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KAJIAMBYP K CIIOCIB PEIIPE3EHTAIIII KOMIYHOI'O EOEKTY
(HA MATEPIAJII TBOPY JI. KEPPOJIJIA «AJIICA B KPAIHI YYJIEC»)

AHoranisi. CTarTiO IPUCBSYCHO JOCIIIKEHHIO KanaMOy-
py K criocoOy pernpe3eHTarlii KOMiYHOTO eeKTy y BioMii
kasui-¢eepii JI. Kepposna. ¥V mporeci anamizy cucremarusa-
uii rpu ciiB 3a cnocodoM ii yrBopeHHs Oysi0 BHSBJICHO TaKi
PI3HOBHIM LILOTO CTHJIICTUYHOTO TPUHOMY, SK JICKCUYHHH,
¢doneTnunuii, Qpas3eonoridyHuil i rpaMaTUuHUN KamamOypH.
Haiituacriie y)kxuBaHOIO € Tpa CIIiB, B OCHOBI SIKOT JIGKUTH Oara-
TO3HAYHICTb, @ TAKOXK I'pa CIIiB, MoOy10BaHa Ha OMOHIMIT. [Tnck-
MEHHHMK BUKOPHCTOBYE ii, IEpeayCiM, /Ul CTBOPEHHS 0COOIIH-
BOi MaHEpH JMCTA, BiAMIHHOIO HAJATO TPAMIUBUM HACTPOEM,
a TaKoX JAJIsl PO3KPUTTS XapaKTepiB HEPCOHAXKIB 1 AJIsl OpraHi-
3anii crookety. KagaMOypu BiflirparTh BaXKJIMBY POJib Y MOBI
XYIAOKHBOTO TBOPY. BUKOHYIOUM (DYHKIIIFO CMIIITHOTO KOMIYHO-
O penbedy, KanamOypH A0NOMararoTb CTBOPUTH TYMOPUCTHY-
HUM eeKT, Ul TOro 00 BUKIMKATH CMiX y YMTa4a Ta cllyxada,
CTBOPHUTH PUTOPUYHUI €PEKT, IO 3MYLIYE ayAUTOPIIO TyMaTH
1 4ITKO CTEXHUTH 32 XOJOM JYMOK aBTOPA, HAHOUIBII SICKPaBO
OXapaKTepu3yBaTH 300pa)KyBaHe JUIsi PO3yMIHHS CEHCY TEKCTY,
BBECTH JIBO3HAYHICTh. Y JOCIIJHKEHHI TaKOK OyJI0 PO3IIISTHYTO
Ta y3arajJbHEHO aBTOPCHKI NPUHOMH penpe3eHTalii KOMiuHO-
ro. Y cTarti 3ailiCHeHO cpoOy [IpoaHallizyBaTd MOBHI 3ac00U
perpe3eHTallii KOMiYHOTO B XyJAOKHBOMY TEKCTI Ta JTOCITIIUTH
PI3HI CTHIIICTHYHI 3ac00M Ta iX TiymadeHHs. MoOBHHUI 3aci0
KOMIYHOTO Ma€ KOHKPETHHUII XapakTep, a MpUiloM — 3arajb-
Huil. 3aci0 € MaTepiasibHUM; IPUIOM CBOEIO YEPror HEMOXK-
JIUBO MaTepiajibHO BU3HAYUTH, BiH € aOCTPAKTHUM, BUXITHUM
i3 curyariii abo crokery. Cuiia KOMiYHOTO TBOPY, BaXKIIHBICTh
TYMOpY 1 caTupu 3ajiekarh BiJi BAOOPY aBTOPOM MPUHOMIB, 1X
JOPEYHOT0 BUKOPUCTAHHS, BMIJIOTO BBEICHHS iX y TekcT. bes
KOMIYHHX 3aC001B Maiike HEeMOXIINBE (POPMYBaHHS KOMIYHOTO
xapakrepy 1 KoH(iKTy. CI0JKeT KOMIYHOIO TBOPY IIOCTYIIOBO
00TSDKY€EThCS 32C00aMH KOMIYHOTO, SIKi 3aTaJioM 3yMOBITIOIOTh
PO3BUTOK KOMIYHUX MPUHOMIB. Y TEeKCTI OaueHHs aBTOpa Mpo-
SIBJISIETHCS B Oy/Ib-IKOMY KOHTEKCTI cuTyalii yepes ii abcypa-
HICTb, 1110 POOUTH TBIp YHIKAJIBHUM i3 TOUKU 30py Marepiaiy
JUIs IOCIIKEHHA KoMiuHoro. ['ymop aHrmiimiB BimoOpaxae
pHcH IXHBOTO HALlIOHATBHOTO XapakTepy (CKPUTHICTh, TAKTOB-
HICTh, 3aByaJIbOBaHICTh, aOCYP/JHICTh), KYJIBTYpPHI 1 CYCIiJib-
Hi I[IHHOCTI, BOJIOJE€ pI3HOMAHITTAM (GOpM (aHEKIOTH, pi3-
HOMaHITHI >kapTy). Bu3HauMBIIM XapakTepHi OCOOIUBOCTI
aHDIICBKOTO TyMOpY, SKIMH € BMIHHS cMifTHCS 3 cebe abo
CaMOTIPHHIDKEHHS, capka3M Ta MOBHI 3aco0HM pernpe3eHTarii
TYMOPY, MH 3pOOMJIM BUCHOBOK, III0 KOMiYHE Oa4yeHHs aBTOpa
HPOSIBIISIETECS B OyAb-sIKOMY KOHTEKCTi CHTYyalii, 110 poOUThH
pPOMaH YHIKaJIbHUM i3 TOUKH 30py MaTepiaiy JUls JOCHIiIKEH-
Hs KOMigHOTO. HanioHabHO MapKOBaHMH aHDIIHCHKHIT TyMOp
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BU3HAYAEMO SIK TOH, 0 c(hOpPMyBaBCS B yMOBAX aHIIIHCHKO-
TO CYCIILTBCTBA 1 Hece B COOI CHIIBHMIT €IIEMEHT CaTHpH HaJ
a0CypIHICTIO IOBCSKIEHHOIO XKUTTA. [IpoanaiizyBaBIly pi3Hi
NpUHOMH Ta 3aCO0M TBOPEHHS KOMIYHOTO, MM JIHIIIN BHC-
HOBKY, 1110 3/1€0IBIIOro came 3a iX B3aeMOJil aBTOp Jocsirae
HAMSICKPaBIIIOr0 KOMIYHOTO e()eKTy.

