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OCOBJINBOCTI BIATBOPEHHA IIOPTPETHUX
XAPAKTEPUCTUK IIEPCOHAKIB B YKPATHCHKOMY
XYAOKHBOMY ITIEPERJIAJII (HA MATEPIAJII TBOPY

TPYMEHA KAIIOTE «IHIII I'OJIOCH, IHIIIT KIMHATW»)

AHoranis. CTaTTIO TPUCBSIYEHO OCOOIMBOCTSIM BiATBO-
PCHHSI MOPTPETHUX XapaKTEPUCTUK IIEPCOHAXKIB B yKpaiH-
CbKOMY XYJOXKHbOMY IepeKkiIai (Ha Marepiaii TBopy TpymeHa
Kanore «Inmi romocu, iHmi kiMHartu»). OmucaHO KpuUTepii
XyIO)KHBOTO TEKCTY, CTHIICTHYHI OCOOIMBOCTI XyIOKHBOTO
nepexiaay Ta mpoblieMu MepeKiany XyHAOoXKHiX TeKCTiB. [l
XYJAOKHBOTO TEKCTYy XapaKTEePHI HAsBHICTh PI3HOMAHITHOI
JIEKCUKH, BKHBAHHS €MOIIHHO-eKCIIPECUBHOT JIGKCHKH, 3aIIpO-
BaJKCHHST aBTOPCHKMX HOBOTBOPIB, YBEICHHS JIO TBOPIB 3i
CTHJIICTUYHOK METOI ICTOPU3MIB, apXai3miB, JT1aJICKTH3MIB,
MIPOCTOPIYHMUX CKJIAIHUKIB Ta KAPTOHI3MIB, IOINIMPEHE 3aCTO-
CyBaHHs Ji€ciiBHUX (OpM, IIMPOKE BXHMBAHHS PEUCHb DPi3-
HOMaHITHUX THUIIB Ta BUKOPHCTAHHS BEJIHMKOi KiJIBKOCTI CTH-
mictuunux ¢iryp. XyaoxkHid abo miTepaTypHUM Nepekitan
€ 00°€KTOM JOCIHI/PKEHHsI 0araTb0X BUCHUX IPOTITOM KiJIbKOX
Jgecatuiite. JIIHrBicTH Ta JIiTepaTypo3HaBLi BCTUIIU J00pe
JOCIITUTH XYJIOXKHIIl TEKCT Ta BUOKPEMHJIN HOTO TIEBHI 0CO-
6nuBocrti. Cepen 0cOONUBOCTEN XyNOKHBOIO TEKCTY Ha3BaHO
00pa3HICTh, TOCTHYHHUIA OIMKC TIO/IN Yy MPO30BHX 1 JipaMaTny-
HUX TBOPAX, €CTETHKA MOBJICHHS, €KCIIPECis Ta IHTEHCUBHICTb
BHUPaKCHHS, 300pakyBaJIbHICTh 3 IOTIOMOTOO TPOTIiB. € Belu-
Yye3Ha KUTBbKICTh TIIYMaueHb MOHSTTS «IEPeKIany, MpoTe BCi
BOHH TIOSCHIOIOTH TEPEKNIaa K MepeTBOPEHHS TEKCTY OfHiei
MOBH HIIOIO 3a JIOTIOMOTOI0 BUKOPHCTAHHS MIEBHUX MOBHHUX
HpUHOMIB. 3 LBOrO BU3HAYECHHS (OPMYIIOETHCS BU3HAYCHHS
XYIO)KHBOTO TIEPEKJIaLy, A0 MOSCHEHHS SKOTO J0JA€THCS, 110
1ie TBOpYa AisbHicTh. [lepexnanad Mae pokycyBaTu yBary He
JIMIIE Ha JICKCHIL, Ky BiH 0a4uTh Iepesa co0oro, rnepekiaa-
TH 1i NOTPIOGHUM YMHOM, 3a3HAYalOuU BC1 OCOOJIUBOCTI repo-
iB, ixHi cnenudiuHi o0pa3y Ta MOBJICHHS, alle MAe 3pO3yMi-
TH NIPUXOBAHHI CEHC CIIB, T€, III0 aBTOP XO4e CKa3aTH I103a
psaxamu. CaMe JJI TaKOTO BiTOOPaXKEHHS TEKCTY, 32 CIIOBAMH
MOBO3HABIIIB, IepeKiIagady HeoOXiTHO 3aCTOCOBYBATH TBOP-
YiCTh Ta KPEATUBHICTh y CBOTi poOOTI, aJ)Ke JIHIIIE TEOPETHY-
HUX 3HaHb Oy/ie 3aMajo, abu BUHIIOB CIIPABXKHIM OpHUTiHAIb-
HUIl TEKCT. Byno po3misiHyTO cydacHi TPYIHOILI MEpeKiary
MMOPTPETHUX OIHUCIB, SIKI 3/1e01IbIIOr0 0a3yThCs Ha IPOOIEMI
miA00py SKBIBAJICHTHOT JICKCHKH, 1[0 HE 3aBX/IM BIyYHO Bi0-
Opakae cka3aHe aBTOPOM B OpHTiHaJ TBOPY. 3po0ieHa crpo-
6a xnmacudikauii NpUKIAAIB OMUCIB i3 TBOPY 3a KPUTEPisIMU
Ta THIHOJIOTISIMU CY4aCHOTO MOBO3HAaBCTBA.

