoxy 1 HOro HaIrlioHaJIbHUX
Tpamumiit [3].

BusnaunuMm MucTeNbKMM eTamnoM cTana mkosna Muxaitna boituyka,
AKa 3aJIMIINIA TIUOOKMH CIil B HapOJHMX NPOMHUCIAX 1 JEKOPaTHBHO-
Y)KUTKOBOMY MHUCTENTBI YKpaiHH. BHCOKOr0 MHCTEIIbKOTO PIiBHS JOCSTIIN
yuHi M.boituyka: B.Cemsap, 1.I1ananka, O.I1aBnenko, I'.Konoc Ta ixmi. 3a
poku BuKIanaHHs, M.Boifuyk 3ampoBajyB CBOIO METOAMKY, OCHOBHHMH
NPUHLIMIIAMHU  SIKOi CTaJM: 3arajbHE OBOJIOJIHHS BCiMa TEXHIKaMH,
BUBUCHHSI C€TalliB PO3BUTKY BHWJIB MHCTELTBA, NMUTAHHS HAalliOHAILHOTO
CTWJIIO, OpraHiuyHa MOOYJIOBa TBOPY Ta PO3YMiHHS BaXXJIMBOCTi OCHOBHOI
inei TBopy. L1i OCHOBHI MOCTYJIATH i 3apa3 BUKOPHCTOBYIOTHCS B MPOBITHUX
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MHUCTEIBKUAX 1 IU3aiHEpChbKUX MIKONaxX. ToTamiTapHUH PEXUM 3HUIIMB
MPaKTUYHO BCi TBOpH Muxaiina Boluyka i #oro yd9HiB, aje 3a KOKHUM
30epeKeHIM TBOPOM CTOI{Th OCOOWCTa MYXHICTh JIFONEH, SIKi Iparfyin
I[IHOIO XUTTSA 1 CBOOOTM BPSATYBATH HABITH MaJCHBKI PHUCYHKH BEIHUKOTO
MaicTpa.

Topmictro VkpaiHm 1 yKpaiHCBKOTO MHCTENTBAa CTaB [ eopriit
HapOyt, skuii 3yMiB CBOEIO TBOPYICTIO 3MIHHTH VsIBY TIIpO Micie
YKpaiHChKOI KHMKKOBOi rpadiki B KyJIbTYPHOMY JKHTTI CYCIIJIbCTBA. 3
NepIIUX [HIB CTaHOBJICHHS MOJIOZOI YKpalHCBKOi Jiep)KaBU MHUTEIb
NpUiMaB y4acTh Yy CTBOPEHHI IPOLIOBUX 3HAKIB, MapoK, JIepKaBHOTO repba
i meyatku Ykpainu. BiH moeaHyBaB IO KPOIITKY MPAIf0 3 LIIOCTPAIE0
KHIDKOK Ta TNEpIOAMYHUX BUAAHb, CTBOPEHHSM TIpadiyHUX KOMITO3HIIIH.
T'eopriit HapOyT cTBOproBaB BCe — BiJ KHIDKKOBHX MIHIATIOp JIO JEp>KaBHOI
CUMBOJIKM 1 B CBOIX TBOpaX BIIPOAWB CEKPETH CTapuX MAaHCTpiB Ta
BUCTYIIUB HOBATOPOM, YNM 3p0OMB (yHAAMEHTAIbHUN BHECOK B PO3BHUTOK
YKpaiHCPKOTO MHcTenTBa. [IMTaHHA HamiOHANBHOTO CTWIIIO  CTalo
TIATPYHTSAM XYIOOXKHBOI KyJIbTypH mgo0WM yKkpaiHizamii. CrumicTHdHA
BHUHSTKOBICTh YKPaiHCHKOTO MHCTEUTBA PEBONIONIHHOI 100m HalyBana
BU3HAHHS 1 32 KopjgoHOM. [Ipo 1e cBiguaTh mpaii NMPOBIAHUX XYyTOMXKHIX
kputukiB  O.CugopoBa, O.DenopoBa-llaBupoBa,  MHCTECUTBO3HABIIA
C.Kop0io.

BuBueHHss TBOpYOCTI yKpalHCBKMX MHTIIB HEOOXiTHO s
BUpIIIEHHS eCTETMYHHMX MpoOjeM Bi3yalbHOI KyJbTYpH YKpailHu.
HauioHanpHuii CTWIb XapaKTepu3ye XyIOXHI SIBUINA HApPOIAHOTO Ta
npodeciiinoro mucrenTBa. TBopya cCHaimMHA XyIOXHUKA — II€ BaroMHi
BHECOK Y HaIllOHaJIbHE 00pa30TBOpPYE MHUCTENTBO, y Bi3yalbHY KYJIBTYPY
VYkpaian. Awnaniz tBopyoro nurixy O.Mypamka, I'.Hapoyra, M.boiuyka,
A.Knaxu Ta iHIIMX MUTLIB — HiATBEPHKEHHS TOTO, SIK MaJO MU IIaHYyEMO
YKpaiHCHKUX MATPiOTiB MUHYJIOTO, 3aBASKH SIKUM BiJUyTHHH KyJBTYPHHUH 1
TBOPYMH NOTEHIIial YKpaiHu.
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Cexwist Ne 3
IMPOBJEMM TA CYHEPEYHOCTI
CYYACHOT O COHIOKYJBbTYPHOI'O ITPOLECY

bopucenxo O.M.

Kanouoam mucmeumeosnascmea,

Odoyenm xkagedpu epagiunozo ousaiiHy ma mucmeymea KHulU,
Yxpaiucoka axademia opykapcmesa

Muczans C.I1I.

3acnyorcenuii disu mucmeyms Yrpainu, npogpecop xagedpu ouzatiny,
Yxpainucvra akademis opyxapcmea

KOMYHIKATUBHUM JIU3AWH: BIJI TBOPLISI 1O OB’EKTA

CroromHi y raixy3i au3adH-iHAYCTpii OLIBLIICTH Creniamizamii
JI3aliH-sUTbHOCTI, 30KpeMa, rpadidnuii, MynbTuMeiitauil nnu3aitn, web-
nu3aiiH, game-ausaiin, VR-/AR-mu3aiin, iHTepakTHBHMI nu3aiiH (qu3aitn
B3a€MOJIiT) BIAPI3HAIOTHCA HacaMIIepel IHCTPYMEHTApiEM Ta IMPOEKTHUM
PE3yJIBTaTOM.

OyHKOiOHANBHE  TOJIE  JU3aHH-TIPOJYKTY HE  OOMEXYEThCS
BUKJIFOYHO YTWIITAPHUM TMPH3HAYCHHAM, KOXHHU 3 TPeaMeTiB / 00’ €KTIB
au3aiiHy  Mae  mmpini  (YHKIIOHAJIbHI  BIACTHUBOCTI  (€CTCTHYHA,
mi3HaBasbHa, iHpOpMalliiiHa, reJOHICTUYHA Ta iH.) 1 € 3ac000M ompumaHHs
iHpopMmaii (Big TBOPI uepe3 qu3aiiH-00’€KT), 0OMminy i€ 1H(HOpMaLiEro
(Mix TBOpLEM i OTpUMYBaueM), a TAKOK 11 nowuperHsim y CyCcIiibCTBi (Bif
TBOPLIS, BiJl OTpUMYBaya, BiJl AN3aiH-TIPOJYKTY).

s Toro, mo0 Au3aiiH-cucTeMa (YHKI[IOHyBajla, HEOOXimHa
HasBHICTH B HiIi B3a€MO3B’S3Ky MIXK BINMPaBHUKOM 1 OJIlep)KyBaueM
MOBIJIOMJICHHS] HA OCHOBI 3p03yMJIOT /Il HUX MOBH CIUIKYBaHHS .

OpraHi3oBaHe CepelOBHINE >KUTTENISUILHOCTI JIIOJMHU HAINlOBHEHE
BizyajbHO-iHpOpManiiHUMHU 3B’s3KaMM, SIKI Bi3yasi30oBaHI y AM3aiiH-
NPONYKTi, 1 3a Oonomozorn sakux BiAOyBaeTbCcsl KoMyHikaulis. KoskeH
J3aifH-00’€KT YM TpeAMEeT Ma€ KyIbTypHE KOPiHHS, KyIbTypHHUHA BIUIHUB 1
nponarye mesHi minHocTi. Ha mymky Jlxopmxa @packapa [1] y cycminbeTsi
iHpopMamis € OCHOBHMM TOBapoM, a BiyasbHa iH(OpMaIls Horo
00TOpTKOIO.

MU  CTBOPIOEMO, TIEPEJAEMO, OTPHUMYEMO Ta  IMOUIMPIEMO
iHpopMamil0 y KOMYHIKATHBHOMY IIPOCTOpPiI dYepe3 KaHaJIM KOMYHiKarii
(Bi3yanpHMi, TaKTWIbHHH, 3BYKOBHI, cBiTioBuii, VR/AR Ta iH.) 3a
JIOTIOMOT'0I0 IHCTPYMEHTApil0 Ta CUCTEMH KOJiB (CHMBOJHM, 3HAaKH, TEKCT,
TaKTWIBHI BIAYYTTS TOILO).

! "CrinkyBauus" — Bij jiaT. communicatio, mo o3uavae "mominurucs'.
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Bxepeno BisyanbHo-KOMyHikaTuBHe

\Hpopmauil cepenosuLe
( \ | N( Kawan E’
IHcTpymeHTapiit Kop (eisyansHud, s |
2 (epadgpika, (cumeonu, makmunsHUa, =\
TBOPELIb s mynbmumedia 3HaKu, mekcm, 38yKoeud, Wa OTPUMYBA4Y
VR/AR) 38yK, ceimuio) ceimnosull, =l |
) \ VR/AR) ! 2
. / \ / &

3acobu KOMYyHIKauil

Puc. 1. O6MmiH iHpOpMaIIi€l0 Y KOMYHIKATHBHOMY IIPOCTOPi

KomyHikaTuBHHI TpocTip — 1e¢ TPHUPOAHAH  COIaJbHO-
E€KOHOMIYHUI KOHTHHYAJIbHHH TPOCTIP COIIOCHCTEMH i3 CYKYIHICTIO ii
PI3HOMaHITHUX EK3HCTCHIIaJIbHUX YaCTKOBHX JIOKAJbHUX apXITEKTYypHUX
MPOCTOPIB i3 BHYTPILIHIMHU 1 30BHIMIHIMH CTPYKTYPHO-(YHKI[IOHAIbHUMH
B32€EMOIIOB’I3aHMMH ~ KOMITIOHEHTAMH  BI3yallbHHUX  MpPOLECYaJIbHO-
npeAMETHUX (OPM BHPaXEHHS, 3B’ 513Ky Ta B3aeMoil [4].

BisyanpHy iHpoOpMaIliio MH  pO3[IAAAEMO  Yepe3  MPHU3MY
KOMYHIKaTHBHOTO JTU3aiiHy Ta (JOPMyEMO 3a JOIIOMOTOI IHCTPYyMEHTapio:
rpadiku, wmynprumenia, VR/AR ta in. KomyHikatuBHui au3aiin
pO3TIISIIAEMO  SK  MDKAMCIUIUTIHAPHY TPOEKTHO-XYHOXKHIO TisITBHICTB,
CIpsSIMOBaHY Ha Bi3yalizamito Ta ineHTH(iKamito iHpopMamii i mepegavy
MOBIIOMJIEHP Y KOHTEKCTI BH3HAueHOI METH Ta YMOB (OPMYBaHHS
Bi3yaJIbHO-1H(POPMAaLIHHOTO CepeTOBHUIIA.

OYHKIIEF0 KOMYHIKATUBHOTO JU3aifHY € MepeTBOPECHHS iHpopMaii
y OpOCTi Ta 3pO3yMiJi MOBIJOMJICHHS TOOTO OHECCHHS O JIIOIUHH
iHpopMamii Oyab-IKOTO XapaKkTepy JOCTYITHUMH Bi3yalbHUMH 3aC00aMHU.

OO6wmin/miepenaya  iHGOpPMamiHHUX TOBIIOMIIEHb MOXJHBI 32
HasBHOCTi: 1) BiampaBHMKa — ajpecaTa, 2) KaHaJIiB KOMyHikamii, 3)
CHUCTEMH KOJIiB, 4) cepeIoBHIIIA.

IIponyxT nu3alH-IiATBHOCTI, SIKMH Hece iHpOpMAaIiio € MPOIYKTOM
KOMYHIKaTHBHOTO Ju3aiHy. BisyanpHo-iHpopMaliiiHe coliocucTeMHe
CEepeIOBHUINE JKUTTEAISUIBHOCTI JIIOAWHY 3 YpaxXyBaHHSIM MOTPEO JIFOIUHH i
COLIIyMY, € KOMYHIKaTHBHHM.

Buxopsun 3 mo3uuii, o 1U3aiH-TIPOAYKT € "IPOJYKTOM MOYYTTS Ta
MOiHGOPMOBAHOCTI, iJIed, 1[0 BUHUKAIOTh y CBIJOMOCTI jau3aiinepa” [2],
BpakeHb [3], KomyHiKarlii [4], KOMyHIKaTUBHUI AW3aiiH € He Juie cheporo
MPOEKTHO-XYIO0XKHBOI MiAIBHOCTI, ame i onmieo 3 (opM comianbHOL
BIJIMOBIAAILHOCTI  qu3aiiHepa B OpraHizamii IiJIICHOTO cepeaoBHUIIa
SKUTTEISIILHOCTI JIFOTUHH.
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bopucosa T.M.

Kanouoam nedazoeiunux nayx,

doyenm Kageopu 0CcHO8 BUPOOHUYMEA A OU3ALIHY,
THonmascokuii HayionanvbHull nedazo2iunull yuigepcumen
imeni B.I". Koponenka

EPFOI[PIT{AIXH OCBITHBOI'O CEPETJOBHIIA Y 3MICTI
MPOPECIHHOI MIATOTOBKU MAMBYTHIX ITEJIATOT'IB

[TutaHHs menaroriyHoi eproHOMIKM Ta OCHOB eprojau3aiiny
MEePEeBAKHO BKJIIOUEHI 10 3MICTy MpogeciiHOl mneaaroriyHoi MiJroToBKH
MalOyTHIX y4YHMTENiB TpPYIOBOrO HaBYaHHS Ta TEXHOJOTIH, ajKe
HaBYaJIbHUH mporiec y rany3i "TexHonoril" cnpsMoBaHHWil Ha MPOEKTHY Ta
HaBYAIBHO-BHPOOHWYY [iSUTBHICTH Y4YHIB Ta TOTpeOye BiAMOBITHOT
MiATOTOBKY BYMTEIIS.

Ane BapTo 3ayBaKHTH, OI0 3 MpoOjeMaMu OOJaITyBaHHS
OCBITHBOTO CEPEJOBHIIA CTUKAETHCS KOXKEH yuuTesb. HaBiTh sIKIIo aAn3aitn
HaBYAJLHOTO NPUMILICHHS OQOopMMIN mpodecioHal CBO€l CIpaBd —
U3aiHEpPH CEPEIOBUIA, TO BiJi KOMIIETEHTHOCTI BYHUTENS 3aJIeKHUTh
SIKICHUH Mia0ip AWIAKTHYHOTO 3a0e3rmeueHHs, HAOYHOCTEH MOCTIMHOTO Ta
3MIHHOTO TIPU3HAYEHHS, paIliOHANbHE PO3TAIIyBaHHA HABYAIBHUX MEOIIiB,
MOCIOHHUKIB, npuiagas, IHCTPYMEHTIB Ta Marepiaiis, 1o
BUKOPDHUCTOBYIOTbCSI Yy HaBuasibHOMY mporeci. JlocBig mnpakTudHOT
MeIarorivyHoi MiSIbHOCTI TOKa3ye, mo y OiIbIIOCTI 3aKiaiiB OCBITH BCi
NUTaHHS OOJAIITYBaHHS HABYAIBHUX NPUMILICHb, IUIAHYBaHHS 1HTEp €py,
minbopy MeOniB NOKJIAAalOThCS Ha MeJaroriyHux mnpauiBHUKiB. Hapasi
JU3aiiH-ePrOHOMIYHA IMirOTOBKA MEAArOriyHUX MPAIiBHUKIB 3aJUIIAETHCS
Ha HHU3bKOMY DIBHI, @K€ aHaii3 OCBITHIX IpOrpaM MiJrOTOBKH BYMTENIB
PI3HUX CHELiadbHOCTEH MIATBEPAUB BIJCYTHICTH Y 3MICTI OCBITHIX
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KOMITOHEHTIB IIOB’sI3aHMX 3 OCHOBaMM eprojausaiiny. Xoua y JlepxaBHHX
CTaHJApTaxX IMOYaTKOBOI 3arajbHOI Ta 0a30BOi CepelHBOi OCBITH YHWHHE
Micre BiJTBOJTUTHCA (dhopmyBaHHIO 310pOB’a30epexyBaIbHOT
KOMIIETEHTHOCTI y4HIB, OJHHM 3 KOMIIOHCHTIB $KOi € 3[aTHICTh
OpraHizoByBaTH KOM(OpPTHE CepeOBHUINE IS HaBUYAHHS, BIIMOYUHKY, IpU
Ta 1HIIUX BUIIB JISUTBHOCTI.

[IpoGmemi BIpoOBaKEHHS €PrOHOMIYHOTO MiAXOMy ¥ ITOTPUMAaHHS
€proHOMIYHHX YMOB B OCBITHBOMY CEpPEIOBHILI MPHUCBIYEHI JTOCIIHKEHHS
A. BenoBa, €. Boponina, A. Kpiynina, JI. OkynoBa Ta iH. Konuemmis
3I0pOB ‘s30epeKyBaNTBHOT OCBITHBOT TEXHOJIOTII 00IrpyHTOBaHA M. AlieBUM,
B. bazapuum, B. becmanpko Ta iH. TexHosorii epromusaiiHy B mporeci
MPOCKTYBaHHs MPEIMETHO-IIPOCTOPOBOTO  CEPEAOBHUINA OpraHizamii i
ycTtaHOB po3kpuBaroTh B. Jlanmmsak, B. 3asukin, B. 3inuenko, H. Kopx ta
iH. B ocraHHI pokH HOMITHO 3pocTae iHTepec HayKOBIB (A. Ameposa,
€. Boponinoi, H. Kapamy3oBoi, M. [larytn, I'.Caxko Ta iH.) 7m0
EepPrOHOMIYHOiI ~ OCBITM  TENAroTiYHWX  MpAaliBHUKIB,  (OpMyBaHHI
€pProOHOMIYHOI KOMITIETCHTHOCTI MaOyTHIX yUUTEIB.

Texnomnorii eproauzaiiHy MO3BOJIAIOTH YYHTEIIO BHPIMIUTH PsI
MENaroriyHux  3aBJaHb: CTBOPEHHS KOM(OPTHOTO  IICHUXOJIOTIYHOTO
HAaBYAJILHOTO CEPE/IOBHIIA; 30€PEIKEHHS 3/I0POB'St YYACHHKIB OCBITHHOTO
nporiecy 1 (OpMyBaHHS OCHOB KYJIBTYpH 3I0POBOIO CIOCOOY JKUTTS
ONTHMI3allisi HABYAHHS y PE3YJIbTaTi AU3aiH-epPrOHOMIYHOTO IIPOEKTYBaHHS
OCBITHBOTO CEPEIOBHIIA.

IIponoHyemMo BKIJIFOYaTH BHUBYEHHS OCHOB eproan3aiiHy, xoda 0
OKpEMHUM 3MICTOBUM MOAYJIEM, 10 TpOo(deciiiHO-OpieHOBAaHUX OCBITHIX
KOMIIOHEHTIB  (HampuKiag, Oe3lMeKO3HABCTBO, 3J0POB’SI30epeKyBalbHI
TEXHOJIOTII B OCBITi, TeOopis 1 METOAWKA HABYAaHHSA TOIIO). SKImIo
000B’SI3KOB1 OCBITHI KOMIIOHEHTH CIIPSIMOBaHiI Ha ()OPMYBAHHS 3arajbHHUX
Ta TpodecifHUX KOMIIETEHTHOCTEH, IependadyeHnx IMpOorpaMHUMHU
OCBITHIMHU JIOKYMEHTaMH, TO NOCTAE MMTaHHS NPO BKIIIOYEHHS TAaKOTO POy
KOMIIETEHTHOCTI JUII TEJaroriyHuX KaapiB. BupimeHHS mpoTupidds Mix
3MaTHICTIO BUWTENiB 3abe3rmedyBaTH  Oprasisaimiro, OOJIAIITYBaHHS
OCBITHBOTO CEpPE/IOBHIIIA 3 TOTPUMAHHIM BUMOT €proJiu3aiiHy Ta HasIBHUMH
npobiieMaMu 'y 3MicTi mpodeciiiHoi menaroriyHoi MiArOTOBKH KaJpiB
JISKUTH y IUIOIIMHI MiATOTOBKU JlepKaBHMX CTaHIApTiB BHIIOI OCBITH 3a
crnenianbHicTIo 014 CepenHst ocBiTa. A MOKHM 110, MPONIOHYEMO 3HAHOMHTH
MalOyTHIX YYHTENIB 3 TEXHOJOTIIMH €proju3aiiHy y Npoleci BUBYEHHS
OCBITHBOTO KOMIIOHEHTY 32 BUOOPOM CTYJIEHTIB, SKHH JIOPEYHO aJlalTyBaTH
JI0 KOJKHOT MPEIMETHOT CIeliai3aliii 3a JaHOI CIICI[aIbHICTIO.
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Boponosa H.C.

Jokmop nedazoeiunux Hayk, doyenm,

doyenm xagedpu ¢inocogii, icmopii ma
COYIANbHO-2YMAHIMAPHUX OUCYUNTIH,

JBH3 "Jlonbacekuii deparcasHutl nedazo2iynuil yHisepcumem"

EKCILUTIKAIIIS ICTOPII KYJBTYPU TA MY3UYHOI
ECTETUKHN B HAYKOBUX JOCJII/UKEHHSAX

Excrumikamisi  ictopii KyJabTypd Ta €CTETHKH B JIOCIIJDKEHHI
(eHOMEHA MY3UKH CIUPAEThCI HAa T'€PMEHEBTUKO-CEMIOTHYHHMNA Ta
JaxpOHHUI aHaji3 TEKCTIB. Y 0araTboX KyJbTYpPOJOTIYHUX JOCIIIKSHHSIX,
SIKi 3BEPTAIOTHCS JI0 T€3aypyCy CBITOOYMIBEIbHUX TapMOHIH, 3a3HAYAETHCS,
IO BAXIUBY pPOJIb y TpoIeci GOpMyBaHHSA YSABJICHb PO CBIT-TAPMOHIIO
Bifirpasa My3uka. BoHa posrisimanachk SK BUXIAHHH 3pa3oK, 3a SKAM
OymyeTbcss Ta pO3BUBAETHCS BeecBiT. Came B My3HWI Mpamlypu BOadamu
imeaNbHy, Tak OW MOBHTH, 3BYKOIUIACTUYHY MOJEIb T'apMOHIHHOTO
KOCMOCY, IO TBOPHThCS iX ysiBoio. KynbTypa — Iie He TiIbKH cuctema
3HaKiB, a W CHCTEMa CMHCIIB, TOMY CEMIOTHYHUH MPOCTIp KYIBTYPHHUX
TEKCTiB, PO3KPUTUX Yy KOHTEKCTI ICTOPUYHOTO PO3BHUTKY, OyZe IIKABUTH SIK
3 OOKy Kopessiuii MK 3HakamMu (MY3MYHMMH Ta CBITOTJISIIHUMH
KaTeropisiMi), Tak i B acleKTI CKPUTHX Y LMX 3Hakax cmuciiB. Came
IHTepIIpeTalis 3HaKiB, PO3NPEIMEYEHHS CHMBOJIYHOTO CBITY CKJIAAalOTh
METOJIOJIOTIYHY OCHOBY BHMBYEHHS MY3M4YHOI KYJbTYpH B creuudivyHo-
ryMaHiTapHoMy  IuiaHi. HaBememo — aBTOpiB, SKi  EKCIUTIKYIOTh
KyJIbTYpPOJIOTIYHI MiJXOAW 1O BUBYEHHS MY3WKH, MUCTEITBA Ta HPUPOIH
ecretnuyHux sBuul:  JI.  3akc, 1. 3emuoBchkuii, B. MenymeBchkuid,
A. Maxos. 10. Xomomos, T. Yepenniuenko, B. IcaeB, O. Kamiuina,
C. Kpumcrkuii, O. Ps6inina, C. Ynanosa.

CycHineCTBO 3aBXXAM aKTUBHO BIUIMBAJIO HAa CIPUUHATTS MY3HKH,
BH3HAYalOun cnoci6 wmucineHHs. [IpoGiema My3HYHOTO CHPHHHATTS
XapaKTepH3yeTbCs CKIANHICTIO Ta 0araTOTpaHHICTIO. i JOCHimKyOTh
NPEJICTABHUKU PI3HUX HAYK, TaKHX, SIK €CTEeTHKH, MYy3UKO3HABCTBa,
TICUXOJIOT11, COIOJOrii, MeNarorikk TOMIO. YCIIINIHE BHPIMICHHS i€l
npoOJieMH Mae BaXKJIMBE TEOPETUYHE Ta MPAKTHYHE 3HAYEHHS Y 3B’SI3KY 3
HEOOXiHICTIO pO3pOOKM KOHKPETHHMX IUIAXiB Ta CIIOCOOIB KYyJIBTYypH
CIPUHHATTS JIIOAMHOIO TBOPIB MMCTEUTBA, IIJBUIICHHS e(EKTHBHOCTI
XYAOXHBOT 00i3HaHOCTI cycmiibcTBa. [IpobnemMy LiNICHOTO XyIOXHBOTO,
MY3WYHOTO CHPUHHATTS, 110 Mae CaMOCTIHHY Taly3b JAOCIIKEHb, BUBYAIIH
B. Bopes, €. Bonkosa, M. Karan, A. Kanapcekuii, b. Kypoaros, JI. JleBuyk,
B. MakcumoB, M. OgcsiaHikoB, ['. [Tankesuy, C. Panmonopr, I'. Illunrapos,
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b. Xpamuenko, JI. BoeBomina Ta iHmi. XyXOXXHE CHPUHHATTA
po3risimaeTees SAK e(heKTUBHUM 3aci0 MiABWINEHHA 3arajJbHOTO TBOPYOTO
MoTeHIiay oauHU. L{imicHe CIpUAHATTS TBOPY MUCTEUTBA BH3HAYAETHCS
SK TIPOBITHUN KOMITOHEHT XyJOKHBO1 KyJIbTYPH.

Y poborax TICHXOJIOTiB (C. BenseBa-ExzemIuipcpka,
JI. Bwurorcekuii, A. Koctiok, A. Jleontse, €. Ha3zalikiHCbKHH,
B. PaxuukoB, b. TemnoB) MaeMo pO3KPHUTTS IICHXOJIOTIYHHX MEXaHi3MiB
(opMyBaHHS LTICHOTO MY3MYHOTO 00pa3y, BH3HAUCHHs HOro CYTHOCTI,
3MICTY, THUIOJOTI] CIIyXallbKOTO CHPUHHATTS, BUSBICHUH B3a€EMO3B’SI30K
PO3BHUTKY CHCIAJLHUX MY3MYHHX 3AI0HOCTCH Ta 1HIMBIIyaTbHHUX
NCHUXIYHHUX ocoOnuBocTed moauHu. CeMaHTH4YHI OCOOJMBOCTI LLIICHOTO
XYIOXKHBOTO 1 My3HYHOTO 00pa3y TBOPY Ta IX pOJib y COPUHHATTI MY3HKH i
HE TUTbKH, PO3KpUBAIOTh nocmimkeHHs b. Acad’eBa, B. MenymeBcskoro,
H. OueperoBcekoi, M. BpoBka. ¥ poborax JI. Mazems, C. CkpeOkoBa,
M. Cnocobina, B. Ilykkepmana mijgicHE My3WYHE CHPUHHATTA
PO3TISIIAETHCS Y 3B’ A3KY 3 MPOOIEMOI0 JOCIIIKSHHS MPHUHIIHIIIB IUTICHOTO
aHai3y MY3UYHOTO TBODY, 3’ICyBaHHA HOro ceHcy. My3n4He CHpUIHATTA
BUAUIAETBCA JOCHIAHMKAMHM SIK OJHA 3 TNPOBIJHUX XapaKTEPHCTHK
OCATHEHHS My3MYHOTO TBOpY. Moro IimicHicTh poO3rIamaoTh Yy
MICUXOJIOTIYHOMY aCTIEKTI MOPSIT 3 TAKUMU KOMIIOHCHTaMH, SIK €MOIIHHICTb,
YCBIJJOMJIEHICTh, BUOIPKOBICTh, KOHCTAHTHICTh, @ TAKOX TJIyMayaTh OUIbII
MIMPOKO — SIK 3[]aTHICTh JIIOAMHU CIIPUHMATH MY3UYHHH TBIp SK XYJ0XKHE
mise.

Y KOHTEKCTI MY3UYHOTO YCBIJIOMJICHHS, SIK OJHOTO 3 IPOBIJHUX,
JOLUTBHAM  BUSBICHO  BHUKOPHCTaHHS  aKCIOJOTIYHOTO  IPUHIHILY,
CHOJYYEHOTO i3 I[IHHICHO CMHCIIOBHM IPOYHTAHHSIM 3MICTOBHOI (opMu
MY3WYHOTO TBOPY. 3ayBa)kKNMO, 1[I0 aKC10JIOTi3allisl TPAKTYEThCSI HAMH HE Ha
IPYHTI OIIHKH, 2 B KOHTEKCTI TPAaHCICHICHTANI3MY, A€ MY3HKa ITOCTAE 5K
cyOCTaHIIis, 10 Hece CMUCIIOKUTTEBI MIHHOCTI. AKCIOJ0Ti3a1lisi My3UIHOTO
YCBIJOMJICHHSI 3acHOBaHa Ha 3arajlbHO3HAaYMMHX (3arajbHOJIO/ICHKUX,
iHTepCy0'eKTHBHUX) WIHHOCTSAX, SIKi 1HAWBIN BUSBIAE Yy CBOIH CBIIOMOCTI,
crpuiiMaroun My3udHy ¢GopM-inero. Kpisb 3BYyKOBHIA TPOCTIp CBiIOMICTh
CIIPUIMAIOUOTO HAMAara€ThCsl MPOUTH NUIIX TBOPHA (KOMITO3uTopa abo
yepe3 iHTepIpeTarilo BUKOHABI) 1 BUSBUTH BIACHI CMUCIH. 3 TOYKH 30pY
aKCIOJIOTIYHOTO TIIXOAY, MY3WYHMHA TBip Hece CBOOOIY TNPOYUTAHHSI
CMHCIIIB 1 TIOBEPTAE MPOIEC OCSTHEHHS BiJ] My3MYHOTO TBOPY JIO JIIOJMHH,
10 OCATae CMHCI 4epe3 My3WYHHH TBip. Y KIHIEBOMY PaxyHKY IyMKa i
MOBa MpPO MY3UKY BEIyTb JO OCSTHEHHS JIOJICBKOTO OYyTTS, YUM
mIMOIIE — THM OUIBII B IIEHTP CTa€ HE CTUIBKH MYy3UKa, CKUTBKU 'IFOJIMHA
My3uyHa'
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Mannu P.B.

/.e.n., npogpecop, 3asioysau kagheOpu ekOHOMIKYU MA YNPAGIIHHS,
bapanos I.0.

Cmyoenm 4 Kypcy kageopu eKoHOMIKU Ma YNPAGLIHHS,
Yepracokuii 0epircasHuil mexHoA02IuHULL YHIBepcumem

MUTAHHS KYJbTYPHOI CIAJIIMHA TA TYPU3IMY
3AKAPIIATCBHKOI OBJIACTI

Ha cporosHi KynbTypHa CHajiliMHa B IMOEJHAHHI 3 TYPUCTHYHOIO
IHIYCTpI€I0 € OAHIEI0 13 HAWOUIBII NPOrpecyroYrx raiy3ed CBITOBOT
CKOHOMIKH, TOMY 1i pO3INISANAIOTh SK CaMOCTIHHHI BHJI EKOHOMIYHOT
JMISUTBHOCTI 1 SIK MDKranmy3eBuil Komruiekc. [y O6aratbox aepikaB, came
KyIbTypHUH TypH3M NPHHOCHTH OCHOBHHMH JOXil Ta € JDKEpEIoM
npuOyTKiB, TOMY 1 B €KOHOMII YKpaiHH TYypHUCTHYHA Taly3b Bimirpae
Baromy ponb (3akoH Ykpainu "Ilpo typusm" (Bimomocti Bepxosroi Pamn
VYxpaiau (BBP), 1995, Ne 31, cr.24) 31 3miHamu). CrorofHi 3akapmaTts €
OITHUM 3 HaWNpUBAaOIMBIMIMX KYTOYKIB YKpaiHW Juia TypucTiB. HasBHICTB
KYpOPTHOTO Ta peKpeaniifHOro MOTEHINialy, MATLOBHHYI Tei3axi, iKaBi Ta
BU3HAYHI NaM’SITKH ICTOpil, KyJbTYpH Ta apXiTeKTypH, OCOOJIMBE
reorpadiuHe po3MilieHHs Ha neperuHi aepxkae (Pymynii, CnoBayuunuy,
[Monbiui, YTOpUIMHHM), TOEIHAHHS pPI3HUX KYJIBTYp Ta OCOOIMBOCTEH,
CIpHs€E TOIIUPEHHIO TYpU3MYy B IIbOMY pETiOHI Ta 3 KOXXHHUM POKOM
npuBa0dIIIoe OUTBINY KiJIBKICTh BiIBiqyBadiB. Buille 3a3Ha4eHi MOXKIMBOCTI 1
nepeBary 03BOJIMIIM YBIHTH 3akapnarTio y TPiHKy HaWNepCrleKTHBHIMINX 1
HaWTMOMYJISPHIIINX TYPUCTHYHNX 00’ €KTIB HAIIOT IepXKaBH.

BaxnuBy posib A7l MPOAYKTHBHOTO PO3BUTKY TYpU3MY Biirpae
iHppacTtpykrypa. Ha nHamy nymxky y 3akapmartcekid  oOmacti
iHppacTpyKTypa € JOCTYITHOIO, ajle He JNOCHTh edekTnBHOW0. OnHieo 3i
CKJIQIOBUX 1H(QPACTPYKTYpH € HIOCEHH], 3aJIi3HUYHI Ta aBiacIoNy4eHHs. Y
miii oOmacti TepeTMHAEThCS YOTHPM HAHOINBIII  aBTOTPAHCIIOPTHI
MaricTpami, perioH Mae 3alli3HMYHEe CIOJydYeHHS MPakTHYHO 3 Yycima
cromuusamu  IliBgennoi i1 IlenTpanpHoi €Bponm. 3aBAsSKH TOCTaTHHO
PO3BHHEHI TOPOKHBO-TPAHCIIOPTHIH Tamy3i, MOPOKY 3pOCTa€ KiNbKiCTh
MOTO- Ta aBTOTYPHCTIB, IO Ja€ MOXKJIMBICTh BiABiAaTH HaWBimaneHinn Ta
HaWIikaBimli BU3HAYHI MaM’SITKA Ta MICISl IOTO Kparw, Mo0adnuTH
POCIIMHHUH, 300MOpdHMI cBiT Ta JaHqmadTH 3axigHol YacTHHU YKpaiHH,
MOMMJIYBaTHCSl MaJIbOBHUUUMHM KpaeBuaamu. Ilpore, Ha Xanb, Bce e
BUHHKAE MPo0JIeMa SIKICHOTO TPAHCIIOPTHOTO CIHOJIYYEHHS 3 TYPUCTHYHUMHU
0o0’exkTaMu, aJKe € IUIIXH, SKI MOTPEeOYIOTh KamliTaJIbHOIO PEMOHTY,
(iHaHCyBaHHS Ta IHBECTHULIIH, AKX HAATO Majo YM NPaKTHYHO Hemae [1-2].
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Jo typuctuynoi iHppacTpyKTypH HajekaTh 3aKjiagd IpoMasiCbKOro
XapuyBaHHs, MPOKUBAHHA, CAHATOPii, KypOPTH, IMAHCIOHATH, TYPHUCTHYHI
mianpueMcTBa, 6a3n BiamounHKy Tomo. Hampuxman, B 2015 p. B obmacTi
3apeectpoBaHo 213 roremB Ta 55 cmemiami3oBaHUX 3acO0iB PO3MIIICHHS.
Ha >xanp, Ginplma yacTHHA 3 HUX HE BIANOBIZa€ CydacHUM BHMOTaM i He
Bimiiimura Bix cranmaptie CPCP, mpote, 3a ocTaHHI pOKM MOXKHa OaduTH
MIOCTYTIOBI 3MiHH 1 aKTHBI3allif0 OyIiBHUITBA HOBUX 3aKJIAIB PO3MIIICHHS,
10 BIANOBIZAIOTH €BPONEHCHKOMY pIBHIO, XO4Ya MPOLEC PO3BHUTKY
TOTEJILHO-PECTOPAHHOTO Oi3HECY CHOBUILHHMBCS, BHACTIIOK E€KOHOMIYHOT
kpu3u i emigemii COVID-19 [3].

UYepes HeNOCKOHANEe 3aKOHOJABCTBO, TYPUCTUUHE BUKOPHCTaHHS
ICTOpUYHKMX NaM’SITOK y 3akapnarchbKiii obnacti, sik 3aranom 1 B YkpaiHi,
3BOIOUTECSA A0 MiHiMymy. lle moB’s3aHo 3 TWM, IO 3MiHH TOTPEOYIOTH
3aTy4eHHS 3HAUYHHX KOIITIB Ta 3yCHIIb, @ YPsi YKpaiHu, dyepe3 BiICYTHICTbH
CHCTEMHUX TIOJIOKEHB III0JI0 HANpPSIMIB PO3BUTKY TYPU3MY Ha MEPCIIEKTHUBY,
CTpUMYE HaJaro[KeHHS e(QeKTHBHOI pPOOOTH Yy TYPUCTHYHIN Tramysi.
Y 1mpoMy KOHTEKCTi INEpeKOHaHi, 10 BapTo Oyio O 3amO3WYUTH TOCBif
€BpoONeHChKUX Ta iHmMUX nepxkaB cBity (Icmawmii, Xopsarii, Typeuyunnu Ta
iH.), SIKI 3JaTHI MaKCHMMaJIbHO OpraHi3yBaTW BUKOPHCTAHHS ICTOPHYHHX
mam’sTOK y TYPUCTHYHIH ramy3i i OTpUMyBaTH 3 [[bOT0 3HAYHI TUBIICHIH,
Hacamriepes, y (GiHaHCOBOMY IUIaHi. Ha Ham momisa, —MOXKHA
3alpoNOHYBATH HHU3KY 1HHOBAI[iMHUX IPOEKTIB, sKi cropusuin O
BUKOPHCTAHHIO iICTOPUKO-KYJIBTYPHOI CIIA/IIMHK Y TYPU3Mi, a came:

1. Ha Tepuropii Bcix 0e3 BHHATKY 3aMKIB MOYXHAa OpraHi3oBYBaTH
PI3HOMaHITHOTO POAY pecToparii, (ecTHBaIl YU ETHOKYIBTYPHI IIHCTBa,
OB’ s13aHi 3 ICTOPI€IO 1 KYIBTYPHOO CIIAANINHOI YKpainu. Lleit mocBix Bxke
MaroTh Y MyKkadeBCbKOMY 1 Y KTOpPOACEKOMY 3aMKax TOIIIO.

2. CraH 30epexeHOCT 0araTb0X 3aMKiB JJa€ 3MOTY OpPraHi30BYBaTH Y
HUX MYy3eHHI eKCITO3UIii pi3HOi TeMaTHKH, TeMaTHYHI BEUOPH, TOTEIBHI
HOMEpH, 10 3 YaCOM MOJKE TOBHICTIO HOBEPHYTH KOIUTH, BKJAJEHI Ha iX
pectaBpamnio. BaxiaumBuM Tnpu  1OMY € CTBOPEHHS HEOOXiTHUX
3araJlbHOJOCTYITHUX 1H(OpMAIifHUX CalTiB Ta TOpPTaJiB 3 MOBHOIO
JOBIIKOIO TIPO Ii MaM’ATKM KyJNbTypH 1 HagaHHA iH(popmamii mpo
TyPUCTHYHY iH(PPaACTPYKTypy MiCIIEBOCTI.

B VYkpaini BUCBITIIEHO HE BCi MUTAHHS TEOPETHYHHUX 1 MPUKIATHIX
3aca]l JisUTbHOCTI MiJNPUEMCTB TYPUCTHYHOTO KOMIUIEKCY. € HEOOXiTHICTb
B IOJaJbIIOMYy HAyKOBOMY JOCHI/DKCHHI aclekTiB  (OpMYyBaHHS
a/IMIHICTPATHBHOTO 1 ()iHAHCOBOTO PO3BUTKY TYypH3MY, BU3HAUEHHI IIUIAXIB
i mpiopuTeTiB MiABMLICHHS €(EKTHBHOCTI YNPaBIiHHSI TYpPUCTHYHOTO
noTeHiany YKpaiHu.
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KOPIHOPATUBHE CBATO K TEXHOJIOTTA ®OPMYBAHHA
KOPIIOPATOBHOI KYJIbTYPH

CBAITO — HAHBAKIIMBIIIA  CKJIAJ0BA  COLIOKYJIBTYpHOTO  OyTTS.
VY TpaaumiiHiil KyJabTypli BOHO BHMKOHYBAJO POJIb CBOEDIJHOTO KaHAIy
3aIy4YCHHS JIFOJUHA 10 chepH CaKpalbHOro. Y CydacHy emnoxy HOro 4acto
BUKOPHCTOBYIOTh SIK KOMYHIKaI[iiiHy TEXHOJOTil0. Y Takid SIKOCTI CBSTO
CIpUSE CTBOPCHHIO W 301JBIICHHIO CHMBOJIYHOIO KaIlTaay KOMIIaHii,
OpenziB. KOHCTpYKTHBHHMII MNOTEHI[a]l CBATa BUKOPHUCTOBYIOTH SIK
YCBIJOMJICHHH 1HCTPYMEHT BIUIMBY Ha JIIOJUHY 3 METOIO 3aJIydeHHS ii 10
izeH 1 HiHHOCTeH MeBHOI CHiIbHOTH (Kopropartii).

Panime cBarkoBuii KameHmap QopMyBaBCcsS  BIANOBIAHO 110
peniriiianx (y TpaguuidHIA KyJabTypi) 4nM HalioHaNbHUX (Y MOJEpHIiH
KyInbTypl) Tpamumid. Y cy4acHi KyJabTypi ICHYIOTH Pi3HI CHCTEMH
IIHHICHUX KOOPAMHAT, B MEXaX SKUX MOXKE IIPOEKTYBATHCH 1 PO3TOPTATHUCH
cBaT0. OnHI€EO 3 HUX € KOPIIOPAaTUBHA KyJbTypa.

KopmopaTuBHi cBATa € OJHIEI0 31 CKIAJOBHX KOPIIOPATHBHOI
KyJIbTYypH 1, BOogHOYac, TexHoioriero i ¢opmyBaHHA. BoHM moknmkaHi
CTBOPIOBATH  KOPIIOPATUBHY  €JHICTb, TPAHCIIOBATH  KOPIIOPATHUBHY
(inocodiro, po3BUBATH KOPHOPATHUBHY KyJIbTypy Kommanii. CporoaHi mi
3aBAaHHS  MOKHa  BHM3HAuYUTH K  (OpMyBaHHS  KOPHOPATHBHOI
IIGHTUYHOCT], BUXOBAHHS OYYTTS II0BAark i MPUYETHOCTI 0 KOMIIaHii.

KopnopariBHe cBATO € e(EeKTUBHUM I1HCTPYMEHTOM pO3BHUTKY
KOpHOpaTUBHOI ~ KyiabTypd. OCKUIBKM  OCTaHHS HE ICHye 11032
KOPIOPaTHBHOIO  CIUIBHOTOIO, BOHA  3aBXKOM  ONpPEAMEYEHa B
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MarepiabHOMY 1 )KHUBE B [yXOBHOMY, TOMY il pO3BUTOK HE MOXKJIMBUi1 6€3
KOPIOPaTHBHOTO CIUIKyBaHHS. KopropaTuBHa KyibTypa peasi3yeTbesl B
cioBax, oOpaszax, mpeaMerax, arMochepi, TOXK KOXKEH CIiBpOOITHHK
KOMIIaHii € i HocieM.

KopmopatiBae CBSITO — 1€ MOMIIMBICTH [UIL  CIIiBPOOITHHKIB
KOMIIaHIi TPOTHUCTABUTH TIOBCAKACHHUM MpodeciiHuM mpobiemMaM
MO3UTHBHI €MOIIil, BiTHOBUBIIHN CBOEPiNHUI eMomiliHuii Oamanc. Pobora B
KOMIIaHIi HE IOBHHHA AaCOIIOBATHCh 3 HANMPYIOK 1 CTPecCoM 1 came
KOpPIOpaTHBHE CBSITO Ja€ MOJMIJIUBICT IIO3UTUBHOTO He(opMaIbHOTO
CIIJIKYBaHHSI.

CBATO MOXE CTaTH TapHUM CTapTOBUM MaWJaHUYMKOM  JUIs
CTBOpPEHHS i PO3BUTKY KOPIIOPATUBHUX TPAAMUIIH, OCKUIBKM BOHO BOJIOJIE
KOMYHIKaIlifHUMA pecypcaMu UIsl KOPWUTYBaHHS, MONIMIICHHS MKy
KepiBHHUILITBA a00 CTPYKTYp (BiAILIIB) KOMITAHil.

OTxe, y KOpPHOpAaTHBHIH KyJbTypi CBATO HAllOBHEHE [OCHTH
NparMaTHYHAMH 3aBAAHHSAMH — BOHO DPEIPE3CHTYE KOPIOPATHUBHY 1J€I0 i
3a;ydae 10 Hei. Y IIbOMY HPOCTEXYETHCS 3B’ SI30K KOPHOPATUBHOTO CBATA 3
foro TpamumifHUMH  ¢GopMaMH — BOHO TIOB’s3aHe i3 cdeporo
cakpanbHoro [1, c. 70], TyT BiAOyBaeThCs YCBIOMJICHE BHOYIOBYBaHHS
Midy, 10 BiANOBiIae KOHLENLIT 1 pinocodii komnaHii.

KpeatnBHa fisulbHICTE 3  oOprasizamii CBAT akTyaJibHa JUIs
BHYTPIIIHBOKOPIIOPATUBHUX T'POMAJICHKUX 3B’SI3KiB. BusBISITH TBOpUY
aKTHBHICTh HEOOXiJHO, aje MpHU LOMY BAXKJIMBO PO3YMITH JOLIJIBHICTH
3aIUIAHOBaHMUX CBATKYBaHb. AJDKe, KOpIIOpaTUBHE CBITO, Xouya i
nependavyae po3Bard, HANOBHEHE INEBHUMH KOHTEKCTAMH, ITIJATEKCTAMH,
KoHOTamissMi. DaxiBIi 3 KOPHOPATUBHUX KOMYHIKAIliii CTBOPIOIOTBH i
MepeKyIalaloTh Ha MOBY 00pa3iB KOpIOpaTUBHY Mi(oJIorito, 30epiraroTs ii y
BUTJISII TPAIUIIN 1 TepealoTh 'CBATKOBUMH' ' CIIOCOOAML.

TakuM YHMHOM, 3aBISIKM ''CBSITKOBUM'  TEXHOJOIISIM MOJKHA
OTpHUMaTH Pe3yJbTaT 3 HOBOIO MParMaTukolo, Jie npyxk0a, 100pi B3aeMHUHH
BCEPEINHI KOJIEKTUBY 3HAXOSITh CBi MaTepiaJIbHUN €KBIBAJICHT, OCKIIBKH
JIOTIOMArarTh JIOMOTTHCSI 3JIaroJUKEHOT poOOTH KOMaHIM, 3MEHIICHHS
yacy, HEOOXiJIHOTO /s BHUKOHAHHS 3aBlaHHS, TOYYTTSA BiJJaHOCTI
KOMIaHii Ta KoylekTuBY. KapHaBambpHa irpoBa CYTHICTH CBSITa TaKOX
JIO3BOJISIE TIOZIOJIATH PAMKH PErJIaMeHTy i CyOOpauHALlll YIeHIB KOJIEKTUBY
B JIJOBOMY XHTTi, JMOTPUMAHHS >KOPCTKHMX IPUHIMIIB IPOTOKOIY Ta
erukery. [IpuiiMaroun 1i npaBuia Tpy, BUHUKAIOTh HOBI I'paHi 0COOHUCTOTO
CHIIKYBaHHS, SKi HEOOXiIHI B IOBCAKICHHINA POOOTI.

EdekTuBHICTS KOPIOpaTUBHHUX 3aXOJiB MOXHa 3adikcyBaTd TOAI,
KOJIU TPUXWIBHICTh IO 1€ KOMIIAHii CTae iHAMBIIyadbHHM BHOOpPOM i
CTWJIEM NEpPCOHAJIBHOIO JUIOBOTO M 1HIAMBIAYaJbHOTO JKUTTS, KOJIH
BIIIYTTS TPUYETHOCTI JO KOMIAHIi HE 3aKiHIYETHCS pa3oM 3 POOOYUM
JacoM, KOJIM TIPOAYKTHBHa poOOTa 3acHOBaHA HE Ha MarepialbHO

90



00IpyHTOBaHOMY IIPUMYCi, @ Ha MOYYTTi MOBAru 10 KOMMaHIi.

SlkicHO  opraHi3oBaHE  CBATO  JO3BOJIIE  JOCATTH  CTaHy
KOpPIIOPAaTHBHOI €IHOCTI, pPAafoCTi BiA CIIJIKyBaHHS, 3aJOBOJICHHS BiJ
CHUTFHO TPOXKUTOTO, BIAYYTOTO, Oa)KaHHSA NPAIIOBATH 1 BiATIOYMBATH
pa3oM; CTBOPUTH NCHUXOJOTIYHUH 1 eMouiiHIi KoM(OPT, B IKOMY JIOIUHA
3laTHAa BIIKPUTHCS, peami3yBaTH CBii mnpodeciitanii, ocoOucticHUi i
TBOpUMH TOTeHmian. IlogyTTs mpHYeTHOCTI MO KOMIAaHii, BiXIYTTS
MPUHAJICKHOCTI JI0 MPOQECiHHOl CHITBHOTH JOMOMAraloTh JIFOJUHI 3HAUTH
CBOIO 1ICHTHYHICTh. 3 TOPIICTIO cKa3aHa (pasa: "1e — 1e Most kommaHis!" €
pe3yabTaTOM JMiajory MK KOMIIAHI€0 1 OCOOWCTICTIO CHiBPOOITHHKA,
3aMoPYyKOI0 YCIiXy B poOOTI 3 KJIIEHTAMH 1 TPOMAJICHKICTIO.

[TizcymoByrOUHM 3a3HAYUMO, IO CBATO SIK MOJis HabyBae 0cOOIMBOT
IIHHOCTI JIMIIE TONi, KOJMH CTa€ CHiB-OyTTSAM, CHUITBHO 1 OXHOYACHO
OCOOHCTICHO TIPOXXKUTHUM IifCTBOM, y SIKOMY KOXEH 3HAXOIUTh, a TOMY
MPUMHOXYE, ceHC. CBATO sK crmoci® TpaHcwsmii imel i QopmyBaHHA
CIIUTEHOTH JIIOZCH — KOHCTAaHTa KYJIBTYpH. Y Halll 4ac CTBOPEHHS CBATA €
KOMYHIKAI[iifHOI0 TEXHOJOTI€I0 1 KOMYHIKAmiHHUM (ESHOMEHOM, IO
BUCTYIIA€ HEBi'€MHOI0 YACTHHOK COLIOKYJIbTYpHOI NPAaKTHUKH |,
Oe3nepeydHo, aKTyaJlbHUM IPEJMETOM COLIOKYJIBTYPHOTO 3HAHHSI.
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OCOBJIMBOCTI PO3BUTKY KOHLEITOYTBOPEHUX HA
KOCTIOMI PEKPEALIN B YKPAIHI: PETIOHAJIBHUM ACIIEKT

KocTioM siIK HEBIA’€MHHI CYNyTHUK KUTTS JIIOAMHH, BOJIOJAp
MOTY>KHOTO KOMYHIKATHBHOTO TOTEHIATy Ta aTpakIiifHuX SKOCTEH,
ChOTOJIHI BCE dYacTillle 3rajJyeThcsi B HAyKOBiil JiTepaTypi B KOHTEKCTI
JIOCJIIJPKEHb HOT0 BIUIMBY Ha PO3BUTOK PEKPEALiHO-TYpHCTHYHOI cdepH.
BuBYeHHs aBTOPOM CTATTi LHOTO MUTAHHS B PO3Pi3i TEOPETUYHMX Ipalb, a
TaKOX BJIACHI CIIOCTEPE)XEHHS LI0/I0 MOSIBY HOBUX 3aXOJiB, B IKUX KOCTIOM
rpae KJIIOYOBE KOHLENTYyaJbHE 3HAYCHHS, MOKAa3yIOTh CTally TCHICHIIO
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3pOCTaHHs TakuX pekpeauiid, 3okpema H B Ykpaiui. Lle B mepmry uepry
pizHOTO poxmy decThBaimi, B AKAX IepeadadeHO KOCTIOMYBAaHHS YYaCHHUKIB
JilicTBa, BUCTaBKW KOCTIOMa ab0 ITOKa3W MOJ, IO MOTHBYIOTH JIFOAEH Ha
MOJIOPOXKIi 3 METOIO BiIIIOYHHKY, OTPUMAHHS TTO3UTHBHIX €MOIIiH, ICKPaBUX
BpaKeHb, HOBHX 3HaHb NpPO iHHOBAIll YW TpPaiuiii B COIIOKYIbTYpHii
IUTOILMHI.

YacTo miarpyHTSAM il CTBOPEHHS NMOAIOHUX 3aX0iB € Ta KyJIbTypHa
CHaJIMHA, 110 BUPI3HSAE NEBHUI TEPUTOPIaJIBHUI OCEpeNIOK cepe]| IHIIUX,
TOo OararcTBO, IO 3AIMIIWIM Ticias cebe mpeakd. B mpomy acmekrti
B)XJIMBUM € 3raJlaHUi B3a€EMO3B 530K 13 MUHYJIUM, 110 3MOIJIM BUHECTH Ta
30eperTi Cy4acHHUKH Kpi3b COLIOMOJIITHYHI 0COOIUBOCTI icTopii. [IposiBoM
YCBIJOMJICHOTO CTaBJIEHHS J0 CBO€i OyBaJbLIMHH, TOPAOCTI PO HaAOaHHS
NpamypiB € AaKTHBHUHA pO3BUTOK E€THO-CIIPIMOBAHMX TYPHUCTHYHHX
pekpeariii. Taki TeHOeHHII BHpPa3HO NPOSBIAIOTHECA Ha 3aXiTHUX Ta
MiBHIYHUX TepeHaX YKpaiHW, Je aBTCHTHYHI ()ECTHBAIN Ta PI3HOTO POIY
MPOEKTH € OJHIEI0 3 XapaKTEePHUX O3HAaK PeKpearifHoO-TypuCTHYIHOI cdepn.
BoHr BiZNOBialOTh CTpPATEriyHOMY HANpsIMKY PO3BUTKY JepXKaBU Ta
BCUIIKO MIiATPUMYIOTBCS YKpPaiHCBKMM KyJIbTYpHUM (DOHIOM. SICKpaBUM
MPUKJIAJIOM BUKOPUCTAHHS KOCTIOMA SIK KOHLENITOYTBOPIOIOYOT OCHOBH IS
MOIOHOTO POy 3aX0/iB € MmpoekT "JlamoMupis™, M0 yXKe MPOTIrOM TPHOX
POKIB  aKTHBHO  pO30YIOBYE CBiif KOMIUICKC Ha  peBiTaIi30BaHIil
MPOMUCIIOBIH TepuTopii y Micteuky PagusuiiB PiBHeHchkoi obnacti. Tyt 3a
ABTEHTHMYHUMH TEXHOJIOTISIMH BiITBOPIOIOTH TpaauLiiHui onsr BonuHi Big
TKaIlTBa JI0 FOTOBOrO BHUpOOY. B pe3ynbrari Ha TepUTOPIl KOMIUIEKCY BXKE
ICHye BIacHMA My3eil BIiATBOpeHOTro TpaaMiiifHOro omary. [ocTsam
HaJae€Thcs  MOJJIMBICTH  mepeomsaratiucs Ta  ¢ortorpadyBatucs B
ABTCHTUYHOMY BOpaHHI. TakoXX I[IKaBUMH € OCBITHI TeXHOJOTii Ta
MpOTpaMH, IO 3al0YaTKOBYIOTh OPraHi3aTOpH: MaicTep-KIIacH 3 pydHOTO
TKalTBA Ta TPAJULIHHOTO KpPOIO, TIDKHEBI HaBUAIBHI KypcH 3 IOBHUM
3aHYPEHHSIM JI0 TNPOLECy Ta MOJIMBICTIO JIOCHIAWTH HPUBATHI KOJEKI{
3pa3KiB HAI[iOHAIBHOTO YKPAiHCHKOTO KOcTIOMA (pHC. 1).

Puc. 1. TBopua HaBUanbpHA MalicTepHS Ta My3el eTHomapky "Jlagomupis”
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[Ipote icTopu4HO CKJIanoOCs, IO HE BCi perioHH YKpaiHU MaroTh Take
rMOOKe HaIllOHAIBHO-KYNbTypHEe KOpiHHA. Ha iX TepHuTopiix KocTioM
3HAXOIWThH IHMI ORI OPWTiHANBHI Ta Cy4YacHI NUIAXHU I 3aXOIICHHS
PHHKY peKpeauiiHO-TypUCTHYHOI chepr 5K KOHLENTOYTBOPIOIOYa OCHOBA
CTBOPCHHSI HAaBKOJO ce0e HOBHX aTpakiii. B mboMy KOHTEKCTI JOLITBHO
3rajaTé aHajor BCcecBiTHROBimOMoro decty "Burning Man", skwuii
HeIIo/IaBHO 3amoyaTtkoBaHo Ha IliBmHi Ykpainu Ha O6epesi Poxesoro ozepa
nobnu3y Micta ['eHivechk. Bitum3nsiHuii ananor mae Hasy ''Wave.spot"
3a4apoBy€ YKpalHIIB CBO€I OapBUCTICTIO, TAEMHHUYICTIO 1 aTMocgeporo.
Ile 3akputa MOJOIiXKHA TYCOBKAa i3 TaHISIMA 10 CBITAHKY. YYaCHUKH
crieliasbHO Uit (peCTHBANIO0 BUIOTOBJIAIOTH OPHUriHAJIBHI KOCTIOMH, 4Yepe3
SKi BOHM ILIYKAIOTh IUIAIXM caMOBUpaxkeHHs (puc. 2). binpmiicts rocreit
00MpalOTh MOCTANOKATNINTAYY Ta (QYTYPHCTHYHY TEMAaTHKy 0OpasiB, IO
MATPUMY€E TMYCTHHHI MapCiaHCHKI TeW3axi MICIEBOCTI, /e JIOKaJli30BaHO
3axi.

[NosiBa moniOHOTO decTy came Ha TepuTOpil XepcoHChKOi 00IacTi €
3HAKOBOIO, a/DKE caMe ii BBaKalOTh KOJHUCKOK (yTypH3My Ha dHOIi 3
H.Bypmokom. ToOTo icTOpWYHI TepemIyMOBH CTBOPEHHS CYYacHOTO
MOJIOIKHOTO PYXy €, 1 BOHH 30arauyroTh BHJIOBE PIZHOMAHITTS aTpakIii
KOHIENITOYTBOPEHUX Ha KOCTIOMI.

Puc. 2. Ceitnunum 3 pecrusainro "Wave.spot”
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Takum yrHOM, ycst 0araTorpaHHICTh KOCTIOMA Bifl HOro TpaaumiiHOL
OCHOBH ¥ [0 HOBITHIX KOHIENTYaJIbHUX HANpPAMKIB, MOXXHa 3HAHUTH
BHUPaXCHHS B CTBOPEHHI CYJaCHHX PeKpeamiiHO-TypUCTHIHHX 3axomiB. e
YPI3HOMAaHITHIOE MOYJINBI BapiaHTH Ta MPOMO3HIIi Ha pUHKY TYPHUCTHIHIX
MOCYT, IO € 3allopyKOI0 HOTO TOJANBIIOTO pPO3BUTKY. PerioHambHI
KyJIbTYpHI BiAMIHHOCTI MONIOHWX aTpakiiii CTUMYIIOIOTh BHYTPIIIHI
TYPUCTHYHI NOTOKH, MOTHUBYIOTH MEIIKAHIIB YKpailHH IO HOAOPOXEH Ta
PO3LIMPEHHS KyJIbTyPHHUX TOPU3OHTIB.

Alexandre Heberte
Artist and teacher
Sao Paulo, Brazil

GRAPHICS OF ARTISTIC TEXTILES LINES AS THE
PERSONIFICATION OF THE SYMBOLS OF LIFE AND FREEDOM

Currently, artistic weaving is developing mainly in three directions.
The first one is the development of new color combinations, ornaments and
plots. The second one is the design of new structures and techniques of
weaving and the third one is the use of traditional and non-traditional
materials in weaving. Non-traditional materials are most often used in woof.
Also a new direction occurred such as the use of the weaver's body, looms
and devices in performances. At the same time, the artist uses devices for
express hand weaving and experimental plots as an artistic language. The
weaver is in a semi-trans state and produces reflex weaves. The study of this
new direction is an urgent task.

The author of the article explores hand weaving as an artistic
language, taking as a point of study the performance of artistic expression
as a borderline art in its continuum of movement and break with what can
be called established art. At the same time, the following are investigated:
reflexology, tramarbolism, molecules, energy, lacrimation and weaving.
The act of weaving is theater, dance, it places the body in performativity.
Weaving is the physical manifestation of the body in action through a series
of decisions. When deciding what will be created, the following comes into
play: the size of the object, the color and textured spots and lines that will
be created, the technique of execution, composition, function. An important
means of achieving the goal is the color, mechanical, geometric
and physical properties of the weft: flexibility, stiffness, thickness,
hairiness, etc.

The main role is played by the weaver's personality: how he/she
performs in the real world or records video, creates images. When
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perceiving an action, it is important how the artist positions himself and
interacts on social networks. The artist refuses to work alone in the studio
and goes to weave on the streets of cities or in virtual classrooms. He
suggests "hand weaving as a built-in behavior".

According to R. Cohen, from time immemorial humans have been
able to realize themselves, to make art spontaneously and to be the subject
and object of their work. In the plastic arts, this process of entropy is almost
automatic. We can name all directions of modern art (cubism, dadaism,
abstractionism, etc.) which keep connection of the modifier with the
presented object. This is also expressed in the plastic arts, which are related
to the concept of a picture of action passing by for meetings and
environments that will enter body art and in the performance in which the
artist becomes the subject and object of his/her work.

Handmade fabric on public display on the wall may not characterize
a performance, but a weaver weaving this fabric live, in space, yes, can now
be translated as a performance. For Cohen, performance is "an anarchic
expression that seeks to go beyond discipline”.

The weaver transfers, weaves his/her stage, lives in public, doing
needlework, encourages the audience to weave together. In this
transformation, the public assumes the role of weaver, weaves it with his
own hands. In the process, his/her body is active, associated with the
significance of the action. There comes a time when everything is
transferred and transformed, presupposes the space-time in which they were
invited to act and experience.

Fig. 1. Weaving performance of Alexandre Heberte
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Fig. 2. Weaving performance of Alexandre Heberte

The author thinks of the relationship of poetry to weaving, as
suggested by Guattari (1992); in the subjectivity that creates tear gas,
science, or research on hand weaving and weft experimental trials. Who
studies theology? The weaver's body is also occupied with this role;
knowing who has already woven, recreates and weaves what has been
produced, studies historical marks, assesses where we are. Dialogue is also
allowed with other sciences of different nature. Like large elastic leather,
the creative subjectivity of hand weaving, not processed by man, but it is
related to aspects of thread, brightness and opacity of color, texture, reliefs
of various aspects of indeterminate patterns.

Jayanto Tan

Master of Fine Arts, Visual Artist
National Art School

Sydney, Australia

"CENG BENG, NO FRIEND BUT THE GHOSTS":
RESEARCH METHOD STUDIO RITUAL ART PRACTICE.
MESSAGE 1

Ceng Beng, No Friend But The Ghosts uses ritual practices as
ceramics, performance and installation work to explore issues of diaspora
and identity in today’s world. I wish to discuss how artists embody ritual,
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time and identity in their works. My interest in this topic arises from my
background as a Sumatran-Chinese Indonesian immigrant living in Sydney,
Australia; | began by examining my cultural background. | have both
Sumatran-Chinese parents with Christian and Taoist traditions. As a child, |
have often struggled with these identities, feeling incomplete and weird. In
each way of being I was always lacking something.

In the process of questioning my understanding of my own works, |
came across an early Chinese account of life as an immigrant in Indonesia. |
found these thoughts confronting because of the racial conflict that created
chaos and culture gaps between the minority and the majority of society.
After | became a citizen of Australia, my life has been torn between my
family culture and my adapted culture.

Through my research on diaspora and ritual theorists, as well as
artists who work with rituals, I have found that the confusion and chaos that
comes from having complex backgrounds is a common theme for artists
who are in a space between rituals and cultures. Their search for identity
ends up becoming an end in itself. Their personal and multi-diasporas —
ethnic history, rituals, migration and their original society’s refusal to keep
up with the modern age, all contribute to, among other things, a sense
of loss.

My art practice topic explores the various identities and cultural
diversity of my diaspora through ritual by collecting everyday narratives,
personal family stories and mundane everyday used materials like found
soft ‘leftover’ fabrics and assorted clays (earthenware, stoneware and
porcelain). Through my own journey experiences based on family history, a
ritual is a set of actions, performed mainly for their symbolic value, that are
prescribed by a religion, or belong to the traditions of a community or
family. On the other hand, it can be used to make one feel good and create a
sense of identity, security and belonging. The term usually excludes actions
that are subjectively chosen by the performers or dictated purely by logic,
chance, and obligation.

A ritual may be performed on specific occasions or at the pleasure of
individuals or communities. It may be performed by a single individual, by
a group, or by the entire community, in subjective places, or in places
especially reserved for it, either in public, in private or by specific people.
Some rituals are a feature in most human societies, past or present. They
can be the sacraments of organised religions and cults, or cultural
ceremonies at a death or at times in life, the rites of passage in certain
societies, dedications, ceremonies healing, marriages, and funerals.

In Ritual Theory, Ritual Practice, Catherine Bell noted: "In the last
twenty years a number of diverse fields have found ritual to be an important
focus for new forms of cultural analysis. Besides anthropologists,
sociologists, and historians of religion, there are sociologists, philosophers,
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and intellectual historians who have turned to ritual as a "window" on the
cultural dynamics by which people make and remake their world" [1].

I will consider issues of ritual in my art practice as it is blended with
personal family migration experiences through an examination of identity
culture and ethnicity referenced from my Sumatran and Australian homes.

In my Ritual art practice, | have considered that death is one of the
most popular types of rituals practiced by people around in North Sumatra
and especially in my family tradition. The ritual around death is a ceremony
that includes a series of actions that are performed in a certain order. The
ritual of death is described as essential in deepening one’s spirituality and
making connections with a higher power or loved one as my mother has
mentioned to me.

Many activities that are apparently performed for concrete purposes,
such as the ritual worship of a little house or shire, datuk (shaman), the
ritual worship of a Pohon Beringin (Giant Banyan Tree), ritual worship by a
drinking tea with burnt joss paper and ritual foods offerings (Pai Ti Khong,
Ceng Beng, Mua Guek) for instance, are loaded with purely symbolic
actions prescribed by regulations or tradition and so they are partly
ritualistic in nature. While this may seem odd in my new home, Australia,
that was the everyday life in North Sumatra during my childhood.

My own ritual art practice is addressing the contribution diversity has
played in organising a broad dialogue on and between religions, societies
and cultures. 1 have discovered the cracks, insecurities and manipulated
themes in order to undo the process by which the notion of ritual has been
constructed, and to illuminate the basic dynamics of how I think about the
actions of my own ritually diverse practice challenges traditional ritual
practice.

For example, my recent ceramics ‘foods’ offering installation works
that responds to the current COVID-19 lockdown in Sydney, Australia that
focuses on global issues on the Asian-Australians or Asian in the world that
has experiences racism, as well ‘ritual of the death’. This ongoing ceramics
‘foods’ works are part of the "l am Not A Virus project” that led by Kevin
Bathman from the Diversity Art Australia.

Responses to" | Am Not A Virus" is an artist-led exhibition series
that seeks to unpack the hidden injuries of racism through the lived
experience of Asian Australian artists and Asian artists living in Australia.
By utilising experimental material and physical practices, the artists in
Acute Actions illustrate poetically how the diverse futures for Australia
might look. Through performative actions, material assemblage and sharing
cultural food, their practices act as both archives of past traumas and sites of
collective diasporic consciousness.
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Jayanto Tan

Master of Fine Arts, Visual Artist
National Art School

Sydney, Australia

"CENG BENG, NO FRIEND BUT THE GHOSTS":
RESEARCH METHOD STUDIO RITUAL ART PRACTICE.
MESSAGE 2

Almost 85% of the Asian population in Australia have endured at
least one racial discrimination incident between January and October 2020,
according to an Australian National University study. Quantifiably
representative of the intense stress and anxiety felt through the Asian
Australian population, the unfortunate reality is that this vilification was
prevalent even outside of this ten-month period. Acute Actions: Responses
to I Am Not A Virus demonstrates, with piercing clarity, the effects of
racism on the Anglo-Australian psyche and the experience of trauma as a
lived reality for People of Colour (POC) living in Western contexts battling
against Eurocentric ideals.

"Ceng Beng, No Friend But The Ghosts" responds to conversations
between the artist and his friends/family during COVID-19 lockdown.
Navigating personal attacks, racial identity, migration and familial
narratives, these charged conversations are rendered into ceramics
resembling cultural foods.

From the Deli River to Granville and Ashfield, Tan’s work
references his journey as a North Sumatran immigrant with mixed
ethnicities who is now living and working in Sydney’s multicultural
communities. His soft still life features multi-coloured earthenware treats
flanked by embroidered fabric. The installation’s stillness invites audiences
to consider the embedded cultural knowledge and significance of each treat
amongst communities encountered by Tan (fig. 1).

99



Fig. 1. a- "Ceng Beng, No Friend But The Ghosts", 2019 — ongoing.
Ceramic, embroidery "covid-19 mask double happiness" on found fabric,
bamboo stick, red cord, concrete base, 4A Center for Contemporary Asian
Art, Sydney (Photos credit by Kai Wasikowski); b - Ritual My Beautiful
Curse (Cap Go Meh), Breathing Room 1, Dua Dunia (Two World), 2021/

Ceramic, Neon ‘covid-19 mask double happiness’, Verge Gallery, the
University of Sydney (Photos credit by Zan Wimberley)

But as he meditates on the haphazard array of treats, Tan cannot help
but comment, "In there and here. | was different because | look Chinese."

This installations are associated with an awareness of aloneness
(lockdown extended and fear) through ritual, mediation, time and healing in
an art process that is consciously located in the ‘here and now’. My choice
of materials reflects the mixed cultural origins of these offerings, and
ceremonies. | propose a connection from past to present, and from dark to
light, from the temporary to the eternal. This diverse ritual becomes my art
tool to react an action to express or performs these conceptual rituals contemporary.

Personally, as a migrant visual artist living in Sydney, Australia, who
fled poverty and political repression in search of a better life, which
experiences with dislocation and losses, I see ‘the beauty of art and food
such that they both have the potential to create social contexts that bridge
differences that in other situations might force people apart or condemn
individuals to solitude. Participating in art brings us together as much as
breaking the fortune cookie, sharing salt, eating noodle or rice, opening a
cask, raising glasses, or any of the multitudinous rituals in which different
cultures use food to connect people to one another’.
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Master of Fine Arts, Visual Artist
National Art School

Sydney, Australia

"CENG BENG, NO FRIEND BUT THE GHOSTS": RESEARCH
METHOD STUDIO RITUAL ART PRACTICE.
MESSAGE 3

My research the work of artists who have taken similar approaches to
my own response to my personal history, and | have divided my research
into two sections. In the first | refer to artists working with collected
mundane materials, and in the second | discus personal performance artists.
All have strong ritual orientation, diaspora, identity and travel experiences
from east and west countries.

In the first section | discuss art made with natural materials,
Wolfgang Laib working in Germany has brought a meaning to life through
travel. His meditative art practice is influenced by the mystical practices,
temple ritual and offerings of India. The work of these artists all reflect my
potent childhood experiences in Indonesia and open a way to consider
contemporary life through doing things, time and ritual.

In the second section I discuss the performance artists. The Chinese-
Javanese installation and performance artist, FX Harsono expresses his bold
personal experience and assertive view towards Chinese-Indonesians in
Indonesia in the period from 1967 to 1998, a time that was very significant
in my own family life history.

| feel that 1 am not alone and in a similar way my mundane collected
materials, ordinary clay works and my banal and fleeting performance ritual
projects becomes a shared expression of the ‘found’ and the ‘lost” with ‘my
artistic friends’. I have found a new community.

Wolfgang Laib working in Germany has brought a meaning to life
through travel. For instance, Pollen From Hazelnut, 1992, uses collected
pollens from hazelnut, dandelion and buttercup. The work, an installation of
powders collected from his-own specific areas in Germany, brings different
objects, spaces, and cultures together, and is critical to an understanding of
the divide between western and non-western art (fig. 1).
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Fig. 1. Wolfgang Laib, Pollen from Hazelnut, 1992, Collected Hazelnut,
The Museum of Modern Art, NY [1]

Wolfgang Laib working in Germany has brought a meaning to life
through travel. For instance, Pollen From Hazelnut, 1992, uses collected
pollens from hazelnut, dandelion and buttercup. The work, an installation of
powders collected from his-own specific areas in Germany, brings different
objects, spaces, and cultures together, and is critical to an understanding of
the divide between western and non-western art.

In Wolfgang Laib, Anthony Bond writes of Pollen From Hazelnut
[2]: "Each year in May he sets out to collect pollen. He collects in dedicated
areas at a very precise time according to the cycle of the plants — first
hazelnut then dandelion and buttercup and finally pine. The various kinds of
pollen come in coherent batches that are genetically similar and uniform in
colour. It is a ritual that connects him spirituality to the cycle of nature as
well as being a practical requirement of his art practice. Laid harvests this
concentrated genetic stuff of life exactly like any other hunter-gatherer,
timing his activity to coincide with natural processes".

This artist’s challenge to the idea of the space between western and
non-western art is important in diminishing that divide. His meditative art
practice is influenced by the mystical practices, temple rituals and offerings
of India. They remind me of my potent childhood experiences in North
Sumatra, Indonesia, when my mother and my sister asked me to collect wild
flowers from the meadow to make an offering for a little house, the Datuk
(Chinese — Indonesian ritual practise in North Sumatra, where Chinese-
Indonesians worships the Muslim shaman) every Thursday night.

This perspective of healing through the process of art and choice of
materials informs his use of fragile organic materials within in the structures
of Land Art and Minimal Art. Laib suggests that modern humans have lost
touch with nature and urges us to find ways to reconnect with the natural
world through a meditative ritual art practice. In my practice this proposes
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seeks a connection from past to present and from the temporary to the
eternal.

It is no wonder that Laib’s reproaches cultural mixing, given that it
invites a destruction of wholeness and can create classless monstrosities. By
analyzing a few different ways in which identity is represented, and the
contemporary art world’s response, Laib emphasises the importance of
maintaining multicultural identities in contemporary art. For me this work
speaks of a richer, more diverse culture. By doing mundane, meditative, and
everyday Eastern rituals he has shown the potential for a gentle artistic
practice to have a powerful meaning for the contemporary world (fig. 2).

Fig. 2. a - FX Harsono, Writing In The Rain, 2011,
video performance, 6.11, Time Square, New York;
b - 11. FX Harsono, Writing In The Rain, 2011, video performance, 6.11,
detail, Time Square, New York

He uses the richly textured surfaces of his works to reflect on his
Chinese-Indonesian background, as well as to record his recovery from the
traumatic massacres in 1965 — 1966, which were black marks on the history
of a newly independent Indonesia colonialism. He uses man-made
materials, collected personal cultural objects, photographs and videos; his
works broadly address issues of racism and political violence.

The size of his installations is an important element in his work and
expresses a bold and assertive view of toward Chinese-Indonesians in
Indonesia in the period from 1967 to 1998 when Suharto was the president
of Indonesia [3], giving voices to those who cannot speak. However, after
the Suharto period, the social, economic and political unfairness of the
realities of life in Indonesia have continued, as has discrimination against
the Chinese-Indonesians. | am personally aware of this as my family in
Indonesia whispered of it.

His video work Writing In The Rain, length 6.11 minutes, 2011 was
shown in Times Square, New York. Harsono writes his name in Chinese
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calligraphy on a glass wall with Chinese ink. Eventually it begins to rain
and the letters are washed away. Harsono continues to write even though
the rain continues to wash the word away.

The piece highlights the complexity and delicate nature of identity
amid an ever-changing world. And for me it is a reminder of how my
mother’s heritage was shattered, and her people became a race without an
identity. Chinese-Indonesian people, masked in a ‘native Indonesian’
identity, can lose their essence and their purpose. The Indonesian
government is still confronted with the truths of the colonial past and its
devastating effects on third-world countries to this day.

Conclusion: In this ritual research | investigated artists who explore
ritual, time, identity, and their multi-cultural background, what is in their
mixed selves, their experiences of loss and of not understanding what they
are. The chaos of it all is just may be the way forward. In today’s world,
new kinds of identities emerge and some of them use art as their platform to
express their sense of not fitting in, and to also proudly show the chaos that
is themselves coming from their multi-ethnic backgrounds.

It is my hope that this essay’s discussion of ritual theory as well as its
own performance as a piece of theoretical practice with all its structures will
contribute to a discussion of the activities of understanding. This
understanding of ritual accompanies a primary focus on the ways that
personal experiences relate to the sacred, curse and karma.

Through ritual and those artists’ experiences of living between
eastern and western worlds, the world as lived and the world as imaged
turns out to be the same world, fused under the agency of a single set of
symbolic forms. In ritual activity, conceptions and dispositions are fused in
meaning for the participants. Meaning for the outside theorist comes
differently, in so far as they can perceive in ritual the true basis of its
meaningfulness for the ritual artists.

Their new art stands in the present and it stands at the same time in a
sort of creative space, a space where everything comes together, their
history, heritages and everything they contact and value to them. This is a
new place for representation; a place in contemporary art through isolated,
diverse ritual, collected objects, time, and a place for making art to flourish.
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Peng Jun
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RESEARCH ON THE VISUAL COMMUNICATION VALUE
OF NATIONAL HEALTH LITERACY EDUCATION
IN THE POST-COVID-19 ERA

Objectives: The COVID-19 has imposed physical and mental health
tests on the public, which is changing their personal values and outlook on
life. The visualization of health literacy education refers to providing a
certain standard of healthy behavior through a proactive and healthy visual
image so as to scientifically guide the health needs of people in the post-
COVID-19 era. Taking the hot issues of the COVID-19 as the starting point,
this paper draws materials from all aspects of social life, focusing on the
important issue of the public health quality. The visual creation of health
literacy education has profound implications, with rich and diverse art
forms. It vigorously promotes the excellent traditional virtues of the
Chinese nation, spreads the concept of health education and life in the
Internet age, and hence gives deep inspiration to the audience. The visual
image of health literacy education for the public will definitely become the
main method of social health communication, which is of great value to the
public.

