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0. JI. XpamoBa-bapanoBa

ICTOPUYHI ACIIEKTH BIIVIUBY ' PA®IYHUX TEXHIK
HA IIPUPTOBE MUCTEIITBO

Ha ocnosi ananizy icmopuunux acnexmis po3eumky epa@iuHux mexHiK 5K
3acobie epaghiunoi eupazHocmi He0OXIOHO OO0CHIOUMU 6NIUE YUX MEXHIK Ha
wpugpmose mucmeymseo 3aodjisi POKPUMMs MEopYoco0 nomeHyiany mumyie. Ha
CbO2OOHIWHIIU OeHb MAN0 O0CHiOMCeHb 3 yiei npobiemamuxu, a HNOOOUHOKI
00CNIONCEHHST He NOBHOIW MIPOH 8I000paMCaoms 6niue epa@iuHux mexHiK Ha
wpugmose  mucmeymeo. Mema  OocniddcenHs noafgeae 8  HeoOXIOHOCMI
nonyaapuzayii epagiunux mexHix, egpexmuenomy 006opi ix sk 3acodie epaghiunoi
supasHocmi 'y wpugpmosomy mucmeymsi i ousauni. Hedocmamus eueuenicmo
2paghiuHUX MexHiK, iXx 8a2oM020 3HAUEeHHS Ma POl )y WPUDMOBOMY MUCNEYMEI i
3ameepONCeHHI XY00IHCHb020 00pa3y BUSHAYAE AKMYalbHicmb memu. Jlocaiodiceno
icmopiozpagiro npobremamuru i 008e0eHO, W0 HAO OOCNIONCEHHAM CMAHOBNECHHS |
PO36UMKY epaghiuHux mexHiK i wpughmosozo mucmeymea Npaylo8ald HeeiuKd
KLIbKICMb HAyKo8Yie. Bacomuil 6Hecok y 00CNiOMCeHHA Yyux NUmMaHs 3poounu maxi
gaxieyi, sax  A. Jlewuncoxuii, B. @asopcokuii, B. €pumos, C. Cmupnos,
€. [lonomapywos, JI. [Iponenko mowo.

Knwuoei cnosa: mucmeymeo, wipugpmose mucmeymeo, kaniepagis, epaghiuni
MEeXHIKU.

IlocranoBka mnpobGaemu. IluTaHHA BIIMBY TpagiyHUX TEXHIK SK 3ac00y
BHUPA3HOCTI Ha PO3BUTOK IIPU(PTOBOrO MHUCTELTBA € OJJHUM 13 aKTyaJbHHX, 1 HOTO
BUPIIIEHHST HEMOXXJIMBE O€3 BHMBYCHHS HaWKpalUx 3pa3KiB MaTepiayibHOI Ta
Tyx0BHOT KyJbTypu. HeoOximHo mocmiantu rpadidHi TEXHIKH 3 METOO iX IIUPIIOTO
BUKOPHUCTAHHA B PI3HUX BUAaX HIpudToBOro Mucreursa. Bapro 3BepHyTH yBary, 1o
Ha CHOTOJHIIIHIN JEHBb € JOCIIKCHHS, ajileé BOHM HE TTOBHOIO MIPOIO BIJIOOPaKArOTh
aHaii3 BIUIMBY TpadiuHUX TEXHIK Ha PO3BUTOK MIPU(TOBOTO MHUCTEITBA.
AKTyanbHICTh POOOTH TMOJISITA€ B HEOOXITHOCTI BIAPOKEHHS Ta MOMYJsApU3allii
rpa@iuHuX TeXHIK, e(EeKTUBHOMY J1000pi 3aco0iB rpadiyHOi BHUPA3HOCTI Yy
mpud@ToBoMy MucTeUTBl. JlOCHIDKEHHS Ja€ MOXJIMBICTh BHUSIBUTH OCHOBHI
KOHLIETIT B perpe3enTalii mpu@ToBOro MUCTEUTBA IPaPpIYHUMU TEXHIKAMHU.

VY nmocnipkeHHI 3aCTOCOBAHO KOHKPETHO-ICTOPUYHUN METOA IS aHali3zy
BIUIMBY TpadiyHMX TEXHIK 1 3400yTKIB MHTIIB Yy iX MOMyJspu3alli, a TaKoX
BUKOPHUCTAHO METO]I MOPIBHSJILHOTO aHaJi3y M 1CTOPUKO-KYJIBTYPHOTO MiAXOMIY, 110
CHOPUSTUME BHSIBJICHHIO OCHOBHHUX TEHJEHUIA PO3BUTKY TpapiyHUX TEXHIK Y
TBOPYOCTI MHUTIIB y MpUPTOBOMY MHCTENTBI. CHCTEMHHII METO/ Ja€ MOXKJIMBICTh
KOMILJIEKCHO JIOCHIIUTA CKJIQJHI CUCTEMH, HANpHKIaa, MPU(TOBE MUCTEITBO B
IIJIOMY, HOTO HAMPsIMU, 3HAYEHHSI OCOOMCTOCTI B PO3BUTKY TpaiqHUX TEXHIK TOIIO.
Lle#i mertox mnepenbavyae BUBYEHHS KOXKHOTO €JIEMEHTa CHUCTEMHU MIPUPTOBOTO
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MHUCTENTBa, 1X 3B’A3Ky 3 IHIIMMU €JIEMEHTaMH, a TaKOX BCTAaHOBJICHHS
ONTUMAJIBHUX YMOB PO3BUTKY BCI€1 CHCTEMH.