Kuio4oBi ciioBa: XynoxHiil nepexnaj, NOpTPeTHi OMUCH,
CTHJIICTUYHI ~ OCOOJIMBOCTI, TOPTPETHI  XapaKTEPUCTHKH,
eKBIBaJICHTHA JICKCHKA.
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IlocranoBka mpodaemu. CydyacHui CBIT CTPIMKO pO3BHBa-
€TBCA, 3’ABNAIOTHCS HOBI 3aC00M Ta METOMM CTLTKYBAaHHA. JIFOIIM
CTa€ JIelani JIerIie CIIIKYBATHCS OAUH 3 OJHHM IO BCHOMY CBITY.
Onniero 3 HebaraThox MPoOIeM 3aIMIIAETHCS MOBA, TOUHILIE PO3Y-
MIHHS iHO3eMHOT MOBH SIK Y CTIUTKYBAHHI, TaK 1 y TIPOTIEC Mi3HAHHS
pizHoi indopMmani, ynranHi niteparypu. Ham no6pe Binomi 3aco0n,
SKI JIOTIOMAraroTh y CIILIKYBAHHI 1HO3EMHOK MOBO — CIIOBHHKH,
OHIAIH-TIepeKajiadi, pi3HOMAHITHI Tporpamu-nepexaadi. [Ipore
BOHH HE 3B/ MOKYTh BUKOHATH TIEPEKNA]l Y TAKOMY BUTIIAM] i
opmari, sikuii 3a10BONBHUTH KOpHCTYBaya. Came ToMy podib mepe-
Kajada, AKui Moke He JHIIe MigiOpaTd eKBiBaNeHTHY JEKCHKY
TS TIepeKNaty, ane i BUKOHATH MepeKiIaj y MOTPiOHOMY CTHII,
(opMari, cerci, € HUHI TyXKe BAXINBOK. 3BUYAHHO, B PO3MOBHIH
TIOBCSK/ICHHI MOBI PIIIKO XTO 3BEPTAEThCS JI0 TEpeKiazaua, aje
AKIIO JrofMHa motpedye mpodeciifHoro mepeknagy HayKoBOTO,
XYIOKHBOTO 4H TMYONIIMCTHYHOTO TEKCTY, BOHA 3BEPHETHCH JIO
(axiBIis, KM PO3YMIEThCA Ha HOMY. AKTYalbHICTh CTATTI TOJA-
rae y BiIKPHTTI HOBHX TpaHeil mepeknajy MOPTPEeTHHX XapakTe-
PUCTHK IIEPCOHAXIB, PO3KPHUTTI IHMBIyalbHOCTI aBTOpa TpyMeHa
Karmore Ta HeoOXiTHOCTI PO3KPHUTTS TPOOTEMH TIEPEKIany Xymoxk-
HBOI JTITEPaTypH.

AHaJi3 ocTaHHIX T0CTiKeHD i myOmikamii. XynoxHiii nepe-
KJ1aJ1 € 00’ €KTOM JIOCITI/KEHHS 0araTh0X BUSHUX TPOTATOM KiMBKOX
necsTunith. bararo Buenux, raknx sx JI1.C. bapxynapos, B.B. Buso-
rpajioB, B.C. Komecnurosa, B.H. Komicapos, .C. Amnexceesa,
B.B. Konrinos, A.B. ®enopos, nociimkyBatu mpodieMn Xymox-
HBOTO TTepekay. BoHn Takox 30cepempiyBa yBary Ha TOMY, 10
nepeKIIajay Mae JOKIafaTd TBOpYi 3IOHOCTI M Yac mepexajy,
abu mepenaTi 3MiCT TEKCTY, yci HeoOXiH CTHITICTHUHI, XaHPOBI
Ta 4acoBi 0COOMMBOCTI.

Meta cTaTTi— pO3KPHUTTS 0COOTMBOCTEH BiTTBOPEHHS IOPTPET-
HUX XapakTepucTuk mepconaxis y Teopi T. Kamore «lummi ronocw,
1HILI KIMHATHY T8 BHOKPEMIICHHS THITB IOPTPETHUX ONHUCIB.