Methods: 1. Educational Value. Health means not only that people
are free from diseases, but also that they are healthy in three aspects:
psychological factors, ethics, and social adaptation. At present, we need to
help the public to answer their questions and soothe the panic of the
epidemic. Through the rapid transmission of health vision to everyone,
people can quickly obtain knowledge of prevention and control. People
have the ability to choose actively, and they can receive, understand and
remember part of the health information in a purposeful way, forming their
own health concepts. 2. Cognitive Value. Visualization of health
information about the COVID-19 will easily narrow the psychological
distance among the public, because it uses art forms such as stimulating
visual sensory illustrations and interactive animation to break the boring
health education reporting methods in the past. Generally, the key
characters and important information of health literacy are extracted first,
and then the health information is illustrated and evolved through certain
artistic creation skill. In this way, the public can receive health literacy
education from multiple senses such as vision and hearing, with increased
amount of health information obtained. Besides, the audience can also
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directly understand the important prevention and control information they
care, which is easier for the public to accept and adopt. Finally,
improvement will be seen in public awareness of the prevention and control
of the COVID-19. 3. Health Value. Health is a prerequisite for the all-round
development of the people. Due to COVID-19, social interactions between
people have been reduced, study, life, and work plans have been disrupted,
worries depression and other negative emotions been aggravated. Even
worse, it may cause permanent physical and mental trauma to people who
have lost their relatives and friends and contracted diseases. With the arrival
of the post-COVID-19 era, people are more and more aware of the
importance of health. The visualization of health education is helpful to
make people's physical, psychological and social adaptability to be in a
harmonious state, while effectively resists the annoyance of bad information
to the people, and protects the physical and mental health of the public.
Results: 1. Using Internet Plus to spread science and strengthen the
influence of health education visualization. Multi-channel residents' health
service system could be built with Internet Plus. Starting from the needs of
mainstream on-line media audiences, focusing on health literacy science,
this system could disseminate health knowledge and life considerations in
the post-COVID-19 era, guiding the people to establish a correct healthy
life way, earnestly performing personal health behaviors and improving the
quality of life of the people. 2. Using big data to analyze and organize to
improve the precision of health education visualization. Emergency
response to public safety incidents of the COVID-19 requires rapid report of
citizens’ health information. Under the background of the COVID-19, big
data technologies and methods can be used to first aggregate citizen health
data, and then to analyze and organize through big data, cloud computing,
etc. Artistic and creative means will evolve it into a popular communication
element with precise dissemination regions and health information sending.
As a result, the public can quickly receive the latest COVID-19 infection
information. 3. Using the fun of artistic thinking to improve the arrival rate
of health education visualization. Health literacy is related to the national
economy and people's livelihood, and the transmission of epidemic
prevention information should not be dull and boring. The dissemination of
health education can be undertaken with visualization methods such as
exaggeration, humor and distortion to form a humorous visual perception,
which is easy to make people remember deeply. 4. Using visual forms to
teach the public and enhance the attractiveness of health education
visualization. Visual communication of health education can be carried out
based on images, with basis of health theory texts. It can also deeply
explore the essence and connotation of health and epidemic prevention
visual elements, make in-depth and wide-ranging collection, sorting and
integration, so as to create visual images, short videos and data charts. At
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the same time, we shall create normal and popular mental health visual
science to enhance the effectiveness of visual health communication. 5.
Reflecting the authority of health education visualization through
prevention and control of epidemics from the department Government
departments are the main body of health literacy publicity, providing the
most precise and authoritative information on COVID-19 prevention and
control. To this end, government agencies could carry out visual health
education and dissemination, which can uniformly standardize health
literacy science publicity, reduce people's doubts, and help the public have
more confidence in the prevention and control of it.

Conclusions: In the post-COVID-19 era, the content and
communication methods of health education have changed, and the demand
for segmentation and individualization of the visualized communication of
health education has become increasingly prominent. Nowadays, the
platformization of omni-media communication has become the mainstream,
and digital technology and the new generation of information technology
are more and more deeply integrated, providing strong support for the
visualization of health literacy education. Therefore, only when we integrate
high-quality health literacy content, build a high-end communication
platform, and promote the flexibility and efficiency of healthy visual
communication, can the communication value of health education
visualization be reached to the maximum.

Virginia D’Angelo

Specialist in Combined Artistic Languages,
Permanent Professor at the Visual Arts Department,
Research Teacher Category IlI

University of the Arts

Buenos Aires, Argentina

MATERIALITY FILLED WITH MEANINGS IN THE
INSTALLATION "SHROUD OF RAG DOLLS"

Installations as an art form are extremely relevant in the modern
world. They allow the artist to express his idea, an artistic idea in a three-
dimensional composition. A costume as a three-dimensional form can also
become a canvas for creativity in an installation. In this case, such a
composition immediately sends the viewer to an association with a person,
his body and questions related to it.

With different warps of synthetic, plastic, and vegetable origins, |
designed a white hinged mortise with wire rings painted the same color. In
this garment, | build a labyrinthine space, like the memory that collective
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memories hold. | intervene with black tulle and red sewn in circular shapes
that contain inside the rag dolls that I made with cotton canvas. This shroud
is loaded with red and black broken plastic lines, which draw cartographic
limits that surround these circular shapes, enclosing the bodies of dolls, on
which | write the words in silicone of male family relationships, putting
together a dramatic pattern.

The contraption of using the techniques of cutting and making to
assemble the work, using articulated molds, fabrics, threads, synthetic lace,
speak with the language of the work of the female universe.

This is how materiality loads the work with meanings. The rag dolls,
ancestral toys for girls, with X-shaped eyes and sewn mouths, as signs of
violent deaths with an overwhelming savagery by their own and others, spill
rivers and pools of blood, which are stamped on the warp of this clothing as
deep traces in our collective and social memory (Fig. 1).

Fig. 1. Photo of the installation "Shroud of rag dolls", 2020-2021

The base of the form is painted white. It is not chosen by chance.
Since the white color in most cultures symbolizes purity and innocence, it is
intended in this case to emphasize the wvulnerability of the victim of
violence. Against this background, red becomes a bright accent, further
exaggerating the tragedy of the situation. To create the installation, such
materials as: plant and synthetic fibers (fiberglass and plastic used in
construction and gardening); white cotton and linen fabrics; plant elements
(branches); red, white and black sewing threads; red tulle; colored silicone
for writing words; galvanized wire were used.

The art of the installation can be viewed in different ways, it is open
to interpretation, so every observer will be able to see their new meanings in
the presented work.
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THE ROLE OF ART AND DESIGN (FASHION DESIGN)
IN A RISK SOCIETY

Abstract

The aim of this paper is to redefine the role and meaning of art and
design in a risk society through a radical and critical attitude towards
reflected on contemporary art and design. This paper adresses a new
dimension through contemporary art and design which challenges the role
of creating as a physical extension of the human body and an aesthetic
display of social identity. Natural disasters and catastrophes caused by
human factors have big influence on art and design. From this point of
analysis, perceived risks and dangers in modern society create an
ambigious, uncertainand anxious social and cultural structure.

But role of art and design in socio-cultural context always provide
opportunity for creating a new art "philosophy" with new contemporary
ideas.
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Fig. 1. Exhibition "Catastrophe and the Power of Art" at Mori Art Museum,
Tokyo 2018
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Introduction

Avrtistic fascination

The concepts of risk and contingency being dominant characters of
modernity, create the consequences of a fragile relation between trust and
danger, thus making people more insecure and inner-directed. But in the
history of art and design we are witnessing the artistic fascination from the
natural and man-made disasters. For example, Japanese artist Katsushika
Hokusai, from the 18 century, was fascinated by the big sea waves in Japan.
He created the work, entitled "The Big Wave of Kanagawa". This Japanese
artist is a famous printmaker of the Edo period. Hokusai is best known for
the woodblock print series "Thirty-Six Views of Mount Fuji". "The Big
Wave of Kanagawa" is a rare example of human artistic fascination with
natural disasters. This work of art is a representative of a perfect example of
an ingenious work that contains an excellent artistic composition, choice of
colors and artistic order.

Fig. 2. The Great Wave off Kanagawa, by Hokusai

From the other point of view, today we have countless examples of
artistic fascination inspired by man-made disasters also created in a socio-
cultural context. For example, the artists which were part of the
international group exhibition named "Catastrophe and the Power of Art" at
Mori Art Museum in Tokyo, 2018, conveyed the artistic message - "Our
capacity to respond with outrage, opposition and critique will depend in part
on how the differential norm of the human is communicated through visual
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and discursive frames. There are ways of framing that will bring the human
into view in its frailty and precariousness, that will allow us to stand for the
value and dignity of human life, to react with outrage when lives are
degraded or eviscerated without regard for their value as lives".

Exhibition "Catastrophe and the Power of Art" offers a reminder of
the resilience of the human spirit in these bewildering, vertiginous times.
Addressing events ranging from 9/11 and the Fukushima Daiichi nuclear
disaster to the global financial crisis, the exhibition serves up a series of
provocations and dilemmas about what it means for art — and the visitors to
this exhibition — to bear witness to disaster. Using his signature palette of
cardboard, aluminium foil and packing tape, Thomas Hirschhorn (Swiss
artist) has hewn "Collapse" (2014), an architectural installation representing
the ruined interior of a disintegrating building.

Fig. 3. Yoko Ono: Installations and Performances, 2016.
ARA Winter 2018

Immersive installations are presented as offering one means of
recreating the emotional and intellectual experience of disaster. Among the
most powerful is Miroslaw Balka (contemporary Polish sculptor and video
artist) "Soap Corridor" (1993/2018), a black metal structure through which
visitors can walk. Its interior walls are lined with soap, a reference to the
practice by guards in Nazi concentration camps of handing soap to prisoners
as they entered gas chambers in order to prolong the deception that they
were showers. Balancing this horrendous image with the material’s
association with cleansing and restoring, the hallway offers a powerful
memorial to historical trauma.
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Fig. 4. Miroslaw Balka’s Soap Corridor

English sociologist Anthony Giddens who is primary known for his
theory of structuration and his holistic view of modern societies says: "The
risks of the modern society like the possibility of nuclear war , ecological
calamity, uncontainable population explosion, the collapse of global
economic exchange , global industrial pollution, contamination of air,
water, food,sickness, death of plants, animals and other people are potential
catastrophes provide an unnerving horizon of dangers for everyone™.

Design

Fashion Design fascination

In fashion today we have many examples where fashion designers
convey their message through their collections. The situation with Covid 19,
many fires, earthquakes, floods were directly implemented in the minds of
the designers. This is because the first consumer in fashion is a man. 2021
was full of many unforeseen catastrophes that devastated a countless
amount of people around the world. Although these times are hard and
cause distress, the art of fashion has once again created beauty from human
pain. Viral collections were organized for the first time during the Covid
pandemic, including the process of creation and sale. New fashion formats
of communication, which did not existed before, were set. The whole
fashion system has changed; the global fashion calendar has changed. Many
pieces reflected the moods and feels of our environment after so many
recent natural disasters.
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Fig. 5. Bottega Veneta, Proenze Schouler, Saint Laurent

With so much talk about Global Warming and Earth being distroyed,
it’s no wonder so many designers’ thoughts are going up into the stars.
These super galactic universal themed garments bring subconscious
awareness to what’s happening on the Earth and what options are being
explored outside of it.

The many devastating events caused much of our land to be
destroyed, and people all over the world are out of our basic life necessities
(food, water, clothing and shelter). Although this is a hard time, we must
always remember the there is a calm after the storm. Many of the black,
leather and edgy designs shined light on the badass mentality one must take
to fight their way through hard times.

Summary

The concepts of risk and contingency being dominant characters of
modernity, create the consequences of a fragile relation between trust and
danger, thus making people more insecure and inner-directed. Artistic views
are a means of discourse for art through the forward looking,
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deconstructive, multi-functional and multi-disciplinary language of design
as a response to social disorder and the disasters related to the problems of
modern society. By using the clothing as a means of re-structuring and re-
constructing the human body, the wearer adapts to the reflexive conditions
of modern society, thus empowering the individual against the deal with the
real or perceived risks and disasters of the environment.

But role of art and design in socio-cultural context always provide
opportunity for creating a new art "philosophy" with new contemporary art
and designs ideas.
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Cexuist Ne 4
3ATAJIBHO ECTETHUYHI TA ICTOPUKO-
TEOPETHUYHI TPOBJIEMU OGPA30TBOPUYOI'O MUCTEITBA

Ilonmaseys-I'yiioa O.B.

Joyenm xkageopu scusonucy,

Kuiscoka 0eporcasna akademia 0ekopamusHO-npuKiaoHo2o
mucmeymea i ousauiny imeni Muxatina boiiuyka

TBOPYICTb XYJOKHHUKA B. IOJITABIIA
SK BIIOBPAKEHHS TEPOITYHOI'O MUHYJIOI'O YKPATHHA

Jns  MailOyTHBOrO PpO3BHTKY KpaiHHM BaJMBe 30epekeHHs
icTOpuuHOI mam’sTi KoxkHOT1 Hamii. L[pboMy NpuaiiIseTbcs BenUKa yBara B
yCiX PpO3BMHEHHMX KpaiHaX CBITy, uepe3 CTBOPEHHs XYyIOXKHiX 00pasiB
ICTOPMYHHUX TepoiB 1 3HAKOBUX IMOJIH BOHM Ha3aBXAM JIMIIAIOTHCS B
cBifoMocTi Hapoay. TeMa iCTOPHUYHOT MaM’sITi € BOKJIMBOIO I BUXOBaHHS
NaTpioTU3My 1 BIIYYTTS TOPAOCTI 3a BIACHY JEpiKaBy, AJIsl YCBIIOMIICHHS
OCHOBHHX O3HaK MEHTaJbHOCTI Hamii, UII TIMOOKOTO PO3YMIHHS XOIy
icTOpii i JOCATHEHD HAI[IOHAIBHOT KYJIBTYpH.

SlckpaBuM criocoOOM JieMOHCTpalii repoiyHOi cllaBa MHUHYJIOTO €
GatambHMIN KMBOINC, BUAATHOTO MIPEACTaBHUKOM sikoro € B. [Tonrasers.

B. TlomraBeup (1925-2003p.) BoroBaB y Il cBiToBy BiliHY, OyB
JaeMoOimizoBanuii 3 (POHTY IMMICHS BaXKHUX IOpaHeHb. lle mano Homy
BXJIUBUH JKUTTEBUH 1 BIACHKOBHU JOCBIZ, HEOOXITHHHA XYTOKHHKY-
Oaramicty, icropuyHOMYy kMBomucuio 1 rpadiky. Bce cBoe KuTTH
B.ITonraBels NPUCBATHB iICTOPUYHINA TEMaTHI, SICKPABO IPOSBUB ceOe K
MaiicTep OaralbHOT KapTHHHM, IIOpaMH, XyJOXHBOI LIOCTpanii KIacH4HOT
YKpaTHChKOT 1 CBITOBOI JIiTEpaTypH, SIK JOBEPIICHUH XYA0KHUK-KIHHOTHHK.
Bynyudi cam Ko3ambKoro pojy, XyJOXKHHUK JIIOOMB KOHEH K OJHUX i3 CaMHX
65aropoIHUX CTBOPIHb Ha 3€MIIi, PO3YMHHMX 1 BiJJaHUX IPY3iB JIFOJUHHU,
HEe3aMiHHMX CYNyTHUKIB YKpaiHChbKMX Ko3akiB. B.IlonrtaBeus cTtBOpHB
Gararo BaroMux poOiT, NPUCBSIYEHUX PI3HUM IiepiofaM 3 icTopii YKpaiHu,
30kpema ['pomansHebkiid i 11 cBiToBil BiiiHi, enoci KuiBebkoi Pyci i naBHix
cKiiB, mepiogy KpiloCHOTo mpasa , aje HalOUIbIIOW Horo Mmpieto Oyio
CTBOpPEHHsI cepii pobiT 3 icTopii yKpaiHCBKOTO Ko3amTBa. XYHTOXKHHUK
3aXOILTIOBABCS ICTOPi€l0, BiH TIIMOOKO 3HAB ICTOPUYHUI MaTepiai, KOXHHUN
00pa3 BimguyBaB K OCOOMCTOTO ONM3BKOTO 3HAHOMOro. Moro Mpis
3miicHUNacs Tiabkd micas 1991 poky. 3anumaroduch BCE  KHUTTA
XyIIO)KHAKOM pOMaHTWIHOi Bmadi, B.[lonraBens rmboko meperdHsABCS
JKEPTOBHUMH JTOJSIMH YKPATHCHKHUX TE€POiB-KO3aKiB, iX BHIATHUX BATAXKKIB,
BiH NparHyB, 00 iMEHA HAIIMX BEJIMKUX MpallypiB OYyJIM MIMPOKO BigoMi
B HapO/Ii.
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XyIOKHUK BXKE 3BEpTaBcs /O TEMH KO3auy4WHH BIPOJOBX CBOTO
JKHUTTSI, HACKUIBKH 1€ J03BOJsuH oO0cTtaBunHU. B 50 - 60-x pokax MUHYIOrO
CTOJNITTS BiH TPOUTIOCTPYBaB psAl KHIKOK 3 maHoi Tematmku. Cepen
JKUBOITUCHUX TBOPIB KO3aIbKiii TeMi 1 TeMi HapOIHOTO BH3BOJHHOTO
moBctaHHsa XVII cr. Oynm mpucBsdeni xaptuau "Komiismuaa" (1964 p.),
"bi#t mixg bepecreukom” (1967 p.), "IlonxoBoxens borman XmMensHUIBKIA"
(1974 p.).

Puc. 1. B.ITonraens "IlonkoBomens borman Xmenpaumpkuit” 1974 p.
TTonotHo, omist

Hdo nesxoi Mipu B Leil mepenik MOXHA IOCTaBUTH 1 BEJHKe
ictopuute mosioTHO "Cesitocnas” (1982 p.), sike 300paxye 1aBHLOPYCHKOTO
KHs351 13 HOro BIHCBKOM iCTOPHYHO NPABIMBO SIK BIPAaBHOTO BEPIIHHKA i3
TOJICHOIO TOJIOBOKO 1 KO3AIIbKUM OCEJIe/IIIEM, TUM CaMHUM IOKa3YIOul KOpeHi
KO3albKuX Tpamuiii B Ykpaini-Pyci.

Puc. 2. B.Ilonraens. "Cesrocnas” 1981p. IlonoTHo, omist
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Aune Tinbku 3 KiHg 80-x, ko HacTpoi 3100yTTs HeszanexHocTi Bxe
OIIAaHOBYBAJIM CYCHINBCTBO, XYAOKHHUK 3MIlT HApemTi Ha TOBHY CHIY
3BEpHYTHUCS 10 OMpIiSHOI Ko3ampkoi Tematukd. Tak, y 1987 pomi Oyma
HarmcaHa "Kosaua 3acraBa”, y 1991-"T'epis”. 3a HIM moba4wimy cBiT iHIII
TBOpH, Ha3BH SKHX MPOMOBIIAIOTH cami 3a cebe: "Ha mBobiit" (1996 p.),
"Ko63ap" (1997 p.), "Ian Cipko" (1997 p.).

T ———

Puc. 3. B.ITosnraBens. "Isan Cipko"1997. IlosnotHo, oist

B uinomy cepis poOIiT Bifi3HAUaE€ThCS  KOMIO3MUIHHOWO 1
JKUBOITUCHOIO PI3HOMaHITHICTIO, MIEPEKOHIINBOIO MIPaBIUBICTIO,
JKUTTEBICTIO, CTBOpPEHI 00pa3W € >KUBUMH, MY)KHIMH, IDISXCTHUMH 1
BUTPHOMIOOHMMH, BOHH BHUKIHKAIOTH BIAYYTTS TOPJAOCTI 3a HAIIUX
ciaBeTHUX repois. B.IlonTaBens Bce >KUTTS OaraTo mpaimioBaB 3 HaTYpH,
MOCTIHHO MiJIKPIIUTIOIOYM CBOi 33JyMH INTYAIHHOIO poOOTOIO, BiH OyB
BIPaBHUM KOMIIO3UTOPOM, 00 JIOCKOHAJIO BOJIOAIB MHUCTELTBOM PUCYHKa, B
TOMYy 4YHCTi 3a YysABOIO. BiH BIIBHO KOMIIOHYBaB OaTaibHi CIEHH,
300paxkyBaB JIOJeH, KOHEH, CKIIaHy BiHCHKOBY TEXHIKY B OyIb-sIKOMY pyci
1 pakypci, Horo >KMBONHCHA MajiTpa OyiTa BHUTOHYEHOIO i OJaropoaHOIO.
Horo CIajIiHa Bpakae KUIBKICTIO 3pOOJIEHOTO 1 BHCOKUM PiBHEM
BHKOHABCHKOi MaliCTEPHOCTI.

Ha crorogmimmHii eHb TBOPUICTh YKPAaiHCBKHUX XYIOXKHHKIB , SIKi
MPAIIOBAIH B ICTOPHYHIA TEMAaTHIIl , TUTBKA MOYWHAIOTH JOCIIIKYBaTH, HE
BuzaHa 1e MoHorpadis "YkpalHChKMi icTopuYHMH XuBOMUC", HE BUIAHI 1
ap0oMHK 0araThbOX BEJMKHX MaWCTpiB Apyroi nonoBuHu XX cromitrs. Llei
nepiog B icTopii MHCTEUTB YKpaiHM € IUIJHMM 1 MLiKaBUM, HOTO
JIOCJIJDKEHHS CYTTEBO 30araTUTh HayKy i KyJbTypy Hamllol aepxkaBH, Oyne
KOPHCHHM B3ipIieM Ui HACTYITHUX MOKOJIiHb MOJOANX XyI0KHHKIB.
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Caenxo 1..

Cmapwuii euxnaoay kagedpu ousainy,

Mann A.P.

Cmyodenmrka kagedpu ousaiiny,

Yepracokuii 0epircasHuil mexHoaI02iuHULL YHIsepcumem

OUPPOBE MUCTELTBO B ITIPOEKTYBAHHI
XYJOKHbBOT'O OBPA3Y

udpoBi KOMI'IOTEpHI TEXHOJOTIl JOKOPIHHO TpaHChOPMYyBaIH
CTPYKTYpY 00pa30TBOPYOro MHCTEITBA 1 BHU3HAYMWIM HEOOXIJHICTH HOTO
MEPEOCMUCIICHHS Ta BUSIBJICHHS HOBU3HH 3aCO0IB KOMIT FOTEPHOI rpadiku B
MPOEKTYBaHHI Bi3yaJlbHOTO XYAOXKHBOIO 00pasy, IO 1 € BHU3HAYCHOIO
aKTyaJIbHICTIO 00paHOi TeMn HOCTiUKeHHS. Ll HOBHU3HA MOJISIra€ B HOBOMY
MiAXOIl 0 CTBOPEHHS XYHOKHBOTO 00pa3y, KON BiIOyBaeThCS BiAMOBa
BiZl TNIPSIMOTO BHKOPWCTAaHHS 3BHYHHX 3ac00iB CTBOPEHHS 300pakKCHHS,
TakuxX sK (apba, MacTenb, ONIBIi, MEH3I TOmO. BOHH 3aMiHIOIOTHCS
KOMIT'IOTEpHUMH ~TEXHOJIOTiSIMH, pI3HUMH TEXHIYHAMH 3aco0amMu —
KOMIT FOTE€pOM, IUIAaHIIETOM Ta rpadpiyHUMH PEeAaKTOpaMHu.

Jost JIOCJT JKSHHST MOCTaBIEHOT npobieMu HeoOXiTHO
MpOaHaJi3yBaTH BIUIMB LU(GPOBOTO KOMII'IOTEPHOTO MHCTENTBAa Ha
CTBOPEHHSI XYyJOXHBOIO 00pa3y B MpPOEKTyBaHHI. Ha chOroaHIUIHIA A€Hb
NPAaKTAYHO HE ICHYE MOCTI/DKCHb 3 Ii€i MpoOJeMaTHKH, a AOCIIIKEHHS
PO3BUTKY LU(POBUX TEeXHOJIOTIH B YKpaiHi HE BiI0OOpakaloTh PO3BUTKY
i€l ramysi. [ludpoBe komm’oTepHEe 300pakyBajibHE MHUCTEITBO — L€
HOBE SBHINE 1 HOro MOCHIKCHHSM 3aiMajuCs CIIELialliCTH, Taki SK
®.Hake, Il.bepxinait, b.Benac, .Jlonec, A.Mapkyc, K.Ilayn, ®.Ilonnep,
I'.®panke, P.Yan. esxki 3 Hux ([.Ppenxk, S.Peiixapn) nocmimpkyBany inie
MIEBHI eTanu B po3BUTKY Imdposoro mucrenrsa [1-2]. Ludposuii xuBommc
— HOBWI BHJ] MUCTCITBA, B IKOMY TPAJIUIIliHI TEXHIKHU )KUBOIIHCY, TaKi SK
aKBapenb, OJis IMITYIOTBCS 3a JIOTIOMOTOI0 KOMIT'IOTEpa, TrpadidHOro
IUTAHIIETY Ta TMPOTPAMHOTO 3a0e3TeUeHHs. udposuit >KABOIIHC
BiIpi3HAETBCS Bif iHMHX (opM HHU(PPOBOTO MHUCTENTBA THUM, III0 B HHOMY
300pa)keHHSI CTBOPIOETHCS 0€3 PEHAEPHHTY KOMII IOTepHOI Mojeni,
HATOMICTh ~ TEXHIKM  JKMBOIIMCY  BHKOPHUCTOBYIOTBCS  XYIOXKHHKOM
Oe3mocepeHBO B CIIEI[iaTbHIX KOMIT IOTepHUX Iporpamax. Bei mporpamu
JUIt IU(POBOTO JKMUBOIUCY HAMaraloTbCs  IMITYBaTW  BUKOPHCTAHHS
(i3nUHUX IHCTPYMEHTIB dYepe3 pisHoMmaHiTHI meH3ni (brushes) i ¢apOosi
edextu (paint effects). B 6aratbox Takmx mporpamax CTHJII30BaHi MEH3
BIATBOPIOIOTH y 1M(ppoBOMY (hopMaTi TEXHIKM TPagULIHHOTO >KUBOIUCY
(omist, akpwi, macrenb, BYriUulsi, Hepo Tomio). Y OumblIocTi mporpam
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(poOBOro KHMBOMUCY KOPUCTYBadi MOXKYTh CTBOPIOBAaTH CBOI BJacHi
CTHJIi, BUKOPHCTOBYIOUH IIO€THAHHA TEKCTYpH 1 Gopmu. Ll Mo¥IHBICTH
IyXKe BaXIIMBAa JUIA TONOJIAHHS PO3ODKHOCTEH MK TpPaAWIiHHAM Ta
IUQPOBHM KHBOIMMCOM. DBuHaliieHHSs HOBHX MartepialiB 3aBXKAH
MPOBOKYBAJIO OYpXJIHMBI 3MiHM B MHCTEITBi, CIPHUYMHSAIO Pi3HOMAaHITHI
eKCIIEpUMEHTH B JKHMBOIIHMCI: HOBI TIICMEHTH, CIIOCOOM HaHECEHHA (apOu
Ta HOBI MOBEPXHI JJIS KUBOITUCY, MUTII 3 4aCOM MPHUXOIIIN IO HOBHX
XYAOXHIX HampsMKiB. OcCKinbkH, UH(GPOBHH JKUBOIKC HE MOTpedye
XYAOKHIX MarepiayiB, JMIIe KOMITI'IOTEpPHI TEXHOJIOTil, TO Horo
CTaHOBJIEHHS MOYXKHA IPOCIIIKYBAaTH B IEPIIY Yepry 3a CTBOPEHHIM HOBUX
NPUCTPOIB AJIsl KOMIT FOTepHOT rpadiku.

[ToyaTkoM BU3HAHHS KOMIT'IOTepHOI Trpadiku SK MHCTELTBA
TPaAMIIHHO TIPUHHATO BBaXXaTW KOHKYPC, TMPOBEICHUH >KypHAJIOM
"Computer and Automation” B 1963 poui. Lle 6yB KOHKYpC Hporpamicris,
aje 3a HOro ymoBaMH pOOOTH YYacHHKIB OLHIOBAIM BUXOIIYH 3
eCTeTHYHUX KpHTepiiB. [lepeMOoXIsIMU cTand CHiBPOOITHUKH BifiCEKOBOT
nmabopaTopii 3 [OOCHIIKEHHA OalNiCTHIHMX pakeT IOTaty MepiaeHa.
AmepukaHChKHI XymokHUK Maitkn Homn craB mepmmM, B icTopil
KOMIT'FOTEPHOTO MHCTELTBA, SKOro I[iKaBWja BHKIIOYHO €CTeTHYHA
IIHHICTh ~ CTBOPIOBaHMX IM(PpoBHux 300paxens. [lepury cBow poboTy
XYAOXHHK CTBOpHB y 1962 poui, a B OIHOMY 3 paHHIX EKCIIEPUMEHTIB
crpoOyBaB MOPIBHITH KapTHHY BIJOMOIO XYIOXXHHMKA 31 CTBOPEHHM 3a
JIOTIOMOT'00 KOMIT FOTepa MajroHKOM. BucraBka nudposux pobir Homia B
1965 poui B Heio-Hopky crana moyarkoM momiOuux excrosuiiii B CIIIA.
YIOCKOHaJIEHHsT  TpOrpaMHOro  3a0e3ledeHHs Ta  KOMII IOTEpPHOTO
o0NagHaHHSA [O3BOJSUIO JOCSTAaTH BCE OINBII CKIAJHUX Bi3yalbHHUX
e(ekTiB. MOKIMBOCTI XyI0KHUKIB POCIH i CTaBAIU MPEIMETOM 0COOIHBOT
yBaru Ha POl BEIMKHX MDKHApOTHUX KOH(EpeHIiH 1 TeMaTUIHUX
BUCTaBOK. Tak, B 1988 p B Ypexti (Hinepnanmn) npoiimos [ mi>kHapo1HIHA
CHMIIO31yM 3 €JIEKTPOHHOTO MHCTENTBa. Y TOMY X poui B KiiBneHnchkii
ranepei (Cleveland Gallery, Minnc6opoy, BenukoOpurtanis) mpoinia
BHUCTaBKa "'MmucTtenTrBo 1 KoMI'IOTep', HACTYIHOTO pOKYy B My3el
"Apronb¢ini" (Arnolfini, m. Bpictons) Oyma oprani3oBaHa BHCTaBKa
"Enextponnuii apyx”. V 1992 p B Hero-Mopky (CIIA) 6yno Binkpuro
nepmmMid MDKHApOAHUH (ecTuBaNb eleKTpoHHOTo mucrenTsa "Lludposuit
canon” ("Digital Salon™) [3].

3 kiHug XX cTONITTS mOo4YaBcsi OypXJMBHH PO3BHTOK LU(POBOTO
xuorucy abo CG-apt (Computer Graphics Art). IlpuyuHOIO TOMY
CITy)KHJIa, O-TIepLIe, JTOCTYIHICTh, a APYTOI0 MPUYHUHOIO CTAJIO 301IbLICHHS
MIBUAKOCTI poboTH XynoxkHHKa. Omxe, IMPPOBUH >KMBOIHC Ma€ BEJIMKI
MEpPCIEKTHBH PO3BHUTKY Y MailOyTHbOMY, L€ MOXXHa IPOCIHIAKYBaTH BXKeE
ChOTOAHI. AKe O0arato XyIOKHHKIB-UTIOCTpaTopiB B YKpaiHi 1 3a
KOPZOHOM BK€ MPAIOIOTh Y HANpPsMi NHU(POBOTO KUBOIIHCY, IPOIOHYIOTH
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CBOi aBTOPCHKI TEXHIKM IO CTBOPEHHIO 300pakeHb, CTBOPIOIOTH BiI€O
YPOKH JUIA THX, XTO TUIBKM IIOYMHA€ 3HAHOMUTUCH 3 IHM(PPOBUM
KOMIT'IOTEpHUM  300paXyBalbHUM  MHCTENTBOM. CTBOPIOIOTBCA U
YIOCKOHAMIOIOTECS TpadidHi IUIAHIIETH Ta pPEJakTOpH, A PoOOTH 3
pacTpoBoro Tpadikor0, BOHM CTalOTh 3PYYHIOINMH, Oepyddm Bifn
TpaIULifHOT0 MUCTELTBA Kpalle.
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Copokonyo 1.0.
Acnipanmxka, kagedpa meopii ma icmopii mucmeyms,
Xapxiecvka depoicagrna akademis OU3anny i mucmeyms

OCHOBHI PUCH HEOITPUMITHUBI3MY, ABAHT'APY,
EKCHPECIOHI3MY HA ITOYATKY XX CTOJITTSA

IcayBanHs camocTiitHuX rpadivanx mkin y Kuesi, Xapkosi, Ogeci,
JIbBOBi, a TakoX iX B3a€EMOJIsA, CIPUSUIM CTBOPEHHIO €IMHOTO IIOJIS
MHCTENTBa YKpaiHChKOI rpadiku. B boMy equHOMY 110JTi, HE 3BaXKal0Un Ha
MOJITHYHI ¥ iIC0TOTiYHI KOPJOHH, BUSBISLIN ceOe CIIbHI Teuil, HAIPSMHU.
BararomrapoBuii mpoctip KynbTypu BOMpaB y cebe pi3Hi TeHzaeHUii,
TpaauIii Ta HOBamii, BUIPAI[bOBYIOYH HEMOBTOPHHUH 00pa3 Takoro sBHUINA,
SIK MUCTEUTBO rpadiku Ykpainu 1o6u 1920-x - mogatky 1930-x pp..

Jst mucrenTBa movyaTky XX CT. BIAKPHTTA KYJIBTYp IMEPBICHOTO
CYyCIIUIbCTBA, TEpEeOoIiHKa HaxbaHp cepenHboBiuHOI €Bpomu ¥ Cxony,
apxeoJioTiuHi 3Haxinku B €runti, Meconoramii, [Hzil, Haganu MOTYXKHHX
IMIyJBbCIB y IONIyKax HOBOI XyZoXHBOI MOBH. Ha mpomMy numaxy imei
M.Boituyka, sikuii B yKpaiHCbKOMY MHUCTELTBI BU3HAHHH SIK BIIKpHUBay Teyil
HEONPHUMITHBI3MY, BiJIIOBi1ann NoTpedaM, akLIEHTOBAHUM XYIOKHUKaMH H
NMCbMEHHUKAMU CHMBOJII3MY. [IparHeHHs BiOKpWUTH Taki >KHUTTEIalHi
JUKepesia B MUCTELTBI, 10 SIKUX MOIJIM O JOJIy4UTHCS BCi, XTO MparHe
Mi3HATH ICTHHY B ICHYIOUOMY CBIiTi, OyJo mHankuMm i1 HacymHuMm. Jlis
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M. Boituyka, M. Cocenka, }O.ITankeBru4a Ta iXHiX MOCIIIOBHUKIB B3iplieM
TaKOTO MUCTEIBKOTO TBOPY CTalla iKOHa.

Muxaiino Boifuyk mpoxiaB muix Bil MOJEpHY AO aBaHrapny. Sk
npodeciiHuil  XyZOXKHHK, SKHH HaBYaBCI B KUTBKOX aKaJAeMIdHHX
YCTaHOBAaX, BiH IEPEOIIHUB XYIOKHIO CIIAANINHY JaBHIX KyJIbTYp, OCTaHHI
BIIKPHUTTS XYyJOXXHHKiB-aBaHTApAWCTIB, 00'eAHaB iX 3 TpaguLisIMU
YKpaiHCBKOTO  IKOHOMHCY 3 TMOMYJSIPHAM  IMIiDKEM 1  MiCBKOIO
HNPUMITHBHICTIO.

€kcnpecioHi3aM OyB 3HayHMM SIBUIEM B YKpaiHChKid rpadiri,
BJIaCTMBUI TBOPYOCTI BENHMKOI TIPyNU XyAOXHHKIB. EkcnpecioHizamom
MO3HAYCHI KHIDKKOBI ¥ craHkoBi podotm M. ByroBuya, M. Ocinuyka,
M. @enwoka, . Mysuku, O. Copoxrtes, JI. Tema, O. Hosrams,
A. Tlerpumskoro, B. Kacisaa, 3. Tonkagosa, B. OBunHHUKOBA.

BupasHi  ekcIpeciOHICTHYHI TBOpM  3alUIOWIA  OyKOBHHCHKI
xynoxaukan A. Kompamk 1 JI. Komempman. Maiictpy M. ®Pemrox i
M. Ocinuyk, sKi HpamoBaiad ITepeBaxHO y JIbBOBI, crmpanmcs y cBOiX
EKCTIPECIOHICTHYHMX TBOPaX Ha TPAIMIII0 CEPEIHBOBIYHOTO MHCTEITBA,
MPOJOBKYBAJIM JIHIIO HeoBi3aHTU3MY. baratro rpadiuamx TBOpIB
10. My3uku, crBopeHnx Ha modatky 30-X pPOKIB, TAKOX Hajexarbh J0
eKcrpecioHizMy. Bim3bki 70 eKcHpecioHi3My CTaHKOBI rpadidHi TBOpH
JI. Tena, JI. JleBuipkoro.

Cepen po3MaiTTs CTWIIICTUYHUX HANpsIMIB B YKpalHChKiW rpadiui
1930-x pp. TpamIAOThCA 3pa3Ku ClOppealizMy, 30KpeMa KOMIIO3HIIii
nbBiBcbkux MaitctpiB O. Tana, JI. Jlinne, XapKiBCbKHMX XYIOXXKHHUKIB
C. Hodde, O. Illernosa.

B ykpaiHcpkOMY MuCTenTBI # Tpadimi 30KpeMa TKIHHSI [0
TUTACTHYHUX €KCIICPUMEHTIB 30irajiocs 3i 3BepHEHHSIM [0 TPATUIIHA Y TAKIX
XYJOXHIX SBUIIAX SIK O0HUyKi3M, HApOYTIBChKA Tedis, Mo OyJI0 3yMOBICHO
100010 HAIIOHAJIBLHOTO ITiTHECEHHS.

Han 300paskanbHuME TpadiqHIMHE KOMIO3HUIISIMH, MOBa SIKUX BIKE
BiJIMTOBiIajla BUMOTaM pealli3My, ajie Ie yTpuMyBasia GopMaibHi 3M00yTKH
HOBITHIX TedWilf, y mel 4dYac TmpaloBall BHITyCKHHKH KwuiBcbKOrO,
XapKiBCHKOTO Xy/I0KHIX iHCTUTYTIB.

XyOoXKHUKK OyiaM HATXHEHHI BIpOI0 B COLiaNbHY, ETHYHY,
edexTHBHY Micito Muctenrsa. JKypHan 1 qu3aifH KHHT, adimi, MpUKIaTHEe
Ta CTaHKOBE rpaiyHe MHUCTENTBO NPOLBITAIH OE3MPELEACHTHO 3aBJISKU
AKTHBHOMY JIaJIOTy 3 PEaJlbHUM KUTTSAM. YKpaiHChbKe rpadiyHe MUCTEITBO
OKpECJICHOTO  TIepiofy MOKa3ye TOE€JHAHHS  3arajJbHOEBPONEHCHKHUX
XYJOXKHIX TEHICHIH Ta HAIOHAJTBHUX OCOOJIMBOCTEH XYJOXKHBHOTO
IpoLEecy.

121



JITEPATVYPA

1.JIaryrenxo. — K. : I'pani-T, 2006.

2.Jlaryrenxo O. A. YkpaiHcbka rpadika XX CTOMITTSA: MPoOIEeMH HOBOTO
Bukiany icropii / O. Jlaryremko // CydacHMH CTaH YKpaiHCBKOTO
MUCTEITBO3HABCTBA Ta MIISXH HOTO MOJANBIIOTO po3BUTKY. — K.: Akamemis
MucTtenTB Ykpainu, 2000.

3.JIeBuyk JI. ®yTypusm: icropis, Teopis, mucrenpka npaktuka / JI. JleBuyk
/| AxtyanbHi inocodcbki Ta KyJIbTYpOJIOTiuHI MpodieMu cydacHocTi. 30.
Hayk. npains. Bum. 24. — K., 2009.

4. JIsaxoB B. H. Ouepku Teopun mckyccrBa kuuru / B. H. JlsaxoB. — M.,
1971.

5. Cemunmua M. Tucsga pokiB ykpaiHCBKOI KynbTypH: [cTOpr9IHMH OTIIsIT
KynbTypHOTO mportecy / M. Cemunmmn. — K., 1993.

6. CumopoB A. I'. HapOGyr u ero kmmra / A. CumopoB // Ilewats u
peBosmonus. — M.: 1923.

7. Cunopos A. Uckyccto kuauru / A. Cupopos. — M.: [lom nedatu, 1922.
8. ®enopyk O. Muxomna Byrosud. XXurts i TBopuicts / O. @enmopyk. — Kuis;
Hero-Hopk : M. I1. Kom, 2002.

9. llInakoB A. I1. Kuura i wac / A. I1. HInakos. — K. : {ninpo, 1977.

10. Suis P. Ykpainceke muctentBo XX cTomitrs: Iuei, suina, nepcoHarii /
P. Suis. — JIsBiB: Adima, 2006.

11. Tonybeupr O. AKTyalbHE MHCTEITBO, PEabHICTh YK MApagoKC dacy/
O.M. l'ony6eus // Apranis - 2008.

12. Jammune E. Hapucu 3 icropii 00pa30TBOPYOr0 MHCTENTBA YKpaiHU
XX cr. Ku. 2. —K.:In-T mpobnemu cygacHoro mucrentea AMY, 2006.

Didier Duclos
Freelance artist
Moélan-sur-Mer, France

THE SEA AS A SOURCE OF INSPIRATION IN PAINTING

Seascape is a very special genre of painting. It is impossible to draw
a moving sea, to capture it in the moment, without having the ability to
imagination and improvisation. Perhaps for this reason, it continues to
attract and inspire artists to experiment with creativity. The sea is a living
embodiment of Nature, a source of inspiration. ...

Seascape or marine art is a phenomenon with a rather long history.
The first images of the sea can be attributed to ancient Greek frescoes, and
later to Christian subjects of the early Middle Ages, but in both cases they
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served a decorative function. The first example of a classic seascape,
meaning the emphasis on marineism as a separate genre of painting, can be
considered a painting by Cornelis Antonis "The Portuguese Navy" (1520).

In the second half of the 16th century, seascape was one of the most
popular themes in Dutch painting (Pieter Bruegel), and the genre flourished
in the 17th century (Cornelis Wrom). Gradually, the fashion for the nautical
theme spread throughout Europe (Claude Lorrain, Claude Joseph Vernet,
Nicholas Pocock). In the 19th century, marinism turned out to be in demand
in romanticism, since the plots of the confrontation between people of the
raging elements were well suited to convey the intensity of passions and
evoke an emotional response from the viewer. The main representatives are
William Turner and Ivan Aivazovsky. Later, the marine theme found its
reflection in impressionism (Claude Monet), and the coasts, beaches and
harbors became the favorite subjects. All these periods of development in a
different extent affect the work of modern marine painters.

Marinism in various variations remains relevant in modern fine art,
since it can express human experiences through appropriate images, and
sometimes it reflects the peculiarities of the development of water transport
and maritime infrastructur

The author of this article also belongs to the representatives of this
genre. The author is an artist without special education, but at the same time
a participant in numerous exhibitions. His favorite themes are the sea, boats,
landscapes in the colors of Brittany, abstract painting. But the sea comes
first. In his paintings, images of a calm sea prevail, images of sailing ships
and lighthouses are quite common, while images of people and
emphatically modern water transport are usually absent in his
works (Fig. 1).

Fig. 1. Creative works of the author:
a - "The port of Brigneau™; b - "Landscape of Brittany"
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Among the features of the technique, one can distinguish a smooth
sky, often taking up a little more than half of the work, with long horizontal
strokes of clouds, while the earth and water are very textured, using rough
strokes (Fig. 2). The author does not hesitate to mix acrylic, oil paint and
Chinese ink on different media, including canvas.

Fig. 2. Paintings by Didier Duclos:
a—"Rowboat"; b — "Marine 6"; ¢ — "Marine 2"; d — "Boat and sailboat"

In his artworks, the artist often uses shades of blue, gray and brown,
there are shades of red and orange to depict color accents (yacht sails and
lighthouse elements), as well as clouds.

Thus, based on the example of the author's artworks, it can be argued
that marinism remains relevant in modern fine art, while the use of
traditional motives (sailing ships) is quite common.
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Girish Adannavar
Freelance visual artist
Nipani, Karnataka, India

THE INFLUENCE OF THE ARTWORK PLOT INTERPRETATION
ON ITS PERCEPTION

Art is an important resource for meeting the aesthetic needs of mankind,
so the methods of presentation for the perception of works of art have always
remained relevant. The correct interpretation of a work of art is the key to
favorable spiritual enrichment and competent understanding of the work.

Based on the need for a competent interpretation of the plot in
combination with the technique of the artwork, the author of this article
reflects these components in his artworks. That is, the plot is subject to its
own style. The author uses a bright palette to reflect domestic scenes, taking
into account the laws of color, because the problem of color symbolism is
always relevant and improper use of color can affect the human psyche and
cause false associations, and sometimes physical discomfort, and the
aspects the author takes into account in his work. (Fig. 1).

Fig. 1. The author's artworks: a — "Drummers"; b — "Golden Light"

To enhance the impression of the work, the author uses three-
dimensional effects, which forces to hold the viewer's attention. That is, in
addition to the visual channel of perception, the kinesthetic channel of
perception is also activated. This is due to the active texture in the work,
which effortlessly programs the brain to be able to touch three-dimensional
shapes. Thus, the artwork fills the space and attracts even more
attention (Fig. 2).
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Fig. 2. The author's artworks (set)

Thus, a competent complete interpretation of an artwork depends on
two main factors: the plot of the artwork (content); embodiment of the idea,
namely stylistic methods of interpretation, applied techniques. A successful
combination of these two factors is one of the keys to a competent approach
to the artwork and further perception of its audience.

Murat Oguz
Artist
Antalya, Turkey

REFLECTION ON THE ROLE OF ART AND THE EMOTIONAL
COMPONENT OF PAINTING

The importance of art in human life has been studied since the time
of the first philosophers. At the same time, the relevance of such studies
does not diminish to this day, since the modern situation, new values and
technologies give rise to new types of art and new ways of its impact on the
viewer. This makes it necessary to revise some provisions of the psychology
of art, mainly the provision that art is a specific type of knowledge, and its
perception is based on a certain level of intellectual training. Contemporary
art in general and painting in particular, as its most popular form, in present
conditions is more often concentrated not on reliable, realistic transmission
and reproduction of objects of the natural world, but more on the emotional
impact on the person with whom it contacts.
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When the author of this article was a child he came to such
conclusions. The understanding that art is a very effective tool of
communication, uniting people around certain feelings, empathy, runs the
main thread through the entire artist's creative works. Art, according to the
author of this article, is the most effective tool and any force is powerless in
front of it. However, this weapon is not lethal, but on the contrary it is
nourished by love, tolerance, compassion and kindness that people
experience. This is his aesthetics that unites people. Art is originated with
the history of mankind, and like the wall of a huge castle made of
conditional stones that are being built by artists. Each artist, according to his
creative powers, lays stones in this wall, raising the castle. It is a castle of
goodness and beauty. And the higher the walls, the more magnificent the
castle, the more people it can accommodate and shelter. Artists of our
century add stones to the stones of the great artists of the past. However,
understanding contemporary art is not always easy and obvious. Each art
discipline has its own unique language. Drawing and painting, the author of
this article believes, is a window that shows and reveals emotions and
thoughts that cannot be conveyed by smells or words. This art form cannot
be compared or explained either in literary language or in any other art form.

As the sensory effect of each form of nature differs, so the artist must
abstract himself/herself, constantly studying the world around, be able to
betray different emotions, deliberately exaggerating them, exposing and
sometimes deforming them. The natural form should not be copied in
painting in the form that it is, its inner world should come to the fore. The
manifestation of the form must be achieved by substantially insignificant
elements. Because "I" is the pure state of meaning. Emotion creates format;
the format is simplified by simplifying the "1™

In accordance with the above-described attitude to painting and art in
general, the author of this article in his artworks tries to portray the essence
beyond what everyone can see. Author’s portraits are the stories of those
who are not written in history books. It is love, grief, longing and joy of
people on the street. The figures of people on the canvases are more than an
analogy with a passport, characterized by the mental state in which they are.
This is not a visible form, but a picture of an entity outside of it. The images
of people in my paintings are painful and sad, but at the same time,
enthusiastic and rebellious. Sometimes they feel screaming, sometimes
quiet agony. The place and space of what is depicted in the paintings is
unclear, they are outside of history and time. In the figures, which are
images of their inner world, there is a conscious deformation (Fig. 1).

Art lovers may recognize the author of this article by the pictures of
ravens. Ravens, which are truly black, scream on the artist's canvases in raw
color. This cry is not the cry of birds. Sometimes it is the cry of a man in the
city, sometimes the uprising of a cruel woman, sometimes the uprising of a
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man struggling in the face of nature. The raven is a metaphor. This is a
formal bridge that leads the viewer to the inner world (Fig. 2).

Fig. 2. Images of birds (ravens) in the painting by Murat Oguz

In conclusion, it is possible to say that art in general plays a huge role
in human life, it makes you think about important problems and things
happening around, it excites the mind and does not leave you indifferent.
And in fact it doesn't matter what to portray. The main thing is to convey a
picture of what is happening. The artist must be able to find aesthetics both
on the silky skin of a woman and on the wing of a fly that disgusts dung.
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Sugiki Nami
the artist
Kanagawa pref., Japan

"WHY | PAINT WHAT | PAINT™:
THE AUTHOR'S REFLECTION ON THE CAUSES
AND MOTIVES OF CREATIVITY

I grew up in contemporary art that is like "Gutai-art" or "Mono-ha".
I was born and raised in Osaka, so | was in the free atmosphere of
this"Gutai-art (that began mainly in Osaka, Japan)". In the air of this
contemporary art, | was enthusiastic about making my own artwork without
being bound by anything. ....I thought so.

However, when | was young, | didn't realize that it was actually very
unfree to make things freely without being bound by anything as | wanted.
Before | came across my current expression method, | tried various
expression methods. | had to make something that didn't exist in the past,
but whatever | made, it became like someone made it.

One day, | went to the Pacific Ocean. | saw many round stones
spreading all over the beach. | was stunned when | saw the stones! The
word "stone" disappeared from them, and it became just a "flock of round
lumps." There was no other meaning associated with them. Then | suddenly
painted them, but | don't really remember the moment | started painting
them. When | noticed, | had already started painting.

I remember the first time the stone painting was completed. In
painting, all I can do is paint a form of the object. However, "space"
appeared in the finished painting. Because | painted the form, "the space
that | didn't paint" appeared.

What was painted and what was not painted are equivalent. Being
here and not being here are equivalent. Anyway, | was impressed with the
picture I painted. | was impressed because | could feel the existence of
"things that were not painted " in the picture | painted.

It's been 27 years since | picked up the stones on the beach. The
objects to be painted have changed from "stones" to "leaves"”, "buildings",
and so on. Through those objects, | continue to express the "space™ beyond,
inside, and in front of them. | think about the human activity of painting.
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Fig. 1. Creative works of the artist Sugiki Nami

The great artists of the 20™ century expanded the frame of expression
of "art”, and one of art is "painting”, an activity that human beings have
continued since ancient times. Each person's view of the universe changed
drastically in each place in each era, but it has only change on the surface.
Behind the painted "objects", there must have been something more
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essential and fundamental that people have in common. We humankind
always have this universal theme that feels eternal that is what we have to
face. There is no answer to that, and it's an arcane and subtle thing that we
have to keep thinking about so long as we live. | think the act of painting
the objects as deeply as possible with the eyes of the heart in order to face
them is very appropriate. | think that the activity of painting a picture is one
of the important activities for humankind.

As the great figures of the 20" century expanded the way of
expressing art, an activity called "painting" was not an extension of
traditional artistic activity, but a new one in the multidimensional art of
"contemporary art". We can think of it as a genre.

At least, | started this way. This method may be wrong, and there
may be weakness. But for the time being, I'm going to try until the end
(until I die). The work of an artist cannot be understood unless it is
completed (died).

Adriana Engracia Oliveira Costa
Journalist-Press Officer, artisan
Sao Paulo, Brazil

NON-TRADITIONAL PAINTING TECHNIQUES AS THE BASIS
OF THE ARTIST’S INDIVIDUALITY

Non-traditional painting techniques and their combination are used
by the method of creating original works of art, facing the opening of new
opportunities in working with color, form, line and plot. Thus, emotional
saturation can be achieved in the work, because technical barriers in its
execution disappear. In our time, taking into account the large number of
artists, it is difficult to highlight the work and remember the audience, but a
combination of various techniques among themselves and the use of non-
traditional painting provides an individuality that is relevant. The result of
such a combination can be the most unexpected, encircling new techniques
and methods that serve novelty in the modern world.

The author of this article uses a method of combining different
techniques and achieves interesting results that are memorable and can be
used in other interpretations. One such artwork is "Serenity. on exhibition at
hotel mercury - sp". Black cat painted on canson paper with fabric ink and
watercolor background and diluted salt in water, mixed with black bean ink
(Fig. 1 a). Second artwork: monotype with gelli plate and oil paint on
canvas fabric (Fig. 1 b).
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Fig. 1. The author's artworks:
a — "Serenity. on exhibition at hotel mercury — sp";
b — monotipy technology

In some of her works, the author uses the technique of monotype as
the main, which is supplemented by related techniques. This achieves a
smooth image, where, as a rule, the contour is blurred, namely the image
with light tonal transitions. The author achieves a neutral background so
that it does not compete with the imprint and on top of it, most often, there
are plant motifs (Fig. 2)

Fig. 2. Author's artworks with plant motifs
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Such artworks are based on intuitive actions, there is no wrong
brushstroke, each step can lead to a new idea, the invention of new
techniques and methods of working with color and other components. In the
artworks of the author, this approach is clearly visible, which looks
refreshing and interesting, so the artwork is wanted to be looked into. As the
author points out: "My goal is to develop intuitive works, and to produce
experiments on paper and fabrics, such as pure silk, canvas or raw cotton.
I’'m always inspired by nature itself, the vegetation or even miscellaneous
minerals. I don’t follow usual, common techniques, but always experiment
materials and inks that could result in a unique kind of effect".

The author uses various techniques and mixes them together;
especially unpredictable is the result of working with liquid textures,
because you cannot predict the result in the end. Until the picture dries, the
final image cannot be understood (Fig. 3).

Fig. 3. Author's artworks with liquid textures

So, nowadays it is not so easy for an artist to find a response in his
audience, but experimenting with mixing different techniques is potentially
promising for inventing new methods in working with paints, textures,
color, shape and line. This removes barriers for people who, for fear of
making a mistake, do not dare to feel in art, because the process of creating
such work focuses on inner feelings and intuitive decisions.
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Cexuwist Ne 5

JEKOPATUBHE TA IIPUKJIATHE MUCTENTBO:

ICTOPAUYHI 3BAKOHOMIPHOCTI PO3BUTKY, TEXHOJOT'TYHI
MMPOLEAYPU, APEAJIBHI O3HAKH, OCOBJINBOCTI
MOEAHAHHS YTHJIITAPHUX TA IPAKTUYHUX ®YHKIIN

Manix T.B.
Cmapwuii guxnadayu kageopu OU3aiHy mKanuH i 0052y,
Xapxigcoka depacasra akademis OU3AuHy i Mucmeyma

BUKOPUCTAHHSI TPA®APETIB Y CYYACHOMY
JU3AMHI TEKCTHJIIO

Croromui nmu3aiiH TpadaperiB 0a3yeThbcs Ha CHAANIHHI K PI3HUX
ICTOPMYHHMX TEpioNiB TaK 1 IHAMBIAyaJbHOTO MHCICHHS Ju3aiiHepa.
MoskHa cka3aty, oo BUOip TpadapeTiB B Hallli JHI MPAKTUIHO Oe3MEKHUH.

EBomtoriss TexHONOTIH B TO€AHAHHI 3 TpadapeTHHUMH TEXHIKAMH
BIIKpHUBA€E TEpe]] CYyJaCHUMH IU3alfHEpaMH JOCHUTH HIMPOKI MOXKIHBOCTI,
ajoke TpadapeTu A IeKOpY MOXKHa BHKOPHCTOBYBATH Ha Oyab - SIKil 3a
(hakTypOrO TOBEPXHI TEKCTHUITIO.

ManroHok Tpadapery BHUKOHYIOTH CAaMOCTIHHO 3a IOINIepefHIMHU
eckizaMu. SIKIo MallOHOK BUKOHAHMI B HATypaJlbHY BEJIMUUHY, 3 HHOI'O Ha
KaJIbKy 3HIMAIOTh KOIIil0, 00epeXHO OOBOASYM OJIBIEM II0 KOHTOpY, a
MOTIM, 3HSBIIM KaJIbKy 3 OpHIiHaJly 1 NMOKJABIIM ii HAa TBEPAY OCHOBY,
30UIBIIYIOTh  YITKICTh ~ MAQJIOHKA  JOJAaTKOBHM  OOBEICHHSAM i3
3aCTOCYBaHHSIM KpecisIpcbKHMX IHCTpyMeHTiB. Ha mii ke  Kajbli
IITPUXYBAHHSIM PO3MIYAIOTh MTPOPI3H, IO BIHOCATHCS JI0 OJJHOTO KOJILOPY,
1 BH3HAYalOTh HEOOXIOHY KIJBKICTh ma0ioHIB. ManroHOK MOXKHA
30UIBMINTH 1 HO KIiTHHAX. Taka HeOOXiJHICTh HAaWyacTillle BUHHUKAE TOMI,
KOJIM TOTPiOHO 3MIHMTH MAIIOHOK IO HMIMPWHI ab0 MO BUCOTI. Y LBOMY
BUIAJKYy HA KaJbKy 3 KOII€I0 MalllOHKa HAHOCSATH KBaJIpaTHY CITKY.
OTpyMaHMii KOHTYp YTOYHIOIOTH 1 PO3MIYalOTh HITPUXYBAHHIM 10 YHCITY
KOJIIDHHX BiJITIHKIB.

VY Tlpocti mpsmi Tpadaperu ciayxaTh I HaOWBaHHS MaJlOHKA
Goparopy 1 GpusiB B ogHy (apOy. Jlo mporo x BUAY HallekKaTh TpadapeTu
JUTsl HAOMBaHHS (iJTHOHOK.

3BOpOTHI TpadapeTwt TaKOX 3aCTOCOBYIOThCS Ui HAOWBaHHS
MamoHKiB OopmropiB i ¢pusiB B omHy ¢apOy. 3BopoTHi Tpadapern
BIAPI3HSIOTECSL BiJl NPSAMHUX THUM, IO MPH iX 3aCTOCYBaHHI Bi3epyHOK
3a0apBJICHUII B KOJIP OCHOBHOro (oHY, 3a TpadaperoM ke HAHOCHTHCS
¢apba s (oHy, HaBKOJIMIIHROTO MayllOHKa. barartoGapsHi Tpadaperu
BUKOPHCTOBYIOTh JIJIsl HAOMBAaHHA MaJlOHKa B Kinbka (ap0. s KosxkHOTO
KOJILOPY  BUIOTOBJSIIOTH  OKpemuid  Tpadaper. Ilpm  poboti 3
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OararokoyipHUMH  TpadapeTaMd MOTPIOHO JOTPUMYBATHCS IE€BHOTO
MOPSZIKY 1X HaKJIQACHHS, 1100 3a0e3MeUnTH TOYHICTh MATIOHKA.
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Ilpocmi  mpagpapemu. Taxi TpadapeTn BKpall 3py4Hi It
CaMOCTIHOTO BUTOTOBJCHHs. i1 HHX BUKOPUCTOBYIOTHCS —apKyIIi
KapToHy abo marmepy, HaldJacTilie TIOTepeIHbO 3aJTaMiHOBaHI IS
MOKpalIeHHsT MilHOCTi. BurotoBneHHst Tpadapery 3aiiMae 30BCIM Maio
4yacy, BOHO MpocTo i goctynHo. Cepen MiHYCiB BapTO BUIUTUTH HE HAITO
BHCOKY TOYHICTh MaJIOHKa, HE Iy’)KE€ BUCOKY JIOBIOBIYHICTh Tpadapery.

JKopemxki mpaghapemu. J1o HUX BigHOCATBCS TpadapeTu, 3pobineHi 3
JiHOJIEyMa, JepeBa, Oprckia. Bkpalh BUCOKa MIIHICTh, HAIIHHICTD i
TOYHICTE POONATH el TpadapeT BiAMIHHUM BHOOPOM, KOJHM HEOOXiTHO
poOUTH MaTIOHKH 0araTopa3oBO MPOTATOM JAOBroro 4acy. [lommpeHHIO
JKOPCTKHX TpadapeTiB 3aBaxkae iX BiIHOCHA HEOCTYIHICTh Y BUTOTOBJICHHI
- B JIOMalIHIX yMOBaxX CTBOPEHHS Takoro Tpadapery cKiajgHa, HeoOXiTHa
HasIBHICTH CIIEI[1aJIbHOTO 00JIaJHaHHS.

Cneyianizoeani mpagapemu. BoHM HEOOXimHI U1 CHCIiabHUX
ymoB. Hanpuknan, npu ¢apOyBaHHI THYTHX TOBEPXOHb BUKOPHUCTOBYIOTHCS
crienianbHi Buan TpadaperiB. Haifuacrimie BOHM SIBISIIOTH COOO0I0 LIUIBHY
TUTIBKY, SIKa MIIJTHFHO MPUKPITUTIOETHCS 0 TIOBEPXHI.
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Pyunuii cnoci6 eucomoenenns mpagapemis. MaarOHOK MEPEHOCATH
Ha apKym nanepy. KiabKicTh apKyIIiB 3aJI€KHUTh BiJ CKIaJHOCTI MaJTFOHKA 1
NPUAHATHX KONIPHUX BiATiHKIB. MamoHOK Ha Tpadaperi BHPI3YIOTH
HEBEJIMKAM HOXeM a00 KOM'€BiTHOIO Mip'THKOIO IS MiAYUIIECHHS KPECIeHb.
Kpyrm otBopm BwupizaioTh npoOifiHEKOM. BuroTtoBieni Tpadapern
HyYMepyIoTb, TapHi abo TMOTpiifHI HYMepylOTb OXHHM HOMEpPOM 3
JOATKOBHMH JIITEPHUMH [TO3HAYCHHAMH.

Bueomosnenna mpagapemis 3a oonomozoro nazepa. BUrotoBineHHs
TpadapeTiB 3a JOMOMOIOI0 JIa3epiB Ja€ PiBHHUMU 1 IMaakuil po3pis, Horo He
MOTPIOHO JOJNATKOBO OOpOOIATH, 1100 OTPUMYBATH IOTIM 3a JOIOMOTOO
mux TpadaperiB SKiCHI BiJOWTKM 3 YITKUMHM KOpAOHaMH. Maker ais
Tpadapery roTyeTbCcsi Ha KOMITIOTEpl, 1 BiIpazy 3 HbOTO NEPElacThCsl Ha
o0naJHaHHS I JIA3EPHOTO Pi3aHHS - BUTOTOBJICHHS TpadapeTiB 3a Tako
TEXHOJIOTi€r0 3a0e3Medye BUCOKY TOUYHICTh. Y MOPIBHSAHHI 3 TpadapeTamu,
BUTOTOBJICHUMH IHIIMMH 3aco0amu, TpadapeTH, 3pOOJICHHIMH JIa3epoM
OiMBII 3py4YHI Y BUKOPUCTAHHI, JO3BOJSIFOTH OTPUMATH OiNBINTY KiTBKICTh
BiIONUTKIB O€3 3HMKEHHS SIKOCTI.

[HHOBAMI] B 007acTi NeKOPYBaHHS TEKCTIIIFHUX IMOBEPXOHb 3aC000M
TpadapeTHOro APyKy BKIIOUAIOThH B ce0c TeKCTYpHi (hapOu, MeTani3oBaHi Ta
texcTypHi ¢inimi (faux finishes). B xom0inauii 3 TpadapeTHIM MaarOHKOM
BOHHM JAalOTh aOCOJIOTHO HOBY, HEOPJMHApPHY MOBEPXHIO. 3a TOTOMOTOIO
OPHTIHAIBHOTO MaJIOHKA CTBOPIOETHCS HE JIMIIE HOBUIl JeKop, ane i
oOHOBIIsIETBCSL  Bxke 3acrapimmii. Takum umHOM Tpadaper MoOXHa
3aCTOCYBATH AJIs Oy/b — IKOTO TEKCTHIILHOTO BUPOOY.

Tpadaperna TexHika pyqHOi poOOTH — Ie IHAMBITYaTBHIA MIIXiI 10
odopmiieHHsT a00 KacToMi3amii TeKCTHIIFHIX BHPOOIB Ta TKaHWH. Ha manuit
Yac — [e CBiKa Ta eHeprifiHa albTepHATHBAa MAacOBOMY CJIEMEHTY Ta
CXO0KOCTI B ICKOPI.

i
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Oopexiscokuii P.B.

Loxmop mucmeymeosnaecmea, npogecop,
npogecop raghedpu ousaiiny,

Hayionanvuuii nicomexniynuti ynisepcumem Yxkpainu

HAPOJHE MUCTEIITBO Y CTAHOBJIEHHI ETHO/IU3ANHHY
B 3AXIJTHUX OBJIACTSX YKPATHU

3axinHi obmacti YkpaiHu Kpail OaraTmii Ha Tpaauuil HapoOIHOTO
MHCTELTBA: BHIIMBKY, PO3IHC, Pi3bOJICHHS, KepaMika TOIIo. Y Tepuiii
TpetHi XX CT. HapoJHE MUCTENUTBO CYTTEBO BIUIMHYJIO Ha PO3BUTOK
eTHOJM3alHy B perioHi. MaliCTpy BUKOPHCTOBYBAJIX IaBHI HAPOIHI MOTHBH
TUTOCKOPI3BOJICHHS: T€OMETPHYHI, POCIMHHI MOTHBH, COJIAPHI 3HAKH TOIIO.
HarmionanbHUX 0COONMBOCTEH Ta CBOEPIOHOCTI [U3aifHYy CepemoBHINa
Ha/J[aBajio TAKOK MUCTEITBO MAIIIPCTBA, KepaMiku, Tekctuiio [1, C. 647].

Mesxa XIX ta XX cTomiTh — IIe mepio] HalliOHATBHOTO BiIPOIKEHHS
o Bcii Ykpaini. BepmmHoro mporo migifoMy craB, 3BU9aiiHO, YKPaiHCHKUH
mojepH. OpHaKk, HIIPYHTSIM LBOrO Oynu pi3HI IPOMHUCIOBI BUCTaBKH,
TOBapuCTBa, HAINPUKJIA] TOBApUCTBO TOBapuUCTBO JOMOMOTH PYCHKUM
nepksaum im. Cg. Ilerpa, sike Burukio B [annuuni y 1899 p., [2, C. 22—23],
MPOMHKCIIOBO-eTHOrpadiuno1 BucTaBku y JIbBoBI B 1894 p., s ekcro3uiiii
SIKOT TECJI1 CIIOPYIFIIN TYIyJIbChKY HEpKBY [3, ¢. 125].

BaxnuBy posib y CTaHOBJICHHI €THOAM3AMHY Y 3axiIHHX 00JacTsIX
VYkpaiau y mepmiit TpetuHi XX CTONITTA BiAirpaBaixa poiib mpodeciitHux
xynoxHukiB, sk Onennm Kympumnpkoi, Momecta CoceHka Ta IHIIHX.
SlckpaBUM TOKYMEHTAJIBHUM ITBEP/UKEHHSAM IIHOTO € 3aIlOBIT, HATHCAHUN
Onenoro Kynpuumpkoro, SKHH EKCIOHYEThCS y My3ei-kBaptupi OreHn
Kynpunipkoi y JIbBoBi. Y HbOMY 3a3HaueHO, MO MeOIi, SIKi 3HAXOAATHCS Y
KBapTUpi-My3ei BukoHaHI 3a eckizamu Onenn Kymunmipkoi y KOCIBCBKii
CTOJISIpHIH MaticTepHi. Me0Oumi i3 kBapTupu-my3ero O. Kynpunnpkoi — THITOBI
poboTH i3 eTHOIU3aHY y TYyLyJIbCbKOMY CTHJI. Y HHX BHUKOPHCTaHI
KOHCTPYKTHBHI Ta IEKOPAaTHBHI OCOOIMBOCTI T'YIyIbChKHX MeOIiB. Bupoou
JIEKOPOBaHI IIOCKOPi3bOJIEHNM JEKOPOM: TE€OMETPHYHI Ta POCIUHHI
opHameHnTH. Lle#i nmu3aliHepchbKuUii aHCaMOJIb BIAJNO JTOTIOBHIOIOTH KHJIMMU,
BUKOHaHI 3a eckizamu Omnbru Kymbuumnpbkoi Ta KapTHHHM Ha TYILYJIbCBKY
TeMaTHKy, cTBopeHi OneHoto Kynpunipkoro.

Y nmnoniOHOMy eTHOpycni po3BuBajack 1 TBopuicTb Mogjecrta
Cocenka. BiH BigirpaB BaXIHMBY pOJb Yy PO3BUTKY €THOAW3AMHY
cakpanbHOTO cepemoBuma. OnHUM 13  HaBU3HAYHIMIUX 00 €KTIB
€THOJM3aliHy CaKpaJIbHOTO CEpeOBHIIa, BUKOHUX IPH Y4acTi Ta IaTpOHaTi
Mopecra Cocenka, Oyiu, 3BmdaiiHO, ancamOii nepkoB Cmsartoi Tpiidmi B
M. JIporobudi (mepmie aecatwmitTrss XX croimitrs), YcmenHs IIpecssToi
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Boropopuui (1901 p.) 3 cMt Cnascbke (CroutiBebkuit paiioH JIbBIBCbKOT 001.).

IkoHn, HamampOBaHI y JAPOTOOHMIBKIA IIEPKBI  YKpPATHCHKIM
xynoxaukoM M. CoceHkoM, 0OaHAaHHS iHTEp €py, BUKOHAHE MaicTpaMu
A. Capabaem, ['oneMOHOBCHKMM Ta IHIIUMHE, BiZOOpakalOTh IyX EIOXH
yKpaincekoi cemecii. OnHak Jmmie TyT, y APOTOOHIIBKOMY BapiaHTi, MU
3HAXOANMO HAWBUINY [JOCKOHANICTh Ili€l MOeKOpaTHBHOI cCTwiizamii y
TpPaKTyBaHHA CyTi MeOyeBoi KOHCTPYKMWii Ta pi3pONeHHs minx “HapomHui
ctuip”. IloniOHe MoXHa cka3aTé Ipo pi3p0OJeHI y aHanoriuHiii MaHepi
JIEKOPaTHBHI TOJIIBKM KBITIB 3 JIMCTKaMH 110 OOKax, BIMCaHI Y TPUKYTHHKH,
SKi YBIHYYIOTb 3BE€pXY iIKOHM HaHBHILIOTO IPYTOro sy IPasHUKOBOTO SIPYCY.

VY cnaBcbkid LEpKBI  aHAJOTiYHI €JIEMEHTH MeOJspcTBa Ta
iKOHOCTacy MO€JHAHHI i3 MaliCTepHUMHU HACTIHHHUMH PO3IHCAMHU Yy CTHII
YKpaiHCBKOTO MOJIEpHY, Y CTBOpEHi sIKux OpaB y4acTs Mogect CoceHKO Ta
IOmian barmvanrok.

OO0’exTH, CTBOPEHI IiJl 3araJlbHAM KEPiBHUIITBOM Ta 32 MPOCKTHOIO
yuactio Onern Kympurpkoi, Monecra Cocenka, FOmiana barmvanroka cTBopuii
OpUTiHAJBHY Ta HETIOBTOPHY €IIOXY CTHOAM3aHY B 3aximHill YKpaiHi.
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Ceupuowk H.O.

Acnipanmxa,

Toamascokutl HayioHanbHUll nedazociunutl yuisepcumen
imeni B.I'. Koponenka

BY3JIOBA JIAJIBKA TOJITABIIIUHU Y
ETHOJAN3AMHEPCHKNX BUCTABKOBUX ITPOEKTAX

B rio6ainizinoBanoMy CBITI JITOIMHA NIepeBaHTaXKeHa iHpopMariero Ta
BIpTyaJlbHUM CIIUIKYBaHHSIM, JKMBE B OTOUYCHHI IPEIMETIB MacoBOTO
BUPOOHUIITBA BHWTOTOBICHUX 31 INTy4HWUX MatepianiB. [IparHeHHs 10
eKoJIoTi3aIlii  cepe/ioBHINA BHKJIMKAE BCE OUIBIIY  3alliKaBJIEHICTh
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CYCIIJIbCTBA B PeYax py4HOi poOOTH 3 HATypalbHUX MaTtepialiB, 3a0apBiicHi
eMOIIi€l0 aBTOpa, SIK 3a3Hadae JIi ExenbkopT HaAXOAWTH Yac NMPHKIIAIHOTO
MHCTENTBA, 3 KOXHHM POKOM 3pOCTa€ 3HAYMMICTh peMecia sK 3aco0y
NPOTHCTOSHHS INTyYHOMY iHTeNekTy. OmHHM 3 BHAIB HapOIHOTO
MUCTEITBA, IO YCIIIIHO BIiANOBifae Ha Cy9YacHI 3alWTH 3 TyMaHi3amil
CYCMIJIbCTBA € BY3JIOBa JIAIbKA. TpajuIilisi BUTOTOBICHHS BY3JIOBOI JISUIBKH,
AK €JIEeMEHTa eTHOAW3aifHy CIpHs€ MOBEPHEHHIO 10 (DyHIAMEHTAIBHHUX
[IHHOCTEH TpaauuiiHOi KynbTypu. BysnoBa msuibka IlonraBumau € TuM
BHUJIOM HapOJIHOTO MHCTEIITBA, [0 BiIPOKYETHCS Ta MOTY>KHO PO3BUBAETHCS 3
nouatky XXI cT., aje Mae TpaIULio 0 OYMHAETHCS BiJ] HoYaTKy XX CT.

Brmepiie  mmpoko  KoJeKwis — yKpalHCBKMX — irpamok — Oyna
npejcTaBicHa Ha eTHorpadiuniii Buctapmi mig yac XII ApxeosoriyHoro
3’i3my B XapKoBi, B TOMY YHCIi HApOIHUX JISUIBOK, 3i0paHa Pycosum M. ta
EHTY31aCTaMU - JOCIiTHUKaMH{ HapoIHOI KylbTypH B [lonTaBchkiii ryoepHil
(Pycos, 2016). ¥ 1907 poui binsmiscekuit M. 3BeptaBcs 1o Momenka K. y
IMonraBy 3 mpoxaHHsAM 3i0paTH AWTSAYi 3a0aBKH LIS BHCTaBKHI
" NomkonpHOE BocrmTanue" B Kuesi: "mo0 ynmamTyBaTH Ha Iiff BHCTaBIIi
ykpaincekuit  Bigmin" (Morienko,1927). B omuci  dongoBoi 36ipku
[TonraBcbkoro My3ero 3HaXOAMMO BiZIOMOCTI IPO XaTHI caMOPOOHI JISUIbKH
npe/cTaBieHi B ekcrosutii Mmyseto (Pikerko, 1928).

To3irfioHyBaHHs BY3JIOBOI JSUIBKHM SIK CKJIQJOBOI €THOMU3AiHY Ta
aKTHUBHA IMPE3CHTAIliiiHa pPo00Ta 3 MOMyJsApU3aIlii I[HOr0 BUIY HAPOIHOTO
MHUCTEITBA po3modanacs 3 iHiliatuBu LIeHTpY HapomHOI TBOPYOCTI Ta
KyJIBTYpHO-OCBITHBOI poOoTu IlonraBcekoi oGmacHoi paau. Posmouascs
mpoliec iHBEHTapH3alliil Ta MiAr0TOBKAa MaTepialliB O BKIIOYCHHS elIeMEeHTa
"Tpamumis By3moBoi ek [lonraBmman" 1o [lepermiky eneMeHTIB
HeMaTepiaiabHOl KynbTypHOI cnammuuu IlontaBeekoi obmacti. Sk mo y
2000 — 2017 pokax BigOyBaysucCs CHOpaaWdYHI IEPCOHATBHI BHUCTaBKU
MaicTpiB BY3JIOBOI JISUTBKH, CTYICHTIB, YIHIB TYPTKIB Ta iX BHKIamavi. To
Bix 2018 poxy y BHCTaBKOBHX 3anax My3eiB IlonraBu Oyio opraHizoBaHO
JO JECATH NEepPCOHAJbHMUX BUCTABOK MAiCTPiB  BYy3JIOBOT  JISUIBKH
ITonTaBmuHM 3 Tpe3eHTaliel0 KaTajoriB iX TBOpiB. BinOymucs mepmri
KOJIEKTHUBHI ~BHCTaBKM MaMCTpiB JsuibkapcTtBa: JIsiapkoBe Koo',
"JIsnpkoBuit cBit [MontaBmuuan", "B o6iiiMax 6abycuHux Tpamuiiii”. Bee
pi3HOMaHITTA TpamuiiiHOrO irpamkapcrsa [lonTaBmimHu, OyJ0 IIMPOKO
NPE/ICTaBICHO B KyJIbTYpHO-MHUCTEIbKOMY mpoekTi "Hapoana irpamka
[onraBmmHu. IcTopis. Mucrenpka tpaaumis. CydacHICTh", y4acTb y sIKOMY
B3s110 O1s1s1 60 MaicTpiB HAPOIHOTO MHCTENTBA. 3aXiJ MPEICTaBIAB COOO00
KOMIUIEKC MUCTEITBO3HABYMX, MPE3CHTAL[IMHUX, BUIABHUYMX, IPOLECIB,
IO CHPUSUIM INUPOKOMY PpO3TOJIOCY Ta BHKIMKAIM 3al[iKaBJICHICTh
TPOMaJICEKOCTI.

KoHnenmiiero  Ha3BaHWX  KyJbTYpHO-MHCTEIIBKHX Ta  OCBITHIX
MPOEKTIB  Oyna JEeMOHCTpaIlisl TATJIOCTI TpPaguIlii BY3JIOBOI  JISIBKU
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[TonraBwiMHK, NpEACTaBICHHS BY3JIOBOI JISUIBKM, SIK MHCTEHBKOrO Ta
COMLIANBHOTO (PEHOMEHY, BAXKIMBOI CKIAIOBOI HANPIMKY €THOIM3AiHY.
Tomy B ekcro3umii TBop4i poboTn MaiicTpiB OyTH IOIOBHEHI POJMHHUMHI
papuTeTaMH — pedaMH, CBITIIMHAMH, BOpaHHSIM NpPEACTAaBHUKIB MUHYJIHX
MOKOJIIHb MAaiCTpiB, IO NMEPEeAaTd B CHAJOK CBOi 3HAHHS, YHAOUHIOIOUH
TaKAM YUHOM CIIAJIKOBICTh Tpamumii JsumbkapcrBa. Excnoswmii BHCTaBOK
MPEACTAaBSUIN  MIKPOKOCMOC TpPaIWIiHHOTO JKHTIA, ne 1 moOyTyBana
BY3JIOBa JISUIbKA, BAKOPUCTOBYIOUH JUISL LILOTO TIOOYTOBI ITPEAMETH: NPSAKY,
CKPUHIO, BHIINTI PYLIIHHMKH, OYINKW Tomo. Bysnosa nsuibku [lonraBmunau
MaJIoJIOCT/DKeHa, TOMY MAaWCTpH, 3aUIi TBOPYOTLO CaMOPO3BUTKY,
OPOBOMATh  eTHOrpadiyHi  eKCHEemuIll,  3MIHCHIOIOTh  ONMUTYBAaHHS
PECIOHIICHTIB CTApIIOTr0 BiKy. BaKJIHMBOIO CKJIA0BOIO IPOCKTIB €
MPE/ICTABICHHS PEIUTIK JSIIbOK BUTOTOBICHHX 32 MY3€HHNMH €KCIIOHATAMH
Ta ONHCAMHU PECIIOHACHTIB Ta eTHOrpadidHIMH JKEPETaMHu.