HocmimkeHo icropiorpadito mpodIeMaTUKH 1 JTOBEICHO, M0 HaJ MUTAHHIMHA
CTaHOBJICHHS 1 PO3BUTKY rpadiyHUX TEXHIK y MIPU(TOBOMY MHUCTEITBI MpaltoBaia
HEBEJIMKA KUIbKICTh HAyKOBIIIB, @ BaroMuil BHECOK Yy JOCTIIKEHHS TpadidHuX
TeXHIK 3po0min Taki ¢axismi, sk A. JlemuHchkuit, B. €pumos, B. ®aBopchkuii,
C. CmuphnoB, €. IlonomapsoB, JI. [Iponerko Tomo [1-5]. Opniero 3
dbyHaaMeHTaIbHUX TMpalnps craiga pobora A. JlemmHcbkoro «OcHOBU Tpadikum»
(2003) [1]. B =it aBTOp JIEeTalbHO PO3IOBIAAE PO BUAM Tpadiku, TpadidHi TEXHIKH.
B po3nin KHUTH HAEThCS, 30KpeMa, MPO PO3BUTOK rpadiuHUX TEXHIK, PI3HOBUIU
TEXHOJIOTIM Ta MpPUIOMU BHUKOHAHHS, 1HCTPYMEHTH MJisi CTBOPEHHS BIATHUCKIB, a
TaKOXX HaJalThcs UntocTpamii poOit. Y crarti I'. BoBuok «BuxoBHa QyHKIsA
umrocTpamii  guTadoi kHUTH» (2013) mpudToBE MHUCTEUTBO KHUTH IS JiTel
PO3TJISIHYTO SIK OJIMH 13 METO/1B BUXOBAHHS, SIKUM J0TOMAarae rimoIie 1 JOKJIa HIIIe
COpUIMATH TEKCT, 4YOMYy CHpPHSIOTH 1 Tpadiudi TexHiku [2]. B nucepramii
I'. AkcenoBa «EBoJmioLisi XyZ0>KHbO-00pa3HOi BUPA3HOCTI B rpadiyHOMY JU3ailHI B
mporect po3BUTKY mnodirpadiuHux 3aco0iB» (2008) moCHiIKYyHOThCS TPOIECH 1
TEXHOJIOT1i, IOB’s3aH1 3 JPYKapChKOIO MiATOTOBKOIO mojirpadiunoi npoaykumii. Le
TOCTIKEHHSI MOXe OyTH BHKOPHUCTAHO SIK JTOTIOMOTa JJISl TUX, XTO HAaBYAETHCA 32
crietiaypHICTIO «Jlu3aitn» cnemiamizamii «I'padiuamit au3aiftH», 1 acmipaHTiB, IO
3aliMaroThCs JTOCHIDKEHHSIMU B Taldy3l MHUCTEHTBO3HABCTBA, rpadiyHUX TEXHIK 1
TEXHOJIOT1i nojirpadiunoi mpoaykiii [3].

MeTta nociaskeHHs1 TOJsSITae B IPYHTOBHOMY aHai31 MPOLIECIB CTAHOBIICHHS 1
PO3BUTKY TIpaiyHUX TEXHIK Ta BUKOPHUCTAHHS iX y HIPU(PTOBOMY MHUCTEITBI, B
HEOOXITHOCTI aHaji3y TBOPIB MUTIIIB, SIKI MpaIfoBaid B rpadiyHUX TEXHIKax. Y
JOCIIKEHH  HEOOX1JJTHO BHUKOHATH MUCTEITBO3HABYMM  aHami3 TBOPYOCTI
YKpaiHCbKUX MHTILIB 3 MO3ULII pernpe3eHTalli mpu@ToBOro MUCTELTBA 1 JU3aiHY
3aBASKUA rpaiuHUM TEXHIKaM.