KurouoBi caoBa: crnocoOu perpe3eHTarii KOMidHOTO,
KajaMOyp, MOBHA Tpa, HOHCEHC, IPOHis, aBTOPCHKI MIPUHOMHU.

IoctanoBka mpoGaeMn. Y KOHTEKCTi JIIHTBICTHYHOTO aHa-
T3y XyIOKHBOI JiTEpaTypu BUHHMKAE moTpeda (yHIaMeHTalbHO
1 BceOIUHO JOCHIMTH MpuitoMu KoMiuHoro. Kareropist koMi4HOro
31IaBHa ICHYE Y CBITOMOCTI JOIeH, BOHA MPOSIBIISETHCS 1 B YCHIl,
1 B TTHCHMOBIH KOMYHIKAIIii, a TakOX 3aikcoBaHa OaraTbMa 10CITi-
mkeHHAMI. [IpoTe Tmpm CBOiH pi3HOACTIEKTHOCTI el (heHOMEH
3aIMIIAETHCS MATOBUBYCHNM. [OJOBHOIO iMEEr0 1 TIEPETyMOBOIO
KOMIYHOTO € PO30IKHICTh 00 €KTHBHHX BJIACTHBOCTEH MpenMera
a00 SBHIIA HOPMHU, HASBHO y CTIPUIAMATOYIi CBIIOMOCTI.

AHani3 ocTaHHix fpociimkens i mybmikamiil, € wucieHHi
CrpoON HayKoBLIB JOCTIIUTH OKPEMi acreKTH KOMiYHOro. Ane
HE C(OPMOBAHO YITKOTO BM3HAUCHHS MOHATTS KOMIYHOTO Ta HE
BCTAHOBJIEHO KPUTEpii, 32 SKUMHI MOTPIOHO BUAUIATH CKJIATHUKH
KOMIYHOTO. Yci Ii mpobnemu IHme OKPECTIOTh CKIAHICTh
BHBYEHHS 11b0T0 (peHOMeHa. Ha nepiumii m1aH BUXOXUTb BUBYCHHS
KOMIYHOTO SIK JIHTBICTHYHOI Kateropii. 3aco0m i mpritoMu KoMid-
HOTO PO3TISNAIOTHCA HA Marepiali XyTOXKHBOI JTEpaTyph Kpisb
TIPU3MY YHIKAJIBHOTO aBTOPCHKOTO CTHIIIO KOKHOTO MTHChMEHHHUKA.
[IpoTe KOMILIEKCHOT0 ONUCY TAKOTO CKJIAJHOTO Ta HEOXHO3HAYHOTO
(enomena, K KoMiYHe, HEMOKIIBO JIOCATTH JIMILE 32 JONOMOTOI0
THIBICTHYHOTO BUpakeHHs. Tak, JOCTITHAKA KOMIYHOTO HaMara-
T0TBCS TIOSICHUTH KYTBTYPHO 3yMOBIIEHY KOMYHIKATHBHY TIOBEIHKY
OKPEMOTO IHIUBI/IA SK TPEJICTABHIKA COLIOKYIBTYPHOT CIILTBHOTH,
110 BUBOJUTH HA JIPYTHH TUIAH MUTAHHS TPO BUBYECHHS KYTBTYPH
Hapo.y, 3HAHHS {0T0 MIHHOCTEH, HATBHAX HOPM 1 poJiei CoTliab-
HOi TIOBE/iHKH. «TeXHOMOris» CTBOPEHHS KOMIYHOTO e(eKTy He
3aBKIU MA€ TOUHE (hOPMYITIOBAHHS, OCKUIBKI (PEHOMEHH JHOICHKOT
KyJIBTYpH B3aralli HiKOJH He Ti/IATaloTh 0CTaTouHiH (opmarmi3anii.