BysmoBa msnpka, SK caMOOYTHIH BHJ HApOXHOTO TBOPYOCTI
BimoOpakeHa B JKHBOIMCHUX pOOOTaX CYYaCHHUX XYyJOXKHHKIB, IO B
eKCIO3WIii BUCTABKA CTBOPIOBANH e(eKT TMoNipoHii pi3HUX BHUIB
MHCTENTB. Ba)knBOIO CKIIaI0BOO MPE3EHTALl] MPOEKTIB OyII0 IpOBEACHHA
MalcTep-KiaciB, sIKi SBISIFOTBCS I1HCTPYMEHTOM OXOPOHH KYJIBTYPHOI
MPaKTUKM, OCBITHIM 3aXOJ0M, €JIEMEHTOM MAaTPIOTUYHOTO BHXOBAHHS,
3ac000M PO3BUTKY eMIIaTil, BUKOPUCTOBYETbCS B apr-tepamii. [lig wac
JUSUTbHOCTI BUCTABOK MalCTEp-KIIacH MPOBOIMIINCS PI3HUMH MaicTpamu, Le
JlaBajio 3MOTY BiJIBiyBauaM OIaHYBaTH TEXHOJIOTI0 BUTOTOBJICHHS
BY3JIOBOI JISUIBKH, 3aHYPHUTHCS Yy aBTOPChbKE TBOpYE CEpElOBHIIE,
JOYYIHUTHUCS IO CHUIKYBaHHS 3 MalcTpoM. ETHOomM3aiH TBOpiB MaifcTpiB —
YYaCHHKIB IPOEKTY EMOHCTPYE BUCOKUH TMpodeciiiHuiA piBeHb BOJIOIIHHS
peMecnaMy, 3HAaHHS Ta IOBary 10 TPagWIlii HAPOJHOTO IrpamIkapcrsa,
caMOOyTHICTh X TBOPYOTO PO3BUTKY Ta 30€pEKEHHS €CTETHYHUX TPAIMIIH
HapoaHoro muctenTsa [lonraBmuan.
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Artist by textiles
Massama, Portugal

"VELATURAS TEXTEIS": PLASTIC CONCEPTS
EXPRESSED BY THE TAPESTRY

The art of making tapestries has a long history and it is one of the
most ancient. From time immemorial, tapestries have been used for interior
decoration; they decorated the walls of cathedrals, castles and palaces to
protect against cold and drafts, to create comfort. Over time, the
manufacturing technology improved, the artistic concept changed, and the
color spectrum was enriched. So, the functional use of tapestries has
expanded.

But since the end of the 20th century, not only utilitarian possibilities
have been discovered in the tapestry. The modern tapestry acquires new
plastic forms, meanings and sounds, goes beyond the space of the wall.
Today, more and more often the tapestry, not limited to the framework of
applied crafts, is becoming a three-dimensional sculpture. It acquires ever
new unusual and experimental forms, expressing in his pictorial language
sharp concepts of life.

To embody the three-dimensional shape in the tapestry, artists are
looking for new ways to work with thread, moving away from classical
weaving. This approach is also close to the author of this article. As an
example of realization in a material of modern concepts of formation by
language of a tapestry it is possible to tell about the VELATURAS
TEXTEIS project (Fig. 1).

The author conceived these works from a set of textile materials
where the threads prevail, to create new plastic languages, in contemporary
concepts. From the idea of producing tridimensional shapes he molded
several textile materials as if they were a piece of clay.

The combination of these textile elements made way to a dialogue, in
which the main goal was to recognize the expressive features of the
materials and, also, to achieve a procedural freedom for the special handling
of the surfaces in which the language of tapestry, in a traditional dimension,
would not be implicit.

The author appealed to the expression "glaze", a pictorial technique,
in which several layers of transparent ink are overlapped.

141



Fig. 1. A series of three-dimensional tapestries "VELATURAS TEXTEIS"
(Fabrics, papers, magazines, waste, acrylic fiber, linen and raw cotton,
hand-spun linen and cotton).

Alves Dias, 2017-2018

In a textile situation, the author used and overlapped yarns of cotton
and linen of different thicknesses, in a technique, in which the crossing of
several threads unveils the materials used. In this context, the meticulous
proliferation of the intersected threads discloses textures, more or less compact,
and it highlights the effect of transparency, as if the threads were glazes.

In this introspective itinerary, the elaboration of these objectual
works is a long and gradual process, made of silences that generate in me an
attentive observation that reflects in the conception and materialization of
these almost tactile works.

Caterina Zucchi
Designer, lampwork artist
Livorno, Italia
ALLEGORY OF MYTHOLOGICAL IMAGES
IN JEWELRIES MADE OF GLASS

Art and mythology are two directions closely intertwined. The
products of both directions are the fantasies of people and the ability to
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create. Since the beginning of the centuries, the foundation has been laid
from narratives that are created on the basis of imitation and reproduction of
everyday life. Historical images have taken shape in sculptures, figurines,
jewelry. Today, the appeal to myths and legends is resuming its popularity.
The cooperation of masters, the mixing of styles, together with the revival
of forgotten stories, gives rise to new creations.

A different vision of mythical creatures is revealed in this project
(glass decorations). The images of art acquire new forms and textures; they
cease to be unattainable ideals. Each piece has its own unique shape, no two
pieces are alike, as the decorations are completely handmade and each piece
is made of Murano glass. In the days of factory stamping of products,
handicraft becomes especially valuable. The uniqueness of the works is also
emphasized by the skill of the two artists in the fragile embodiment of the
secret world of Atlantis. These sculptural narrative glass necklaces are a
new Barocco-Contemporary style. Anyone can wear jewelry and be a part
of history, creation, and contribute to popular culture.

Fig. 1. Glass jewelry, project "Four Hands"

The embodiment of the above tendencies is demonstrated in the
project "Four Hands", carried out jointly with the master Lucio Boubacco.
One of the most important artists of international overall, he is an incredible
lampworker famous for his figures, bodies and glass stories. Mythical
images are reborn in the tongues of flame and in the hands of the master
Lucio. The joint work allows in parallel to supplement the composition of
blown beads made with a soldering pipe. The technique requires instant
actions and skills, this method allows you to improvise, which makes it
possible to better express the conceived idea. Shapes and volumes of single
beads originate from just a few movements, keeping at minimal use tools
and without the employment of any mould.
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Fig. 2. Bead making process

The production process of the parts is carried out simultaneously,
only fire and heat can connect all the elements of the necklace together. The
work takes on a solid form in the case of continuous interaction of four
hands; the final link is the cooling of the product in the oven.

Fig. 3. Teamwork on a project
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The sea and its shades, the surface and the abyss; Atlantide is a
moving glass sculpture, it's a wearable glasswork light and rich of details. It
adorns the body with its sinuous shapes and talks about a fascinating and
mysterious legend of Atlantide.

Atlantide is not only a necklace but it is a narrative glass jewel, is an
asymmetrical and balanced composition, made from elements of Baroque
style and essential, modern shapes. Two different styles that give life to a
unique creation.

The teamwork of the two artists is comparable to the legend of
Atlantis, when sea and land gave birth to new life. Art is for wearable, art is
for life, born in the iridescence of glass surfaces, in different colors and
sizes, with distinctive handcrafted features. Creation and destruction is a
tremendous force. When the end of one comes, it is the beginning for
something new.

Eke Krug
Textile- and mixed media artist
Koudum, Friesland, Nederland

THE ART OF TEXTILES AS ART THERAPY
AND HARMONIZATION OF PERSONAL EXPERIENCES
OF THE ARTIST

Each human being is a person with his own set of anxieties and
experiences, and everyone learns to deal with them in their own way, is in
an endless search for happiness and harmony with themselves and the
outside world. Many psychologists and medical professionals talk about the
therapeutic power of art.

The author of this article wants to share his experience of working
out his own experiences, turning to the art of textiles as a therapeutic tool
that helped him cope with life's difficulties. We are talking about the project
"the Fifteen by Fifteen group”, which created a series of textile panels called
"Bits and Piece", reflecting the experiences that accompanied the artist at
that time (Fig. 1).

When starting to work on this series of panels, it was decided to use
only the remnants of materials from previous projects, which could be
found in my workshop. At the same time, the author wanted to use the
techniques of free design, which would allow the author's inner anxieties to
be embodied in the product. However, later there was a desire to streamline
work, perhaps as a subconscious desire to harmonize internal chaos and the
need to weed out distracting unproductive thoughts, images and ideas. As a
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result, here is a list of those restrictions and rules that were applied in the
process of work and which allowed the author to really feel happy and
enjoy creativity:

* Only work with leftovers from other projects.

+ All materials may be used, fabric, paper, metal, leather, beads, etc.

* Dyeing, printing and painting the leftovers (if necessary) is allowed.

* Both hand and machine stitching can be used, with any kind of threads.

* Recycled materials, not necessarily leftovers, can be used.

* Batting, sewing threads and paint are the only things that may be
bought for the series.

* Each piece of the series has to have a subject that is a representation
of what keeps me busy personally at that time.

c d

Fig. 1. Textile panels from a series of artworks "Bits and Piece", 2017:
a — "Looking for connections"; b — "Looking under the surface";
¢ — "Looking for new horizons"; d — "Just looking"
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In the first panel of the series "Looking for connections", the artist
expressed his feelings about Alzheimer's disease of parents, about their own
health problems, about the difficulties with changing residence, breaking
ties with close acquaintances and establishing contacts in a new place. In
the second "Looking under the surface" is about the difficulties of finding
the truth in people, events and the world around the abundance of
information. The panel "Looking for new horizons™ will represent a turning
point in the life of the artist, the beginning of a new path, a new stability and
confidence in the coming day. In "Just looking" the author thinks about
time, about the transition period from the past to the future, when
everything seems to be normal, as always, but inner excitement, intuition,
prepare us for change.

And in the meantime, waiting, dreaming, looking not only with the
eyes, but with the whole range of senses, including the third eye. This piece
is about the period when the author was in and the way he experienced it. It
is about feelings and sensations, about being part of a bigger plan....
without borders, with endless possibilities and with new horizons, waiting
to be explored. That’s why this piece has no borders, where the other four
pieces of his series have. It just doesn’t feel right to frame it.

The following materials were used in the artworks: mostly silk fibre,
organza, pongee and velvet — cotton batiste — mulberry fibre — wool fibre —
torn edges of scarves — little pieces of commercial fabric — threads, partly
hand painted — very thin batting, normally used in felting — piece of hand
painted linen for the backside.

The author was carefully looking and stitching to connect all parts
and make it work. The whole piece is stitched by hand, using many
different layers of silk, both pongee and organza, to reach the best color
results. Of course all the fabric is hand dyed with different techniques, but
for previous projects. The silk/viscose velvet got its holes by burnout
technique.

Starting work on the project "Bits and Piece" the author did not
expect that it would be such a personal experience, but perhaps this context
of creativity will allow the artist to cope with life's difficulties and has a
truly therapeutic effect.
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Marie Bergstedt
B.A. Education, Artist
San Francisco, California, USA

TEXTILE PORTRAITIST AS AWAY TO REVEAL
A PERSON'S CHARACTER

Nowadays, textiles as a type of human activity and artistic genre are
actively developing in new directions, changing their well-established in the
past specificity and role. This applies to both the breadth of materials used
and new technologies, as well as the concepts laid down by the authors in a
work of art made of textiles, as well as ways to present it to the public. This
corresponds to the currents that are inherent in the development of
contemporary art in general and occur due to the expansion of the range of
means of expression and increase the motivation of artists to creative
experiment. The interaction of textiles with the genres of fine arts in the
modern art space shows the wide possibilities of the material. It is
characterized by increased expression of forms, as well as an abundance of
textural and textural effects.

For the author of this article, textile techniques have become a way of
expressing views on the character of man, personal experiences associated
with her, which as a result are embodied in artworks in the genre of textile
portraitist.

Growing up outside of a traditional family the author constantly
studied all of her foster, step, and adopted family members, as well as
everyone else she knew, trying to find her way through the knots and twists
of life. That way of thinking imprints her current artwork. Every piece she
makes tells a story of people, the ways they relate, cope with problems,
express their emotions, and move through cultural challenges.

To address a new artwork, she identifies the people among her vast
array of relatives and close friends who have personal experience in an issue
that is concerning her. Portraits become her "canvas" to create a more
universal image, solve problems and to possibly present a more positive
conclusion. As she work the materials with her hands both the artwork and
her viewpoint changes. Her aim is for a final visual image that can be
interpreted in different ways, in a mindset that is owned by the viewer.

Her pieces are crafted with methods that are traditional and
recognizable to almost everyone, and that comfortably associate with home,
family and hand work. She incorporates painting and drawing underneath
the surface of threads and textiles and often introduces sculptural elements
to enliven the work. Frequently, she uses buttons as a symbol of
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"unbuttoning™ an untold story. Techniques are selected with the attitude that
she is painting with threads, buttons, and cloth. She uses color theory to
apply threads of warm and cool as well as textile colors that express the
mood or theme of the artwork.

Fig. 1. Marie Bergstedt’s artworks:
a- "See" 2021: Snaps, hooks, eyes, felt. Hand stitching.
"See" responds to the circumstances of the Covid Pandemic
peering into an unknown future;
b- "Gentle Men on the Street" 2020:
Cotton, polyester, nylon, eco-felt, buttons, needlepoint canvas, wooden
stretcher frames. A memorial to two street musicians, outside the society
norm, in pursuit of their dreams

Sometimes the concern she is addressing requires extensive research.
This was true with the piece "Ladies in Lab Coats", for which six months
was required to both learn more about the female scientists through the ages
and to complete the embroidery and sewing tasks. When using historical
photos of her relatives for creating theme portraits, Marie Bergstedt has had
to research their experience through newspaper and magazine writings to
connect them with the current events for which she is using their example.

She works with people and causes she knows. When using an image
of a living person, permission is always requested before proceeding. The
person and she know that the final piece may not be flattering or express
what they usually think of as self. Her images personal, but her aim is to
work through problems and projects until there is hope to invigorate
positive action.
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Fig. 2. Marie Bergstedt’s artworks:
a- "FIT", 2018: Wool, rayon, cotton, acrylic, silk, chenille, buttons,
needlepoint canvas. Hand knitting, crochet, & stitching.
"FIT" represents strong teachers, well-equipped to inspire and motivate
girls to become scientists;
b- "Ladies in Lab Coats", 2018: Silk, cotton, interfacing. Hand embroidery

with machine stitched garment. A celebration of women scientists and
diversity throughout the centuries and across all cultures and countries

Vankar Bhimji Kanji

Master Weaver Artist, member of World Craft Council Asia Pacific
Region and World Craft Council International.

Sarli, India

THE ANCIENT WEAVING TRADITIONS
AND THEIR USE AT PRESENT TIMES

Weaving is a rather ancient type of craft, but gradually mankind
began to replace manual work with machine-made products, forgetting the
importance of preserving the traditions of ancestors. Products made by
human hands using techniques that have been passed down from generation
to generation retain their individuality and help not to forget their own
roots. Different cultures have their own unique methods and styles when
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creating weaving products, and undoubtedly, anywhere in the world, you
can find people who honor the traditions and continue to use the skills they
received from their predecessors.

The author of this article also decided to become a link in the dynasty
of weavers. Now he creates many products in his own workshop (Fig. 1),
following all the necessary stages of the birth of new artworks. Also
realizing the importance of the Indian weaving craft, the master teaches
everyone to do this, thereby allowing the art to expand its boundaries.
People of any gender and age can learn the art of Kutch, not only gaining
experience and knowledge of new techniques for themselves, but also the
opportunity to earn income from this, thanks to which many are kept afloat.

Fig. 1. The process of creating canvas in the workshop; preparation of yarn

The author uses only natural materials, that is, yarn and dyes such as
indigo, madder, alizarin, iron and others to dye the pure fine merino wool,
tussar and eri silk, indigenous Kala cotton yarns. And in recent years, he has
been working on new color shades, such as light colors. Some colors are
inspired from nature, dry fruits and others. These color combinations are
eye- catching, vivid and charming (Fig. 2).
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Fig 2. Yarn dyeing process. Exhibition of finished products
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Over the vyears, technicians have passed through many hands
preserving their original appearance, at times supplementing them with new
ones and improving them. To reach a new level, the author decided to
develop new designs and create unique types of yarns that have not been
used before, not forgetting to accompany them with traditional motives,
namely: chaumukh, dhunglo representing mountains, dhulki, landhar
representing snake slithering (Fig. 3).

Fig. 3. Weaving canvas with characteristic ornaments

The preservation of past traditions is an important indicator of how
people honor the memory of the past. Any handmade weaving product will
be the pride of its creator and demonstrate a wide range of human skills. No
factory products can compare with a canvas made of natural materials, made
with warm hands, with love embedded in it, and being absolutely unique.
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Vankar Rajan Bhimji
Master weaver, Dhabda design of handwoven
India

HAND WEAVING DESIGN
IN TRADITIONAL KUTCH TECHNIQUE

There are many old techniques for creating handicrafts in the world,
but over time and the change of eras, they gradually lose their popularity
and no longer attract current consumers so much. That is why, the main task
of all keepers of ancient cultures is to keep people interested in their craft,
improving it, adding new elements and details of modern design.

A weaving master from India was able to find a solution to the
problem of withering interest of people, becoming interested in the design
of the 11th century, which he was able to improve and complement the
traditional weaving techniques, giving them new life.
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Fig. 1. Canvases made in traditional Kutch technique
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The author of this article believes that prioritization is important in
any business. When creating his products, he first selects colors that are
pleasing to the eye, then creates an interesting design, so that in the end the
viewer is eager to delve into the history of the birth of weaving in the Kutch
region. When choosing colors, the preferences of the target audience are
taken into account and the embedding of a deep meaning in the canvas,
taking into account the meaning of each color. Thus, the author
distinguishes the following colors: black, red, green, orange, blue, brown
and white. Geometric patterns and characteristic, symbolic forms prevail in
the design of products, which are part of the culture in which the traditional
Kutch weaving originated (Fig. 1).

To give a finished look to the product and an additional decorative
effect, the edges are decorated with a fringe made of plaits and pompons.
They are made from the same threads as the main fabric.

An integral element of the creation of these canvases is the use of
natural materials, in particular sheep wool, which is rolled by craftswomen
by hand into fine threads, and their intricate bindings create colorful
products full of meaning and diligence. Due to the fact that throughout the
entire work the fabric goes a long way, from collecting wool to getting to
the loom, the love and care of each of the chain of its creators is invested in
it. This is what makes handmade products especially pleasant to use.

Fig. 2. The process of preparing threads and creating a canvas
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Every artist who really appreciates tradition will try to keep up-to-
date and draw the attention of more and more people to his work. Even by
improving techniques and adjusting the design to modernity, each canvas
remains a unique and valuable indicator of respect for the traditions of the
ancestors.

Kai Liang

PhD. Assistant researcher,
Academy of Arts and Design,
Tsinghua Univeristy, Beijing, China

FROM A PIECE OF MATERIAL TO A MATTER OF FACT:
HOW DOES MATERIAL BECOME ART?

The matter is the fundamental substance in nature; the human
consciousness and mental state reflect on the material interactions.
Consequently, the material is a central core of the world's structure.
However, we often take this materiality for granted. In the philosophy of
art, we follow today, materialism often stays in a fragmented and marginal
state. In the past thirty years, theorists have understood subjectivity more
radically, gradually forming an exclusive language, mainstream discourse,
and even hegemonic concepts.

Along with changes in the environment, population, geography, and
economy, the textual approach adopted by this cultural shift has become
increasingly inadequate for an understanding of contemporary society.
Therefore, we are delighted to discover that materialism has set off again in
this new era. A wave of New Materialism has emerged, which allows us to
re-understand material and emphasize the role of material factors in shaping
society and expressing human vision.

New materialism focuses on the latest physics and biology research
results, re-examines our inert understanding of matter, and gives it a
dynamic, sporadic, and spiritual side. The theory of materialism investigates
the impact of materiality that shapes our lives, relationships with ourselves,
others, and the world. It reviews the anthropocentrism advocated by
modernity, turning into post-humanism for ecological development. In the
new materialists' eyes, materialization is a complex, diverse, and relatively
open process. Progress of the materialized production immersed human
beings. Therefore, materiality should be given its due status and then used
to intervene in the analysis and rethink social politics, such as material
culture, geopolitical space, critical realism, critical international political
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economy, globalization, and environmentalism. The new materialism
provides a philosophical vision and academic frontier support constructing
contemporary material art theory and value.

Physical materials are the most important medium for artists to
create. In the context of contemporary art, the emphasis on the text and
dematerialization, along with the supremacy of concepts, not only exploit
and mechanize materials and the materialization process but also gradually
formed a kind of artistic discourse in the context of contemporary art.
Reconstruction and perception of contemporary art are based on a
materialistic perspective, opening up different possibilities and looking
forward to different voices, including regional and minority, such as
Oriental, third-world, feminine voices, marginalized by mainstream art
discourse during the last decades. The "new" materials include lately added,
or with the development of science and technology discovered materials;
besides that, the "new" title refers to re-understanding materials in unique
ways and perspectives. This new perception reflects the relationship
between the use of materials and modern human life and explores the
connection between human beings and the world through materials in the
Internet age.

How does material become art? We raise up this question to rethink
the transformation process from materials to artistic media. Over the
materials exploration process, gradually unfold different dimensions of
history, life, and society and reconstruct new horizons of contemporary art.
In this report, we will take fiber art as an example, examining its
transformation from a piece of material to a matter of fact, to re-emphasize
the power of the material in a new perspective.

Aliza Thomas
Artist, papermaker
Nederland

PAPER RECYCLING IN CONTEMPORARY ART

Art can be an example in cases of redesigning. Some art is kept for
centuries, some is worth mountains of money and kept in vaults. Others are
for example painted over and over, with Rontgen photos we can discover
their secrets. This is done by artists themselves or by museums, and
restaurateurs. Today we are used to the fact that the work of certain artists
has become very expensive and well known. Often after they died,
sometimes during their lifetime. People got used to the fact that art is
expensive yet nature looks completely different at people’s treasures. One
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storm or flood and many art pieces are destroyed. Even without natural
disasters art needs to be kept and restored, not all materials withstand the
time! Fortunes are spent to preserve certain art pieces.

You may be searching among the branches for what appears to be in
the roots — Rumi. As a papermaker | use natural fibers mainly grown in
Asian countries and even In Israel. A natural product when used well can
stand time for hundreds of years. Here questions arise with the climate
change like how long will we be able to grow those fibers. Already for
quite a while people are making papers from different material like stone
paper jupo paper. These papers don’t contain natural fibers like the usual
hand- and machine-made papers.

The question is what can we change, Recycling means the action of
waste into usable material. Recycling art is seen as art made out of waste
material. Could artists recycle their own art into a new art product? It is not
something you hear about often but it probably happens all the time.

Can we classify this as recycling or shall we call it upcycling or
vintage? Upcycled art probably started with Picasso and George Brague,
whom made collages with old newspapers and magazines. Pop art, Trash
art or drop art is a concept which was born when William Mc. Donough and
Michael Braungart defined Upcycling in their book "Cradle to Cradle
Recycling paper costs a lot of water therefore in my opinion isn’t desirable.
We are living a climate change and many other changes | used that system
in the past, recycle all my non- successful art by throwing it back into the
water and make pulp with those fibers.

To me there are other ways to re-use my art works. As an example |
take a paper dress made for the Jeonju fashion show (South Korea) in which
| participate every year. After the dress was shown on the catwalk it was
used to create a costume for the homeless, from there on it became an
installation which travelled around in South Korea. From the installation it
became a one-person costume and finally it became a 2-person piece
hanging in the Biennale in Shanghai.

Fig. 1. Paper artworks by Aliza Thomas.
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Cexuwist Ne 6
T'PA®IYHUN TA MYJIbTUMEAIMHUMN JU3AH
VY 1OBY IHTEPHET-TEXHOJIOT'TI

Angvoposa 3.1.

3asioysauxa kagedpu memooonocii

apm-00cniodcenb ma SyMaHimapHux Hayx,
Xapxiscoka depacagha akademis OUanHy i mucmeyma

NET- ART B KOHTEKCTI MOP®OJIOI'TYHUX 3MIH
CO®EPU TU3ANHY

Mu  3Beprasii  yBary Ha  HEOOXINHICTb  METOAOJOTIYHOTO
pPO3MEXYBaHHS  CTPYKTyp  MOpP(OJOTiYHMX CHCTeM 3a OararbMma
nmapaMeTpaMHM  iCHyBaHHA  cydacHoro  ctepm  mmsaiiHy.  Cepen
HalaKTyaJbHIMIX MOP(OJOTIYHUX MpoOieM — BHUBUEHHS TpaHC(OpMarii
mopdoutorii  cydacHoro “mepexeBoro wmucrenrsa’ (net-art) 3 #oro
pO3TaIy’>XKCHHAMH. BaXmuBHH acmekT BUPIMICHHS NMPOOIeMH — BUSBICHHS
JoKepena HOBOT MopQoJoriuHoi cucteMu Ta ii reHe3w. ChOTOAHI icTOpis
HeT-apTa csirae Maike TPbOX AECATUIITH 1 XapaKTepU3YEThCS HE JIUIIE
IIMPOKUM  J11alla30HOM MPaKTHK, aje¢ ¥ MOTHBAaIlii MHTI[B, sKi
BUKOPHCTOBYIOTh HOTO MOXJIMBOCTI JIsl JIOHECEHHS CBOIiX pediiekciii.
Excriepti 3 cydacHMX Mejia NepeKOHaHi, MIO Mepili 3pa3ku HeT-apTa
ICHYBaJIM 1€ 10 MOsIBU iHTepHeTy — BoHu Hasusaiucsi ASCll-rpadixka, i ix
po3mingyBaiu B mepexxax ®imoner i BBS. IlonepenHukaMu MHTIIB HET-
apta MOXXHa BBaXKaTH XYAOXKHHKIB, SKI TOAI  MpalioBald 3
KOMYHIKAI[lITHIMHU TEXHOJIOTISIMU: (paKCOM, BiIEOTEKCOM, TeJIe(pOHOM TOIIO.
To6to BU3HAUEHHST MOP(OIOTIYHOTO JPKEPENa KOXKHOI MMPAKTUKH Y Tepion
iHpopMamiiHOro KamitanmiaMy Ta “QyHKIiOHaN-IUIIOpanizMy" y nu3aiHi
(ocranns TperuHa 20-rO CT.) YCKJIaJHHWJIACh LI€ W THUM, IO TEXHOJIOTiYHA
OCHOBAa IIMX HPaKTHK Y MOCT-MOCTHEKIACHUYHIM KyNbTYpHIH cHTyamil
CTBOpPHJIa YMOBH JO CTpiMKoi 1IX BipTyamizamii Ta MemeeBizaliii.
KonBeprenmis Mix "KITacHIHUM' IN3aHHOM MOJIEPHOTO 3pa3Ka Ta MiX
"HEeKJIACHYHUM'' TIOCTMOJEPHUM JHM3AHOM 1 CTajia apeajioM TOSBH HOBOT
MOpP(OJIOTiYHOT CHCTEMH.

Ha crorogdi HOCHIIHUKH BXXE BUAIIAIOTH HABITH JEKIIbKA ITiIBHIIB
IILOTO MUCTEITBA: Opay3ep-apT, codTBEHp-apT, TeaeMaTiK-apT TOIIIO.

3aranoMm po3BHTOK Net-art 0XOoIuTloe YOTHPH XPOHOJIOTIYHI MEepioan:
paHHIH eTam pO3BUTKY BeOy Ta BeOKymbTypu (mo 1998 poky), duem Tta
6norocdepa (1999 — 2005), nepiox paHHBOTO MOCTIHTEPHETY 1 CTBOPEHHS
couianbHux Meaiamnardopm (2006 — 2011), po3BUTOK MOOLIEHHX J0/1ATKIB
Ta [Io0ajJbHE OXOIUICHHS —COLialbHUMH Mepexamu (Bim  2012).
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[epioguzanist wiei Mopdosorii cBiguuTh Npo ii CTPIMKUI PO3BUTOK.
[IpuHnMnamMu QyHKIIOHYBaHHS HOBITHROI MOPQOIOTii € CYKyHHICTh
TIOCTMOJICPHUX MPUHITUIIB (TIPUHIAT HECTaOLTFHOCTI Ta HEBU3HAYCHHOCTI
YMOB [ii; NPHWHIMI BWIIAJKOBOCTI; NPHHIUI AWCHIATHBHOCTI; MPUHIMII
HEJIOKAJIHOCTI; MPUHIMI MIPOIECYalbHOCTI; MPUHINII CUTYaTHBHOCTI) Ta
MOCT-TIOCTMOAEPHUX  NPUHLUIIB, CEpA  OCHOBHUX -  NPHHIHUIHN
iHTepCyO’ €KTUBHOI KOMYHIKAIIil.

[epmmm net-art mpoexToMm, CTBOpeHMM B YKpaiHi, cTajma poboTta
IOpis Kpyuaxa Ta Omii Koctepesoi "BEMBI / BABY" (2002). ¥V Toii yac
piBeHb CMEPTHOCTI B KpaiHi IepeBakaB MOKa3HUK HapOKyBaHOCTI, TOMY
aBTOPH CTBOPIJIU BeO-CalT, ¢ KOXKEH BiABIMyBau MIr "maTH )KUTTSI CBOIN
"muTuHI" — BJAacCHOMY TBOPY, — HIATPUMYIOUM Ta pPO3BUBAIOYM HOTO
BIIPOJOBXK JICB’ATH MiCAIIIB.

Net-art mpoextr Aran AnekcargpoBud "3e XaszapiB, 94U PEKBiEM 3a
tearpom / The of the Khazars, or requiem for the theater” cras nepium
TeaTpalbHUM IeppopMaHCcOM B YKpaiHi, SIKMH OJHOYACHO TPAHCIIIOBABCS
Ha BeOcaiiti www.khazary.com.ua. Oco0mmBoOi  yBarm 3aciIyToOBY€
excriosuniiiHe cepenosumie "llyxmsamga", me iHTEpHET € eauHOIO (PopMOIO
pernpe3eHTariii BuctaBok. Sk iHmi Her-npoexTH, "llyxnsaa"™ pyxaerbes Bin
IHCTUTYIOHAIBHOCTI 10 IHKIFO3UBHOCTI. Tak, OJHAa 3 BHUCTABOK y LLOMY
npocropi — "Control Freak" Omnexkcis Cast — € TOCTIIOBHEM PO3TOPTaHHIM
pi3HuX (parmeHTiB poOiT Xynoxuuka 3 2007 poky i no ceoroaHi. Ilepen
TJs1Ia49€M PO3TOPTAETHCS HACUUEHA MOJIOPOXK O€3 SIBHOTO MOYATKy W KiHIL.
dopma BUCTABKH 11030aBIISIE TIIs1a4iB KOHTPOJIIO HAJl IIEPETJIsIOM.

SIKi BUCHOBKM MO>KHa 3pOOWTH 3 3a3HaueHHs yKpaiHCchKux net-art
npoekTiB? OHTOJNOTIA Net-art — KOHCTPYKTHMBICTCHKA, H3alHEPCHKA.
OyHKIIOHANBHICT peaNi3yeThCsl OMHOYACHO Yy JABOX IIPOCTOpax: OH-
nmaifHOBOMY Ta odd-nmaitHomy. Mopdouoris € "aromizoBaHOW'", 1 3aJEKUTH
Bin f-crparerii MuTHiB, sKa O0OHpaeThCS 3a TNPUHIUIAMH IOCT-
MOCTMOJICPHOT KYJIbTYpH.

Ban Beitocyn
Acnipaum,
Xapxiscvka depoicasna axademis Ouzauny i Mucmeymae

OCOBJIMBOCTI CYYACHOI KUTAMCBKOI IEPOTJII®IKA

HeangagiTHa cucremMa NTHCEMHOCTI Mae CBOi OCOOJHMBOCTI Ta
cKiaaHoLl y Bizyamizauii iHpopmauii. KoxeH 3 KiIbKOX THCSY 3HAaKiB
iepornidpy (imeorpadiyHe NUCBMO) Ma€ CBOE IIEBHE 3HAUYCHHS, CBOIO
rpadiudy ¢opMmy, a TakoXX CBii MOPSNOK HamMcaHHS. 3HaK iepormidy
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CKJIQIA€TBCSl 3 OCHOBHMX TpadidHuX eneMeHTiB (npsami JiHil pi3HOT
HAIPaBJICHOCTI i KpaIlKH) Ta TOJATKOBI Ha 0a3i OCHOBHUX. ICHYIOTH KijbKa
BUAIB iepormi¢iB: BKaziBHi, 300pa)KyBajbHi, IPOCTi Ta CKIAAHI iIeorpamu,
(donoimeorpamMn Ta (OHETHYHI 3amO3WUYCHHA. TakoX 3HAKW iepormidixu
MOJXYTh CKJIaJaTHCS y JITraTypH, K y andaBiTHIH CHCTEMI ITICHMa, alie I B
OCHOBHOMY CIJIOBOCIIONYYEHHS 3 MOOQXaHHSAMHM INACTS, YCIIXy TOIIO.
Mopdoormoriss Ta mpomec (OPMOYTBOPEHHS KHTAMCHKOI 1€pOTTiQIiKN B
3HAYHIN Mipi 3aJeKUTh BiJl NMPUHIMIIB CXigHOI Kamirpadii Ta ecTeTHKu
nceMHOI KynbTypu Kuraro.

lepormipu sk ¢opma mHUCEMHOCTI Hapa3i € TpaAWIiAHUMH Ta
CIPOIIEHUMH (MalOTh MEHINY KiJIbKICTh €JIEMEHTIB), ajie B OJJHOMY TEKCTI
Mae Oytu smiie omHa ¢opma. CrporieHi KUTaHChKI ieporiidu odiriiiHo
BUKOPUCTOBYIOTBC y MaTepukoBoMmy Kuwurai, Cinramypi ta Mamaiisii, a
TAKOXX JCAKAMH KHTaWCHKUMH miacriopamd. TpaauiifiHi KUTaHCBKi
iepormidu odinifiHo BukopucroBye TaiiBanp, [oHKOHT, Makao Ta
OUMBIIICTP KUTAWCHKUX TPOMAI 3a KOpPIOHOM. B cywacHoMy mu3aiiHi
TpamuiiiiHa (opMa dYacTilme OOHWParOTh TNPH TEPEBHIAHHI CTapOBHHHHUX
KHIDKOK 200 B Iu3aiHi nomirpadii 1 HaOyTTs IEeBHOTO CTHITIO.

3BHYaliHO, TP HASIBHOCTI BOX (DOPM MHUCHMa, B IIU(poBOMY HaboOpi
BHUHHUKAIOTH TIE€BHI TPYIHOII 3 KOAyBaHHSIM CHMBONIB y cuctemi Unicode
(crangapTi KOIyBaHHsS 3HaKiB NMpPAaKTHYHO BCix MOB cBity). Ulpudrosi
CTynii BHpILIYIOTH 1[I0 TPOOJIeMy UUISXOM YHIKAIBHOI CTPYKTYpH
KOJlyBaHHsI, LIO BiJjoOpaxkaeTbcsi y Ha3Bl mipudriB. 3a3HaAuUMO, 11O JIUIIE
JUIS OCHOBHHX KHTadchkux riidiB BiaBemeHo 20902 mosumii i 42711 —
JUII BUKOPHCTaHHA pIAKICHUX CHMBONIB (IS TOpPIBHSHHS, OCHOBHA
natuHUIS Mae 128 cuMBotiB, kupuauns 256). Taka pi3HOMaHITHICTh 3HAaKIB
mpudToBoro ¢Gaillly € BaKIMBOIO XapaKTEPHCTHKOK Ta OCOOJIHUBICTIO
tunorpagiku Kuraro.

[{ikaBMM MOMEHTOM € (aKT, IO ICTOPHYHO BEPTUKAIBHUH MOPSIOK
HaIlMCaHHsI CUMBOJIIB 3BEPXY-BHM3 Ta CIpaBa HAJIIBO 3MIHMBCS OJHOYACHO
13 BIPOBAHKEHHAM CIPOIIEHOi Gpopmu ieporiiiB y cepenuni XX CTOMITTS
Ha €BPONEWCHKIH MeTox — 3idiBa-HampaBo. TakoX 0COOIMBICTIO
iepormidiku € Te, Mo CUMBOIN 000X (popM MOHOIIMPHUHHI, TOOTO Bi3yalbHO
BITMCYIOTBCSL y KBagpaT Ta (OPMYIOTh YHCTy CITKY, IO Yy IMO€JHAHHI i3
MOJXJIMBOCTAMHU 3MiH HAmNpsSMKIB HANWCaHHA 3HaKiB, 30aradye nu3aitH
Bi3yaJIbHOI KOMYHIKAIii JOJaTKOBUMH 3acO0aMU BHPIMICHHS JIOTOTHIIIB,
TUTAKAaTIB, BUBICOK, OOKJIAMHOK, BE0-CTOPIHOK TOIIO.
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Bunozpaoosa M.K.
Acnipanmka kagedpu epaghiunoeo ouzatiny,
Xapxiscoka depacasha akademisn OuU3aiHy i mucmeymse

KJACH®IKALIS EJJEMEHTIB BIPTYAJTBHOTI'O
CEPEJOBUIIA V JU3ANHI IPYKOBAHUX MEJIIA

CMmapThoHH Ta conMepexi ChOTOHI CTANH HEBIAMIIHHOI YaCTHHOIO
MOBCSIKACHHOTO XKUTTA. Tak camo rpadiyHmii An3aiiH sIK HMBa cuUcCTeMa
pearye Ha 3MiHHM, HE CTOITh OCTOPOHb BiJ PO3IIMPEHHS BipTyamizamii
Bi3yaJIbHOI'O MPOCTOPY, HPUCTOCOBYIOUHUCH JO HOBUX MOXKIIMBOCTEH
KOMYHIKaIlii.

TsoKiHHA 10 AOMIHYBaHHS BEPTHKaJIbHOTO (OpMaTy y Bi3yalbHil
KOMYHIKaIlil; IepeHeceHHs eJICMEHTIB HaBiraiii 3 BeOcailiTy y IpyKoBaHUi
IUIaKaT 3 HaJaHHSIM JEKOPAaTHBHOTO 3MicTy TemepimHii pobougiit”
(opMi — Bce II€ € O3HAKOIO MEPEOCMHCIICHHS AW3AaifHEpOM HASBHOTO
BipTyalbHOTO IpocTOpy. BapTo 3a3HaumMTH, M0 BUKOPHCTAHHS EJIEMEHTIB €
HE CIINUM  KONIIOBaHHAM, SKy MOXYTb IUIyTaTH 3  MEBHOIO
HEKOMIIETEHTHICTIO JM3aiiHepiB-aMaTopiB. 3ano3n4eHHs Mae
KOHIIENTYalbHy Bary Juis au3aiinepa. Hampukman, Hero-Hopkcebkuit
rpadiunnii qusaiiHep JlaiiBan Kean (Puc. 1) ymucHo noennaB inTepdeiic
conmepexi Instagram 3 ¢ismuHEM CBITOM SIK 300pa)X€HHS TMEBHOT
JyaJbHOCTI CyYacCHOIO JKHTTS, J€ JIIOJMHA CTa€ IPOBIIHUKOM MIiXK
mudpouM Ta  ¢QizuuHUM 1pocTopoM. HaromicTh Ha < OOKIaAMHINI
Bumasauitea  "Verso  books" (Puc.2) Benmka KimbKicTh  GIIOKIB
MOBIZIOMJICHb TIOBEpTAa€ APYKOBAaHE BHIAHHS Yy 3BHYHE KOMYHIKaTHBHE
CepeIOBHINE CYCITUIECTBA — MeJliacepBicu i MeceHDKEpH.

JuzaiiHepyu MalCTEpHO IpaloTh 3 XYJO0XKHIMH 3aco0aMu, 3MIHIOIOYH
3BUYHY CTPYKTYpY (i3MUHOI OOKJIQJIMHKM Ha MAacKy BIPTyaJbHOTO CBITY.
VYemix BKasaHHX OOKJIAIUHOK OyB OM HEMOXJIMBHH 0e3 MOINeperHboro
IHTepaKTHBHOTO JOCBiAy KOPHUCTYBaya, aJpke IMITYYHO CTBOPEHHUH KOHDIIKT
MK 3HAXOJDKEHHSM YaCTHHH OJHOTO O0’€KTa B OHJIAWH CEpeJIOBWIII,
a iHmoi — B o¢uIaifH cTae KIIOYOBUM NIPUHIIUIIOM JIW3aiHEPCHKOI I'pH.
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Y HaBeneHHMX NPHUKIANAX JAW3aHHEPH JOTPUMYBAIUCS MEBHOTO
NpaBWja: BHKOPHCTAHHS JIMIIE €JEMEHTIB, L0 BIEpIle BHHUKIU B
mudpoBoMy CBITI i panToM 3Haiimuin cebe SIK aBTOHOMHHH O00'€KT y
¢biznaHOMY.

Jlo iHIIOTO MiAXOMy MOKHA BiJHECTH TPsSME KOTIIOBAaHHS BIiKOH Ta
BUKOPHUCTAHHS 3HIMKIB €KpaHa 3 TiHCHO omyOJikoBaHOK iH(MOpPMAIIIEI0 SK
YaCTHHY KOMIIO3UILi. Y IhOMY BHUNAJAKY IUIalKa 3i cMMBoioM ‘'ypara'
(Puc.3) nocumnroe MeTaopryuHy I'py 3arojioBKa, Haue OCKAp>KEHHsS HasBHOT
iHpopManii MeBHOI0 HOBHHOIO (peakilist BikHa, IO CIUIMBA€E, HA IOMUIIKY Y
Jisix kopucryBaua). Ha wHactymuiii oOknmagunni (Puc. 4) ©aratopasose
BUKOPHCTAHHS TTOBIJOMJICHb € TIPSIMOIO aHAJIOTi€I0 Ha MacoBE PO3CHIIAHHS
iHpopMmanii, 1m0 He € MPUHHATHOIO 3a IEBHHX YMOB, a00 cynepeduTh
paninre BkazaHiil. Taki 3aco0u pO3MIMPIOIOTH IHCTPYMEHTapii rpadidHoro
Iu3aifHepa SIK Bi3yaJIbHOTO KOMYHIKaTOpa, SIKHi omepye 3acobamm, 1o € Ha
gaci Ta OyayTh 3po3yMidi mIMPOKiH ayauTopil. ¥ 1mpomy pasi OykBambHe
KOTIIOBaHHA CIIEMEHTIB  BIpTYaJIbHOTO CEpelOBHINA  CIPHHMAIOTHCS
OJTHO3HAYHO JIMIIIE TiICHITIOI0YH HASBHY 17€10.
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Puc. 3, 4. O6xnaauuka xxypuany "The New York Times Magazine™.
CILIA. 2021 p.

Orxe, BHUKOpUCTAHHA TpadiyHUMH AW3aHHEpPaMH  EJIEMEHTIB
BIpPTyaJIbHOTO CEepe/IOBUINA MOXHA BIIOKPEMHUTH Ha ABi rpynu. [lepmra —
BUKOPHCTAHHSI CTPUIOK, 3HAKIB ¥ IHIINX €JIEMEHTI OHJIAiH cepeoBHUINa K
JICKOPaTHBHUX €IIEMEHTIB y (ismuHOMy CBITi. Jlpyra — BHKOpHUCTaHHS
HassBHUX €JIEMEHTIB 3 COIMEpeX Ta I[HTepHeT cepeoBHINa Ul TIOCHICHHS
NeBHOT KOHIEMIi TBOpY a00 MOJIETIIeHHsS CHPUHHATTS KOHQIIKTHOT i
HEOJIHO3HAYHOT TEMHU ISl Ay AUTOPii.
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Tanouwvka O.B.

Kanouoam mucmeymeosnascmaa,

doyenm xkageopu epagiunozo ousatimy,

Xapriscoka depacasra akademis OU3AUHY i MUCMeyme

HOBITHI TEHJEHIII Y CYYACHOMY JU3AMHI
BI3YAJILHUX KOMYHIKALIIA

Juzaiin y XXI cTomiTTi cTaB mIo0aIbHAM (EHOMEHOM, IO OXOILTIOE
Halpi3HOMAHITHIII cdepr Bi apxXiTEKTypH Ta BHPOOHHUIITBA MeONIB JI0
MU3aliHy BI3yaJIbHUX KOMYHIKaIlii. M# >KMBEMO B CYCIUIBCTBI, IO
MOBCSIKICHHO CTUKA€ThCS 3 MpoONeMoro BHOOPY, B OTOYEHHI pedeH,
MpPEeIMETIB, €CTETUYHI SKOCTI SKUX IIHYIOTHCS HE HIDKYE X yTHIIITapHHX
XapaKTePHUCTHK.

Y cydacHOMy AM3aiiHi Bi3yallbHHMX KOMYHIKaIliif, CHHXPOHHO
(YHKIIOHYIOUOMY Y Tally3siX palioHaJIbHOTO 1 eMOLIHHOTO CIIPUIHATTS, MU
CIIOCTEPIraEMO HEPO3PUBHY ACOLIAIl0 3 HAWMMPOTPECUBHILITUMH SIBUIIIAMH 1
TEXHIYHUMU JOCATHEHHSIMH. XYHA0XKHI 3ac00M ocMHCTIeHHS 00pa3y HOBOTO
MU3aiH-IPOAYKTY HE TIABKH BUIPABIOBYIOTH 1 OKYIAIOTh CKOHOMIYHI
BUTPATH Ha AM3alH, ajie i CTBOPIOIOTH HAa EMOLIIHHOMY, IHTEJICKTYaJIbHOMY,
1 [yXOBHOMY PIBHSX YMOBH PO3BHTKY 3arajlbHOTO KyJIbTypHOTO KOHTEKCTY
yepe3 4YyTTEBY 3aJIydEHICTH JIIOAWHU B IPOEKTOBAHMH IPOIEC Bi3yaslbHOT
KOMYHIKaIIii.

[poxykTu rpadidHOrO MU3aifHy HE TUTBKHU CIIIB3BYYHI CBOEMY Yacy,
aJe i, SIK MPaBUIIO, 3HAXOIATHCS MOTEPely CYy4aCHUX HayKOBUX JOCSITHEHb.
Ta pa3oMm 3 TakuM PO3BHTKOM 3pOCTAalOTh i BUMOTH croxwuBada. [lomryk
HOBOI Mpe3eHTalii, Noaa4yi NPOAYKTY — Lie MOTHBATOP PO3BUTKY AW3AHY
Bi3yaJIbHUX KOMYHIKaIii HE TUTBKHU K (OPMH JIIOJICHKOI AiSUTBHOCTI, a 1 K
rajy3i HayKH, sSiKa MOCTYIIOBO BJIOCKOHAIIIOE CBOI MPAKTHYHI Ta TEOPETUYHI
HaOyTTS 3a JIOIIOMOrOI0 HOBUX CTWJIICTHYHHX NpHUIOMIB, 3aco0iB
YBUPa3HEHHS, PI3HOMAHITHUX METOMIB JOCII/DKCHHS, a TaKOX IEBHOTO
CHHTE3Y 3 IHIIUMH chepaMi TisUTbHOCTI.

HaBkonumHi CBIT CHOBHEHMH BEJIMKOIO KUIBKICTIO Cy4acHHUX
TEXHOJIOT1H, SIKi PO3BMBAIOTHCSI HE IO JHIX, a 10 TOAWHAX, OCKIJIBbKH i3
MOOITbHUMH TelleoHaMH Ta KOMI'IOTEpaMHM B HAIle JKUTTS CTPIMKO
yBifimma 6e37i4  KOPHCHMUX BaXKJIMBHX BHHAXofiB: mianmern, GPS-
HaBiraropu Ta HaBiTh 3D- mnpuHTepn. ICHye O6arato MOXIHBOCTEH
BUKOPUCTAaHHS iHGOpMAIifHUX TEXHOJIOTIH — BiI CcaMOCTIHHOTO
CKJIQJIaHHS JOCUTH NOCKOHAIHMX IPOrpaM, CTBOPEHHS CBOiX CTOPIHOK Yy
npoctopi Internet, nUCTaHIIHHOTO HaBYaHHS O 3aHYPEHHS Y CBIT
HaWKpalux My3eHHHUX KOJIEKIIiH, 0i0Ii0TeK TOIIO.
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VYei i po3poOku 3po0iieHi JIFOAWHOK 1 JIsl JIFOMUHK, TOX 3BUYAWHO
KOMIT'IOTEp YM CMapT(QOH CHOPUIIMAEThCS HAMH, SK BXKE 3BHYHHUH
IHCTpYMEHT y poOOTi, CHiNKyBaHHI, TOAOPOKYBaHHI, HABYaHHI. BakInBy
poIb y B3a€EMOMIi JIOAWHA-KOMIT'IOTED Bigirpae 30BHINIHIA BUDIAL Ta
BHYTpIIIHE HAITOBHEHHS, IIPOCTOTA Y KOPHCTyBaHHI. Bcim 1uM 3aiimMaroTeCs
Iu3aifHepu pazoM i3 po3poOHMKaMH TporpamMHOro 3abe3medeHHs. Came
IU3aifHepH CTBOPIOIOTH MPUUHSATHUN Ta TapMOHIMHWNA 30BHIIIHIA BHIJISI
InrepHer cropiHOK 4u MOOUIbHMX ponarkiB. CyuacHi jau3aiiHepu B
OyKBaJBHOMY CEHCI pOOJNATH CBIT TakUM, SKUM MM HOTO CIPHHAMAaEMO.
BinburicTe 3 HUX Tak 1 3aJMIIAETHCS HEBIAOMUMH IMIMPOKOMY 3araiy, SKHUi
TUM HE MEHIIIE KOPUCTYETHCS IX TBOPIHHIMH B MOBCSIKACHHOMY JKUTTI. Ale
TPaIUISIEThCS, IO HAWOIMBII TEHialbHI 3 HHUX, YUl PO3POOKH CTalOTh
CTPaBXHIM MPEIMETOM KyNbTYy Yy €JITH, a ifei BIUIMBAOTh Ha CyYacHHUH
JIM3aliH B IIIJIOMY, BCE K OTPUMYIOTh IIMPOKY HOMYIISPHICTS.

Ha croromuimHiii neHs pobota am3aitHepa y cdepi BizyaabHHX
KOMYHIKaI[ifi B IpoIeci CTBOPEHHS KOMII'IOTEpHOI I'pH YU MOOITBHOTO
JOfaTKy — I HEeBiA'€eMHa dYacTHHAa pPOOOTH BENHMKOI KOMaHIM, KOJIN
JIM3aiiHEpH MaroTh CTBOPIOBATH NPOEKTHI PIIIEHHS, a I I[bOTO MOTPiIOHO
MaTH MEeBHUI JOCBiA NOOYIOBH CKIIQJIHUX CHUCTEM, TOMY YK€ HEOOXiTHHX
(hakTOpPOM CHOTOMHI € PO3BHUTOK SIKICHOI OCBITH. TakoX BapTO 3ayBa)KWTH,
o cama pobora rpadidHoro au3aiiHepa Ha pUHKY TeiM-iHIyCTpii cTae Bce
OinbII aKkTyanbHOW. MuM 0auuMo BeNMKE 3pPOCTaHHS Ta PO3BUTOK Y
CTBOPEHHI BEJMKOI KIJIbKOCTI MOOUIBHUX JONATKIB J0 iICHYIOUMX TaJXKETiB.
Lle € nyxe npuOyTKOBUM Oi3HECOM CHOTOJHI, IO Ma€ HIMPOKY LIILOBY
ayIUTOPIIO.

Moga nmu3aiiHy HaOyna SKOCTi YHIBEpCAIbHOTO KOMYHIKAaTHBHOTO i
EKCIIPECUBHOTO 3aco0y, SIKHi JO3BOJIIE 3pOOWTH BIACHUI BHOIp y CBITI
HEOOMEKeHNX MOXKIMBOCTeH. Po3mismaroun KOHKpeTHHI TU3aiH-TIPOIYKT,
SK TaKWid, IO BHKOHYE JBI OCHOBHI Tpymu (QYHKIIH (TEXHIYHI Ta
€CTeTHYHI) MO)XKHa BH3HAYWTH TOJIOBHI acHeKTH CTBOPEHHS IU3aiiH-
MPOIYKTy, SKUH O TOBHOIO MipOIO0 3aJOBOJIBHSB MOTPEOM KOHKPETHHX
CIIOKHBAYiB.

Takoxx xoTiyiocs 6 3yMUHUTHCS HA aKTyaJIbHOMY CHOTO/IHI MATaHHI —
caMO IJeHTHYHOCTI y AW3aifHi Bi3yadpbHHWX KOMyHiKamii. ChOTOIHI CTae
MOMITHOIO TEHJEHINSI I[IOA0 IOBEPHEHHS MO CBOiX HAalliOHAJBHHUX
KyIbTypHHX BHTOKiB, 1 116 HE TpPEHJ, a MOXJIUBICTh Ju3aliHepa
IICHTU(IKYBaTH CBOKO AaBTEHTHYHICTh. CTae IMOMITHUM, IO TOJOBHOIO
PHCOI0 TIEPEBaKHOI KUIBKOCTI YKpaiHCBKMX JW3aiH-TIPOEKTIB € IIEeBHA
konabopauisi, TOOTO criBHpaus yKpalHCBKUX JAW3aiH-areHuii, 1o
IPYHTYETHCS Ha 3alliKaBJICHOCTI JOCSTTH BIAJIOTO PE3YJIbTaTYy.

Ponp cydacHoro o pauzaiiHy Bi3yalbHHX KOMYHIKAILlil Ba)KoO
HEIOOIIHATH y TIporieci GOpMyBaHHS CTBOPEHHS Bi3yaJlbHOTO HAIIOBHEHHS
Oyab-sikoro KoHTeHTY. Y XXI cTONiTTI AM3aiiH Bi3yadbHUX KOMYHIKaIlii
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CTae Bce OUIBII iHTErpyro4oro mpodeciero, Mo moeaHye B codi podoTy 3i
CKIagHUM, OaraTopiBHEBUM TIpEIMETOM Bi3yaJlbHOI peajbHOCTI Ta
TIPYHIAIA 1 METOIH pi3HUX (haxoBux auchuiniid. Kpim BizyansHOTO 00pasy,
TEKCTY, TPOCTOpY, IHM3aiH Bi3yalbHHX KOMYHIKaIliif OCBOIOE TaKi
peaspHOCTI, SK pyX, dYac, IHTEpaKTHUBHICTh, 1 OIepye Bce OUIbII
pi3HOMaHITHUMH 3ac00aMU €KOHOMIUYHUX, MAPKETHHTOBUX Ta KYIBTYPHHX
KOMYHIKaIliil.

Memaxina T.A.

Mazicmp kagedpu ouzaiiny

Ilonemacea I'.H.

K.m.H., npoghecop xagedpu ouzatiny,

XepcoHcvkuti HaYioOHATLHUL MEXHIYHULL YHIgepcumem

TUNMA CTANIBAILIT MIEPCOHAKIB B TEMM JTU3AMHI

ITporpec He cTOITH Ha Micli, 3 KOXHAM POKOM PO3LIMPIOIOYH MEXi
MOKMBOTO. KON irpH TiJIBKY 3apOIKYBAIKCS, aBTOpaM OyJia TOCTYITHA HE
Hapibaratiia magiTpa 3aco0iB I JA0Aa4i CBOIM irpaM yHIKaabHOCTI. 3apa3
e PO3pOOHHKH MOXKYTh BUKOPUCTOBYBATH Oe3Jiiu 3ac00iB, 32 JONOMOTOI0
SIKAX BOHH 3JIaTHI HAJJINTH CBIl MPOAYKT YHIKaJbHICTIO, IO 1IEHTU(IKYE
Ipy Cepell yehoro po3MaiTTs npoekTis [1].

Ha cporoaHimHiii neHh NMEBHOI Kiacudikaiii THMIB cTUmi3amii He
JIOCIIIIKEHO, alle B IEKUTbKOX CTAaTTSX MPAKTUKYIOUHUX ITPOBHUX XYI0KHHKIB
€ BH3HAQUCHHS, IO MOXYTh OyTn OCHOBHMMH. (Hampukiazn, Kim Asa,
XYZOKHHK 3 aCCETIB Ta HABKOJIMIIHBOTO cepefoBria) [2].

[IpoanamnizyBaBmy OUTBIIICTE KOMIT IOTEPHUX Ta MOOUIBHHX irop
MOXHA 3 BIICBHEHICTIO CKa3aTH, 1[0 BOHM BCi € CTHJII30BAHUMHM, TOMY IO
KOJIM TPUBHUMIpHA iMIiTAIlisl JIFOIUHH JIOCSTAE TIEBHOTO BIJICOTKA MOAIOHOCTI,
Is1ad  TOYMHAE 3aroCTPEHO TMOMIYaTH IITYYHICTh, OCKIIBKH JpiOHI
0COOJIMBOCTI MPOTPAITIOBATH HEMOXKITHBO.

3 mux craredl Ta CaMOCTIMHOTO BUBYCHHS MOXXKHA CKa3aTH, IO Y
KOXKHOI TPpH € CBilf Bi3yanpHHH cTWIb. BiH BKIIIOUae Bizyauizamito irpoBoro
OTOYEHHS 1 MePCOHAXKIB, crenedekT Ta iHTepdeiic. Tomy MoXHA BHIIIHTH
ocHOBHI Tumu cruiizanii. Ilepimoro € ocHOBHa peanicTUYHAa CTHII3IMIS -
BOHA ICTOPHUYHO CXOJUTH JI0 THX YaciB, KON XYAOKHUKH CTaBHJIH 32 METY
300pa3nuTH 00'€KT TaK, K BiH BUIVISAAE B pEaJbHOMY XHTTI, Ha GoTorpadii.
MoxmmBocTi  oTopeaniaMy Iy)Ke CHIBHO 3ajieXaThb BiJI PO3BUTKY
TEXHOJIOTIH, 1 caMe B HbOMY 3alliKaBieHa IHIYCTpis B mepury yepry [3].

Jlo npyroro Tumy BiITHOCHTHCS TepeOibllicHa CTHIII3AIlS - IIe Tpa B
dopmi 1 cummyeTi, OCHOBHa yBara MPHUAUIAETLCS OUIBIIUM AeTasM i
dhopmam. [purmagu Takoi crumictuku: "Ratchet", "Clank” i "Overwatch".
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Tperii TMOD € MiHIMQJICTUYHA CTHJI3allis, WO B OCHOBHOMY
BUKOPUCTOBYETBCS B MOOLTBHHX irpax. BoHa xXapakTepHa HEBEIHKOIO
KUTBKICTIO JeTaleil sK 3a KOJBbOpOM, Tak i 3a (opMOIo, Iepemae MeTy
o0'exTy Ta Horo (QyHKIit0. 3a3BH4yail mo30aBIeHA BCHOTO 5K CEPEOHBOI 1
npibHOI meramizamii. [Ipmnaan Takux irop ne Firewatch i TheJourney.

IcHyIOTB Taki cTyqil Ki BUKOPUCTOBYIOTH 0arato THITIB CTHII3aIlii y
npoekTi. L{e myke Benrka BiqNOBITANBHICTD Ta PU3HK MIEPE]] CIIOKUBAYAMH,
aJKe rpaBelb BTOMUTHCS BiJl TaKOl KiJIbKOCTI JieTajel, 1 IBUIKO BTPATUTh
iHTepec 10 Tpu. BukopucranHs 3mimanoi ctumizanii nmorpedye BeJNKOi
npodecioHaIbHOCTI Ta TOCBiY, TAaKUX MPOEKTIB HebaraTo, iXx MOXHA HaBiTh
BUCYHYTHU B OKPEMY KaTeropiro sk "3MilraHa cTumiszamis'.

CTBOpEHHS CTHIII30BaHMX IEPCOHAXIB Ha CHOTOIHINIHIN JCHb 1€
Ioyxe 3aTpeOyBaHa po0OOTa, apke TIpaBellb C KOXHHM POKOM CTa€e
BUMOTJIUBAM 110 Tpadiku i metaneil. KoxkeH Xode morpartu B YHIKaJIBHOTO 1
CHMIIaTHYHOTO MEPCOHAaXA, 3 KPACHUBOIO iCTOPi€l0. 3 IIbOI0 MOXKHA CKa3aTH,
IO TOCTIKCHHS TaHOi TeMH B 21 CTONITTI € aKTyalbHHM, TaK SIK irpoBUit
JM3aifH BUIIIOB HAa HOBUH PiBEHb TEXHIYHOTO IIPOTPECY.
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/Hemaxina T.A.

Mazicmp kagedpu duzaiiny

Deghenos A.0.

K.M.H., 00yeHm Kagpeopu ouzaviny,

Xepconcokutl HAyiOHATLHUL MEXHIYHULL YHigepcumem

OCOBJIMBOCTI CG IHJIYCTPII

Hikonu mpodecis xynoxHunka He Oyna Taka 3arpe0yBaHa, SK
croroznHi. KaprunHi ranmepei 3apa3 HE KOPHUCTYEThCS IIOIUTOM, 1 Ha
OJIIHHOMY JKMBOIIMCY 3apOOWTH Ba)XKO. BeIMKMM NONHMTOM KOPHCTYIOThCS
dpoBi KapTUHKM - BCE, 10 BH OayuTe Ha €KpaHax CBOIX cMapT(OHIB i
KOMIT'FOTEPIB.
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CyyacHa nronuHa Bce Oiplie B3aemoji€e 3 iHTepdeiicamu caiTiB i
JOJATKiB, irpamu, QimpMaMu Ta MyIbTHKaMH. | Bech melt BipTyanbHU CBIT
MAITIOIOTh XYI0KHUKH KOMITFOTEpHOI Trpadiku.

CG ab6o CG Painting - me Himo iHme SK TUPPOBE MATIOBAHHS a00
ckopoueHas Bix Computer Graphic. /o mporo HampsMmy Hamexatb BCi
KapTHHKM, HaMaJbOBaHI Ha KOMI'IoTepi abo, SK Horo me Ha3HWBafOTh,
Digital [1].

[mKeHepn MOJENIOIOTh Ha KOMITIOTEpl BHMJI MaiOyTHIX BHpPOOIB,
JU3aiiHepH 1HTEp'epiB Bi3yalli3ylOTh OOCTaHOBKY KBapTHP. A XyJOXHUKH
MaJIIOIOTh JIOKallil, TepCOHaXiB, POOJATH (OTOKONAXKI 1 peanmiCTHYHI
TpUBUMIpHI Bizyanizauii. Ha ix po6oTi My 1 3ynmMHUMOCS JeTalbHILIe.

[Honi nMdpoBY rpadiky CTBOPIOIOTH 3 HYJISI: pOOJIATH €CKi3, JNiHIHHUI
MAITIOHOK 1 TIOCTYIIOBO p03(apOOBYIOTh HOTO, OMPAIbOBYIOYH TEKCTYPH 1
cBiTiOTiHE. Lle myke cxoxke Ha poOOTY 3BHUAHHHUX XYHOKHHUKIB, SKi
OpYIOYIOTH OJIBIIEM 1 TeH37eM. AJie TEXHOJOTII BIIKPHBAIOTH 1 iHIII
MOJKJIMBOCTI JJIs1 TBOPYOCTI [2].

Bimpmricte  mpodecionaniB  mparolote sk 3 2D, Tak i 3 3D
300pakeHHAMH. Bakko ysSBUTH CydacHe KiHO YW irpoBy iHIycTpiro 0e3
TpuBuMipHoOi rpadiku. HaBite y peknami 3D 00’€KTH BHKOPUCTOBYIOTHCS
BCE YacTille.

B cdepi kxomm’torepHoi rpadikyd NpamoTh BEJIUKI KOMaHIW, 1y
KO>KHOTO ITpalliBHUKa CBOsI criemianizaiis. KoHLenTt Xy q0KHUKH BUTaIyOTh
Jokauii repoiB, iCHye XyIOXHHK MO TEKCTypaM Ta 1o edeKkTaM, oKpema
nrouHa 3aiiMaeThest 3D-MonentoBaHHAM.

MaimroBaHHs B 2D B cy4acHOCTI mependadae 300paKeHHS MaTIOHKIB
Ha rpadigyHomy tuianmreTi gu iPad. Tam, me HE0OXiMHO HaAMATIOBATH MIOCHh
CKJagHe, XYIOXHHK mmigoupae pedepeHc. Hampukman, sKimo moTpiOHO
300pa3uTH KOHsi, 3a KinbkoMma Qotorpadismu Oyme 3po3yMino, ski y Hel
MPOTOPIii, TK 3THHAIOTHECS HOTH, YMM BOHA BiJPi3HAETHCS BiJ cobaku abo
kopoBu :) Crimparounch Ha pedepeHc, MoXKHa PeasriCTHIHO 300pa3uTH KOHS
6e3 1eTaTbHOrO BUBUEHHS aHATOMII.

s 2D-300pakeHb CTBOPIOIOTH JIIHIHHUNA MaIOHOK Ha rpadivHoMy
TUTAHIIETi 1 poONATE PEHIEPUHT - ToeTanHe po3dapOoByBaHHS KapTHHKH,
HasaHHA 1 00CsTY, OTPUCOBKA CBITIIOTIHI 1 TEKCTYP.

Jis KiHO 9acTO BHKOPHCTOBYIOTH Tpadiky, sIka MOEAHY€E €IEMEHTH 3
peampHOlO 3ifomMkoro. Taka TexHika Mae Ha3By matte-painting —
JIOMaIbOBYBaHHS J0/IaTKOBUX €JIEMEHTIB Ha pealbHOMY 300paskeHH.

XynoxHUK KomIT'totepHoi rpadiku mnpamtoe B 3D. TpuBumipHa
rpadika noTpiOHa CKpi3b: 1 B KiHO, 1 B irpax, i B peKJiami.

CnouyaTky CTBOpIOETbCS (opMa MOJENi, MOTIM 3 Takoi Mojeni
poOisATh 00'ekT 3 TekcTypamu 1 cBiTioTiHHIO. llel mpormec, sk 1 B 2D-
rpadilli, Ha3UBAETHCS PEHICPHHTOM, TIIBKH 3alMA€ThCs IM HE XYJ0KHHK
Bpy4YHY, a KOMIT'IOTEP.
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Jnst 00'ekTa BCTAaHOBIIOIOTH JDKEpEsia OCBITICHHS, 1 Ha CTBOPEHOT
(birypi 3'IBISIOTHCS BIANOBIAHI DUMSHKK cBiTia i TiHi. [loTiM ams momeni
BUOMPAIOTH KOJNIP 1 TEKCTYpH - BOHH MOXYTh OyTH HaMaJbOBaHI BPYUHY
ab6o B34TI 3 Qotorpadiil. Ane GpiHATBFHUN PEeHISPIHT HE 000B’I3KOBHUH SKIIIO
B MailOyTHbOMY MoJens OyZe BUKOPHCTOBYBaHa B irpax. Skmio me irpoBa
MOJIENTb TO HACTYITHUM €TaroM Oyze pirriHr (mporec moOymIoBH CKeNleTOHa,
CKelera Mojelni, o0, MpHB'S3aBIIA OO HBHOTO MOJETs MOXHa Oymo il
pyxaTH) aHimallisi, Ta IEPEHECEHHS B JIBMXKOK.

Ha croropnimniit gens CG iHgycTpis 3aliHsia HAMOMyJISIpHINTY Ta
TOJIOBHY TOJHIIO cepel npodeciii. OCHOBHO MPHUYMHOIO € T€ IO HOBITHI
TEXHOJIOTIT BUHILIM HAa HOBHUIl PiBeHb TEXHIYHOTO MpOTrpecy, i Iie CTaio
4UMOCh HOBUM Ta HeocshkHMM. CG cdepa Takoxk SBISETHCS JOCTATHHO
npuOyTKOBOIO. 3a momomororo ricrorpamu (puc. 1), 1o BigoOpaxae
CEepeHIO 3apIUIaTHIO cepell Pi3HUX npodecii, MOXKHA BUSIBUTH NPUBAOIUBY
npomno3zutiio [3].

SAPNNATHI
HAYA/NbHOrO YPOBHA ...

Concept Artist

Mesian

Technical Artist
Animatar
30 Atist

20 Anise

SAPINJIATDI

BbICOKOr0 YPOBHA .

pr—

Arviesd

30 Toum Lasd

30 Artist

VEX Lead

20 Artist

20 Toam Lesd

Technical Artist

Concapt Artist

Puc. 1. Ticrorpama po3noainy cepeanboi 3apiuiatu pobitaukis CG-cdepu

Juis Toro mo 6 MOTPamUTH B IO iHAYCTPII0 MaJio 3HATH BiAMIHHOCTI
BCIX CIICIIaILHOCTEH, a i 3HATH B SIKUX MPOrpaMax HEOOXiHO MPAIOBATH.
Ha nmannit MoMeHT icHye nyxe Oarato mporpaMm aist rpadikd, iX MOKHa
po3ainuty Ha nBa Buga: 2D ta 3D.
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T'onoBHoto mporpamoto st 2D xynoxuukiB € Adobe Photoshop, B
SKOMY MOJKHA MaJFOBaTH B PAacTpi, YACTKOBO B BEKTOPi, CTBOPIOBATH (pirer-
aHiMarii, mpaIroBaTH B TeXHini GoToapT i KomaxiB. [CHye MEHII Moy sIpHi
Corel Painter 3 Benn4e3HOI0 KUIBKICTIO PI3HUX KHCTEH, IO IMITYIOTH
peamsHy kmBommc, GIMP, SAI, MyPaint, Krita. Tobro mis miero
CHemiaJbHOCTI HE TaK i 0araTo mporpaM B SKMX MoAHa mpamroBatd. 1o He
ckaxxerm mpo 3D, B mpoMy BHII HaM NPOIOHYIOTH OOpaTH B IIIOTO psma
nporpam, 3D Max, Maya, Cinema4D - penakropu s 3D-mMoznentoBaHHS.
Jlns TOBHOLIHHOTO CTBOPEHHS IbOTO BHUAY KOMI'toTepHOI Tpadiku
NOTPIOHO MOTYXHUIT KoMIT'toTep. TakoX iICHYIOTh J0/1aTKOBI IPOrpaMH TaKi
sk Substance Painter — mmst ctBopenHs Tekctyp. ZBrush — tmbposuit
ckynbITHHT. Ta pizHi mporpamu st peraepy — Marmoset Toolbag, Keyshot.

OTxe, He3BAKAIOUHW yBary Ha ''TeIuly i JIaMIoOBY" aypy TpaIuLiiHOTO
)kuBomucy, MoxumBocti CG iHgycTpii me TUTBKH PO3BHBAIOTHCSA, 1 B
MaiiOyTHROMY i€l HaIIpsIMOK CTaHE MEPEJOBUM Y BCiX MPodecisx.
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Kykoea M.I.

Maczicmp kagedpu ouzaiiny

Kykoe 1.0.

cmapuuil BUKIa0ay Kageopu ouzainy,

Xepconcokutl HAYiOHATLHUL MEXHIYHULL YHigepcumem

THCTATPAM MACKH
SIK HOBUI BHUJ] JOITOBHEHOI PEAJIBHOCTI

CyuacHuil cBiTi Bce Ourblue neperniitae nudpose i peajbHE XKHUTTS 1
YHMM Jaji, TIM CKJIJHIIIE BIOKPEMHUTH )KHUBE OT BIPTYaIbHOTO.

®inpTpy 10MOBHEHOT peanbHOCTI y BUIIIAALI MacoK AR - 1ie He Tinbku
HOBa ¢Qopma po3Bark, a W MiATBEPPKEHHS IIOSBU Ta BIIPOBAKCHHS
TEXHOJIOT1H 3 TOYKH 30pYy I1100aJIbHOTO BUKOPHCTAHHS.
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Mackn - me He JMIIe IIBUAKWKA CIOCi0 INpPUXOBaTH BiJCYTHICTB
Makishky abo morpartucs mepen Kameporo y BimeHHIA bac. Llg ¢dopma rpu
YyZ0BO IEMOHCTPYE, IO TaKe JOTMOBHEHA PEaNbHICTH 1 SIK 3 HEIO MOJXKHA
B3a€EMOIISITH.

ComianpHi Memia 3aBXIN OyiIH CIEIU(IYHOI JTAOOPATOPIEI0 UIA
excepuMmeHTiB.  [Ipoxomsam  depes HHX, TexXHONOrii  e(eKTHBHO
BIPOBAKYIOTHCS Y HAIlle OBCAKICHHE XKUTTS.

B enoxy cmaproniB AR nobadmina siBHy nepesary HaJl BIpTyalbHOIO
peanbHictio (VR). Cporomni VR - nmopora irpamika, sikiii motpioHo 6ararto
BUJIBHOTO MiCIlS B KIMHATI, 1 He Haiicinabmuii komm toTep. B Toit yac sk AR
Moxe OyTH 3 HaMU B Oy[Ib - SIKif TOYI CBITY - 11€ TeIe(OH.

Haii6inbmmii 6ym momymsipHocTi AR oTpuMmaB miciisi BOpOBaKEHHS
¢yskuii "Icropii Instagram" Bimitky 2016 poky, mo 2018 poky moneHHa
aymuropis icropii mocsrma 400 minmbioHiB, a m0 2019 poky KiTBKiCTH
MOCTIHUX KOpUCTYBadiB gocaria 500 MimbHOHIB, 3rimHO 3 iH(OpMaIli€to,
oronomeHoro  Llykepbeprom. VYci 500 MinmbiHoOHIB Jromedt  mIOAHA
TepersaoTh icTopii [1].

Komu Facebook Bimkpus moctyn no miatdopmu (Spark AR Studio) y
ceprHi 2019 poky, cuTyallist 3 MackaMu B Instagram mouasia pO3BHBATHCS
JocuTh crputHo. [lnardopma Oyia 3amosioHEHA THUCSYAMH HOBHX CBIKHX
MacoK, sIKi HaOyJIM IIaJICHOTO OXOIUICHHS, a 1X TBOPII MOXHWHAIH IUIOIH Y
BUIJISA/IL CTPIMKOT'O 3pOCTaHHS KJII€HTIB, BIJIBIlyBaHOCTI Ta BIi3HABaHOCTI. Y
MEKax MUIATPOPMHU TOYAIH 3'ABJISTUCS LTI CYOKYIBTYpH.

Taka momyJssipHICTh HOSICHIOETBCS TIO-TIEPILIE, JOCBIIOM JIOMOBHEHOT
peanbHOCTI, SKUI KOXKEH pa3 10 CBOEMY YHIKaJIbHHUN, TOMY JIIOAWHA CXHMJIbHA
gacrirre nosepratucs 10 AR.

ITo - nmpyre, mroau IparHyTh TOJIUIMTUCS CBOEIO YHIKAIBHICTIO 3
iHmMMA. Mackd 1aloTh iM Taky MOKIJIHBICTh, B3a€EMOMIFOUN O€3MOCEPEIHBO
3 BEJIMKOIO KIJIBKICTIO IIIIadiB.

[To-Tpere, Instagram cTaB cBixOIO MIaTdopmoto i 3D-nu3aiinepis
Ta TaJAaHOBUTUX OE3IMEHHHMX TBOPIIIB, SIKi MalOTh MOJJIMBICTH TOJIIATHUCS
CBOIM MHCTEITBOM 3 MiTbHOHAMH JIIOJICH Ta OTPIMATH MUTTEBUH BiITYK.

3rogom micis 3amycky Spark AR Studio y cycminsHOMY moctymi Oyiia
MOMiYeHa BEJIMKA KiJIbKICTh JFO/ICH, SIKi HABYMIIUCS KOPUCTYBATHCS HEIO Ha
pi3HOMY piBHI, i M00OAYMBIIM BENWKWH MOMHUT, BOHM MOYAJIHM BTIIOBATH
BJIaCHI pONo3uLlii, HOpMyrOUr HOBHI PUHOK 3 YMOBHUMH I'PyIIaMH:

+ CamOTHi (¢pinaHcepy, sAKi BUKOHYIOTh MPOCTi 3aBJaHHs. IX IiHa
KOJINBAETHCS Bij yammky kasu 10 100 - 500 monapis 3a Macky;

* HeBemuki koMaHIW, SKi MPAMIOKTh SIK MIHI-IIOCTAHOBU Ta
BUKOHYIOTH 3aIIUTH KJII€HTIB;

* Bigniau B CTyHisX Ta areHTCTBaX, MO CHeHiami3yloThcs Ha AR, B
cepenubpoMy Bif $ 1500 3a edexT, asie mpoBinHa [[iHA BXKE BKIIOYAE BAPTICTh
OLIBII IMUPOKOTO CIIEKTPY TOCIYT.
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* TToBHowiHHI cTymii AR, siKi OXOIUTIOIOTH BECh CICKTP 3aBAaHB: Bij
CTBOPEHHS TBOPYUX ineil 1o MeTomy iX pearizatii Ta mpocyBauHs (Bix 2000
10 5000 moapis 3a edekr) [2].

XYROXHHKH, y CBOIO YEPTy, HE 0OMEKYIOTHCS JHIIIe 00muadsiM. Born
MoKa3yloTh iHcTamii AR wdepe3 ¢imeTpu Instagram, B3aeMonitoTh 3
HaBKOJIMIITHIM cepeloBHIIeM. Aje HaiHe3BUYalHIIIEe Te, IO BCe IIe MOXKHA
Mo0aYUTH ONHMM HATHCKAaHHAM Ha MackKy y mpodim. Jnsg toro, mod
03HAaHOMMTHCS 3 TBOPUOCTIO XYJOXKHHUKA, BaM HE MOTPIOHO 3aBaHTaXyBaTH
BaXKi mporpamu, minkmouatucs go Wi-Fi  ta  BiguyBaTH  iHIi
He3py4HocTi [3].

AR - QinbTpu Bimkpunm s Jrofei Ounblle MOXIHBOCTEH s
BIPOBa/DKCHHSI Ta PO3MOBCIO[DKEHHS HAHCMUNIMBINIMX, BaroMux Ta
HaranbHUX TeM. [Imardopmu, Ha OCHOBI SIKMX MOXKHA TECTYBAaTH MAacKH,
PO3BHBAIOTH TBOPYi 3A10HOCTI KOPUCTYBAiB Ta MiABUIIYIOTH iXHIO IU(PPOBY
IrpaMOTHICTh. BOHM MalOTh TOHKHWH, aje MO3UTHBHUH BIUIMB Ha CYCIIJIbHY
00I3HAHICTB, 3aMPOINYIOYN KOPHUCTYBAdiB CIIOYATKy CIPOOyBaTH, a IMOTIM
KyIyBaTH, a TAKOK MiHSTH MOBCSKACHHUH OJIST, TOJAI0YH CBIKUH eeKTHHI
JIM3aliH 3a JOTOMOTOI0 IU(POBOrO MOKPHUTTSA - 1 HA OCHOBI I[LOTO BOHH
HaBiTh MOXYTb 320X0UYYBAaTH KIIEHTIB OYTH YBOXXHUMH JI0 PUPOIH.

Macku TOpIBHSHO TPOCTI Y CTBOPEHHI, BOHM MPUBEPTAIOTH
BEJIMUE3HY KUIbKICTh JItOfieil 70 TBOpuoCTi. baraTboM XyInoKHHKaM 1
J3aliHepaM Baanocs moOymyBaT kap'epy 3a jgornomoroio AR -dinbrpis B
Instagram.

KomrmoHeHT reiimidikaiii po3BUBAETHCS, KOPHUCTYBadl OTPUMYIOTh
MOJJIMBICTh TPHUMIPATH HEOpPAWHApPHI 300pakeHHS Ta Moau(iKOBaHi
00my4s1, GopMyrOUH CBill BIACHUH UPPOBHI aBatap.

Macku, y cBOEMy HEpBICHOMY PO3yMiHHI, HE BBa)KAIOTHCSI YUMOCH
CBKMM 1 He3BMYAitHUM. BOHM 3 TaBHUHN BUKOPHCTOBYBAINCS B OOPS/IOBHX,
€CTEeTHYHUX Ta MPAKTHYHMX IIJISIX, MAJIM Pi3HE IPU3HAYEHHS, CTBOPIOBAIIICS
3 pI3HHMX MartepialliB: AepeBa, TKAHWHM, IIKIpH, Mar’e-Malle, a Terep BOHU
CTBOPIOIOTBCA B TMporpaMax, 3 muep i koxiB. CeoromgeHHi muppoBi
TEXHOJIOTil BHBeNH iX Ha CydyaCHHH PiBEHb i HAAIUIIIN aOCOTIOTHO HOBUMH
Ta YHIKQJIbHUMH 3HAYSHHSIMU.
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Inozemuesa C.B.