BuknaneHnsi o0cHOBHOro marepiaiy. MoBa rpagiyHOro TBOpY BI3HAYAETHCSA
JAKOHIYHICTIO TMOPIBHSAHO 3 >KMBOMMCOM. 3a IMPU3HAYEHHSM 1 3MICTOM TIpadika
MOJAUIAETHCS Ha: CTAHKOBY, NIPUKJIAAHY Ta 1H. Jlo opuriHagbHuX rpadiuHuX TBOPIB
BIIHOCSATh PHCYHKHM CaHTIHOIO, BYTULISIM, OJIBLIEM Ta 1HIIMMHU Matepianamu. Jlo
€CTaMIHOT rpadiku K XYJ0KHBOTO APYKY BIAHOCATHCS JIPYKOBaHI (GOPMHU 3 SIKUX
MOXJIUBO OTPUMYBATH JIeKUIbKa BIJOUTKIB, a CIIOCOOM XYJIOKHBOTO JAPYKY
KJIacU(PiKyIOThCS 32 CTBOPEHHSIM JIPYKapChKOi (hopMu 1 0coOIMBOCTAMHU JIPYKY [1].

Opna 3 HalgaBHIMUX TpadiuHUX TEXHIK — Ty, epo. [lepo — iIHCTpyMEeHT st
MaJIOBaHHS TYIIIIO ab0 YOpPHUIOM, BimoMme y HaponiB Cxomy sk «kamamy». [le 3
JTAaBHUHUA BUKOPUCTOBYBAJIM Tiepa MTamuHI ¥ odepetsHi, a Hampukinm XVIII cr.
noyajay BUKOPHUCTOBYBATH MeTajleBl Iepa, SKI JalOTh TOHKY 1 pIBHY JIHIIO.
OuepetsiHi 1 rycsiyl nepa JaroTh OUIBII €HepriiHUN MITPUX, XO04Ya MOKIMBOCTI X
OinbIl 0OMeXeH1, HiX y MeTaneBoro nepa. [lopmiHeBi abo KyJlIbKOBI pyYKH 3pY4HIi
JUIsl HAHECEHHs PIBHMUX JIHINA, ajie, HEe3BaKalouuM Ha Takl MepeBaru, HanOUIbIILy
€KCIIPECUBHICTh HAJAlOTh KJIACHM4YHI TEXHOJOrli, a came: PHUCYHOK NepoM 1
OUYEPETSHOI MAJTUYKOI0, L0 J03BOJIE€ MPOBOAUTH TOHKI JiHIT 1 mTpuxu. Tym —
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MaTepian Jisi MaJIOBaHHS TEH3JIEM a00 MEpPOM, BUTOTOBIISIETHCA 13 CaXki Ta KJIEIO.
Hanpuxmnan, y Takiii rpadiudiidi TexHill mpaioBaB aHrIidcekuil rpadik OOpi
bropci, XxapakTepHOIO0 pUCOI0 KApTHH SKOTO cTaja BiICYTHICTh 3ailBoro. Murelp,
PO3TAILIOBYIOUM MAacH YOPHUX 1 OUTHMX IUISAM, MPOBIAHY POJIb Y KOMIO3MIII Ha/laBaB
piBHOBa31 Ta KOHTpacTy. HacudeHi aeransiMu, BUKOHAHI OJHIEIO JiHIE, QITYpH 1
npeameT B TBopax O. bropicii BuCTymawoTh 00’€MHUMHA 1 €MOIIITHO BUPA3HUMH.
O. bropacni 3aliMaBcsi CaMOBJOCKOHAJIEHHSM Ta CAaMOBHUXOBAHHSM 1, MEPII HIXK
pO3MOYaT MPOILEC CTBOPEHHSA TpadiyHOr0 TBOPY, BUBYAB ICTOPII0 MUCTEITBA,
BU3HAYaB HaWOUIbIN Baje BUKOPUCTAHHS KOMIO3MIN, KOJLOPOBOIO PIIIEHHS, 110
3roJIOM 3aCTOCOBYBAaB y CBOiX TBOpax. EcCki3iB MUTEIb HE BUKOHYBaB, a MEPLIOIO
BU3HaHOI pobOotoro O. beopacii crTanu UnFOCTpalii 10 KHHUTH aHTJHCHKOTO
nucbMeHHuka XV ct. T. Menopi «Cwmepts Aptypa» (1893-1894), skxa Oyna
CTBOpPEHA 3a JIET€HJIO0 MPOo KOpois ApTypa. 300pakeHHs LIoCTpailiii moOymaoBaHi
Ha KOHTPACTI TEMHOr0 (pOoHY 1 CBITIUX (Iryp, a pyx (piryp, A€KOpaTUBHUN PUCYHOK
POCIIMH  BIIPI3HSIOTBCA ~ €KCIpecuBHICTIO JiHIM. Pucynku O. beopacmi B
umoctpanisx g0 mecu O. Yainsaa «Conomes» (1894) BukonaHi Ha cBiTIOMY (OHI,
0e3 300pakeHHsI HABKOJIMIIIHHOTO CEPE/IOBUINA, 3 MIHIMAIBHOIO KUIBKICTIO JIETaJICH.
binbmr mizH1 vroctpanii O. beopacii g0 xypHany «CaBoil» HacHY€Hl YUCICHHUMU
JETASIMU, SIKI IEPEAAIOTh XapaKTEPHI PUCH POKOKO [4].