Bukiax ocnoBHoro marepiany. JIiHrsicti Ta miteparypos-
HABIIl BCTHITA 100pe TOCTIINTH XyHOKHIN TEKCT Ta BHOKPEMHUITH
¥ioro nieeHi ocobmBocti. Cepesr 0co0MMBOCTE XYT0KHBOIO TEKCTY
€ 00pasHiCTh, MOETHYHUH OTHC TIOMIN Y TIPO30BUX 1 JPAMATHIHIX
TBOpAX, €CTCTHKA MOBIECHHS, EKCIIpeCiA Ta iHTCHCHBHICTH BUpa-
JKEHHS, 300paKyBaNbHICTh 32 IOTIOMOTOI0 TPOIIB.
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€ Bemiue3Ha KiTbKICTh TIyMaYeHb MOHATTS «IEpEKay, mpoTe
BCI BOHH TIOACHIOIOTH TEpekiajl SIK MEpETBOPEHHS TEKCTY OfHiel
MOBH {HIIOI 32 JIONIOMOTOK) BUKOPUCTAHHS TIEBHIX MOBHHX TPH-
TioMiB. I3 1bOT0 BH3HAYEHHS (JOPMYMIOETHCS BU3HAYCHHS XyIOK-
HBOTO TIEPEKIIaLy, 110 MOSCHEHHS SKOTO JOJAEThCA, WO 1ie TBOPYA
JISNBHICTE. Y HAI Yac € BENMMYe3Ha KUTbKICTh BH3HAYEHD TIOHATTS
«repexnay, Hanpukiaz, nepeknanad Jl. bennoc BBaxae, 1mo mepe-
KIa]1 «Tiepeidadae MpUitHATY BIATIOBITHICTh BUCIOBIIOBAHb OMTHIET
CITITLHOTH MOBOKO 1HILIOM [3, ¢. 24], a 3a cnosamu J1.C. bapxymaposa,
TepeKiazl — e «Iporec TpancdopMallii MOBICHHEBOTO YTBOPEHHS
OfIHi€T MOBH B MOBJICHHEBE YTBOPEHHS IHINOI MOBH 32 YMOB 30epe-
JKEHHS HE3MIHHOTO TIIaHy 3MicTy, T00TO 3HaYeHH [1, ¢. 127].

Omke, XyIOXKHIH Tepeknan — 1ie TBOPUMH Tporec MepeKosy-
BAaHHS TEKCTY 3 MOBH OPUTiHATY MOBOIO MIEpEKIay 3 3aCTOCYBAH-
HAM TIEBHUX MOBHHX IpHUIOMIB Ta BiI0OpaKeHHSM aBTOPCHKHX
ocobmiBocTell Texcty. [Ipn 1poMy mepekomyBaHHi TEKCTy mepe-
Kiajia4eBi HEOOXITHO MaM’ATaTi MpO KyIBTYPHI Ta HAI[OHAIBHI
0cOOTIBOCTI aBTOPA, @ TAKOXK ITITHOBHX UNTAYIB, a0 HE BTPATHTH
3MICT Ta OHUTTHATBHICTb TEKCTY, 3yMIBIIX IIPH IIHOMY JIOHECTH YCe,
1110 3aKJ1aB TBOPEIIb Y CBOEMY TEKCTI.

[lpote, HaBiTh SKIIO MepeKiajad mam’sTae mpo 0COONMBOCTI
BIITBOPEHHS TEKCTY, MpaBUia TepeKay Pi3HOMAHITHOI JEKCHKH,
BiH HE 3MOXe YHUKHYTH TAKuX MpoOyieM MepeKajy, K CTIiBBiIHO-
IICHHS KOHTEKCTY aBTOpA 1 KOHTEKCTY IepeKIiajiada, TOYHICTb 1 Bip-
HICTh, 30epeKEHHS HAIIOHATBHOTO 3a0apBICHHS, Iepenada icTo-
PUYHOTO KOJIOPHTY, & TAKOXK PHC JiTepaTypHoro HanpsMy. OCKLTbKI
KOXKEH JTiTepaTypHuii TBip € 0COOTUBAM, BiH BiI0OPAKae pi3Hi YacH,
Pi3HI TepUTOpialIbHi Ta HALLIOHATBHI O3HAKH, 3a3HAYA€ PI3HOMAHITHI
XapaKTePUCTHKH NIEPCOHAKIB, a IIEPEKIaad He MOKe CKOPHCTATHCS
VHIBEpCATBHIM CIIOCO00M /IS TIepeKIiay koxkHoro Tekcty. Cepen
THITIB OMHACIB MOYKHA BUOKPEMUTH TaKi: ONUHWYHKH, 3TBOCHHH, Tpy-
TIOBHIA, 3aJ1€KHO BiJl TOTO, CKITHKOX 0CI0 OTCYIOTh; TIOPTPET-OIiHKA,
CHTYAIIisl YM IPEICTABCHHS, SKIIO MU X04EMO OLIHUTH MEPCOHAKA,
TPENCTABUTH UM ONKCATH FOTO B TMEBHIH CHTYAIlii; TMHAMIYHMI
Yl CTAaTHYHMH TOPTPET, TMPOCTIAKOBYIOUM HOTO IMOBTOPIOBAHICTH
Ta JOTOBHEHICTh Y TekcTi. JI0 MOBHHX MPUHOMIB MOXHA 3apaxy-
BATH BUKOPHCTAHHS PISHOMAHITHIX CUHOHIMIB, EIITETIB, TIOPIBHSHb,
Metadop, (paseonorismiB, COMaTHUHOI Ta BECTHJIBHOI JIEKCHKH.
'V HamoMy JI0CITiKeHH] O1TBITOM0 MipOFO OyITH 3aCTOCOBAHI SITITETH,
TIOPIBHSHHS TA COMATHYHA JIEKCHKA, OCKITHKH aBTOP JIy)Ke HPOKO
1 4iTKO OIMHCYBAB 30BHIITHICTh TIEPCOHAXKIB, a MEPeKIaad Hamara-
Jach He MPOIYCKATH 3a3HaYEHi PUHOMH.