Kanouoam nedazociunux nHayx,

Odoyenm xKagheopu mynemumeoiliHo2o OU3auHy
Xapxigcoka depacagha akademis OUanHy i mucmeyma

BUKOPUCTAHHSA MYJIbTUMEIIMHUX TEXHOJIOT'TI
Y AIN3AUHI BEBb - CAUTIB

Y o0y  IHTEpHET-TeXHOJIOTIH  CIIOCTEpIraeTbcsi  IIHPOKE
3aCTOCYBaHHA MYIbTHMEHiIHHUX 3aco0iB. be3 komm'torepHux irop, 3D-
(opmariB, IHTENEKTYaJbHUX CHCTEM BXXE CKJIAJHO YSBHTH Halle >KUTTS.
AKTHBHO BIPOBaIKYIOThCS IM(POBI TEXHOJOTI{ i B cydacHy NHpOEKTHY
KynbTypy. HaBkonmimHe cepenoBuie KOMITIOTEPHHX — MyJIbTHMeEsia
BIUIMBa€ Ha BCI aCIEKTH IIPOEKTHOI MisUIBHOCTI, a came: pPO3IMINPIOE
MIOCTAaHOBKY JIM3alHEPCHKUX 3aBJaHb 1 METOAW iX BHPIIICHHS, MiICHIIIOE
XYJ0KHbO-€CTETHUHY ~CKJIAZO0BY, 3MIHIOE TEXHOJIOTII TPOEKTYBaHHI.
MyspTuMenidHI  3aCO0M  TO3BOJSIOTH IU3AMHEPY 3aHypIOBaTHCS Y
BIpTyaJlbHY peasibHICTh Ta Bi3yalli3yBaTH CBOi JIyMKHU.

VY 90-x pokax XX CT. BUHHUKAe HOBHU BHJ TpadidHOr0 IU3aiiHy —
BeO-nu3aiin. KopucTyBauiB Bce OlbIie I[IKaBISTh BEO-peCypCH, B3araii, Ta
BeO-caiiTh 30Kkpema. Bapro 3a3HauuTH, 10 MOTPIOHO JEKiIbKA CEKyHJ, 100
copmyBaTH y BifBiyBada ITyMKy Ipo BeO-cTOpiHKY. Ha BimBimyBaHicTh caiiTy
BIUIMBA€E KOXKHA JIPIOHUIL, a caMe: IBH/IKICTh HOTO 3aBaHTa)KEHHsI, CTPYKTYpa i,
0co0MBO, M3aifiH. MeTor0 BUKOPHCTaHHS MYJIbTUMEIHUX TEXHOJOTIH y BeO-
JIM3aiiHi € parHeHHs BPa3uTH KOPUCTYBada CaiTy 3 MepILoi 5K CEKYHN, SMyCHTH
HOT0 3aIliKaBUTHCh 1 3aTPUMATHCh Ha CTOPIHLI, @ TAKOXK BHAUTUTUCH CEepe THUCSI
Mo/TiOHNX CaWTiB.

OmHuM 3 TpeHAIB BeO-IM3aifiHy € BHKOPHUCTaHHSA JIBOBHMIipHOI
rpac¢ikn, aBTopchkoi 2D imoctpamii. 3 2015 poky y po3poOrii BeOG-calTiB
MOYMHAIOTH BUKOPHUCTOBYBATH 3D-TEXHONOTI, 0 JO3BOJMIO PO3pPOOIATH
CKJIQJIHI KpEaTWBHI IW3alH-pillIeHHs, MiABUIIUTH Ii3HABAaHICTh OpEHIY.
BuxopuctaHHS TpPHBHMIpHHX €NIeMEHTIB W aHiMamii mpu po3poOri BeO-
CTOPIHKH POOJIATH IPOESKT He3a0yTHIM, iHTepakTUBHUM [1, 2].

Bukopucrannss mepemoBux —TexHojorid BipryamsHoi (VR) i
normoBHeHOT (AR) peampHOCTI y BeO-AM3aiiHI Jae MOXJIMBICTH LIS
Bizyaii3alii KOHTEHTY, NEPEHECeHHs TOro, 0 (i3MYHO HE ICHYE, B HAaIl
peanmpHmii mpoctip. Tak, Ha caiitax OpeHIB, IIO CICIIATI3YIOThCS Ha
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NpoJaKi TOBapiB, MOTEHLINHHI MOKYII MatOTh MOXJIMBICTh "'IpUMIpATH" Ha
cebe KoJip momaau abo OIIHUTH PO3Mip OuBaHy. JlOIOBHEHA pEaNbHICT y
BeO-Im3aifHi Bce Oinple 3aliKaBIIOE  IHTEPHET-KOPUCTYBadiB, ale
BUKOPHCTAHHS €] TEXHOJIOTII moTpebye BEIMKOT KijbKoCTi pecypcis [3].

Haii6inpmn monmynspHuA TpEH | Cy4acHOCTI — aHiMaIlisl Be0-CTOPiHOK,
0 TpHUBaOIIOE KOPUCTYBAUiB, MOKpaIlye iX B3aEMOJiI0 3 BeO-caiiTamw,
CIIPSIMOBYE yBary Ta TIOJIIIIye 03a0imiTi caiity B3aram. CporomHi
aHIMaIlil0 CTBOPIOKOTH 3a gomomororo JavaScript i CSS konyBanHs. IcHye
0e3niy  crnocoOiB BUKOPHCTaHHA aHiMamii JjIsd MOJINIIEHHS F03al0iiTi
iHTepdelicy BeOG-caiiTiB. BoHa Moke OyTH BKIIIOYEHa B €JIEMEHTH HaBiramii
abo B MynbTHBHUOIp, KOJIM BCi €IEMEHTH, KpiM 0OpaHOro, 3HUKAIOTh 3 IOJIS
30py. Beb-aHimallis € myke KOPHUCHOIO B Ju3aiiHI CTOpiHOK caiiTy. Bona
JIOTIOMarae MiAKPECIUTH X iHAWBIAYaIbHICTh, 3POOUTH IX OLIBIN HiKaBUMHU
Ta 3pO3yMIITUMU sl KOpUCTYBaya [4].

[lincymoByrouM  BHINE  CKa3aHe, MOXKHAa  3a3HAyuTH, LIO
BUKOPUCTaHHS Yy BeO-mIu3aifHi MyITbTHUMEIOIMHAX  TEXHOJOTIH  Jae
MOJKJIMBICTh BeO-pecypcaM OLIBII IMIiKaBO TPE3CHTYBAaTH KOHTEHT, IO
MO3UTHBHO BIUIMBAE Ha CIIPUHHATTS iH(pOpMAIIii BiIBiTyBadeM.
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Ocaoua A.M.
Cmapwuii guknaday kageopu pucyHKa ma HCugonucy,
Kuiscokuii HayionaneHuil yHisepcumem mexHonoz2it ma Ou3auny

OCOBJIMBOCTI CTAHOBJIEHHA KHAIBCBKOI PEKJIAMHU
APYTI'OI ITIOJIOBUHMU XIX CTOJITTA

JocnikeHHs: 0COOJMBOCTEH PO3BUTKY PEKJIAMHOI JisUIBHOCTI B
VYkpaiHi € akTyaJbHUM IMUTAHHAM SIK 3 TOYKH 30py Teopii Ta icTopii, Tak i
npakTHky (rpadivauii AuzaiiH y pekiaMHUX TexHousorisx). [lounnaroun 3
npyroi mosnoBuHu XIX cr. YkpaiHa cTama OJHMM 3 HAHpPO3BUHEHIIIMX
MPOMHUCIIOBUX paifoHiB Pocificekoi immepii. CTaHOBJICHHS EKOHOMIKH
CTHMYITIOBaB PO3BUTOK peKIlaMH i 3aco0iB MacoBoi iH(opmarii — raszer i
KypHauiB. Pexiama ctana gieBUM 3ac000M MPOCYBaHHS TOBApiB Ha PUHOK.

Ilepionom cTaHOBIEHHS KHIiBCHKOi PEKJIAMU MOXKHA BBaKaTd APYTY
nonoBuHy XIX cromitta. Tomi maHyOYMM IMapoM CYCIIBCTBAa OYyIO
JBOPSIHCTBO, CIIOCIO JKUTTS SKOTO BHMAaraB BENHKHX BUTpar. Y IEpIINX
nyTiBHUKaX 1o KueBy, siki MOXYTb yMOBHO BBa)KaTHCS DPEKJIAMHHMH,
TOJIOBHA yBara Mpuiisuiacs MpaBOCIaBHUM MiCLsIM IS masioMHuUnTBa. [1po
roTeJbHUI Oi3Hec, XapuyBaHHs, IEPeBI3HUKIB Mai)ke He 3raJyBaly,
ockiibkn KwuiB posrmsgaBcs sk €pycanum Pocilicbkoi iMmepii, a He
EKOHOMIYHUM, (iHaHCOBMI 1 TypucTHYHHMH neHTp. Came TOMY 3’SIBUIIUCS
taki ‘"'mporo-pexiamui” BumanHs sk Tlam'sTHa kHIWKKa KwuiBchkoi
rybepHii" Ta moBimHuUKM "YBech KwuiB", miOroTOBICHI MPHUBATHHUMHU
BUJIABISIMU. XapaKTepHO, IO Yy IHX JOBIIHUKAX JAPYKYBalW AaHi PO
YIIEHIB POCIHCHKOTO IMIIEPaTOPCHKOTO JTOMa, PEJIriiHI CBATA, MICII IS
najoMHMITBAa. Hapasi 3a TakuMu JOBITHMKAMH MH MOXEMO CKJIACTH
YSIBJICHHS TIPO PO3BUTOK THUX ab0 IHIIMX Taly3ed HUHIIIHBOI CTONMII
VYkpainu.

Crouarky B Kwuei 3'sBuyacst 30BHIIIHA pekjaMa — MarasuHHI
BUBICKH, Ha SKMX BKa3yBalll He TUTBKM Ha3By 3akiany. Ll{obw kmieHT Mir
3maneKy — moOadyuTH  MOTPiOHWE  3akiaja,  BUBICKY — HaifuacTimie
BCTaHOBJIIOBAJIM HE TiJIbKM HAJ BXOJOM, aje i Ha PiBHI JPYroro-TpeThoro
noBepxiB. SIKIm0 y OyAMHKY pO3TAlllOBYBAJHCS, HAIPUKIAJ, B3YTTEBHUI
MarasuH, KOHJUTepChKa, HOTapiyc, a B MiIBAILHOMY NPHUMIIIEHHI — CKJIaJ,
Te Bech (hacaj OyB BiJ 3BepXy J0 HHU3Y OOBIIIaHMIT BUBICKAMHU, 3aJIUIIAIOYN
MicCIle JuIne i BIKOH 1 OankoHiB. JKomHMX mpaBui i OOMEKEHb IS
30BHILIHBOI pEKJIaMU HE ICHyBaJlo, YCi NHTaHHS IiJNpHEMII-OpeHaapi
BUPIIIYBaJIH i3 BIACHUKOM HEPYXOMOCTI.

Ha toximmnix Bynuisx Kuesa Oymnum npucytHi adimHi TyMOH, Ha SIKUX
pO3MilTyBany sICKpaBi peKJIaMHi OTOJIONICHHS 1 TeaTpaibHi adimmi.
BuroToBneHHsSM 1 pPO3KJICIOBaHHIM IUIakaTiB  3aiimamacs KonTtopa
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oronomens "Pexnama"”. Konmu B Kuesi 3'sBuimicss Michki raszetu (meprmit
HoMmep "KwuiBcekoro Tenerpady” Buitmos 1 mumasa 1859 p.), pexramonasiii
TIOYaJT OMTAHOBYBATH HOBI MOKJIMBOCTI, @ PEIAKIii — pO3pOOIIATH peKiIaMHi
npefickypantu. Cepex TOMIIIHIX pPEKIAMOIABIIB — HE TUIBKA OaHKH,
CTpaxoBi KOMIIaHii, TOPrOBi [OMH, TPAHCIOPTHI QipMH, pecTopaHw,
aJBOKaTH, HOTapiych Ta iH., ajme ¥ O0i0mioTekH, KHWTApHi, JiKapHi,
CaiBHUITBA, Ja3Hi, CKJIagud TOTOBOI mpoxaykmii. /liloBi oOroxomeHHS
JlaBaJId TAKOX 1 MPHUBAaTHI 0coOM — IH)KEHEpPH, 3EMIIEMIpH, KHBOIHCIII,
AQHTUKBapH, I0BEJIiPH, KPaBlli, B3yTTHOBHKH.

Ha tunoBomy peknamMHoMy orojomeHHi B KueBi Ha mouarky
XX cromiTrs OO0OB'S3KOBO BKa3yBajMCs BIACHHKH 3aKjiamy, IO
pexnamyBanu cebe, Hampukian: "KuiBChKHH MICBKHH 3aKiajg INTYYHHX
MiHepanbHUX BOJ . BaknmmBuit apryMeHT mns KilieHTa oOpath came
peKIIaMOBaHUH 3aKiag — Horo OaraTopidHa pemyraris. TakT i gemikaTHICTH
Oynu He3MiHHHM aTpUOyTOM Oymb-sSKOI peKiIaMu THX pokKiB. Peximama Ha
Mexi XIX 1 XX c1. He Oyina HaCTIIBKK arpeCUBHOIO, SIK HUHIIIHSA. Byab-saki
crpoOu moBYAaTH KHSAH OylM NpHUpPEYeHI Ha HEBAady — 0 CIOXXKHBada
3BepTaNnCs  MIaHOONMMBO.  3ycTpidaysacs W KOJNbOpOBa  peKiiama.
Bimpiznsiiacst CBOEPIIHICTIO i OaHKIBChKA peKiaMa. 3 TOUHICTIO 10 KOMHKU
KUIBCbKI OaHKM BKa3yBalli PO3MIpH OCHOBHOTO, 3allaCHOTO W pe3epBHOTO
KaliTaniB, HEPiJKO IepepaxoByBaIM MpI3BHINA WICHIB MpaBiiHHA. Kpim
TOro, OaHKM Ha BHAHOMY MiClLli BKa3yBajJM JaTy CBOTO 3aCHYBaHHS, IO
TPaAMLIHHO CBIMYMUTH PO cTablIBHICTh (PiHAHCOBOT YCTAaHOBH.

VY 1913 p. KuiB onepxaB MOXKJIMBICTD MiJHATHCS HA HOBUIl PIBEHb Y
chepi pekmamHO-iHQOPMAIIMHAX TOCIYr — Y MICTI NPOXOIMia
Bceepocilickka TOproBeibHO-TIpOMHCIOBA BHcTaBka. Lle Oyma cmpoba
HacIigyBaTu BcecBiTHIO BHCTaBKy (mepmra BigOynacs B Jlormoni B 1851 p.,
a pgam imimiaTmBy mnepexommB [lapmx). Jlns BucTaBkH moOyIyBain
cremiai3oBaHi MaBimpHOHU. [IpHdoMy KOXHHUE apXiTEeKTOp HamaraBcs
3poOMTH MNaBUIBIOH 3aMOBHMKAa OCOOJMBHM, OTXE, Ha CIyXOy pexyami
BUKOPHCTOBYBaNacsl apxiTekTypa. I3 morusily  Cy4acHOCTI BUTpaTtd Ha
BUCTaBKY MOKHa Ha3BaTH IMiJDKEBUMHU BUTPATAMH.

Ha >xanp, nopanpmnii po3BUTOK KMIBCHKOI pEKJIaMH IIPUTajbMyBalla
ITepmra cBiToBa BiifHa. X0ua €KOHOMIKa BHSBHJIACS B KpHU3i, MOl CIPHSITH
e OAHOMY JOCSTHEHHI peKJIaMHOI cepH — yBeCh PEKJIaMHHN MOTEHINal
MOBHOIO MipOIO peai3yBaB IUIaKar.

3BUYaiiHO, Hapasi y peKJaMHIH MAisUIBHOCTI B CTONMII YKpaiHu
BiIOYBCSL psil ICTOTHHMX 3MiH (mopiBHAHO 3 MuHynuMm). Ilpore, 3acamm
pobOTH 3 pEKIaMHUM MarepiajoM 3alMIIMINCS THMH JK CaMUMH —
BpaxyBaHHS IHTEpEeCiB 1 3alMTIB CIOXKMBaya IEBHOI'O TOBapy (IOCIYTH),
BEJIMKa yBara 10 30BHIIIHBOTO O(OPMIICHHS PEKJIaMH, BUKOPHCTaHHS IS
pEKIaMHHUX HOCIIB Hacammepe] IEHTPaIbHUX BYJHIB 1 00’€KTIB y MiCTi.
IIpu mpomy XXI cr. dopmye KoHHmenT '‘cMapT-CiTi"', IO TaKOX CIif

176



BpaxoByBaTH (haxiBIIM 3 PEKJIaMH Yy XOJi poOOTH 3 KHUSHAMHU Ta TOCTSIMHU
croimni YKpaiHu (IIUIFOBIMH TpyHamMH y TEBHIH cdepi). XapaKTepHOIO
O3HAKOI0 CYYacHOi peKiaMu, 0e3yMOBHO, € ii ITUpOKEe MPEICTaBICHHSA Y
Mepexi [aTepHer.
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Hoxmop mucmeymsosnascmsa, npogecop,

npogecop kageopu iHdopmayitinux MexHor02Iu [ OU3AHY,
Cenuyk T.B.

Jlokmop ¢inocoii' y eanysi ousatiny,

Odoyenm xkageopu iHopmayitiHux MmexHoI02Il | OU3AHY
Jlepoicasnuil ynisepcumem iH@pacmpyKkmypu ma mexHonoeii

OOTOT'PA®DIKA SAK CKJIAJOBA
XYAOXKHBO-ITPOEKTHOI TBOPYOCTI

Hocmimkeras ¢poTorpadiku Mae 3a METy CHCTEMATH3AIlI0 Bi3yalbHIX
3aco00iB 1 BH3HAUCHHS iXHBOI (YHKIIOHAIBHOI Ta KOMYHIKaTHBHOI
crieriky y KyJIbTypHO-MHCTEbKOMY TpocTopi. Lle moTpedye emMmipuaHmx
MDKIUCIMIDTIHAPDHAX ~ JOCHIPKEHb, IO TOB’S3yBald O  KyJIbTYpHY
CHalMWHy 3 CydYacHMMH IdpoBuMH TpaHchopmamisMu. B mpomy
KOHTEKCTi ICTOpiSi MHCTEUTB MOXE pO3MIAATHCA SK BEIMYE3HUH
KyJIbTYPHHH apXiB XyH0KHIX 00pasiB, eMOILIHO-eCTETUYHHUX MPOSBIB TOIIO,
SIKi CTAr0Th 00 €KTaMM TS IOBTOPHKUX ab0 HOBUX iHTeprpeTati [1-3].

dotorpadika — BUJI MHCTELTBa, 0 0a3yeThCs Ha IEPETBOPEHHI
¢ororpadiunoro 300paxeHHs (Qorositomkn) B TpadidyHHE XyHOXHIH
obpa3. Y ceorogeHHi ¢ororpadis NpoHHKAE B Pi3HI cdepH JOACHKOT
JISUTBHOCTI: HayKy, MEAWIMHY, BHPOOHHUITBO, iH(OpMalilo, MHUCTELTBO
Tomo. Buokpemuimcss HOBI cdepu AisUIBHOCTI, HOBI mpodecii, sKi
noTpeOyroTh CUCTEMAaTH3allii BHIIB, JKaHPIB, TepMiHOJOrii Tomo. JIBi
TEHCHI1 CIPSIMOBYIOTh MOJAJBINHAA PO3BUTOK (PoTorpadiku: KOHKPETHO-
nparmMaTudHa Ta ICTOPHKO-KyJlbTyposoriuHa. KoHkpeTHO-mparmMaTnina
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CIpsIMOBaHA Ha IMIATOTOBKY (OTOXYNOXHHUKIB 1 AM3alHEpIB, a iCTOPUKO-
KYJIBTYPOJIOTigHA JOCIIKY€E SBHIIA MUCTELBKOI chepH.

VY 1980-x pp. y 3B’A3Ky i3 TUHAMIYHAM PO3BHUTKOM KOMII IOTEPHUX
TEXHOJIOTiH, hoTorpadixy BxKe POITIAIANHN SK Pi3HOBHUI Tpadiku, B SKOMY
BUKOPUCTOBYIOTBCS (poTOMaTepiand, (OTOMOHTaX, CJIEeMEHTH 1 3aco0Hu
(dotommucrenTBa, mucrenTBa rpadiku tomo. KomOinaTopHi mpuiiomMn Ta
eKCIepUMEHTAIbHI TMONIYKH IIOCTMOJIEPHY BIiANOBIZHO 10  cdepu
3aCTOCYBaHHs, 30KpeMa, B JAW3aifHI Ta peKiiaMi, aKTUBI3yBall MOXKJIMBOCTI
00poOku ¢ororpadiit i po3putok QoTorpadiku. TexHIUHA TOCKOHAICTH
(oromarepianiB Ta MaicTepHiCTh (OTOXYJOKHUKIB Haaajga MOXKIHMBICTH
MEepeTH BiJl TEXHIYHUX 3acO0IB BTUICHHS [0 NMEPEAYMOB BHHHMKHEHHS i
(dhopMyBaHHs rpadiuHUX XyA0KHIX 00pa3iB, 0 HUHI MOXKEMO MOOAYUTH HE
JUIIe B CaMOCTIHHHX TBOpax ¢ororpadiku, a i B rpadidyHOMY IH3aiiHi,
pexiami, Tu3aiiHi iHTep’€py, MPUHTAX Y MOJICITIOBAHHI OJISTY Ta aKcecyapis.

OcHOBHUMH 3ac00aMH  XYIOXHBOI BHpa3HOCTI QoTtorpadiku €
MiBUIICHAH KOHTPACT, CHIIyeT, HECTAHJapTHI KOJIbOPH, CIIiBBIAHOLICHHS
cBiTia # TiHi [4, c.168]. Komm’rorepra rpadika akTHBHO 3aCTOCOBYETHCS
P Po3po0I MYIBTUMEIIHOI, pekIaMHO-ToNirpadiqaoi mponykmii, a
Takok y 3d MopjenroBaHHI 1 TNpoekTyBaHHI BeOpecypciB. BeOnuzaiin
MOCTYIIOBO BUOKPEMHUBCS B CAMOCTIHHY rajly3b Ta aKTUBHO BHKOPHUCTOBYE
XyAOXHI # TexHiuHl npuitomu ¢ororpadiku. L{udposi TexHoNOrIT HaTAIOTH
MOXIIMBICTh HE JIMIIE KOHTPOIIIOBATH IIPOLEC SKOCTI Iepenadi KoJipHHX
CHIBBiHOIIEHb (JOPMH, a TPUHIUIIOBO MO-HOBOMY 3aCTOCOBYBaTH 3aCO0M
KOJILOPY BIJIOBIZHO JI0 TBOPHYOTO 33/iyMy, TEOPETUYHUX OCHOB KOJIPHOT
TapMOHI3aIlii Ta KOMIT FOTePHHX crenedeKTiB: 3MiHN KOJIPHOTO Jiarma3oHy,
colspu3allii, MmocTepm3amii, iMiTamii rpadidYHUX MaTepiamiB 1 TEXHIK,
BIITBOPCHHS ONTHYHHUX e(EKTiB, MepeTiKaHHS KOIBOPIB, Jedopmartiit
(hopMu 3a TOTTOMOTOIO CBITIIA Ta TiHI.

Otxe, ¢doTorpadika 3asBisie mpo cebe y Bi3yalmbHIH KyIbTYypi
OaratorpanHuMu  acriektamu. CIIBBITHOIICHHS TMPOLECIB  Bi3yami3amil
(hoTomucTenTBa i TpadiyHOr0 MUCTENTBA, TUIABHUMA TIEPEXia BiJ OAHOTO 0
IHIIOTO 1 HABMAaKM — II€ TOCTIHHUHA EKCIIepUMEHTAIFHIH PO3BUTOK
¢dotorpadiku B mimomy. CuHHTE3 XYIOXKHIX 3aco0iB Ta PO3BHTOK
KOMIT FOTEpHOTO 3a0e3Me4eHHs] BH3HAUMIM TaKe MOHATTA, SK TiOpumHi
TEeXHIKM Ta TEXHOJOTii y rpadidHomMy am3aiiHi, 30kpema y ¢oTorpadiri.
T'iOpumHi TexXHONOTIT — 1Ie JOBiIbHA KOMOIHATOPHKA Ta CKCHEPUMECHTAIbHI
MiIX0/IM /10 TIOCHJICHHS XYI0)KHBOT BUPA3HOCTI i CTBOPEHHS CaMOAOCTaTHIX
XYZOXXHIX 00pa3iB (TBOPIB), HaNpUKiIa, HUGPOBUIA KuUBOIHC [5].

Texnosoriuni nepesarn 1udpoBoi 00poOKHM QoTomarepialiB y
nepenaydi KoJbOpy, BapiaTHBHICTh CTBOPEHHS INTYYHUX JDKEpET CBITIA
PO3LIMPIOE MOJKJIMBOCTI ONTHYHHUX €(eKTiB (GOpMOYTBOPEHHS: 10310
MPOCTOpY, 1MI031F0 JAWHAMIKH, 00 €MHO-TIPOCTOPOBUX XapaKTEPUCTHUK
MIEPCTIEKTHBH a00 MaHOPaMHU.
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CrunictuuHi  Bapiauii Qortorpadiku B CTpYKTypi aAu3aiiHy sK
XYIOXHBO-TIPOEKTHOI TBOPYOCTI JOBOJII PI3HOMAHITHI — BifI iMiTaIii CTHITIO
perpo mo (GoTokoNmaxky i IMOCTMOIEPHHMX TpaHchopMariii 3 akTHBHUM
3aCTOCYBaHHAM KOMIT IOTEPHOTO iHCTpYMEHTapifo. EcTeTHUHICTh 3HAYHUM
YUHOM 3aJIeKHUTh Bi KOMMNO3WIINHHOI MmoOymoBH apkymry, GopMmary,
paKypcy, CMHCJIOBOTO HaBaHTa)KEHHsS Bi3yalbHHX 00pa3iB. BimmoigHo
(dotorpadiuHmii TUCKYpC MOXKHA BH3HAYUTH KYJIBTYPHO-MUCTEHIBKAM
npoctopoM iH(opManiiHOro OOMiHY, Bi3yaJlbHUM KOMYHIKYBaHHAM 3
METOIO MI/IBUILEHHS COLialbHOI aKTUBHOCTI.

TakuM 4YHMHOM, MDKTUCHUIUTIHAPHUN MiOXiM 13 3aCTOCYBaHHSIM
CHCTEMHO-CTPYKTYPHOTO Ta COLIOKYJBTYPHOTO METOAIB YMOXIIUBHB
CTHCJIE y3araJIbHEHHS, & TAKOK BUCBITJICHHS] Cy4YaCHUX TEHACHIINA PO3BUTKY
tdotorpadikn. PoO3BHTOK KOMI'IOTEpHHX TEXHONOTIH 1 (opMyBaHHS
(oTorpadiky K CaMOAOCTATHHOTO BHIY MHUCTEITBA i MTU3aHH-IiSUIBHOCTI,
3aJIeKHO Bif cepH 3acTOCYBaHHSA, HABOJUTh Ha PO3AYMH, LIO PECYPCH
(dotorpadikn Oe3MekHi, a HAmpsIMH ii MOJANBIIOI EBOJMIOIII Y HOBHX
MHCTCLBKUAX MPaKTHKAX, AW3aiiHi, pexiaMi Ta NU(POBUX Mejia 3aJeKaTh
BiJl PO3BUTKY TEXHOJIOTI{, KYJIBTYPH 1 CYyCIIJILCTBA B IIJIOMY.
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Yynpuna H.M.

Macicmp xagedpu ouzaiiny

Ilonemaesa I'.H.

K.M.H., hpogecop kaghedpu ousatiny,

XepcoHcvkuti HAYiOHAILHUL MeXHIYHUL YHIgepcumem

ECTETUYHI KOHIENIIi IN3AVNHY OBKJIAJUHOK
SIMOHCBHKOI JTITEPATYPH

Juzaiin 0OKJIaIMHOK SMOHCHKOI JIITEpaTypH 3aleXXHUTh BiJ O0araTbox
(axTopiB, aje mpoaHayi3yBaBIIM IX BHJAHHS, MOXKHA BUAUINTH JEKUIbKa
HaWOUIBbII MOMYJISIPHUX €CTETUYHUX KOHLIEIIIH.
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I[Mo-nepiiie, 3BepHEHHS 10 TPaAULIHHOT snOHCHKOI ecTeTuku (Puc. 1).
e moxxe OyTH BUKOPHCTAaHHS OKPEMHX CIIEMEHTIB: apXiTeKTYypH, POCIHH
("acTo cakypw), )XypaBIiB, JIOACH B TPaAHUIIHHOMY OIs31 3 BiAMOBITHUMHU
3agickamu, iepormi¢is. [IpukmagamMu IHOTO pIlIEHHS MOXKHAa BBa)KaTH
BumanHsA IOxio Micimu 2021 poky: "Becmsamii cuir", "3omotuit xpam",
"Xpam Ha cBiTasKy", "Mope mocratky. Terpanoria” ta "[laminas sHTOMA".
Takox MOXHa 3yCTpPITH BHKOPHUCTaHHS 300pa)KeHb 3 SIOHCHKUX T'PABIOP
(sIK OKpeMHX (QparMeHTiB, Tak i MOBHOTO 300paxxeHHst). [yist 1iboro pimeHHs
4acTO BUKOPHCTOBYEThCs pobora Xokycas "Benmka xBumis B Kanarasa',
(parmMeHTH 3 SAKOi OyJNIM BHKOPUCTaHI IpHU po3poOli OOKIATMHOK JBOX
30ipok AkyrtaraBu ProHocke — "VYcwimika Oori" i "TroTioH 1 gusBon” Ta
kuury lOkio MicimMu "Mopsik, sIKOTO po3iIro0miIo Mope'.

[HmmMM npuknagoM miei ecTeTMYHOI KOHLENIii MO)KHa BBaXKaTH
30ipky xaitky Maryo backo "JIuk BewipHporo micsms'” 2020 poky BHIaHHS,
Ul An3aiiHy oOKJIaJUHKU sKoro Oyna BHKopucTaHa pobota Koxo Lloan
"Micsmp Hax MopeM'.

AKYTATABA | :
| PIOHOCKS3 MAILYO BACE

YoMCniKa Goron
«JTux eewepnedi aywn«

Puc. 1. [lpuknaan BUKOPUCTAHHS TPAAUIIIIHOT €CTETHKHI

[Mo-npyre, Komaxk 3 BHKOPUCTaHHAM 00pa3iB 3 OUIbII BUPaXEHOIO
NPUB’A3KOI0 JI0 CIOXKETY, 0e3 3HAUYHOTO BIUIMBY SITIOHCHKOI KynbTypH. Lls
€CTEeTHYHA KOHLEMIisl YacTille BUKOPHUCTOBYETHCS NPHU PO3poOLi an3aiiHy
0OKITaIMHOK OKpeMHUX Ipo3aldHUX TBOPIB (pOMaHiB), a HE 30ipoK i TOMy
Oimpmn  sickpaBo Tmepemae cnenugiky croxery. llpukimamamm Takoro
JM3aifHEPCHKOTO PIIIEHHSI MOXKHA BBaXKaTH OOKIaTuHKHN TBOpiB Kobo Abe —
"Uysxe oomaust” (2016 p.), "JronuHa-sumk” (2017 p.) Ta ")Kinka B mickax"
(2020 p.)

Brpere, BHKOpPHCTaHHS aBTOPCBKMX  ITIOCTpalii, dYacTto 3
CHWIIyeTHUMHM pimteHHsMuU. [Ipukmagom miel KoHUENIii MOXXHa BBaXKaTH
JM3aiiH oOKyafMHKU KHUrM Xapyki Mypakami "Ilpo mo s roBopro, konu
roBopto mpo 6ir" (Puc. 2).
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Puc. 2. [Ipukiag BUKOPUCTaHHS aBTOPCHKOT LIFOCTpALIil
TakuM 4YMHOM MOXKHa CTBEPPKYBAaTH, MIO AW3AiH SAMOHCHKOI

JiTepaTypu — IEPCHEeKTHBHUH HampsM, SKHH Ja€  MOXIIHBICTb
pearizoByBaTH BEIHUKY KiJIbKICTh PI3HOMAHITHHX 7.

Hlxkpeomin B.C.

Buxnaoau xagedpu ouszaiiny,

Manopoo B.I.

Cmyoenmxka kagedpu ouszaiiny

Yepracbkutl 0epaiscasHull mexHonr02iuHull yHisepcumem

ICTOPISI CTBOPEHHS KOMIT'IOTEPHOI AHIMALIT

AHiMaIis — BUJ KIHOMHUCTENTBA, B SKOMY (UTBM CTBOPIOETHCS
NUITXOM TTOKQJPOBOI 3HOMKM MamioHKIB abo mnsutbkoBux creH [1]. Ha
novyatky XX CT. aHIMalil0 CTBOPIOBAIM BPYYHY — OJIIBIEM 1 TYIINIIO Ha
KaJIbIli, @ HOTIM ITOYaJik 3aCTOCOBYBATH KOMIT'10Tep. TBOpIiI MyIbT(iIbMIB
HepelIiM Ha TOTYXHI rpadiuni craHmii, a B Ham d9ac, Uil TOro mioo
CTBOPUTH TNPOCTHH  aHIMAaliWHUKA  (iIbM, JIOCTaTHHO  MOTY>KHOCTI
3BUYAHHOTO TMEPCOHAJIBHOTO KOMII'I0Tepa. AHIMATOp, HEMOB aKTOp, T'pae
CBOIO POJIb, BCEJSIFOYM JKUTTS B HEPYXOMOTO IEPCOHAXa, HaAUISIOUYH
XapaKkTepoM 1 3BHYKAMH, IEPEKUBAIOYM pa30oM 3 HHM KOXHY YacTKy
CEKYH/IH XKHTTS y CIICHI.

3aCHOBHMKOM CTBOPEHHS MYIbTOINBMIB Kaap 3a KagpoM CTaB
E.Pefino, ane HaiOiIbII ITUPOKE MOMIMPEHHS aHIMAIlisl OTpUMalla 3a 4aciB
VYonra [icues. [lpuHiunum animanii, sSiKki BiH BHKOPUCTOBYBaB, CTald
HACTUIBKM PE3yJIbTaTUBHUMHM, LIO BOHU JO CBHOTOJCHHS BBa)KaIOThCA
OCHOBOIO JIJIsl MYJIbTHUILTIKATOPA.
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Icnye «kinpka BHIIB  aHIMallii: TpaaWiiidHA, CTOI-KaJIpoBa,
komm'iorepra. Komm’totepHa Ta TpaaumiiiHa — MO-CyTi, OAHE 1 T€ XK, TUTBKU
TpagulliifHa MaJIOE€THCS BPYUHY Ha Iamepi, a KOMIT IOTepHa — Ha IDIAHIIeTI
B Oymp-akiii mporpami. Ha cporommi amimamis HaOyra MIHPOKOTO
3aCTOCYBaHHA K B OOJIacTi po3Bar, Tak i y BHPOOHHWYiH, HAyKOBIH Ta
IinoBiit cpepax. Byaydn moximHOIO Bim KoM tOTepHOI Tpadiku, aHIMAaIlis
yCIIagKOBYy€e Ti X CHOCOOM CTBOpPEHHS 300paskeHb: BEKTOpPHa rpadika,
pactpoBa rpadika, ¢paxransHas rpadika, TpuBuMmipHa rpadika (3D). Tak
caMoO KOMIT'IOTepHY aHIMAIlil0 MOXHA po3auIuTH Ha Buau: Flash-animarris,
MoKaapoBa KiacuuHa, 3D aniMaris. AHIMalis TPUBUMIPHHX OO0’ €KTIB
iCTOTHO Binpi3HsAeThes Bia 2D animauii, a came miockoi aHimauii, 1e 00’emM
JIOCSITaBCS 32 JIOTIOMOTOI0 IEPCIEKTHBH 1 MNPaBHIBHOTO KOJIBOPOBOTO
HACHYEHHS TIEPCOHAXKIB 1 cepeIoBHIIA.

CporomHi TEXHOJNOTII JO3BOJIAIOTH Bipa3y CTBOPUTH OO0 €MHY
MOJeNb 1 TOoKa3aTh i OpMy OCBITJIICHHSAM i pyXOM KaMmepd. Y IBOMY
BUTIAJIKY TIOHATTS aHiMaIlii 3MIiHIOETECS, a caMe:

e 2D amimarmis — cTBOpeHHS 1031l pyxy abo 3MiHa Gopmu 00’€KTiB
3a JJOTTIOMOTOX0 TEXHIYHHUX MPHHOMIB.

e 3D animanis — aBTOMaTW4He NepeMilieHHs abo TpaHcdopmanis
00’exTiB B ipocTopi i gaci [2].

I[lo6 3Mycutu Qirypky pyxaTtucsi, Majao MaTh JOCTYH [0
KoM foTepa 1 nporpam. IToTpiOHO Iiie W ySBIATH, K MOXE MEPECyBaTHCS
repoii, SIKi CHJIM Ha HBOTO NPH I[bOMY BIUIMBAIOTH (TpaBiTaLlisl, cuia TepTs i
oropy). SIKIo HEOOXiHO OTPUMATH EMOIIITHOTO MIEPCOHAXKA 3 XaPAKTEPOM,
BO)XJIMBO 3BEPHYTH yBary Ha TOHKOIII IICHXOJIOTIYHOI XapaKTepPHCTHKH
MepCOHaXa, MIMIKy, PyX BOJIOCCS,, TKaHHHH TOIIO.

CrBopenHs Ta aHimanis 3D mepcoHaka — 11e CTBOpPEHHS icTopii, sKa
PO3IOBiTa€ThCA HE clIOBaMU Ha marnepi (abo expani), a pyxom. Hanpukman,
MiMiKa reposi MOXKe CKa3aTH 0araTo 4oro mpo xapakrtep, aje Uil IbOTO
MOBUHHI OYTH SKICHO pO3poOJieHI puick oOmmMy4si, Il OUTBII SKiCHOI
XapaKTEePUCTUKH MEPCOHAXKA.

CTBOpEeHHA KIIOYOBHX KaJApiB — OOWH 3 HAWOUIBII TMOIIMPEHUX
MetoniB ctBopeHHs 3D amimamii mepconaxiB. CyTh METOAy IMOJIATAE Yy
TOMY, 1[0 Ha IIKaJ Yacy 3a/Ia€ThCsl KiJbKa FOJOBHHUX TOYOK, B SIKMX CTaH
abo ¢opma 00’ekTa 3MIHIOETBCA. AHIMaTop 3amae MOTPiOHI mapameTpu
MOJIEeT B 3a3HAUYEHHX KajJpax, a CTaH MK TOYKaMH Iporpama po3paxoBye
ABTOMATHYHO, HAaNPHUKJIAJ: TYMOBUI M S4MK, KUl BAapseTbcs 00 3eMitio i
Bickakye Bropy. lllo6 BimoOpasutm onuH Takuit “"crTpubok", mpouec
NOTPiIOHO PO3OWTH HA TPU €Tamu: M’SYUK y BEpXHIM TOYLi, M’SYMK Ha
3eMJli, M’SIYMK 3HOBY y BepxHiii Toumi. Ilpm maminHi rymMoBHH KopImyc
pO3TATYETBCS, a TMpH yAapi — CIUIIOLIYEThCS. SIKIO  MpaBMIIBHO
nedopMyBaTH 00’ €KT y KOXHIH (ikcoBaHil ToUlli Yacy, aHimaris 3D Buiine
MaKCHMaJIbHO MTPUPOIHOIO [2].
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TexHouoTist 3aTpUMKH PyXy — HOBA, aje Jyxe nomyisipHa. CboroaHi
motion capture BHKOPHCTOBYETHCS TPAKTHYHO Y BCIX (aHTACTHIHHIX
¢impmax. CyTe Takoro crmoco0y mpocTa: Ha akKTopa 3aKPiIUTIOIOTHCS
JATYUKH; TTIOKH aKTOP PYXAEThCS, KaMepH (DiKCYIOTh IOJIOKEHHS TaTYHKIB;
ix 3MimieHHs1 00po0IIsTe Mporpama i CTBOpIOE pyxoMui "'ckerer” 3 HabopoMm
KIIOYOBUX KajpiB; OTPHUMaHUN makeT iHpopmamii "oOTATyeThCs'
000JIOHKOIO — JIS IIFOTO BUKOPHUCTOBYETHCS 3D MomemoBaHHs IepcoHaXiB.
B pesynbraTi aii repost BUXOIATH PEATICTUYHUMHM, INEPEKOHIMBUMH, a
aHiMaTopaM He JOBOJUTHCS OopoTHcs 3 ¢izukoro [1].

CporosHi HECKJIaJHO 3HAWTH Iporpamu, npusHadeHi s 3D
MO/IC/TIOBAHHS 1 aHiMaIlii IepCoHaXiB. AJie, Ha JKaJlb, HEOCTATHBO MPOCTO
3aBaHTQXKUTH OC3KOIITOBHE IporpaMHe 3a0e3ledyeHHs abo KyNUTH
JIIEH31HY KO0 CHemiani3oBaHoro copty. BaxkmmBo posymitu Oarato
ACIIeKTIB TOB’S3aHUX 3 IEPCOHAXaMH, oOepTaMH Ta iX IOBOJDKCHHS B
cepenoBui. Han cTBopeHHs aHIMAIIMHUX (QiIBMIB MPAIIOIOTh aHIMAaIiiHI
(ipMH 3 BENMKOIO KINBKICTIO JIOACH, J€¢ KOKEH BHKOHYE CBOIO YACTHHY
poboTtHu, a moTiM Bce 00’€THAOTH B OAWH aHiMaliiftHWii pomuk. Cepen
BIZIOMHX CTY[iif MOxHa Bim3HauuTu Taki: Dream Works, Walt Disney, Blue
Sky Studios. Tomy 3a 0MOMOTOI0 BEIHKHMX Ta MalHX CTY.Iiii MH MOXEMO
CIIOCTEpIraTé sIK 0)KMBAIOTh (DaHTACTHYHI ICTOTH, 3aXOIUIIOIOYI CBITH SIKi
JapyloTh Ham He3aOyTHi emowii mpu ix mneperismi 1 Ui IHIYCTpis
3HAXOJUTHCS Ha [0YATKY CBOI'O PO3BHUTKY.

JITEPATYPA
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2. Puuapn VYwumesmc. AHUMarop: HaOop i BeDKHBaHUSA. CeKpeThl W
METOABl  co3maHus  aHuManuy, 3D-Tpaduxkum W KOMIBIOTEPHBIX
urp. bombopa, 2018.

Axoseus 1.0.

Jloxmop mucmeymeosnascmeaa, 0oyenm, 3a68ioysay Kageopu ouzaiiny
Tonosuyx A.M.

Cmyodenmxa, oceimus npoepama "IIpomucnosuii ouzain",
Yepracokuil 0epicasHull MexHOA02IYHULL YHIGepCUumenm

GAME-JIU3AVH: 1O MIATAHHSI OPTAHI3ALLII
MPOILIECY CTBOPEHHSI I'PH

VYV cuctemi TEXHOJIOTIYHMX MHCTEITB KOMII IOTEpHi irpu 3aiiMaroTh
BXJIMBE Miclle, TIPEACTaBIAIOYM OCOOJIMBE SBUIIE B  MHCTEITBI.
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BukopucraHHs KOMI'IOTEpHMX irop B Hayli, MHCTEUTBI, B pI3HHX
HampsiMaxX OCBITHBOI [iSUTBHOCTI CBIAYUTH TMpO IX 3aTpeOyBaHICTH i
norysipHicTs [ 1, ¢.91].

Bararo omrome#i, mo TpaloTh B KOMITIOTEpHI Irpd, HaBiTH HE
VSBISIOTH CO01, CKUTBKH TIpalli i TBOPYHX i/Ieil BKIAACHO B KOXHY OKPEMO
B3IATy TIpy. BoHm HaOynm HeOyBamoi MOIMyMSPHOCTI 32 OCTaHHI POKH Ta
MOCUIM TIOYECHE Micle Ha PHHKY po3Bar Ta MO3BUDIL. SIK pes3ynbrar,
OypHMI PO3BHUTOK 1HyCTPii pO3pPOOKH KOMII FOTEpHHX irop.

CTBOpeHHs TpH — L TPUBAIMA 1 TPYAOMICTKHI mpolec, o
CKJIQJIa€ThCSl 3 HAWpPI3HOMAHITHIMIMX eTaliB, IO BKIIOYAaE B cede sK
TeXHIYHi, Tak 1 TBOpYi MOMeHTH. OCh TOMY, B OUIBIIOCTI, irPU CTBOPIOIOTH
HE OKpeMi OCOOMCTOCTi, a il KoMaH{u po3poOHuKiB. KoxHa okpema
JIOAWHA B KOMaH/I — (paxiBeupb y CBOIH raiy3i 3HaHb.

IIpoexTyBaHHS.

1. Mera: imes, >kaHp, CETTHHT.

2. 3aco0u: mporpaMHUiA KOJI, iIrpOBUIl TBHKOK.

TBOpUiCTS.

3. IrpoBa mMexaHnika: 00'€KTH, yIIpaBIiHHA, QI3HIHANA JBHKOK.

4. PiBHi: po3CTaHOBKA 00 €KTIB (JICBEIAU3ANH).

5. T'pagika: aptu, 2D, 3D mopmerni, animarii, ¢pouu, creredexru,
odopmiteHHs ekpaHy 1 MEHIO.

6. CIOKeT: CKPHIITH, MOIi1, 1IaI0TH, OTIOBIJaHHS, BiICOBCTABKU.

7. 3ByK: 3ByKOBi e(heKTH, My3UKa, O3BYUCHHSI.

Bunanns.

8. BimmumidoByBaHHS: 3BEICHHS Marepiady (a-Bepcis), YCYHEHHS
noMmiIoK (b-Bepcis).

9. Ilponax: pexiamMa, JOKasi3allis, cucTema IpoJIaxy.

10. TTigTpuMKa: BHITYCK MAT4iB, BUITYCK JOTIOBHEHb.

Merta po3poOku rpu. Ilo-mepmre, 3HagOOMTHCS BHU3HAYUTHCS 3
meroro. o B migcymky xodemo orpumaru? Skmo HeoOXxigHo, mob rpa
Maja ycImixX, MOTPiOHO PEeTENbHO MPOAYMAaTH KOHICIII0 TPH Ta €Talu
PO3pOOKH.

EtanoMm xoHmenmii i BH3HAYEHHS METH 3alMAarOThCS IMPOJIIOCEPH
MPOEKTY.

Po3poOka Trpu KOHTPOJIOETHCS BHYTPIMIHIMH 1 30BHINTHIMH
npojtocepaMy. 30BHIMIHIMU € Ti, IKHX BHAABElb NPHCTaBUB JI0 KOMaHIH
PO3POOHUKIB JUIs TOTO, 1100 KOHTPOJIIOBATH IPOIPEC PO3POOKHU 1 CTEKUTH
3a BUTpaTaMu OIOKeTy. BHyTpillHIMK IpoJfocepamMy BBaXKalOTh THX, XTO
npamfoe B CTyaii, o po3poOisie rpy. BoHM KepyroTh KOMaHOO
po3poOHUKiB, rpadikaMu Ta 3BITAaMH TPO Xix poOOTH, HaHMalOTh 1
NPU3HAYAIOTH CHIBPOOITHUKIB TOmO. OOOB’I3KM NPOJrOcepa BKIIOYAIOTh B
cebe 3B’S3KM 3 TPOMAJCHKICTIO, TEPETOBOPH, IIMUCAHHS KOHTPAKTIB,
MiATPUMaHHS 3B’S3Ky MK IEPCOHAIOM 1 3alliKaBJIEHUMH CTOPOHAMHU,
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JoTpuMaHHs rpadika i O10/pKeTy, 3a0e3redeHHs SKOCTi, ynpaBiiHHs OeTa-
TECTYBaHHAM 1 JoKamizamiero. JlfonuHy, sKa 3aiiMae IO IOcaxy, MOXKHA
TaKOX Ha3WBATH MEHEDKEPOM TIIPOEKTY, KEPIBHUKOM TMpPOEKTYy abo
TUPEKTOpPOM [2].

Kanp. OOpanuii >xaHp MOXKHa TPOXH KOPUTYBATH IO XOAY POOOTH,
ale HOro CYTHICTh IIOBMHHA 3aJIMIIATHCSH He3MiHHOW. JKamp — me
cBO€pimHUI QyHAaMeHT Bciel rpu. SIKmo € OakaHHS 3MIHHUTH >KaHP CBOET
rpy, TO Tmpocrtime Oyae moyatd po3poOKy HOBOI TPH 3aHOBO, HIX
NepepoOIIsTH Te, 10 BXKe OYJIO HalpalboBaHO.

Xanp 1 € HanpsIMKOM PO3BUTKY I'pH. Pi3Hi eneMeHTH NPUBEPTAIOTH
yBary pi3HHUX TpyI CIOXKHBAYiB NMPOAYKTY: 3HMIICHHS, 3MaraHHs, Tepo,
TypOOTa HamaayTh TMOMYJSIPHOCTI Ccepel TpaBLiB; TaKTHKA, KOHTPOJIb,
VXWICHHS — NPUBEPHYTH YBary BiJyIaHUX, aje TNPHUCKIIUTUBUX (paHATIB;
HaBYaHHS, JIOTiKa, MOJOPOX, CKOHOMIKAa — YCYHYTh 3HAuHy KUIBKIiCTh
cepii03HNX KOHKYPEHTIB.

CeTTHHT — Iie TPHHAIEKHICTH I'PH JI0 AKOICh CIOXKETHOI TeMH abo 10
MEBHOTO BIPTYaJdbHOTO CBITYy. Y CEpENOBHIN KOMIT FOTEPHHX Irop
chopMyBaocs KijgbKa HAHOUTBII MOMYIIAPHIX CETTUHTIB: (eHTE31, HAyKOBa
(dantactuka (sci-fi), mpyra cBiroBa BiiiHa, CepeAHBOBIYYS, CTIMIIAHK,
NOCTAJCPHUN CBIT, aHiMe, KoMikcH. CTBOpEHHSI TpU B TOIYJISPHOMY
CEeTTHHI1 3a0e3rneuye ii BIacCHY MOMYJSIPHICTB, Ta i IpaBlli BiI4yBaroTh cebe
3aTHIIHO 1 KOM(OPTHO y BXKE 3HAHOMOMY CBITI.

Po3risiHeMO roJIOBHUX Y4aCHHKIB IPOLIECY CTBOPEHHS TPH.

IrpoBuii porpamicT — 11 iHKEHep-NPOrpamicT, SKUd B OCHOBHOMY
po3po0iIsie KOMIT'IOTepHi irpu abo mporpamHe 3a0e3nedeHHs 10 Hel (Take,
K IHCTPYMEHTH pO3poOKu irop). Bcio poboTy 3 BHXIZHUM KOIOM
BUKOHYIOTh MpoTpaMicTd. Sk mpaBmio, € oxWH ab0 KilbKa IMPOBITHUX
MPOTPaMICTIB, SKi peali3yloTh II0YaTKOBY KOIOBY 0a3y, IUIaHYIOTh
PO3BUTOK TIPOEKTY B MaWOYTHROMY, a TaKoXX KOOPAMHYIOTh IHIINX
HpOTpaMicTiB.

Game -am3aiiHep — 1€ JIIOJHHA, SKa MPOEKTYE IrPOBHI MPOIIEC,
3a0yMyl0dd 1 po3poOisfioYm mpaBwia 1 CTpykTypy rpu. Komanan
pO3pOOHUKIB, 3a3BHYad, MalTh MPOBIIHOTO TelM-au3aiiHepa, SKUi
KOOpJHHY€ poboty iHmux Game-nu3aiinepis. BoHn € Tumu, XT0 Kpamie 3a
IHIIKX Ma€e PO3yMIHHS TOTO, KO0 Oyne rpa. Jlo 3aBmanp Game-au3aiiHepa
BIZIHOCATH NPOAYMYBaHHS TOTo, sIK Oyne HTW po3NOBiAb B I'pi, Jiajnory,
KOMEHTapi, KaTCIIEHH, YIIaKOBKY I'PH IPH NPOJAXKY, MIIKA3KU 1 Tak jgami. Y
BEJIMKUX TPOEKTAaX 4acTo OyBaroTh okpeMi Game-amzaiiHepu Al pi3HUX
YacTHH I'pH, Hanpukiaa, Game-au3aifHep irpOBHX MeEXaHiK, MPU3HAUYCHHUX
JUISL KOPHUCTYBava inTepdeicy, epcoHaxiB, A1aoriB TOILO.

XyIOKHUK M€ Te, SAK Oyae BUrIsLmaTH Tpa. Y Bl
XYIIO’)KHUKIB, SK MPaBUJIO, € AUPEKTOp a00 KEpiBHUK, SKUU 3aHMAEThCS B
TOMY 4HUCHi 1 THM, MO0 GavyeHHs rpu y Kojer 30iranocs. Jupexrop kepye
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BIAZIUIOM, IJIaHYe 1 KOOpIMHY€E Jaii KOJer BCepeAMHI BCi€l KOMaHIH
PO3pOOHUKIB.

Po6ota xymoxxumka Moxke Oyt 2D- abo 3D-opieHTOBaHOMO.
2D-XynoXKHUKH MOXYTb CTBOPIOBAaTH KOHIIENT-apTH CIIPAWTH, TEKCTYPH,
300pakeHHs (OHY 1 MICIEBOCTI, 1 TNpHU3HAYCHWHA [UII KOPHCTyBada
inTepdeiic. 3D-XyI0KHUKH MOKYTh CTBOPIOBATH MOJIEINi a0 MOJIIrOHATBHI
CITKH, aHIMAIlif0, TPUBUMIipHE OTOYCHHS 1 KiHEMAaTHKy. XYIOXHHUKH 1HOMI
BUKOHYIOTh 001181 poii (2D i 3D) [2].

TecryBanpHuK. 3abe3nedeHHs SKOCTI 3/IMCHIOETBCS  IUIIXOM
TeCTyBaHHA. TeCcTyBaJbHHUK aHali3ye KOMII'IOTEPHY TPy 1 JOKYMEHTAIBHO
¢ikcye 3HalineHi HUM Je(eKTH Ta TOMWIKH, L0 € YacTHHOKI BCHOTO
npouecy KOHTpoito sikocti. TecTyBaHHsS, SK TIpaBWIO, BHMarae
KOMIT FOTEePHUX 3HAHb i KOMIIETEHTHOCTI B aHAJITHIII.

Peknama. IrpoBa iHmycTpist HE CX0Ka Ha PUHOK 3BHYAaHHHX TOBAapiB,
y Hei € cBoi ocobmmBocti. [HpOpMais cepesy akKTUBHOI irpoBoi ayauTopii
POBIIOBCIOKYETHCSI 3 BEIMKOIO IIBHJKICTIO 1 OXOIUTIOE BCIX HAaBKOJIO. 3
TaKOI0 OCOOJNHBICTIO Hae()CKTUBHIMIOK PEKIAMOIO T'PH € 11 BUCOKa SIKICTb.
Sxmo npormoroBaHa rpa Oye IiKaBa i 3aX0IUTI0I0Ya, TO PO Hei abCOMOTHO
0E3KOIITOBHO HAMMUIYTh IrpOBI >KypHaiIW Ta iH(GOpMAILiiHI iHTEpHET-
MOpTalik, I'paBlli MOYHYTh OOTOBOPIOBATH TPy Ta IHPOPMYBATH IHIIKX, a
TICIISl TPOXO/PKEHHS TePIOi I'PH KOPUCTYBayi 3 HETEPIIHHAM YEKaTUMYTh
JIOTIOBHEHb 1 MPOJOBKEHb OO MPOEKTY. TakuM YMHOM, HE BUTPATHBIIH
HI KOMIWKKM Ha peKjaMy, ajie 3aciyXMBIIM IIOBary y TIpaBlliB, MOXKHa
3a0e3Me4nTH yCHiX 1 MOTOYHOT I'pi, i BCIM HACTYIHUM JJOTIOBHEHHSIM.

BucnoBok. ['amy3p po3poOKn KOMIT'IOTEPHHX Irop pPO3BHBAETHCS
Iyxke MmBHUAKO. | sKmo paHime po3poOHHKH y CBOi Oumbmmocti Oymu
YHMOCH HE3PO3YMUIMM JUISi OCHOBHOI MacH JIOJIeH, TO 3apa3 ms npodecis
MIEPETBOPHIIACH B OJIHY i3 HAHOLIBII 3aTpeOyBaHHX.

Po3poOka irop mpomoHye uymoBi mepcrmektuBu. lle omHa i3
HaWCTPIMKIMMX Tany3ei, ne Opakye KBaiipiKoBaHMX INpPALiBHHUKIB, TOMY
HaBYMBIINCH OJWH pa3, MOXHA (PaKTUYHO TapaHTyBaTH coOi yCIIIIHYy
kap’epy. [Ipote nependaunTH, mo Oy/e BinOyBaTHCh B raiy3i uepe3 Kijbka
POKIB JIOCHTh CKJIaJHO — PO3BUTOK HACTUIBKM MIBHAKHH, 1m0 Game-
JM3aiiHep HE MOXKE 3 TOYHOIO BIIEBHEHICTIO CKa3aTH, Jie caMe ONMMHHUTHCS,
MIPOTE 3aBXKIM 3HAE, M0 115l poboTa oMy OyJie 0 100aTUCh.

VY 2011 poui Bigeoirpm Oynu odiuiiiHO BU3HAHI BUAOM MHCTELTBA
ypsaom CHIA ta Hamionansaum dormom mucrents CIIIA [3].
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VR TECHNOLOGIES AS A WAY TO NEW OPPORTUNITIES

In the life of a modern person, there are many different types of
computer entertainment, ranging from an easy pastime for passing the levels
of simple games and puzzles and ending with the opportunity to immerse
yourself in the world with the prescribed to the smallest detail, almost real
plot and all the details. Transferring all this diversity to the world of virtual
reality can significantly raise the interest of users, because it will already be
possible to pass levels not only by pressing a few keys, but also literally
finding yourself in the body of the protagonist. Some games can be worked
out in more detail and used to teach something, which will be a very
convenient and useful function.

It is known that the market for virtual things, including clothing for
games, is currently operating successfully. Any product, including virtual,
should first of all attract the eye, and then be supplemented with a wide
range of useful and interesting functions. Design plays an important role in
the creation of products that are designed to be very popular, but in terms of
features, the best choices are those that will cover the largest number of age
groups.

Thus, there is no doubt that VR will certainly be able to find its place
in the society of the future, developing and improving, opening up new
opportunities for each of its users. Designing a virtual world for games
using VR glasses has its own characteristics.

In connection with the above, the relevance of teaching at
universities the design of virtual spaces and objects adapted for the use of
VR glasses is increasing, since it is this direction that can interest both
children and fairly adult professional gamers. The main function of this
product is the isolation of a person from the familiar reality and immersion
in the digital, thanks to which the player can fully experience the entire
atmosphere of the virtual world.
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Cexuwist Ne 7

APXITEKTYPA TA JJU3AVH PEJMETHO-IIPOCTOPOBOI'O
CEPEJIOBHUIIIA: METO/IA TA 3ACOBHA CTBOPEHHS
BJACTUBOCTEM OB'EKTIB JU3ANHY,

1[0 BUBHAYAIOTD iX ECTETHUYHI, COIIIAJTbHO-KYJIBTYPHI,
EPTOHOMIYHI, ®YHKIIOHAJIBbHO-EKCILTY ATAILIMHI,
MAPKETHHI'OBI i1 EKOJIOT'TYHI XAPAKTEPUCTUKH

Jbakonoe A.M.

Acnipaum

boiiuyk O.B.

Kanouoam mucmeymesosnascmea, npogecop,
Xapriscoka depacasha akademis OU3AUHY i MUCeyme

TEHEPATUBHUI JU3AMH Y KOHTEKCTI CYYACHOI'O
MPOEKTYBAHHS [TIPOMUCJOBUX BUPOBIB

[TosiBa IUTY4YHOrO IHTENEKTY CHpPUYMHWIA 3HAYHHHA PO3BUTOK
TEeXHONOriil y Oaratbox cdepax IKHUTTA. BHUKOpUCTaHHS MITYYHOTO
IHTEJIEKTY J03BOJIsIE BUPIIIYBATH CKJIaIHI 3aJ1a4i, MPUILBUILIYBATH POOOTY,
IO BHKOHYE JIIOAWHA Ta IIOKPAIlyBaTH TI€BHI SKICHI ITOKa3HUKH.
leneparnBHuMi 1u3aifH ab0 TeHepaTWBHE IIPOSKTYBaHHS Mependavae
IHTEPaKTUBHMI MPOLEC CTBOPEHHS INTYYHHM IHTEJICKTOM ONTHMAJILHOTO
Ha0Opy BUXIZHWUX JaHWUX, 3 YPaxyBaHHSAM BHECCHHX KOHCTPYKTOPOM
obmexeHb. ToX, akTyaJbHICTh TEMH 3YMOBJICHA MO>KJIMBICTIO ITO€HAHHS
MIBUAKICHUX, OaraToBapiaTHBHUX XapaKTEPUCTHK T'€HEPaTUBHOTO AW3aiHy
3 IHIUBITyaJbHUM CBITOTJISAIOM JIFOIHHH.

IIpoMucIOBe MPOEKTYBaHHS 0a3yeTbCs Ha BEJMKIA KUTBKOCTI
BXIJJHMX JaHUX, II0 CTBOPIOIOTh TEXHIYHE 3aBJaHHSA. 3a JIOMOMOIO0
BUKOPDHUCTAHHSI TEXHOJIOTii TE€HepaTUBHOTO IPOCKTYBAaHHS, JIFOJUHA-
KOHCTPYKTOp MO€ BHUJAUTUTH OCHOBHI TapaMeTpH, sKi HeoOXimHi s
CTBOPEHHS TOTO 4YHM IHIIOro mpoekTy. Hanami KOHCTpyKTOp Hanae
MOXJIMBICTb ITPOrpami MigiOpaTH BapiaHTH BTUICHHS IIPOEKTY Y SKUTTSI.

B ocHOBI mpuHOMIY POOOTH TNPOTpaMu T'€HEPaTHBHOIO IHM3aHHY
JeXUTh BeJIMKa 0a3za MOXIMBHX €JIEMEHTIB, (OpM Ta MarepialiB, IO
3'€IHYIOYHCH YTBOPIOIOTh HOBY Bapiamnito. HeoOMexxeHa KUIBKICTH pillleHb,
SKi TIPOIIOHYE IUTYYHUH IHTENEKT, J103BOJISIE OOMPATH 3 MOMIX BEIHKOTO
CIEKTpa MOXKJIMBHX BapiaHTiB. KOXXeH 3 MOTEHIIIHHNX MPOEKTIB € 3aBYaCHO
MPOpaxoBaHUM KOMIT IOTEPOM, 3TiIHO YCiX BHECEHUX BXiTHUX TMapaMeTpiB.
Y TO# Yac sIK AJIsl TOYHOTO PO3PaxyHKY OJHOTO IIPOEKTY JIFOAWHA BUTPAYAE
NEBHUII TPOMDKOK dacy, IIporpaMa CTBOPIOE THCSYi PENICBAHTHUX
MIPOITO3UIIiH 32 KOPOTKUH TEPMiH.

MOKITUBICTh BUKOPHCTAHHS JaHOi TEXHOJIOTII HE JIUIIE 03BOJIIE
CTBOPIOBAaTH BEJMKY KIJIBbKICTh MOXIIMBHMX BapiaHTiB, ane W copuse
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IHHOBaLliHHOMY PO3BUTKY IIPOMHCIIOBOTO TU3aiHY.

[cHYIOTH TTpHUKIIAAH, KOJH IITYYHUH iHTENEKT HACTIITy€e 0COOIMBOCTI
OymoBm ckenera TBapuH a00 BHKOPHCTOBYE IHINI MPUKIAAA 3
HaBKOJIMIIHBOTO cepeoBuma. KoM’ rorep npoBoauTh MBUAKI PO3PAXYHKH
Ta oOmpae HaOimpm mOOiIpHWIA BapiaHT. SIKIMIO HAWKpamuM BapiaHTOM
MOXJIMBO 0OpaTté OyIOBY Tila TBapWHHW, IITyYHUH IHTEJIEKT IPOIIOHYE
BUKOpHUCTATH Horo. OZHUM 3 TaKMX MPUKIANIB € HACHITyBaHHS IITYIHUM
iHTEJIeKTOM (OPMHU TisIa OLIKU-TITATH y IPOEKTYBaHHI ()OPMHU JIPOHA.

TakuM YHMHOM, IeHEepaTHMBHE MPOEKTYBaHHS HAJa€ IepeBary THM
dbopMam Ta OyHOBi, IO YAOCKOHATIOBAIUCH BHACIIJIOK OaraToJITHHOTO
eBotoIliiiHoro mpoiecy. CTBOPIOIOYM TMPOTOTUIM 33 CBOJIOMIHHUM
NPUHLMIIOM, TE€HEpaTUBHUN JAW3allH 3JaTHUM 3HA4YHO MNPUIIBUIIIUTH
IpoLec PO3BUTKY y OaraTbox cdepax XKHUTTA. BHUKOPHCTaHHS TEXHOJOTIi
TEHEPAaTHBHOTO MPOEKTYBAaHHS y Cy4acCHOMY NPEAMETHOMY AW3aiiHI MOXKe
BIUIMHYTA HA TIOSBY HOBHUX BIOKPHUTTIB Ta IHHOBAaIif: EKOJOTIYHICTH
BUKOPUCTAHUX MaTepialiB, KUIBKICTB Ta (OpMy €IEMEHTIB, 3MIHHTH
3araJbHOTIPUHHATI MpaBWiIa MPOCKTYBAaHHA Ha Ti, 0 OOyMOBIJICHI IHIIE
3aKOHaMH¥ (DI3WKH Ta BXiTHAMU JTAHIMH.

OnmHMM 3 OCHOBHMX IepeBar BUKOPUCTaHHS JIaHOI TEXHOJIOTII € Te,
0 TporpamMa HajalTOBaHa Ha mpouec onrumizanii. Hanpuxnan,
BPaxoOBYIOUM BHECEHI Uil pPO3paxyHKy MapaMmeTpHd, HITYYHHUH IHTENEeKT
NPOMOHYE MEHIIYy KUIBKICTh BHKOPHUCT@HOTO Marepially, BYXK4i, MpOTe
JIOCTAaTHBO MIIHI HECY4l KOHCTPYKIIii.

bazyroun TOTOBI pilleHHS Ha TOYHHMX IIBUAKHX pO3paxyHKax,
mporpaMa MpoNoHye e(QeKTHBHI pIMIeHHS, [0 HE CIiBBITHOCATHC 3
Cy0’€KTUBHUM CBITOTJISIIOM JFOAWHU. TaKui IMiIXiJ] JO3BOJISAE MiHIMI3yBaTH
BUKOPDHCTAHHS HE Ba)KJIMBHUX €JIEMEHTIB, ONTHUMI3yBaTH BUKOPHUCTAHHS
3’€JHYIOUMX YaCTHH, TP [[bOMY 30€pirarou aBTeHTHYHICTh ITPOEKTY.

TakuM 4YMHOM, BHMKOpDHCTaHHS TE€HEpaTMBHOTO Iu3aifHy B cdepi
MPOMUCIIOBOTO JW3aifHy mependadae 3HA4YHI 3MIHM B TPOCKTYBaHHI.
3aBAsSKM  MOMIIMBOCTI 3HIMCHEHHS IIBUAKOTO OOYMCIIEHHS BXITHUX
napaMeTpiB KOMIT FOTEpOM, MPHUIIBHIIIYETHCS HPOLEC 3aTBEPDKSHHS Ta
peamizanii npoekra. ['eHepyl0dr MOXIHBI €(EKTHUBHI pilIEHHS, IITYIHHN
IHTEJIeKT Hajae Oe3Nid BapiaHTIB BTIJICHHS BHUXIJHUX JaHUX B JKUTTS.
HarinenicTs mporpamMu Ha ONTHMI3AIliF0 KOKHOTO 3 aCTIEKTiB ITPOEKTYBAaHHS
JIO3BOJISIE CTBOPIOBATH I1HHOBAIIMHI pIMIEHHS, sKi mepeadadaroTb sSKicHI
3MiHH y 6aratbox cdepax *KHTTsL.

I'eHepaTuBHE  NpOEKTYBaHHS €  O€3MEpeyHOI0  CKJIAJ0BOIO
MalOyTHBOIO TEXHOJIOIIYHOro mporpecy. Takuil miaxin He miCUMI3ye
3HAQUUMICTh JIIOAMHM Y KOHTEKCTI MHCTELTBA JHM3aliHy, a HaBIIaKH
BIZIBOUTD LIEHTpaJIbHE 3HAUeHHS. JII0/J[Ha CTa€ BUPIIAIBLHUM EIEMEHTOM,
IO TIPMHOCUTH TBOPYUM aCHEKT y BHKOHAHHS OyIb-IKOTO IIPOCKTa,
3MO/IEJIOBAHOTO 32 JOTIOMOTO0 T€HEPATUBHOTO AU3aiHY.
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Kuiscokuil HayionaneHuil yHisepcumem mexHonozit ma Ou3auny

APXITEKTYPHUI CTUJIb SIK TBOPYE JIXKEPEJIO
JU3AUH-ITPOEKTYBAHHSA IHTEP’€EPHOI'O TEKCTUJIIO

TeKcTuIb € BayKJIMBOIO CKJIAJIOBOIO JU3alHY 1HTEp'epY MPUMIIIEHHS.

[Monstrst "iHTep epHuMH TeKcTHIL" abo 'TekcTwib it iHTEp’epy"
BKIIIOYae B ce0e TeKCTWIbHI MaTepiaju Ta BHPOOM 3 HHX, SIKI MOXKHA
3acTocyBatu Juisi (DOPMYBaHHS IPEAMETHO-TIPOCTOPOBOrO CEepPEOBHUINA
inTep’epy. AW3aliH-TIPOEKTYBaHHA IHTEP €PHOTO TEKCTWIIO TOTpedye
JIETAILHOTO aHaNli3y JpKepesia HATXHEHHsS, 3 ypaxyBaHHSM 3arajibHOro
CTHJILOBOTO PIIIEHHS MpUMIMIeHHS. B AKOCTI Mkepena HaTXHEHHS B JaHil
poboTi 0OpaHMii TOTHYHMH CTHIb B apXITEKTypi, SKAH aKTUBHO
BUKOPHCTOBYETHCSI CyYaCHUMHM AM3aifHEpaMH ISl TTONTYKY HOBHUX imei. Sk
3a3HauyeHO B [1], 3B'I30K apXiTEeKTypd 1 TEKCTHIIO 3HAXOAWTb CBOE
BUP)KEHHSI B €HOCTI 00pa3HOro pillleHHs, MOJMIOHOCTI CHIIyeTy, cxemax
HPOTNOPLIHHOTO BHYTPILIHEOTO YICHYBaHHS (POPMHU.

loTnuna apxiTekTypa — THIT peNiriiHOT M CBITCHKOI apXiTEKTypH,
PO3MOBCIOKEHUH B Tiepioau 3pinoro i mi3Hporo CepenHboBivus (KiHEIb
XII - mogarok XVI cromitrtst). Criopyau, moOyZ0BaHi B TOTHYHOMY CTHIIL,
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MaroTh XapaKTEepHI CTPUIYACTI BEpTHUKaJIbHI (OPMH: BUTATHYTI, KOHYCHI
KyHoia 31 IIIIISMH, BHCOKI CKJICIIHHS KOHCTPYKINH, CTPiTJacTi apkw,
MacHBHI KOJOHM TOINO. XapaKTEPHHUM Ul TOTUYHOTO CTHIIIO € JEKOp:
OpHAMEHTH, CKyIbITYpH, BiTpaxi [1].

Ha pucynky 1 HaBeneHui Kojak TBOPYOIO JKepejaa — TFOTUYHMMA
CTHIIb B apXiTeKkTypi. TpaHcdopmamis mKepena HAaTXHEHHS BiIOyBaeThCS 3
oAy Ha  HOro  BHOKpPEMJICHI, II€PEOCMHCIICHI Ta  pPO3BHUHYTI
XapaKTEePUCTUKH, IICJISL YOT0 0OUPAETHCS CIIOCi0 1X MepeHeceHHs Ha 00’ €KT
JIM3aliH-TIPOEKTYBAHHS [2], sIK MOKa3aHO Ha PUCYHKY 2.

Puc. 2. Tpancdopmaliis TBOPUOTO PKEPEIa y MOIEIIb-00pas3

Pesympratn mocmimpkeHHS OyiaM BUKOPHCTAaHHI TPH PO3pOOISICHHI
ABTOPCHKOTO KOMIUIEKTY BHPOOIB IHTEP €PHOrO TEKCTHJIIO JUIs CIajbHi,
o31100s1eHOr0 Oydhamu.
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Mazicmp kagedpu ouzaiiny
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XepcoHcvkutl HAYioHALHULU MEXHIYHUL YHIgepcumem

BUKOPUCTAHHSA JIUMHAMIKH B IHTEP'E€PI
SAK EJEMEHT KOMITO3UIIMHOT O PIINEHHA

BuxkopuctanHs nuHaMidHEX (opM, Oe3MOCepeHBO 3aJEKHUTH BiX
HEeoOXiHOCTI OiIblI TITTMOOKOr0 OCMHUCICHHS peakuil Ta iHTeprnperarii
BiJTHOIICHHS JIFOJMHU JI0 IHTEP €PHUX TCOMETPUIHUX (HOPM.

Hnst Toro, mo0 3a0e3neydTH MCHXOJIOTIYHUIT KOMGMOPT JIIOAWHH,
HEOOXITHO BUSBHUTH 3aKOHOMIPHOCTI Ta OCOOJIMBOCTI BIUIMBY reOMETpii Ha
npocri Gopmu B iHTEp €.

JluHamika B Ju3aiiHi - Bi3yalbHE BIIUYTTSA PYXY, SKE CTBOPIOETHCS
eJIEMEHTaMHU An3aifHy: (opMamH, MalIOHKAMH, Bi3yaJlbHUMH e(eKTaMH.
BizyasibHe BiguyTTS O3HaAdae, MO PyX MAETbcs Ha yBasi, a (Di3UIHOTO
nepeMilieHHs He BiOyBaeThes. Konm BigdyTTs pyXy HampaBieHO B IIEBHHI
0iK, TO BOHO YTBOPIOE Bi3yaJ bHHUI BEKTOP.

VY BU3HAYEHHI AWHAMIKK U1 JOCHTIJDKCHHS HEOOXITHO PO3IOILT Ha
JUHAMIKY Bi3yaJIbHY 1 IWHAMIKY Bi3yaJbHO-IyTTERY.

BisyanbHi CrHpudHATTS y Jofed pi3HI 1 BOHM 3aliexarb Bix
IHMBITyaIbHOCTEH JIFOIUHHM 1 TPAIMUIIIHHOCTI.

BeprukanbHi i TOPU3OHTANbHI JIiHIi, 1 IPEJMETH >XOPCTKUX (OpM,
YTBOPIOIOTH CTATUYHHUHN BHJ| 0€3 AMHAMIKH 1 Bi3yanbHOro Bekropy. [Toxwui i
XBUJISACTI JIHIT - CTBOPIOIOTH CJTa0Ke ab0 MePBUHHE BiqUyTTs AMHAMIKH.

UyTTeBa AMHAMIiKa YTBOPIOETHCS 3 EJIEMEHTIB, SIKi HE MAIOTh CHIIBHUX
Bi3yaJbHUX HaIpsIMKIB, ajle MaloTh Ha yBa3i ix. Jlo Bi3yaJbHO-4yTTEBOTO
JMHAMIYHOTO €JIEMEHTY BiJIHOCHTBCS TOTIIsA]. MaltoHKH 1 GOpMHU IMITYIOTh
PYX 1 HAIPSIMOK PyXY CTBOPIOIOTH CHJIBHUH Bi3yaJbHUH BEKTOD.

BisyanbHO-4yTTEBY AMHAMIKY 1 Bi3yaJbHHH BEKTOp CTBOPIOIOTH
MaJlloHKH a0o eJeMeHTH, sIKi B TNPHUPOAHOMY CTaHi CTBOPIOIOTH
CIpSIMOBAHUII pyX: BOJa CTIKa€ BHU3, BOTOHb IAJIA€ Bropy, JUM MparHe
Bropy. JlBa MpOTHJICKHUX Bi3yaJlbHUX BEKTOPH CTBOPIOIOTH IMHAMIYHY
piBHOBary. PiBHOBara moxe OyTH B piBHIM IJuHaMmini abo 3 mepeBaror
OJIHOTO 3 BekTopiB. JlMHamMiuyHa piBHOBara CTBOPIOE TapMOHIWHICTH B
3arajbHii KOMITO3HIi.

Y iHTep'epHOMY AuM3aiiHI AWHAMIKY 1 Bi3yaJlbHi  BEKTOpH
BUKOPHCTOBYIOTh BIINOBIHO 10 TPAKTHYHUX 1 ECTETHYHUX LiJeH.
IpakTryni 1imi MOB'sI3aHI 31 3PYYHICTIO JUIS JIOAWHMA B TMPHUMILICHHI -
CTBOPUTH HaBiramilo, o3Ha4uTH crienniky ado GpyHKIIOHAT IPUMILICHHS.
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Ecrernuni wini moB's3aHi 3 Bi3yaJbHHUM CIPHUHATTSAM - 30UTBIIATH a00
3MCHIIUTH MPOCTip, CTBOPUTH AaKLIEHTH, Bi3yalbHO 3'€IHATH PO3pPi3HEHI
€JIEMEHTH, YPi3HOMaHITHUTH KOMIIO3HIIIO.

JwHamika 3HAYHO OXHBIISIE 0OCTAaHOBKY, pPOOUTH ii HEHYAHOI; mMo1a€e
MPOCTOpPY Cy4YacHi, aKTHBHI HOTKH; JOTIOMAra€ BiTiiTH BiJl CTATHYHOCTI
KJIACHKM Ta IHIOIMX CONIZHUX CTWIiB. YacTo mnpuioMH, IO CIyXaTh
CTBOPCHHIO IWHAMIYHOI KOMIIO3MIIi, JOJATKOBO PO3MIMPIOIOTH MPOCTIp.
Taxoxx AuHaMiKa IOTIOMOXE CKOpEryBaTH iHTep'ep.

MoykHa BHIUIMTH OCHOBHI CJIEMEHTH B IHTEp'epi, 3a JOIOMOTOIO
SKAX BUPAKAETHCS JMHAMIYHA KOMIIO3HUIIISL:

- BEpTUKaJIbHI JiHIi (HalmpHKIaJl, BEPTUKAIbHUH HACTIHHUI JEKop,
aKIEHTHE BH[UIICHHS HECYYMX KOJIOH, IOJIyIEPeropojKa 3 BEpTHKaJIbHUM
MaJTFOHKOM TOIIIO);

- TOPU30HTAIBHI JIiHiT;

- aCUMeTpis;

- miaroHani;

- HasBHICTH B IPUMIIIEHH] BUTFHOTO MiCIIS, TIOBITPS;

- 9iTKi T€OMETPHYHI (POPMH;

- KOHTPACTHI MOEJHAHHS 1 aKIEHTH (KOHTPAcTH HE TIJIbKH KOJIpHI,
aJe 1, HanpuKiaz, 3a GopMoro, po3MipoM, TBEPOCTi-M'SIKOCTI TOILO).

Li nonoxeHHs: MOXYTh OYTH BHKOPHCTaHi B OCHOBHHX XYIOXKHIX
3aco0ax KOMIO3UIIIT TPY BUKOPUCTAHHS TUHAMIYHUX (OPM B iHTEp €pi, SIKi
HEOoOXi/THO BPaxOBYBAaTH IIiJl 4aC MPOEKTYBAHHS JKUTIOBUX I IPOMAJICHKHX
MPUMIIIIEHB.

Mamoniu 1.A.
Kanouoam mucmeymeosnaecmaa, doyenm xagpeopu ousaiity,
1IBH3 "' Vnieepcumem Kopons JJanuna", m. leéano-®@panxiscox

JIN3AMH-KOJI MICTA IBAHO-®PAHKIBCBHK.
CYYACHI BUMOTH 10 TU3AWHY BUBICOK

Crporogni IBaHO-DpaHKIBCBK II€ CydacHE €BPOIEHChKE MICTO 3
MOTY)KHHUM TOTEHI[iaJIoM JUIg  OpraHizamii KOM(OPTHOTO  MiCBKOTO
CepeZioBUINA, MICTO 3 UHCIEHHHMH TIIapKaMH, CKBEpaMH, TeaTpaMu,
My3€sIMH, XpaMaMH, apXiTeKTypHHUMH TIIaM’ STKaMH  HaI[iOHAJIBHOTO
3HAUCHHS, HEOLIHEHHUM BOJHUM pe3epBoM — pikamu bucrpunero
HangipusiHcbkoro Ta bructprneto ColoTBUHCEKORO.