Hampuknan, Ha xamirpadito — MUCTENTBO MUCATH PO3OIPIUBUM MOYEPKOM —
BIUTMBAIOTH IpadiyHi TEXHIKH, K1 YJAOCKOHAIIOITH (POPMY PYKONMHCHOTO MIpUPTY
CTapOJaBHIX KHUTI, JOKYMEHTIB TOIIO. ICTOpis NHCEMHOCTI cTaja €BOJIIOLIEI0
€CTETUYHUX TMOHATh, SKI PO3BUBAIOTHCA pa3oM 3 TEXHIYHUMHU 1HHOBALSIMHU,
MIBUIKICTIO yacy U iHdopmarlii. CroroaHi kamirpadist 3aCTOCOBYEThCS Bijl JUCTIBOK
JI0 BUCOKOT'O HMIPU(TOBOrO MHUCTEIITBA, JIe EKCIPECis 3HAKy HApOKye (paHTACTUYHI
dopmu. Ilpuxmamu kamirpadii MoXHA TOOAYUTH B PENITIHHOMY MHCTEITBI,
rpadiuHOMy Au3aiiHi, y Hamucax Ha KameHi nepiony Ilameonmity, B 1CTOpUYHMX
nokymeHTax Toio. Ha rpadiuny ¢popmy mpudra BiamBaroTh BUOIp IHCTPYMEHTIB 1
Marepiaad NUCbMa, OCHOBHI 3 SIKMX: TYyII, TOCTPOKIHUEBE, IIMPOKOKIHIIEBE,
TYNOKIHIIEBE TEpo, pi3ellp, nmeH3ii. [lonepeaHuk rocTpOKIHIIEBOrO Mepa — CTUIYC,
CTaJIeBUM TOCTPOKIHIICBUM TEPOM BHUKOHYEThCS MIPpUGT 3 HATUCKaMHU Ta
nepexonamu, a HanpukiHui XVIII — na nouarky XIX cT. po3poduiiv 1BOHATUCKHUN
mpudT (aHrmicekui mpudT). [upokokiHiese mnepo (kajam) BUHAKIUM B €THITI
y IV tuc. no u. e., a 3 600-x pp. 3aTO4EHOI0 OUYEPETIHOIO MATUYKOIO 3 MTAIIMHOTO
nepa 3 KocuM# abo MPSMUMU 3pi3aMu MMUCANK Ha TAMIPYyCHUX CYBOSIX, MEpraMeHTI
ta marepl. [IMpOKOKIHIIEBUM TMEpOM 3aKIaJCHO OCHOBY /IS BCIX CyYacHHX
mpudTiB, a cydacHe CTajeBe MEpPO HA3UBAETHCS «POHAO». TYMOKIHIEBUM MEPOM
HA3WBAETHCS CTAJIEBE MEpOo 13 3aciukamu («pemic»), TaKUMU TIepaMH BUKOHYBAJU
mpudTH, SKi cxoxki HAa rotudHi. OCHOBHI BHUIW IITPHUXIB: YOPHI JiHII MpOBeIeH]
KapTorpaiyHOI PYYKOK 1 KUTAUCHKUMU YOPHUIAMU, O111 JIiHIT — KapTorpadidyHOIO
PYUYKOIO 1 OUTMMHU YOpHUJIAMU Ha YOPHiM MOBEPXHI.