BuBueHHsS KOMIYHOTO Ta HOTO MPOSBIB BiIOYBANOCh Y Pi3HMX
rany3sx HayKd, Hacammepen ecTeTHkd, (imocodii, memxomorii
Ta i, B XVIII - na mouarky XX ct. A. beprcon, I'. [erens, [ Kanr,
®. Hinme pocrimkysami npodaeMy KoMigHOTO. 1S HUX KOMiuHe
TOCTA€ SIK CTeUpIUHMIL, «BUCOKHUI» THIT TYMOPY 1 SIK TIOHSTTY,
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10 HANEKUTh BUKITIOYHO HAYKOBIH cepi. Uncnenni gocmimKeHts
XX CT. HaleKaTh 0 PO3BIIOK KOMIYHOIO SIK KATeropil ecTeTHKH
B ICTOPHYHII MO3MIT], @ TAKOXK y TIPOIIECI POSIIALY CTPYKTYPHHX
Ta CYTHICHHX 0COOMMBOCTEH TpaHChOpMAIiil SABHINA KOMI3MY
1 KOMIYHOTO B MacmTa0ax HOBITHBOI COIIaNbHO-KYIBTYPHOI icTOpIi
TMoCTBA. 30KpeMa, MpodneMy KOMIYHOTO K MUCTELLKOTO XaHpY
posrisai FO. Bopes, [l Hikonaes, b. Minuns, B. ®pornos, Haro-
TOIIYI0YH, 10 B MUCTELTBI KOMIYHHMH MOKYTb OYTH SBHUILA, SKi HE
BUKITHKAIOTh TAKOTO MIOYYTTS B PEATbHOMY KHUTTI.

AKTYyanbHICTb CTaTTI 3yMOBIOETHCS HEOOXITHICTIO BHBYCHHS
0coOMMBOCTEH CTMOCO0IB  BIATBOPEHHA KOMIYHOTO —ITOTEHITIATy
B XyIOKHBOMY TBOpPI «Amica B Kpaini uynec» JI. Keppomna, mo
BKJTFOYA€ CTPYKTYPHO-CEMAHTHYHI 1 CEMIOMIHTBICTHYHI XapaKTepH-
CTUKH OPUTiHATY.

Mera cTarTi — BUABATH C1I0CO0H 1 0CO0TUBOCTI BUKOPHCTAHHS
KanamOypy y CTBOpeHHi KoMigHOTO eekty y TBOpi JI. Keppomra
«Anica B Kpaini uynecy i Bu3HaunTH crientuiky BiITBOPEHHS 3aC0-
0iB KOMIYHOTO aHIJTIHCHKOI0 MOBOIO.

Bukian ocHoBHOro mMarepiany. Komiune 3aBxm Oyno oM
i3 npe;[MenB anepaTypo3Hanoro JOCTITKEHHS. AJle 3 TIHHOM
Yacy 3MIHIOETBCS 1 HALI MEHTAIITET, 1 HAllle PO3YMIHHS KOMI4HOTO.
3MIHIOKOTCS TAKOXK CTHIII aBTOPIB, a HE JHIIE 3aC00M KOMIYHOTO.
KoskeH michMeHHWK BHKOPHCTOBYE TPUIOMH Ta CTOCOOM BHpa-
JKEHHS KOMIJHOTO, 4epe3 IO HOro CTHIIb 1 MOBA CTAFOTh HETOBTOP-
HUMH 1 yHIKa7bHAMU. CTHIIb KOXKHOTO aBTOPA € 0COOIMBUM, THM HE
MEHII MOKHA 3HANTH 3aralbHi PUCH BUPKEHHS KOMIYHOTO aBTO-
paMu OZHOTO CTOMITTA.

Komiune sBnse 00’ekTHBHY CYCHUIBHY MiHHICTb TEBHOTO
SIBUIIA Ta € BOIHOYAC BOKIIMBOIO XapaKTEPHCTHKOKO COL[IOKYIBTY-
HOi peanbHOCTI. 3amepedyrodr OHI JIOCHKI AKOCTI Ta CYCIiTbHI
SBUIIA 1 CTBEPIDKYIOUH iHIII, KOMi9HE TIOPOIKYE OMyXOTBOPEHMI
©CTETHYHAM iJIealioM, COliaTbHO 3Hadyiuii cmix. [le B 1aBHi yacu
JKUTTS JIHOZIeH CYNPOBOKYBANOCS JKapTaMil. Y Halll yac JHOfMHA
TaKOK TparHe possar y Takuii croci0. Komiune — me moHsTTd,
TOB’513aHe 3 Mi()OMOTTYHOKO CKJIAJI0BOI0 YaCTHHOK Ky:bTypu Cra-
ponaBHbOi [perii Ta MOBCSKICHHUM HKHUTTSM TOTOYACHONO CYCIi/Tb-
ctBa[1, c. 39].