Poman T. Kanote «lHmi ronocu, iHII KIMHAT/H» TPOHU3AHHH
PI3HOMAHITHUMH OIHCAMH JTHOIeH, Oy/TiBeNb Ui MIiCIIEBOCTI, Maiiike
KOKHa CTOPIHKA TBOPY MIiCTHTh XapakTePHCTHKY SAKOich 0cOOM UM
pedi 3 TOYKH 30py aBTOpa 9H TMEBHOTO Tepos. [Ipote cBoe moci-
JOKCHHS MU BUPIIIAIA PO3MOYATH 3 TOJOBHOTO Iepost, XJIOMIMKA
Jlxoena, Ta MPOCTIAKYBATH, SKHX XapakTepUCTHK HabyBae HOro
OIHC TPOTATOM Ychoro TBOpY. IIpoaHamisyBaBiim yBech TEKCT
pOMaHy, MH Bipasy MOKEMO CKa3aTi, IO 3 TOTISALY CTPYKTyp-
HOTO OIUCY MEPCOHAXIB 32 KUIBKICTIO 0ci0 TpyMeH BUKOPHCTOBYE
OJIMHAYHKH OIHC TIEPCOHAXIB, TOOTO OIMHCYE KOKHOTO TIEPCOHaKA
OKPEMO, 1 JTHIIE B KiTBKOX OMHCAX YACTKOBO 3aCTOCOBYE 3/IBOEHHH
OIINC, 1I¢ 3a3HaYa€ KOPOTKE TOPIBHAHHS 3 IHIINM TEpPOEM.

Po3rmnaHemo MpUKIa/ epIIoro OMUCY FOIOBHONO Teposi Ta Horo
TepeKaj YKpaiHChKOK MOBOIO:

He was too pretty, too delicate and fair-skinned; each
of his features was shaped with a sensitive accuracy, and a girlish
tenderness softened his eyes, which were brown and very large.

His brown hair, cut short, was streaked with pure yellow strands.
A kind of tired, imploring expression masked his thin face, and there
was unyouthful sag about his shoulders. He wore long, wrinkled
white linen breeches, a limp blue shirt, the collar of which was open
at the throat, and rather scuffed tan shoes [4, c. §].

Bin 6ys 3anadmo eaprensbkum i meHOImHUM, i3 3aHa0mo L1010
wiiporo. Kooicry pucy tio2o 00nuyys Haye HABMUCHO BUTINUIU 3 HAO-
MipHOI0 00aunugicmIo, @ 6euKi Kapi oyi OusUUCs NO-0i60HOMY
HigicHo. Ceped Kopomko RIOCHPUMCEH020 MEMHO20 B010CCS MU0~
Miny nacma Koiwbopy uicmozo 3010ma. Ha guchasicenomy xionyu-
KosoMY 0bmuuui 3acmue cmomieHull i matisce O1a2anvHull 8upas,
a nieyi He no-oumsauomy siwynuaucs. Manuii 6ye yopanuil y 0ini
Henpacosani OpUodICi, M AKY CUHIO COPOUKY 3 POSCIIOHYMUM KOMID-
yem i docump nowapnani pyoysamo-kopuyresi uepesuxu [2, c. 9].

Y oMy (parMeHTi s aBTOp, TaK i NEpeKiazad 3acTOCOBYIOTh
COMATH3MH, BECTH3MH Ta 3araibHy XapakTepPUCTHKY IS OIACY
XJI0mYKa. BOHY HE BKa3yrOTh HOTO BiK Ta CTaTh, TOOTO KiHE3MH,
HE OIMNCYIOTH HOTO TOYYTTIB Ta BHYTPINTHIM CTaH, ajne 3a3Haua-
I0Th H(OPMAIIIFO TIPO HOTO CTaTypy, pUCH Ta BUPa3 OOIMYS, OIST
Ta B3yTT4. 11l0710 CTPYKTYPHO-CEMAHTHYHOTO OIHCY, TO TIOPTPET €:
1) ineanizoBaHuM, T00TO PO3IIAIAETECS 3 TOUKH 30PY ICHYHUOIO
Yy CBITi, aBTOP BIILITOBXYEThCA BiJl 11€ANBHOTO; 2) TMHAMIYHAM,
OCKIUIBKH B TMONANBIIOMY ONHC 3MIHIOETHCS Ta JIOMOBHIOETHCS
3ATEKHO Bifl CATYAII{; 3) IEKOHIEHTPOBAHIM, TOMY IO € PO3rop-
HYTHM, TIHPOKO OTHCYE 30BHIMIHICT TIEPCOHAXA; 4) 30BHIIIHIM,
TOMY II[0 OIHCY€ JIMIIIE 30BHIITHI XapaKTePHCTHKH TlepcoHaxka, 0e3
BHYTPILIHBOTO CTaHy.