[cTopiss NHCEMHOCTI XapakTEepU3ye PO3BUTOK YOTUPHOX BHJIB MHUCHMA.
Hanpuxknan, mikrorpadgiune — HaWJaBHINIE MOHUCBMO Yy BUIVISIAI HACKEJIBHUX
PUCYHKIB; lepormidiuHe mTuchMo AaBHIX AepkaB (€rumer, Meconortamisa, Kutaii).
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3Haku ieorpadiyHOro MUChbMa — 1€POTTIPU — MOXKYTh OyTH OKPEMUMH CIOBaMHU
a00 TOHATTSAMH, CKJIQJOBHM MHCHhbMOM Jeskux HapomiB Iumaii, SAmonii, o
3aCTOCOBYBAJIOCS MOPS 3 KuTailchbkuMu ieporiipamu. BykBeHO-3ByKOBa crcteMa
MUChMa — OCHOBa MUChMa 0araThbOX HApOJIIB CBITY, crnenudika SKUX 3HAWIIA
BioOpakeHH 1 B ¢oHOrpadiunomy ckiani andasitiB. Hanpukian, y JaTHHCHBKOMY
andasiti — 23 3Haku, B iTamiiicekkomy — 21, BipmMeHChKOMY — 39 1 T. A. 3HaKu
andapity rpadiqHO BIAPI3HIIOTHCS OJUH BiJl OJHOTO 1 B CBOEMY HAMMIPOCTIIIOMY
300pakeHH1 MpeNCcTaBisitoTh rpademu (HeaminHi Gopmu OykB). ['pademaTnunuii
CKJIaJl OyKBEHO-3BYKOBOTO aidaBiTy CKJIaJaBCs CTOJITTIMH Ha OCHOBI BHUMOT
(YHKITIOHATIBLHOCTI HAITMCAHHS 1 YMTaHHs, a TepIuii OykBeHui andasit 3’SIBUBCS B
XVIct. 1o H.e. CeMITCbKI IJeMEHa MEPEeHHSIN 3 €TMIETCHKOTO MUChbMa 3HAKU-
ieporiu, B pe3yabTaTi 4Oro Tak BUHUKJIO MEpBicHEe OykBeHe muchbMO. DiHIKIHII
CTaIM TOCEpeTHUKaMu B OyKBEeHO-3BykoBoMmy mHuchMi 3 CepeazeMHOMOp’s /10
rpekiB. HaiigaBHimn rpenpki KamitaiabHi (rosnoBHi) OykBu 3’sBuincs y VI cr. no
H. €., aie TUIbku A0 IV cT. 10 H. e. BoHU cTanu rpadiyHo npocTumu. ['onoBHUMU
MOAISIMU B 1CTOPil WpU(TY cTanu: 3akiHueHa rpadiyHa popma OyKBEHO-3ByKOBOTO
anasitry CrapomaBupoi ['pemii (IV cr. mo H.e.); 3acHyBaHHS PHMCBHKOTO
KamiTaibHOro mpudty (I cT. A0 H. €.); 3aBepiIeHHs (OpMyBaHHA rpaiku MalIHX
aitep kapojinrcekoro Minyckyna (VI ct. H. €.); cTBOpeHHS andaBiTy CJIOB’SHO-
PYCBKOT CHUCTEMH NMUChMa — KUpWiMii (kKiHeupb 1X cT.); BiapokeHHS B 3aximaHii
€Bporni KapomHrcbkoro MiHyckysia 1 aHTUYHOTO MUChbMa — KBaJpaTra; CTBOPEHHS
rymanicTuuHoro mpudty — aHtukBu (XIV—XV CT.); cTBOpeHHS JIpyKOBaHHMX
mpudTiB penecanc-aHTUKBU (XV—XVI cT.); 3acHyBaHHA KJIaCH4YHOI AHTHUKBH B
E€pponi (kineub XVIII cr.); BUHUKHEHHST HOBUX WIpUPTIB: TpoTeck (pyOaHuii),
erunetrcbkuii (OpyckoBuit) y XIX cT.; momanpiuii po3BUTOK HIPUPTIB TPOTECKY;
CTBOPEHHS CTPIYKOBOi aHTUKBH TOLIO.

l'otnyHl mpudTH K BapiaHTH JIATMHCHKOTO MUCbMa €MOXU CEPeIHbOBIUYS
BUHUKIM B XI CT., NPUHAIIOBIIM HA 3MIHY KapoJiHrcbkomy nucbMmy. B Itamii nepuri
APYKOBaHI KHUTH 3 TOTHYHMM mpudrom 3’sBummcs B 1473 p. (TBopu X. e
TopkBemanu, P. Kapauuiosno), B €éBponelHChbKUX KpaiHaxX 3acTOCOBYBaiacs (pakTypa
(p13HOBUJ TOTUYHOTO MUCHhMA), IPU I[LOMY BOHA YITKO MPOTUCTABISIACS AHTUKBI.
Hanani BiamMoBy Bin ¢paktypu Oyiio noB’s3aHo 3 Hinepiaanacbkoro 1 AHTIIIACHKOIO
peBosrorisamMu, a 3 XVI CT. roTuuHe NUChMO MOCTYIIOBO BUTICHSIIOCS MIpudTamMu Ha
OCHOB1 aHTHKBH, HaimoBie (1o 1918 p. 1 imomi mo 1945 p.) rotwunuii mpudt
30epiraBcs B Himewuuni 1 B JIaTBii. Choro/iHi TOTUYHI MIpUGTH BUKOPUCTOBYIOTHCS
B IIPU(PTOBOMY MUCTEIITBI 1 TU3aiHI.