Micro Mmae Oaratuii pecypcHWIl NOTEHIial, NpoTe MOoTpedye
KyJIbTypHOI TpaHcopMalii, 10 HacamIiepes] IOB’S3aHO 31 CTPIMKUMH
TEMIIaMH  TEPUTOPIAIBHOTO  POCTYy Ta JKUTJIOBOrO  OyIiBHMITBA,

193



30UIBIIEHHSAM KUIBKOCTI HACENICHHS, a OT)KE, HOBUMH BHIIMMH 3allUTAMH
IIOJI0 SIKOCTI CEpeOBHINA TPOKUBAHHS.

VY Ham yac BeNWKa yBara HPHUIUIIETHCS 30€peKEHHIO 1CTOPHUIHOL
IIEeHTUYHOCTI cydacHHX MicT. CamMe TOMY aKTyaJbHOCTI HaOyBa€ MOHATTS
mu3aitH-koxy. Jn3alH-KOOM MicTa Ha3WBAa€ThCA KOMIUICKCHHUH MIAXil, 0
Bi3yalIbHO BIIOPS/IKOBYE, a TakoX (opMmye HOro ecreTHYHWA 30BHIIIHIM
BUIIIAA. VOro MeTolo € Takoxk 3pOGHMTH MicTO KOM(OPTHHM Ta TOCTYIHHM
JUISl KOPUCTYBaHHS MEIIKAHISIMHU H TOCTSIMH, y TOMY YHUCII JUISL SKHTTS
JFOJIeH 3 ypaxyBaHHSIM NPUHIUIY 1HKIFO3IT [1].

3a JIOMOMOrol0 TIpaMOTHUX JU3alHEPCHKHX DpillleHb: J00poMy
OCBITJICHHIO, BOYJIOBYBaHHIO HOBHX OO0'€KTIB, 3pyYHOMY pO3TallyBaHHIO
MOXKHa CTBOPUTH HE JIMILE TapMOHIMHUWI Bi3yanbHHi oOpa3 MicTa, ane i
MaKCHMaJIbHO OE3IIEUHNH IS JIFONEH.

[MpaBuna an3aiiH-KOLY TaKOX CTOCYIOTBCS OJHOTO 3 AaCIEKTIB
30BHIMIHBOI peKJaMu, a caMme [u3aifiHy BHBicOk. [lompm meBHi mil
JemapramenTty wMicToOynyBaHHA Ta apxitektypu IBano-DpaHKiBCHKa,
CHOTO/IHI MM III¢ MA€EMO JOCTaTHBO BENWKY NMPoOIeMy 3 MepeHACHYCHICTIO
OKpPEMHX BYJIHMIb MiCTa BEJIMKHMH KOHCTPYKIIISIMH, SIKi HE BiATOBiAIOThH
konopucTHLi (acaniB OyiBenb Ta 3arajJbHOMY CTIIIIO MicCTa B IJIOMY.

[Toka30BMMH y 1IbOMY BiJHOIIEHHI € TaKi LEHTpPaJIbHI BYJUII MicTa
sk CivoBux CrtpinsiiB, M. I'pymeBckkoro, Jlecs Kypbaca, Hosroposceka,
HuictpoBcbka, 1. Maszenun Ta iH.,, SKi [EpENOBHEHI MacCOBUMHU
PI3HOKOJIPHMMHM  BHBICKAMH, SICKDaBUMH  JlaiiTOOKCaMu,  Oe3Jiv4ro
TaOJUYOK, 3aKJICEHUMH BITPMHAMH TOI[O. BuBiCka Mae MeBHI (QYHKII:
Hasieayiiiny, TOOTO CIPSIMOBYE CIIOKWBa4a/KIIEHTA IO ISl ONTUMAIEHUM
IIISIXOM, a TaKoX [Ooenmuixkayitiny, MO HO3BOJSE PO3MI3HATH 3aKial,
opraHizarito abo MmiIIpUEMCTBO, SKi po3TamoBaHi B OyaiBmi [2].

VY xoni aHami3y YMHHOI cUTyalii 3 BUBiCKaMH B [BaHO-DpaHKiBCEKY
MU TIOMITHIIA THIIOBI MTOMMJIKH, SIKi 9aCTO POOJIATH MiATIpHEMIN. 30KpeMa,
Ha OKpeMHX 00’€KTax Ha3BaHMX BYJIMIb MOXHA IIOMITUTH BEIUKY KUIBKICT
HETIPOTIOPIIIHHNX BUBICOK, TOOTO HYacTO pO3Mip BHBICKM HE BiJIIOBiJa€
MacmTady camoi OyIiBii Ta € HaITO BETUKUM, IO MEPENTKOKAE OTIISAY
apxiTektypu. HafikpaniiM BBaXXaeThCsI PO3Mip, IO BiAIOBIga€ JIFOICHKOMY
3pOCTy Ta MPOMOPIisiM OyauHKY [3].

XapaKTEepHOIO MIOMIJIKOIO € BUKOPUCTAHHS HEOPTaHIYHUX MaTepiaiB
JUIS BUTOTOBJIEHHsI BUBICOK. Halfkpammmu 11 Iboro BBAXKAETHCS JIEPEBO,
KepaMika, MeTall, KaMiHb, CKJIO, CMajlbTa Ta aX HISK He IUIacTHK. Yacto
MoxeMo Oaumtn Ha ¢acani OyniBii Haaro Garato 3aiiBoi iHpopmamii. Lle
pekiiaMa, Iepestik ToBapiB 1 MOCIYr, MEHIO TOIIO. BakinBo, 10 BUBICKa
Ma€e MICTUTH JIMILIe Ha3By 3aKiany ado iforo morotun [4].

[I1e oxHi€l0 3 THIOBUX MOMMJIOK, SIKa 4acTO 3yCTPIYaeThes Ha JESIKNX
3aknanax Byhuii HoBropoacekoi Ta JIHICTPOBCHKOI € 3aKIIe€Hi YH 3aKPHTi
BITPHHM, IO CTBOPIOE BPAXKCHHS HEMPHS3HI Ta BIIUYKEHOCTI.
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BisyanbHuil mIyM CTBOPIOIOTH CHiJBHI BHBICKM pI3HUX QipM i
opraHizaiiii, oicu SKUX 3HAXOOAThCA B OfHiM OymiBmi. Lle nmesopieHTye
rimsgada, a TOMY HafKpaliuM pilleHHAM Oyne CTBOPEHHS HEBEIHKHX
BUBICOK OJTHAKOBOTO PO3Mipy, BUKOHAHHX B OJHOMY CTWJI Ta 3 OIHOTO
MaTepiamy. [HOmi 3ycTpidaloThCS BHIAAKH, KOJNH HEpO30ipiiBa BHUBICKa
MepermKokae ineHTudikamii Ta 3YNTYBaHHIO HAa3BH MaraswHy. A TOMY
TEKCT Ma€ JIETKO CHPUHMATHCh JIIOACBKMM OKOM 3 BiacraHi. [Hakme
ineHTH(IKyBaTH 3aKia] Oyae HaJ3BUYAHO BAXKO.

KonbopoBa rama mMae 6ytu crpumanoro [4; 5].

TakuM YHMHOM, 3 METOIO 1030aBJICHHSI MICBKOTO cepepoBHIa IBaHo-
OpankiBcpka Bin  "BizyanpHOro cMmitTs', (OpMyBaHHIO ILIJICHOCTI
CIPUHHATTS ~ apXiTeKTypd  BHBICKM  MalOTb OyTH  aKypaTHHMHU,
yuTa0eNPHIMH, TapMOHiIOBaTH 3 (acamom Oyaiemi. Jlume Ttomi MicTo
MaTHMe BJacHE OOJWYYs, OTPUMAE €CTETUYHY INpUBAGIIMBICTh, CTaHE
KPacHBHUM 1 Cy4acCHUM.
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Canoik O.1I1.
cmapwuil UKIA0a4 Kageopu ouzaimy,
XepcoHncokutl HayioHATLHUL MEXHIYHULL YHIgepcUumem

KOHIENTYAJbHUIA YUHHUK Y ®OPMYBAHHI
OB'EKTIB JIU3AMHY 3EJIEHOTO TYPU3MY

JuzaitH y 3eneHOMY Typu3Mi I crenu(ivHUNA BHJ MPOCKTHOI
JUSUTbHOCTI, BTUNEHHS TapMOHIHHOrO (OPMalbHOrO HAIOBHEHHS Ta
€CTETUYHOI JOLITBHOCTI, 0a30BaHMI SK HAa JaBHIX TPAAWIAX, Tak 1 Ha
Cy4acCHOMY CBITOBOMY JIOCBI/Ii.
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OOC'extamMy nM3aiiHy y 3€JICHOMY TYpH3Mi € AM3aiiH JOBKULIA Ta
CepelioBUINA CKIIAAAEThCA 3 KUIBbKOX cep 3acTOCyBaHHS: JAaHAIIA(THHIT
Iu3aifH, Mami apXiTeKTypHi (GOpMH;, IW3aifH iHTep €py, BHPOOIB s
iHTEp €pY, CYBEHIpIB Ta My3eHHHNX EKCITO3MIIN i BUCTaBOK; (iTOAM3aiH Ta
ocBiTiieHHs [1].

[lin gac mpoeKkTyBaHHSI OO €KTIB 3€JICHOTO TypuU3My y OaraTbox
BUTIAKAaX  3IIHCHIOIOTBCA  EKCHEPUMEHTH  (DOPMOYTBOPEHHS,  fKi
XapakTepu3yloThcs (paHTa3i€lo, BHIIYKAHICTIO Ta CMakoM IM3aiHepa, sKi
CTBOPIOBAINCS Ha OCHOBI TEOPETHYHOI'O OCMHCIIECHHS CTapuX BHUPOOIB,
PO3paxyHKy Ta IHKEHEPHOT0 KOHCTPYIOBaHHS HOBHX.

OnHi€lo0 3 aKTyaJIbHUX MPOOJIEM Y 3€JICHOMY TypU3Mi € HEOOXiHICTh
KOMIUIEKCHOTO BUBYEHHSI ICHYIOUMX 00’ €KTIB, iX cucTeMaru3allii Ta aHamizy
BIUIMBY YUHHHKIB (POPMOYTBOpEHHS Ha (POpMyBaHHS 00’ €KTIB AU3alHY.

YuHHEKNA (QOPMOYTBOPEHHS — JKUTTEBI YMOBH Ta OOCTAaBHHH, IO
BIUIMBAalOTh HA TIPOEKTYBaHHSA OO €KTIB, SKi PO3YMIIOTH SK CHHTE3
00’€KTHBHUX COI[IaIbHO-CKOHOMIUHNX, (YHKIIIOHANBHUX, [isSUTbHICHHX,
IH)KCHEPHO-TEXHIYHHX Ta 1HIIUX B3a€MOIFOYMX aCHeKTiB KUTTA [2; 3].

Teopetnuni acmekTd (OPMOYTBOPEHHS 3HAWUILIN BimOOpa’keHHS B
poborax C. Xan-MaromenoBa, O. Boituyka [4; 5]. Cucremarusanito
(hakTopis hopMoyTBOpeHHs 06’ €kTiB qu3aiiny posrisiaac 1. Kocrenko [6].

VY nomnepenHix IOCTIPKEHHSX Ha OCHOBI aHalli3y 3aKOHOMipHOCTEH
yTBOpeHHsT (opM  00’€KTIB 3€J€HOr0 TypH3My BHUIIJIEHI OCHOBHI
¢dopmoTBOopui uuHHHMKH. [lepmmM OyB BUIUIEHHH KOHLENTYyaJbHUIl
YMHHUK, SKHA 3ajJeKaTh Bil OCOOMCTOCTI 3aMOBHHMKAa O00’€KTa, 3aIyMy
Ju3aiiHepa Ta 3aIlUTiB CIIOKMBadiB. BCcTaHOBIIEHO, 1O MO BiHOIIEHHIO 10
KOHKPETHOTO 00’€KTy 3€JI€HOr0 TypH3My KOHLENTYalbHUH YHHHHK 3
"BHyTpilHIM" — Cy0’€KTHBHUM TIO BigHOIIEHHIO 10 00’ekta. [lo
BiJTHOIICHHIO JI0 I[hOT0 YMHHHKA BCIi 1HII BHCTYIAIOTH MiANIOPSIIKOBAHUMHU
3ac00aMH 10 JOCSTHEHHS OCHOBHOI METH MIPOEKTYy, IHCTpyMEHTaMH
BTIJIEHHS KOHLIETIIIT.

[lepm HiX HamaTH MOHATTS KOHLENTYAJIFHOMY YMHHHKY MOTPiOHO
po3ibpaTucs y 4oMy pi3HHISI MiXK KOHIIEMITI€0 Ta ifeero. Konnenis 3anae
3araJlbHUA HamNpsAMOK; ifest € KOMIIOHEHTOM TBOpY. lmei m03BONSIOTH
peamizoByBaTH KoHIenmito [7]. [uzaliHep 3a KOXHOI0 1I€€l0 Mae
3HAXOIWTU W OAYUTH BiIMOBIIHY JIOTIYHY MPUUYHHY, SKa BHIIPABIOBYE YCIO
KOHIIETILIO.

KonnenryanbHuii YMHHUK (OPMYBaHHS 00’€KTa 3€JICHOTO TYypH3MY
BKJIIOYAE: 1JICHHO-KOHIENTYAIbHE PIIIEHHS IIPOEKTY 3 OOIPYHTYBaHHSIM
JaHOro 00’€KTa; aHalli3 MOXJIMBUX aJbTEPHATUBHUX  KOHLETMLIH;
JeTAIbHUNA NpoeKT inei 3 Bizyadi3auli€ro, MOPTPETOM IOTEHLIHHOTO
CIO)KMBaya, 3araJlbHUM aHaIi30M  KOMepUiiiHoi edeKTHBHOCTI Ta
TIEPCTIEKTHB PO3BUTKY 00’ €KTIB 3€JI€HOTO Typu3My [8].
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3eneHuii Typu3M B HiJoMy Le cdepa 00CIyroByBaHHS AJIsl LIMPOKOTO
KOJIa CII0’KMBaYiB, [Ie POPMYIOThCS KOHIIETITYaIbHI MiAXOIU 0 CTHIIICTHKH,
CIpUYMHEHI KOHKYPEHTO3AATHICTIO Ta HAHOUIBIIOI NPHUBAOIMBICTIO UIA
KITI€HTIB. Y MepIry 4epry Ou3aifH 3eJI€HOTO TYpU3MY XapaKTepPH3YeEThCS
MaKCHMaJbHAM HAaOMMKEHHAM JI0 E€THOCEPEIOBHINA IIEBHOTO PETiOHY 3
MIMPOKMM BUKOPHCTAHHIM HapogHOI arpuOyTuku. JlocTaTHRO po3pobuTH
MEeBHY KOHIEMIilo, abo '3amo3wumTH’’ BXKE ICHYI04y Yy CBIiTI inero
KOHLETITYaIbHOTO 3aKJiaJly PO3MIIIEHHS TYPHUCTIB Ta BIPOBAIMUTH IIEBHI
3MiHHU y JIHM3aiH iHTEp €py Ta MPOMO3UIIIT 010 0OCITyrOBYBaHHS KITi€HTIB.

Otxe, BIUIUB PI3HOMAHITHUX YMHHHKIB Ha ()OPMYBaHHS IPEIMETHO-
MPOCTOPOBOTO CEpeloBUINAa Ta OO0’€KTIB JHU3allHy 3€JICHOT0 TYpPH3MY
00yMOBJIFOE HEOOXITHICTH PO3POOKU 1 y3arajJbHCHHS HOBHX MiJAXOMIB 10
MPOEKTYBAHHS IIbOTO BUY TYPU3MY.

[TpaBunbHE PO3YMiHHS KOHIENTYaJbHOTO (DAKTOPY IOJSATae B TOMY,
IO caMe BiH i BU3HAYa€ TOJOBHY 1/1€10, KOHIICTIIII0 MaiOyTHBOTO TIPOCKTY,
CKJIaJa€ 3MICTOBHY OCHOBY TIPOCKTHO-XYIOXXHBOTO 00pa3zy 00 €KTiB
Ou3aiiHy. 3aBASKM BTUICHHIO B JKUTTS OPHTIHAIBHUX i Ta 3aXyMOK
JIU3aliHEpiB TPEIMETHO MPOCTOPOBE CEPENOBHUINE 3CJICHOTO TYpPH3MY
Ha0yBa€ CBOET HEMOBTOPHOCTI.

Y  nopamplmiMX — JIOCHI[DKEHHAX  HEOOXIZHO  MpoaHaji30BaTh
KOMITO3MIIHUH,  (QyHKUIOHANPHMA  YMHHUK Ta  KOHCTPYKTHBHO-
TEXHOJIOTIYHUM YMHHUKU T4 BU3HAYUTHU CTUJIICTUYHI Ta €BOJIFOLIMHI 3MIHU
dbopM 00’exTiB au3aiiHy cdepu 3eneHoro Typusmy IliBmHsa. Takox
BU3HAYUTH OCOOJIMBOCTI IEKOPY, BU3HAYMTH HAMOUIBII iICTOTHI O3HAKH, SKi
BIUIMHYJIV Ha IPUHAOMH 1 IPUHIMUIN 1X popMyBaHHS.
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HENTPAJIBHI KOJIbOPH, SIK ®OH JIJIS1 BAPBUCTHX
AKIHEHTIB B IHTEP'E€PI IINTAB3ACOBA

[TnaBy4i OyJMHKH-1I€ HOBA SIKICTB i CTHJIb JKUTTS. XaycOOTH MOXYTh
BUKOPHCTOBYBATHCS SIK JUIsl MOCTIMHOTO MPOXKMBAHHS, TaK i JUIsi BUIZHOTO
BIANIOYMHKY, PUOOJIOBI, SK pECTOpaH, TaK 1 MOJOADKHUN JHCKOKIYO.
ITepecyBarounch 10 akBaTOpii MOXKHA CIIOCTEPIraTH Ier3axi 3a BIKHOM, SIKi
OymyTh 3MiHIOBATHCSI.

XapakTepHOIO 03HAKOI0 KOHCTPYKIII XaycOoTa € BEIMKi aHOpaMHi
BikHa. BOHM MOXXyTh pO3TaIIOBYBaTHCS IIJIKOM Y3/I0BXK OJHOTO CTiHH 1 Ha
CYMDKHHX 1 TIPOTWJICKHHX cTiHaX. Lle BiKHA-IBepi BHCOTOIO Bif IiJUIOTH 1
Maiike 10 cTeni CTaloTh CIPaBXHBOIO OKpacolo iHTep'epy. Bemmkuit obcar
BiKOH B OyIWMHKY HE TIJIBKH Ja€ OinbIne CBiTIa, TOBITPS Ta BiIIYTTA
MPOCTOpY, aje 1 KapJAWHAJIbHO 3MIiHIOE 30BHINIHIN BUTJSAY MPUMIIICHHS,
BIUIMBAIOYM Ha HOT0 Xapakrtep Ta CyTHicTh. Hanmpukian: sKIIO 3a BIKHOM -
Cipo 1 XOJOIHO, JMIOJNHA MOXKE BiIdyBaTH cede moxmypo i HekoMpopTHO. |
HaBNaKW - Mel3a)x 3a BIKHOM, OCBITIIIOBAHWI COHSYHMMH HPOMEHSMH,
nokpamye Hactpidi. IlanHopamHi BikHa nal0Th edekt "cTupaHHs Mexi"
NpOCTOpY 1HTEp'epy i NMPHUPOAHU, MO3BOJIAIOTH TIPOHUKHYTH' BCEpEINHY
NPUMILICHHS KpacuBOoMy yBa3i. M'ski MeOii, po3MillleHH OOJUY4YsIM 10
BiKHa, JalOTh MOXJIMBICTH MMIyBaTHUCS MIHJIMBUMHU KpaeBHIaMH abo
HeOOM, 3aCIIOKOIOE 1 CIIpHsi€ MOBHOL[IHHOMY BIAIIOYMHKY. A TIpOCTIp 3a
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BIKHOM pOOWTH KIMHATy Bi3yaJlbHO mpocropimoro. @DyHKIOHAIbHE
NpU3HAYCHHS BIKOH Ha XaycOoTax HE TIIBKH PEryJoBaTH pPiBEHb
OCBITJICHOCTI 1 CTBOPIOBATH 0cOOIMBY aTMochepy iHTep'epy, ajie i BIyCKaTH
B OYIOWHOK TPHUPOAY, CIYKHUTH 3aco00M Bi3yaJbHOTO CIIPHUHHATTS,
BUBYCHHS 30BHIIIHROTO MpocTOpy. Tak B CIHIACTBI pyXy ImiaB3acoba
300pakeHHS 32 BIKHOM MOCTIIfHO 3MIHIOETHCS, 1HOAI CTa€ aKTUBHHUM, IO
IyXe BIDIMBae Ha anm3aiiH iHTep'epy. Lle Moxyrs OyTu mpuOepexHa
POCIIMHHICTB, $Ka 3MIHIOE KOJIp 3aJeKHO BiJ IOPU pOKY, SCKpaBa
apxiTekTypa OyaiBelb, YCPBOHI 3aXOJH, SCKPaBi CXOJH, MIHJIMBHU KOJIIp
Boau. ToMy BikHa KEpYIOTh HE TUIBKH aTMOC(EpOI0 NPUMIIIEHHS 1 piBHEM
OCBITJICHOCTI, aJie 1 MaJITPOI0 KOJNBOPIB iHTEep'epy. be3 moOoroBaHHs, 110
MOXE 3pYHHYBaTH KOJbOPOBY TapMOHIl0 B iHTep'epi 3 aKTUBHUMH
BENMKAMH BIKHAMH, CJIiJ BHOHMpaTH HEHTpaJbHy KOJHOPOBY TraMMYy.
HelitpanpHa ramMma He BIAJae B O4i M He IpiBepTae a0 cebe yBar.
BaraTtcTBo mamnmiTpu BiOKpHUBaeThCA depe3 Oe3nmid BIATIHKIB 1 MiAKPECITIOE B
inTep'epi BUpazHy (akrypy. BoHa BKIIOYAIOTHCSA BCi BIATIHKI Bil YOPHOTO
no Oumoro, B TOMY dicii TMOBHHH CHIEKTp Ccipix (BiOTiHKI KpPEeMOBOTO,
0C)KEBOTO M KOPHYHEBOTO). 3aJICKHO BiJ MepeBaXkaHHS (DiOJIETOBUX, CHHIX,
3eleHUX a00 YepBOHMX, IOMAapaHUYEBUX, KOBTHX BIATIHKIB, HEHTpalbHA
raMa Moke OyTu xojogHa a00 Temra 1 B JAW3aiiHI BBa)XKAETHCS
yHiBepcasibHOO. HelTpanbHi KoNbOpH HanarTh iHTEp'epy TIpadidHICTb,
MOJKYTh PO3IIUPIOBATH MPOCTIP 1 B TOH JKe Yac 3pOOUTH HOr0 3aTHIITHIM.

3HayHa mepeBara HEUTPaIbHUX KOJBOPIB CKIAA€TBCI B iX
CYMICHOCTI 1 SIK HacCJiZIOK CTBOPIOIOTh I'APMOHIWHMH, CIIOKiiHMIT iHTEp'ep,
BOHHM BHCTYIAIOTh B SKOCTI CTpHMaHOro (oHy A OapBHUCTHX AKLCHTIB.
A BaXJIHMBOI SKICTIO TPH O(QOpPMIICHHI iHTEep'epy IIIaB3acoba € Te, M0
HEeHTpaJbHa raMMa BiJIMIHHO IIO€JAHYETbCS 3 SICKPaBUMH aKTUBHUMH
KOJIbOPaMHU, MiJKPECTIOIYN 1X y BENMKHX MaHOPAaMHUX BiKHAX, Bi3yajbHa
KapTHHKA SIKMX MOXKE MOCTIHHO 3MiHIOBATHUCH.
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Yyzaii H.M.

Kanouoam mucmeymeosnascmaa,

Cmapwuii euxnaoay kageopu ousaiiny,

Yepracokuil 0epircasHull MexHoA02IuHULL YHIBepcumem

3ACTOCYBAHHSI CHEHAPHOI'O MOJEJIIOBAHHS B
JU3AUH-ITPOEKTYBAHHI JUTSAYUX ITPAIIOK

ChoromHi akTyalbHOI € TmpoOiieMa pallioHami3amii Mmporecy
MPOEKTYBAHHS Ta YAOCKOHAJCHHS BHPOOHHUITBA AMTAUMX irpamok. [lepen
BUPOOHMKAMHU IrpalioK CTOITh 3aBJJaHHS BUTOTOBJISITH TaKy MPOAYKINIO, sKa
0 MakcHMalbHO 3aJ0BOJIBHsIA CydacHI MmoTpeOu crmokuBada i Oyma ©
BUTIZHOIO 1Sl BUpOOHHMITBA. J[J1s 1IbOTO qU3aliHEpH irpalloK IparHyTh J0
ypI3HOMaHITHEHHsI HOBHUX MoOJeNneil 3a yMOB IX KOHCTPYKTHBHOI i
TexHooriuHoi omHOpigHOCTi [1]. Ilpm mpoMy cydacHa irpamka MMOBHHHA
OyTH TpHBaOIHMBOIO, BIAMOBINATH OCOOTUBOCTSAM (PI3SUIHOTO PO3BHUTKY
JTUTHHU, 3pyYHOIO0 B KOPUCTYBaHHI, TAPMOHIHHOO Y POTIOPIIisX [5].

CknanHicTh B3aemomii "imkeHepHOI" 1 "XymOXHBOI" CKIAIOBUX
00’€KTIB TPOEKTYBaHHSA, BCE OUIbIIE YCKIATHCHHS XyMOXKHIX MOB 1
MOXIIMBOCTEl ~ AM3aiiHy,  3pOCTaHHs  pOJi  CHMBOJIYHOCTI  Ta
IHTEPTEeKCTyaJbHUX LUTYBaHb Y CYYacHId KyJbTypi, aHTPOIOJIOTIYHHIl
MOBOPOT B MapKETHHIY TOCIYT, a TaKOK Oa)kaHHsS JOMOTTHCS CIIBY4acTi
KOpHUCTyBaua B BHPOOHHMITBI 00pa3iB i €MOLIHHMX CTaHIB, MpHBeNa O
0araTbOX MPOEKTHHUX IPYI HOBE 00JIMYYS — Ju3aiiHepa-cueHapucTa [2].

ClieHapHe MOJIETIOBAHHS — 1€ METO/I, AKUi HAalOUTBII TOBHO BTUITIOE
eKCIIepUMEHTalIbHy,  OOpasHy Ta  irpoBy  Ipupoxy  AW3aiiHy:
"BHKOpPHCTOBYIOUH CBOIO TBOPUY YSBY, aBTOp BUOYIOBYE Iiinuii "'cueHapii”
3 IIPOEKTOBAHUM 00 ’€KTOM B TOJIOBHIHM POJIi 1 MPOJYyMYe€ BiIOBIAHY LILOMY
"cienorpadiro” [6]. CeHe crieHapHOTO METOJY — Y 3HaXOKeHHI 00pa3HoTro
BUPIIIEHHS TPOEKTHOI CHUTyalil 3 ypaxyBaHHAM BCIiX IIHOBHX 0oci0 i€l
cuTyalii, po3BUTKY i 30epexeHH] ApaMaTyprii, MiABUIIEHOT eMOIIHOCTI
HaBKOJO 1 3 TPHUBOMY TMpOeKkToBaHOro o00’ckTa. Imes HOBOI peui
MOMIIIA€THCS B HAMpi3HOMAHITHIII CHUTYyaIil nepeadadyBaHOTO iCHYBaHHS
il mopyd 3 TFOAWHOIO YK AUTHHOIO [4].

"MoTHBallist irpoBOi AisSUILHOCTI JIEKUTH B camoMmy ii mporeci” [8].
Le i € rooBHAa MeTa NPOEKTYBaHHs. [IpOEKTHI 3aBIaHHs AN3aiHY TUTIIHX
irpaniox Mo>kHa C(OpMYJIFOBATH HACTYITHUM YHHOM:

- BCTAQHOBUTH 3aJICXKHICTh IU3aiH-QOPMHU BiA (YHKIIOHAIEHOTO
NPU3HAYCHHS;

- BUKOPHCTOBYBATH Cy4YacHI OCBITHI Ta PO3BHBAIOYl TEXHOJOTIi ISt
3arajbHOTr0 rapMOHIMHOTO PO3BUTKY AUTHHU;
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- TpaHchopMyBaTH AM3alH-(QOPMY 3 METOI0 OTPUMAaHHS HOBHX
PO3BHBAOYMX 1 TMi3HABAIPHUX (YHKIIH, BPaxOBYIOUH MAaCIITAOHICTh
irpaliky Ta JUTHHHY,

- 3HaWTH B3a€MO3B’SI30K 30BHIMHBOI (OPMH Ta KOHCTPYKIIi 3
MaTepiaiaMH, 3 SKHX BUTOTOBJISIETHCS irparika.

i  mpakTHyHI  TpomEeAypH  MO3BOJIIOTE  YSABUTH  cOOi
(yHKIIOHYBaHHS Irpaliku B TIPEAMETHOMY CEpENOBHINI, BHPA3HICTH 1
LUTICHICTh 00pa3y MalOyTHBOT IrpallkKu — HE TUIBKH i1 30BHILIHIA BUIIISL, a
1 3B’5130K 3 HABKOJIMIIHIM PO3BHBAIILHUM CEPEOBHUIIEM 1 TUTHHOIO.

VY pesynbraTi Takoro NporpaBaHHs IPOEKTOBAHOI pedi Ta BCIX
MOXIIMBUX CTOpiH i IiCHyBaHHS, CKJIQJIA€ThCSI BHUCHOBOK TIPO  BCHO
CYKYIIHICTh BHMOT 10 Hei, Mpo Ti BJIACTHBOCTI 1 SIKOCTI, SIKUX CIiJ Ti
Hajgatu, (QOPMYETbCS OCTaToyHe 3HaHHA mpo Hei. Meronq MoxHa
3aCTOCYBaTH HE TINBKH TIPU PO3pOOII OAMHWUYHOI pedi, aje TaKoxX 1
CKJIQJTHOTO KOMIUICKCHOTO 00’ €KTa.

Meron BXe BHKOPHUCTOBYETHCS IPH HaBYaHHI JU3aliHEpiB, nae
CIICHapHE MOJETIOBaHHS Ta iHIII METOIW, PO3BHBAIOUI iIrPOBi Ta EMOLIHHO-
oOpa3Hi JpKepena  XyIOXKHBOTO —IIPOEKTYBAaHHS, JIS)KaTb B  OCHOBI
HaBYaJIbHOT'O MPOLIECY.

3acTocyBaHHS CIICHAPHOTO MOJICIIIOBAHHS HAa MOYATKOBUX CTaisfX
MiATOTOBKY IU3alHEPIiB CIPHUSE MiABUINCHHIO TU3alHEPChKOT KOMIECTEHIIIT 1
Jlech, HaBiTh, JM3allHEPCHKOI BIANOBIJAIBHOCTI CTYJICHTIB, a B LIJIOMY
poOUTh BiAMOBINHMN BKIaA y (OPMYBAaHHS MPOEKTHOI KYJIbTYpH HalIol
nepxasu [7].

B ymoBax cydacHOi KyJabTypH, IO AWHAMIYHO 3MIiHIOETHCS, POJIb
JUTSYNX IrPaNIoK y BUXOBaHHI MiJPOCTAIOYOT0 MOKOJTIHHS 3a3HAE CYTTEBUX
3MiH 3a ()OpMOFO, 3MICTOM i METOAAMH peaii3amii miel poi, MpH HEOMY
30epirafouM CIPSMOBaHICTh HA AaKTHBI3allif0 ITi3HABAJBHHUX IIPOIECIB,
PO3BUTOK KpEaTUBHOCTI Ta (OPMYBaHHS €CTETHYHOTrO cMmaky. CreHapHe
MOJICTIIOBAHHS 3aJIMIIAETHCS CaMe THM METOJIOM, SIKUH HaHOLIbII TOBHO
BTLTIO€ eKCIIEPUMEHTANIBHY, 00pa3Hy 1 MPOEKTHY MiSUIBHICTD THU3aNHY.
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Xe Cinvi
Acnipanm kaghedpu ousaiiny cepedosuwya,
Xapxiscvoka deparcasrHa akademis OU3anHy i Mucmeyme

AKTYAJBHICTh KOHBEPCIi TIPOMUCJOBUX
BYAIBEJIb Y KHP

B ocranni pnecarupivus  Kwuraii BcTynMB B emoxy, KoJH
MPOMHUCIIOBICTh BXKE HE € JOMIHYIOUOK Traiy33i. 3 mepe0ya0Boro
MPOMUCIIOBOCTI 3HaYHA KIIBKICTh CTAPHUX 3aBOJIIB M MPOMHUCIOBHUX Oy/iBEIb
3aJMIIMINCS  HEeBUKOpHCTOByBaHMUMHM. Lli  OyniBmi 3aHenOaHi, BOHHU
3aliMalOTh MICbKY TEPUTOPilO, L0 MPHU3BOAUTH JO BEJIUKOI pPO3TpaTu
3eMEeNIbHUX PECypCiB.

Ha cporogni onoBneHHs MicT B Kwurai BinOyBaeTbCsi TOJOBHHM
YMHOM 33 paxyHOK pO3BHUTKY HEpyXOMOCTi. UHMCIeHHI NpOeKTH
pEIeBEIONMEHTY  JKMTIOBHX  OYAMHKIB 1  IIPOMHCIIOBHX  3€Mellb
IHBECTYIOTbCSI HE CTUIBKM MICIEBMMH OpraHaMH BJaJd, a HEepPeBaXKHO
NpUBaTHUMU  3a0yIOBHUKamMu.  PO3BUTOK  PUHKY  HEPYXOMOCTI,
TpaHC(hOpMaIlisi TTPOMHUCIOBOI CTPYKTYPH, TONITHYHI OPIEHTHPH ypsay i
MOMUT Ha CHOXMBaHHA 1 JKUTIO € OCHOBHUMH PYIIIHHHMH CHJIAMH
pexoHCTpyKMii Micekoro mpocropy B KHP. Micra B Kwurai B mpomeci
yp6anizamnii HaOyTu MIBUAKOTO PO3IIUPEHHS CBOIX TepuTopiil. [IpoTupivus
MDK PpO3MMPEHHSAM MICBKHX 3€MeNb 1 HECTadeld 3EMeNbHUX PpecypciB
BUMarae HOBOI'O CIOCOOY MICBKOTO pO3BHUTKY. PeneBenonmeHnT Oys
NPUMHATHA ~ KUTaWCBKUMM ~ MICTaMM B SIKOCTI  HOBOi  crpareril
OCBOEHHS 3€MeJNb Ul MiJIBUIIEHHS SKOCTI Ta e(QEeKTUBHOCTI ICHYIOYHX
tepuropiii [1, C.47-58].
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Inest koHBepcii MPOMUCIOBUX CHOPYJ, IO BTPATHIIM CBOIO MEPBICHY
(yHKIifO, Yy MPUBATHI Ta MyOJIYHI TPOCTOPH HAPOMWIACH Y AMEpHIl Ta
sromoM HaOyima CBOTO pO3BHTKY B €Bpomi. Bukimkana BoHa Oyina
HEOOXIIHICTIO, 3 OZHOTO OOKy, 30eperTH IiHHI 00 €KTH MPOMECIOBOI
apXiTEeKTypH, a 3 iHIIOTO — BAUXHYTH HOBE KUTTS Y TaKi, [0 HE MPAITIOIOTh
(habpuuHi paifoHH MicTa ¥ TaKMM YWHOM MiTHATH IX HiHY. ApXiTeKTypHa
KOHBepcis (Bim mar. conversion "meperBopeHHS") sBISE COGOIO SKICHY
3MiHY CHOpY., /¢ HEPETBOPEHHS MOXKYTh XapaKTepU3yBaTHCh 3MIHOIO
NpU3HAa4YeHHs a00 BTPYYaHHSIM B CTHJIBOBY M KOHCTPYKTHBHY OCHOBY
OyniBens. lle momynsspHUA CBITOBHI MPOIIEC, TOJIOBHA OCOOIUBICTD SIKOTO —
1oBara JI0 MMHYJIOTO 3aBJISIKU Bi/IBEICHHIO HOMY Oe310cepeIHbOro Miclis B
chorozieHHi. Ha chorojHi MUCTENTBO MepeBTIICHHs Oy/iBeb - IPOBITHUI
TPEHJI Cy4acHOI apXiTEeKTypH.

[omymsapricTs mepenpodidoBaHHA CTapuxX OyniBedb, MEpBUHHA
(YHKIIS SKHX CTajla HEaKTyaJdbHOIO, OOYMOBIICHA CYYaCHHMH LiHHOCTSIMU
B CKOHOMIM, KymbTypi, icTopii perioHiB. Jlo HaHOUTBII BaKIUBHUX
BITHOCATHCA €KOHOMIiuHI acmektd. OOIpyHTOBaHO, IO BapTICTh POOIT IO
BiTHOBJICHHIO Habararo MeEHIIE, HDK BapTiCTh 3HECEHHA OynmiBmi it
CTHOpY/UKEHHsT HOBOI. 3a3BWuail BapTICTh PEMOHTY CT@HOBUTH NPHUOIM3HO
Bin 1/3 no 1/4 Baprocti 3HecenHs. 1li eKOHOMIYHI BHrOIu BiIOYBarOTHCS
3aBJSIKM BUKOPHCTaHHIO CTaporo OyJiBeJbHOro MaTepiaidy H 30epemeHHIO
nepBicHOl cTpyKkTypu Oynimi. Takox BaXiMBY pojb B JaHOMY Hpoleci
BIZIIPaIOTh ICTOPUYHI Ta KYyJIbTYpHI acrekTH. OCKiJIbKH cTapi MPOMHCIIOBI
OymiBIJIi IEMOHCTPYBAIM apXiTEKTypHI MOJENI CBOTO Yacy B rajiy3i HOBHX
TEXHOJIOTiH, MaTepialiB i KOHCTPYKI, TO Ha CHOTOJHI BOHH Bi3yaJbHO
NPE/ACTABISIOTh II0  BaXJIMBY YacTHMHY MICBKOIO poO3BHTKY. Ha
MDKHApOZHOMY piBHI OynM CTBOpPEeHI oOpramizamii i 3axuUcTy
MPOMHUCIIOBUX OyJiBeNb Mo BchoMy cBiTy. Lle i Mi>kHapoIHUIT KOMITET 1o
30epexxeHHI0 mpomucioBoi cnaammuad, i [COMOS — MixHaponHa pana 3
naM'ssTok 1 micue. Lli opranizamii axTyali3ylOTh IHTAaHHS BayKJIMBOCTI
3aXUCTy NPOMHUCIOBHX OyxiBenb. Y Kwurai ocraHHIM 9acoM MOCHICHO
3axXUCT MOAIOHUX cropyA. | HE B OCTaHHIO Yepry B IbOMY IPOIECi, CIif
3a3HAYUTH €CTETUYHI aCHeKTH 30epeXeHHS MPOMHUCIOBUX OyxiBens. Crapi
OyxiBii MalOTh CBiff HEMOBTOPHUM BWIMIAN 1 apXiTeKTypHHH CTHIIb, IO
MO3HAYAETLCS TOHATTAM ''MpoMHucioBa ecteTuka'. EcTeTMYHa IMiHHICTD
CTapuX IPOMHCIOBHX OyJiBenb 3a0e3leuye 3pYy4HICTb PEMOHTY, a Ie
O3HaYae, [0 apXiTEKTypHUH BUIIIA] 0araTboxX CTapHX IIiIIPHUEMCTB He
NOTpiOHO MiHATH B 3Ha4Hid Mipi. Hampuknan, "3ona mucrenrs 798" y
Iexini, 3HamMeHWTa | ycHillHA MOJEIb PEHOBALii CTApOro 3aBOLY
BilicbkoBoro oOmazHanHs 50-x pokiB XX cromitrs. IloOymoBanuii 3a
IPOEKTOM HIMELBKHX apxiTekropiB y 1953 poui, BiH Big3Ha4YeHUH
XapaKTepHUMHU OCOOMBOCTAMU KoM bayxay3. B nanwmii gac, 306epiraroun
apXiTeKTYpHUU BUTISAA CHOPYI, TYT CTBOpeHa ocoOimBa arMmocdepa s
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TBOPYMX IPALliBHUKIB Ta BiJBiMyBauiB. 3arajoM NpOLECH KOHBepCil
BiJ3HAauUeHi # €KOJIOTIYHUMHU ACTEKTaMH, OCKUTBKU JOIIOMAaraoTh YHUKHYTH
3HAYHOI IIKOJW, IO 3aBNAETHCS OYIIBHUITBOM MICBKOMY CEpEIOBHIILY,
0co0IBO 3a0pyMHEHHS TOBITPS 1 mrymoBoro 3abpymHeHHs. Kpim Toro,
KOHBepCisi Moke 3a0e3lednTH MaKCHMalbHe CKOPOYEHHS BUKHIIB
BYTJICIIO, a 3 BUAAICHHSAM 3a0pyIHEHOTO IPYHTY a00 iHIINX EJIeMEHTIB y
CTapUX NPOMHCIOBUX CIIOPYAAX IONIMIIYETHCS MOBKULIA 1 MICTO CTae
yucrimuMm [2].

Ha cporomni y Kwurai Bce Oinblie NPUXOAWTH PO3YMIHHS, IO
icTopuuHi Oy[iBIIi MicTa € NPOBIJHUM €JIEMEHTOM COLIAIbHOTO PO3BUTKY, a
TaKOX € OCHOBHHMM 3B’SI3KOM i3 3pOCTal04YMM MiChbKMM HaceleHHsAM. Crapi
criopyau (QIKCYIOTh ICTOPWUYHI 3MIHM Yy pPO3BUTKY MICTa, perioHallbHi
0COOIMBOCTI Ta HOTO KyIBTYpPHUHN AyX. ApXiTeKTypa CIOpya i IX XyHT0XKHIH
00pa3 MaroTh ICTOTHHH BIUTMB Ha MiCIeBY eKOHOMiKy. KymbToBa OymiBisa
MOJKE CTUMYJIIOBATH 1HBECTHUIII1 Y IEBHOMY paiioHi [3].

TakuM 9YMHOM KOHBEPCis 1a€ HOBE XKHUTTS CIIOPYAAaM Ta TEPUTOPISM,
a He HaMaraeTbCcs 3aMOPO3UTH X y MEeBHUH MOMEHT 4acy. Ilpn monmaBanHi
HOBOro miapy ©e3 BHIAJCHHSI TIONEPEIHIX, IPOEKT IOBTOPHOTO
BUKOPUCTAHHS CIOPYOM CTAa€ YaCTUHOK JOBroi ii icTopii, IIe OJAMHUM
€TaroM MOro pO3BHUTKY, a HE KIHIIEBUM Pe3YJIbTATOM.
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Abdulkareem Alrawahi
An artist specializing in sculpture
Muscat, Oman

AESTHETIC AND EMOTIONAL PERCEPTION OF
SCULPTURE OF SMALL FORMS

Were more religious and attached great importance to the external
form of the object. Nowadays, the presence of small sculptures in houses
not only decorates the interior, but also forms the owners' aesthetic views of
the sculpture as a whole: the perception of form and emotional response to
the artistic image. That is why the sculpture of small forms is relevant
today.

In today's world, there is no active attachment to religious subjects,
as in the past. The author emphasizes this in his artworks and creates
sculptures with a deep plot on free themes that touch people today.
Accordingly, such work attracts attention not only visually, but also gives
rise to a strong emotional basis on which the sculpture is created. Such
objects can be seen for hours, constantly finding new deep philosophical
meanings and get not only visual and aesthetic pleasure (Fig. 1).

Fig. 1. Author’s metal artworks:
a—"Hope"; b—"Motherland"; ¢ - "Success"

Based on the material, the author chooses the shape, in this case,
aged metal is used. Adjusting the shape to the material, the author chose
elongated silhouettes, dynamics, which are emphasized by anthropomorphic
shapes and diagonal guides. Each sculpture has its own plot, reveals a
certain human mood and emotion.
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Fig. 2. Abdulkareem Alrawahi’s metal sculptures:
a—"Violinist"; b —"Civilizations"; ¢ —"The unknown world";
d — "Moment of decision"; f—"a look"

Thus, the aesthetic and emotional perception of the small forms
sculpture are important components in the formation of emotional responses
and understanding of the form by the audience. The author's emotional
message to the artwork plays an important role, because the sculpture is a
spatial form that can be viewed from all angles.
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Yoshimi lwata
Artist
Saga, Japan

FEATURES OF THE INTEGRATION OF THE INTERNAL
STRUCTURE AND EXTERNAL TEXTURE IN THE FORM:
THE AUTHOR'S APPROACH

Form, as one of the elements of art, is a visual tool that allows the
artist to compose his work. In some philosophical theories, I understand it
as the true and real arrangement of a thing, its mode of existence. The form
is most clearly manifested in sculpture as a three-dimensional art.
Therefore, the organization of the architectonics of form is of particular
importance here.

The author of this article invites the reader to get acquainted with a
series of his creative works made of clay, in which the relationship of the
structural elements of the form that form it with its external texture, built on
the basis of rhythmic regularities, is clearly traced (Fig. 1).

T

{m

(i

Fig. 1. Series of sculptures "Rhythm-A-Ning", 2020
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These works are made by slab. Slice the clay into plates and use the
sketch as a base. In the dry state of clay and the process of lami nating, the
ideal shape is sought by sensuous judgment. With this production method of
making boards, the texture of the plate shaped integrated part is naturally
created without intentionally making the texture.

The direction of the rhythm in such a volumetric composition is
harmoniously perceived from different points of view. The rhythmic
combination of identical flat layers of clay that form these sculptural forms
covers all sides of the surface, helping the viewer to perceive the volumetric
composition in the correct sequence, forming a holistic judgment about ita.

I think that the fact that the production method, that is, the structure
can be expressed as a texture as it is, and that the inside (structure) and the
outside (texture) are integrated is linked to the strength that is not
superficial.

Abdulkareem Alrawahi
An artist specializing in sculpture

SIMPLICITY AND CLARITY OF GEOMETRIC LINES
IN SCULPTURE

The life of a person and society is constantly changing and
developing. Modernity, saturated with technological innovations, digital and
information abundance, changes the attitude and perception of people and
requires the creation of a qualitatively new urban environment. At present
times, mankind is increasingly moving away from the natural environment,
changing it and adjusting it to fit its needs.

Competent organization of space is the task of artists, designers, and
architects rely on the achievements of the plastic arts.

The world evolution of plastic arts demonstrates the transition from
painting to volume (sculpture, installation, small architectural form) and to
space (urban environment). Subject to the same modern processes as art in
general, they develop in all the variety of genres, styles and trends. The
movement towards a new style of environmental art plastics since the 20th
century has been based on the following principles - geometry,
biomorphism, functionality, manufacturability, aesthetics.

The author of this article, in his creative activities related to the
development of large-scale architectural forms and sculptures for the urban
environment, tends to clean forms and straight lines. Some art critics can
see in them signs of Suprematism, founded by K. Malevich. Indeed, the
compositional basis of my sculptural works, performed within the
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framework of Al Asmakh International Symposium for Sculpture, is mainly
composed of parallelepipeds intersecting at right angles (Fig. 1). The
resulting form, its divisions and proportions, become the main ones. The
color is assigned an abstractive function that does not carry a special
semantic load.

c ’
Fig. 1. Architectural Forms for Al Asmakh International
Symposium for Sculpture Qatar 2017:
a- "Promising future"; b, ¢ — "Nature Struggle"; d — "Optimism"
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Cekmniss Ne 8
FASH ION—IH%[YCTPIH SIK III/IHHI/IK HAIIIOHAJIBHOI
CAMOIIEHTU®IKAIIII TA KYJbTYPHOI €ETHOCTI JIIOACTBA

bazunwk E.B.

Kanouoam mexuiunux nayx, ooyenm, 3a8ioysau kageopu ousaiiny
Mapuenkosa IO.B.

Cmyodenmxka kagedpu ousaiiny,

XmenbHuybkuii HayionanbHuil yHigepcumem

EKJIEKTHUKA B OBPA3HO-ACOIIATUBHOMY METO/I
IMPOEKTYBAHHSA KOCTIOMA

B yMoBax mojicTHi3My, SIKMH CTaB XapaKTEpHOI O3HAKOIO KiHIIS
XX-nou. XXIcT., XapakTepHUM € ICHYBaHHS MNPOJYKTIB 3 TOETHAHHSIM
pi3HMX 3a cBOIMH 00pPa3HO-XYJOKHIMH Ta KOHLENTYaJTbHUMHU PIICHHIMU.
HoBi 00pa3Hi pilleHHS BUHHKAIOThL HE JIMIIE Ha OCHOBI HOBHX JDKepela
HAaTXHCHHsS, aji¢ ¥ Ha OCHOBI KOMOIHYBaHHS PI3HUX CIIEMCHTIB CTHIIIB,
koHuenmiii. [loemnanHs ''HecymicHOTO" 3  JOTpUMAaHHSM  3aKOHIB
KOMITO3HIIi1 1 TApMOHIi € MIPUHIUIIOM eKICKTHKH [ 1].

OcobnuBe 3acTocyBaHHS IPHUHIMIY EKJIEKTHKH PO3TIISNAETHCS 3
no3uiii reHepanii HOBUX O0Opa3HO-XYJIOXHIX pillleHb. 3aCTOCYBaHHS
eKJIIEKTHUKH JJIsl TPOEKTYBaHHS KOCTIOMa crpusie (HOPMYBaHHIO HOBHX
MOJHHMX TCHJCHIIT, SKi 3 4aCOM MOXYTh IEPETBOPIOBATUCS B MiKPO-CTHIII
(6oxo, casual, micko). Pe3ynbTaT mO€IHAHHS PI3HUX CTHJIIB Ta KOHIICIIIH
MOY€e BUKJIMKATH IIOK Ta aKTHBI3aIII0 eMOLIiH y CHIOKHBaua, a B Xy/10)KHBO-
KOMITO3MIIITHOMY KOHTEKCTI PO3KpHBa€E TBOpYMH moreHmian aBropa. OTxe,
CHOTO/IHI €KJIEKTHKA BHCTYIA€ Cy4acHUM 3ac000M (hOpMyBaHHS HOBHX iJIeH
1 XyI0)KHBO-KOMITO3ULIIHHKX PillleHb KocTioMa [2].

YacTo MozaHI 00pa3u B pycii eKJIEKTH3MY CTBOPIOIOTh, IPYHTYIOUHUCH
Ha pHcax 1 BIACTHBOCTSX ICTOPHMYHMX 1 XyJOXHIX CTHIJIB, HaI[lOHAJHHUX
TPaAMLIHA 1 CydacCHOTO MHCTELTBA, SIKi € MOTY>KHUM JUKEPEJIOM HaTXHEHHS.
Koctrom, cTBOpeHmii B XymoxkHid cucTemi “aHcamOmp", HaWOimbIIe
MiIXOAUTH JUIA TIepenadi o0pasy, TBOpUOi iaei aBTopa.

OCHOBOIO ISl IIPOEKTYBaHHs aHcamO0 omsary mifg gesizom "Look
again, think again" cranga exjekTuKa JBOX PI3HHUX CTHIIB: SAMOHCHKOTO
HapOJHOTO KOCTIOMY 1 KOCTIOMY emnoxu Oapoko. [[msi po3poOku HOBHX
XYIOOXHIX pillleHb 13 3aCTOCYBaHHAM OOpa3HO-aCOLIaTHBHOTO METOIY
NPOEKTYBaHHs Oysm cThimizoBaHi (opmwu, JiHII, 03700J€HHS 1 (akTypu
ICTOPMYHHMX KOCTIOMIB LMX JBOX emnoX. OTpuMaHi BapiaHTH CHIIYETHHX,
JHIHHO-KOHCTPYKTHBHHX, KOJIPHUX 1 JEKOPaTUBHUX pilleHb Oysu
MO€EHAaHI NpU po3poOui aHcamOII0 oxsry. 30Kpema, CTHIIi30BaHI (GopMu
SMOHCHKOTO KOCTIOMa Oyio TpaHc(OpMOBaHO B cydacHi pOpPMHU COPOYKH i

210



CHITHUII, & ICTOPUYHUI CTUIIb 0APOKO IHTETPOBAHO B aHCAMOJb y BUTIISAIL
akcecyapis, GakTyp i pucyHky marepiaiis (puc. 1).

Puc. 1. Buroronenuii B MaTepiaii aHcaMOJIb Oy

TakuM 4nmHOM, B po3poOieHOMY aHcaMOii omary mpocTi ¢opmu,
BIJICYTHICTh 3aCTiOOK, OJAT Ha 3amax — Ii¢ JOMIHAHTHI PHUCH SIIIOHCEKOTO
HApOJHOTO KOCTIOMY; OKCAaMHTOBI BCTaBKM Ha CIIIHHUIN, 3 KBITKOBUM
BUTPABICHUM pPHCYHKOM, Ta BHUpasHi akcecyapu 3 IMepJidHaMu 1
MO30JIOYCHUMHU TPOSHAAMH € BiJOOpPaKEHHSM PO3KOIII CTHIIIO 0apoko.
['0JIOBHUM KOMITO3UI[ITHUM €JIEMEHTOM aHcaMmOio € (akTypH, TOJIOBHUM
3ac000M 3B’s13Ky — KOHTPACT.

Omxke, B pe3ylnbTaTi [JOCHI/DKEHHS BHSBJICHO, M0 MPUHIMI
EKJIEKTUKH € HEeBHUYEPITHUM JDKEPEIOM JJIsi CTBOPEHHS HOBHX XYIOXHIX
pimenp B au3aiiHi KocTioma. IIpm BHKOpHCTaHHI 00pa3HO-acoLiaTHBHOTO
METOJy MPOEKTYBaHHS, 3aCTOCOBYIOUH IMPHHIUI EKJICKTUKH, IiJ IEBI30M
"Look again, think again™ 6ymno po3pobieHo KOCTIOM B XyIOXHiil cucTemi
"ancamOnp". Ha po3poOneHuii i BUTOTOBJICHUI B MaTepiani aHCaMOJb
OTPUMAHO CBIiIOLTBO Ha aBTOPChKe Mpaso [3].
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T'onosuancoka E.0.
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doyenm Kageopu epeoHoMiKY | OU3AUHY
Ilpuxoovko-Kononenro 1.0.

Kanouoam mexuiunux nayx, ooyenm,
Odoyenm Kageopu epeoHoMiKY | OU3AUHY
Ocmanenxo H.B.

Joxmop mexuiunux nayx, npogecop,
3a8i0ysay Kageopu epeoHoMIKY I OU3AUHY
Konocniuenxo M.B.

Joxmop mexuiunux nayx, npogecop,
dexan ghaxyromemy Ou3auHy

Kuiscoxuti nayionanvnuil ynigepcumem mexHono2iu ma ousainy

JIN3AVH FOBEJIPHUX BUPOBIB:
CYYACHI MATEPIAJIU TA TEXHOJIOT'TI

CyuacHuit PUHOK IOBEJ PHUX IIpUKpac IIPECTABIISIE
HaMpi3HOMAHITHINII TPEeHOW $SK B JAW3alHI MPHUKpac TaK 1 TEXHOJOTIH
00poOku matepianiB. Cepen CydyaCcHUX TPEHIB B IU3aiHI aKTyaJbHUMH €
MIHIMAQJTICTHYHHUI, ETHIYHUNA CTHI, OOXO-CTH/Ib, a TaKOX TKIHHS [0
MakcuMmanisMy. s mepmioro XxapakTepHHM € JIAaKOHIYHWH, CTPOTHH
TreOMETPUYHHMN An3aiiH. [[s 1HIHMX — BaXXJIMBUM € MaKCHUMaJbHO e(peKTHO
HiKpecInTH OOreMHICTh 00pa3y, BHKOPHUCTOBYIOYHM MOJHI NPHUKpPacH B
HE3BUYAWHUX 1 CKIIQJIHUX TCXHIKaX BUKOHAHHA [1].

OpHi€l0 3 MOJHUX TEHJCHILIH € MoeaHaHHs y 00pa3i Pi3HOMaHITHHX,
JOCTaTHBO SCKPAaBUX, MAaCHBHUX IPHKpPAc: OJHOYACHO KIIBKOX CEPEXOK
Ta/abo kad, MABICOK 3 JAHIIOTAMH Y KiUJIbKa PSAMiB, KUTBKOX OpacieTiB Ha
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pykax (iHKOJHM 1 aHKJIETIB Takoxk) Ta KaOiydok. [Ipu 1iboMy aKkTyanbHUM €
IU3aifH TpUKpac 3 BHUKOPHUCTAHHSAM HOBHX, HE3BHYHHUX MarepiaiiB i
TEXHOJIOT 1.

3aBASKH PO3BUTKY HOBHX TEXHOJIOTiH CTBOPEHHS CYy4aCHUX HPHKpac
BUUIDIO 3a paMK{ TPaOWIiHOTO, 1 IIe TPHU3BEN0 1O iX eCTeTUYHOI
Momudikamii. OkpiM TpagWIiHHUX 1 MOMYJSAPHUX CIIOCOOIB 00pOOKHU
KOIITOBHUX METAJIB, TAKUX SK JUTTA, KaH(PApPEHHS, TPaBICHHS, (QilirpaHb,
IHKpycTalisi, raJbBaHyBaHHS, YOPHIHHS, KapOyBaHHS, rpaBipyBaHHS [2],
I0BEJIipY HEBIIMHHO TPALOIOTh HaJl CTBOPEHHSIM HOBUX.

JloporoIiHHi MeTaau 1 CaMOIBITH BCE 4YACTIlle TMOETHYIOTH 3i
CTBOPEHHX JIIOJMHOI0 MaTrepiayiB — BYTJICLEBHM, TUTAHOBUM BOJIOKHOM,
KepaMiKOl0 1 HaHOKEpaMiKOI, 3aCTUIJIO  BYJKAaHIYHOK  JIaBOIO,
candiposum ckiom tomo [3]. [epemiueHi marepiaam XapaKTepH3YIOTHCS
MIITHICTIO, JIETKICTIO, CTIMKICTIO JO TOIPANWH, OKHCICHHS, a TaKOX
PI3HOMaHITHOIO TAJITPOIO KOJBOpiB. Tak, IOBETipHY KepamiKy UYOpHOTO,
Oiyoro, pifire poskeBOro, INIATHHOBOTO 1 KABOBOTO KOJBOPIB MOETHYIOTH 3
IIHPOKAM aCOPTUMEHTOM IHINMMX MaTepialmiB — 30JI0TOM, CpiOioM,
JOPOTOLIHHAM KaMiHHSAM, CTajUll0, CKJOM, IEpPEBOM 1 HATypajbHOIO
mKipoto. TuraH, 3aBASKM JIETKOCTI, BUKOPUCTOBYIOTH IIPH BHTOTOBJICHHI
MacHBHHX TPUKpAC 3 BEJIMKOIO KUIBKICTIO KOIITOBHUX KameHiB. Carndipose
CKJIO 3aCTOCOBYIOTh B IOBEJIIPHHX KOJICKLISIX Y SIKOCTI MPO030poi Karcyiu
JUISl JTIOPOTOILIIHHUX KaMeHiB, 30J0THX (irypok abo 3MiHHHX €JIEMEHTIB.
3acTuria BYJIKaHIYHA MarmMa 4acto OOpaMIIIOETHCS 30JI0TOM, IO HAJAE
BUpOOaM ayxe e(eKTHOTO Ta HE3BUYHOTO BUIJISIALY.

Bimomumu B VYkpaiHi € Taki [oBeNipHI OpeHAM 3 BHUTOTOBJICHHSI
NPUKPAC 3 BHUKOPHUCTAHHAM CYYacHHUX, HETpaIuLifHUX MaTepiamiB Ta
texHounoriii, sk Alona Makukh Jewelry, Anomaly, Artelle studio, Dari
Jewelry, Helena jewelry, Kochut, Kraplya Jewellery, WooDoo [4-7].
JuzaitHepu 3a3HaueHUX OpPEHIIIB BUPOOIISIOTH MPHUKPACH 31 cpibiia, TaTyHi 3
03/100JICHHSIM ~€MaJUIl0 Ta HamiBroporominHuM kKaminasMm  (Kraplya
Jewellery, Dari Jewelry, Helena jewelry, Kochut), o6pobrennmu i
npupoaaumu Mineparamu (Alona Makukh Jewelry, Anomaly), nepeButoro
miHHUX mopix i kaminaaM (WooDoo), 3ammi i mkipu (Helena jewelry). B
nu3aiiHi BHpOOIB 3 KOJIEKINiN roBemipHoro OpeHay Artelle studio Taxox
aKIEHT pOOUTHCA Ha HECTAHAAPTHI IOE€JHAHHS MarepialiB — KOJbE 3
HepJIaMHt 3 T030JI0TOI0, POXKEBUH KBapl] Ha OpacieTi, HAMHUCTHHH 31 cpibia
TOLIO.

3aBIsKH TEXHIilli OIMETaJeBOr0 JHMTTS 1 aBTOPCHKOTO METOIY
nociigoBHoro nutts CranicnaB J[pokiH OTpUMaB CBITOBE BHM3HAHHS Ha
KOHKypCax IOBEJIIpHUX BHpOOIB. Y CBOiX BHpoOax amzaiiHep Oe3 maiiku
MOETHYE JKOBTE 1 pOKeBe 30J10TO (Hampukian, kabmyuka Hybrid casting
No2: Carménére), minb i oBTe 3050TO (Hampukiam, kadmydka Hybrid
casting Ne3: Two rivers), BUKOPUCTOBY€E aBTOPCHKUH METOJI MOCIiJJOBHOTO
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amtTs (kabmyuku "Decuman Wave", "Tpancdopmaris”, "T'Hizno™) ta in. [8, 9].

TakuM 4dYMHOM, Ha OCHOBI JOCH/DKCHHS TEHACHIH pPO3BUTKY
IU3aifHy I0BETIPHUX MPHUKPAC 3aCBiTYCHO BUKOPUCTAHHSI HOBHX MaTepialiB
Ta IX TMO€NHAHHA 3 TPAAWLIHHIMH I[IHHUMH METaJlaMH i JOPOTOIIHHUM
KaMiHHSAM, IOCNI[DKEHO OpeHAM, IO BHUTOTOBISIOTH IOBENIPHI BHPOOH 3
KOMOIHYBaHHSM Pi3HUX MaTepiaib.

JITEPATVYPA

1. Mopansle ykpamenus 2021-2022: poto HoBuHKHM. Ladywomans: BeG-
caiit.  URL:  https://ladywomans.ru/modnye-ukrasheniya-foto/  (mara
3BepHeHHA: 16.08.2021)

2. IOBemipra o00poOka wmeramy. OcoOMMBOCTI XymOXHBOI 0OpPOOKH
METalliB y BHUTOTOBIICHHI IOBENIPHHX BHPOOIB. XapaKTepHi OCOOIUBOCTI
metami. Ellesilver: Be0-caiit. URL: https://ellesilver.ru/uk/yuvelirnaya-
obrabotka-metalla-osobennosti-hudozhestvennoi/ (maTa 3BEPHEHHSI:
16.08.2021)

3. 3a rpaHpi0 TpagWLUi: HOBBIE MaTEpHaIbl B IOBEJIMPHOM HCKYCCTBE.
KATERINA PEREZ: BeO-CauT. URL:
https://www.katerinaperez.com/ru/articles/za-granyu-traditsiy-novye-
materialy-v-yuvelirnom-iskusstve (nata 3eepuenns: 16.08.2021)

4. AspeeBa Hari. 6 ykpainchkux roeiipHux OpenniB. VILLAGE: Be0-
caiit. URL: https://www.the-village.com.ua/village/service-shopping/style-
guide/268391-6-ukrayinskih-yuvelirnih-brendiv (mata 3BEPHEHHS:
16.08.2021)

5. Illakyn Anna. e 15 ykpaiHChKHX OpeHIB FOBENipHHUX BHUPOOiB. Bin
npukpac y cruii [likacco mo reomerpudaroro MiHimamismy. VILLAGE :
BeO-caiir. URL: https://www.the-village.com.ua/village/service-
shopping/style-guide/294271-sche-15-ukrayinskih-brendiv-yuvelirnih-
virobiv (nara 3Bepuenns: 16.08.2021)

6. IlycroBa IOmis. Cim yKkpalHChKUX OBEJIpHHUX OpeH[IB, SIKI POOIATH
npukpacu "3 pymeto”. [IIIOTAM : Be6-caiir. URL: https://shotam.info/sim-
ukrains-kykh-iuvelirnykh-brendiv-iaki-robliat-prykrasy-z-dusheiv/  (mara
3BepHeHHS: 16.08.2021)

7. Caiit 6penny Kochut.URL: https://kochut.org/uk/

8. Ilpoxonenko M. Illo mepeTBOpIOE NMpPUKpAacy Ha BHUTBIP MHCTELTBA:
pozmnosinae roenip Cranicna [pokin. CYCIIUVIBHE KYJIBTYPA: Be6-
caidt. URL: https://suspilne.media/146690-s0-peretvorue-prikrasu-na-vitvir-
mistectva-rozpovidae-uvelir-stanislav-drokin/ (nara 3BEpPHEHHS:
16.08.2021)

9. pokin Cranicnas. IHK aBtopa. IlepcoHansHa BUCTaBKa aBTOPCHKHUX
foBenipHuXx TBopiB CraHiciaBa /[pokina: anpbom. Ymopsn. I. Y moBuueHko.
Xapkis: I[TET, 2021. 152c¢.

214


https://ladywomans.ru/modnye-ukrasheniya-foto/
https://www.katerinaperez.com/ru/articles/za-granyu-traditsiy-novye-materialy-v-yuvelirnom-iskusstve
https://www.katerinaperez.com/ru/articles/za-granyu-traditsiy-novye-materialy-v-yuvelirnom-iskusstve

TI'ypoina B.B.
Kanouoam mucmeymeosnascmsa,
cmapwiuii suknaoay kageopu "/Juzaun mxkanun ma ooszy"
Xapxigcoka depacasha akademis OU3aiHy i Mmucmeymse
Momom B.O.
" . "
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NTU3AMH CYYACHOI'O OJISIT'Y
3A HAPOJJHUMU MOTHUBAMM SIK ®PAKTOP PO3BUTKY
HAIIOHAJIBHOI ITEHTUYHOCTI

Opnsr € He MPOCTO 3aXUCTOM BiJI HEFATUBHOT'O BIUIMBY 30BHIIIHHOTO
CepelloBUINA, 31 CTApOJaBHIX YaciB BiH Hece TyXOBHHH CEHC 1 MOXe
PO3IOBICTH TIPO CTAHOBHUINE, XapakTep 1 HacTpid moxuan. Came ogmsar
NEepIINi BH3HAYa€ HAICKHICTh JO TOTO YH IHIIOTO €THOCY, pPOXYy
IisUTbHOCTI, comianpHOT mo3mmii. Tpamumii Ta 3BHYai, SK TPaBHIIO,
3HaXOJATh CBOE BiOOpa’keHHS B HAIIOHANFHOMY BOpaHHI. 3alie)kKHO Bif
KIIMaTHYHAX yMOB, TEPUTOPIabHUX OCOOJIMBOCTEH Ta IHIIUX NPHYHWH,
JIIOJIM 3HaXOMATh CBOIO OCOONMBY MaHepy ojsrartucs. ETHIYHUI cTWib B
ons3i  30epir B coOl BMIiHHS BiJTBOPIOBaTH THIIOBI OCOOJIMBOCTI
HAIIOHAJILHOTO KOCTIOMa B rapzaepo0i cydacuHoi momunu. Lls Tema €
aKTyaJIbHOIO, TOMY 110 MOJIa Ha HApOJHI MOTHBH, TPAIULIHY aTpUOYTUKY
Ta MOMIYKH HOBOrO 00pa3y HAI[lOHAIBHOI 1EHTHYHOCTI 30epiraeThCs B
VYxpaini He nepumii pik. B cyuacHux peanisx YkpaiHu, €THO-CTWIIb € LIe i
MOTY)KHUM  COLIJIHO-KYJIBTYPHUM 00 €HYIOUMM  (DaKTOpOM, SIKHH
IpocyBae iero crilikoi rpoMaasHcbkoi nosuii. Kynbrypa ykpaiHchKoro
HapoJy HaclpaBJi BeJIMKe HATXHEHHs ISl 0araTboX apTUCTIB, XyHI0KHHKIB
1 nu3aiiHepiB. YKpaiHChKMII HalliOHAIBHUHA KOCTIOM, HOTO CHIIyeT, KpiH,
03100JICHHS YKIIaIae B co01 0e3IiY CUMBONIYHIX ceHCiB. CTHIIBHUI 14T 3a
YKpalHCbKUMH ~ HapOJAHUMK MOTHMBAaMHU 3JaT€H MIABMIIMTH IHTEpec
MOJIOJIOTO HACEeNEHHS KpaiHM 10 HAiOHAJBHHUX KYJIBTYPHUX TPAAHIIiH,
MOCIIPHATH CaMOiAeHTU(IKAII] Ta PO3BUTKY HATPIOTHYHOTO YCBITOMIICHHS.
Hapomnuii ctunp MoKHa JeTKO TpaHC(HOPMYBATH i IHTETPyBaTH B CydacHe
KUTTA, MIANOPSAKYBATH CY4aCHHMM MOJHHMM TEHICHIIISIM, HE BTPavyalodyu
ABTEHTHKY.

BummBanka cboroHi crajia 00OB'S3KOBHM IPEAMETOM rapnaepoly
KO’KHOTO COIiaJbHO aKTUBHOTO IPEJCTaBHHKA HAIIOTO CYCHUIBCTBA, alie
BCE K IIe CKOpillle CBITKOBUH IpeaMeT rapiaepoba, ii HansaraioTh Ha "JleHb
ummBanku'', "Jlenp Heszanexxnocti VYkpainu" abo mig dac iHIIHX
Jep>kaBHUX abo peniriiinnx cBar. Hapasi B YkpaiHi icHye 0e3mniu eTHO-
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OpeHIiB onsry, L0 B CBOId TBOPYOCTI HOCHJIAIOTHCS Ha TpaluLiliHi
KyIbTypHI CHMBOJM Ta YCIIIIHO IIPOCYBAalOTH CBOI MoOJeNni Ha
BHYTPIIIHROMY pPHUHKY YKpaiHm Ta 3akopmoHoMm. Cepex Takumx OpeHAIB
Bapto Bumimmte: Vyshyvnka by Vita Kin, nuzaita-crymus "Svitlo", Oksana
Karavanska, Yulia Magdych, Kozzachka by Anya Ko, 2Kolyory, 3epHo,
Lili Bratus Ta in. /{u3aiiHepu mparHyTh IO JOCKOHAJIOCTI Ta TapMOHIi B
MO€IHAHHI SIKOCTi, HAI[IOHATBHOTO KOJIOPUTY Ta BiANOBITHOCTI 10 CydacCHHUX
TpeHniB. BOHM BHMKOPHCTOBYIOTH CTapOBHMHHI BI3€pyHKH 3 CIMEHHUX
PETIKBIH, PiAKICHI TEXHIKH MMOUIUTTS, PAPUTETHI MOTHBU BUILIHMBKH 3 PI3HUX
KyTOUKiB YKpaiHu; 30epiraioTb 1 NpPOJOBXKYIOTh ICTOPHYHO BaXJIHUBI
IIHHOCTI 1 Tpamuuii yKpaiHChKOi KyJbTYpH, 00'€IHYIOYH iX 31 CBITOBUMH
teraeniismu. Cykui-BumuBanku Bix Vita Kin HocsaTe Bimomi 3ipku 10
BChOMY CBiTi. OKpiM TOro, YKpaiHCBKHH HApOAHMH KOCTIOM CTaBaB
JOKEepeIIOM HAaTXHEHHS JUTA BIIOMHUX CBITOBUX OymuHKIB Moz. Y 2005 pori,
(panmy3pkuit mu3aitaep JKar-Iloxs ['oThe, moOyBaBmH B YKpaiHi, BUPIIINB
CTBOPHTH CBOKO "yKpaiHCBKy Kojekmiro". VY 2017 pomi BigOymacs
npe3eHTamis KpyizHoi xoneknii Mapii ['pamii Ketopi 1 [T'epmaono [Miggomi 3
mojenpHOoro Oymuuky Valentino. It POIBUHKOI0 CTAJO0 TIO€THAHHS
BIZIOMHX CHITyeTiB OpeHly pa3oM 3 TpaAMLIHUM yKpaiHCbKUM oasroM. Tak
MH MOXeMO OauuTH, W10 YKpaiHCbKi HapoJHI MOTHBH B O3l €
aKTyaJIbHUMH He TUIBKH JUIsl Hallol KpaiHu, a 1 B CBITOBOMY MacIlTaoi.
Came TOMy [UIsi TUIIJIOMHOTO IPOEKTYBAHHSI CTYJCHTKOK Kadenpu
"Jlu3aitH TKaHUH Ta omsAry” XapKiBChKOI Jep)KaBHOI akaaemii Au3aiHy i
mucrente Momot Beponikoio Oyio 00paHO TeMy Ou3aiiHy OIsry 3a
YKpaiHCBKUMH HapOJHHMH MOTHBaMH. METOI0 TPOEKTy Oylio Ioka3aTh
MOXJIMBICTh yPI3HOMaHITHHTH aCOPTHMEHT CYYacHOTO HaliOHAJIFHOTO
OJISITy, TIPOZIEMOHCTPYBATH, 1[0 YKPATHCHKUI KOJIOPUT MOXKIIMBO IEpEAaTH
HE TUIBKM BUIIMBAHKOIO. ['OJIOBHUM JEKOPAaTHMBHUM AaKIEHTOM KOJIEKII]
CTalli aBTOPCHKI KOJaXi Ha YKPAiHChKY TEMAaTHKY, HAIIUTI HAa BHPOOHU
MmeronoM arutikamii. Ha 1mx konaskax posMmilieHi 4YopHO-Oinmi aaBHI
CBITJIMHM YKPAiHIIB, SKi CTAaJTW TOJIOBHUM JKEPEIIOM HATXHEHHS: OOIrIds
MOJIOJUX JIiBYAT, TYIYJIbCHKUX MY3HUK, CIMEHHHX map 3 AiTbMH. Tak camo Ha
KOJI&KaX € BCTaBKH 3 KapTHHAMHU BiIOMHUX YKPaiHCHKHX XYIOXHHUKIB -
Mapii Ilpumadenko i Aprema PoroBoro. IHII eneMeHTH KOJIaxiB
MPEACTaBISIIOTH i3 cebe CHMBOJIM YKPaiHCHKOTO TOOYTY i peMiCHMIITBA Ta
300paKeHHsS CUIBCHKOI THIOBOI YKpaiHCBhKOI ¢uiopu. Bce me crtBOproe
KOJIODHTHHMH acOLliaTUBHHUI psii HA TEMY yKpalHCHKOI KYJbTYypH Ta icTopii,
SKAH BJAJI0O BIUCYETbCS B Cy4YacHMH cCTwib oaary. OCHOBHUMH
MarepianamMu AJisl KoJIeKLii 0yino oOpaHo JIbOH 1 MaJIbTOBY BOBHY, TAKOXK B
KOJICKIIIi MPUCYTHI B’si3aHi pe4i 3 TOBCTOI BOBHSAHOI mpsiki. L[imboBHM
CHOXHBAYEM JIAHOTO OJTY MOXYTh OyTH MOJOJI JKIHKM Ta JiBYara, sSKi
0axaloTh BIATATHCS CYYacHO 1 BimoOpakaTh CBOIO HAaIiOHAIBHY
IICHTHYHICTh, CBOIO TPOMAJCHKY IMO3HIIII0. JIOMOBHEHHS, M0 3aBEPIIyIOThH
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o0pa3u: akcecyapu 3 MeETaly, aBTOPCbKI OOOJKM Ha TOJIOBY 3 KOCaMH 3
IITYYHOTO BOJIOCCS, B’s3aHE B3YTTA HA TYMOBIH MiJOIIBi, BUKOHAHE IO
aBTOPCHKHUM eckizaM. Komekuis y cBOilf moxiyMHil Bepcii BHIIIAOae IEmIo
TeaTpajbHO, aje, 3a 33JyMOM aBTOpa, KOXKEH KOMIUIEKT MOXKHa po3idpaTn
Ha CKJIAIOBI 1 HOCHTH B KOMOIHAmii ogMH 3 OoxHMM abo 31 3BHYAWHHUM
CYJaCHHUM IOBCSKICHHUM OJISIrOM. Bayk/IMBUM € 3allikaBHTH Ta HaIUXHYTH
CTYJCHTIB NPaLIOBATH 3 HAPOJHUMU MOTHBAMH BJAacHOI KpaiHH, HE MEHII
BOXIMBO 3HAWTH HETpUBIaJNbHI miaxomu Tpacdopmanii Ta yHUKHYTH
"mapoBapiinyu”. CTUIBHUNA OIT 32 HApOJHMMH MOTHBAMH MOXKE CTaTH
YMHHUKOM HaIllOHaJbHOI camoifeHTH(iKkalii Ta  HJBUIIUTH IHTEpec
MOJIO/Ii 10 YKPATHCHKUX KYJIbTYPHUX TPaIUIIiH.

Puc. 1. Jumnomunii npoext Momot B.O., kep. I'ypaina B.B.,
XJAIM, 2021
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Emenvoga A.1L

Kanouoam nedacoeciunux nayx, cmapwuii 6uxnaoay

Kagedpu dexopamueHo-nPUKIAOHO20 MUCMEYMBA Md OU3AUHY,
Kpusopisvruii deparcasgnuii nedazoeiunuti yrnigepcumem

®YHKUIOHYBAHHSI BPEHIY OJSATI'Y "S.IRENA™
B YMOBAX CYYACHOI FASHION-THAYCTPII

Huni fashion-iamycTpisi 3HaxoAMThess B MOCTIHHOMY DPO3BHTKY Ta
MOSIBI HOBMX MOJHHUX TEHACHI[H, J0O SKHX 1 BIJHOCHTBCS CTBOPCHHS Ta
(yHKI[IOHYBaHHSI aBTOPCHKMX OpEHIIB, SIKI € BHECKOM CBOTO OaueHHs B
Macu 3a JOIIOMOT'OF0 CTBOPEHHS OJATY.

JlxepenbHOIO 0a3010 JIOCIIJDKEHHsST CIYyTyBald HayKOBi Tpari
BITYM3HAHUX JOCIHITHHKIB, TPUCBSIYCHI MMpoOieMaM OpEHAWHTY, a TaKOXK
ICTOpist PO3BUTKY BITYM3HSAHHX OpeHIIB MOAHOTO omiry. TeopeTmdHi
OCHOBH Ta TMPAKTHYHI acmekTH MMoOymoBH OpeHAy B pI3HUX Taly3sx
posrisiHyTi B mociOHuKy C. CmepiueBchkoro, C. IleTpomaBioBChKOi,
O. Paguenko [2]. OcobmuBocTi po3poOKH OpeHIy B YMOBaX CydacHOI
ykpaincbkoi  fashion-immyctpii posriasHyto y mpamsx 1. @ponosa,
0. I'ap6y3u, M. Konocuiuenko, K. ITamkesuy [4].

IMoromxyeMocst 3 IyMKOW aBTOpiB myOsikarii ' JlocimipKeHHs
(axTopiB opMyBaHHS YCHIIIHOrO OpEeHAY MOJHOTO OISTY Ha IMPUKIAIi
openny FROLOV", mo Branomy po3BHTKY ykpaiHcbkoi fashion-iHmyctpii
CIpHs€ HasBHICTh B YKpaiHi TalaHOBUTHX AM3aiiHEpiB Ta iHIIMX (axiBIiB
iHaycTpii MoOAM, aje pa3oM 3 THM, aKTyaJbHUM 3aJIUIIAETHCS
NUTaHHA BHOKPEMJICHHS OCHOBHMX NPHHIOMIIB Ta 3aKOHOMIPHOCTEH
YCIIIIIHOTO CTBOPEHHSI Ta PO3BHUTKY OpEHIy OISy B YMOBax Cy4acHoOl
fashion-inmyctpii [3].