[IuTanHs TIYMaueHHs NMOHATTS KOMIYHOTO € OJHMM i3 Haii-
CKMATHINMX 1 AucKyciiianx y dinornorii. Komiune — HaI3BH4aitHO
CKJajHa 115 BUBYCHHS ECTETHYHA Kareropis. Icropid ii pocmi-
IDKCHHS CATA€ KOPIHHAM JIaleko B MUHYyIe. ApPHCTOTENb JaB Haii-
BiJIoMille BU3HAYEHHS KoMigHOTrO (Bix Tpew. Komikos — cMmirmHumit).
Ha mymxy dinocoda, komiuHe BinoOpaxkae Bce MOPIBHIHO MOTaHe
B JTIOIHHI. AlTle BOHO TIOKa3y€ BajIy HE B YCIif IOBHOTI, a JIUIIE Ti€F0
Mipo10, B SIKi# CMIIITHE BUCTYTIAE YACTHHOO HEBIPOT1IHOTO: CMITITHE,
3a ApucroTeneM, — Le fSKach NOMHIKA a00 HEmogo0CTBO, TUIBKU
HEWIKIUBE 1 He3ryOHe. Sk TpuKnaj, BiH HABOAMTL TOTBOPHY
KOMIUHy Macky, ane Oe3 Bupasy crpaxianHs [2, c. 46]. Cwmix
BHKIIMKAETHCS 1HTEICKTYaNIbHO-CMHUCIIOBOK) IPOKO (KapTH, LIy3y-
BaHHS 3 JIOJCHKUX HEIOMIKIB, O€3Ty3UX CHTYallil, HeoOpa3IuBi
00MaHH), IPHHOCHTD PATICTh 1 34JI0BOJICHHA Y KUTTI JIOAUHH, 110,
Ha qyMky Jix. Octina, € 0COONMMBICTIO KOMITHOTO SIK €CTETHIHOTO
sBuma [3, c. 130]. Ane croxuBaHHS TAKOrO MPOLYKTY PO3YMOBOI
JiSUIBHOCT JIIOAMHH 3YMOBIIOE OCOONMBHI MPOLEC XYIO0KHBOT
KOMYHIKALIi{, IO MPUCYTHIH B IHTENEKTYaTbHO-TBOPYOMY JaHIII031
«aBTOp — TBIP MUCTEITBA — BHKOHABELb — TIIAAAY) Ta HOro pea-
mizanii yepe3 crinkysanns. Ha nymy dinocoda 1. Caspancbkoro,
XyHOKHS KOMYHIKAIlisl € 3aB)K/1 TyXOBHO-EMOIIifHAM SBHIEM, 1[0
CIIPHSE 3aCBOEHHIO HAMBAXIMBILIIX 3aTaIbHOKYJIBTYPHHIX LIHHOC-

Teii: «3aCBOEHHS KYIBTYPH — 1€ IIEBHOIO MipOFO TPOLIEC XYIOXKHBO]
KOMYHIKaIlli, SKU# aKTHBHO BIUIMBAE HA (POPMYBAHHS JEONCHKOI
0COOMCTOCTI, CTBOPEHHS 1i MOPANBHOI OCHOBH, BUPOOIEHHS TOTO
Y HIIOTO CTABJIEHHS JIFOJIMHH JI0 CBITY 1 110 Jtroieit» [4, c. 73].

Kanoniunnii tip JI. Keppomna npo npuroau aiBunku Amicn
B JuBokpai OyB BuOpanmii Ans IOCTIIKEHHS HEBHIAIKOBO,
OCKLIBKI MOBHA IPa € /TI0CTHIILOBOKO IOMIHAHTOIO yciel TBOPUOCT
II6OTO MHCEMEHHIKA, 110 MPOSBIAETECS HE TITHKA HA PIBHI BEp-
0anpHOTO Matepiany, a i Ha CHKETHO-KOMIO3UIIHHOMY Ta 00pa-
3HO-XYIOXKHbOMY PIBHAX.

«Amnica B Kpaini uynec» — onaa 3 Hebararbox pobit Keppona,
sIKa BBKAETHCA KA3KOK0 33 JKaHPOBUMH 0coOmuBocTsMU. OfHAK 32
3MICTOBHM HAIIOBHEHHSM Li¢ CHIpaBkHiil $inocodChKuil TpakTar,
HaMCAHUH TPOCTOI0 Ta 3pO3YMIION0 /s JiiTel MoBoto. CaMe Take
TIO€/THAHHA TIPOCTOTH Ta JOCTYIHOCTI 3 HOMHOIO 3MICTY 3pO0HITH
Tei TBIp BUIATHUM  CBITOBIif Jiteparypi. Kanru Keppomna Hamu-
CaHi IPOCTOR0 MOBOIO, 3pO3YMLIIO0 sl OibmocTi untadiB. OnHaK,
HE3BKAI0YM Ha IPOCTHH CHHTAKCHC Ta KOHCTPYKLIT, AK BXe 3a3Ha-
Yanocs, aBToOp HAJ3BUYAIHO BIPABHO BUKOPHCTOBYE B TEKCTI TPy
cniB 1 kanamOypu. Taki miTepaTypi mpuifoMu JI0AAI0Th TIOBHOTH
3MICTY 1 BUSHAYAIOTh, IK CAME YMTaul TPAKTYBATUMYTb TIPOYHTAHE.