Takok MOPIBHIOKYM OpHTiHAT Ta HEpPeKiak, MU 0a4nMo, 110
TepeKiazay 3acTocyBana B OCHOBHOMY JOCIIBHUM (IpsMHiA) mepe-
KJ1aj1, T0OTO JIEKCHYHI OJMHUII MOBH OpHTIiHATY Tepenana Bijl-
TIOBITHIMH 32 3MICTOM YKPAiHCHKMMH JIEKCHYHIMH OMHUIISIMA.
A 1 mepexnany pedenns: «4 kind of tired, imploring expression
masked his thin face, and there was an unyouthful sag about his
shouldersy nepexnanau €. Jlackan 3actocyBana TpanchopmaLii-
HHii IepeKia, e 3MiHUIA IOPSIOK CIIiB, TA JOCTIBHE «IPOBUC HAJl
TIeYMMay 3aMiHIIA (Pasoto, SKa € OUIbII 3pO3YMINOI0 JIIs YHTa-
4iB: (a nieyi He NO-OUMAUOMY 3IUyTUTUCAY.

V HaCTYITHOMY PO3ZUTI PO3MOBIAAETRCS MO Te, K JIKoen yxke
nprOyB 110 IOMy CBOTO OaThKa i MPOKMHYBCS BPAHITi Ta MOYAB 301-
parucs:

He dressed in the same clothes he'd worn the previous day:
a blue shirt, and bedraggled linen trousers. He could not find his
suitcase anywhere, and wondered whether he'd left it in the wagon
[4, c. 46].

IDicoen namse Ha cebe 6uopaiuHili 0052: CUHIO COPOUKY Ul 3415
naui s wmani. Banizy tiomy He 60anocs sHaumu, i X10nYuK
nodymas, uu te 3a0y8 6in ii uacom y eazoni [2, c. 44].

Y 1poMy BHTIAZKY BUKOPHCTAHI JIAIIIE BECTH3MHU Ta KIHECH3MH,
SKI OMHMCYIOTH OIAT XJOMYKKA Ta Horo BHYTpimHi po3aymu. [lop-
TPET 3QIHIIAECTECS 1/IeaTi30BAHAM Ta TMHAMIYHNM, aJle BXKE € KOH-
LEHTPOBAHUM Ta 3MilIAHAM, OCKLTbKM IHQOpMALiS OMHCYEThCS
KOPOTKO 1 J0/IA€ThCS HEBEMKMI PO3AYM XJIOMYMKA, KUl J071a€
iH(opmartito mpo Horo BHyTpimHii craH. [lepexnazn Oy, 3HOBY X
TaKH, JOCIIBHAM.

A ot y TpetboMy po3aimi, ae JIKoen CHiB, CIyXalouH MicHi
nofpyru 3y, aBTOp 30CEPEAMBCA HA OMACI HOro BHYTPIMIHBOTO
CTaHy, HOTO MepeuBaHb:

Now here again he’d locked the door and thrown away the key:
there was conspiracy abroad, even his father had a grudge against
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him, even God. Somewhere along the line he’d been played a mean
trick. Only he didn't know who or what to blame. He felt separated,
without identity, a stone-boy mounted on the rotted stump, there was
no connection linking himself and the waterfall of elderberry leaves
cascading on the ground, or, rising beyond, the Landing’s steep,
intricate roof [4, c. 73].

[Dicoen 3108y 3auunue 0sepi 00 nam smi ii GUKUHY8 KoY yci
HPOMIU Hb020 3MOBUTUCS, HAGIMb OAMBKO HA Hb020 MAE 3Y0, HAGIMb
boe. Xmocy 3iepas i3 num snuil scapm. Aze [icoen e 31ag, K020
YU wo crio 36uHysauyeami 6 ybomy. Bin nouyeascs eiopizanum 6io
YCb020 Cc8imy, T00UHOI 0e3 00MUUYA — KaM AHUM XTONYUKOM HA
MPYXIAB0MY IIHI — HilO He 108 A3Y810 11020 3 000CHAOOM OY3UHO-
8020 JUCTIS, WO JEMIT0 HA 3eMI0, Uil 3 KPYIMUM 6U2a0TUBUM 0axXOM
Jlenzioea, sxuii cmpumis yeopi [2, ¢. 71].