VY Hamomy AOCHiJDKEHHI OpeHJl OJsry pO3IVISIAEThCS SIK BimoMa
MapKa 3 IEBHOIO PEIyTali€lo i CTIMKUM YSBJICHHSIM IPO HEl y MOKYIIIIB Ta
crioxrBadviB. [IpyUKIIaoM yCIIIHOTO YKPaiHCHKOTO OpeHay € OpeH[ OIsTy
"S.IRENA", 3acHoBanuii qu3aiinepom Ipunoro Mipomauuerko B 2001 poui
y wmicti Kpuwuii Pir. B sxocti Ha3Bu Openny "S.IRENA" moxnageHo im’s
nu3aiHepa.

TBopunii mutsax Ipuan MipomHHYEHKO pPO3MOYaBCS HA XYHOXKHBO-
rpadigaoMy daxynpreri KpuBOpi3pKOTO IepKaBHOTO MENaroridvHOrO
YHIBEPCHUTETY, SIKMI BOHA 3aKiHYmiIa 3 BiazHakoro y 2000 p. Came Tyt OyIno
3aKJIaZIeHO OCHOBHM JUISi MOAAJbLIOT YCHINIHOI Kap’epu Iu3aiiHEpa Onsry.
3ronom, micns 3akiHueHHs yHiBepcutery y 2001 p., nuzaiiHep Binkpuia
ABTOPCHKHMI CaJOH-aTeJdbe 3 IIOWMTTS BHUPOOIB 31 MIKipM Ta XyTpa
"S.IRENA".
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OcobucricHi sKocTi, npogeciiHuil PO3BUTOK, IIIECIIPIMOBAHICTS,
IIOACHHA KpOIITKa Tparsd NpUBENId JO YJacTi Ta TEepeMoTH y
pizHOMaHiITHHX Bceykpaincpkux Ta MiKHapomZHHX KOHKypcax 3 JU3aifHy
omAry. 3-TIOMiK HHUX: TepeMOXelb MIChKOro eramy BceykpaiHChKOTO
KOHKYpCY skocTi mpoxykmii: "100 kpammx ToBapiB YkpaiHu" B HOMiHAIIi]
"Pobotu abo mocayrm, SKi HAZAIOTBCA Yy IMOOYTOBI Ta BHPOOHHYIMX
coepax" (2004); YVuacauk 8-ro MiXHApOIHOTO KOHKYPCY OIHOTO IUIATTS
"KpuwraneBuii cunyer” B HoMiHamii "Fantasy” ta “Pret-a-porter de lux".
TonoBa xypi — XKau Knox XKerpya; Yuacauk MixxnapoaHoro dectusaito
moau "KuiBcbkuii [lonmiym-2005"; Vuachuk BceykpaiHChKHiT KOHKYypC
skocti npoaykuii: "100 kpamumx ToBapiB Ykpainu — 2005"; 3-it BigkpuTHid
¢decruBanp "Texcrunb 1 moaa”. [lepemorkenp koHkypey "Kpaia xosekiis
omsary" B HomiHamii "Kpama aBropceka komekmis'. [omoBa xypi —
B.M. 3aiitieB (2005); "JlromuHa poky B cdepi mocayr — 2006"; Unen
JIHIpOneTpOBCHKOi TOPTrOBO-IIPOMHUCIIOBO] MANaTH YKpaiHu; Y4acHUK 4-T0
001acHOTO KOHKypCy NpodeciiHOi MaicTepHOCTI POOITHHKIB IIBEHHO-
TpuKoTaXxkHOi rany3i "3omnora ['onka — 2006"; Vip-moka3 KoyekIii MaicTpiB
mu3aitHepcbkoro Mmucrenrsa "3ipku momu'. Ceptudikar "KyTrop'e poky —
2006"; UYnen KoopauHariiitHoi paau oOnmepxaaMiHicTpallii 3 MHTaHb
PO3BUTKY MiANPUEMHUITBA; YieH perioHanbHOI paau MIANPHUEMIIB Y
JuinpornieTpoBebKiit obnacti; Unen KpuBopisbkoi Mickkoi raimy3eBoi paau 3
NUTaHb PO3BHUTKY MiINpUEMHHMLTBA; Unen penmeramii Big Majoro Ta
cepeaHbOro Oi3Hecy Ykpainu B €BpomnapiaMenTi Bproccerns, moTeHIIHHUI
poboTromaBenp s BUIYCKHUKIB cremiaigpHocTi 022 Jlu3ailH oxsary
(B3ytT) [1].

Bpenn "S.IRENA" — e onsr 3 HaTypaibHOI MIKipH 1 XyTpa (KypTKH,
IyOJITHKY, IIKIPSHI IDTamgi, mryow, OpIOKH, MIKIpPsiHI KOCTIOMH, KOPCETH,
B3YTTS TOWIO), SIKi MMOIIMBAIOTHCS Y BIACHOMY aTeJbe 3a IHAWBIAYyaIbHUMH
3aMOBJIeHHAMH. KOKHa piv € YHIKaJIbHOIO, HECE €HEPIeTHUKY | HETOBTOPHUH
CTHJIb TBOPL. ['0JIOBHOIO OCOOJIMBICTIO aTellbe€ € OPUTiHAIBHICTH BUPOOIB,
MOIINTHX 3 ypaxyBaHHAM OCTaHHIX CBITOBHX TEHICHIIH ce3oHy. bpenn
omsary "S.IRENA" Bimomuii B Ykpaini Ta mo3a i Mmexamu (puc.1).

Hmsaitrepom ctBopero 6inmbie 20 000 BupoOiB 3a iHINBITYaTbHUMHE
3aMoBiIeHHAMH. LliTboBa aymuTOpis OpeHIy OpIEHTYETHCS Ha ENEraHTHHX
MOJIOJUX JIFOAEH, CMIIMBUX y CBOEMY BHOOpi, SIKi HIHYIOTh BHIIYKAHICTB,
CTWJIb Ta SIKICTB, JIFOJICH AT SIKMX Ba’KJIMBO NPHBEPHYTH yBary i MokaszaTH
cebe, a TakoXX Ha JKIHOK Ta 4YOJOBIKIB, SKMM NOZODOAETHCS SICKpaBa
inauBiqyanpHicTh. ClNiJl 3a3HAYHUTH, IO KOJCKIIT OpeHIy MyOIiKyHOThCS Y
MOJHMX BUIAHHAX Ta oOKknaguHkax takux sk: BAZAR, ELLE ,VOGUE.
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Puc. 1. Bpenn ogary "S.IRENA"
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€Eimuyk I'.B.

Kanouoam mexuiunux nayx, ooyenm,

doyenm Kageopu mexHon02itl 1e2Koi nNPoOMUCI080CMmI
Jhyybkuil HayionanbHull mexHiuHull yHigepcumem
Ocmanenxo H.B.

Loxmop mexuiunux nayx, npogpecop,

3a8i0ysay kageopu ep2oHOMIKU i OU3aAUHY
Kuiscokuii HayionansHuil yHisepcumem mexHonoz2it ma Ou3auny
Hayc 1.B.

Kepisnux oenapmamenmy CAIIP TOB

"[enmp weetinozo obnaonanHs"

IMEPCUBHI TEXHOJIOI'TI ¥ ®EIIH-CETMEHTI

CygacHi TexHomorii y OyKBaJbHOMY CEHCI BHXOIATH II03a MEXKi
OymeHHOi peanmbHOCTI, MPO IO CBIMYATH CTPIMKHA PO3BUTOK METOJIB
TpUBUMIipHOTO TIpoekTyBaHHA (3D-TexHOMOTrIT), cepen SKUX OKpeMe MicIe
nocigae qu3aitn nudposoro osry. ChorofHi, 3aBusku peBosmorii Industry
4.0, 3D-texHooOTil MPHCYTHI B yciX MpoMHuCIoBuX cdepax. Tak, y derH-
CerMeHTI BOHHM 3a0e3MedyloTh CKOPOYEHHS TPHUBAIOCTI IPOEKTYBAaHHS Ta
NPOCYBaHHS 0Ty Ha puHKY Ha 15-50% [1].

Bukopucranns nudpoBux Bepciii ogsary ta 3D-mojentoBaHHS — 1€
HAMOLTBIINI aKTUB Oyab-AKOr0 OpeHay, IMo3asK ysABa jau3aiiHepa,
BUKNaseHa y ¢opmati 3D, Hamae yciM ydyacHUKaM CErMEHTY MOJH
BUueprHy iHdopmarito npo npoaykr. Lis B3aemonis cupusie hopMyBaHHIO
iHTepecy 1m0 BHpPOOy, €MOIIIfHOTO 3BSI3Ky Ta € MPOMO-BEPCi€l0
MaiOyTHBOTO MPOJYKTY Yy Marepiaii, aJuke HU(POBUIl BapiaHT OJsTy Mae
BUCOKY PO3JUIBHY 3JIaTHICTB, SIKa JIO3BOJISIE MPOAHAJI3yBaTH HaWApiOHIiII
Jietaiti: po3Mip cTiOKiB, QypHITYpY, NIMONHY CKJIaJOK TOIIO.

Y  HamoMy CBOTOJEHHI  CHOXMBAdi  IATPUMYIOTH  TEUil0
eKOJIOTIYHOCTI MoAH. BupoOHMKM, cTBOpiolouM mH(POBI Bepcii HOBHX
KOJIEKI[if, TAaKOX MiATPUMYIOTh TEHACHINIO eKOJIOoriuHOCTi. [[nst MacmTabiB
BUPOOHHUITBA LU(POBUII OAAT MiHIMI3y€ BiXOIH, OCKITBKH HiBEITIOETHCS
HEOOXiHICTh BiATIPABKH 3pa3KiB 110 BCOMY CBITY.

Sk mokaszye [2], 10% omsary CbOTOAHI KYMYETHCS BHKIFOYHO JUTS
(hoToceciif 3 METOIO HAITOBHEHHS KOHTEHTY y COIIAJIbHUX Mepekax, IMiCis
YOT0 MpEeIMETH OJSTY IMOBEpPTAIOThCA 0 MarasuHis. 3 orisny Ha ue, 3D-
nu3aite 1 miatdopmu s mpopaxy uupposux pedeit [3, 4] crawTh Bee
OiMpII  MOMYJNSAPHUMH:  3[IIHCHIOETBCS  TOCTYHNOBHH  TEpexi  Bif
TpaaULiiiHOTO pUTeiTy 10 HH(POBOro MepUyaHIan3unry (puc. 1).
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LUOPOBUIA MEPYAHOAN3UHT

Lndposi Lindposi
ARMMIBEHEY LMOPOBUM 3D AU3AMH C(':(‘;’I*;:‘:Z‘;'
Untpows Unboosa Lngpose
Loypym NPOEKTYBaHHA
OI3UYHUIA AN3ANH B1pobis
Undposuit Jlekana
au3aiiH 2010 CbOrogHi 2025
MarasuHy 3pasku
TexHi4Ha JOKYMeHTaLis
Lndpose LUndpose
| cniBpobiTHMUTBO LUndpose KoHeKujio-
U.V'¢P°B'. (konabopauji) ynpaBniHHA HyBaHHA :
npoaasLii BMPOBHNLTBOM marepianis Undposi
mogenei nogiymu

opsry

Puc. 1. Cxuaosi 6moku fashion-nuzaitny

[Mepexina B TpaAWLIHHOI MOJIENI MAPKETHUHTY MPEIMETIB rapaepody
J0 1M(ppoOBOro MepyaHAAW3WHTY HEMOXJIMBMH 0€3 pPO3BUTKY Ta
BIPOBAJKEHHSI IMEPCUBHUX TEXHOJIOTIH (pHc. 2), siki Mo CBOiH cyTi €
iHCTpyMeHTaMu mpe3eHTanii. Tak, Hampukmag, A ypi3HOMaHITHEHH:
MeJlia-KOHTEHTY CTalOTh MOIYJISIpHUMH e(deKTHI rojorpadiyni npeseHraii
(bi3MYHUX TPOAYKTIB, BiATAaK PUHOK HACHUCHHUH YHUCEIHHUMH MPOTPAMHUMHU
noxarkamu nonoBHeHnoi AR (augmented reality) Ta Bipryansnoi VR (virtual
reality) peampHoCTi. 3 ornsay Ha Te, 1m0 AR-OKyJasspu [MOKH IO HE €
3araJbHOBXHWBAaHUMH, OIJBLIICT Cy4aCHMX JOAATKIB IONIMPIOIOTHCS Ha
BUKOPDHCTAaHHS  Bi3yaJIbHMX €(eKTiB  JIONOBHEHOI  peajbHOCTI  JUIA
HakJIalaHHs OUQPOBOro oAry Ha (Qirypu Joged 3a JONOMOIor Kamep
teneoHy s 0OMiHY B COIiaIbHUX Mepekax, [0 3a3BHYail moOyZOBaHO
Ha ocHOBI TexHoJorii AR Snapchat. Moxruit 6penn RTFKT mpencrasus
Bizeo [5], ae moau xoxath ByauusmMu Heio-Mopka B BipTyansHOMy ozs3i
RTFKT, a tpancasiis BigOyBa€eThCs 3 TOUKU 30y JTIOAUHU B AR -oKysipax.
TToTounmit 1OCBiA KOPUCTYBaya € IEMo 0a30BUM, ajie TEXHOJOTIS MIBUIKO
BIIOCKOHAJIFOEThCS.

CeitoBa kpm3a 2020 poky mnpusBena A0 IOTPeOU COLIAIBHOTO
JMCTaHLIIOBaHHS 1 YHEMOJXKJIMBHIIA TIPOBE/ICHHS CE30HHMX MOJHUX MOKa3iB,
yepe3 M0 Ju3aiiHepW 3MylIeHi Oyiau nepedtd B omHinailH dopmar, i 1e
BIZIKPHJIO HOBI MOXJIMBOCTI iMEpPCHBHMX TexHouoriil. Tak, npe3eHToBaHI B
OHJNaliH-(OpMaTi Mozesli He 3aBKIM ICHYBJIM Yy pealbHOCTI, a iX
BUT'OTOBJICHHSI 00yMOBIIOBasiocsi Oe3nocepeqHbo (DAaKTOM Mpojaxy iy
HEOOX1aHIH KIJTBKOCTI.
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IMmepcuBHI TEXHOAOTII
B fashien-IHAyCcTRIl

~
MR (mixed reality) XR (extended reality) Al (artificial intelligence)
3MilaHa peanbHicTb PO3LWIMpPEHa PeasibHICTL L WITYYHWUH iHTENEKT
RR (real VR (virtual AR (augmented\
reality) reality) reality)
06’eKTMBHA BipTyansHa AONoBHEeHa
peanbHicTb peanbHicTL peanbHicTb Y,
— PeanbHi Bupobmn, — 36ip inbopmavii npo
— PeanbHi BUpobu — 3D Bupobmn, A0NoBHEH UndpoBrmMK aKTya/nbHi TPEHAM B KOIbOPI,
(opar, cTBOpEHi 38 edektamm (HaknagaHHa $opmi, matepianax Towo
aKcecyapu) ponomoroto CAMP ta Ha peanbHi BUpoBu —> MNepeaBayeHHA NONMTY Ha
X NpeACTaBAEHHA B BipTyansHoi iHpopmauii - pi3Hi kaTeropii Tosapis
uudposomy popmarti rpadikm, 3BYKiB, pearuii (Hanpuknag, 3 ypaxyBaHHAM
Ha LOTVUKK TOLLO) reofloKaLyi Ta Ce30HHOCTI)

Puc. 2. BropoBakeHHst iMepcHUBHUX TexHoJorii y fashion-cermenti

B Vkpaini nepmie (i Hapasi emune) fashion-moy momoBHeHOT
peanbHOCTI BigOynocst y smotomy 2021 p. y pamkax Ukrainian Fashion
Week No Season. Konekuito "T'inep6ostizoBani cTpykrypu’ 3 00’€MHUMHU
AR-nexopartisimMu nipe3eHtyBaia gipkutai-ctyais "Ffface” y crmiBmpami 3
opennom Chereshnivska [6].

3 ormsigy Ha couiajibHE AMCTAHIIIOBAHHS, BapTO TaKOX 3a3HAYUTH
MoskmBocTi VR/AR  TexHouoTiH, a came TexHoJoril odaiin mominry [7],
AKi € CBOepigHUM QopMaToM 'TYriI-noAopoxi' 1o MarasuHam, 3
BiZICO3B'SI3KOM, aBaTapamMu, BIpTyallbHOT IPUMIPKOIO 1 Take iHIIe.

TakuMm 9rHOM, IMEPCHBHI TEXHOJOTI] € MPOMIKHOIO IMIa0IHHOIO TPH
Tepexo/1i Ha HOBUH piBeHb PO3BUTKY y cdepi demH-iHaycTpii. MOXIMBICTH
NPE3eHTYBaTH MaWOyTHIH INPOAYKT, BHKIIOYAlOUM a00 3HIKYIOUH
Marepiano- Ta TPYAOEMHICTb, € OUEBHIHOIO IIEPEBATrOI0 JJIsl BIPOBAIKEHHS
BipTyaJIbHUX TE€XHOJIOTIH IU3aiiHy oairy. BUroTOBIICHHS KOJIEKIiH osTy 3a
NpsSIMUM  3aMOBJICHHSM CIHOXHBAadiB JIO3BOJITIOTH 3MEHIIUTH  BiJIXOIH
BUPOOHMIITBA, a CIOXKMBadi, 3aBASKM BIPTyaJbHId nOpuMipmi i
nepcoHiikoBaHUM aBaTapaMm, OTPUMYIOTh 3aTpeOyBaHUH BUPIO.
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Kicine M.B.
Kanouoam mucmeymeosnascmsa,
doyenm Kageopu Ou3aiHy mKaHuH i 00512y,
Xapxiscoka deparcagna akademis OU3AUHY [ MUCEYME
Jtinenxo 0.0.

cmyoenmxka 4 kypcy 6axanraspamy "Husaiin 0osey (63ymms)"”
Xapxiscvka depaoicagna akademis OU3aumy i Mucmeymae

TPAJJALIITAHI MTPUAOMU ®OPMOYTBOPEHHS
YKPATHCBKOI'O HAIIIOHAJIBHOI'O KOCTIOMY B
KOHTEKCTI CYYACHUX MOJJHUX TEHIEHII

CBiTOBMI 1u3aiiH OIry HACHUCHHWH ETHIYHUMH MOTHBAaMH,
MPUTAMAHHUMHU PI3HUM €THOTpa(iuHUM IpylnaM Ta HapoJaM, cepell SKHX i
yKpaiHChKa TeMa. MOTHBH YKpPaiHCHKOIO HApOIHOIO KOCTIOMa B JHM3aiHI
OIIATY Ui MAacOBOTO CIIOKHMBa4ya HAWOLUIbINE JOCTYIHI y BHUIIUBAHIN B
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pisHux iHTepnperauisix. Haromicte Oarati npuiiomu ¢opmMoyTBOpeHHS
YKpaiHCBKOTO HAIIOHAJBFHOTO KOCTIOMA Ta iX CydyacHi iHTepmpeTamii piie
3aCTOCOBYIOThCS [UISl IOIIYKy HOBUX (opM nm3aiiHepamu. lle mmTaHHS
HaOyBae 0cOOIHMBOI aKTyaJlbHOCTI B KOHTEKCTI BCE OUIBIIOTO MOIIUPEHHS
sustainable fashion B w™ogmoi iHmycTpii, amke ycrameHni Qopmu
TpaguIiifHOr0 BOpaHHSA € ONHMUMH 3 HAaWACKPABIIINX CBiT4eHB ''CTIMKOI
Monu" B CBIiTi. YKpalHCbKHI HaliOHATBFHUM KOCTIOM HACHYEHHH IiKaBUMHU
Ta pI3HOMaHITHUMHU (OPMOTBOPYMMH EJIIEMEHTAMH, SKI MOXYTh 3HAYHO
PO3LIMPHUTH KOMITO3UIIIHHO-KOHCTPYKTUBHI 3100y TKH CY4acHHX
Ju3aitHepiB.

MeTol 1BOr0 JOCHIKEHHS € PO3MISAHYTH TpaJuLidHI HPHUHOMH
(hOpMOYTBOPEHHST YKPaiHCHKOTO HAI[IOHAJILHOTO KOCTIOMY B KOHTEKCTI
Cy4JacHUX TCHICHINH B AW3aifHI OJITY Ta BUAUIHTH aKTyalbHI HAIPIMKH
pobotu 3 popmoro.

VYKpaiHCBKMI HamiOHANBHUHA KOCTIOM 3a CHIYeTOM OyBae€ IpsAMOi,
Tpaneuienoaionoi ta x-moxmibuoi ¢opm [1, C. 65—71]. Hesix’emHor0O
YaCTHHOIO aHCaMOJII0 KOCTIOMa € copodka. BoHa Mae mpsiMy dopmy, Moxke
Oytn 3 OoukamH, MJICYOBMMHM BCTaBKaMH JJIsI NPU30OPIOBAaHHSA HAaBKOJO
mui, pykaBa COPOYKHM 3a3BMYall NpsMI Ta LIMPOKI 3 TNPU30OPIOBAHHIM
HaBkousio 3am’sictsi. Ilpsima ¢opma copouku 3MmiHIOBanach 3a JOMOMOTIOO
MOSICHOTO O[Ty, IO IIJKPECHIIOE aHTPOIOMETPIl0 JIIOJMHU. 3amnacka,
axTa, Jepru — oOrOpTHUIl onir, WO MiJIepe3yBaBcs MosicoM. BepxHiit
Kpail CHiJJHHUIb MaB 3aKJaJieHi CKIa ki abo OyB npu3dupyBanuM. Yososivi
[ITaHW MaJId BCTABKH, IIAPOBAPH Ml BEJUKHH HA/UIMIIOK TKAHWHH, KUt
MIepeTBOPIOBABCS Ha JIOBri ckiaan. Harpymuuit ogsr ckiamascs 3 mida ta
PO3LIMPEHOI BiJ Tajdii HIKHBOI YaCTHHM; MaB BCTAaBKH, 110 YTBOPIOBAJIH Ha
CIHHI CKJIAAKHU a00 BonaH. BepxHiil omsr 3a3Bu4ail po3NMIMpEeHUA TOHU3Y 3
npssMuUMH pykaBamu. CyTTeBa CKJIaJOBa YacTHHA YOJIOBIYOTO 1 >KIHOYOTO
onsry — nosic. [losicu Mornu OyTH sSIK Ayke MIMPOKUMH (4epec — peMiHHHN
nosic mupuHoto 40—45 cM — 3acTibaBcst TppOMa-TI’ITbMa MPSHKKAMU), Tak 1
BY3bKMMH (TKaHMMH), MOIJIM 3aB’S3yBaTHCh Ha BY30J, 3aKJIAJaTHCH,
miATAKAaTUCh. B3yTTs Oyno K HaWmpocTimmM (IifoIBa 3 METJIAMH, Yepes
SKi TPOJiBANKCS MOTY3KH, 1 HUIMH OOMOTYBal HOTY MOBEPX MOJOTHSIHHUX
OHyY), Tak OyJii YepeBHKH Ta 4000TH 1m0 mHypyBamucs [2, C. 316—333].
TakuM dYaHOM MOXHA BHAUIMTH Taki HpuiioMH (OPMOYTBOPEHHS
TPaAMLIHHOTO KOCTIOMY YKpaiHILIB: NPU30OPIOBaHHS, CKJIaJKH, BCTABKH,
PO3LIMPEHHs, HAIIapoBYBaHHS, 3MiHA OfHiel (Gopmu onxiry Ha iHOIy 3a
JIOTIOMOT0I0 iHIIOTO oxsiry abo akcecyapy, oOroptHuid ozsar (omsr 3
LJIHOTO MOJIOTHA), OOMOTYBaHHSI Ta MIHYPYBaHHS, HA/UIMIIOK TKAHUHHU.

AmHani3yloun cydacHi TEHJICHLII Ta EKCIIEPUMEHTH AW3aHHEpiB Y
(hopMOYTBOpEHHI TpaAWLiiHI NpUHOMU (GOPMOYTBOPEHHS YKPaiHCHKOTO
HaI[iOHAJTLHOTO KOCTIOMY MOYKHA CMIJIMBO 1HTETPYBaTH HACTYITHUM YHHOM:
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o [inepOodizauis JiHil cTeroH (IpuiOM NpUTaMaHHUK YKPaiHCHKUM
KepceTKaM);

o BcraBku sk 3aci6 3miHu hopmu ab0 (HaKkTypHOTO 3aIIOBHEHHS;

e [Tpm30oproBaHHS  AK  CyYaCHHMH  MeTox  MOpPQOJIOTigHOi
tpancdopmartii hpopmu [3];

e HamapoByBaHHS OIATY, pO3IMHPEHHS Ta 3MiHa (OPMH OJATY 3a
JIOTIOMOT'0I0 MpU300PIOBaHHSA SIK JCKOHCTPYKTHBHI METOIU
(hopMOYTBOpEHHS;

e [InaxTa Ta OOTOPTHUH OISl MOXKYTh 3HAHTH CBOE MPOJOBKEHHS B
Cy4acHOMY MiZIXOJ1 JI0 pecypco30epeKHOro AU3aiHy zero waste;

e OOMOTYBaHHS Ta IIHYPYBaHHS MOXYTh IHTEPIPETYBATHCS Y METO.
(axTypHOTrO hOPMOYTBOPEHHS.

Bunireni HampsMkua poboTm 3 TpuiiomMamMu  (OPMOYTBOpPEHHS
YKpaiHCBKOI0 HALlOHAJTEHOTO KOCTIOMa € JOPEYHHMH Ta YHIBepCAbHUMHU
HE3aJIE)KHO BiJl reorpaiqHOTO IOJIOKEHHS Ta KYIBTYPHOI 1IEHTHIHOCTI
aBTOpiB, sSKi MOXYTh HHUMH KopHcTyBaTtucsa. CIiB3BYyYHICTH TaKuM
CyJacHMM TpeHgaM sk Zero waste, sustainable fashion tomo nuie
MiAKpECItoe HeOOXiMHICTh JOCHTIHKEHHS YKPaiHCBKOTO KOCTIOMY B IIBOMY
HanpsMKy. 3arajloM NpPOEKTHUH TOINYK HOBHX IHTepmpeTauiii ¢popmu Ta
npuiioMiB  pOpMOYTBOpPEHHSI Ha MiAIPYHTI TpaJMLiHOTO BOpaHHsS Hece
BOXJIMBY KYJIbTYPHO-TIPOCBITHUIIBKY pOJb B 30€pe)KeHHI Ta MOIIUpEHi
HaJ0aHb MaTepialibHOT KyJIbTYpH JIIOJCTBA. B cydacHOMY nu3aiiHi iCHYIOTb
napajeinbHO HAIpSIMKH, SIKI ITJKPECIOITh  HalliOHAIBHO-KYJIbTYpHY
IICHTUYHICTh a00 HIBENOIOTH TIpolecaMH Tiolamizamii 1 came AwW3aifH
OJSTY Jae HalOLIbIe MOXKJIMBOCTEH CHOXMBAa4y JOEMOHCTPYBAaTH CBill
BUOIp6 B TOMY YHCII i 4epe3 TOIyYeHHS 10 YKPATHCEKOT KyIbTYpH.
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Kanouoam mexuiunux nayx, 0oyenm, 0oyeHm kageopu

MeXHON02il | KOHCMPYIOBAHHS WUBEUIHUX 8UPODI8

Tpoan O.M.

Kanouoam mexuiunux nayx, ooyenm, ooyenm xageopu

MeXHON02i | KOHCMPYIOBAHHS WUBEUHUX 8UPODIE

Yopnomaswk O.A.

Cmyoenmxka xagheopu mexnonoeii i KOHCMPYIOBAHHS UIBEUIHUX BUPODIE
XmenvHuybKull HayioHabHUL yHigepcumem

MMUCTELTBO KIHO, SIK JIJKEPEJIO HATXHEHHS
JTU3AMHEPA OJATY

Mo mpumymye mroxuHy TBopuTH? [apHHMI HacTpiif, mpodnTaHa
KHUTA, TIOXiJ B TOPH, meperisig KiHodinmemy. KiHo, mo cTpiMko yBipBamocs
B XKHTTS Itofei mounHarodd i3 1900-X pokiB, cTaN0 BaKIMBOI YaCTHHOIO
HAIIOTO TIOBCAKACHHOTO JKUTTS, YMHWTh BEIMYC3HWH BIUIMB Ha JIIOACH.
Pazom 3 TenebaueHHsIM, KiHO CTaJO CaMOCTIHHMM BHJIOM MHCTEITBA, BOHO
3MaTHE HaB'sA3aTH OyIb-AKi CTAaHAApPTH 1 MOIHI TEHACHINI, 3 SKHX,
BUOMpAIOYM Kpallle, MOXXHA CTBOPHUTH YHIKaJbHI pedi, OCKUIbKH KIHO 1
TenebaueHHs I1¢ TMOPIBHAHO MOJIOJC SBHUINE B XKHUTTI JiFOACTBA. DinbMu —
JIOKyMEHTaJIbHI YM XYJI0KHI, TOBHOMETPAXXHI YU KOPOTKOMETPaKHI MarOTh
JIMBOBIDKHY CHITY, BOHM 3MYIIYIOTh TJISIIauiB CMIsITUCH a0 IUIaKaTH, BOHU
3MaTHI JAMBYBaTH 1 HPUTOJIOMINYBATH, 1, TOJIOBHE, 3/JaTHI HAJWXAaTH Ha
TBOPYICTb.

€ KiHOQUIBMH, SKi 3MIHHIN ICTOPII0 MOIH, — HANPHUKIAMI, BiIOMUHA
¢umem "Criganok y Tidpdani” (1961 p.) 3 Onpi XenbepH y royoBHIH pouti.
Tam BOHa 3irpana eKCHEHTPUYHY 1 eJeraHTHY MOJIOAY KIHKY, sKa
MOBEpHYJIa B MOJIY IIPOCTY YOpHY CYKHIO. Y 1IbOMY (iJIbMi, 5IK 1 B 6araTtbox
iHmmx, XenOepH HocuTh Hapsuy Bix JKuBaHmi, sKuii 1 CTBOpPHB
3HaMeHuTHi ¢tk Oppi, sxuil 10 ceoromui € momyiaspuum: little black
dress, Tytti-6aneTku, BeIUKi COHMUHI OKYIISIPH.

3namenura kiHokaptiuHa Keenrina Tapantino "KpuminansHe yTHBO"
3pobuia BiOMOIO akTOpky Ymy TypmaH, — 1ie 1Ie oJHa BiXxa B icTopii
momu. Ctuip repoini Mii Yosutec y BUKOHaHHS Typman crTaB KyabTOBHM,
BiH BTUTIOE y cO6i TIPOCTOTY i cekcyalbHy arpecito. Ii 4opHi mranu, Gima
Ouy3ka, 3acTiOHyTa TUIBKM Ha JEKiJIbKa I'yJ3UKiB, KOPOTKA YOpHA 3a4icKa-
Kape yBiiinum B Moy 3 1994 poky i cranu AeTaisiMu CTHIIIO XKIHKH-BaMIL
Bapro Oyio Buiitn Ha expanu kiHoreaTpiB "Bononapesi nepcuis” (2001 p.),
SIK B KOJICKIIISIX MPOBITHUX IM3aiHEPIB 3'IBUIIMCH K TOTUYHI MOTHBH, TaK 1
eseMeHTH (QeHre3i. A cBoro uacy Buxin ¢inemy "Memyapu reimni”
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(2005 p.) BrkOTpe OOCpHYB MOMIISAM MOJENBEPIB Ha CXil, HAaIOBIO
3aKPIMUBIIA MEPIIICTh a3iaTCHKOTO CTHIIO B Mofi. KympToBHil KiHOMINEM
" TusBon Hocuth Prada, mo BuitmoB y 2006 p., 10 ChOTOAHI € HAWOUIBII
I[iIKaBUM KiHOTBOPOM, IO 3aHYPIOE TJIsAada y HENpPOCTHUH CBIT "BHCOKOI"
Mozu. Llel KiHO(INEM € CBOEPITHUM YEMITIOHOM II0 BUTpPaTaM Ha KOCTIOMH
akTopiB — 1 MJIH moyapiB BUTpaTWiIH TBOPLI (inbMy Ha KocTioMu Bif Prada
i Chanel. Bararo muzaitaepis y 2011 pomi HaguxHyauch Gimbmom "HopHuii
ne6ine" 3 Harani [Toprman B ronoBHild pouti. Pesynprar — omsr 3 6aneTHO0
TEMATHUKOIO: CIIIHUIN, CTHII30BaHi Mij OaJeTHI MayKy, HEBAromi CyKHI
MacTEJIbHUX BIATIHKIB 1 MEPEKUBO — BCE II€ KOPHUCTYBAIUCS OCOOIHMBOIO
MOMYJISIPHICTIO B CBITI MOJH.

Pa3zom 3 TUM He TiJbKHM KiHODIIBMU ajie i Tenecepiaiy BIUIMBAIOTh
Ha PO3BHUTOK CBiTOBOI Moau. OmHaK, HA BiAMIHY Binx KiHO(ITBMIB, cepiaim
3a3BHYail HE CTBOPIOIOTH MOAY, a IPUHOCSTH ii B HapojaHI MacH. Tak y
kynbToBoMy cepiani "Cekc y Benmukomy micti" (1998-2004 p.p.) Mmona crae
HE TPOCcTO (OHOM, a OTHUM i3 TONOBHUX repoiB. A B 2020 p. creHapucT i
npostocep 1poro cepiany Japper Crap mpencTaBuB TelerisiadaM CBiH
HOBHH TBIp, IIe MOJa € TOJIOBHUM TePOEM CIOKETy — Tenecepian "Emini B
[Mapwki". Bin posnoigae mnpo amepukaHky Emimi, ska mnpuixana
npairoBati B [lapmk (i 6arato B 4omMy cxosxka Ha repointo Keppi bpeniioy).
Hosuii cepiain uepes 20 pokiB Bigpomkye atMochepy, ctBopery "Cekcom y
BesinkoMy Micti". | 116 He IUBHO, ajpke CTHIIICTOM 1 XYIOXKHHIECKO IO
KOCTIOMaM B 000x cepianax (a takox ¢inemy "JIusiBoa HocuTh Prada") e
tananosuta [latpinis ®ing. [msmadi, neperisgaroyud yiIoOJeHI cepiany,
3aXOILTIOIOTECSI TA 3aKOXYIOTBCS y T€pOiHb, NparHyTb OYTH CXOXHMH Ha
HUX 1 Ha Iif XBUJII CTBOPIOIOTHCS HOBI TCHJICHIIIT Ta HOBI HAITPSIMKH MOJTH.

Kinematorpad mocuth d9acTto cTa€ pKepelioM HATXHEHHS JUIs
CTBOPCHHSI KOJNEKIN 1 mu3aifHepaMu-TOYaTKiBIAMHU. Tak, Ha Kadeapi
TKIIB XHY po3po0iieHO ecKi3HUA MPOEKT aBTOPCHKOI KOJEKIIil ) KiHOYIOTO
omsry mix aesizoM "HeBuamma ctopona", JKepeioM HATXHEHHS JJS SKOT
o0paHo omHOVMEHHHH KiHODiTEM (pHC. 1).

Konekriss Bmimye 1T aHCaMOJIiB  KIHOYOTO  OJATY, IO
CKIIQIAOTHhCS 3 KYpPTOK, CBITIIOTIB, OJIy30K, CHIJHHUIb, IIOPTiB, TOJOBHHUX
yoopiB i1 B3yrTs. LlimicHocTti Kommo3mmii konekmii "HeBmamma cropona”
(puc. 1) copuse ancambib, SKHH € KOMIO3WILIHHHM IEHTPOM 1 SIKUil
HalOUIbII TIOBHO BifoOpaka€ aBTOPCHKY KOHIEMIIIO KOJIEKIil. €IHICTH
00pa3HOTro BUPIIIEHHS KOJEKIil Ha/al0Th €JIEMEHTH CIOPTHBHOIO CTHIIIO,
30KpeMa IIPUHTH 1 OpHWIiHAJIBHI JeTadi, WO IMITYIOTh aTpuOyTHKY
crioptiBHOI (hopMH TpaBLiB B aMmepukaHcbkuii ¢yroon. Came B ubpoMy
aBTOp BOAYaE roJIOBHY iI€10 KOJIEKIii, a/Pke OCHOBHE JUKEPEJIO HATXHEHHS —
criopTvBHA apaMa 'HeBuauma cTopoHa" po3noBijae Mpo HENPOCTE JKUTTS
TpaBIls B aMepUKaHChKHH PyTOOI.
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Puc. 1. Ecki3Huii IPOEKT KOJEKMii )KiHOYOTO 01Ty
"HeBuauma cropona”

Kynewoea C.I.

Jlokmop mexuiunux Hayx,

npoghecop kagedpu mexHonozii i KOHCMPYIOBAHHS WEEUHUX 8UPODI8
Hainuyx /111

Cmyoenm ep. LLIBm-20-1

Kageopu mexHonoeii i KOHCMPYIOB8AHHS UBEUHUX 6UPODI6
XmenbHuybKuii HayionanbHuil yHigepcumem

IHTETPALISI CMAPT-TEXHOJIOT i
Y FASHION JIM3AH OJTY

IHHOBaIi}{HI TexHONOTI] AaKTUBHO BIPOBaKYIOThCs y fashion-
IHIYCTpiO, BIUIMBAaIOYM Ha (OpPMyBaHHS MOJAHHX TeHIeHIii. CboroaHi
OaraTo MOJenbEpPIB BUKOPUCTOBYIOTH pi3HI mporpamu 3D-MonemroBaHHS
JUIsl TOTO, OO CTBOPIOBATH CBOI HEMOBTOPHI akcecyapu Ta oasr [1]. Inmm
BOJIIOTh JIPYKYBaTH €JIEMEHTH MOJHOTO OJAry Ha CHCMialbHUX
3D-npunTepax, abo pPO3POOISIOTH MOJENI ONATY 3 MiJACBIYYBaHHAM 1
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BCUIIKUMHM JaT4ukamu [2]. ToMy, MOXKHa 3 YIIEBHEHICTIO CKa3aTH, 1110 HOBI
TEXHOJIOTil TPOHHWKAIOTH B IHAYCTPII0O MOIM 1 B)XKE€ MOYMHAIOTH CTAaBATH
YaCTHHOIO HAIIOTO MOBCSKAECHHOIO OJATY, JONOMAararodd BHPILIyBaTH BCE
HOBI 1 HOBi BayknBi 3aBHaHHA. HemonaBHo 3’ sButacs ingopMariist mpo Te,
mo kommaHis H&M po3poOmia iHTEpaKTUBHUM OIAT, SKUH pPOOHTH
MO3UTHUBHUM BIDIMB Ha MO30K 1 Horo possuTok. Y 2018 pormi mpomamm
o6mm3pko 60000 MogHUX po3yMHHX pedeit, B 2019 — Bxe Oinpiie MinbiioHa,
a B 2020 — Oinmpire m’situ MisbiioHIB [3, 4]. Lleit puHOK Ha CHOTOTHINIHIM
JIeHb OAMH 3 HalJWHaMIYHINIMX, a L€ O3Hayae, MO0 BIH — OIUH 3
HaWNepCrneKTHBHIIINX.

Mera. Metoro poOOTH € JOCHTIHKCHHS KPEaTUBHUX MiAXOIIB [0
BUKOPUCTAHHS IHHOBAI[IHHUX TEXHOJIOTIH NEKOPYBAaHHS JJISI BUTOTOBJICHHS
MIBEHHUX BUPOOIB.

O0’exkt Ta mnpeaMer gocaikeHHsi. OO0’€KTOM IOCHTIIKEHHS €
nporec iHTerpamii CMapT-TEXHOJIOTIH y CTBOPEHHSI aBTOPCHKOI KOJICKIiT
omsry. Ilpeamerom mocmikeHHS € cMmaprT-TexHoiorii y fashion nuzaiini
OJIATY.

Metoan Ta 3acodu ocCHigKeHHs. B TpoBemeHHI HayKOBOTO
JIOCITIJPKEHHS OyJI0 BUKOPHCTAHO Cy4YacHI eMITipU4HI METOH JTOCIiPKEHHS,
METOJ MPEIMETHO-aHAIITHYHOTO aHami3y Ta cuHTedy iHdopmarii. s
CTBOpeHHs rpadiuHux 300pakeHb 3aCTOCOBAaHO rpadiuHi peaakropu Xara
Designer Pro ta Gimp.

HaykoBa HOBH3HA OTPUMAaHHUX Pe3yJIbTATIB MOJISIrae y JOCIIKEeH]
CMapT-TEXHOJIOTIH SIK KpeaTHMBHUX 1HHOBAIIMHUX TEXHOJIOTIHN JIeKOpyBaHHS
3 MeTOW iX TNOoJanbLIOro BHKOpHUCTaHHsA y fashion nusaiimi opsry.
[NpakTryuHe 3HaUEHHS — BUTOTOBJICHHS aBTOPCHKOI KOJICKIIIT )KIHOYOTO OJIATY 3
PO3POOKOI0 aBTOPCHKOTO MPHHTA 1 AEKOPYBAHHS HOTO CBITIIO TIOIaMHL.

PesyabraTn gociimskeHHs. [yt JOCATHEHHS MOCTaBICHOT METH Ha
OCHOBI aHANITHYHUX MJOCII[UKEHb Vy3aralbHEHO 1 CHCTEMaTH30BaHO
PI3HOBHIM CMapT-TEXHOJIOTiM y BHIVIS/I IHHOBAaLiHHOTO NEKOPYBAaHHS Yy
KOJIEKITisIX Cy4acHUX nu3aitaepis [1-4].

IIpoananizoBano pisHOBUAM cMmapT-omary [3, 4] 1 oOpaHo
BUKOPUCTATH PI3HOKOJIBOPOBI CBITIO MIOAW AJIS EKOPYBAHHS NPHUHTA, SIKI
MOXHA BMHUKaTH/BUMHMKATH JUIsi CTBOPEHHS TapMOHIHHOTO 00pa3y
CMOXKMBaya. ABTOpaMH akKI[EHTOBAHO YBary Ha poO3poOIl aBTOPCHKOTO
OpuHTa B TpadiyHOMy penmakrtopi pactpoBoi rpadiku Gimp mns
nojansLoro upposoro apyky (puc. 2 a) [5].

CdhopMoBaHO  KOHIEMNIIO  aBTOPChKOI  Kojekwii  omsry i3
BpaxyBaHHSM  BIUIMBY  XY/IOXKHbO-€CTETHMYHOI  I[IHHOCTI  DI3HOBHIB
IHHOBaLlIHHOTO JIeKOpYBaHHA [6] 1 po3po0JIEeHO Ta BUI'OTOBJIEHO aHcaMOJIi
KIHOYOTO ofsIry (puc. 2 0).
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Puc. 1. JIu3aiiH-IpoeKTyBaHHS aBTOPCHKOI KOJIEKIIT )KIHOYOTO OJIsry
3 aBTOPCHKHM IPUHTOM ]IS IEKOPYBAHHS HOTO CBITJIO 1i0JaMH:
a - po3po0OKa BapiaHTIB IPHHTA 11l TU(PPOBOTO APYKY B rpadidHOMY
penakropi Gimp;
0 - IpHUKJIaaH IHTCPAKTUBHUX BHPOOIB aBTOPCHKOT KOJEKIIil

BucnoBkn. Illupoko BigoMo, MO TEXHOJNOTIYHI iHHOBAIi MOXYTbH
MOCHJIMTH MapKeTHHIOBY KaMIaHil0 MoaHOro Openay. Came ToMy onHE 3
OCHOBHHX 3aBJIaHb, sIKe CTOITh nepea daxisismMu fashion-inaycTpii B nanuit
4yac, — LE 3aCTOCYBaHHsS JIOCATHEHb HAyKM 1 TEXHIKM Yy CTBOPEHHI
HEOPAMHAPHOTO, ECTETUYHO Ta €PrOHOMIYHO JOCKOHAJIOTO O[Ty, IO Ja€
MOJKJIMBICTh 3HAYHO PO3IIMPUTU ACOPTUMEHT IIBEHHUX BUPOOIB.
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Mupzopoocvka H.B.
Kanouoam mucmeymsosnascmea, doyenm xagpeopu ousaiiny
XepcoHcvkutl HayioHaTbHUU MeXHIYHUL YHIgepcumem

MNOTEHIIAJ KOJIbOPY B IPOEKTYBAHHI TA
MOYYTTEBO-EMOLIMHOMY COPUMHSTTI KOCTIOMY

Komip — e mpuponHe sBuIIe, 00’€KTHBHA PEajbHICT i, BOAHOYAC,
"yocoOeHHs KHUTTS, OCKUIBKM CBIT 0e3 0apB 3Ia€TbCs HAM MeEpTBUAM'
(I. Itten). Tomy B yci Wacw KoJip HAAisUIM TICBHHM 3MICTOM i, TaKUM
YHUHOM, BiH BUKOHYBAaB CHMBOJIIYHO-KOMYHIKaTHBHY (YHKII0, (HOpMyBaB y
JIOMUHI €CTETHYHE TMOYYTTS, CHPHUSIB TapMOHIHOMY pO3BHTKY 1i SK
0COOHCTOCTI Yepe3 CUCTeMY O3HAYCHHX Y KYJIBTYPi CHMBOJTIB.

Tomy Kosip pO3TIATAETHCS SK €CTETUYHHMHA (HEHOMEH 3 MO3MIliH
€CTeTMYHOr0 CHPUHHATTA. JlaHuil mpouec y HIMPOKOMY pPO3yMiHHI Mae
BJIaCHI 3aKOHM, TMOTpeOye 3HaHHS MOBHM MHCTENTBA, PO3BHHEHUX
3I0HOCTE! 1 CMaKy, €CTETUYHOTO JOCBI/LY, IICUXOJIOTTYHOT 30Cepe/KEHOCTI
Ha 00’€KTI CPUITHATTS.

BBaxaerbcsi, 10 JIIOAMHA ~ COpUIMae  KONip  JyIIEIO
(B. Kanguacekuit). Came TOMY iCHYe 3B'S30K: AyIIa — €MOIlisl — ECTETUYHE
BimuyTTa. KpiM ecreTndHoro kojip Mae il iHIII BUAM BIUIMBY Ha JIIOJHMHY:
(i3nuHUH, ONTUYHHUH, ncuxodi3ionoriyHumii Ta CHMBOJIIKO-
KynbTyposoriunuii. 1 skmo xomip, sk Qi3uyHa BeIMYMHA — L€
BiZToOpaXXeHHsI CBiTJIA, JUIS SIKOTO XapaKTepHi JIeKUIbKa OCHOBHHMX O3HAK:
3MIHIOBAaHICTh, HACHYEHICTH Ta 00’€MHICTh. TO KOJIp SK eCTeTHIHHIH
(heHOMEH — SBHINE, IO 3MIHIOE HAIlle CTABJICHHS A0 XUTTA 1 CIPUHHATTS
CBITY, TOOTO € CyTTEBUM CMHUCIIOHOCIEM.

B muzaiini omsry Mae Miclie TMeBHAa B3aEMOis: "TMIOAMHA — KOJIp
OJIATY — KOJIp OTOYEHHS ", IO cTIpHsie€ (JOPMYBaHHIO HEOOXiTHUX EMOIIIH SK
y HOCIisI, Tak i B cmorisgadiB s 3a0e3meueHHs] MOBHOTH CIPHHHSATTS
XYJ0XKHBOTO 00pa3y KOCTIOMA.

Cepen icHyIOUMX TEOpiH KOJBbOpPY BijoMa TeOpis TIapMOHIHHHX
KOJILOPOBHX IIO€AHAHb, PO3MNIAAAIOTH PI3HOMAHITHI 3aKOHOMIPHOCTI:
KOJILOPOBE  KOJIO, CIIOpiJHEHI, KOHTPACTHi, CHOPiJHEHO-KOHTPACTHI
KOJIBOPU TOWO. Psii Teopii pO3NOAUISIOTE KOJBOPH, 3aJ€XKHO Bij
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xapakrepy iX BIUIMBY, Ha 4OJIOBIul Ta XKiHOYi. BBaxkaeTbcs, mo uyucrora
KOJIOPY BIiATIOBiZae YUCTOTI CHMBOJIYHOTO 3HAYCHHSA, TOMY €JIEMEHTapHi
KOJIbOPH BiATIOBIIAIOTH €IIEMEHTAPHUM EMOLISM, a IPYTOPSIHI KOTbOPH —
OUJIBII CKJIAJHUM CHMBOJIAM.

KombopoBi ymonmoGaHHsS 3MIHIOIOTBCS 3aJIe)KHO BiX BiKy, CTaTi,
00CTaBHH, HACTPOIO, IO TOSICHIOETHCS THM, IO KOJBbOPY HMPUTAMaHHI SIK
OioorivyHi, Tak i iHpOpMaLiiHI BIACTHBOCTI €HEPTii He nuine (i3HIHOTO
noJsl, aje W Mmojisl NMCHXOJIOTIYHOTro. TakuM 4MHOM, KOJip — Le NEeBHUH
iHpopMauiiHUN PI3HOBUI €HEprii, sika 3aJIe)KHO BiJl BIKY Ta YMOB YHTTS
BIUIMBAE Ha JIIOAWHY MPAKTUYHO HE3aJEHKHO BiJ 11 yCBITOMIICHHSI.

BesnocepenHbo 1010 KOJBOPY B O3l BIiOMO, IO BiH MOXE
BIUIMBATU Ha JIOJUHY TpPhbOMa LUIIXaMH: 4epe3 PeLenTopH ILIKipH, sKi
MepeaaoTh MM03acBiIOMOCTI HeoOXinHy iHpopMartito i cnenudivyHy eHeprio
KOJIbOPY; depe3 3ip, KUl CrpuiiMae KOTOPH BKe HA PiBHI MiJCBIIOMOCTI
Ta CBIIOMOCTI; 9epe3 OTOUYIOYHNX Hac JIOJACH, SKi CIPUIAMAIOTh KOJNBOPH 1
MOBOJATHCS 3 HAMHM BiATIOBIZTHO IO IIbOTO CTIIPUHHSTTS Ta HAIIO{ CBiZIOMOCTI.
Taki 3HaHHA MOXXYTb BUKOPHCTOBYBATHCS B TIPOIIECI IPOSKTYBAHHSA OJATY 3
po3paxyHKy Ha o0pa3 cmoxuBada (fioro BiK, CTaTh, EMOIIHHO-
MICUXOJIOTIYHHUI CTaH TOIIO).

OueBHHO, WO KOJIP € HAWCHJIBHIIIMM 3aCO00M Yy KOMIIO3MIIT
KOCTIOMa, OCKUIbKH 3MIiHHM KOJIbOPOBUX IO€JHAHb BiJIOYBAIOTHCS B HHOMY
yacTimie, Hi’k 3MiHH (OPM Ta JeTalei.

B auzaiiHi omAry iCHye Take MOHATTA, K "mpodeciiiHa KyibTypa
KOJIbOPY", sIKE O3HAyae€, B MEpIIy Yepry, BMiHHs MPALIOBATH 3 KOJIHOPOM.
BwmiHHS me mpsAMo MOB’s3aHe SK i3 CHMBOJNIKOIO KOJBOPIB, MO iCTOPHYHO
CKJIaJiacs, TaK 1 3 MOYYTTEBO-EMOIIIITHOIO TI€BICTIO KOJBOPY B KOCTIOMI.

BaxnnBo, 1m0 OKpeMHMH 3HA4YeHHSMHM HAAULIIOTBECS HE JIMIIe
KOJIbOPH, ale i IX CBITIOTA, TOHANBHICTh, HACHYCHICTh. TOHKOIII BiIyTTS
IIMX O3HaK, BMIHHA BIPTYO3HO BHUKOPHCTOBYBaTH IX JUIi CTBOPEHHS
rapMOHIMHMX 00pa3iB KOCTIOMa — OCOONMBHH Aap, SKUM HAAIJICHO JaJieKo
HE KOXXHOTO XyJOKHUKA. MO)KHa, 3BUYailHO, BHUBYMUTH YyCI JOMYCTUMI
MOEHAHHS KOJILOPIB 1 3aCTOCOBYBaTH iX TIpPaMOTHO, ajie JOCSITH
HEOOXiTHOTO e(eKTy EMOIIIHOTO CIPUMHATTS 3aBISKH KOJIbOPOBUM
KOMOIHAIlisIM, CTBOPUTH He3a0yTHE BPaXEHHAI MOXKHA JIMIIE B TOMY
BUIMAJIKY, KON JAW3aifHep HaAUICHUH LIHUM TOHKHUM BIIYYTTSM KOJBOPY
ocobucro.

OOwuparoun oKpemi KOJBOPH, 1X BIATIHKM Ta MOEIAHAHHS, TU3alHEp
MOKe 3poOHTH (OopMY EMOLIHHO 3a0apBICHOI0 1 BUKIMKATH, TAKIM YHHOM,
3alporpaMoBaHi oOpa3zamu KOCTIOMa acoliamii Ta eMOMiAHI BIAYYTT.

3 nmo3uuiii ecTeTHYHOTO CHPUIHATTA KOJLOPY B KOCTIOMI IOYaTOK
XXI cTomiTTs BiAI3HAUMBCS HaJI3BHYAHO LIMPOKOIO MHAaiTPOIO, KOTPY B
JKOZHOMY BHIAJKy HE MOJKHA CHpPUMMAaTH SK BCEJO3BOJICHICT, TaK 1
MEBHOIO PETJIAMEHTAIl€I0, sKa 31e0iJbIIOTO TOMMUPIOETECS HE Ha

233



KOJILOPOBI MMOEHAHHS, a HA 3aCTOCYBaHHSI 1X B MEKaX BU3HAUYEHOTO CTHIIIO.
Brnacue, y BHOOpPi KOJIOPHCTUYHOTO 3a0apBiIeHHS KOJEKIiH Mae 3HAYCHHS,
Y4acTKOBO, iX iHpopManiiiHa Ta ineHTH(iKamiiHA CKIIaq0Ba, M0 00YMOBIIOE
HasBHICTP TPeThOi i3 KaTeropiii — ocoOnmBOCTeH XyIOKHBO-OOpa3HIX
BUPIIIEHh KOCTIOMA.

Ilonwoxoeuu 1.B.

Acnipanm kagedpu mexHono2ii i KOHCMPYIOBAHHS
weeuHux eupoois,

3axapkesuu O.B.

Hoxmop mexuiunux nayx,

npogecop xageopu mexnonozii i KOHCMpYO6anHsa
weelHux upoois,

XmenbHuybkuii HayionanbHuli ynieepcumem

AHAJII3 CMAPT-TEXHOJIOT'THA JIJISA 3YUTYBAHHS TAHUX
IIPU IMMPOEKTYBAHHI TAHIHIOBAJIBHOI'O KOCTIOMY

CmapT-TexHOJIOT1], 30KpeMa 34YNTYBaHHS JAaHHUX, 3 KOXHHM DPOKOM
BIZIrpatoTh BCe OLIBII BaroMy pojib Y CTBOPEHHI KOHKYPEHTOCIPOMOMXKHOT
npoaykuii. CbOroHi OCHIPKEHHSIM Ta BUPOOHUIITBOM CMapT-TE€XHOJIOTIH
3/1e0LIBIIOr0 3aliMaloThCs Y cdepi cropty Ta Menuuuau [1-3]. 3uuTyBaHHs
MOKA3HMKIB (THCKY, TEMIIEPATypPH, CHJIH, IIBUIAKOCTI TOIIO) 3MIHCHIOETHCS
JIATYNKAMH.

Jlatauk - 1e NpUCTpiil, SKUH BHSBISAE 3MIHM B HaBKOJIMIIHBOMY
CEpEeIOBHIILII 1 TIepelae CUTHAIH PO HUX Ha BHUXI/IHI KaHAIM 1HINOI CHCTEMH.
Jatunk nepeBouTh Qi3MYHE SBUIIE y BUMIPIOBAJIbHY aHAJIOTOBY HalpyTy
(abo mudpoBuit curHa), NEpeTBOPIOIOYH B JIOCTYIHY JUIS YUTaHHS (HopMy,
a0 nmpuaaTHY IS YUTAHHS 1 oJanbiry oOpooky [4].

Jlinepamu 3 BHPOOHMITBA Ta PO3MOBCIOMKEHHS CMapT-oIsry 3
(yHKIISIMA 3YMTYBaHHS Ta KOHTPOJIO HAa Cy4aCHOMY PHHKY € KOMIIaHil
Apple [5], Nike [6], Adidas [6], Sensoria [6] TowmO. ACOPTHMEHTOM
31e01IBIIOT0 TOCTa€ CHOPTUBHUM OIAT, B3yTTA Ta aKcecyapu Uit
TpeHyBaHb i3 3’eMHuUMH (puc. 1, a) abo BMoHTOBaHuUMH (puc. 1, 0) y
TKaHHHY KOCTIOMIB naTdukamu. llepemada 3i0paHuX NaHUX 3MiHCHIOETHCS
Ha Ta/DKeT CHOoXuBada (MOOUTBHUH TOMATOK). Y TOBCAKICHHOMY JKHTTI
HaWOUIbII MMOIMYJISIPHUM Ta JOCTYIIHUM BapiaHTOM Takoi NpOAYKUii €
¢ituec-6pacaer (Mi-band).
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a — 3'€MHI JaTYMKH HA CTIOPTUBHOMY 0 — BMOHTOBaHHUI JaTUHK,
oOpa, Bix Adidas [6] Big UBC Okanagan [7]

Puc. 1. Jatunku 1uis 39uTyBaHHA QI3HIHUX TaHUX

OCKUIBbKM TaHIl BiJHOCSTBCS IO CIOPTY, CIIiJ PO3MIISTHYTH CMapT-
TEXHOJIOTIT NPU MPOEKTYBaHHI TAHIFOBAJIBLHOTO KOCTIOMY. JlOCIiIKEeHHIM
JIMHAMIKH PyXiB TaHILIBHUKA 3aiimatoThes Jlecst TypOar ra Wondar Studsos.

VY nocnipxennsix Jleci TypOat [8] meMOHCTpYeThCS NEepEeTBOPEHHS
pyxiB OanepuHu B rpadiuHIi MaIOHOK HA MOOUIBHOMY JOJATKY. Y SKOCTI
MepeTBOpIOBaYa pyXiB BUKOPHCTaHO MikporpouecopHuii npuctpiit lilypad
arduino, SIKMH peecTpye THUCK Ta PyXH OaJepHHH 110 MApKeTy 1 HaJCHIIae
CHUTHAJI Ha eJICKTPOHHUN NPUCTPil, CTBOPIOKOYH MAIOHOK PYyXy OallepHHH.

Kommnanis Wondar Studsos [9] pazom 3 Xsens [10], mocmimkyBamu
pyXxu OaJlepyHH 3a TOMOMOr0 JaT4YMKiB Xsens Ui CTBOPEHHS aHiMalidHUX
aBarapis.

TakuM YMHOM, MOKHa 3pPOOMTH BHCHOBKH, IO JOCHIIKEHHS
JMHAMIKH PYXIB TaHIIOPUCTIB 3IIMCHIOETBCS Uil BIIOOPaKEHHS TaHIIO
(pyxiB) y CTBOpEHHI pI3HOIO BUIY BipTyaJlbHO-PO3BaKaJIbHOI MPOIYKIIii.
[IpoTe, TaHLIBHUK, SK 1 aTiieT, Mae MOTPeOy y KOHTPOJI SKOCTI CBOTO
TPEHYBaHHSI.

Tomy, BuHHUKae moTpeba B po3polii Ta AOCHIIKEHHI MPOTOTUILY
TPEHYBAIBHOTO KOCTIOMY 3 BMOHTOBAHHMH [aTYMKAMH JUISl BiJCTSIKEHHS
JUHAMIKH PyXy TaHI[IBHAKA 3 METOIO0 KOPUTYBaHHsI OCHOBHUX PYXIB TaHIIO.

B pesymbrari mpoBeneHOro aHanmily IUIAHYETHCS — PO3pOOUTH
MIPOTOTUI TAHLIOBAILHOTO KOCTIOMY 3 BMOHTOBaHHUMHM JaTynkamu arduino
JUIS  BIJICTC)KCHHS JWHAMIKA pyXiB TaHI[IBHUKA KIACHYHOTO TAHIIIO.
3a I0MOMOror0 OTPUMAaHKUX BHXITHHUX JAHUX JaTYHKIB cHOpPMYIOBATH 0a3y
IaHWUX U JOCIIKEHD 1HIINX BUIAIB TAHIO.
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Tokap I'.M.

Jlokmop ¢inocoii, cm. suxnadau kageopu epeoHOMIKU | OUZATHY
Pyoanka A.1

Kanouoam mexuiunux nayx, ooyenm,

ooyenm Kapeopu epeoHOMIKU | OU3AUHY

Konocniuenko O.B.

Hoxmop mucmeymeosnascmea, npogpecop,

npogecop xageopu xy0odHcHb020 MOOENOBAHHA KOCTHIOMA
Ocmanenxo H.B.

Hoxmop mexuiunux Hayk, npogecop,

3a8idysay Kageopu epeoHoMiKY I OU3AUHY

Kuiscokuil nayionaneHull yHigepcumem mexnono2iti ma ou3ainy

XYJI0KHbO-KOHCPYKTHUBHI OCOBJIMBOCTI
3AXMCHOT'O OJAITY JJIS1 JbOTUYMUKIB BIHCHbKOBOI ABIALIT

BoiioBe ekimipyBaHHS Ta OCHAILICHHS € OJHUM i3 HaHBaKIHBIIINX
YMHHHUKIB, 5IKi BIUIMBAIOTh HA e()eKTHBHE BUKOHAHHS IIOCTABJICHHUX 3aB/aHb
Ta 3MCHIIICHHS BTpAT BIMICEKOBHX TpW iX BHKOHaHHI. HaTinmpHa Oinn3Ha €
nepmmM, 0a30BHM BHPOOOM CHCTEMH 1HIUBIAYyalbHOTO 3aXHUCTy, IO
MaKCHMaJIbHO OJM3bKO KOHTAKTYye 3 TUIOM Ta BaromMo BIUIMBaE Ha
(YHKIIOHYBaHHS BaXKIIMBHUX CHCTEM OpraHi3My, 30KpeMa TirieHigHi
BJIACTUBOCTI, sIKi OE3IIOCepeIHBO 3aJekKaTh BiJ] MOKAa3HHWKIB MaTepiaimiB i
IPsIMO BIUIMBAIOTH Ha MPABHIIBHY POOOTY 3aXHCHOTO eKimipyBaHHs [1].

OCHOBHUMHM BHMOT'aMH, sIKi BUCYBaIOThCS JI0 KaJlbCOHIB Ta (ydaiiku
€ KOHCTPYKTHBHI — IIPHJIETJINI CHITY€T, JTACTOBUIISA B PyKaBHO-01YHOMY IIIBI,
rynp(UK Ta MOJBiiiHa JACTOBHIS Ha MOSCHOMY BHpPOOi, BiJICYTHICTbH
BHUCTYIMAIOYNX €JIEMEHTIB Ta HalllapyBaHb, TOPJIOBUHA 00pobOIeHa Oeiikoro

Yy OOIIMBKOIO, TEXHOJOIIYHI — €JIaCTUYHI Ta IUIacKl IIBU 3 €JHAHHS
JeTalei, 30HAJIbHE po3TanryBaHHs MaTepiaiB 3 pi3HUMHU
XapaKTepUCTUKAMHU.

Jnst po3poOKM KOMIUIEKTY HATUIbHOT OUIM3HM BpaxoBaHO Mepertik
BUCYHYTHX BHMOT J0 KOHCTPYKTHBHO-TEXHOJIOTIYHOTO PillIEHHS AJs Horo
BUT'OTOBJICHHS Il 3aIIPONOHOBAHO XYJ/IO’KHBO-IIPOEKTHE PIillIEHHS HATUIBLHOT
OinusHu (puc. 1, a) [2].

Xy10’)KHBO-KOHCTPYKTHBHI OCOOIHMBOCTI KOMIUIEKTY Iepen0ajyaroTh
30HaJbHE pO3TAllyBaHHS MaTepialiB. B sKocTi OCHOBHOTO MaTepiaimy
pexomenmoBano Cordura Baselayer, ami1 BEHTWIALMIHHAX  BCTaBOK
(macroBuist B pykaBHO-OiuHOMy miBi, BcTaBka crnuukd) — Cool Mesh
Superlight.

3axucHUl KOMOIHE30H CTIPSMOBAHUI CTBOPUTH KOMGPOPTHUI piBEeHb
YMOB, SIK I Yac MOJbOTY, Tak 1 Hpu nepeOyBaHHI Ha 3eMili, IS
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e(eKTUBHOTO BHUKOHAHHS BIHCHKOBOCITY>KOOBIIEM OOHOBMX 3aBIaHb,
3a0e3Meuyroun BUCOKY Mpale3aTHICTh, 30epeKeHHs 3I0pOB s U KUTTS, B
pa3i BUHHKHEHHS aBapiifHOI cuTyarlii, B TOMY YHCIIi TIPH po3TrepMeTH3arlii ta
aBapiHOMY MTOKHAaHHi JliTaka [3].

3arabHUMH BHMOTaMH 10 BHPOOIB 3aXHCHOTO TPHU3HAYCHHS €
(yHKIiOHaPHE  pO3TAaIlyBaHHSA  JeTajlell Ta  BY3JiB; HAasBHICTh
BEHTWIAIIMHAX €JEeMEHTIB Ui MOJIMBOCTI PETYNIOBaHHS MPOIECY
TEIJIOOOMIHY; €JIEMEHTH PEryJIOBaHHS CTYNEHIO NMPWJIATaHHS BUPOOY 10
MOBEPXHI TiJIa; CIIBPO3MIPHICTh YaCTHH BHPOOY; BIIICYTHICTb IIOTOBILECHD B
obJiacTi TOpPJIOBUHH Ta KOMipa, KPOKOBHX ILBIB, MPOWMH, YIEHYBAaHHS II0
JiHii Tanil; 3py4YHICTh 3aCTOCYBaHHS BUPOOY Ta MOrO0 OKPEMHX EJIEMEHTIB;
MaKCHMAaJIbHO MPOCTE OJATaHHS i 3HATTS BUPOOY.

IIpu po3pobmi 3aXxMCHOrO KOMOIHE30HY BpaxoBaHO ToImOrpadiro
BIUIMBY HeOE3IeUHHX Ta LIKIUIMBHX (aKTOpiB, pyWHYBaHHS OKPEMHX 30H
BUpoOy ¥ BH3HAYCHO OCHOBHI MUISHKH, IO NOTPEOYIOTh BBEICHHS
HEOOXITHUX KOHCTPYKTUBHO-TEXHOJOTIYHMX €JEMEHTiB. BpaxoByroun
nepenik copMyIbOBaHUX BUMOT, a CaMe eKCIUTyaTalii{HIX, eprOHOMIYHHX,
CCTCTUYHMX, (YHKIIOHANPHHX Ta  KOHCTPYKTUBHO-TEXHOJOTIYHHX,
PO3pO0ICHO XYI0KHBO-TMIPOCKTHE PIIICHHS MOJICIi 3aXUCHOTO KOMOIHE30HY
JUTSL TbOTYHUKIB BICHKOBOI aBiarii (puc. 1, 0).

Puc. 1. XynoXHbO-KOHCTPYKTHUBHI OCOOJIIMBOCTI 3aXHCHOTO
IH/IMBiTyaTbHOTO KOMIUICKTY JTHOTYMKA BiHICBKOBOI aBiallii: HATIIBHOT
6inm3HH (a), KOMOiHEe30HY (0)

OCKUIBKM 3aXMCHUH KOMIUIEKT eKillipyBaHHS BifiCbKOBOTO JIbOTYHKA
Mae 0araTomapoBy KOHCTPYKIIO, BCi CKJIaJOBI €JIIEMEHTH 3aXHUCHOTO
KOMIUICKTY TOBHHHI MaTH OOTpYHTOBaHI pO3MIpHI XapaKTepUCTHKHA Ta
JOLTbHE MicIle po3TamryBaHHA. Lle 703BONWTH 3amo0irT MOTOBIICHHIO U
HaIIapYBaHHIO, II0 MOXKE BHKIMKATH JUCKOMGOPTHI BIOUYTTSA, a TaKOXK
320€3MeunTh €PEKTUBHICTh BUKOPUCTAHHS BCIX CKJIAJIOBUX €JIEMEHTIB.
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Tpoan O.M.

Kanouoam mexuiunux nayx, doyenm kagpeopu

MexXHOI02Il | KOHCMPYIOBAHHS WBEUHUX 8UPOOI8

Kpacuwk JI.B.

Kanouoam mexniunux nayx, doyenm xageopu

MexXHOI02Il | KOHCMPYIOBAHHS WBEUHUX 8UPOOI8

Jlimenko H.B.

Cmydenmka kageopu mexHono2ii i KOHCMPYIOBAHHA WBEUHUX 8UPODIE
XmenvHuybKuil HayioHanbHuil yHieepcumem

’KUBOIINUC MAPIi IPUMAYEHKO,
SIK TKEPEJIO HATXHEHHS ITPU CTBOPEHHI
ABTOPCBKOI KOJIEKIII OJsII'Y

TBopue mxepeno, 3 SKOro Au3alHEpW OJATY 4YEpHaroTh CBOE
HATXHEHHS, € OCHOBHOIO PYIIHHOIO CWiIol iHAycTpii momu. OOpane
MU3afHEPOM JDKEPENo HATXHEHHS € OCHOBOIO TBOPYOi KOHIEMINi Ta
BH3HAYaJbHUM YHHHUKOM Yy (DOpMYyBaHHI CTHIILOBHX, 0Opa3HO-€MOIIHHUX 1
KOMITO3MIIITHNX €JIeMEHTIB KOJIEKIi] ozsry. L{ikaBuM mKepesnoM HaTXHEHHS
JUISl CTBOPCHHS HE3BUYHMX Ta €MOLIIHHUX 00pa3iB € >KUBOIMCHE MUCTELTBO
npumituBisMy. TepmiH "npumiTuBi3M" BHHHK y  00pa3oTBOpUYOMY
mucrentsi Hanpukinui XIX cr., a came 3 1890-x pokiB, KOJH BiH 3'IBUBCS
Ha "raitsHchkux" kapruHax [Ilons Torena. Kpim Toro, Ttepmin
"MpUMITUBI3M"  TaKOXX BHKOPHCTOBYETHCA ISl OMKHCY MUCTCITBA,
CTBOPEHOTO '"MPUMITHBAMHU' — XYJOKHUKaMH-CaMOYKaMH, YHi KapTHHU
crporieHi 3a (GopMOO Ta KOJIBOPOM 1 HE YTPUMYIOTh aKaIeMidHHX
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MHCTEILKUX MPUAOMIB, TaKMX SK, CBITJIOTiHb, JHIFHA MEpPCIEKTHBA Ta
TIPOTIOPIiiHICTE. B meprmii monoBuHI XX CT. BIepie Oyiau MpeacTaBiICHI
CBITY XyZOKHHUKH-caMOYKH: (paniry3 AHpi Pycco, rpy3un Hiko ITipocmani,
amepukanka babycst Mo3sec Ta iHmIi.

SlckpaBUM IIPEACTABHUKOM TIPHMITHBHOTO MHCTEITBA € TBOPYICTb
yKpaiHchbkoi caMoOyTHBOT Xymoxuuili Mapii [Tpumadenko (1908-1997), sixa
CTBOPIOBAJIa CBOI XXMBONMCHI MOJIOTHA Yy HANpPsIMKY HAiBHOTO MHCTEITBA.
HaiBae mucteutBo Bix Mapii [IpumadeHko — 1e CTHIIb CIIpoIleHuX (HopM,
"ypcTHX" KOJBOPIB, MOPYIIEHOT IEPCHEKTHBU 1 CBDKOTO mOsmy; ii
KapTUHMA YacTO HaraJyloTh AWTsS4Yl MamoHKH. [Ipore ii MucrenTBo He
MOBEpXHEBE, BOHO TINMHOOKE Ta yHIKalbHe 32 Mi(oJIOTri30BaHUM
CBITOCTIpUHHATTSIM. KOJOpUT XyHOXKHHMII Bpaxkae: Le HeHMOBIpHI
KOJBOPOBI CITIBCTABJICHHS, HECHOiBaHI KOHTPAcTH, SKi HE CTPUMYIOTh
JKOAHI KaHOHM: TIO€IHAHHS YEPBOHOTO Ta 3€JICHOro, JKOBTOTO Ta
0JIaKUTHOTO, YOPHOTO Ta poxkeBoro. Mapis [lpuitmMadeHko HamaroBaja
moHan 800 kaptuH, 650 3 HuUX 30epiraerbcs B KuiBcbkomy My3ei
YKpaiHCBKOTO HapOJHOTO JEeKOpaTHBHOTO MHUcTenTBa. CIif 3a3HAUUTH, IO
neHTpoM TBopUocTi Mapii [IpumadeHKo € KBiTH, ()aHTaCTHYHI 3Bipi Ta CFOKETH
13 JKUTTS ceJsiH. XyA0KHUIIS MaJTFoBalla TBAPHH MPOTATOM YChOTO JKHUTTSI, BOHU
i 100pi, 1 31, 1 AypHyBati 1 Xutpi. uBoBmwKHI (HOpMH HEICHYIOUMX 3BIpiB Ta
KaJICHIOCKONI HE3BMYaifHMX KOJIbOPIB CJIYTYIOTh CTBOPEHHIO HAJ3BHYAHO
eMolifiHuX 00pasiB. barara ysBa Xyn0oKHHII YacTo "mieperutitana’ CBiHChKUX 1
JIMKUX TBapHH, Ha/laBasia M HE3BUYHHUX OapB Ta HECIIOIBAHUX PHC.

Puc. 1. M. IIpumauenko, "Yaiixa"

HaiixapaktepHimoo o3Hakoio mojoreH Mapii IIpumadenko e
JIEKOpaTHBI3M, — YHIBEpCAIbHUI TPHIAOM HAPOJHOTO MICTEITBA, SKE
nmpuTaMaHHe yKpaiHisiM. Mapis Ilpumadenko, Sk CHpaBXHS HapoaHA
MalCTpHHS, IEAPO 3aCTOCOBYBaA Leil MpUOM y CBOI MOJIOTHAX.

XymoKHUIL HE JOOWIa BEIUKUX YHCTUX IUIOMIMH, BOHHU 1H
3/1aBAIKCS. HEXKUBHMHU, TOMY BCIOJH TJIO ii TIOJIOTEH — 3eMJIsl, BOJa, HEOO —
BKPUTE PHUTMIYHUMH DPsJIaMU TOPU3OHTAILHUX YU BEPTUKAIBHUX PHCOK,
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JTy’KOK, KparoK 4u KBiTiB. Take HAMMPOCTIIIe PUTMIYHE YePTYBAHHS PI3HUX
(hopM 1 KOTTBOPIB ITOBTOPIOETHCS Y KOXKHOMY KJIANITHKY ITOJIOTEH MAWCTPHHI,
y KOXHIH HaMEHIIIH AeTati.

B pesympraTi anHamizy tBOopuocti Mapii Ilpumauenko po3poOieHo
XYyZOXHbO- KOMITO3HINIHE PIMICHHS aBTOPCHKOI KOJEKIN] KIHOYOTO OJSTY
mix gesizom "Kpmma" (puc. 2), mkepemoM HATXHEHHS IUIA K01 oOpaHO
kaptuny "Yaiika" (puc. 1).

Puc. 2. Konexitist sxinodoro omsary "Kpuma"

OpuriHAIBHICTD  XYI0KHBO-KOMIIO3UI[IHHOTO  PIIIEHHS  KOJEKIIil
nojsirae B TOMY, IO He3BHYHa (opma OKpeMHX aerajeil BHpOOiB, ix
KOJIODHCTHKA, HaragyloTh ()aHTACTWYHI, Ka3KOBI IEPCOHAXI XMBOIHMCHHUX
TBOpiB Mapii [IpumadeHko, M0 CTBOPIOE HEMTOBTOPHE O00pa3HEe BHUPIMICHHS
BUpo6iB konekuii "Kpuma". I'oJoBHOO 03HAKOIO po3po0iIeHo] KoJeKii € 11
IUTICHICTD, SIKA JOCATAETHCS NUITXOM BHUKOHAHHSAM MOJIETEH B €IUHOMY
CTWIICTUYHOMY pIllIeHHI, sKe Tepeadadae BTUIGHHS Yy KOXHIH Mopedni
KOJIEKIii aBTOPCHKOI KOHUEMI{, IPOAMKTOBAHOI DKEPEIOM HATXHEHHS.
To6T0, 00paHe XyZ0)KHbO-KOMIO3HIIIIfHE pillIeHHs, a came (opMHu, JiHil Ta
KOJIbOpH 332 MOTHBaMH KapTHHHM ''Yalika" TO-pi3HOMY IOBTOPIOETHCS Y
KOXHiM Mozeni miei konekiii. Takum yuHOM, Yy Mozensax kojiekiii "Kpuma"
BUKOPHUCTaHI 6araTOMaHiTHI MOXKJIMBI BapiaHTH PO3BUTKY aBTOPCHKOI i71€i.

LimicHOCTI KOMIIO3HUIIIITHOT TPOpPOOKM KOJEKII CIpHsie HasBHICTH
YiTKO BUP@XEHOT'O KOMIIO3UIIHHOTO IEHTPY, KU yOCOOII0€ B cO0i TBOpUY
KOHIETILIIO KOJIEKI] 1 IKOMY MiANOPSIKOBYIOTECS IHIII CKJIaJ0BI YaCTHHH
Koyieknii. J{is Kojekiii xapakTepHa €IHICTh KOJILOPOBOTO BUPIIICHHS.
ToHanbHUI Ta KOJIOPUCTHYHHUN LIEHTP KOJICKII] aKIIEHTOBaHI B IEHTPAJIbHIH
MOJIeTi, a pemra MoJenei jgomomarae IMoOyZOBI TOHAIBHOTO —Ta
KOJIOPHCTHYHOTO PSAy. 3B'SI30K MoJieJiell y KOJIEKIi{ yTBOpPEHUH 3a paxyHOK
TOTOXKHOCTI Ta HIOAQHCY KOJIbOPOBOI TaMH, HIOAHCY JiHIH Ta KOHTpacTy
dhopm.
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Axumuyk O.B.

Kanouoam mexuiunux nayx, ooyenm,

doyenm xageopu ouszaiiny,

XepcoHcvkutl HAYioHALHUL MeXHIYHUL YHIgepcumem

INIACTUKO-®OPMOTBOPUYI TPUMITUBH
AK KOAOHH KTHOYHOCTI Y BIKTOPIAHCBKIU CYKHI

[macTuaHicTh (HOpMHU KIHOYOTO TijIa HE 3aBXKIH IiIKPECITIOBANIACS
KOCTIOMOM, BKa3ylOUH Ha PENpOAYKTHBHI MpHHAAW BiacHumi. Hampukian,
KOCTIOM (iernepiB  MacKyBaB IUMOpP(QIUHI O3HAKH WOTO HOCIiB. Ale
OCHOBHHU pedpeH MOIHOI CIipalli pe30Hye i3 3arajbHOI KOHICIIEHO
OiHapHOI TeH/IepPHOT CHCTEMHU, 110 HAIpaBlieHa Ha MPOJOBKEHHS JF0JICHKOTO
poay BHaciimok Oe3mocepenHboi B3aemonii X- Ta Y-xpomocoM. Tomy
BUPA)XEHHS J)KIHOYHOCTI Yepe3 KOCTIOM OYJIO MICi€l0 He OJHOTO ITOKOJiHHS
foro TBOpuiB. OMHUM i3 anoreiB MposiBy (EMIHHOCTI Y KOCTIOMi € CYKHs
BiKTOpiaHCBKOTO mepiony. HaBiTe y cBoiil rineprpodoBaniit Gpopmi BoHa €
MEBHOIO PEMIHICICHIIIEIO, 1110 BUpaXkae 00pa3He 3By4YaHHs! )KIHOYHOCTI.

BikTopiaHCBKa CYKHS — e OaratorpaHHuiA 00’ €KT, TKUH CKIIATa€ThCS
i3 psAAy KOMITO3MIII{HO-KOHCTPYKTUBHHX KOMIIOHEHT. ba3oBoro i3 HHX €
cuiyeTHe ()OPMOTBOPEHHS, SIKE MOXKHA OIMCATH TEBHUMH TIpadidHUMH
npuMiTuBaMu. [Ipu akIieHTyBaHHI Ha (peMiHHOMY TIPOSIBI CHITYeTy IUTaCTHKA
TBOPUTHCS KPUBOJIHIHHUMY IIPAMIiTHBAMH.