Ocotmsictio xaskn JI. Keppormma «Amica B Kpaini wymec»
€ BEJTHKA KUTBKICTh CTHTICTHYHIX 3aCO0IB Ta MPUHOMIB, SKi HEOTHO-
3HAYHO CHPHIIMAIOTECS YMTA4aMHU Yepe3 DHOMHHY CTPYKTYpPY CaMoro
TeKcTy. BuBUEHHS MpOLECIB MOPYIEHHS YCTANCHHX MPUHLIIB
MOBHOT Koorepatlii Ha Marepiai OKpeMo B3ATOr0 Xy/I0KHBOIO TBOPY
Ta CHCUM(IYHNX CTHTICTHYHHX 3ac00iB, SIKi CTPUSAIOTH CTBOPEHHIO
KOMIYHOTO e(eKTY, CTpUsE ONTUMI3ALi CTIOCOOIB B3aEMOPO3YMIHHSI
Ta BIINPAIIOBAHHIO a/ICKBATHOT CTATETii CIIPHIHATTS TEKCTY.

JleTanbHilme po3TIIHEMO Ta TPOAHATI3YEMO Taki CIOCOOM
Ppemnpe3eHTallii KOMI4HOTO, SIK ipOHis | HOHCEHC, Ha MaTepiai TBOpY
JI. Keppomna «Anica B Kpaini uynecy.

Eranom y PO3BHTKY TYMOpY, ABHIIEM HOBATODCHKHM, X0ua
BOJIHOYAC BKOPIHEHNM Y HAPOHiH Ta iCTOPHYHIH Tpamuuii, cTaB
abcypmumit TyMmop HoHcewcy, crBopenuit JI. Keppommom. IlicHi,
PO3CIisiHI B OMOBII TPO MPUrofH AJTicH, — Ii¢ HOHCEHC, 1100y/10Ba-
HUH SK TapojIis Ha 0aiKy Ta CEHTHMEHTABHY MOE3iH0.

TpammiitHo HOHCEHCOM BBaKA€ThCA aOCYpIHE, HEOTIUHE
BHCJIOBIIOBAHHS, BHPA3, 11030aBICHHUIT 3MICTy. 3 JTaTHHCHKOI MOBH
GHOHCEHC» TMEPeKIANacThes K «M030aBNeHHH cMucay abo 3mi-
cTy». HoHCeHC aKTHBHO BHKOPHCTOBYETHCS B MHCTEITBI, OHAK
0COOMHMBHIL 1HTEPEC VIS NOCHIPKCHHS CTAHOBUTh BUKOPHUCTAHHS
1boTo TIpHitoMy y TBopi «Autica B Kpaini uynecy. JI. Keppor BBo-
IUTb Y MCKYpPC €NEMEHTH HOHCEHCY, BiJl HEKOHBEHLUHHIX I0€-
HaHb (oHEM 4 MopdeM /0 300pakeHHS HECYMICHHX i3 HABKO-
JIMLIHBOI0 JIHCHICTIO CUTYalil, THM CaMHM MOpYIIYe MpaBuia
Ta 3aKOHM (MOCTyMaTH) Mo0yayBaHHA yemimHoi KomyHikauii. Hon-
CEHC — Ie TAaKOXK Ti/IPUBAHHS HAHBAXIMBILILX MpoLeciB Gopmy-
BaHHS TPA/MIIHHOTO cMHUCITY. Y TIPOLIEC JTiTepaTypHOT KOMyHiKalii
TIePETBOPIOBATBHIH YHHHHK IPYHTYETHCS HA BIIEBHEHOCTI KOMYHI-
KaHTIB Y B3aEMOPO3YMIHHI, SIKE € 0CHOBOIO TIPOTIECIB TPAUIIIHHOTO
cmuciy. JI. Keppont mupoko BUKOPUCTOBYE TaKui THII HOHCEHCY.