B ommci BHYTPIHBOTO cTaHy Tepost BHUKOPHUCTOBYETHCS
arato CiiB-KiHECH3MIB, OCKITBKH BTOP MOSACHIOE HOTO MCHXOJI0-
Ti4HEe CTABIEHHA JI0 CUTYaIli, IO CKJanach y ioro xutti. [lop-
TPET TOB’S3aHMH 13 TCHXONOTIYHIM AHATI30M Ta € TUHAMIYHHM,
OCKLUIBKH 010 00pa3 3MiHUBCA i IOMOBHUBCS BHYTPIMIHBO, IEKOH-
LEHTPOBAHMM Ta MCHXOJOTTYHIM, ITHOOKO OMHCAHO Te, IO HOro
HETOKOITh y MOMEHT TIPOBEJICHHS CBOEPITHOT CTYKOM B «JIOMAIII-
Hiit» epksi 3y. [Ipote Mu OaummMo, 1o Mepekiaady Baxye nparo-
BATH 3 TAKMM OTTHCOM, OCKLTbKH (pasy «had a grudge against himy
HE0OXIIHO OYITO MePeOCMIICIATH 1 TIEpENaTh MOHATTS 00pasH, aje
3 BUKOPHCTAHHSAM TIEBHOTO (hpa3eoNoriyHoro BUpasy, Akuii OyB Ou
NPUTAMAHHAI HAIOMY CYCHLTBCTBY. Takok mepeknajiavka 3acTo-
cyBana J107aBaHHs y dpasi «3auMHIB ABEPI 0 MaM’STi», OCKUIbKHA
y (pasi «he'd locked the doory He 30BCIM 3p03yMillo, 3a4MHKB BiH
y TIPAMOMY YH TIEPEHOCHOMY CEHCI.

Y HaCTYIHOMY ONHCI Tepos MU 3HOBY CMOCTEpIraeMo BHY-
TPINIHIO XapaKTEPHUCTHKY, JIe 3ACTOCOBYEThCS JHIIE KIHECHYHA JIeK-
CHKa, OCKLIbKHM 30BHILIHIX OIHCIB HEMAE:

Joel was still puzzling over the tennis ball. He concluded,
finally, that it would be best just to pretend as though it were
the most commonplace thing in the world to have a tennis ball come
rolling into your room out of nowhere. He wanted to laugh. Only
it wasn't funny. He couldn 't believe in the way things were turning
out: the difference between this happening, and what he’d expected
was too great. It was like paying your fare to see a wild-west show,
and walking in on a silly romance picture instead. If that happened,
he would feel cheated. And he felt cheated now [4, c. 88].

Ibicoen doci posmiprosysas npo m’ayux. Ypewmi-pewim 6in
Oilini08 BUCHOBKY, W0 Kpauje 0amu, HibU ye Hal38UUAlHiuA Piy Ha
cgimi, Konu 00 mebe 8 KIMHAMY 3 HI36IOKU 3AKOUYEMbCS MeHICHUI
w'auuk. Homy saxominoca sacmismucs. Ane ye Gy1o ne cmiutno.
Bin ne mie nogipumu 6 me, wjo cmanocs — pisHUYA Midc MUM, o
6i00Y6aN0CA, M 11020 OYIKYBAHHAMU BUABUNACH 3AHAOMO 3HAU-
Hoto. Hiou mu 3aniamus 3a keumox Ha ginem npo Juxuti 3axio,
a 3amicmy Hb020 NOMPANUE Ha poManmuyny Oypuio. HAkou max
CManocs Hacnpasoi, 6in Ou nouyeascs outykanum. Biacne, max 6in
sapas i nouyeascs [2, c. §7].

3a xacudikamisMu, 3a3HAYEHAI TOPTPETHMH ONAC € JMHA-
MIYHMM, JEKOHIIEHTPOBAHMM Ta TCHXONOTIYHHM, SKUH OIHCYe
BHYTIIIIHI, TICHXONOTIYHI MepexuBaHHs repos. [Ipote mepexman
NEPEIAHO TPSMO, 13 BHUKOPUCTAHHAM JIMIIE IPAMATHYHUX TPAH-
chopmariiif, 13 METOI0 Kpamoro BioOpakeHHs TEKCTY 3 MOPSIKOM
CIiB, SIKMH € OLIBII MUIO3BYYHHM JUIS YKpaiHchkoi MoBH. [Ipote
001/1Ba 3a3HAYEH] OMHUCH BHYTPIMIHIX MEPeXKUBAHb € MEHII 1HPOp-
MATHBHIMH Ta eMOI[IOHATHHEMI, Ha BIIMIHY BiJ THX, IO OTHCY-
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BaJIM 30BHIMIHICTB, KPIM TOTO, 32 CBOIM CTPYKTYPHO-CEMAaHTHYHAM
OIHICOM BOHH € Y€ CXOKUMH.

Y mocrtomy posnini mompyra 3y 3miHtoe 3adicky Jlxoena
1 MU Ma€MO 3MOTY TPOCITI/IKYBATH 32 HOTO 30BHIITHIMHU T BHYTpIIlI-
HIMH 3MiHAMH:

The haircut was disfiguring, for it made him in silhouette
resemble those idiots with huge world-globe heads, and now,
because of Randolph’s flattery, he was self-conscious about his
looks. “It’s awful, ” he said [4, c. 117].