B pesymerari TpadivHO-TUIACTHYHOTO aHANI3y JKIHOYOI CYKHI
BIKTOPiaHCBKOT €I0XH MOXKHA CIIOCTepiraTi HacTyIHi TeHaeHuii. CuiyerHa
(opMma KocTioMa Ta ii KOHCTPYKTHBHE HAIlOBHEHHS OMMCYIOTHCS KPUBUMH
JiHisMH (KoJlaMH, Ayramu Ta napaboiamu). Came 1i NPUMITHBH MOXHa
BBOXATH KOJOHaMH, SKi INpPH IEBHOMY CHPSDKEHHI Ta IUIACTUYHOMY
noeaHaHHI (GOpMYIOTh MPHUBAOIMBHIL KIHOYHHI 00pa3.

Hnst kiHo4woi CykHI Oimepmaepa XapakTepHi  KOMIIO3MIiHHI
CTPYKTYpPH, sIKI HAJIIYYIOTh II'SITb-CIM KiJI, JA€KiIbKa Mapadoi (B OKpeMHX
KOCTIOMaX) Ta 3pOCTaHHS KUTBKOCTI AYT B OJHOMY KOCTIOMI BiJ IT'SITH IO
Oinpmie  gecsaTd  npuMiTHBiB.  KOMITO3MIIHHO-CTPYKTYpHHMH  LEHTp
3HAXOJUTHCS TepeBayKHO Ha Tamii abo B 30HI pykasiB. [licims 40-x pp.
XIX cT. BiH MEPEHOCHTHCS B O0JNIACTH COHSYHOTO CIUICTiHHS. [Ipyu mpomy
CIIOCTEPIraeThCsl YCKIIQJHEHHS KOHCTPYKTHBHOTO YCTPOIO KOCTIOMa Ta
HacW4YCHHS (HOPMOTBOPHUMH TPUMITHBAMHU.

VY mepioa Apyroro pokoOKO KiIbKICTh GOPMOTBOPUMX KiJI y TIIACTHINI
CYKHI 3HAYHO 3MEHINWJAcs, Yy TMOPIBHAHI 13 TMOMEepeaHiM TepioaoM.
B nepeBaxkHiii 61IbIIOCTI BUMAAKIB BOHA BapiroBajacs Bifl OJHOTO JIO 11’ SITH
K. B cBOIO Wepry 3Ha4HO 30ibIIHIACS KiJIBKICTh TBIPHHX AYT, KA 1HOI

csirajla JIecATH IPUMITUBIB y omHOMYy KocTiomi. Croctepiraerbes
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30UIBIICHHST pajilycy KpHMBU3HHM JleTajlell CyKHI, B HacCliJOK 4YOro
3’ABIAETHCS TinmepOoizamist ii cuiayeTHOi Gopmu (30UIBIICHHS pPO3Mipy
coigHuUMi). I3 3pocTaHHAM KOMITO3HIIHHOI MacH (OpMH HEOOXiTHHM CTae
NOIIYK TapMOHI3YIOYOTO AakIeHTy. TakuM YMHOM BHHHKAE IoTpeba y
3HAYHOMY 3MEHIICHHI CHiIyeTy Ha piBHI Tamii. B Hacmimok mporo
KOMITO3UIIITHAN IICHTp 3MIITY€ETHCS Ha el KOHCTPYKTHBHHAMN TIOSIC.

Jis BIKTOPiaHCHKOI JKIHOYOI CYKHI Mepiofy iCTOPH3MY Ta MOJEpHY
XapakTepHa  HaiOUIbIIA  KUIBKICTH ~ BHUKOPUCT@HHS  KPHBOJIHIHHHX
(hOpMOTBOPHUX TPUMITHBIB Y OJHIA MOJEII, IO BIAMNMOBIa€ CTUIHOBOMY
BEKTOpY MOJEpHY. Y OJIHOMY KOCTIOMI B JIJaHOMY YacOBOMY IPOMIKKY
BUKOPUCTOBYIOTBCS BiJl YOTUPHOX JIO JCCATH Kl Ta BiJ TPhOX O JCCATH
JYT' OJJHOYACHO, 1110 3HAYHO ITiJJBUIIYE KPUBOJIHIHHICTh CUITYeTy CYKHI.

Manuwyx T.B.

Macicmp kagedpu ouzaiiny

Apmemenxo M.I1.

K.m.n., ooyenm xaghedpu ousaiiny

XepcoHcvkuti HayioHANbHUL MeXHIYHUL YHIGepcUumem

TEHJAEHIIi BAKOPUCTAHHSI CTbOBAHOI'O OJIATY
B KOJIEKIISIX CBITOBUX IU3AVHEPIB 2018-2021 PP.

Crtpo0aHuil OFAT € OJHUM i3 TPEHIB B MOJHOMY AM3aiiHi 1 Hapasi
BQXXKO YSIBUTH aCOPTHMEHT 3UMOBOTO OZSTY 0€3 MyXOBHKIB Ta CThOOAHUX
nanbTo. TexHika CThOOAHHS CHOTOAHI MAa€ JIOBOJI IHPOKE BHUIOBE
PI3HOMAHITTSA, K€ CBOIM KOPIHHSIM YXOIWTH B KYJIBTYPY Ta iCTOPIifO0 HAIIHX
Npe/IKiB (32 OKPEMUMH JDKEpeTaMu aX y V CT. JI0 H. €.) BiJl CTbOOaHHS Ha
KJIaIITUKOBOMY TJIi 3 METOIO 3MIIHEHHS, PEMOHTY Ta YTEIUIEHHS CTaporo
onary no Oararnx 00’€MHMX BHMIIMBOK B KOCTIOMaxX €BpPOINEHCHKUX
apucrokpariB XVII- XVIII cronite. B Ham yac mucTenTBO Ta TexXHiKa
CTbOOAHHSI HE BTPAYa€ CBOEI aKTYaJIbHOCTI Ta aKTHBHO BHKOPHUCTOBYETBCS
JM3aiiHEpaMu OJIATY.

3BepHYBIINCH 0 aHATI3y KOJEKIifl MOJHHMX IW3aiiHEpPiB 3 METOI0
BUSBIICHHS TEHJEHII MO0 TMOMYJSIPHOCTI CThOOAHOTO OAATYy, OYyIIo
neperysiHyTo moHaa 1000 konekItii 3a Tpy MUHYJTI pOKH B Tiepiox 3 2018 mo
nmoyatky 2021 poky Ta netaipHO ompanboBaHo 65 3 Hux. Lli konekmii Oymo
00paHO pPaHJOMHO B OJHAKOBIH KIJBKOCTI Ui KOXKHOT'O CE30HY, BOHH
cknanu indopmManiiny 6a3y mporo gociijpkeHHs. Y Tabmuii 1 HaBeneHo
y3aragbHeHi IMQpH MOAO0 KINBKOCTI KOJIEKIIH B KOXHOMY CE30HI i3
CTbOOAHMMH €JEMEHTaMHM Ta MiJpaxoBaHa iX yacTka B 3araJlbHOMY 00’€Mi
KOJIEKIII .
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Tabymus 1.

3BeneHi pe3yabTaTh aHai3y MPHUCYTHOCTI CThOOAHNX pedeit
B KOJeKIisx am3aitaepis 2018-2021 pokir

Pix 2018 Ocigs-zmva 2019 Ociss-zmva 2020 Ocisp-zama
Cezon Resort | Becuanizo | Pre-Fall 20182019 Resert | B Péi 20192020 Rase] Bemme| 20202021
2018 2018 2018 2000 | 3 | oas 2030|2020
Kimerisan.
[ 108 240 % 269 we | 21 59 278 56| 240 161
npecTasneni =
cesoni
Balenciaga (7,04) & | Balenciaga(10,05) < Alexander McQueen
3 p Fendi (8,25) 1 Louis Vitton Menswear (18,46) =3 (638)
E = - g Moncler 7 Fragment H Courréges (12, & B < 7| Valentino (5.74)
[ & L4 ‘Hiroshi Fujiwara (4357} | & BE | © Dries van Noten (22,72) £ | &£ § 5| Balmain (649
E“ * ELd R Moncler 1 Pierpaolo F g B Chiristian Dior (4,49) b E % Maison Margiela
@ = e Piceioli (100) = 3 Bottega Veasta 17,77} A 5 A (s1)
E g A - - Ermenegildo Zegna (.09) | & = ‘Moncler 7 Fragment Hiroshi 7 | Christian Dior (10,10)
o E 1 Maison Margicla (28.12) 2 Fujiwara (51,85 £ | Bottega Vencta (3.38)
g E - ©09) = Moncler § Craig Green (100) (20) E | Versace (10,84)
%r‘E 1 Chanel (7.4) Moncler 3 Grenoble (50 = | Burberry (648)
g232 Versace (5,55) Moncler 2 192 (50,90) € | Dries van Noten (392)
% g i Moschino x H&M (36,95) Moncler 1 Pierpacls Piceioki (100) 3| Valentino (3,25
;g2 § Tommy Hilfiger (8,37 Prabal Gurung (13,72 Fendi (9.43)
5 g5 2 Lacoste (5.26) Dries Van Noten Menswear (17,54) Gueci (1.72)
Eage Valentino (10,2) ‘Ermenagildo Zegna (13,63)
wo—= Burberry (8.35) Techers QLT
Besoro ronexmi
is creoGammm 3 4 3 14 3 2 1 16 1 3 12
voTeTmE
Gscrra sorerit
sl creoGammm
i 23 17 33 52 3|07 | 17 5.8 18] 13 7.5
sarammony
obcary ponexiit
CeSORY, %
Cepeanii mizcorox
craobamx soenei )
x| 144 | 44 117 27 158 | 22| 5 36 16| 14 7.73

B pesynbrari BUBUYCHHS OTPUMaHUX HU(POBUX XapaKTEPUCTHK Ta IS
LTFOCTparlii pO3BUTKY TEHACHIIIM BUKOPUCTAHHS CTHOOAHHS B JU3aliHI OJATY,
B fioro 031001eHHI Ta popMOTBOpEHHI OyB oOymoBaHuit rpadik (puc. 1). Ha
rpadiky BHAHO, IO MKW TMOMYJISPHOCTI CTHOOAHOTO OJSTY B KOJEKIIISX
JM3aiiHepiB 3aKOHOMIPHO TMPHUXOISTHCSI HA CE30HH OCIHb-3UMa, a CIaJu — Ha
CE30HM BeCHa-JITo. X04 CThOOAHMH OJAr B TEpPEeBaXKHIM OUIBIIOCTI €
YTCIUICHUM, aJie TU3aiHepH HE BIIMOBIIIFOTHCS BiJl HBOTO 1 B TEILTY MOPY POKY.
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Puc. 1. I'padix TeHAeHIII TOSBU CTHO0AHOTO OISTY
B KOJIGKITiSIX CBITOBHX Nu3aifHepiB 3a mepion 2018-2021 pp.
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Hiana3zoH po30ibKHOCTEW B MOMYJISIPHOCTI CTHOOAHOTO OAATY B
MDKCE30HHI Tepiogy He TaKWi BENUKHH. SIKII0 ampoKCHMyBaTH IIiKA
MOITYMISIPHOCTI B CE30HAX OCiIHb-3UMa, TO MOXKHA IMMOOAYHUTH TEHICHINIO
3pOCTaHHs aKTHBHOCTI BIIPOBAKEHHSI TU3alfHEpaMu B KOJIEKIIi1 Mojeneit 31
CTbOOAHNMH €JIEMEHTAMHU

Azaoxncanan I.C.

Macicmp kagedpu ousaiiny

Apmemenxo M.II.

K.m.n., ooyenm raghedpu ousaiiny

XepcoHcvkutl HaYioHaIbHUU MeXHIYHUL YHIgepcumem

HNEPCIEKTUBHI TEXHIKU B TEKCTUJIBHOMY JIU3AMHI
JJIA IEPEHECEHHSA JTUTAYNX MAJIIOHKIB HA TKAHUHY

BukopucTaHHS TUTSYMX MaTIOHKIB B IW3aiHI ChOTOHI HaA3BHIAHO
nonyispae. Jn3aiiHepn 3acTOCOBYIOTH iX A 03400JICHHS iHTEp €py, HpH
po3po0Omi  rpadivHOl mpoAyKmii (KHW)KHA 1UTIOCTpAaIlis, NOJapyHKOBa
MPOAYKILis, IIAKaTH), TIEPCOHAXIB B MYJIbTUMEIITHOMY TU3aiiHi, B TU3aiiHi
IOBETIPHUX TMPHKpac Tomo. Takuil iHTepeC OOYMOBJICHHH IeKiTbKOMa
(hakTopamMu — eMOLIIHOI CKJIa/IOBOIO, Oe3nocepeiHICTIO 00pa3iB Ta GopM,
CBIXICTIO illIeHb.

Taka TeHJeHIs] TOYMHAE TPOHWKATH 1 B TEKCTUIHHUMA JIU3aiiH.
Haifvacrimie ne qpyKoBaHi NPUHTH Ha TKAHWHI, OCKIIBKU 1€ HAWIIPOCTIIINA
Ta OueBMAHMH cmocid. B mpe3eHTOBaHOMY JIOCIIJDKEHHI aBTOpH
3aMHUCIMINCh HaJl IHIIMMH TEPCIEKTUBHUMH TEXHIKaMH, SKi MOXKIIHBO
BUKOPDHUCTATH ISl TIEPEHECEHHS IUTAYMX MAJIOHKIB HAa TKaHUHY 3
MOAAJBIINM BUKOPHCTaHHAM II sl BUIOTOBJIEHHA oxary. llmpoxwii
MOTEHIial JUIi [BOT0 MAaloTh Pi3HI BHAM BUIIMBKH SK MAalIMHHOI, Tak i
pyudHnoi. Pyyna BuImmBKa NOBOJI TPYAOMICTKa Ta ONpaB/iaHa CKOpille Ui
BUTOTOBJICHHS INTYYHHX EKCKIIO3MBHHMX BHPOOIB BHCOKOI IiHH, HPOTE B
KOHTEKCTi 1HAWBiAyami3aiii Ta eKCKIIO3WBHOCTI BHUPOOIB 3 JAUTIYUMHU
MaJIOKaMd TEPCOHAIBHO sl 0aThbKiB AUTHHU Mae Micue. Kpim Toro,
BUKOPUCTAHHS TPAAMLIHHUX CTIOKiB, 30Kpema Mg YKpaiHH, J03BOJISIE
TaKkoX 30eperTh Ta MOMYJISAPU3YBaTH CHAJIIMHY [OPEIKIB, BHUHHUTH
KyJIbTypHE 0araTcTBO Ha HOBHII piBeHb po3BUTKY. Ha pucyHky 1 HaBemeHo
PI3HOBHIM BHUIIMBAJILHMUX CTiIOKiB, SKIi Ha JyMKy aBTOPIB MOXJIMBO
3aCTOCOBYBATH ISl TIEPEHECEHHSI TUTAYMX MAJIIOHKIB Ha TKaHMHY, 3HA4HA
YacTMHA SIKUX  BUKOPHCTOBYBalach JJsi  BHIIMBKM  YKPaiHCBKHX
TpaguUiiHuUX copoyok. Llell mepenik He € BUUYEPIHHMM, Ta MOXe OyTH
PO3LIMPEHO Ta 30aradeHo.
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Puc. 1. Pi3sHOBHIM BUIIMBAJIBHUX CTIOKIB, SIKI MOXKJIMBO 3aCTOCOBYBAaTH
JUIsl TIEPEHECEHHS AUTSIYUX MaJIOHKIB Ha TKAHUHY

TakoK, SIKIIO MOCTABUTH 3a1a4y BiJCTOPOHUTHUCH BiJ JPYKOBAHUX
CIOCO0IB TNEpEeHeCeHHs MAllOHKY, MO)KHa 3BEpHYTH CBOIO yBary B Oik
arurikanii. Ile mMoke OyTH arntikailisi TKAHUHOIO 10 TKAaHWHI, MIKIPOI Ta
3aMmIelo  (HaTypajbHOIO a00 INTY4YyHOIO), HETKaHUMH MaTepiajJaMu
(Hanpuxnaz, Gerpom) TomIO.

KpiM TOro MOXJIHBI TO€IHAHHS Ta KOMOIHAIS PI3HUX TEXHIK.
Hanpuknan, Bxke 3rajiaHi BUII Pi3HOBUIY BHUIIIMBKY Ta aIUTIKAIlii, BBSACHHS
B HUX JOJATKOBUX CJIIEMCHTIB JIEKOPYBaHHS — IYI3HWKH, OycHHH, Oicep,
Male€TKH, CTPIYKH, TacbMa Tomo. T00TO M TEepeHECEHHS TUTIIUX
MAJIfOKIB Ha TKaHWHY B TEKCTHJIBHOMY JM3aiiHI Ta AM3aiiHi OAATY € pi3Hi
Ccroco0M Ta TEeXHIKH, SKi BIAKPUBAIOTH MEpe] AU3alHEPOM IIMPOKI
MEePCIEKTHBH /IS MaHIMYJIALIN Ta TBOPYOCTI.
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Boaxomop O.b.

Mazicmp kagedpu ouzaiiny

Apmemenxo M.I1.

K.m.n., ooyenm xagpedpu ousaiiny

XepcoHcvkuti HayioHATbHUL MeXHIYHULL YHIgepcumem

TEHAEHIIIT BUKOPUCTAHH BEJIBBETY B KOJIEKIIAX
CBITOBUX JU3AHUHEPIB 3A OCTAHHI S POKIB

B ocraHHI poKHM Ha MOZiyMax 3HOB 3'SBISIIOTHCS MOJIEINI 3 BEJIbBETY.
L1 M'sika TKaHUHA Ma€ TPUBAJIY ICTOPII0 Ta HEOJHO3HAYHY MOAY, NPOTE B
Hel € cBOi MpuXmIbHUKU. CydacHi TEXHOJOTIT TO3BOJISIOTh BUAO3MIHIOBATH
HUHIIIHI 1HTEpIpeTanii pedell 3 BeNbBETy, 1 Iie Hepil 3a BCE 3aBISKH
SCKpaBiii KOJNBLOPOBi rammi, 3anumarodd (akTypi KIACHIHY CTPYKTYpY.
HecTaOinpHiCTP MOAM Ha BENBBET BHUMArae [eTabHOTO AaHAI3y Ta
BUSIBIICHHSI XapaKTEpHOI [UKIIYHOCTI, IO JO3BOJIUTH JU3aiiHEpam
CIPOTHO3YBAaTH IMOJANbIIl CIJIECKA TPEHIOBOTO IIJHECEHHS Ta HOTo
xapakTtepHi ocobnmBocTi. Lle i 00yMOBIIIOE aKTYaNbHICTh MPEICTABICHOTO
JIOCITIKEHHS.

Byke mpoTAroM KiIbKOX OCTaHHIX POKIB B KOJIEKIISIX CE30HY OCIHb-
3MMa BEJbBETOBI LITAHHW, KOCTIOMU Ta CIIJIHUILI 3 SBISIOTHCS HA MOKa3ax
Bassike, Chanel, Ami Alexandre Mattiussi, Louis Vuitton, Marc Jacobs.
Oxpemi jau3aiiHepu BUPIIIWIA PO3LIMPUTH AaCOPTUMEHTH BHpPOOIB 3
BEJIbBETY i 3pOOMJIM BENBBETOBI MajbTa Ta CyKHI, SIKI IPOIOHYIOTh CBOIM
kiieHTam. Ha moaiymi mMoxkHa no0OaunTh it BenbBeToBi total looks, mpote
BOHH OiJNibIlle XapaKTepHI YOJOBIYiil MOIi. A OAWH i3 OCTaHHIX ITOKa3iB
Dolce & Gabanna Maibke TOBHICTIO MPHCBSYCHHH caMe I TKaHHHI.
Takok HE3MIHHMM Yy BHKOPUCTaHHI BEJIBBETY Y CBOIX KOJEKIIfIX
saymmaetsest Brunello Cuccinelli. I[TpoBenenuit aBropamMu aHaii3 KOJIEKIiH
IIbOI'0 MOJIHOTO OpeH[y MoKa3aB, 10 3a OCTaHHI 5 pokiB B mepion 3 2017
mo 2021 wactmHa came Mojened 3 BembBeTy ckiagae Big 11% mo 20%.
[le oaHMM MPUXMIBHUKOM Ta MOMYJi3aTOPOM BEJIBBETY MOXHA Ha3BaTH
openn A.W.A.K.E. MODE, ockineku B xonekiisix 2018-2019 pp. omsr 3
BENbBETY CKIIaB 25% BiJ 3arajbHOTO 00’ €My pedei.

Jlns CBITOBMX TMOAiyMiB, BiZITIOBIIHO IO PE3YNbTATIB MPOBEICHOTO
JIOCTI/KCHHS, HAWOINbIIa HACHYEHICTh OMATY 3 BENbBETY IIPHIIANAE Ha
ce3oH ociup-3uma 2018-2019. B came meil wac BUPOOHHMKM TKaHUH
NPE/ICTABUIIN BEJbBET B IIUPOKOMY aCOPTUMEHTI. TKaHWHA BUTOTOBIISETHCS
3 BOJOKOH OaBOBHH, BICKO3HW, IIOJI€CTEpY, CHAaHAEKCY, B pPI3HUX
BiJICOTKOBHX CITIBBIJHOIICHHSX, IO JA€ 3MOTYy OXOIHUTH pi3Hi I[IHOBI
KaTeropii 1 3a0e3MeYnTH BUCOKOSKICHI E€pPrOHOMIYHI  BJIACTHBOCTI.
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BaxuBuM (akTOpOM € KOJIBOPOBA rama. 3aBISKH HOBITHIM TEXHOJIOTISIM,
HasSBHICTP B CKJadi CHHTCTHYHHX MaTepialiB Ja€ 3MOTY BHUPOOISITH
TKaHUHU HACHYCHHX, aKTyaJIbHUX KOMbopiB. CHOKIiHHI, IPUPOIHI KOIBOPH
TEX 3aJIUIIAIOTHCS 3aTpeOyBaHUMH.

3BepHYBIINCH 0 BUBYCHHS aCOPTUMEHTHOTO Pi3HOMAHITTS BHPOOiB
3 BENBBETY, MOXXHA IMOMITHUTH, IO B OCTaHHI POKH JIAUPYIOUi IO3MUIIi
3aiiMaioTh Oproku - 50% Bix 3aranxbHOI KITBKOCTI MOZENEH 3 BENBBETY,
xkaketn — 24%, cmigauii — 12% (puc. 1.) Cunyer BHpoOIB 34¢0UTBIIOTO
NpSIMHM, JKaKeTH — mpsMi abo MpUTaieHi, CHiAHULI — TIPsIMi, ajie pi3HOi
JIOBXKHHH.

HOpoKH MiKakeT MCyKHA MroMOes MKypTKa M CIIHHLIA

50%

Puc. 1. [liarpama po3mnoiny oJsry 3 BEJIbBETY 32 BHIAMU

B konexii Victoria Beckham cezony 2020-2021 3’sBisifoThest peui 3
BEIbBETY SICKPAaBUX, HACHYECHHX KOJbOPIB: OJAaKUTHHUIH, MEHTOJIOBHH,
TepakoroBuil. B konekmii Alberta Ferretti Pre-Fall 2021 xonmbopu Takox
JIMBYIOTB CBO€IO SCKPAaBICTIO: (QyKCis, OaknaxaH, i3ympynauid. A.W.A.K.E.
MODE B komexkuii ociab-3uma 2019-2020 neMoHCTpye MOJENI SCKPaBO
YepBOHOT0, OJIAKUTHOTO Ta Oy3KOBHUX KOJIbOPiB. He3MiHHMMU, BxKe MOXKHA
CKa3aTW KJIACMYHMMHU KOJIbOPAMH BEJIBBETY JIMIIAIOTHCS KOPUYHEBHH,
Oinmid, YOpHUIt Ta OeXKEBUH.

[MigBomsam mizcymok aHamizy koimekmii 2017-2021 poki, MokHa
3a3HAYMTH, IO OJAT BEJIHBETY 3aXOIUIIOE AU3aHHEPiB 3 KOKHUM POKOM BCE
Ginbme. Moro momysspHICTh MiATPHUMYETHCS Ta 3arOCTPIOETHCS TAKOK Y
BIpTyaJIbHOMY TIPOCTOPi, 0€3 SKOTO HE YSBIIAE KUTTS CydacHE MOKOJIIHHS.
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Croronni IHTepHer psicHie Oesniuyro mopan Bix OJorepiB Ta MOJHHX
CTHJIICTIB, O SKHX NPHCIYXOBYIOTHCS MPEACTABHUKHU MOKONiHHA Z Ta Y.
Tak, cnoBamu Omnorepku 1 crumictku Emini Cianes, 9uiM MOIHHM
nmopanam crigyiots Oimpme 500 000 mepenmymaTHHKIB 3 yChOTO CBITY,
BEJIBBETOBI IITaHU 3 KapAiraHoM — Iie MpHUAOAaHHS CE30HY: TEIUTi, CTUIIbHI,
BOHH J00pe BHUTIAJAIOTH i3 00'€MHUMH CBETpaMH Ta JIETKHUMH IIOBKOBHMU
omy3amu. CtiticTka MogHUX TIDKHIB B [lapwki, bepini ta Jlornoni - Const
JlalicoH BBaXka€ BEJIbBETOBHUH KOCTIOM 3 KPOCIBKaMH BJAJIMM BHOOpOM. 3a
cioBamu CoHi a1 CTpYHKHX (iryp 0coONHMBO rapHO B LIOMY CE30HI
BUTJISIAIOTh  JIBOOOPTHI MIiPKAKA 1 KIOJOTH. SICKpaBWid BENIbBET 3
KOHTPAaCTHUM  TPUKOT&KEM, TEMHO-3€JICHHH 3 [OMapaH4eBUM —
pekoMeHaye MinbiioHam nepenmiatHukiB [xkeccika Banr, ctuiict 3 Helo-
Wopxka. [Momynapruii Maapuachkuii cruict [aTpicis Mapers BBaxae, 10
BUTHPHHI KpiHl i Hexbanwmit "OpyaHUi" KOMip MiIKaka 3 BEJIBBETY BHUTIIAAAE
MO-CIPaBXHbOMY MOZIHO 1 CTHIIFHO. Bexyda monHoro moy "Mpiii i pobu"
Ha icmaHcbKkoMy TenebadeHHi Onekcanapa Bapena pekoMeHIye KOpHIHEBI
BEJIBBETOBI KIlemieHi Opioku 3 BuMbHUM manbTo. Jlea Emizaber, musaitaep
omsary i BmacHuk OpeHmy Lifestyle a-la FR 3 Bopmo, mpononye 30BciM He
BuTpavarucs: "Skmo y Bac pokiB 10 HOpOIMIKMTECS KJIACUYHUI BEJIHBETOBUIA
KOCTIOM-/IBi}iKa, came 4ac JicTaTH Horo i po30aBUTH MOJHHUM KilaTyeM"

249



} } Cexwist Ne 9
CBITOBI TEHAEHIII PO3BUTKY I HOBAIIII B APT-OCBITI

Anexceesa C.A.

Kepisnux cmyoii meopuocmi, unen Cninku ousaiinepie Yxpainu.
Ynen Miscnapoonoi ¢hedepayii apm-mepanii

ma camopeanizayii ocobucmocmi

"Ko>kHOMY 4acy — CBOE MHCTEUTBO, KOXXHOMY MUCTEITBY — CBOSI BOJIA"
Wozed Mapust Onsbpux

CBITOBI TEHJIEHIIII PO3BUTKY I HOBAIIIL B APT-OCBITI

[IpoBigHOIO TEHAEHINI€I0 PO3BUTKY CYJ9aCHOI MHCTEIBKOi OCBITH
cTajia IHTerpaifisi, 3yMOBJICHA PO3BUTKOM XYyIOKHBOI KYJIBTypH Ta
mucrenTBa B XX-XXI crT., 1e AEMOHCTPYIOThCS ii YHCICHHI NPHUKIAIA —
MDKBUJIOBA,  BHYTPIIIHBOBHIOBA, Ta  MDIOKaHpoOBa.  BakiuBumu
TCHJACHIIISIMM  TaKOXX BHU3HAIOTh TYMAaHI3alil0 1 T'yMaHITapHU3aIliio,
COLIIOKYJIbTYPHY BIAIOBIAHICTh 1 MEPEHECCHHS AaKICHTy 3 HaBYaIbHOI
JSUTBHOCTI Ha HABYAJIbHO-MTI3HABAIbHY, XYI0XKHIO.

HaykoBii omHOCTaifHO HAroJOIIyIOTh, MO CTPIKHEM HOBOL
MmapaurMH MHUCTEUBKOI OCBITH Ma€ CTaTH PO3BUTOK OCOOHCTOCTI, sKa
3MaTHA OpPIEHTYBaTHCS B CYYaCHOMY CBITI Ta Ma€ HACTYITHI 3aBIaHHS:
CTHMYJFOBaHHS EMOLIITHOTO PO3BUTKY 1 XYI0KHBOTO MUCIICHHS, aKTHBI3aIIII0
TBOPYOTO TOTEHIIiaTy, CTBOPEHHS YMOB JUTS IIMPOKOi 0a30BOT OCBITH.

[IpiopuTeTHOT0 3HAYEHHS Y METOJOJOTIl Cy4acHOi MHCTEUBKOT
ocBiTH Halyiau OCOOHMCTICHO 30pI€HTOBAaHHMH, KYJIBTYPOJOTIUYHHH 1
qiayorivHui  miaxoau. Tako BaKIMBOK € HEOOXimHICTh (GopMyBaHHS
KpPEaTUBHOCTI 1 KyJbTypH METOJOJOTIYHOTO MHCJICHHSA  (paxiBIliB,
CTHMYJIIOBAaHHS 1X Mi3HABAJIBHOI 1 TBOPYOi aKTHBHOCTI.

AHanizyroun 3aranbHi chepr po3BUTKY CydacHOI OCBITH, akanemik .
351310H poOUTH AKIEHT Ha CBITOBMX TEHAEHLISAX iHTerpauii i rymaxizarii
OCBiTH, I JeMoOKpaTm3ali Ta TyMaHiTapu3allii, CTBOPEHHS CHUCTEMH
Oe3nepepBHOI OCBITH, KOMIT TOT€pH3allii, BUILHOMY BHOOpI porpam.

HaOyBae akryanpHOCTI moJiXynoxHs ocBita. Lleit ¢denHomen
JI. Macon xapakTepudye SK BKIIOUYCHHS OCOOHMCTOCTI y pIi3HOBUIU
IHIMBITyabHOT 1 KOJEKTUBHOI TBOPYOCTI HAa OCHOBI OaraToMaHiTHHX (OpM
MHCTEIBKOI B3a€MOIi.

OCKUTbKH OUIBINICTh PO3BUHYTHX KpaiH HAJICkKaTh JO MOJIICTHITHHX
Ta MOJIIKYJABTYPHHUX CIIJIBHOT, JiaJIOT Ta B3a€EMOJIiS Pi3HOMaHITHUX KYJIBTYp
€ ocHOBHOIO imeeto. IligxXim HO3BONSE  OXOIUTIOBATH  CYKYITHICTH
MDKAMCIMITTIHAPHAX 3HAHb 1 YSABJICHb TPO OCOOJUBOCTI PI3HHX BHUIIB
MUCTEITBa Ta iX B3aemonmiro. Taki xypHan, sk School Arts Magazine, Arts

Activities, Art Education Magazine (The Journal of the National Art
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Education Association) NpONOHYIOTh IIMPOKMH CHEKTp MarepiaiiB, sKi
IAfOTh BUKJIaJayaM HOBI Ta IHHOBAIMHI CITOCOOM BHUKJIAJaHHS MUCTELTBA 3
ypaxyBaHHSIM Pi3HOMAHITHOCTI KyJIBTYp i HaCEJICHH.

I'pem CammiBan, poueHT Kadeopd XyOOXKHBOI OCBITH B
KomymbilichkoMy yHIBEpCHTETI 3aCTOCOBYE IIOCTMOJIEPHICTCHKY TEOPi0 0
apT-ocBiTH. 3a Horo cioBamMu ... Bi3yallbHa KyJIbTypa CTa€ IKEPEIOM
XYIOOXHBOTO 3MICTy, SKHH JomoMarae HaM OauWTH i PO3YMITH CydacHe
MUCTELTBO Y 3BSI3KYy 3 NMOBCSKICHHUM XUTTsM'. Hacrae HOBa epa B Teopil
MHCTENBKOI OCBITH, sSIKa CTBEpIXKYE OaraTorpaHHHH, OaraToOHaIlOHAJIbHUH
HOTJISIT Ha XYJOXKHIO MalCTEPHICTB.

Pagoro €Bponu BH3HAYCHO KOMIICTEHIN, sIKi MarOTh MOCSIATH
cydacHi eBpomneii. /IBi 3 HMX MOB'A3aHi i3 3poCTaHHIM iH(pOpMaTH3aLil
CYCITUTBCTBA — 3ATHICTIO OPTaHi30BYBATH YCHY Ta MMUCHMOBY KOMYHIKAIIitO
1 BUKOpHCTOBYBaTH TexHouorii. [{udpposa peBoromiss TOpKHyIacs 1 CBIiTY
MHCTENTBa, 3pOOMBIIM BEMUUYC3HWH BIUIMB HA HOTO CTAHOBICHHS 1
po3BuTok. CnmO0i03 MHUCTENTBA 1 TEXHONOTiIH — II¢ MOBa MaHOyTHBOTO.
BinkpuBaroTbCcs MOMXIIMBOCTI MaHINMYJSAMii 3 TPOCTOPOM, IHTEPAKTHUBHI
cucteMu i IHTepHeT, a TakoX IHHOBamiiHI ceHCOpHI TexHousorii (3D).
CTBOpEHHsI TEMAaTHYHHUX IIOCTIB y COLUAJBHUX MepekaX, BUKOPHCTAHHSI
CKpaii0iHry, BeO-KBECTIB, KOPHCTYBaHHs OCBITHIMHM 1uiaTGopmamMu 3
BUBUEHHS ICTOPIT MUCTENTBA, BiJ[BilyBaHHs BipTyalbHUX 0i0II0TEK, My3eiB,
rajeped, BUXi XynoxHUKIB Ha puHOK NFT po3mupuin XymoxHIO
peabHICTh Ta BUSBWIA HEOOMEXKEHI TBOPYi MOXKIIMBOCTI.

3a miarpumku FOHECKO cTtBOpeHo npoexkT, e 6epyTh ydacTh OiIbIn
HDK 150 HaWOimpmMX yHiBepcuTeTiB 3 21 KpaiHW CBiTY, IO Hajamd y
BIJIKPUTHI TOCTYII BIaCHI HABYAIIbHI MaTepiaH.

VY HamioHanpHIN cTparerii po3BUTKY OCBiTH B Ykpaini Ha 2012—
2021 pp. 3a3HAYa€THCS, MO "PO3BUTOK CHCTEMH OCBITH B 3a3HAUYCHOMY
HarpsMi TPYHTyeTbCs Ha pekoMmeHpanisx HoBoi crpareriunoi mporpamu
€BPOIIEHCHKOTO CIiBPOOITHUIITBA B raly3i OCBITH 1 HABYAHHS "

[IpoTsirom ocTaHHIX JecATHpid B NENAroTiYHii Hayli aKTUBHO
(dopMmyeTbcsi HOBa Traily3b HAyKOBOIO 3HAHHS, 0 Mae€ Ha3By apT-
nenarorika’. O0’€KTOM BHBUYEHHS B apT-TIEAArorili € ragy3b MHCTENTBA,
O6mm3pka 10 MpodeciifHol MArOTOBKM (PaxiBI[iB MHUCTEUIBKOTO HANPSMKY.
Ines xpeatwBHOCTI mependayae iCHYBaHHS KpPEaTHBHOTO CEPEIOBUINA,
KpPEaTHBHOT'O NPOAYKTY 1 KPEaTHBHOT'O IPOLIECY.

JI. JleGeneBa posrisiae menaroriuHi pecypcH MHCTENTBA B PI3HHX
ACTIeKTax, B TOMY YHCJi HAaBYAHHS I BUXOBAaHHS JITCH Ta MOJOMI Pi3HOTO
BiKy, IO MAlOTh II€BHI BaJu PO3BUTKY. ['oBOpsuM 0O(iliiiHOIO HAyKOBOIO
MOBOIO, apT-Tepallisi B OCBITI — 11e I OJJHa CHCTEMHA iHHOBALis, 110 Mae
OyTH 3aCTOCOBaHMM B paMKax iHKJIIO3MBHOTO HaBYaHHS.

OTxe, CBITOBMM  OCBITHI  TpOCTip BHMara€ IMOCTIHHOTO
BIOCKOHAJICHHSI CHUCTEMH apT-ocBiTH. Ha cydacHOMy erami MucTenbKa
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IIKOJIa TepeKHBae OcoONMBHUI eram po3BUTKY. PopMyeTbes BigkpuTa
iHpopMamiiHO-aHaNITHYHa 0a3a HOBAIiif B yCiX MACHCTEMaxX OCBITH.
[MigroroBka MaifOyTHROTO (haxiBIA, 3JATHOTO IO CaMOOCBITH, aHaNi3y Ta
IHHOBAaIifHOT ~ IISUTBHOCTI, CTaja TPIOPUTETHUM  3aBAAaHHAM  JIA
MUCTENBKOT LIKOJIH.
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Moszanb C.M.
Cmapwuil suxnaday kageopu Ou3aimny
XepcoHcvkutl HayioHarbHUU MeXHIYHUL YHIgepcumem

IHTET'PALIA KUBOIIUCY
B ITPOLIEC NIATOTOBKM JIU3AVHEPIB

lapMoniiiHe iHTErpyBaHHs B MpPOLEC IIJrOTOBKH  (haxiBIliB-
JM3aliHEpiB OCHOB aKa/IEMIYHOTO KHUBOIUCY CIIPHSE ONTHMI3allii iX 3HaHb 1
npodecifHuX KOMMETEHI[ill, TOMy IO XYAOXKHSA TBOPYICTh, i KaTeropil
npocropy, (GOpMH, pPHUTMYy, KOJIBOPY € KaTeropisiMu abCONOTHOTO,
dopmyroun "Mozeni cTpykTypoBanoi matepii” [1].

AKaZieMigHHH KUBOIIMC HE 3aBXAU OyB 3HAUYIIOIO YaCTHHOIO TeOpil
i mpakTuku mnpoekTyBaHHA. CydacHHWH HOW3aifH BH3HA4YaBCS BCEpEIUHI
MUCTEITBa ¥ (popMi IPOEKTYBaHHS ceperoBuIna [2].

3HaueHHs aKaJeMIYHOTO >KUBOIMCY AJIS JU3aliHYy MOKHA PO3yMITH
SIK JIOCBIJI 1 CTPYKTYpOBaHE 3HaHHS BUXOBAHHS IOYYTTS XYJI0XKHBOI (POPMH,
3aKOHIB 1 mpuHIMMIB i1 H0OYI0BH, cIOCOOIB ii MO/ICITIOBAHHSI.

JKuBonuc sk 3pa3oK IMPOEKTHOTO MHCIEHHS, 3/laTHa Peasli3oByBaTH
CIPUHHSATTSL CBITY, HpPOCTOPY, OYyTH BiOOpaKEHHSM KOHLENTYaJbHOT
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Moneni, Metadopu musaitHy. OCHOBH TBOPYOCTI OCOOJIMBO SICKPaBO
PO3KpHBAIOTECSI B MHCTENTBI MaifcTpiB "immpecionictiB”. IIpocTopoBo-
IUTACTUYHA, KOJIOPUCTHYHA OCHOBA JKMBOINCY CIpHUs€ BHOYIOBYBaHHS
KOHIETITyaIlbHOTO ~ HANpPSAMKY IPOEKTYBAaHHS, 3aralbHOrO XOXy [iH
MPOEKTYBAIbHIKA, OOTPYHTOBYIOUM WOTO [iSUTBHICTH II0 KOHKPETHOMY
IUIAHY-TIPOEKTY.

HeoOxigHO BpaxoByBaTH i Te, MO B3aEMOJISA JKUBOMHCY 1 AM3aWHY
3IIMCHIOETBCST HE SIK MpPEAMET TOYHOTO KOIIIOBAaHHSA, a sK 3JaTHICTh
J3aliHepa TapMOHIHHO IHTErpyBaTHCS B CTWIIb 3 ypaxyBaHHSIM CHELU(IKH
CHPUIHSTTS, CTHIYHUX, PETIOHATBHUX 0COOIUBOCTEH 1 Tomo. Takum YHHOM
JKMBOIIUC BUKOHYE POJIb IHCTPYMEHTY 1HMBIiqyallizaliii NpOeKTyBaHHS.

JKuponuc 3nmaTHa Bi3yalbHO BiZOOpaXkaTH IHAMBIAYaJbHI pHUCH
XYZAOXKHHKA, HOTO iHIUBiIyanbHE CBITOCHPUHHATTA, SKE 37aTHE TPAHHIHO
3BY)KyBaTHcs, ab0, HaBMAKH, po3BepTaThCA. ToMy Ha IPHUKIAAI )KUBOIIUCY
IU3aifHepH MOXXYTh OUMBII TIHOOKO BHUBYATH 1 BIATBOPIOBATH IPOCTIp
JIFOAMHU, HOTO TOTIISAH, BiTayTTs [3].

XynoxXHbO-00pa3Ha CKJIaZI0OBa HAYKOBO-TEXHIYHOI, XYyJOXKHBOI
ISUTBHOCTI 3aTHA BUKJIMKATH IHTEpEC JO BUBYCHHS i OCBOEHHS KOIITIB
XYIOXKHBOI KYJNBTYPH, 3MYCHTH IEPEOCMHCIUTH IIHCHICTh, NPOCTEKHUTH
0a3ucHi elleMeHTH Tpouecy (GOpMyBaHHS MPOEKTHOI KYJIBTYpH B LIJIOMY.
Haii6inbi nepcreKTHBHUM MOXKHA BBaXKATH IIJXiJ, BiJIOBIJHO JIO SKOTO
BCIM BiZloM€ BU3HAYCHHs JM3aliHy SIK CHHTE3y TEXHIKM 1 MUCTETBA BXXE B
MOBHOMY 00Csi31 He BifoOpa)kae OCHOBHI TeHJEHIii PO3BUTKY HPOEKTHOT
KyJIbTypH, ii BmockoHasmeHHs. CbOromHi JU3aiiH 3HAXOIUTH SKOCTI
MHCTENTBA, CaM CTa€ MHUCTENTBOM, a >KHBOIIMC, B CBOIO UYEpry, ITOYHHAE
cripuimMatucs sk ocobimBa (hopMa MPOEKTHOTO MHUCIEHHS. Came KHBOIIUC
3MaTHA  aKTHBI3yBaTH  KpEaTHBHICTh  (paXiBIiB-AW3aifHEpiB,  HOTO
OPUTIHAIBHICTH B MONIYKaX "HOBOTO 00pa3y TBOpYOCTi", "HOBOI XyH0KHBOT
MOBH", HOBUX 17I€H.

KpiM Toro, akmeHTyBaHHS YyBard Ha CTHJIBOBHX HaIpsMKax
KMBOIIUCY PI3HUX €MOX JO3BOJIUTh Mi3HATH AaCHEeKTH KOMIIOHYBaHHS
00'ekTiB B JW3alHEpPCHKil OCBiTi, TpaaWiii MHCTENTBA, TEMaTUKU
i CTHIIA, 0araTorIaHOBICTh i GaratodirypHi, aKaJeMiuHi
KOMIIO3HUIIiffHI KaHOHHM, OOpa3HICTh SK IOKAa3HWK CHHTE3y MHUCTEUTBA i
MIPOEKTHOCTI.

CyuacHuit BUCOKOTEXHOJIOTTYHHI M3aiiH BIJIPI3HIETHCS
TEHJCHLISIMA TOAAJBLIOTO0 PO3BUTKY, & KHBOIIHNC, I0-HOBOMY PO3KpHUBAE i
30arayye cydacHi 3HaHHSA, Oyne 3aBXKOU CIPUATH IEPEOCMHCIEHHIO i
posmmpeHHo  iHdopManiiiHO-TIi3HaBaJIbHOTO MaTepially, NEepeTBOPEHHIO
NPOIYKTUBHOI AisibHOCTI (haxiBLiB-IU3aiiHEpiB B iX BHYTpIlIHI moTpedwH,
CIPHUATH MaKCHMAQJIBHO ITIOBHOI peaji3aulii Mi3HABaJILHOI Ta E€BPUCTHYHOI
aKTHBHOCTI.
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Kanouoam mucmeymeosnascmesa,

doyenm xkageopu Ou3aliHy MKAHUH i 0052y
Xapxiecvka 0epoicasrna akademis Ou3auny i mucmeyms

PEAJIIBALIISI TIPOEKTHOI'O MOIIYKY B IU3ANHHI OJATY

JuzaiiH omAry € CKIaJHUM Ta 0aTaTOpPiBHEBHM MPOIIECOM, &
HEOoOXi/THO BUKOHATH 0araTto TPOEKTHUX 3ajay, SIKICHE BUKOHAHHS SKHX
OesrmocepeslHbO  rapaHTye pe3yJibTaT, aje He 3a0e3neuye  iforo
cToBificoTKOBO. OJHMM 13 HalBaXJMBIIIMX €TaliB B IPOEKTYBaHHI €
NPOEKTHUH TIOMIYK, SKUH € HACTyNMHUM KpPOKOM Ticist (OpMyBaHHS
KOHIIETIIT Ta JOTPOEKTHOTO aHaii3y. Pe3ysbTaToM HMPOEKTHOrO MOIIYKY €
ecKkisn MaiOyTHhOTO BHpOOy. Jlami, 3a3BWuail, 3MIHCHIOETHCS MAaKETHUI
MOIIYK Ta BHUTOTOBJICHHS IIEPIIOTO0 MAaKETy BHPOOy ISl yTOYHEHHS
KOMITO3MIIIITHO-KOHCTPYKTUBHUX elleMeHTiB. CydacHa NMPOEKTHA IMPaKTHKa
3HAaYHO OHOBWJIACS B MIJX0JaX /O IPOEKTHOTO MOUIYKY 1 BIIMOBIIHO
aKTyaJbHUMH CTAalOTh TNPHAOMH Ta MPOIECH, 5K JO3BOJSIOTH OiibIie
eKCIIepUMEHTYBATH, HECTAHJApTHO BHPINIyBaTH I[IOCTAaBJIEHI 3axavi, a
1HKOJIM B3arajli BUKOPHCTOBYBATH PEBEPCHBHY METOIUKY MPOEKTYBAaHHS [1]
tomo. lle mocmipkeHHs € BTIJEHHSIM MPAaKTHYHOTO JOCBiAYy aBTOpa Ta
0a3yeTbcs Ha  JIiTEpaTypHHX JDKepenax, TPHUCBSIUEHUX peaji3armil
npaKkTHYHUX 3a7a4 Takux jgochinaukiB sk K. McKelvey, Munslow J. [2],
C. Amaden-Crewford [3], D. Attardi [4], B. Abling [5] Ta K. Kiisel [6].
Mertoro aHaii3y Cy4acHUX HPOEKTHO-MAKETHHX IOIIYKIB B IU3aiHI OISy €
BUSIBJICHHS THX IPOEKTHUX MIJIXOMIB, sIKi O CHPHUSIM NPOTHO3YBAHHIO
Pe3yJIbTATIB Ha eTalli NPOEKTHOTO NMOUIYKY GpopMu BUpoOy.

B crpykrypi numsadiH-mponecy eranun  ¢dopmyBaHHS  Opidy,
TIOTIPOEKTHHUX TTOCITiPKeHb, PO3POOKH KOHIIEIIii Ta MPOEKTHHUX MOIIYKIB €
OJHUMH 3 HAaWB@KIMBIMINX, OCKUIBKM 3aKIaJalOTh XapaKTEPUCTHKH
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MalOyTHBOTO IU3aWH-IPOAYKTy. B 1boMy mociiJkeHHI HEOOXiZHO
3YIMMHUTUCS HA €CKI3HOMY Ta MAaKEeTHOMY TIIOIIyKaxX, II0 MOXYTh
BUKOPHCTOBYBATHCS Ha IIbOMY €TaIll IPOEKTYBAHHSL.

EckizHuii momIyk € HaWMOMMPEHIMNM, OCKUJIBKH Onpa3y Jae
VSBJICHHS NPO MaiOyTHiM BHPIO Ta € MOCTATHHO IIBUAKNM y BHKOHAHHI,
OCKIJIBKY "acTinie He moTpedye MJOJaTKOBHUX MaTepialiB, OKpiM rpadigHmx.
Eckiz Ta #ioro rpagiuni pizHOBHIN ((pOp-eCcKi3H, KONaxi TOMIO0) HAIOTh
JIOCTaTHBO YSIBJIICHHS IPO KOMITO3MLiITHI 0co0nuBOCTI popmu, MaTepiany 3a
IUIACTUYHUMHU XapaKTepUCTUKaMH, B 1ijioMy obpa3. J{ns peamizamii Ounb
NPOCTHX NPOCTOPOBHUX PilIeHb HAWOIIBII pAIiOHAJIBHUM JIAHIIOTOM €
€CKI3-KOHCTpyKIis-MakeT. OJHAaK eCKi3HWH TOIIyK He 3aBKAd Jac
YSIBJICHHS TIPO TPUHOMHU (OPMOYTBOPEHHS, SIKIi MOXKHA BHKOPUCTATH JIS
peamizamii imei, 3BiCHO, II€ TBEPMKCHHA aKTyalbHE IS BHUPOOIB 3i
CKJIaTHUM 00’ €MHO-TIPOCTOPOBHM BHpIMICHHAM. B mboMy BUnanky OibIIo1
aKTyaJIbHOCTI Ha0yBa€ BUKOPUCTAHHS MaKeTHOTO MOUIYKY (hOpMH.

Maketn B aAuM3aiiHI  MalOTh  IOMPOKE  3aCTOCYBaHHA 1
BUKOPHCTOBYIOTbCS TPAaKTUYHO Yy BCIX HampsAMKax MdisiabHOCTI. BoHm
XapaKTepU3yIOTHCS PI3HUM IPU3HAYCHHSIM, BUKOPUCTAHHSAM PI3HOMAaHITHHX
MarepianiB, TEXHOJOri Tomo. B ju3aifHi oxAry MakeTn IIHPOKO
BUKOPHCTOBYIOTHCS JJIsl OLIHKK KOMITO3HLIHHO-KOHCTPYKTHBHOT'O PillICHHS,
JUISl yTOYHEHHS TEXHOJIOTIYHUX BY3JIB, JUIsl OLIHKH BiMOBIAHOCTI pO3MIpY,
tuny ¢irypu Tomo. B KOHTEKCTI MaKeTHOTO MOIIYKY HEOOXiIHO OKpeMo
BUJIUIUTH CaM IIPOLEC MaKeTyBaHHS, SKUH MOXKe OyTH SIK IOLIYKOBUM
eTanoMm, Tak i CaMOCTIHHMM. MaKeTyBaHHs B JH3ailHI OJSTY 3aCTOCOBYIOThH
B JIBOX HaNpsIMKaxX: YTOYHEHHS 1 NepeBipka (OpMHU Ta IOIIYK HOBHUX (GopM.
BinnoBinHO 0 OCTAaHHBOTO MaKEeTyBaHHS Iependavae BOJOAIHHS HHU3KOIO
MpUHOMIB POOOTH 3 MaTepianoM i (popMoro, YITKHM PO3yMiHHSAM 00’ €MHO-
mpocTopoBoi  ¢opmMu  BUpoOy, BMIHHAM  aHANi3yBaTH  CKJaIHI
KOHCTPYKTHBHI pilllcHHs, HABUYKaMHU MIPOJAYKYBaHHS HOBHX iiel peamizamii
(opMH MakeTHUMH NpHHOMaMH TOIIO. TakoX B MaKeTyBaHHI € TaKui
HaNpsIMOK, SIK €CKi3yBaHHS MakeTyBaHHSAM, Ji¢ HE PO3POOIIIEThCA €CKi3 110
moyaTtky poOoTH, a marepiaioM ciayrye Oe3mocepenHho MaTepian Jyis
BUpoOy, OJHAK TKAaHWHA HAa MAaHEKeHI HE pO3pi3aeThcsd, a JIHIe
3aKPIIUILETHCS BIATIOBIAHO 10 3aayMKu. TakuM YMHOM Ju3aifHep mepeBipsie
IUTAaCTHYHI BJIACTHUBOCTI Martepially Ta MHPaKTHYHO POOUTH (op-ecki3 3
TKaHUHU. HaToMIiCTh JOIUIBHUM € MO€JHaHHS MaKeTyBaHHS SIK MpoLecy 3
€CKi3yBaHHSM Ha MaHeKeHi. BHacmigok BiacHOI TNPakTUYHOI Ta
MeJaroriyHol  JiSJIBHOCTI MOCTAIO0 MMTaHHS NP0 BHIUICHHS OKPEMO
€CKI3HOTO MaKeTyBaHHs SIK OKPEMOI'0 HANPSIMKY Ul IPOSKTHOTO TIOIIYKY.
Ilin ecki3HMM MaKeTyBaHHSIM HCEOOXITHO pO3YMITH pO3POOKY €CKi3y
BHACIIJIOK 3aCTOCYBaHHs NpPUHOMIB MakKeTyBaHHS Oe3locepesiHb0 Ha
MaHeKeHi, IPH IIbOMY €CKi3 MOXe PO3pOOJATHCS SK 3 MaKeTHOI TKaHHWHH,
Tak 1 3 ocHOBHOi. [Ipum 3acTocyBaHHI y HIW3alH-TisSIIBHOCTI €CKi3HOTO
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MaKeTyBaHHS TIOCHIJOBHICTh pOOIT MOXE MaTH IHAKIIAHA BUTJS,
HAIpUKIIA] MaKeT-KOHCTPYKIif-ecKi3 (IiJ ecKi3oM MaeThcs Ha yBasi
¢inampHa Qikcamis y ¢emH-imrocTpanii abo TeXHIYHHH PHUCYHOK). Poib
MOITYKOBOTO TIPOEKTHOTO €CKi3y BHKOHYE O€3IIOCepeHRO0 MaKeT i
KOHCTPYKIIiS € TIOXiTHOO BiI pO3TOPTKH Ta YTOYHEHHS MakeTy. L{e# mimxin
Ja€  MOXJIMBICTH  BHKOPHCTOBYBAaTH  aBTOPY/AM3aiiHEpYy abCOIIOTHO
ABTOPCHKHHA Ta €KCKIFO3WBHUH IiIXiJ IO BHUPIMICHHS MPOEKTHUX 3a7ad Ta
BOJHOYAC TeHepyBaTH GpopMoTBOpYi ifei it MailOyTHIX au3aiiHiB. 3BICHO,
BUKOPHCTAHHSI €CKi3HOTO MaKETyBaHHS BUMarae 0e3JOraHHOTO BOJIOMiHHS
npuifoMmaMmu MaKeTyBaHHS, PO3BHHEHUM 00’€MHO-TIPOCTOPOBUM
MHCJICHHSM, IPH IbOMY BHCOKAa MAaWCTEpHICTh y MaKeTyBaHHI Ta
eKCIepPUMEHTAIIbHI 3/1I0HOCTI 37aTHI 3HAYHO IMOKPAILIUTH MPOTHO30BAHICTh
pe3ynbTaTy IPOEKTHOTO TMOLIYKY B U3aiiHI onaTy.
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Jlyzoecvkuii O. .
Kanouoam mucmeymeosnascmea, ooyenm xageopu ousaiiny
Yepracbkutl 0eparcasHull mexHor02iunull yHigepcumem

MNPOMUCJIOBUM TU3AVH
SIK CKJIAJJOBA KPEATUBHOI EKOHOMIKH

Hocute pnaBHO 3pOOJEHO BHCHOBOK, IO s EKOHOMIK, IO
PO3BHBAIOTECS, € XapaKTCPHHUMH BUINI TEMIM 3POCTAHHSA KPEATUBHHX
iHAyCTpiii. 3a TaKMX YMOB iHBECTYBaHHS B KPCAaTUBHY CKOHOMIKY MOJXE
CTaTH BaXUIMBMM YMHHHUKOM COIIAILHOTO PO3BUTKY AepxkaBu (Ykpainw),
OCKIJIBKM 1€ chpusaTHMe (iHAHCOBIM MiATPUMIN HASBHOTO JIIOJCHKOTO
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KamiTajiay, i, BIAMOBIZHO, MO3BOJIUTh TaJaHOBHTHM JIIOJAM peasli30ByBaTH
cebe B YkpaiHi Ta mpalroBaTy Ha ii 6;1aro. ToMy BaKITHBO YiTKO O3HAYHTH
MipH, 10 HEOOXiTHO NUPHUHHATH B YKpaiHi IS 3POCTaHHSA YaCTKU
KpeaTuBHUX iHmycTpiit y BBII kpainm.

Crif 3a3HAa4YHUTH, IO TiATPUMKA KPEAaTHBHUX 1HAYCTPiH Ta CTBOPEHHS
MIPABOBHX YMOB IS iX PO3BUTKY TepeoadeHi YO0 PO acoIliallio Mix
VkpaiHoro, 3 oaniei croponu, Ta €Bpornelicbkkum Coro30M, €BpoIeHChKIM
CHIBTOBApPHCTBOM 3 aTOMHOI €Heprii 1 IXHIMHU Jiep>KaBaMu-wiIeHaMH, 3 1HIIOT
cropoHu. KpiM Toro, po3BuTOK cepu KyibTypH, KpeaTUBHHX IHAYCTpIH,
TypusMy Ta iH(oOpMalidHOT TOJNITHKM — cepeA KIIOYOBHX 3aBIaHb
yKpaiHcekoro ypsnay Ha 2021 pik. [lyns BrineHHs nux 3aBaanp y rpyni 2020
POKY NPE3UICHTOM JAEPKaBU MiINHCaHO 3aKOH MO0 JCPKAaBHOT MIATPUMKHI
KYJIBTYypH, TYpH3MY Ta KpEaTHBHUX IHIYCTpid. 3amporioHOBaHi 3aX0Iu
MiATPUMKH 3pO0JIATh JOCTYIMHIIIAMHI MPOAYKINIO Ta MOCITYTH KOMITaHiH, 1o
MIPAIOIOTh Y KPEaTUBHIHN 1HAYCTPii, KyIbTypi i TypU3Mi, Ta JOIMOMOXYTh iM
MiHIMI3yBaTH HETaTHBHUM BIUIMB BiJl 3alpOBa/DKEHHS KapaHTHHHHUX
3aXOMiB dYepe3 TMOIMPEHHS KOpoHaBipycy. Takoxk I crupusTuMe
30epex)eHHI0 POOOYNX MICIIh Y 3raJJaHuX CerMEHTax MisTbHOCTI [1].

Ockinpky Buile Oylno 3rajaHo INpo Yroay MK YKpaiHOw Ta
KOMIIETEHTHUMH €BPOINEHCHKHUMHU IHCTUTYIISIMU, TO JIOPEYHO PO3TISIHYTH,
K Taka MOJIITHKA BTUTIOETHCS, Hanpukian, B Himeuuwmni. Tox, MokHa
KOHCTATyBaTH, 110 KPEaTHBHI MiIPHEMIIl Ta KyJbTypa TaM LIHYIOTbCS 1 HE
JIMIE i3 OTJSIIy HAa €KOHOMIYHMEN mMoTeHIjan chepu, ame # 3a BKIag y
OCBIYEHICTh Ta €IHICTh Hapoy. ToMy iHBECTHIIIi B KyJIbTYpYy — 1€ FapaHTis
yCIiXy IUIs AepiKaBH, OCKUTBKM TaK BHXOBYETHCS YHTAIOUE HACEIICHHS,
MiABUIOIYEThCA pIBEHb MENITPaMOTHOCTI 1 OCBIYEHOCTI; MIATPUMKA 1
AKTUBHE CIIO)KMBAHHS BITYM3HSIHOTO IPOAYKTY, a TaKOX PICT YaCTKH
KkpeatuBHUX iHmycTpiit y BBII kpainu. ToMy Ha modaTky KapaHTHHY YpSI
Himewunan Bunimme 50 MupA. €Bpo HAa MATPUMKY I[HOTO JIOKATBHOTO
KyJbTYPHOTO ceKTopy [2].

Mix THM, SIK TOKa3ye MpaKTHKa, NPH BTUICHHI MOAIOHMX Tporpam B
VYxkpaiHi cmig O6paTé 10 yBarW iCHyBaHHS NPHHIIMIIOBOI BiIMIHHOCTI PO3BHUTKY
KpeaTHBHUX IHAYCTpii y 3apyODKHHX KpaiHax i B YkpaiHi. Skmio muBuTHCS
MAHOPaMHO, TO BIIMIHHICTP KPHETBCA y OCOONMMBOCTI 0a30BHX Mopenen
BIITBOpEHHS CYCHUIBHUX (DOpM AiSTIBHOCTI 1 MeHTajiTeTi Haiid. Tomy cBoro
yacy Oyno BH3HAueHO, IO KpeaTWBHI iHAycTpii B YKpaiHi — Iie Takuid Tl
COLIILHO-KYJIBTYPHUX TIPAKTHK, IHTETPYIOUOIO JIOMIHAHTOIO SIKMX € TBOpYa
KOMITOHEHTA, 1110 YacTO TOEIHYETHCS 3 €KCIIEPMMEHTOM, HOBATOPCTBOM 1 TOMY
HE 3aB)KIM MepeciIiye KOMEepLilHi 1in. 30KpeMa, y eKCIIEpTHOMY CEpeIOBHIL
HPHIHATO TOBOPHUTH IIPO Te, 10 B YKpaiHi CKJIANAETHCS 1HIIA MOJIENb TBOPUYMX
IHIYCTpIH, 1110 Ha BiMIHY BiJl KPEATUBHHUX, Y CBOTH OCHOBI Mae "1HANBITyaTbHUI
TBOpYMH TOYATOK, HABUK a00 TaJlaHT, ajlle HE 3aBKIW Hece B 001 TOTEHITial
CTBOPEHHSI TOJ]AHO1 BAPTOCTi 1 pobOUHX MicCIlh Y cdepi BupoOHuITBa" [3].
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3Bakaloun Ha CKa3aHe BWILE, CTA€ OYEBHIHUM, IO JUI1 KpeaTHBHOL
IHYCTPIl i3 BITYM3HAHOIO "03HAKOK" 1O 0COOJIMBOMY Ma€ 3BYYaTH i KaJlpOBE
nUTaHHs. [ CTAaHOBIEHHS KPEaTHBHOTO KIIACY AKTYali3yeThCs NUTAHHA
(opMyBaHHS CHPHUSTIMBOTO OCBITHBOTO CEpENOBHINA. BiTUm3HsIHI (axiBIi
BiZ[3HAYalOTh HEOOXiJHICTh HE JIMIIC MOJCPHI3aIli MisTIbHOCTI iCHYIOUHX
OCBITHIX YCTaHOB y Tay3i KyJbTypH 1 MHCTEUTBA, ajie¢ i CTBOPEHHS HOBUX
OCBITHIX TIPaKTHK 3a PIi3HUMH HalpsSMKaMH KpPEaTUBHOI, 30KpeMa TBOPUOL
misibHOCTI. Ile 1 akTyanbHe MHCTENTBO, 1 MuU3aiiH, 1 Memia, W IHIIN CyJacHi
dopmu  TBOpuocTi. OKpiM IHOTO, HEOOXIMHE BIPOBAKCHHS CYYACHUX
TEXHOJIOTiH, 0 3a0e3neuytoTh (OpPMyBaHHS CYYacHOTO apT-PHHKY 1
KpeaTHBHHMX 1HAycTpii. Takum 4YMHOM akKUEHT y pedOpMyBaHHI OCBITH
3MIIIYETHCS HAa KPEaTHBHHHM HaAmpsM, KOJM, Hampukiam, a0 STEM-ocBitu
aKTHBHO JIOJTyYalOTHCSI TBOPYi, XYI0XKHI JUCIUIDTIHA, KOTPi MOYKHA 00’ €THATH
3aralbHAM TepMiHOM Arts, 30KpeMa: IMPOMICIOBHH IW3aiiH, apXiTeKTypa Ta
iHaycTpiaibHa ectetrka [4]. Takum drHOM Oyze GopMyBaTHCS CYCIUILCTBO Y
sKkoro Oyae po3BHHEHa CBiZloMa KyIIBTypHa IoTpeda B pe3ylbTaTaX TBOPUOL
mpari gaHux cdep, 1 BIAMOBIIHO, 116 CTUMYJIIOBATUME CTIHKHIA PIBEHD TOIHTY
Ha TaKWH TPOAYKT. Y pe3yibTaTi, BiIi/Ie K aHAXPOHI3M JOCHTH MOITHPESHUI
nie ¥ HUHI Crocid CaMOBHPaXKCHHsI 1HAMBIIYaTbHOCTI 32 PaxyHOK IIPOIECY
CIIOXKMBAHHS CTAHIaPTH30BAHOIO MacoBoro mponykry. [Ipenvern numsaiiny,
MHECTEITBa, JITepaTypa CTaHyTh HEBIJ €MHOI0 CKJIAJIOBOIO TMOBCAKICHHOCTI 1
norpeda y HOBMX TBOpaX CTUMYJIIOBATHME HOBI KyJbTYpHI 3alldTH.
[MpomucioBuil An3ailH — MHUCTELbKA JSUIGHICTh, IO SIKpa3 1 TMOKIMKaHA
3a7I0BOJILHSTH I1i 3AITUTH.

[IpoMucnoBuii Au3aiiH Ime HA 30pi CBOTO CTAHOBJICHHS BimirpaB
KIIFOYOBY POJIb Y BIHOBIICHHI CBiTOBOi ekOHOMIKH Ticis kpmu 20-30-x pp.
MHHYJIOTO CTONITTS 1, KOPHUCTYIOUHCH Cy4YacHOI TEPMIHOJIOTIE0, CTaB
KpPEeaTHBHAM BaXKeJeM Yy BHpIIICHHI oO3HaueHHMX mpobmeM. Came Tomi
J3aliHepU-eMITPaHTH 13 €BpONM, IO OTPUMAIH aKaJIeMIi4HY ITiATOTOBKY,
30kpeMa B bayxaysi, pa3oM i3 NMOpSATYHKOM aMEpHKAHCHKOI EKOHOMIKH, Jajn
Meprr ysABIGHHS TpO TOTEHIIHI Taly3i KpeaTHBHOI eKOoHOMikd. Toji
KPeaTHBHICTh, HOBATOPCTBO JIM3aiHY BUSBHIIOCH IIIE 1 B TOMY, 110 AU3aiiHepam-
€BPONEHITIM JIOBEJIOCS TEPMIHOBO MeperyisiaTé MporpaMu "eTHAHHS Tparli i
MHCTelTBa", M0 KyJIbTUBYBaIHCA y bayxaysi, Ha KOpHUCTH "KOMEpIIHHOTO
mmaiiHy". Toil eram cTaHOBIEHHS AW3aifHY, 1 K MH YyXe 3’SCyBaId —
KpeaTHMBHOI ~ €KOHOMIKHM, JHU3aifHO3HABLI  BIYYHO  OXapaKTepHU3yBaJIH:
"...aMepUKaHChKI An3aiiHepH HIOM MiaXomwi i3 pyk OayxasiBLiB ectadery,
ane moOirM i He no Tik Jopixkui"[5]. I, sik nokasye mojayibIINil pO3BUTOK
noxii, 1e cnpamoBato. JM3aiiH CcTaB pyIIHHOIO CHIIOIO PO3BUTKY abo
BI/THOBJICHHSI €KOHOMIK Oararbox KpaiH. [IpommuciioBuii nusaiiH TyT 3aiimae
0CO0JIMBE MiCIIe, OCKUIBKH MPOIOHYE IMUPOKUE CIICKTP MPOIYKILi, IO POOUTH
TOBCSKACHHICTH KOM(OPTHOIO 1 CIIOBHEHOIO TIO3UTHBHUMH €MOIIISIMH.

JIis BITYMBHSHUX peatii Takuid JOCBiJl HAaIBAKIMBHH, OCKIIBKH
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BITYM3HSHE JU3aiiH-CEPEOBUINEC AaKTHBHO (OPMYeThCS 1 3a PaxyHOK
(yHKITIOHYBaHHS  BEJIHMKOi  KIJTBKOCTI  OCBITHIX  JIW3alH-OCEpPEIKIB.
3aI0BOJILHSAETRCS 3aITUT CYCIIIBCTBA Ha HAOYTTSA MPOQeciiiHOT MArOTOBKH
MOTCHIIMHNX pealli3aTopiB ifiel KpeaTHBHOI €KOHOMIKH 1 TyT HEOOXigHa
Taka > KPEaTHBHICTh BiX JCp)KaBHUX OpraHiB TpH peaizamii yxke
MOCTaBJICHUX 3aBAaHb. Hapasi B Ykpaini HailOUIpIIi iHBECTHIIT TYT pOOIATH
cami rpoMasHi: OaTbKY 1 CTYACHTH-IU3aitHEePH.
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3acayacenuii oisu mucmeyms Yrpainu, ooyenm HYK,

3a6idysay xagedpu ousaiiny

Maminuxo H.O.

Kanouoam exonomiunux Hayx, UK1a0ad Kagheopu MeneoiCMeHmy
Hayionanvhoeo ynigepcumemy kopabnedyoysanms

imeni aomipana Makaposa

KOHIENNIA PO3BUTKY KPEATUBHOCTI B CTPYKTYPI
OCBITHHOI'O ITPOILIECY CTYJAEHTIB-JIU3AMHEPIB

VY cyuyacHoMy CBiTI Oyab-sika mpodeciiiHa MisUIBHICTH, B PI3HOMY
CTyIIeHI, — I TBOPYHIA MPOIIEC, 110 BKIIOYAE B ce0€ MOITYKH OPUTTHATLHUX
ineit abo cTBopeHHs HOBHX pimeHb. OHAK icHye Tieperik mpodecii, ae mst
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YCIIIIHOTO QYHKIIOHYBaHHS (DAaKTOp KPEeaTHBHOCTI Ta TBOPYOTO MiAXOAY Y
BUpIIICHHI 3aBJaHb € OCHOBHOIO XapaKTEPUCTHKOIO  OCOOUCTOCTI
npodecionana. OxHiero 3 Takux npodeciit € mpodecis au3aitHepa.

CBoeyacHa Opi€HTAIlisi B HOBOMY KOHTEKCTiI CEpEelIOBHINA, BMiHHS
3HAXOIWTH 1 MpUAMaTH e(EeKTHBHI HETPUBIaNbHI pillEeHHS, HE OOSUHCH
BIIMOBJIATHCS BiJl CTEPEOTHIHHUX MPHUHAOMIB 1 METOMIB, CTBOPEHHSI
OpUTIHAIBHUX CBOEPITHUX 00'€KTIB, IO BiAPI3HAIOTHCS Bif 3arajJbHOI Macu
— BCE Il NPHUITYCKAaE HASIBHICTH BHUCOKOTO PIBHS TBOPYOTO MHCIICHHS,
IHIMBI1yaJbHOTO CIIPUHAHATTS IPEAMETHOTO CEPEOBHUINA.

AXTyallbHE  THMTaHHS  PO3BUTKY  TBOPYOTO  MHCIICHHS  Ta
MaKCHMAaJIbHOTO 3aJy4eHHSI B CUCTEMY OCBITHHOTO IPOLECY MPAKTHYHOTO
CTHMYJIIOBaHHS KpPEaTHBHOCTI y CTYyJCHTIB-IU3aiHEpiB CiliJ I[o4yaTd 3
BU3HAYCHHS TEPMiHY KPEaTHBHOCTI.

Ha nymxy @. BinesimMca, KpeaTHBHICTb - 1€ 34aTHICTh MTOPOIXKYBATH
He3BHYaHHI 171ei, BIAXWISATHCS B MHUCIICHHI Bil TPaIUIIIHHIX CXEM, MIBUIKO
BUpimIyBaTH npoOieMHi cutyanii [1]. HiMernpko-amMepruKaHCHKHIA ICHXOJIOT
i gimocod E. @pomm BU3HAUa€ KPEaTHUBHICTH SK 3[aTHICTH JAWBYBATHCA i
Mi3HABaTH, 3HAXOIWTH PIMICHHS B HECTAHAAPTHUX CHUTYAIlisfX; HAIICHICTH
Ha BIJKPHUTTSA HOBOTO 1 3MaTHICTh J0 TJIMOOKOIO YCBIIOMIICHHS CBOTO
JIOCBITY.

B pesynbrati gocnimkens k. [indopa BUIUIMB OCHOBHI 31aTHOCTI
KPEaTHBHOCTI: BUSIBJIICHHS 1 PillIEHHS NPOOJIeM, 34aTHICTh /10 IPOYKyBaHHS
Oe3itiyl piI3HOMAHITHUX 11€H, BMIHHS HECTAHAAPTHO MHCIIUTH, a TaKOX,
3JIATHICTB JIETaJIbHO PO3pO0JIATH BUHUKII inet [2].

Po3BuTKy Takux 3mi0HOCTEH HEOOXiTHO MPUALIATH BEIHKY YBary B
OCBITHROMY TIPOIIECI CTYIEHTIB-TU3aifHEPiB, PO3KPUBAOYN i POPMYIOUH B
0COOHMCTOCTAX 3aKIaeHUH TBOPYMH ITOTEHIIA.

JAnst CTYAEHTIB TBOPYHX CIENialbHOCTEH 3aB/IaHHS 3 BHKOPHUCTAHHAM
JUBEPTCHTHOTO MUCIICHHS MMOBHHHI OYTH TpEACTaBJICHI Ha BCIX PIBHAX 1
eTarnax OCBITHBOT'O IPOLIECY, YTBOPIOIOUN CHCTEMY KPEaTHBHHUX Bi3yaJbHUX
1 MOBHHUX 3aBJIaHb PI3HOTO CTYMeEHs CKIaaHocTi. OpraHizaiisi 0cOOJINBOTO
CepelloBUINa, IO MICTUTh MPUKIAAA MOJEII KPeaTUBHOI TOBEMIHKH 1 HOTO
pe3yNbTaTH, MOBHHHA BOJIOJITH 0araTCTBOM MOMIMBOCTEH 1 JOCTaTHIM
CTYIICHEM HEBHM3HAYEHOCTi, SKi OyayTh CTUMYJIIOBaTH Yy CTYAEHTa
MOJKJIMBICTh TOMIYKY 1 3HAXOKEHHS Pi3HUX BapiaHTIB PIICHHS MPOSKTHUX
3aB/IaHb, 10 BiJPI3HAIOTHCS BiJl BKE iICHYIOUHX.

Cuijg 3a3Ha4UMTH, IO JUISL PO3KPUTTS 3/110HOCTEH KOXKHOTO CTYyIEHTa
OCBITHE CEpeAOBHIIE IOBHHHE OyTH iHIUBIixyamizoBane. st HaiOUIbIION
aKTyamizamii Ta pe3yJbTATUBHOCTI B PO3BUTKY KPEaTHMBHOCTI HpolLec
BUpIIICHHS TBOPYMX 3aBAaHb IIOBUHEH MaTH CBOOOAY 1 BOJIOAITH
MOTEHIIHOI0 AJIBTEPHATHBHICTIO, OCKUIBKH CTHUMYJIIOE PO3BUTOK YSBH,
(haHTa3ii i TBOpUYW TOMTYK.
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CucrteMHe IPOXYKYBaHHS KPEAaTHMBHOCTI Yy CTYICHTIB-IU3aiiHEepiB
Ma€ SBIATH COOOK0 CYKYIHHHM IIpOLEC, IO CKJIAJAE€ThCS 13 3aBAaHb
3pOCTa0Y0i CKIIATHOCTI:

- BIPOBA[KECHHS pPETYSIPHAX METOAOJOTIYHUX TIPAKTHK  3i
3pOCTA0YOI0 CKIAHICTIO Y BUPIMICHHI TBOPYMX 3aBIaHb [3];

- 3aCTOCYBaHHS OpHTiHAJIBFHUX 3aBlaHb IIJIBUIICHOI CKIJIQAHOCTI,
PO3paxoBaHMX HA PANTOBE OCSSHHS;

- HaJlaHHs OLIBIIOT CBOOOMM 1 CAMOCTIHHOCTI B PIllIEHHI MPOEKTHUX
3aBJaHb;

- HasBHICTB BEJMKOI iH(pOpMaIiiHoi 6a3u;

- peryJsIpHHIA Meperyisi IHHOBAIIHHUX 3pa3KiB TBOPYOI AisLUTBHOCTI,

- CTBOPEHHS YMOB JUIS PO3KPHUTTS TBOPYOI'O HOTEHIIATy KOXKHOTO
CTYACHTA B XOJIi aKTUBHOI MOITYKOBOI JisSUTEHOCTI.

Y mpomeci  TpagUmiHHOTO  OCBITHROTO  TPOIECY,  MOXHA
3aCTOCOBYBATH 0€3J1i4 METOIIB pO3BUTKY TBOpUHX 3mi0HOCTeH. Hanpukiar,
METOJl MO3KOBOTO IITypMY, IO MJO3BOJS€ AaKTHUBI3yBAaTH IpoOIEeMHE
momrykoBe MucieHHs [4]. B pamkxax nmaHOi TeXHIKM KilbKa JrOAeH
MPOTIOHYIOTH CBOI i7ei, pI3HOMAaHITHI MpaBWIBHI pIlICHHS IO MEBHIiM
npobsiemi. HeoOMekeHI MOMXIHMBOCTI, BIACYTHICTh pPaMOK B PO3KPHTTI
npoOaeMHOro OOKy TPOEKTHOI 3aaadi pO3BUBAa€E HE TUIBKA TBOpYE
MUCIICHHS, a ¥ IOKpallye HaBHYKH KOMaHAHOI poOOTH.

PerynsipHi BripaBH 1 3aBJjaHHsI Ha BCTAHOBJICHHS acolialliii MEeTooM
CHHEKTHKH € TOTY)KHHUM TPEHYBaHHSM, 11O JI03BOJISIE IIBUIIKO OINEPYBaTH
BEJIMKOIO KIJIbKICTIO acOLiaTMBHUX 3B'3KiB MPU BUPIILIEHHI TOrO YH 1HIIOTO
3aBIaHHS.

Metox GokanbHHX 00'€KTiB MOJATAE Y BUOOPI OYIb-SIKUX MPEIMETIB
1 IpUEeTHAHHS 1X O3HAK 110 00'€KTY, IKUH MU XOTiJTH O BIOCKOHATIOBATH [5].
[IpuHIMDOM  gaHOTO  METONy € IO€AHAHHSA  HAWHEHMOBIPHIIIMX
XapaKTepUCTHK 3 O0'€KTOM 1 momanpmoi i TpaHchopMmamii A0 CTaHy
peaTbHOCTI.

TakuMm 9mHOM, JUIA peamizamii B OCBITHROMY MpOIECI KOHIETIii
PO3BHTKY KpeaTHBHOCTI Ta (OpMyBaHHI OO'€EMHOTO TBOPYOTO 3apsmy
O0COOHUCTOCTI CTyJeHTa, HEOOXiHEe TPOBEACHHS IIJIOTO PAIy poOiT Mo
pO3pOOIli KOHKPETHUX TEXHOJOTIH HaBYAHHSA ISl KOXKHOI MUCIUTUTIHH,
cuctemarm3aiii iHpopmariitHoi 0a3u, BOPOBAKEHHS IHHOBAIIMHUX
MeTOoJiB i (hOpM HaBYAHHSL.
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yuigepcumem imeni B.I". Koponenxa

BUKOPUCTAHHSA MJIACTUYHHUX BJACTUBOCTEM
MATEPIAJIIB ITPU NPOEKTYBAHHI ®OPMHU OJATY

BaximBoro  CKIamoBOO  poOOTH  cydacHOro  (axiBisd — Hax
MPOEKTOBaHOI0 (OpMOI0 OAATY € Ioro yMiHHS mependavyaTH MOBEAIHKY
TEeKCTWJIBHUX MaTtepialliB, MaKCUMaJlbHO PO3KPUBATH iX BHpa3Hi SIKOCTI Ta
3110HOCTI.