BuxopucroByroun mpudT, BUKOHYIOTHCS MIPUQPTOBI TUIAKATH 3 MPOCTUMH
KOMITO3UIIIMHUMHU ~ PIIICHHSIMH, MIHIMAaJbHUM Ha0opoM MIpUPTIB, CKYIOIO
OPHaMEHTHUKOIO, 10 30pOBO BIUIMBAE HAa TapMOHIWHY 3JIarO/DKEHICTh KOMITO3MIIII,
XapakTepoM JITEp, OpPraHidyHUM 3B’sS3KOM 31 3micToM. Y 1977 p. Buiinuia npars
C. CmupnoBa «IlIpudt 1 mpudTroBuil miakaT», Ae IPyYHTOBHO aHAJII3Y€EThCS 1CTOPIs
mpudTiB Ta ix cucremaruzaiis. lpudroBuii nmnakar noexHye B co0l NMpUHLMIN
MUCTENTBAa IUIaKaTy, wwpudpTa 1 TMOAUISIETbCS HA JBa TUIK, a CaMe:
MIHIMAJICTUYHUM 1 CKiIagHO-eKcnpecuBHUM. Ilepmmii TUn 3 °SBUBCS 3aBASIKU
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TpaaULiAM CTaHAAPTHU30BAHOTO TEKCTOBOTO OJIOKY 1 (PyHKIIOHAIBbHOI TUHOTpadiku
XX cr. [Jlpyruéi THUO  XapaKTepU3ye€TbCS  HAI[IOHAJBHUMH  OCOOJMBOCTSIMU
mpu(TOBUX KYJAbTYp HApOMAIB, OCOOJMBOCTAMU TBOPUOCTI aBTOpa IUIaKara.
XynoxHbO-TpadiuHuil aHai3 PyKOTHCHHX mpn(l)TiB y maneorpadii, 1o BHBYAE
ICTOpII0O TMHUCEMHOCTi, JUIS aHaji3y CTHIIB IHCbMa 3aCTOCOBYE  METO/IKY
naneorpadiyHOro JOCHIJDKEHHs, 110 CTAaHOBUTH NEBHI IHTEpPEC 1 KOPHUCThb s
XYIOKHUKA, AKUI Aociikye mpu@T. OCKUIBKY JUIsl 3BUYANHOI JIFOJUHU BaXJIMBO
3HaTH 1 BMITH BIATBOPIOBATH TUIbKU KajirpadiuyHi BapiaHTM OCHOBHHMX BHJIIB
MChbMa, TO TaKy METOJUKY CTOCOBHO JI0 MPAKTUKU XYI0KHUKIB Yy JIEHIO 3MIHEHOMY
1 CKOpOYEHOMY BUIJISIII CIII Ha3BaTH OCHOBHUM METOJIOM XYJIOKHBO-TPahi1yHOTO
aHaJl13y PyKONUCHUX HIpU(TIB. 3aCTOCOBYBATU TaKWi METOJ MOYKHA IPU BUBYCHHI
HE TIJIbKH ICTOPUYHHMX, ajie i CydacHUX PYKOIMCHUX MIPUPTIB.

BucHoBku. Po3BuTok rpadiuHuX TEXHIK € BarOMHMM BHECKOM Yy HaIllOHAJIbHE
mpu(TOBE MUCTELTBO, AU3ANH, KyJIbTypy YKpaiHu. ['padiyHl TEXHIKH 3MIHUIUCS 3
YaciB iX CTAHOBJIEHHS, OCKUJIBKM Ha Mo4arky XXI CT. YCKIIaJHUIUCSA TEXHOJOTII 1
¢akTypu BiaOuTKa. ChOrojHI BUKOPUCTOBYIOTHCS (PYTYpPUCTHYHI, aOCTPAKTHI
dbopmu, a MUTIII IPOAOBKYIOTh MOIIYKH HOBUX 3aCO01B 1 METO/IIB rpadiuHUX TEXHIK
Uil 30aradeHHs MWPUQPTOBOrO MHCTENTBA. AHali3 CYTHOCTI 1 penpe3eHTari
rpadiyHUX TEXHIK y MIPUPTOBOMY MUCTEITBI BKa3ye Ha B3a€MO3aJICKHICTh JIaBHBOT
CHaAIIMHU 1 JOCATHEHb XX CT., IO YMOXJIMBIKOE PO3POOKY KOHLEMIIN
MOJIaJIbIIOr0 BUKOPUCTAHHS IpalyHUX TEXHIK 1 BIUIMHE Ha PO3BUTOK KYJbTYpHU B
VYkpaiHi.

CnucoKk BUKOPUCTAHMX JKepeJ

1. Jlemmuckuii A. A. OcHoBbI rpadukn : yue6. mocodue / A. A. Jlemuackuii. — I'poHo :
I'pI'Y, 2003. 194 c.

2. Bouok I'. M. Buxosna ¢yHKIis imocTpanii autsdoi kauru [Enexrponnwuii pecypce] /
I M. BoBuok. — Bugas. aim «TM Meranom» : BeO-caiit. — Pexxum pocrtymy :
https://int-konf.org/ru/2013/suchasnist-nauka-chas-vzaemodiya-ta-vzaemovpliv-18-
20-11-2013-r/610-vovchok-g-m-vikhovna-funktsiya-ilyustratsiji-dityachoji-knigi

3. Axcenos I'. II. DBOJIOIHUS Xy10’)KECTBEHHO-00pa3HOM BBIPA3UTEILHOCTH
rpajguueckoro au3ailHa B IpoLEcce Pa3BUTUS  NOJUTpaUUEcKUX  CpPeaCcTB
[Dnexrponnsiii pecypc] / I'. II. AkcenoB // UemoBek M Hayka . AUCCEPTALUU IIO
IrYMaHWTAapHBIM  Haykam : BeO-caiit. —  Pexxum  gocrtyma:  http//chelove
knauka.com/evolyutsiya-hudozhestvenno-obraznoy-vyrazitelnosti-graficheskogo-diza
yna-v-protsesse-razvitiya-poligraficheskih-sredstv#ixzz5tNR6tE0CO

4. Tlponenko JI. . Kammurpadus mis Beex / JI. U. TIponenko. — M. : Kuawura, 1990. —
247 c.

5. ®asopckuit B. A. O6 wuckycctBe, 0 kHure, o rpasiope / B. A. ®daBopckuii. — M. :
Kuura, 1986. — 240 c.