Y tBopax JI. Keppomma cnoBo 4acTo BHKOPHCTOBYETBCS
B OYKBANbHOMY 3HauyeHHi i HE MOEMHYETBCA 3 KOHTEKCTOM Tpa-
muniiteoro cmuciy. Hanpuknan, mianor Anicu 3 binum Koponem
YacTo MEpexofuTh 13 MeTadopuyHOro Ha OYKBaIbHHH piBEHD:
“I beg your pardon?” asked Alice. “It isn’t respectable to beg”
said the King” [5, c. 73]. «Bubaure? — crmrana Amica. «le He
TIOBAXKHO MPOCUTH», — CKa3aB Kopomby [6, c. 81]. Tyt metadopy
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BBiwmBocTi “l beg your pardon” bimmit Kopoms crpuiimae
OYKBaJIbHO, BUKOPHCTOBYIOUH ENIEMEHT HOHCEHCY. Y TOMY X Jia-
no3i € ypusok: “There’s nothing like eating hay when you’re faint,”
he remarked to her, as he munched away. “I should think throwing
cold water over you would be better,” Alice suggested, “or some sal-
volatile.” “I didn’t say there was nothing better,” the King replied.
“[ said there was nothing like it” [5, c. 92]. «[opox jyxe nonomarae
TIPH HEMPUTOMHOCTI, — 3a3HaunB Koponb, misMkatoun. — 1 rajana,
10 Kpame Opu3KaTH X0JOHOK BOJ0I0, — 3ayBaxuia Anica, — a0o
HIOXATH CilTb. — $] HE CKa3aB, 110 TUTBKH TOPOX J0MOMArae, — BifiIo-
BiB Kopomb. — S cka3as, mo ropox myxe pomomaraey [6, c. 102].
Y 1poMy Bumajky (pasa 3BOAUTHCS 10 OYKBABHOTO CMUCITY CIOBA
«like» TOpymIye CMHCI TIOBiOMJIEHHS, CTBOPIOKYH KOMIYHHIL
edexr HoHceHcy. Komiunmii edhekT 3’SBIAETHCS, KOMM MU BIAEMO,
1110 OYKBAJIBHO CIIPUIMAEMO BHCITIB.

Y HaBeeHHX BHIIE MPUKIaaX MeTaGOPHUHICTh IPOTHCTABIIS-
€ThCs OYKBABHOMY CMHUCIY, 1 116 HAWTIOIMPEHINTE 3aCTOCYBAHHS
1HBepCii-IpOTHCTaBIeHHS /s CTBOPEHHS HOHCEHCY. [IpoTe mpoTi-
CTaBIATH MOXKHA I iHIII Kareropii. Hampukma, kateropii suBoro
Ta HEXMBOro. ['omoBHA Tepoins Aica TOTpAmIse Ha KPOKET, /e
HEKMBE 3aMiHEHO KUBUMH TIpeMeTaMu. Komm Ha MaiijaHunky
JUISL KPOKETY M4l CTAlOTh XKMBUMH ikakamu, OUTH — (namiHro,
a BOPOTa 3aMiHIOHOTh JKHBI KAPTH, 1110 CKIAJMCS HABIIL, 1 JI0 TOTO 3
BCI BOHH PYXKOThCS, TYT MAEMO BUTIAZI0K HOHCEHCY: “YOU'Ve no idea
how confusing it is all the things being alive; for instance, there’s
the arch I’ve got to go through next walking about at the other end
of the ground and I should have croqueted the Queen’s hedgehog
just now, only it ran away when it saw mine coming?” [5, c. 24].
«Bu nasimv He yaenieme, HACKINbKY 3aNIYMAnUM € 6ce me, Ujo
Jcuge; HAnNpUKIao, € apka, uepes AKY A Maio npoumu HACHynHOIO
HPOYNAHKOIO HA THWIOMY KiHYi 3eMai, i 8 mana Ou npamo 3apaz
idicaka Koponesu, MinbKu 8iH 6MIK, KoY N0OAUUS, 1O 5 NIOX0NHCY?»
[6, . 30]. Otxe, mepeTBOpeHHs OjIHi€l KaTeropii B iHIIy (HEXMBOTO
B XKWBE) CTAE MEPEXOIOM BiJl 3BUHAHHOT0 CMHCITY 710 HOHCEHCY.

Bapro 3a3naunt, mo JI. Kepporn BikopucToByBaB came mpo-
THCTABIICHHS, 1100 TI0Ka3aTH BITHOCHICTH TOTO, 1[0 BBAXKAIOTh TPA-
JMIIHHEM cMucToM. Y Jiano3i 3 Anicoto Yemupebkuil Kit roBo-
putb: “We’re all mad here. I'm mad. You’re mad.” *“How do you
know 1’'m mad?” said Alice. “You must be,” said the Cat, “or you
wouldn’t have come here.” Alice didn't think that proved it at all;
however, she went on “And how do you know that you’re mad?”
*“To begin with,” said the Cat, “a dog’s not mad. You grant that?”
*“I suppose so,” said Alice. “Well, then,” the Cat went on, “you see,
a dog growls when it’s angry, and wags its tail when it’s pleased.
Now | growl when I’'m pleased, and wag my tail when I’'m angry.
Therefore I'm mad” [5, c. 112]. «T nenopmansnui. Tu Henop-
Manvha. — A 6u 3nacme, wjo s Henopmanbha? — 3anumana Anica.
Tomy wo mu mym, — npocmo cxazag Kim. — Inaxwe 6 mu croou
He nompanuia. Xoua maxa 6ionosiob He 306CiM 1AWIMOBYBANA
Anicy, 60Ha He Mo2na BMPUMAMUCS 610 ROOATLUIUX POINUINYBAHb. —
A 8u 3Hacme, wjo 8u HeHopManbHull? — 3anumana éona. — [loynemo
3 cobaku, — ckazas Kim. — Bisbmemo HopmanbHy codaxy, He uidieny.
3e00mna? — 3gicho! — cxazana Anica. — Omoice, — npod0sIsCY6a8
Kim, — cobaka eapyums, konu cepoumvcs, i BUTAE XB0CIMOM, KU
padie. Bona, ax mu domogunucs, Hopuanvha. A a? A 0ypuy, xonu
MeHI RPUEMHO, T BUIAI0 XBOCHIUKOM, Ko 31t0cs. Omorce, 5 — HeHop-
Marvrutiy [6, c. 125]. Moxemo nodauntw, wo JI. Keppomn mpotu-
CTaBIIs€ Kateropii 3m0poBoro riy3ay. Te, Mo 1A KoTa HOPMAITbHE
B MOBETIHLI, 15t co0aku — 00xkeBiIs. [TUChbMEHHNK BKA3ye Ha Bijl-
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HOCHICTb LMX KaTeropii i 3ae:xHicTb X Bijl CHTYallii Ta Koa yuTa-
4iB, cepesl AKKX 1 JiTH, 1 fopocdi. Edexr HoHceHey nocsraeThes 3a
JIOTIOMOTOKO TIPOTHCTABITCHHSL.