[MutannsaM 3B’A3Ky (GOPMH OASTY Ta BJIACTUBOCTEH MarepiaiiB
MPUCBAYCHI POOOTH BITYM3HSIHMX Ta 3aKOpJOHHHX HayKoBIiB: K. Amanen-
Kpoydopa, B. Buronosa, K.Bomsd, JI. Taiinyk, K. Teitn, I'. T'opinof,
4. Kayp, T.Kosnosoi, T.HikomaeBoi, @. [lapmona, A.UYepemHux Tta
IHIITHX.

XapakTep MOBEIIHKM MaTepialy 3aleXHTh Bix Oe3iiui YMHHUKIB, SIKi
B CYKYNHOCTI BHM3HA4aloTh Horo rmuactuky. OpHi Marepianu 37aTHi
30epirati 3amgaHy QopMy KOCTIOMa 0€3 IOJATKOBHX TEXHOJIOTIYHHX
NPUHOMIB, 1HII — CTBOPIOIOTH HECTIMKY pyXxoMmy (OpMy, IIO IOCTIHHO
3MIHIOETbCS B IIPOLIECI PyXy JIOAMHH. Y Teopii NMPOEeKTyBaHHS KOCTIOMa
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IUIaCTUKA MaTepially pO3IIIAJaeTbesl SK XyIOXHBbO-ECTETHYHE MHOHSATTS 1
O3HaJda€ WOTo 3/aTHICTh YTBOPIOBATH Ty ab0 iHITY 00’ eMHY (opMy BUPOOY.
s 3maTHICTE BHU3HAYAETHCS (HOPMOYTBOPIOBATHHUMHU BIACTHBOCTAMH
MaTepiany, fKi JO3BOJSIOTH 3a0€3MEYHTH IEBHY IUIACTUYHY OpTaHi3alliio
thopmu ogsTy.

VY 3B’A3Ky 3 MM OCOOIMBO BaYKIIMBHMH € TaKi TPYIH BIaCTUBOCTEH:
reoMeTpuYHi (IIMpHHA, TOBIMKHA); Qi3udHi (Maca); MeXaHidHi (>KOPCTKICTb,
THYYKICTb,  JpamipyBaHHi, 3MHHaJBHICTH);  ecreTnuHi  (dakTypa
marepiany) [1].

dakTypa MaTepianiB Ma€ BeJIMKE 3HAYCHHS /ISl BU3HAUCHHS CTYIEHS
00’eMHOCTI oOmAry, #oro wacw, IIUIbHOCTI. HegoctatHs yBara 10
BJIACTHBOCTEH (haKTypH, HEBJAJle MOEAHAHHS PI3HUX MaTepialiB y OZHOMY
BHPOOi 9acTO MPU3BOAMTE JI0 TUCTAPMOHIi (hopMH.

3anexHO BiI XapakTepy MOBEpXHI MaTepialiB YMOBHO PO3Pi3HIIOTH
Taki BUAW (PaKTypu: TIAJKa, 3epHHUCTA, pelbe(HA, MOBCTAHOMOMIOHA ab0
BaJITHA, BOPCOBA. 3aJIe)KHO BiJ BEMUYMHH 1 KUTBKOCTI €JIeMEHTIB (aKkTypu
Ha OJMHUNIO IUIOII, TKAHWHM MAalOTh pI3HY 3a CBOEID BHPA3ZHICTIO
noBepxHio [1].

KoxxHa daktypa Hece B co0l O3HaKHM MEBHOTO €MOLIHHO-00pa3HOTO
3ByYaHHS. 3a CHJIOK [il Ha Iisifada PO3Pi3HAIOTh (aKTypH MACHBHI, 110
MalTh Maike OJHOPIIHY HEHTpalbHy IIOBEPXHIO 3 JAyXKe JIpiOHUMH
€JIEMEHTaMH, 1 aKTUBHI, MalOTh CKJIaJHY PeNbe(PHY MOBEPXHIO 3 BEIHKUMH
eleMeHTaMU. AKTUBHI (aKkTypH IykKe JIEKOPAaTHUBHI Ta HE MOTPEOYIOTH
JIOZaTKOBOI TpHUKpacH; MacuBHi X (aktypu € xopomum (oHOM Juis
AKTUBHHX a00 IS 1X 00pOOKH.

®akTypu HO-pi3HOMY B3aEMOMIIOTH i3 (JOPMOIO OIATY, HATIPHUKIIAJ:
MIaaKi OMUCKYYi TOBEpXHI 30pOBO 3MEHINYIOTH 00’€M, HOAaroTh (opmi
M’SIKOCTi; TIOBEPXHI 3 SCKPaBO BHUPAXCHOIO peNbe(HICTIO (B IIMPOKUI
pyOunk), OyKIbOBaHI 30pOBO 30LTBIIYIOTH 00 €MHICTH, BaXKKICTh (DOpMHU
OJITy; TKaHMHH 3 JIOBTMM BOPCOM JOJAIOTH ()OpMiI OASTY OKPYTJICTS,
y3araJgbHEHICTh, 3aBHTKOBI XyTpa (Kapakyib) BOJOIIIOTH BIACTHUBICTIO
momaBath  (OpMi  MOHOJITHOCTI, MITICHOCTi, CKYJIBNTYPHOI UiTKOCTI,
OCKIIBKM 3’€IHAHHS OKpPEeMHX YacTHH (OpMH, 3aBIIKH MOCHICHIH
(hakTypHOCTI MaTepiairy, 30poBO He BiTuayTHi [2].

OnTHYHI BIaCTHBOCTI BU3HAYAIOTHCS JBOMA MTOKa3HUKAMHM: OJIFICK Ta

MPO30PICTb.
TakTuipHI BIACTHBOCTI BU3HAYAIOTHCS CIPUHHATTSM TEKCTHIBHUX
MarepiasiB Ha JOTHK. Hampukian: cyxi — XpYCTKi, IIapyJsTh,

narnepornoioHi (opransa, Tad)Ta, Jb0H 3 IIOBKOM, IOIUIIH); NPYXHI (THITY
Hojiamizny) — CTBOPIOIOTH IMIIHI JIETKI POPMHU 31 CKJIAJIKaMH, 1110 CTUPYATh;
puxiyii — 00’e€MHi, HOPHUCTI, MyXxHAcTi (MaxpoBi, OyKJIbOBaHi); MACISHUCTI
(THIy  Kpem-CaTHHY) — BOJIOJIIOTH XOPOIIOI0 BiIOWBHOIO 3IaTHICTIO
(3aBISIKM CATHHOBOMY TIEPEIUIETCHHIO) 1 ApamnipyBalbHICTIO; CTPYMYIOUi —
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10 JUTIOTBCS, BOHHM 4YYyJIOBO [pAMIPYIOTbCSA 1 CTHCKAIOTbCS B JUKTYT;
CTBOPIOIOTH TeKydi (opmH, 3MiHHI mpu pyci dirypu, ame He "ITHIHYTH'
1o Tina [3].

dakrypa — HoBepxHs (HOPMH, IO CTBOPIOE 30BHIMIHII BUI BUPOOIB i
BH3HAYa€e HOro 30poBuii 00pa3. BukopucTanHs B ofHIA MOZeT MaTepiaiiB
pi3HEX (QaKTyp [da€ MOMIJIMBICTh MIIKPECIUTH OCOOIMBOCTI KOXKHOI
MOBEPXHi. BUKOPUCTOBYIOTECSI KOHTPACTHI ¥ HIOAHCHI CITOTy4YeHHS (HaKTyp,
B SKHX KOMIIO3UIlis MOOyJOoBaHAa HAa BHUTOHUYCHHX II€pexojax oOJHiei
(axkTypu B iHIIY. AKTyaJbHMMH B MOJCJIIOBAHHI OJATY € IOEAHAHHS B
OJTHOMY BHPOOI TpaJUIiHUX 03100/F0OBaHb, PUCYHKIB TKAHUH 1 aKTHBHUX
HacuueHHX (PaKTyp HOBEPXOHb.

BupimanbHa pone NpH  OLIHIOBaHHI CIIOKMBAYeM €CTETUYHOTO
BUIIIY TEKCTHJIBHOT TU3alH-NPOAYKIIl HAJIEXKUTh CIPUIHATTIO KOJIBOPY.
JoBeneno, mo BuOiIp KONbOpY 3a0apBICHHS TKAHWHHU 3QJIC)KHUTH BiJl
(baKkTypH TEKCTWIILHOTO IIOJIOTHA, OCKUIBKH CHPHUHATTA KOJBOpY 1 hopmu
HEBiT €MHI OomHE Big omgHOro. IS TOCHIICHHS XyMOXKHBOI BHPa3HOCTI
(hakTypu TKaHMHH MOJXKHAa BHIUIMTH MPOCKTHI ITJXOAW, 3aCHOBaHI Ha
BUKOPHCTaHHI YepryBaHHA HHTOK i3 pI3HHM CKJIaJOM CHPOBHHH, HA
3aCTOCYBaHHI HUTOK pIi3HOI TOBIIMHM, HA YHCICHHHX BapiaHTax
nepervieTeHb 1 4YepryBaHHI BUAIB 0OpOOKHM (MEXaHI4HOi, XIMIYHOT); TpH
30pOBOMY CHPHUIHSATTI PUCYHKAa Ha TKaHWHI ICTOTHOrO 3HAa4YeHHs HaOyBae
BIAMOBITHICTH ii (haKTypH KOJIIPHOMY BUPIIIEHHIO.
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Cninyuwiun JI.B.
Jokmop nedazociunux Hayk, cmapuwiuil O0CIiOHUK,
Hayionanvuuii neoazociunuii ynisepcumem imeni M.11. /[pacomanosa

©®OPMYBAHHA BI3YAJIBHOI KOMIIETEHTHOCTI
MAUBYTHIX ®AXIBIIB XYAOXHbBOI'O ITPOPLTIO

Huni Bce wacTime mopymyerbess mpoOjiemMa pO3BHTKY Bi3yaslbHOL
KyJIbTYpH JIFOJIUHH, LIO MOB’SI3y€THCS 3 HOBUM IMIAXOZOM JI0 1HTeprpeTarii
300paxkeHb. BisyanbHa KyJabTypa € CKJIQIOBOI y3arajibHEHOT'O MOHSTTS
"KynpTypa", BOHa IiHTerpye 34i0HOCTI O poOOTH 13 300paKeHHSIMHU.
HaiiBaxxiuBinmmu 3110HOCTSAMU poOOTH 3 Bi3yaJbHUMH 300paKEHHSIMH €
Ti, SIKi Bi10OpakaloTh IICUXOJIOTTYHY OCHOBY CTBOPEHHS XYAOXKHIX 00pas3iB,
a caMe: CIPUHHATTS, aHAJi3, IHTepIpeTaris, MOPIiBHIHHS 1 ySABIIOBAaHHI
00pa3iB, Ha OCHOBI YOT0 y MOIANBIIOMY CTBOPIOETHCS IHIWBITyalbHUI
XyHnoxHii 00pa3. Ockimbky 1i 34I0HOCTI € IHAWBIAYaTbHUMH, TepeciuHin
JMIOAWHI HE 3aBXAW 3pO3yMilo, IO caMe BigoOpaxkae CTBOPCHHU
Bi3yanpHUI 00pa3. lle TOsSCHIOETBCS THUM, IO COLIOKYIBTYPHI 00’ €KTH
MaloTh pi3HY E€MOMLIWHY, CMHCJIOBY Ta 3MICTOBY HAYMUYEHICTH IJISA Pi3HHUX
KaTeropii JItoJieH, sIKi BIAPi3HSAIOTHCS PIBHEM 0013HAHOCTI 3 JJaHOK cheporo
KyJbTypd. TOMy aKTyaJbHOI 3aJIMINAEThCS MMpobOiemMa iHTepIpeTariil
Bi3yaJIbHOr0 00pa3y uepe3 BepOaIbHUN TEKCT.

Sk 3a3nagae C.OBOIOBa, PEabHICTh 1 KYJIBTypa CTBOPIOIOTHCS,
OMUCYIOTBCS 1 TEPETBOPIOIOTHCSA 3@ JIOMOMOIOK  JBOX 3aco0iB  —
BizyaJibHOTO 1 BepbasbHOro. [Tpote assi 11bOro BOHM HEPIBHO3HAUHI Y CBOIX
MOJIMBOCTAX, ajpKe M IHTepmperamii Bi3yalsHHX o00pa3iB Opakye
a/IEeKBATHOI MOBH, YacTO BaXXKO 3HANTH BiJIIOBi/HE CJIOBECHE MMO3HAYEHHS.,
YOro He CKa)Kelll PO BepOalibHI TEKCTH, IO MOCIYTOBYIOTBCSI MOBOIO SIK
CHeliaJIbHAM KOJOM sl jemndpyBaHHs. BisyanbHe i BepOanbHE €
MacoOBHMH cIIOCOOaMH KOMYHIKalii, SIKi MalOTh Pi3HUH penpe3eHTaTHBHUH
noteHmian. Ha mpaktuili 1ie o3Havae, MO peajizallis penpe3eHTaTUBHOTO
MOTEHIlially Bi3yaJllbHOTO Ha JaHOMY eTali Horo MeTOJOJOTiYHNX
JIOCITI/PKEHb 3BOJUTHCS JI0 BHKOPUCTAHHS MeXaHi3My BepOauizamii, ska
po3apxiBOBye 3MICT 1 cTBOproe HapaTuB [2, c¢.53-54]. Haii6inem
TPaAULIHHOI0 KyJbTYpHOIO MPAKTHKOIO € TaKa MPAKTUKA, SIKa TPYHTYEThCS
Ha OakaHHI 3HANTH 3pO3yMITMHA 3MICT 00pa3y, BUKOPHUCTOBYIOUM HOTO
Bi3yaJIbHO-00pa3HUi 1 JIOTiKO-BepOaIbHUI KOMIIOHEHTH, HasBHICTH €IMHOT
imeoyorii Ta 3po3yMinol WiHHICHOI Mozedi, B sKi BiH BIHCYETHCS.
BigmoimHo Joriko-BepOanbHUN  CHOCIO KOHIENTyami3amii  JifiCHOCTI
CIPSIMOBAaHUI Ha CTPYKTYPYBaHHS CBITY, BTUCKYBaHHS HOTO B Pi3Hi CXEeMH
1 Mozem, fKi [al0Th MOXJIMBICTH BIJHAWNTH CMHCI 1 BHSIBUTH IIE€BHI
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3aKOHOMIpPHOCTi. BoxHO4Yac iHHOBAaLIWHWI TMOIIYK TOB’SI3YEThCS 3
Bi3yallbHO-00Opa3HHM  CIOCOOOM  KOHIENTYyami3amii — IificHOCTi, KOJH
Bi3yalbHUI 00pa3 cTae mMo3adacoBHM, PI3HOACTIEKTHHM Y TpakTyBaHHI. Y
IIFOMY BUNAJKY Bi3yaJbHICTh BiPHBA€ETHCA BiJ CIIOBA i 3aHYPIOETHCS BCE
rmbme y BHYTPIOIHI mapu oOpa3oTBopyoro Tekcty. Ha mymky aBTopa,
TPYHIAIA CTIPUHHATTS Bi3yalbHUX 00pa3iB CHIBBIAHOCATHCS 3 OCHOBHUMH
XapaKTEepPUCTUKAMH O0OpPa3HO-TIPOCTOPOBOTO MUCIIEHHS, 1 A0 HUX MOXHA
BIZIHECTH: OJJHOYACHICTb IUTICHOCTI CIIPUHUHATTS 1 HOr0 KOHTEKCTYaJIbHOCTI;
MHOXHHHICTh ~ 3B’SI3KIB 1  BOJHOYAC  BIJCYTHICTh  IOCIIiJOBHOT
JIETePMiHOBAHOCTI; aCOL[IaTHBHUIA XapaKTep BUSBICHHS 3B’ 53KiB [2, ¢. 60].

300paxkeHHs]  SIK  BI3yaJbHUH  TEKCT  IHTErpye  €CTETHYHY
XapakTepUCTUKYy Ta iH(popMaliiHy HacudyeHicth. CdopMoBaHIiCTh Y
CTyZIeHTa BMIHHS IPAIIOBAaTH 3 HAMH Hependavae MoeTarHiCcTh MpoIecy, B
SKOMY BiH IEpEMIIIy€eThCS Bill PiBHA Bi3yallbHOI IPaMOTHOCTI 10 Bi3yalbHOI
KommereHTHOCTI. JI.MaciMOBa 3amporoHyBaia Taki CKJIAJOBi Bi3yalbHOT
KOMIIETEHTHOCTi: "1) BMIiHHS TepeBeCTH Bi3yalbHI 00pa3u y BepOajbHYy
iHpopMamiro; 2) BMIHHSI CTBOPHUTH Ha OCHOBI 300pakeHHS BepOalbHUI
TEKCT; 3) PO3yMiHHS CHMBOJIYHOI IIPUPOIN BizyasbHOTO 00pa3y; 4) 3HaHHS
3arajJbHOJIIOJICPKIX Ta HAIIOHAJIBHUX BI3yalbHUX CTEPEOTHITHHX 00Opa3iB-
CHMBOJIB; 5) 00i3HaHICTh 3 BI3yaJIbHUMH OKaHpPaMH Cy4acHOTO
MeJlIaKOHTEHTY; 6) TpakTyBaHHS CMHCJIOBOIO HaBaHTA)XEHHS KOMIO3MIIIT;
7) po3pobka KOMYHIKATUBHHX i1ei; 8) CTBOpEHHs BIAacHOI Bi3yaibHOI
iHpopMmarii; 9) BMiHHS MOTHBYBATH IOPEYHICTh (hopmu mnonadi inopmarii™
[1, c. 174]. Buena giifiiuia BUCHOBKY, IO JJIsi TIOBHOILIHHOTO CTBOPEHHS
Bi3yanpHOI iH(popMamii HeoOXigHO 3HATH icTOpit0 (OpPMYBaHHS KOOy Ta
CTEpPEOTHITY, PO3YMITH B3a€MOJII0 Bi3yaJlbHOTO Ta IHIIMX BHIIB 00pa3iB,
3HATH NpaBHiIa BUKOPUCTAHHS, MPUHOMH Bi3yalbHOTO MHUCJIEHHS Ta 3aCO0H
CTBOPCHHS Bi3yaJIbHOI iHpOpMAIIii.

MucTeuTBo € IHCTPYMEHTOM, 3a JIONOMOTOI0 SKOro ¢axiBeub
XYAOKHBOTO TPOQIII0 IMpaIoe HajJ peaiizali€ero inei, BUKOPUCTOBYIOUH
Bi3yallbHy KOMHETEHTHiCTh. OCKITBKM MHCTENTBO SK CHCTEMa MICTUTh
CYKYMHICTh 3HAKiB, 300pa)XeHb, aJleropii, o00pa3iB-CUMBOMIIB, SKi
copMyBaIUCh B pe3ybTaTi KyJIbTyPHO-ICTOPUYHOTO PO3BUTKY HApOy, TO
OUEBHIHMM € 3B’SI30K MDK Bi3yaJbHOI0O Ta  ETHOKYJIBTYPHOIO
KOMITETEHTHOCTSIMU.

BaxnmeuM HanpsiMmoM nipodeciiiHol migroToBKu MaiOyTHIX (axiBLiB
XYAOXKHBOTO TIpoQuI0 € po3poOKka mNpoOJIEMH CMHUCIOBHX BHMIpIB
pe3ynbTaTiB TBOPUYOCTI, SKi 33J(€KaTh BiJl CBIIOMOCTI TBOPIL. Y HBOMY
KOHTEKCTI TOPYIIYEThCS MHUTAHHS, SIK BUKJIAJa4 IOBHHEH OpraHi3yBaTH
(opMyBaHHS Bi3yaJlbHOI KOMIIETCHTHOCTI CTYJCHTIB 3aco0amMu CBO€EI
JUCLUILTIHN Y1 TBOPYOCTI.

[liHHMM 1 TTeJaroTiyHo 3HAYYIIMM 3aCO00M PO3BHTKY Bi3yalbHOI Ta
€THOKYJBTYPHOI KOMITETEHTHOCTEH MaiOyTHIX (axiBIiB XyI0KHBOTO

266



npodido € TBOPYICTh BHKJIAJadyiB, sIKi NMPOBOAATH aKTHUBHY Hpodeciiiny
IisuTbHICTh. Peamizamis OUIAKTHYHOTO TMOTEHIIally MHUCTENBKOI TBOPYOCTI
BUKJIaMadiB moTpedye TIMOOKOTO aHami3y IXHIX TBOPYMX MJOPOOKIB 1
3100yTKiB, BUSBJICHHS TBOPYOTO CTHIIFO Ta HOTO 0COONMMBOCTEH, OpieHTAIIil
Ha TIOIIYK IHHOBAWIWHUX pimeHb. Y [hOMY KOHTEKCTI MIKaBUM IS
MeIaroTiB € O3HaWOMIICHHS 3 JOCBiIOM BHKIagada I[BaHO-DOpaHKOBOTO
XYIOKHBOTO mpodeciitHo-Texniunoro yunmuma imeni M.IT.CTanbka. uneHa
HanionaneHOi  chmikM  HapogHuMX  MaiicTpiB  Ykpainm,  Haramii
Bononumupisaoi Jlror.
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XYOO0*CHUK, OU3AUHep

XepcoHcokutl HAYIOHATLHUL MEXHIYHULL YHIgGepcumem

CYYACHI TEHJEHIII KHUKKOBOI ILTIOCTPALIII
TA IX BUKOPUCTAHHS B TIPOLIECI BUKJIAJTAHHS

B paMkax cucTeMHu BUIIOI OCBITH TPH MiATOTOBIN KBaTi(hikKOBaHOTO
(haxiBug B o0OmacTi rpadidHOTO AU3aiHy, BaXKIMBY POJIb Bilirpac HaBYAHHSI
BEPCTKHU Ta AM3aiiHy KHUTH. B Ham gac, yac mudpoBUX TEXHOIOTiH, iCTOTHO
3MIHWINCH 1 TIPOIEC CIPUHHATTS KHUTH, 1 mpouec 1i ctBopeHHs. [Ipomec
BEPCTKM BUIIIOB Ha HOBUI piBeHb. HOBe cTaBIeHHS 10 KHMKKOBOTO
JM3aliHy JTO3BOJIWJIO BUSIBUTH (pyHIaMEHTaIbHI mpobiemu 1 ii mpukiaHi
3aBJIaHHS, 110 B CBOIO YEPry Jla€ MOXIJIMBICTh BU3HAYUTH OCHOBHI HAIPSIMH
Ta IUISIXU TX PO3BUTKY.

OdopMIteHHsT KHUTH - 11 Ay>Ke TPYAOMICTKHH IpOLeC, SIKUH BUMarae
neBHUX HaBMYOK. OCHOBHE 3aBAaHHS LIIOCTPATOpa: XYMOXKHIMHU 3acobamu
BTUIUTH 3aJyM JITEPaTypHOTO TEKCTYy, a TAKOX CTBOPUTH JNEKOPAaTHBHUM
BUIIA KHUTH. KoMIT'roTep, sIK IHCTpYMEHT Iu3aifHepa, MaB OB IMHPOKi
MOXITUBOCTI B (hOPMOYTBOpPEHHI 00pa3HO-BHUPA3HOI IMOBEPXHI KHMKKOBOTO
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PO3BOPOTY 1 KHM)KKOBOTO TpocTopy B Iinomy. Komm'torepHa rpadika Bce
OUMBII HIUTBHO IHTETPYETBCA B cdepy IHAYCTpii KHIHKKOBOI UTIOCTpAIlii,
nepeOyBaloud B Halll JHI HA OAHOMY IOl 3 TpPagWMiHHUMH TEXHIKaMH
MatOBaHHS. AJie HE BapTO IEPEOIiHIOBATH POJIb KOMITFOTEpa B CTBOPEHHI
imrocTpoBaHOi KHUTH. KoMI'toTep - me BCHOTO JIMIIE€ iHCTPYMEHT, SKUH
MOJIETIIYE POOOTY HAA UTIOCTPAI€I0 1 TO3BOJISIE B IMONANBIIOMY OLIBII
SAKICHO BIITBOPUTH 300pa’keHHsI IIpH TMoJirpadigHoMy Apymi abo Ha eKpaHi
MoHiTopa. ToMy B npoueci HaB4aHHA rpadiyHOTO TU3aiHy CTYAEHTY BKpaii
Ba)XJIMBO OCBOIOBATH XYJI0XKHIO IPaMOTY, BMITH CTBOPIOBAaTH 300pa)KeHHSI B
rpadiYHUX TEXHIKaX: 3a JOMOMOTOIO OJIBIS, BYTUIS, YOPHWIA, MACTEII; B
rpadiyHuX TeXHikax: ¢apOamu - T'yallllio, aKBapeyulio, OJIi€r0, aKpUIIoM, a
TaKOX 3a JIONOMOIOI0 arulikamii i Kojaxy. BakinBo OCBOITH THpaKHi
rpadidHi TEXHIKH: JiHOTPaBIOpY, OQOpT, IHiTorpadito, sKi TpamuIiitHO
IIMPOKO BHKOPUCTOBYBAJIMCS B KHIDKKOBIH 1mocTpamii MaiicTpamu
CTapIIOTO TOKOMiHHA. Bkpall BakmMBI 3HAHHA B IOOYIOBI KOMIIO3HIIII.
Bonu natoth TY 6a30BYy OCHOBY, sIKa HEOOXiHA JUI CTBOPEHHS XYyI0KHBOTO
00pa3y KHHUTH.

LrocTparop, BUKOPHCTOBYIOUH XYIOXHI MOXIMBOCTI TpaAWIIHHUX
3ac00iB MaJIOBaHHs, HAJIUISE KAPTHHY OCOOJIMBOIO EHEPTETHKOIO 1 PUTMOM.
B imtocTpanisix, BAKOHaHUX BiJl pyKH, € €Hepris, HacTpiid, BUAHA "kuBa"
miHis. Bee me BiICYTHE B pEaNiCTUYHUX 300pa)KEHHSX, CTBOPEHHX Ha
KoMIT'toTepi. ToMy mocrae MUTaHHSA: B YOMY JK BIIMIHHICTH 300pa)KeHHs
OTPHUMAHOTO B Pe3yNbTaTi poOOTH KOMI'IOTEpHOI rpadiku BiJ TpaauIiiHOT
LTFOCTpAIi XyI0KHUKA.

Komn'rorepHa rpadika I103BoJIIA XYJOKHIKAM Peai30ByBaTH ifei,
AKi TIpH pydHii poboTi Oymm 6 abo 3aTpaTHi, a00 Baxxko BUKOHATH. [lpu
IBOMY, TOBOPHUTH, IO KJIACHYHI TEXHIKM TrpadigHOro puCyHKa (TymI,
aKkBapelb, TeMIlepa, aKpwil, aIulikallis, CHUIyeT i iH.) WIYTh Ha 3aaBipKu
icTopii, HenpaBWiIbHO. HaBnaku, MOCTMOAEPHICTCHKI HAXWIIM HAIIOTO 4acy
JIO3BOJISIIOTH  KHW)KKOBHMM  LTIOCTpaTopaM BHKOPHCTOBYBATH CyMill BCiX
HaNpsMKIB 1 TEXHIK, IPH I[bOMY BUTBHO IHTEPIPETYIOUHM CBOE BizyalbHE
OadeHHss Tekcty. lle ToOJOBHAa BiAMIHHICTD 1 CHpUYMHWIA 32 COOOIO
PO3BHTOK HOBOTO HAlpsAMy B KOMITFOTEpHiH rpadilli, 0 3aCTOCOBYETHCS B
KHIDKKOBIH iTrFoCTpaAItii. Leit HanpsMoK o/iepKaB Ha3By
"He ¢otopeamictuunoi Bizyamizamii’, ToOTO me MOXyTh OyTH Oymb-fKi
METOJ, He TOB'sI3aHi 3 (I3MIHNM MOJENIOBAaHHAM 00'€KTIB Ha 300paskeHH.
Binmprricte METOIIB HBOTO HANPSMKY MOJCIIOIOTh TPAIUIiiHI XYI0XKHI
¢opmu. Hanpuxman, B OKMBONHMCY IMITYIOTh Masku (apbu  pisHOL
KoH(irypalii, a B MaJIIOBaHHi: YOPHHJIO, OJIiBELlb, TACTEJb, BYT1ILIA.

lonosue 3aBnanHs "He QoTopeanicTuuHoi Biyanmizawii” mossirae B
MOEHAHHI Kpacu Ta EMOLIMHOCTI XyIOXHIX TBOPIB 31 HIBHAKICTIO i
THYYKicTIO KoMmm'toTepHoi rpadiku. "He ¢oTopeamictnuna Bisyamizaris”
HaJa€ HOBI MOXJIHMBOCTI JUISI TBOPYOCTi, UIIOCTPATOPU  MOXKYTh
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BUKOPHCTOBYBaTH II€peBarn KOMITIOTEpHOI rpadiky, HE BTpavyalouyM IpH
IIFOMY Bi3yaJbHOI NPUBAOIMBOCTI 1 €MOIIHHOI BHPAa3HOCTI imrocTparii,
BUKOHAHUX TPAIHUIIHHUMH 3ac00aMH.

Jiis  CTBOpPEHHS TaKWX 1UTIOCTpalii BUKOPUCTOBYIOTH TpadidHi
pemakrtopu 1 TuraHmeTd. [padivHi NIAHIIETH BiAIYTHO IOJIETHIYIOTH
nponec OU(POBOrO MaFOBaHHS, JO3BOJIIOTH CTBOPIOBATH €(PEKT CHIH
HAaTHCKAaHHS 1 HaXWwily Imiepa. 3BiACH BHUIUIMBAE, MO0 TakKi UTIOCTparil
BIZPI3HSIFOTHCS SICKPABICTIO 1 COKOBHTICTIO KOJIBOPIB, XapaKTEpPHUM JUIA
KOMIT'TOTepHOT Ipadiky, 3 MaTepialbHICTh 1 )KBaBICTIO XyIOXHIX TEXHIK, SKi
BJIACTHBI TPaJULiHHUM BHJaM MaFOBaHHS.

TBopul mMOWIYKM B CTBOPEHHI XYyIOXXHbO-BUPA3HOTO MOBH i3
3aCTOCYBaHHSAM LU(PPOBUX TEXHOJOTIH JO3BOJIMIM JIMIIE PO3LIMPHUTH
MOJKIIMBOCTI imocTparopa. PiBeHs nmpodecionanizsMmy MatOyTHIX qu3aifHEpiB
KHHUTH BH3HAYA€THCSI BMiHHAM BHKOPHCTOBYBATH LI MOXKJIUBOCTI.

Ycenro 0.A.

Acucmenm kagpeopu eymanimaprux HayK, Kyiomypu i mucmeymea
Kpemenuyyokuii nayionanvruii ynigepcumem

imeni Muxaiina Ocmpoepadcbvroeo

BUKOPUCTAHHSA MOBIVIBHUX JTJOJATKIB
TP BUBYEHHI IMCHHUITJITHA
"PUCYHOK, )KUBOIIUC TA KOJIbOPO3HABCTBO"

CpOroJieHHsI HEMOXJIMBO YSBUTH 0€3 BHKOPHCTaHHA MOOUIBHUX
tenedoniB. Lli mpuctpoi gaBHO HaOymW He JHIIEe KOMYHIKATUBHOI (PYHKIIIT.
IIle nmexinpka poOKiB TOMY TeledOH, OKpIM I3BIHKIB, BHKOPHCTOBYBAJIH
TaKoX SIK ayAio mporpasad, QoToanapaT, KaJbKyJIsITOp, TOAWHHUK. 3apa3
iCHYIOTh YMMao MOGITBHMX JOAATKiB. IXHA KiJBKICTH CTPIMKO 3pocTac.
BoHM O0XOIUIIOIOTH PI3HOMAHITHI i1HTEpecH Ta CQepH >KUTTSA JIIOJAWHH.
MoOinbHI JOAATKN 3pYIHO BUKOPHCTOBYBATH OyAb-1€ 1 OyIb-KOJIH.

Jnist 3aKiaiiB BUIIOT OCBITH € aKTyaJbHUM MONTYK HOBHX TEXHOJIOTIN
HaBYaHHsI, SKi CTHUMYJIOBAIM CTYACHTIB J0 aKTHBi3alii mi3HaBaIbHOL
JSTBHOCTI, 3a0e3meuyBaiiil iM SKicHy mpodeciiHy miarotoBky. OCTaHHIM
4acoM CTajO TONYJSPHUM BHKOPUCTAaHHS MOOUIBHHUX TPUCTPOIB Ta
mporpaMm y OCBiTHbOMY Tiporeci. lle sgomomarae ypi3HOMaHITHUTH
HaBYaJIbHUH KOHTEHT Ta MiJBUILUTH MOTHBALIIO CTY/ICHTIB J0 HaBYaHHSI.

[MinroToBka MalOyTHIX (axiBuUiB Ou3aliHy BHUMarae OIaHyBaHHS
pi3HMX BHUIIB XYHOXHIX poOir, QopmyBaHHS mpodeciiHO 3HAYYLIIMX
SAKOCTEH, TakMX SK BIiAYYTTS KOMIIO3MLIi, KOJpHAa YyTIMBICT Ta iHII
creniajgbHi XymoxkHi 31i0HOCTi. TexHomorii MOOUTPHOrO HAaBYaHHS MOXKHA
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BUKOPHCTOBYBATH Ha JICKI[IHHUX 3aHATTSX, P BUKOHAHHI MPAKTHYHUX Ta
CaMOCTIWHHUX 3aBJaHb.

Kypc "PucyHOK, )XHBOTIHC Ta KOJIBOPO3HABCTBO" HAJICKUTH A0 ITUKITY
JTUCHIHIUTIH ()aXxoBOi MiATOTOBKM MaiOyTHIX mu3aifHepiB Ta € 6a30BUM ML
PO3BUTKY XyJOXKHBOTO TIOTEHIialdy CTYICHTIB, 4e€pe3 CTBOPEHHS HUMH
TBOPYUX IIPOEKTIB. BHBUEHHA KONBOPO3HABCTBA BKIIOYAE BHUKOHAHHSI
CTyIEHTaMH HH3KM MpPaKTHYHHX 3aBlaHb. Cepeg HHUX € BIPaBU Ha
KOHTPAcTH, KOJIpHI TapMOHii, WiKcemi3alilo, BU3HAYEHHS CHIH TOHY
KOJIbOPY Ta iHMmN. Y miaroroBui MaiOyTHIX (axiBUiB AM3aiiHy Ba)JIHBY
poJIb Bizlirpae Bi3yanbHHI CYIPOBiJ HAaBYJILHOTO MaTepiay.

Posrisnaioun BUKOpPHCTaHHS MOOUIBHMX JIOJAaTKIB y HaBYaHHI
JIM3aliHepiB KOJILOPO3HABCTBY, BAYKIIMBO 3a3HAYHTH, 1110 HE OYJI0 IPOBEICHO
JOCTAaTHBOI KUTBKOCTI TOCHTIPKEHb 3 I[bOTO MHUTAaHHA. Ta JesKi 3 Ha3BaHMX
HIDKYE JIOAATKIB MOXYTH JIOTIOMOTTH CTYZCHTaM PO3BHHYTH TpodeciiiHi
HaBHYKH.

JlocuTh 9acTo CTYAEHTH BHKOPHUCTOBYIOTH MOOITBbHI OJATKH JUIS
CTBOPEHHS IIBHJIKHX 3aMalbOBOK. I[CHye BelIHMKa KUIBKICTh MJOJATKIB
NpUAATHUX U 1boro. OZHUMHA 3 HAHOUTBII MOITYJSIPHUX Cepell CTYICHTIB
€ "Picsart Color", "Medibang Paint", "IBIS Paint" Tta ixmi. [lesxi 3
MOMIOHMX  JOAATKiB  MATh  JOJAATKOBI  MOXJIMBOCTI, HAIPHUKIA,
CTBOPIOBATH aHIMOBaHi 300paKeHHI.

Jnst po3BUTKY CHPUHHATTS KOJNBOPY Ta TOHAIBHHMX BiJHOLICHb
MOXKHA TaKOX BUKOPHCTOBYBaTH Jesiki irpoBi monmatku. Hampukian,
nonatok "I Love Hue" TpeHye HaBHUYKH CIPUIHATTS KOJIBOPOBOTO CIIEKTPY,
HaBYa€ 3HAXOAUTH HAaWMEHIII BiIMIHHOCTI MK BiITIHKaAMH, PO3KIIATAI0UN
KOJILOPOBI IUTUTKH Y i7IeabHO BIOPSIKOBAHI PSIITH.

BaxnmBo TakoX BiJ3HAUNTH MOJATKU THUILY MaliTpa 4u KOJ‘IBOpOBe
koso. Hampukmazn, "Color Mixer", "Color Gear", "Color Harmony",
HaJaloTh MOXIIUBICTh l'IpaI_[}OBaTI/I 3 KOJBbOPOBHM KOJIOM, CTBOPIOBaTH
CXEMH TapMOHIHHHUX CHOJyYeHb Ta BUOKPEMIIIOBATH KOJBOPOBI MANITPH 3
(hoTo abo iHMKX 300pa’keHb.

He mMeHIm monysipHUMH cepel] CTYIEHTChKOT MOJIOAI € Pi3HOMAaHITHI
JomaTtku s o0poOku  ¢ororpadiii, cTBOpeHHs KoyaxiB. "Pic2Pix"
MepeBOIATh 300paKeHHS y TIKCelli, TOMy HOro MO)KHa BHKOPHCTOBYBAaTH
JUTsL TIEPEBIPKM TPaBUIBHOCTI BUKOHAHHS 3aBAaHHA 3 IiKcemi3amii
XYZ0XKHBOTO TBOPY.

Po3risHyBIIM MOXKIMBOCTI BUKOPUCTAHHS MOOUIBHHX TeNe(OHIB Ta
pI3HOMaHITHHX JOJATKiB y HaBYaJIbHOMY IIPOLECi y 3aKiajax BHIIOI
OCBITH, XO4E€MO HaroJIOCUTH Ha JOLUIBHOCTI X BUKOPHCTaHHS CTYACHTaMH
JM3aliHepChKUX crienianbHocTei. [IpoTe, BUKIIagaueBi HEOOXITHO HE JHUIIE
NPOJEMOHCTPYBAaTH IE€BHUH [OJATOK, a HAaBUYUTH MalOyTHIX (haxiBIiB
JM3aiiHy BUKOPHCTOBYBATH HOTO, SIK IHCTPYMEHT I HaOyTTs Ta PO3BUTKY
npodeciiHuX HABHYOK.
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Yenenrwk 0.B.

Hoxmop mexuiunux nayx, npogecop,

3a6i0yeay Kaghedpu ousaiiny

Pozynscvka C.C.

Macicmp kagedpu ousaiiny

XepcoHncokuti HayioHanbHUL MEeXHIYHUL YHieepcumem

OCOBJIMBOCTI PO3POBKHA l'{PE3EHTAIIIﬁ
JJIAA PAXIBIIB-IN3AUHEPIB

B Harr yac akTyajnbHOIO € KOHIEMIisl Oe3MepepBHOrO HaBYaHHS, sKa
BUHUKJIA Yepe3 CTPIMKHUII MPOTrpec HayKH 1 TEXHIKH, 3aCTOCYBaHHS MacOBHX
IHHOBAaI[IMHUX TEXHOJOTiM 1 3MiHy Xapaktepy mpami. Lle BuKInKae
HEOOXIHICTP  MOCTIfHOrO  TOMOBHEHHS  iH(oOpMamii, migBUIICHHI
MOOUITBHOCTI 1 PiBHS IMOJAPHU3AIi MiXK IHTETICKTYaIbHUMH TPAIliBHUKAMHU Ta
JFOJICH 3 HIDKIUM PiBHEM MalCTEPHOCTI.

[ocriiiHe HaBuaHHS 3a0e3MeUYye 3pOCTAHHS OCBITHHOTO IOTEHINiATY
MEeBHOI OCOOMCTOCTI Ta pO3KpHBAae HOBI MOXIUBOCTI. OKpiM CTyICHTIB
OCBITY OTPHMYIOTh JIIOAM Pi3HOTO BiKy. Bimomo, mo s 3acBO€HHS
iHpopMmaii noTpiOHO akTUBYBaTH BidyalbHUI KaHau, ajke y 80% mroneit
BiH € TOJIOBHHM a00 CYyMiIpsIHUM, TOOTO PO3po0Ka MPE3CHTAIlIN € OJHUM 3
OCHOBHHX €JIEMEHTIB JOHECeHHsl Marepiany. ba3younch Ha 0COOIMBOCTSX
3aCBOEHHS Marepialy JIIOABMH PI3HUX BIKOBHX, mpodeciiHuX Ta
KOMIIETCHTHOCTHUX  KaTeropid  JOIILHO  MMO-pi3HOMY  II0JaBaTH
iHpopMalil0o 3 OOOB’SI3KOBUM MIJKJIFOYEHHSM Bi3yaJlbHOTO KaHaJy.
®opMyBaHHS PEKOMEHJALH 3 aApecHOr0 NPOEKTYBaHHS NpE3CHTalil €
3aBIaHHSM aKTyaJbHUM.

Hdnst  ¢dopmyBaHHS  BKa3aHMX  PEKOMEHJAIl  NIpOBEAEHO
NOPIBHSUIbHUK  aHani3 odiaiiH- Ta oOHiIaiiH-mpe3eHTauiil. BusHaueHo
OCHOBHI 3aKOHOMIPHOCTI Ta BiZIMIHHOCTI Mi>K HAMHU.

OKpeciIeHO OCHOBHI TIOKAa3HHKH, $Ki XapaKTepH3yIOTh oOduiaiiH-
mpe3eHTaii Ta OHJIAMH-IPe3eHTAallil, NPOaHaTi30BaHO TMO3UTHBHI Ta
HETaTHBHI aCHEKTH POOOTH 3 KOXKHHMM 3 HUX. BHSBIEHO 3aKOHOMIPHOCTI B
CTBOPEHHI Mpe3eHTaliil 1 ocib, 10 HaBYAIOTHCSA 3a PI3SHUMHU HaNpSIMaMH,
3aNIeKHICTh KOMMO3HMIIHHUX 0cOOIMBOCTEH TMofadi Matepiamy Bim i
Buay (puc. 1).
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Puc. 1. TlopiBHsnBHNUI aHANI3 0(IaliH- Ta OHIAHH-TIPE3CHTAIlIH

JocmimkeHo ocoOnMuBoCTI po3poOKH OHIaHH-TIpe3eHTalii i odaifa-
npe3eHTalii s GaxiBiiB 3 AW3aiiHy, BU3HAYEHO 0COOINBOCTI BUKOPUCTAHHS
KOJIbOPiB, KOMITO3UIIHHI OCOOJNMBOCTI, ONTHMalbHUH po3Mip mpHPTY Ta
rpadiuHEX eNeMeHTIB i 3acTocyBaHHA rpadiyHux mpuiiomiB (iHdorpadika,
imocTpaii, KapTHHKY, Mefia ¢daitnu Toio) (puc. 2).
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Puc. 2. OcobnuBoCTi pO3p00OKH OHIIAMH-TIPEe3eHTAIIT 1
odnaiiH-nipe3enTanii 11 GaxiBLiB 3 TU3aiHy
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JocnijpkeHo BUAM Ta THITM Npe3eHTalil: npe3eHTauii i3 cieHapiem
(Tpamumiitai), iHTEepaKTHBHI, AaBTOMATWYHi, TOPTOBI  Ipe3eHTAIlil,
MapKETHHTOBi, HaBYaJbHI Ta KOPIIOpAaTHBHI. BH3HadeHO, 110 Mpe3eHTAaIlis
MOBUHHA OyTH MaKCHMalbHO iHQOPMATHBHOIO Ta KOPOTKOIO, NPHBEPTATH
yBary JIAKOHIYHUM Ta MiITPUMaHUM (pipMOBHM CTHIIEM B TU3aifHI KOKHOTO
cafiy 1 BUPI3HATHUCS 3-TIOMIX IHIIUX VIS TOTO, OO CIiKepa YW JIeKTopa
3amam’sitana ayguropis. BkasaHomy crpusTHMe BBEICHHS TpadigHOTO
MepcoHaXka, BiH BHOKPEMHUTDH IPE3EHTAII0 3 3-MIOMDK IHIIMX Ta CTaHe
aKIEHTOM B CHPHUUHATTI jgomnoBinada. CaMe NEepcOHaX MOXKE YTBOPUTH
TaHAeM 3 JIeKTopoM Ta OyTH HiIOM ApyruM JgonoBizadem. Takum
JM3aiHEPCBKUM  pIlIEHHSAM MOXHa JIOCSATTH TOro, 100 JieKTopa
3amam’siTaly, BUKJIMKATH Ha MiACBIIOMOMY piBHI acomiaiii 3 OKpeMHMHU
KapTHHKaMHM Ta MEPCOHaXXaMU 1 MiIBUIIMTH KOHICHTpALil0 yBark Ta
3amikaBleHicTs ayautopii. Ilopsm 3 mmM crmemiambHO po3poOieHi st
CIiKepa TMepcoHaXki Maike BIICYTHI Ta AyXKe PIOKO 3aCTOCOBYETHCS B
CYIPOBOIXKYBATEHHX NPE3CHTALIISIX.

[IpoBeneHo aHami3 0a3uW JOCTIMHKEHHS NepcoHaxiB. JlOCmimkeHO
HalIepIInX IepCOHaXIB, IPOAHAI30BAHO ACTICKTH 1X BUHHUKHCHHS Ta SKUM
YMHOM [EPCOHAX MPOXOAUTH MOJIEpHI3allil0 1 ICHYe JOBrMH dac.
[TpoananizoBaHO 1iHIII KOHTEKCTH, B SKHX MOXXe OYTH 3aCTOCOBAaHO
MEPCOHaX: IMYTIBHUKH, MOOUThHI gomatkd. JIOCHiIKEHO  IrpOBHX
MEPCOHAXIB Ta TepOiB MYJBTHIUTIKAIII Ta BU3HAYCHO SIKAM YUHOM BOHH
MOXYTb [IEPEPOCTATH B PEKJIAMHOT'O HOCISL.

Po3po6iieHo TpadiuHOro mepcoHa)a sik CYMpPOBOKYIOUHN €IEMEHT
B Ipe3eHTamigx. (puc. 3).
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KOHLENLS BE3NEPEPBHOI0 OQNAWH-NPEEHTALIA OHMAWH-NPE3EHTALIS
HABYAHHS

Puc. 3. I'padiunnii mepcoHax Ta HOro BUKOPHCTaHHS B Claiini

OTxe, OOCHIIKEHO Pi3HI THIM Mpe3eHTalid, ocoO0mMBOCTI IX
pO3pOOKH, BU3HAUCHO OCHOBHI 3aKOHOMIPHOCTI B iX CTBOpeHHi. Bu3HaueHo,
0 BBENEHHS TpadiyHOrO IMEePCOHaXy ITiIBUIIYE DPIBEHb NpPE3CHTaIlii Ta
IMIJDK cITiKepa.
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Garry McDaniel
Ed.D., Program Chair
Franklin University
Columbus, Ohio, USA

NEGOTIATING DESIGN IDEAS WITH CUSTOMERS

Creative design is a key part of branding and marketing yourself and
can enhance the value for your customers as well. Since customers and
businesses have their own interests, they often want to have some input into
the design process and final product. Whether you are negotiating a design
for fashion, art, ceramics, jewelry, digital design or some other medium,
negotiating design ideas can seem daunting. It can be tempting to simply
deliver what the customer wants, even if, as the design expert, you disagree
with the customer’s ideas. Here’ are some ideals for what every designer
needs to know about negotiating design ideas with skeptical customers.

Maintain a Positive Attitude. Designers need to know that
objections from skeptical customers seldom mean rejection. Your skeptical
customer also isn’t likely to be trying to fleece or lowball you by
discrediting your design. Most customers are likely just wanting the best
results for their business. You can learn to view negotiation not as a
conflict but as a meeting of minds. Objections are an opportunity to refine
the ideas on the table.

Prepare for Negotiations. Too often, designers pitch their ideas
without preparing for objections. The customer may not always see why
your design concept answers their problems immediately. In many cases,
the customer will prefer their own ideas until you explain the key features
of your design in a way that makes sense to them. Prepare to walk your
customers through your design concept. Explain why each part of your
design meets the customer’s specific needs and the brief. If you can’t
explain the reasoning behind your ideas, you risk rejection. With early
preparation, you can explain common customer concerns.

List Key Objectives. Your customer will likely be more receptive to
your ideas if your design goals align with their personal or business
objectives. With each design and negotiation, aim to accomplish a particular
goal. Start by listing down your key objectives as well as any side goals.
Some examples of negotiation objectives to aim for include:

o Clarifying the scope of the project.

e Pricing for design elements.

o Customer benefits to expect from the design.

o Use of data and accessibility features.

o How you will work with the customer during the design process.
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Be an Active Listener. One of the crucial lessons to take during
negotiation training is active listening. When you pay attention to the
customer’s words, you gain extra insights into the customer’s needs and
desires. Active listening involves asking relevant questions. Your guided
questions inform your design decisions and increase the customer’s
confidence in your concept.

Expect to be Flexible. Most design customers enter negotiations
with preconceived ideas about what the design should look like. It’s only
natural for you to have your idea of what the finished product will look like
and it can be surprising to customers when your ideas don’t match theirs.
Yes, you may be a highly trained design expert, but you should also respect
the customer’s business expertise. Treat the negotiation as a session to
brainstorm ideas. Work with the customer to find common ground between
their needs and your design concept.

Present Visual Aids. One of the main reasons your customer may be
skeptical could be an inability to visualize your information and ideas.
Prevent this problem by preparing clear design drawings or prototypes to
illustrate your ideas. You can also use visual aids for training your
customers on product usage.

Summary. The good news is that a customer is interested in your
work and you only need to help them understand how your design skills and
talent can meet their needs. By taking time to be positive, prepare to
negotiate, understand their needs and objectives, listen carefully, be flexible
and help them ‘see’ how your product or service will achieve what they
desire, you will be in a much better position to be successful as well. And
don’t forget, when working with others to brainstorm and really understand
each other, you may even come up with a design that is better than what you
originally conceived.
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Cekmis Ne 10
MAPKETHHI', YIIPABJIIHHS TA IIAIMIPUEMHUIITBO
B KYJIbTYPI, MUCTELITBI TA TU3ANHI

Binvoep H.T.
Cmapwuii euxnaoau kageopu coyianrbHO-2yMAHIMAPHUX OUCYUNITIIH,
Xapxigcoka depacasha akademis OU3aiHy i Mmucmeymse

BPEH/MHI I MAPKETHHI'OBI TEXHOJIOI'Ti
B CYUYACHIN JU3ANH-OCBITI

Jnst nu3aifH-ocBITH YKpalHM BaXJIMBUM INUTAHHSIM € DPO3ILIUPEHHS
CHEKTpa MDKAMCIMIUTIHAPDHUX JIOCHI/DKEHb B PI3HUX cdepax AisUIbHOCTI
CTYACHTIB. AHANI3 OCTAaHHIX JOCIHDKCHb 1 myOJiKamiii mmokas3aB
aKTYyaJIbHICTh MDKIUCHHUILIIHAPDHOTO CHHTE3Y, 110 PO3BUBAETHCS B CHUCTEMI
BUMIOI OCBITH, IHTETpAlil0 1 B3aEMONPOHWKHEHHA mucnuIutiH. Came
MDKIUCIHIDTIHAPHICTh MIJAKPECIIOE 1 pO3BHUBAE IHTETPATHBHUH XapakTep
Cy4acHOI OCBITHBOI CHCTEMH.

Ha cporomHi y NpOEKTHY KyJNbTYpPY aKTHBHO BIPOBAKYIOTHCS
TEXHOJIOTIT KOMYHIKaIii, mo O00'€qHYIOThCS TOHATTIM OpeHmy. bpena-
J3aitH, OpeHIUHT — chepH MiSUTBHOCTI, Y SKUX, 32 MPOTIO3UIIIMHI Ha PHHKY
mpaifi, MPOMOHYIOTh MPOCTIP CaMO BTUICHHS CTYJICHTAM 3aKJIaiiB BHUIIOT
JIN3aliHEPCHKOT OCBITH.

HeonHo3HayHicTh reHesucy OpeHay BHUMarae BAaTUCS 7O
MDKIAMCIMIUTIHAPHOTO ~ JIOCHIJDKEHHS, 110 3HAaXOAMTbCS Ha  CTHUKY
rpadiyHoro auzaiiHy, CEMiOTHUKH, TeOpii Bi3yaJIbHOrO CHPUHHATTS, TEOPii
KOMYHIKaIlil, OpeHMHTY, Teopii CTHIIIO, Teopii cucteM Ta iH. [1].

Sxmio OpeH[ po3TIAIATH SK CHCTEMHUN IU3aliH-00'€KT, TO OpSHIUHT
— 3aBXAW TpoIec peaiizamii OpeHI-TEXHOJIOTIH, 3aJaHa CTPATETielo
€BOJIIOLs, Oe3nepepBHUN PO3BUTOK OpEeHIY 3YCWIUIIMH MapKETOJIOTIB,
TICHXOJIOTIB Ta IHIIMX yYaCHUKIB IIbOr0, OE3yMOBHO, TBOPHYOrO IIPOIECY.
Bpena-TexHouorii € pi3HOBHIOM MapKETHHIOBHUX TEXHOJIOTIH.

Meta poOOTH — OKPECIUTH JAesiKi OCOOJIMBOCTI BIPOBAIKESHHS
MDKAMCIMITIIHAPHOTO MIAXO0Qy Yy HaBYaHHI CTYACHTIB 3aKjiajiB BHUIIOI
XYIO0XHBO1 (IH3aifHEPCHKO1) OCBITH.

VY mepiog aKTHBHOTO PO3BHUTKY iH(GOPMAIIHUX TEXHONOTIH Ta
301IbIICHHS MacIITabiB PEeKIaMHUX BIUIMBIB JUIL CTYAEHTIB-IW3aifHEpiB
CTarOTh HEOOXITHUMHU 3HAHHS ITPO OCHOBHI €TaNy CTBOPEHHS Ta YIPaBJIiHHI
OpeHIoM, PO HOro Micle B CHCTEMI COLIOKYJIBTYPHUX 1 MapKeTHHIOBHX
KOMYHIKaLlii.

AHaJi3 3anuTiB Ha CHELIANICTIB HA Cy4aCHOMY PUHKY IIpali IoKa3as,
1o "'3aMOBHUKH" JJOCUTH YacTO He 0adaTh BIAMIHHOCTEH MiXK AM3aiHEPOM 1
OpeHI-au3aiHePOM.
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Mera OpeHn-an3aiiHy — 3aJlydeHHs IHTEpecy CIIOXKHMBaya 10 TOBapy
Y TOCIYTH, SIKy MPOCYBalOTh A0 PUHKY. IIpy IpOMY TOJIOBHHMH akKIEHT
3aBxau Oyne 3BepHEHUH 10 HiTboBOi ayauTopii. YUCENbHI TPYIH MiNbOBHX
CHOXWBAYiB TPOEKTYIOTh CBOIO 1IEHTHYHICTH 3a JOIOMOTOI0 OpeHHIiB —
JIOAMHI TIPOTIOHYIOTh HOTO YSABJIEHHS Ipo cebe, mpo Te, SIKUM BiH XodYe i
Moxke Oytu. OTxe, axiBiro 3 OpeHA-Au3aifHy 3HAHHS B 00JIaCTi ICUXOJIOTIT
Ta MapKeTHHTy. SIKmo OpeHA-au3aifHep MNPHAITIE YyBary MiJIbOBOMY
CIIO)KMBAUeBi, CIPSIMOBYIO 3ycWiuls Ha (opMyBaHHI IMIZKy, Ou3aliHEp
CTBOPIOE caMe JN3aiH-TIPOYKT, OT)KE MOXKHA OPEHIMHT MOXHA PO3TIISAATH
SK CYKYITHICTh MAapKETHHTOBHX TEXHOJIOTIH, CIIPSIMOBAaHUX Ha ()OPMYyBaHHS
VHIKaJIbHOTO OpeHay, a OpeHauHr (mpolec) — SK MDKIUCIUILTIHAPHY
ISUIBHICTD.

MiKIUCUHIUTIHAPHICTh SIK KOMYHIKATHBHA KOTHITHBHA IIPaKTHKA
nependavae psx yMOB, 30KpEMa, IICHXOJOTIYHHMI KOHTEKCT KOMAaHIHOL
poboTH B Tpoleci BUKOHAHHSA HaBYANBPHUX NpOoekTiB. s TOro, mob
MDKIUCIMIDTIHADHANR ~ XapaKTep  KOMaHOHOI  poOoTh  30iIbIITyBaB
e(EeKTUBHICTh IPOEKTHOI pOOOTH KOXKHOMY WIEHY TaKOi KOMaHAN BaXKJIMBO
MaTH 3HaHHS 1 JOCBiJ B JEKUTBKOX BHMIpax: BOJOMIHHS CIEHiaTbHUMHU
npodeciiHuMKM HaBUYKaMH, MOTPIOHUMH B NPOEKTYBaHHI KOHKPETHOTO
OPOAYKTY 1 BOJIOMIHHS JOCBIZIOM poOOOTH Ha MEPETHHI KIJIBKOX
npodeciiinux nucuumiiu [2, C. 26].

3 MeTOK MiABUIIEHHS e(QEeKTUBHOCTI IMiATOTOBKK CTYICHTIB
crneuianbHocti "Ilcuxomnorist” 1 cryneHTiB cneuianbHocTi " /Iu3aiiH" (piBeHb
BUILOI OCBITH NepInuii, 6akanaBpChbKHUi) Yy paMKax Yrojau Npo CIHiBIPALO
Mix [IpuBaTHUM akIiOHEPHHM TOBapUCTBOM ''BUIINii HaBYaIbHAHN 3aKimam’
MixperioHanpHa akameMis ympaBimiHHSA mepcoHamom (MAVII, kadenpa
ncuxoJorii) i XapKiBChKOIO JEPKaBHOKO aKaJeMi€l0 JW3aliHy i MHUCTEITB
(xadenpa comiabHO-TYMaHITAPHAX AUCITUILIIH) ITiJT KEPIBHUIITBOM aBTOPIB
OyJi0 3arpoBaPKEHO KOMIUIEKC NMPAKTUYHHUX 3aHATh MDKANCHUIUTIHAPHUX
TPy Y CKJIa/li CTY/IEHTIB TPETHOTO 1 4eTBEPTOro Kypcy KadeapH rncuxosorii
XapkiBcbkoro iHcTHTYTy MAVII 1 crynentiB ¢dakympreTy am3aiH —
yeTBepToro Kypcy cremiamizanii "I'padiunuit amsain” XJAAM mig gac
nepenpoekTHOl TpakTuku. Jlo BBelIEHHS KapaHTHHHUX OOMEXeHb — y
pexxumi of-line, BuximHe miarHOCTyBaHHA (mix wac aii KapaHTHHHHUX
obMesxeHs) — y pexkumi on-line.

[lix yac npakTHYHMX 3aHATH OynM (3a aBTOPCHKOIO IIPOTrPaMoro)
3MIMCHEHI KOpeKIiiHI 3axoan y (OpMi TpEHIHTIB, CIpPSIMOBAaHHX Ha
MiJBUILIEHHS  PIBHIO  MOUIYKOBOI  AKTHBHOCTI, KOMYHIKaTHBHOT
KOMITIETEHTHOCTI, KOMaH/{HOT B3a€EMO/III.

VY 2021-2022 naBuanbHOMY poui cryaeHTtH dakynbrery “nzain”
XapkiBChbKOi Jep)kKaBHOI akajemii AW3aiiHy 1 MHCTEHTB oOpamu s
BHUBUYEHHS JUCUUIUTIHY ""BpeHIUHT 1 MApKETHHTOBI TEXHOJIOTII
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Mera qucuuIuliHg — (OPMYBATH y CTYJCHTIB LJIICHE YSBJICHHS IIPO
CHCTEMY MapKEeTHHTOBHX TEXHOJIOTiH, SKi BXOAATH 10 CKJIamy KOMIUICKCY
MapKeTHHTY, BHUBYCHHS JBOX HANpsMKiB [isSUIBHOCTI — OpeHgwmHT i
MapKETHHT; [TOKAa3aTH MOJIMBOCTI BUKOPHCTAaHHS CYYacHHX iHCTPYMEHTIB
OpeHIWHTY [UI BHpIMICHHS TPAKTHYHUX 3aBAaHb y cdepi KpeaTuBHOI
IHAyCTpii, PO3BUBATH CHCTEMHE MICJICHHSA Ta CHpPUATH IpodeciiiHoMy i
TBOPYOMY 3POCTaHHIO.

B opranizanii HaB4YaJbHOrO NpOIECYy NPH BUBUCHHI TUCLUILIIHU
"BpeHOMHr 1 MapKeTHHIOBI TexXHOJOTil" mepenbdadyeHo MpPOJOBKUTH
CHIBIIpAIIO 31 CTY/ICHTaMH-TICHXO0JIOTaMU ULt Ppo3po0KH
MIKIUCIUITIHAPHUX TPOEKTIB.
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Hoxmop nayk 3 0epoicagrno2o ynpasninHs, 0oyexnm,

3acydAceHuli npayienux oceimu Yxpainu,

npogecop xageopu 0eprcagHo2o ynpasgiinHa

i Micyego2o camosps0y8aHHs

Jineuvka A.M.

CMYOeHmKa mpemvbo2o (0C8IMHbO-HAYKOB020) PIBHs 8ULOL 0C8imu
cneyianvnocmi 281 "Iybniune ynpaeninua ma aominicmpyeanus',
XepcoHcvkutl HAYiOHAILHUL MeXHIYHULL YHIgepcumem

BIIJINB CTPATETYBAHHSA HA PO3BUTOK CO®EPU KYJbTYPHU
(HA TIPUKJAII CTPATEITI PO3BUTKY XEPCOHCBHKOI OBJIACTI)

BaxMBOIO 03HAKOK ICTOPUYHOTO 1 COLIAIBHOTO  PO3BHUTKY
XepcoHcbkoi obOmacti € ii OararoBikoBa icTopis, OaraToHaIliOHANbHA
KynbTypa. IIpoTsrom Tuca4omiTh (GOpMyBaBCS €THOCOLIaJdbHUI 00pa3
XepCcoHChKOT 00JIacTi, M0 Ha TemepiliHii 4ac € Oe3I[iHHUM HaaOaHHSM,
3a0€3MeueHHsIM  CTaJoCTi  TepuTopii, i1 MaWOyTHBOTO TPOIBITAHHS.
KynbTypHUiI pO3BUTOK TEpPUTOPii TAKOK € BAXKIMBOI CKIAJOBOIO
3abe3meueHHsl i comiambHOI, TYpUCTHUYHOI NpuBadimBOCcTi. IliaTpmmKa
MPOEKTiB 31  30epekeHHS  YHIKAJIbHHMX, HEMOBTOPHUX  IIaM SATOK,
3a0e3meueHHsT JOCTYyNy IO KyJNIbTYpHHX Haa0aHb MEIIKaHIB o001acTi
CIIPUATHME 1i PO3BUTKY 3arajioM.
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B ocHOBy po3BuUTKY XepCOHCBKOI 00nacTi MOKJIaJeHO KOHLEMIII0
CTaJIOTO PO3BUTKY TEpUTOpil Ha OCHOBI 30EpeXECHHS Ta PO3BHUTKY
HACEJICHHS, TPHPOTHO-PECYPCHOTO TOTEHIIANy, a TaKoX BHPOOHHYOTO,
HayKOBO-TEXHIYHOTO, (hiHAHCOBOTO Ta COIaJBHOTO KamiTamiB. [ 1mporo
TPOTSATOM  JEKiIbKOX TepiomiB  yxBamoBaimcs CrpaTerii  pO3BHTKY
XepcoHcbkoi obmacti (Ha mepiog no 2015 poxy, Ha mepiog no 2020 poxy i
nitoua — Ha riepiog 10 2027 poky).

KoxxeH 3 1mMX TpOrpaMHUX JIOKYMEHTIB EKOHOMIYHOTO Ta
COLIIaJIBHOTO PO3BUTKY XEPCOHCHKOI 00J1acTi OpiEHTYBABCSl Ha €BPOIIEHCHKI
CTaH/APTH KUTTA TPOMAJSIH 3 ypaxyBaHHSIM BIUIMBY INTOOAJBHUX CBITOBHX
TEHJCHLI  IPOCTOPOBOrO  PO3BUTKY.  3acTOCYyBaHHS  METOJOJIOTIT
aHyBaHHs €Bporneiicskoro Coro3y nependayae 3amydeHHs IPOMaJICBKOCTI
JI0 TIIaHYBaHHSI Ta peaizallii 3al1aHOBaHOTO.

Ockinbku 30epexeHHs 1 MPUMHOXCHHS KYNbTYpHHX I[IHHOCTEH
HaJIC)KUTh 10 TPIOPUTETHUX HANpsMIB TONITHKA AepkaBu y cdepi
KynbTypd, To B Crpaterii po3Butky Xepconmuuu 1o 2020 poky [1]
nependavaBcs HampsM A4 "XepcoHmmMHa — TepexpecTs KyJIbTyp,
TEPUTOPIs TOIEPAHTHOCTI", B MEKaX IKOTO OyII0 mepe0adeHo CiM BeITHKIX
TEXHIYHUX IPOEKTIB, Ha sIKI mependayanocs BUIUIEHHS Onu3bko 131 muH
I'pH 3 OIOJKETIB Pi3HUX PIBHIB.

Cepen 1IMX TEXHIYHMX MPOEKTIB MOXKHA BIJ3HAYMTH CTBOPEHHS
PEKOHCTPYKIIit0, Oy IiBe)Ib My3eHHOTO KOMIUIEKCY "' XepCOHChKUI 00IacHHMA
Kpae3HaBUMH My3eii", CTBOPEHHS apXeoJIOriyHOro 3anoBigHuKa "Amanoka”
Ta MaTPIOTHYHO-OCBITHHOTO KoMmiuiekcy Kawm’sHcebkoi Ciui, a Takox
PO3LIMPEHHS JIOCTYIY IO apXiBHUX JOKYMEHTIB IIUIIXOM II€PEBEICHHS Ha
eJNIeKTPOHHI HOCIi ToHa 525 THC. apKyIIiB apXiBHUX JOKYMEHTIB.

B Crparerii po3sutrky XepcoHchkoi oOmacti Ha mepioxg 2021-
2027 pp. [2] Bxe mependavaeThcs omepariiiHa Iine 2.4. "30epexeHHs Ta
PO3BUTOK KyJbTYPHOTO IPOCTOPY", sika BKIIOYae 16 TEXHIYHUX 3aBIaHb 10
MPOEKTIB PETiOHAIILHOTO PO3BUTKY 3 OPIEHTOBHOIO CYMOIO (piHAHCYBaHHS
248 muH TpH. Cepex IHUX MPOEKTIB MOKHA BHOKPEMHUTH TaKi, SIK peai3amis
IMIIDKEBHUX ~KYJNbTypHO-MHUCTEI[BKMX IPOEKTIB Ha TepHuTopii obmacTi,
30epeXeHHs] HalllOHAJTbHUX TPAAMIii 1 3BHYaiB, 3a0e3ME€4EeHHS PO3BHUTKY
aMaTOpChKOTO MHUCTEITBA, JOCHDKEHHA Ta 30epexeHHS KyJIbTYPHOI
CHaamuHu 00JacTi, TTOBEPHEHHS Ta 30€peKEHHS KyNbTYypHOI CIaIIIUHU
CBITOBOTO aBaHrapZy B KyJIbTYpPHO-OCBITHIH Ta IHHOBaLiHHMI NpPOCTIp
XepCOHILIUHH.

Busnauena onepauiiiHa Iijb JacTh 3MOTY 3a0€3MEYUTH PO3BUTOK
LEHTPIB KYJIBTYPH Ta IPOCBITH SK CYYaCHHX TI'POMAICHKUX IIPOCTOPIB,
30KpeMa IUIIXOM IIPOBEACHHS iX MoJepHizalii (32 paXxyHOK HiATPUMKH
HEJIep)KaBHUM CEKTOPOM uepe3 TIPaHTOBI MPOrpamu), BIPOBAKECHHS
iHQOpMAaIIfHAX Ta KOMYHIKAIIHHUX TEXHOJOTIH B 3akianax KyJIbTypH
(Hampukian, dYepe3 CTBOPEHHS YMOB JIOCTYNy 10 iH(opMaIiiiHo-
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KyJbTYpHHX IIOCIYI Ha BCii TepuTopii XepCOHCHKOI 00JylacTi, a TaKoxX
BHECCHHS JaHUX IIPO pPecypc KyJIbTYpHOI CHAAIIMHUA XEpPCOHIUMHU 0
eJIeKTPOHHOTO iH(pOopMaIiitHOTO peecTpy YKpaiHu).

OudikyBaHUMH pe3yJbTaTaMH peaiizalii 3axomiB crpaTerii Oyze
TaKOX 30€peKEHHS €THITHOTO, PEJITifHOTO Ta KyJIBTYPHOTO Pi3SHOMAHITTS;
BiTHOBJICHHS TPWUBAOIMBOrO IMIKy BH3HAYaJNBHUX IaM ATOK icTOpii Ta
KyJbTYpU X€pPCOHLIMHHU.

TakuM YMHOM, 3amlpPOBA/UKEHHSI CTPATEryBaHHS B YIPABIIHCHKY
NPaKTHKy  OpraHiB  JIep>kaBHOI ~ BJlaid Ta  OpraHiB  MICLEBOTO
CaMOBpS/IyBaHHS 3  BpaxyBaHHAM  €BPOIEHWCHKOTO  JIOCBILy  CTaHe
JIOZATKOBUM CTHUMYJIIOIOUUM (akTopoM ajis (OpMyBaHHS e(pEKTHBHOIO
YIPaBIiHHSA PO3BUTKOM cepu KyJabTypu. A 1€ € HEeOoOXiTHMM s
3aI0OBOJICHHS KyIBTYPHHX IMOTpeO Ta SKICHOTO HaJaHHA iH(pOpMamiiHO-
KYyJIBTYpHUX TOCIYT TpoMaasHaMm Yy KOXHIH TepHuTopianbHiii Tpomami
XepcoHChKO1 00IacTi.
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Kanouoam nayxk 3 oeporcasrnozo ynpasnints, 0oyenm,
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cmyoeHmKa neputozo (bakaniaspcvko2o) pieHs suuoi oceimu
cneyianvnocmi 281 "I1yoniune ynpaeninus ma aominicmpyganus'
Xepconcokutl HAyioHATLHUL MEXHIYHULL YHigepcumem

OPTAHI3AIIMHI 3ACAIA YIIPABJITHHA KYJIbTYPOIO
B XEPCOHCBKIN OBJIACTI

KynpTypHi Ta KpeaTHBHI pecypcH € OCHOBOIO COIaJbHO-
€KOHOMIYHOT'O PO3BHUTKY CYYaCHHMX PO3BHHYTHX KpaiH. [HHOBawii B cdepi
KyJIbTYpH Ta €EKOHOMiKa 3HaHb, sIKi 0a3yIOTbCSl HA KYJIBTYPHOMY ITOTEHIliaII,
3a0e3reuyloTh CTabIbHUI PO3BUTOK CycmijbeTBa. OTXKE, OYEBHIHOIO €
aKTyaJIbHICTh JIEPKaBHOI MIATPUMKH 1HHOBALH y KYyJbTYypi SIK YMOBHU JJIs
CTAQHOBJICHHS KPEaTUBHOI'O CEPENOBHINA Ta COLIAIbHO-CKOHOMIYHOIO
po3BuTKy YKpainu [1].
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Kynprypa sk  caMmocriiiHa rajgy3p  COLIaJbHO-KYJBTYPHOTO
OymiBHHMIITBA BKIIOYA€ IMTUPOKE KOJIO JCpKaBHUX 1 TPOMAJICHKUX OpPTraHiB,
MiATIPHEMCTB, YCTaHOB, OpraHizalliii, 3akiafgiB KyiapTypu. [lo miei ramysi
Halle)kaTh:  TeaTpalbHe, My3W4HE, Xxopeorpadiune, o0Opa3oTBOpUE,
JEKOPaTHBHO-TIPHKJIAZHE, €CTPaJHe 1 IMPKOBE MHCTEHTBO; KOHIIEPTHI
opradizatiii, my3ei, 6i0TioTexH, OyTMHKN KyJIbTYpH Ta iH.; KiHeMaTorpadis;
TeneOaueHHs 1 paJiioOMOBJICHHS; BUAaBHAYA CIIpaBa, MoJirpadist i Topriis
KHUTaMH.

JluHaMiYHUN PO3BHUTOK KYJIBTYpPH Ma€ KIIOYOBE 3HAYEHHS JUISt
yemimHux pedopm B YkpaiHi. Ponb nepikaBHOT KyJnbTYpHOI MONITHKH
BU3HAYAETHCS IEPENyCiM THM, IO KYJIbTYpa € I[IHHICHOI OCHOBOIO JJIs
KOHCOJTIaIlii yKpaiHChbKOTO CYCHUIBCTBA, CTBOPIOE YMOBHU JUIS TIOJOJAHHS
COLIATbHOCKOHOMIYHOT KpU3H 1 3a0€3MEUCHHS CTAIOr0 PO3BUTKY [2].

BaxnuBuM TNpIOPUTETHUM 3aBIJAaHHSIM € CTBOPCHHS YMOB JUIs
3ay4eHHS TPOMaAsH 1O KyJlbTypHOro mpocropy. Lle — 6a3oBuii piBeHb
KYJIBTYpHOI TIONITHKH, SIKMA O€3MOocepeHbO HAIlUIeHHH Ha poboTy 3
HacesleHHAM. lle  HampsM  cpuse  CTaHOBIEGHHIO  IHCTUTYTIB
TPOMAJSTHCHKOTO CYCIIJIbCTBA, MiIBUICHHIO KYJIBTYPHOTO PIBHS I'POMaJsH
Ta BUXOBAHHIO NMOYYTTS NAaTPiOTU3MY.

Ha BuKOHaHHS IIbOTO 3aBIaHHS B XEPCOHCHKIA 00JacTi IHIOPOKY
pospobisierbest  [Iporpama  po3BHUTKY KyabTypu 1 ayxoBHocTi [3].
[i Imimiatopom € JlemapTaMeHT KydbTypH, TypH3My Ta KypOpTiB
XepcoHchkoi 00macHOil aepxkaBHol anminictpariii. [Ipu po3pobiri [Iporpamu
Ha 2019-2021 poku po3poOHuMKH KepyBaiucsi 3akoHamu Ykpainu "TIpo
kynsrypy” [4], "Ilpo oxopony kymbTypHOi craammuu” [5], "TIpo
kinemaTorpadiro” [6], IHIIMIMH HOPMATHBHO-IIPABOBUMH aKTaMHU.

lonoBHoto Metoro Ilporpamm € oprasizamiiiHe Ta €KOHOMiYHE
3a0e3MeUeHHS pealisallii CTpaTeTiYHuX el JepKaBHOT MOJITHKH Yy cdepi
KyJIbTYpH Ha TepUTOPii XepCOHCHKOT 001acTi, 30Kpema:

- CTBOPEHHS HaJIeKHUX YMOB JUISl PO3BUTKY CHCTEMH KYJIBTYPHOTO
00CIIyroByBaHHsI HACEJICHHSI Ta HaJaHHS MOXJIMBOCTEU /IS 3370BOJICHHS
HOTro KyIbTYpPHHX MTOTPEO;

- MiABHMINCHHA e(EeKTUBHOCTI MiSUTBHOCTI 3aKjaaiB KyJIbTypH 1
MHCTEIITB;

- CTBOPEHHS CIPHUATIMBUX YMOB JUIsi 3000YTTS MHCTEILKOI OCBITH,
30epeKeHHs] HeMaTepialibHOT Ta ICTOPUKO-KYJIBTYPHOI CIIaAIIMHH, PO3BUTKY
BUPOOHHUYOTO 1 TBOPYOTO MOTEHIIAITY JKUTENIB XepPCOHIINHHY;

- MJITPUMKa Ta CTHUMYJIIOBaHHS IHTEJICKTYQJIBHHX 1 MHCTEIBKHX
3ai0HOCTEH rpoMa/isiH;

- TOMyJISIpH3aLisl 1 HOIMPEHHS SKICHOTO HAalliOHAJILHOTO KYJIBTYPHO-
MHCTELBKOT0 IPOJYKTY CEepell LIMPOKUX Mac HaCEICHHS.

Peauizamis [Iporpamu 103BOJIUTE AOCATTH PO3B’A3aHHS MIPOOIIEM, IO
HAKONMYMIUCh y chepi KylnbTypH Ta YITKO BHU3HAYUTH IEPCIICKTUBU
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po3BuTKy wi€l cdepu 3 ypaxyBaHHSAM ycix morped ramysi. Lle, cBoero
4eproro, IOBUHHO IPU3BECTH JI0 3POCTAHHS SKOCTI HaTaHHS MOCTYT Yy cdepi
KyJAbTYpH Ta IIJABHIIUTH 33J0BOJICHICTD YMOBAMH JKUTTS KOXXHOTO
MEIIKaHI XepPCOHCHKOi 00IacTi.
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NFT-CLOTHES AS A NEW KIND OF ART

The introduction of digital clothing technology can without
exaggeration be called as revolution in the fashion industry. With the
possibility of modern digital object technology, virtual fashion designers are
experimenting with clothing, creating hyper-realistic styles and fabrics that
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cannot be reproduced in the real world. There are a number of platforms
[1-3] for selling digital objects, including clothing, but e-commerce has
certain features. If an exclusive designer item can be sold only once and
becomes the absolute property of the buyer, then the exclusive unit of
virtual clothing is characterized by its features. Yet, when you buy a digital
object, you do not have absolute ownership rights.

It should be noted that the creation and use of digital clothing is
caused by the growing need to create content for social networks, the
various needs of the film industry, to develop video game characters etc.
Given that the demand for digital clothing is quite large, to ensure the
originality of the image in the digital space, the consumer is offered to
purchase unique rights to own virtual things (paintings, skins for video
games or digital clothing) in the form of blockchain technology NFT, which
unifies digital things and secure for the owner a unique right to own them in
a digital space.

Today there are many examples of sales of digital things and NFT on
them. The sale of the dress "lIridescence™ (Fig. 1), developed by the digital
fashion house "The Fabricant”, is a landmark moment in the fashion
industry and digital technologies in general [3].

Fig. 1. The dress "Iridescence" by digital fashion house "The Fabricant"

Such unique clothing is the first blockchain transaction of its kind, so
the clothing is a traceable, commercial and collectible item of digital art.
The French fashion house Hermes sold a virtual version of the Baby Birkin
handbag at an NFT auction (Fig. 2), which exists in only one digital

copy [4].
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Fig. 2. Baby Birkin handbag by Hermes

Today, the purpose of creating things in digital space is to rethink
fashion, namely: the attitude to things, the processes of their manufacture,
the value and environmental friendliness of the industry in general. Well-
known designers predict the general spread of digital fashion and the
creation of a crypto-fashion that will be based on art. Leighton James, co-
founder of the British streetwear brand Overpriced, which sold NFT-hoody
(Fig. 3), notes that "NFT technology gives artists a unique way to mark
what is real and authentic" [5], and consumers, in their in turn, get the
opportunity to buy unique art objects that no one else in the world has.

Fig. 3. NFT hooded sweater brand "Overpriced"
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To confirm the opinion of designers about the future of digital
clothing, the fashion house "Louis Vuitton" has created a collaboration with
a computer game, which is designed for a large number of users — "League
of Legends". The purpose of cooperation is to release a limited number of
video game characters (skins) for players [6], because gamers often choose
gown for their game avatars (Fig. 4).

LEAGUE~
LEGENDS

‘, \

|fr;\"

5

d & o

Fig. 4. Characters of the video game "League of Legends"
by "Louis Vuitton"

Although the appearance of a computer character does not affect its
capabilities in the game, but in some way it allows the owner of the
character to assert itself. The interest of the fashion house with a high status
in the development of clothing for the characters of video games is a clear
confirmation of the relevance of this topic, including clearly demonstrates
the commercial potential of digital technology.

Thus, thanks to blockchain technology, digital clothing and
accessories can be integrated into augmented reality, where everyone can be
both a consumer and, with certain skills, a creator of unique things. Today,
digital clothing is a trend and an alternative way to take care of the
environment.
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