6. Edumos B. Bemukue mpudter. [lectp w3 tpuamatu. Kaura mepsas. Mcroku /
B. E¢umos. — M. : [1apa Taiin, 2006. — 183 c.

/. Edumos B. Bemukne mpudter. [ects u3 tpuamati. Kuura sropas. Antuksa /
B. Ebumos. — M. : Ilapa Taiin, 2007. — 224 c.

88


https://int-konf.org/ru/2013/suchasnist-nauka-chas-vzaemodiya-ta-vzaemovpliv-18-20-11-2013-r/610-vovchok-g-m-vikhovna-funktsiya-ilyustratsiji-dityachoji-knigi
https://int-konf.org/ru/2013/suchasnist-nauka-chas-vzaemodiya-ta-vzaemovpliv-18-20-11-2013-r/610-vovchok-g-m-vikhovna-funktsiya-ilyustratsiji-dityachoji-knigi
http://cheloveknauka.com/evolyutsiya-hudozhestvenno-obraznoy-vyrazitelnosti-graficheskogo-dizayna-v-protsesse-razvitiya-poligraficheskih-sredstv#ixzz5tNR6tE00
http://cheloveknauka.com/evolyutsiya-hudozhestvenno-obraznoy-vyrazitelnosti-graficheskogo-dizayna-v-protsesse-razvitiya-poligraficheskih-sredstv#ixzz5tNR6tE00
http://cheloveknauka.com/evolyutsiya-hudozhestvenno-obraznoy-vyrazitelnosti-graficheskogo-dizayna-v-protsesse-razvitiya-poligraficheskih-sredstv#ixzz5tNR6tE00

10.

ok

© ©

10.

ICTOPUYHI HAYKHA

CwmupHoB C. U. lpudr B Harmsauoit arutammu / C. M. CmupaoB. — M. : [lnakar,
1988. - 92 c.

[Tonomapés E. IlIpudter «HOBO# BoaHb». Mtoru. / E. Tlonomapés // IIpocto design. —
2005. — Ne 3. — C. 44-47.

XpamoBa-bapanosa O. JI. CTaHOBIEHHS 1 PO3BHUTOK MOHOTHIII K 3aco0y rpadidHoi
BupazHocti 'y wmucreursi / O.JI. Xpamosa-bapanosa, C.€. Kykomnp // BicHuk
XapKiBCbKOI JAepikKaBHOI akajeMii Ju3aiiHy 1 MUCTEUTB : 30. HayK. mpaib. — XapKiB :
XIOAIM, 2016. — Ne 6. — C. 37-41.

References

Leshchinskiy A. A. Graphic basics / A. A. Leshchinskiy. — Grodno : GrGU, 2003. —
194 p.

Vovchok G. M. Educational function of illustration of a children's book [Electronic
resource] / G. M. Vovchok. — Vydav. dim «TM Meganomy : website. — Access mode :
https://int-konf.org/ru/2013/suchasnist-nauka-chas-vzaemodiya-ta-vzaemovpliv-18-20-
11-2013-r/610-vovchok-g-m-vikhovna-funktsiya-ilyustratsiji-dityachoji-knigi

Aksenov G. P. The evolution of artistic and figurative expressiveness of graphic design
in the process of developing printing tools [Electronic resource] / G. P. Aksenov //
Chelovek 1 nauka: Humanities dissertation : website. - Access mode :
http://cheloveknauka.com/evolyutsiya-hudozhestvenno-obraznoy-vyrazitelnosti-
graficheskogo-dizayna-v-protsesse-razvitiya-poligraficheskih-sredstv#ixzz5tNR6tE0O

Pronenko L. I. Calligraphy for everyone / L. I. Pronenko. — M. : Kniga, 1990. — 247 p.

Favorskij V. A. About art, about a book, about engraving / V. A. Favorskij. — M. :

Kniga, 1986. — 240 p.

Efimov V. Great fonts. Six out of thirty. The first book. The origins / V. Efimov. — M. :
Para Tajp, 2006. — 183 p.
Efimov V. Great fonts. Six out of thirty. The second book. Antiqua / V. Efimov. — M. :
Para Tajp, 2007. — 224 p.