Hactymanm mpukmamoMm HOHCEHCY € croker Bipma «J[xe-
00epBOKKiy. SIKIO MeperoBicTH coBaMi AJIICH, SKa BBKAE HOTO
IyKe MITHM BIPIIMKOM, TPOTE HAATO BAKKAM ITS PO3YMIHHS;
SCHO JIMIIE Te, 10 XToch BOMB mock “However, somebody killed
something: that’s clear, at any rate” [5, c. 138]. BracHe, y moBHOMY
CMHCITi HOHCEHCOM € Jiuiie nepiia i ocranus crpoda «/xedoep-
BOKKI», SIKa MICTHTh OIUHAJIIATh CIIiB-HOHCEHCIB. YCi HIII CTpodu
BKJTFOYAIOTD JIAIIE BKPAIUIEHHS TIEKCHIHOTO HOHCEHCY, HacaMIepen
TIPUKMETHHUKY frumious, vorpal, manxome, uffish, tulgey, frabjous,
SKI TIpU OINBII JIETABHOMY BHBUEHHI BHSBIAIOTHCS 3HATYIIUMH,
OCKIITbKH BC1 BOHH YTBOPEHI B/l aHIMIOCAKCOHCHKHX CIIiB i € HOH-
CEHCAMH JTHIIE JUTS HeIOCBiTYeHOro ajipecara. [lepia i ocraHHs
crpoda «JIxe0bepBoKKi» Marots Takumit Burmam “Twas brillig,
and the slithy toves Did gyre and gimble in the wabe: All mimsy
were the borogoves, And the mome raths outgrabe” [5, c. 151].

Ile ommiM i3 3acobiB MOBHOI TpH, sKi BukopucToBye JI. Kep-
por, € iponist. Leit XynoxHiit Tpor cipsMOBaHNI HA «TIPHXOBAHE
3HYIIAHHsY. [POHis — 1e TpuiioM, 3acHOBAHUI Ha IPOTHCTABIEHH]
CeHCy cMucIy. Y MiTepaTypi ipoHis J0moMarae CTBOPUTH KOMiYHHUIA
edekr. Teip JI. Kepponna MicTUTb IpuKIaj TyMOPUCTHYHOT ipOHii.
Hanpuxman: “My dear I wish you would have this cat removed!
said the king, the Queen remarked with a simple. Off with his head!
later the executioner came by and, the executioners argument was
that you could not cut off a head unless there was a body to cut it off
from .But I do not want it done at all! groaned the poor Queen. I've
been a-dressing myself for the last two hours.It would have been all
the better, as it seemed to Alice, if she had got someone else to dress
her, she was so dreadfully untidy” [5, c. 74]. «/Tio6a, 5 xouy, wo6
mu 3abpana yvoeo koma! — cxkazag kopons. Koponesa saysaicuia,
mu He Modicewt GIOpi3amu 20108y, AKUJO Hemae mind. Ane s e3aeani
He Xouy yboeo pobumu! — sacmoenana 6iona Koponesa. A odsiea-
aacs 06i 200unu. Le 6yno 6 nabazamo kpauje, Sk 30asanocs Anici,
AKOU y nei 6ys xmoco iHwul, wod o0senymu i, 6ona Oyna maxa
acaxnusa i weoxatinay [6, c. 79]. Y 1poMy YPHBKY Ma€eThCs Ha YBasi
cutyariitsa iponis. bina Koponesa He Moke HaBiTb cama pHyery-
PUTHCA 1 BUITISATH IPUCTONHO, HA YMKY CEMUPIYHOT JiBYMHKH.
Tax mizf yac MPOYMTAHHS BiAYYBAEThCS TOBAPUCHKA POMOBA 3 OTIO-
BiZiaueM, KUl PO3KPUBAE HAM CEKETH, SIKi cama Alica He 3Hae,
CTBOPIOIOYH JIPAMATHYHY ipOHIIO.