Cmpudicka  cnomeopuna  xnonyuxa. 3asosxu Pendonghosum
KOMRIIMEHmMam, 6iH Cmag nepeliMamucs C80€l0 308HIUHICIO,
a 3apas 1020 cuiyem Hazadyeag i0iomie i3 eenemeHCoKUML, Haye
enobyc, eonosamit. «O2udnoy, — ckazag 6in [2, c. 113].

Sk Gauumo, y upomy dparmenti [ikoen cTaB BIEBHEHIMIAM
y co0i, TOMy MIr CKa3aTH Te, IO HOMY He M0T00anocs i HemoKo-
im0 BCepemuHi, X04a 30BHI BiH MIT MaTH IHIINI BATIAA. Y 1BOMY
BUNA/IKY 3aCTOCOBAHO COMATHYHY Ta KIHECHUYHY JEKCHKY, a 3a
KIacH(BiKaisMi MH MOXKEMO BHJIUTHTH TIOPTPET SK TPOTECKHHH,
OCKUTBKH BiH € JIEIIO TUBHAM Ta HE3BUYHUM, KOHIICHTPOBAHIM,
TOMY IO OTACYE JIMIIE 3a9iCKY Tepost, 3MilaHiM, TOMY 110 3a3Ha-
YaeThes 1 BHYTPIIHIM, 1 30BHIHIN ctan repos. Lloxo crocoby
TIEPEKIajy, TO BiH € MOEAHAHHAM JIOCTIBHOTO Ta TpaHC(opMariii-
HOTO, OCKLTHKH TIEPEKIIajiad 3MIHIOE TIOPAIOK PEUeHb Ta CIIB, X04a
1 mepenae eKCHKY eKBiBaJEHTHOIO YKPATHCHKOIO.

Joel, who had been routed out of bed and rushed away with such
inconsiderate haste, he'd not had time in which to dress decently,
was goosepimpled with cold, for he wore a thin T-shirt (turned inside
out), and a pair of summer knickers with most of the buttons busted
off the fly. At least he had on regular shoes, whereas Randolph wore
only carpet slippers [4, c. 205].

IDicoena GuCMUKHYIU 3 NidicKa | nose3nu eemv MOCHIXOM,
a menep 11020 WIKIPA 6KPULACA CUPOMAMU, 00 XIONYUK 00A2HY8
Juuie ymooixy (ma i my wasugopim) i napy AimHIX NAHMAIOHIE,
AKI poseyounu Matidice 6Ci IYO3UKY HA wupinyi. Ane 6iH NPUHAUMHI
63y8 HOpMATbHI uepesuxy, a 6 Pendona na noeax oyiu cami nau-
mogui [2, ¢. 209].

Leit mpuKIaj € €MHAM 3IBOCHIM OTIFCOM, OCKLTBKH OTHCYE He
JIIITE TOJIOBHOTO Tepos, ajie 1 JaCTKOBO {HIIOTO MepcoHaxka. Takowk
OITHC € 1/1eaTi30BaHNM, ICKOHIIEHTPOBAHKM, 30BHIIIIHIM T IUHAMIY-
HUM, OCKLIBKH OIIIHKa TepOsi BiI0YBAETHCS 3 TOUKH 30pY 11€aIBHOTO,
OIHCYEThCS JIHIIE 30BHINIHIA BUDIAN [lKoena, KUl € HIMpPOKIM
y IUIaHi OTHCY 1 JIOTOBHIOEThCA MICTS MOMEPEIHbO 3a3HAYEHOTO
omucy. Ilin yac mepexnajy mepekiafad 3actocyBaia ONYIICHHS,
OCKITbKH B TepeKajii HeMae vactrry “not had time in which to dress
decently”, ne 3a3HauaeThCA, MO B XJIOMIKKA He OyI10 Hacy Juis ofs-
TaHHS, & TAKOXK TPAMATHYHI TpaHCc(OpMalLii, Taki Sk 3aMiHa YaCTHHH
MOBH UK TIOPSZIOK CINiB, SIKi € THIIOBUMH JITTsl YKPATHCHKOT MOBH.

HactymHumu MU TIpeicTaBUMO TPUKIAH  BiTOOpaXKEHHS
Ta TIepeKajy MOPTPETHHX OMHCIB JAPYTOPAIHUX TEpOiB, SIKi, HA
Hally JyMKY, HaiKpauie BifoOpaxaroTh 0COONMBOCTI MEpeKmary
OTHCIB Ta X THIIH.

Joel whirled round to find a bandy-legged, little one-armed man
glowering at him from the doorway of a barbershop; he seemed too
sickly to be the owner of such a hard, deep voice. “Come here, kid,”
he commanded, jerking a thumb at his aproned chest [4, ¢. 22].