Smirnov S. I. Font in visual agitation / S. I. Smirnov. — M. : Plakat, 1988. — 92 p.
Ponomaryov E. Fonts of the "new wave". Summary / E. Ponomaryov // Prosto design. —
2005. — No. 3. — P. 44-47.

Khramova-Baranova O. L. The formation and development of monotype as a means of
graphic expression in art / O.L. Khramova-Baranova, S. le. Kukol // Visnyk

Kharkivskoi derzhavnoi akademii dyzainu i mystetstv : coll. of sci. works. — Kharkiv :

HDADM, 2016. — No. 6. — P. 37-41.

E. L. Hramova-Baranova

Historical aspects of the influence of graphic techniques on type art

Based on the analysis of historical aspects of the development of graphic

techniques as a means of graphic expression, it IS necessary to investigate the
influence of these techniques on font art to reveal the creative potential of artists. To
date, there has been few research on the subject, and some studies do not fully
reflect the impact of graphic techniques on font art. The purpose of the study is to

89



I'YMAHITAPHUI BICHHUK. Yucio 32. Bum. 16

promote graphic techniques, the effective selection of them as a means of graphic
expression in font art and design. Insufficient study of graphic techniques, their
significant importance and role in font art and the approval of artistic image
determine the relevance of the topic. The historiography of the problem has been
investigated and it has been proved that a small number of scientists worked on the
study of the development of graphic techniques and font art. Experts such as
A. Leshchinsky, V. Favorsky, V. Efimov, S. Smirnov, E. Ponomarev, L. Pronenko
and others have made significant contributions to the study of these issues.

One of the oldest graphic techniques is ink, feather. A pen is an ink drawing
tool known to the people of the East as "kalam". Birds and reeds have been used
since ancient times, and at the end of the eighteenth century metal feathers that give
a thin and even line began to be used. Reed and goose feathers give a more energetic
touch, though their possibilities are more limited than that of a metal feather. Piston
or ballpoint pens are convenient for drawing straight lines, but despite such
advantages, classical technologies, namely: drawing with a pen and a reed stick that
allows to draw fine lines and strokes are the most expressive. Indian ink — a material
for drawing with brush or feather, made of soot and glue. For example, in such a
technique English graphic artist Aubrey Beardsley, a characteristic feature of the
paintings of which was the absence of unnecessary, worked. The artist, placing
masses of black and white spots, gave the leading role in the composition to balance
and contrast. Rich in details, made with one line, figures and objects in
A. Beardsley's works are voluminous and emotionally expressive. A. Beardsley was
engaged in self-improvement and self-education, and before beginning the process
of creating a graphic work, he studied the history of art, determined the most
successful use of composition, a color solution, which he later applied in his works.
The artist did not perform sketches, and the first recognized work by A. Beardsley
became illustrations to the book of the English writer of the XV century T. Malory's
"Death of Arthur" (1893-1894), which was created following the legend of King
Arthur. Images of the illustrations are based on the contrast of dark background and
light figures, and the movement of the figures, decorative pattern of the plants differ
in the expressiveness of the lines. Beardsley's drawings in the illustrations to the
play "Salome" (1894) by A. Wilde were made on a light background, without the
image of the environment, with a minimal amount of detail. More recent illustrations
by Beardsley to Savoy were full of numerous details that conveyed the Rococo
characteristic features.

The history of writing characterizes the development of four types of writing.
For example, pictographic — the oldest letter in the form of rock drawings;
hieroglyphic letter of ancient states (Egypt, Mesopotamia, China). Semitic tribes
took over the hieroglyphs from Egyptian script, resulting in the original letter.
Phoenicians mediated an alphabetical letter from the Mediterranean to Greeks. The
oldest Greek capital letters appeared in the VIII century BC, but only until the
IV century BC they became graphically simple. The main events in the history of
the font were the following: completed graphic form of the alphabet in letters and
sound of ancient Greece (IV century BC); founding of Roman capital font
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(Ist century BC); completion of the drawing of lowercase letters of Carolingian
Minuscule (V111 century AD); creation of the alphabet of Slavonic-Russian system
of writing — Cyrillic (end of IX century); revival in Western Europe of Carolingian
Minuscule and ancient letter — the square; creation of humanistic font — antique
(XIV—-XV centuries); creation of printed fonts of Renaissance antique (XV-XVI
centuries); founding of classical antique in Europe (end of XVIII century);
emergence of new fonts: grotesque (chopped), Egyptian (bar) in the XIX century;
further development of grotesque fonts; creating tape antique and others.

The development of graphic techniques is a significant contribution to the
national font art, design, culture of Ukraine. Graphic techniques have changed since
their formation, since the beginning of the XXI century the technology and the
texture of the imprint have become more complicated. Today, futuristic, abstract
forms are being used, and artists are continuing their search for new tools and
techniques for graphic arts to enrich font art. The analysis of the essence and
representation of graphic techniques in font art indicates the interdependence of the
ancient heritage and achievements of the twentieth century.

Keywords: art, type art, calligraphy, graphic techniques.
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