Posraremo me omue mpukian ipowii: “l went to the Classics
master, though. He was an old crab, HE was!” [5, c. 211]. «3ame
5 0pag mopoku y cmapozo kpaba. To 6ys knacuunuti Myyumens.
0, mi knacuku!» [6, c. 230]. ITosropiotoun cnoocnomyyents «he
wasy JI. Kepponn mizkpecnus Xapakrep cTaporo kpaba Ta B ipo-
HIYHOMY KITIOUi [Iepe/aB XUTPICTh Ta 3BOPOTIMBICTD HOTO HATYPH.

BucnoBku. Takum unxoM, s xynoxuboro crumo JI. Kep-
polia € XapakTepHIM 3aCTOCYBAHHS IEPELyCIM CTHJICTHYHOTO
TIPUIHOMY I'pH CITiB Ta KanamOypy, aKTHBHO 3aCTOCOBYIOTHCS TaKOK
TIPUHOMA CTBOPEHHS CHTYAIlili HOHCEHCY, BUPAKEHHS KOMIYHOTO
edexty BiOyBaeThCs yepe3 ipoHit0. AHAII3 YCKIaHIOBAIIO Te, 1O
31e01bIIOr0 BaKKO BHILTHTH TOPYIIEHHS SIKOICh OKpeMOi Mak-
CHMH — SIK TIPaBHIIO, aBTOp AKTHBHO BHKOPHCTOBYE Pi3HOMAHITHI
KOMOIHAITIi MAKCHM JUTSl IOCSATHEHHS KoMiuHOro edekty. Te % cTo-
CYETBCSA I YTBOPEHUX CTHTICTHYHAX TIPHHOMIB, SIKi TIONEKYIH TiCHO
TIEPETITITAIOTECS: TPa CIiB MOXKE CHIBICHYBAaTH 3 CHTYAIli€l0 HOH-
CEHCY, HOHCEHC — 3 ipoHier0. Moxkemo 3po0uTH BUCHOBOK, IO Tpa
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cliB — BakiuBa jieTanb y TBopi «Amica B Kpaiui uynecy. JI. Kep-
POIUT BUKOPUCTOBYE KamaMOypH Y BENMKIH KiTbKOCTI, IO 3yMOB-
JIEHO HOTO TIOTISANAMI Ha XKUTTA. YCi IIi YMHHUKH POOTATH KasKy
«Amica B KpaiHi uyecy icTHHHIM cKapOOM JUIsl IOCTiHHKIB.

Omxe, xaska JI. Keppomna «Anica B kpaini ynec» — mpak-
THYHO HECKIHYEHHE JpKepeno KanamOypiB. HaitOinbmn uncieHanmMu
BHUJIAMH TPH CIIB, BKUTHX Y [IbOMY TBOPI, € JIeKCHIHUH Ta (oHe-
THYHAI KanamOypu. [IncbMEHHIK BUKOPHCTOBYE 11i PUIOMH Mepe-
ZyCiM /U1 CTBOPEHHS 0COOMMBOT MaHEPH Ka3KH, BIIMIHHOI HAITO
TPAiIUBAM HACTPOEM, & TAKOX IUI PO3KPHTTS XapaKTepiB mepco-
HAXKIB 1 OprauisaLii clokery.
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Lisun O., Sovietna A. Pun as a way of representation
of comic effect (based on L. Carol’s fairy-tale “Alice in
Wonderland”)

Summary. The article is devoted to the study of pun as
a way of representing the comic effect in the famous fairy
tale by L. Carroll. Having analyzed the word play in this

text, we have revealed lexical, phonetic, phraseological
and grammatical puns. Paronymy based on both ambiguity
and homonymy was most commonly used. The writer uses it
to create a special style of writing, characterized by too playful
mood, as well as to reveal the characters and to organize
the plot. Puns play an important role in the language of fiction.
Performing the function of a funny comic effect, puns help to
create a humorous effect, in order to make the reader laugh, as
well as to create a rhetorical effect that makes the readers think
and clearly follow the thoughts of the author, most vividly
describe the image to understand the meaning of the text. The
study also considered and summarized the author’s techniques
of comic representation. The article attempts to analyze
the linguistic means of representation of the comic in
the literary text and to study various stylistic means and their
interpretation. The linguistic means of the comic has a specific
character, and the reception is general. The means is
material, while reception cannot be materially determined, it
is abstract. The importance of humor and satire depends on
the author’s choice of techniques, their appropriate use, skillful
introduction into the text. Without comic means it is almost
impossible to form a comic character and conflict. In the text,
the author’s vision is manifested in any context of the situation
because of its absurdity, which makes the work unique
in terms of material for the study of the comic. The humor
of the British reflects the features of their national character
(secrecy, tact, absurdity), expresses cultural and social values,
has a variety of forms (anecdotes, various jokes). Having
identified the characteristics of English humor, we came to
the conclusion that the author’s comic vision manifests itself in
any context of the situation, making the novel unique in terms
of comic.

Key words: ways of representation of comic, pun,
paronymy, nonsense, irony, author’s reception.