[Dicoen nogepryscs i nodauug KpUsOH02020 HeBUCOKO20 Y0T0-
6IYKa 3 OOHIEIO PYKOIO, WO CEPOUmo 2IUNds Ha Hb020, NPUMYIUG-
wiuch 00 008ipKa nepyxapwi. Bin 30a8aeca 3anadmo HikyemHuM,
w00 Oymu 61acHuUKoM makozo epyooeo, Husvko2o 2onocy [2, c. 24].
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V 1poMy npukiiafi Mu 0a4uMo OIHC, SKHM € 30BHINIHIM TOp-
TPETOM, KOHI[GHTPOBAHAM 1 CTATHYHUM, OCKLIBKH aBTOP TOBOPUTH
TPO 11HOT0 TEPCOHAXKA JIUIIE Pas 1 KOPOTKO OMHCYE HOro 30BHill-
HICTh Ta ronoc, abW HaJaTH YMTA4eBi PO3YMiHHS KOHTHHTEHTY
JFONIEH y paroHi, JIe 3HAXOTUBCS TONOBHHH TEPOH.

BucHoBkH. 32 METOIO OTIHICY TIOPTPETH € MOPTPETAMH-TIPETICTaB-
JICHHSIMH, OCKLTbKH aBTOP OIHACY€ KOKHOTO HOBOTO NIEPCOHAkKA TBOPY;
TIPUCYTHI MIOPTPETH-OLIHKH, KO TOIOBHMUI TepOi uepe3 TIeBHIH dac
PO3IYMYE TIPO BUIVIS HOTO OTOMYIOUNX; HASBHI MOPTPETH-CUTYAL,
OCKUIBKH TTCITIS MEPIIOro MpejcTaBieH s ocodu il 00pa3 IonoBHio-
€ThCA 1 OTIUCYETHCS YIKE B KOHKPETHIi CHTYaIlii. 32 OBTOPFOBAHICTIO
Ta HANOBHEHICTIO Y TEKCTI IOPTPETHI OIHCH € 37Ie0LIBIION0 IMHAMIY-
HUMH T4 JISKOHI[CHTPOBAHMMH, TOMY IO JIOTIOBHIOIOTHCS Ta MOBTO-
PIOIOTBCS TIPOTSITOM YCHOTO TEKCTY JUIsl KOXKHOTO repost. CTarnyHuMu
Ta KOHLEHTPOBAHMMH € OIMHMCH JIHIIE JAPYTOPSHAX Ta MPOMDKHKX
TIEPCOHAKIB, SIKi 3YCTPIYAIOTHCS XIIOMUUKY B IOPO3L.

[onanbiie TOCTiKEHHS MOKe OYTH CIPAMOBAHE HA aHai3
Ta KIacH()IKaIlik0 TeKCHYHUX Ta CEMAHTHYHKIX 0COONMBOCTEH MOp-
TPETHHX OTUCIB, OCKLIBKH I1e TUTAHHS € HEOCIIKEHNM, a OTIUCH
1[bOTO POMAHY € JIKCHYHO Ta CEMAHTHYHO HATOBHEHMMH Ta IliKa-
BUMH JUIA TOQI0HOTO TOCIIIKEHHS.
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Lisun O., Sovietna A. The specificity of character portraits
reproduction in Ukrainian literary translation (based on
Truman Capote’s novel “Other Voices, Other Rooms™)

Summary. The article has been devoted to the description
of features of reproduction of portrait characteristics in
Ukrainian artistic translation (based on Truman Capote’s

novel “Other Voices, Other Rooms”). The criteria of artistic
text, stylistic features of artistic translation and problems
of translation of artistic texts are described. The artistic text is
characterized by the use of emotionally expressive vocabulary,
the introduction of new terms like historicisms, archaisms,
dialectisms, common components and jargon, widespread
use of verb forms, wide use of verbal forms. The translation
of literature has been the subject of research for many scholars
over the decades. Linguists and literary critics have studied
the text of art and have distinguished certain features of it.
Among the features of the artistic text are poetic description
of events in prose and dramatic works, aesthetics of speech,
expression and intensity of expression. There are many
interpretations of the concept of “translation”, but they all
describe translation as converting the text from one language
to another by using certain linguistic techniques. The translator
should focus not only on the vocabulary and translate it properly,
but also understand the meaning of the text and to realize what
the author really meant. Thus the translator needs to apply
creativity in his work, because theoretical knowledge without
true understanding of the text will be insufficient to produce
a genuine original text. A portrait is a description of the external
and internal characteristics of a person or creature, which
includes a description of facial features, appearance, facial
expressions, gestures, body position of the character, as well
as his internal psychological experiences, thoughts about
the world around him. In order to reflect all these features,
the translator must use various types of descriptions, as well
as linguistic stylistic techniques to enrich the text and make
it interesting for the reader. Modern difficulties in translation
of portrait characteristics have been considered, which in most
cases are based on the problem of selecting an equivalent
vocabulary that does not always accurately interprets what
the author meant in the original work. An attempt to classify
examples of descriptions in Truman Capote’s novel “Other
Voices, Other Rooms” has been made.

Key words: artistic translation, portrait descriptions,
stylistic features, portrait characteristics, equivalent vocabulary.
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