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Qekuiﬂ Ne 1
KYJbTYPOJIOI'TYHI TUCKYCII B TEOPI}
MUCTEINBKNX KOMYHIKAIIINU

Angvoposa 3.1.

Hoxmop mucmeymeosnascmea, npoghecop
Hexan ¢paxynomemy xino-, menemucmeymesa
Xapkigcovka 0eporcasna akademis Kyabmypi

MMPOBJEMHA HOBITHBLOI MOP®OJIOITI
AYJIOBI3YAJIBHOI'O MUCTEILITBA SIK CKJIAJIOBA
KYJbTYPOJIOTTYHUX JUCKYCIN

JloHenaBHa KyJbTYpOJIOTH T4 MUCTEITBO3HABI JUCKYTYBAJIU ILOJ0
npoOJeM CY9acHOCTI OKpeMO OAHI Bix omHuxX. PisHUIS B o0'ekTax Ta
IpeaMeTax LMX HAyKOBHUX rajiy3ed JaBanach B3HakW. Aje 3 nmodatky XXI
CT. CTaJlo SCHO, IO MPOOJeMH MHUCTENTBA B 0araTboX BHIAJKaX IOBHHHI
PO3IIISIATHCh B KOHTEKCTI PO3BUTKY KYJBTYPH SIK MaKpOCHCTEMH, alKe
OHTOJIOTIYHO 1 TEHETUYHO OOM/IBI CUCTEMH IIIILHO MOB'sI3aH1 OHA 3 OTHOIO.

Le B mOBHI Mipi CTOCYETBCS i MOP(OIOTIYHUX MPOOIIEM KYIBTYPH i
mucrenrBa. CydacHa MOPQONOTis KyJIbTypH IUHAMIYHO 3MIHIOETHCS
3aB/SIKM BUHUKHEHHIO HOBITHIX MOP(OJIOTIYHIX CUCTEM, SIKi MalOTh O3HAKU
KyJIbTYpOPHO-Xy/I0KHIX. Taka "riOpuanHa" MopQoIoris € MOpoKeHHIM
qudy3iii mOCTMOJIEpHY Ta KapAWHAJIBHOTO IEPETBOPEHHS KYyJIbTYpH He
TUIBKA ~ Ha BKpail TIeTeporeHHy, aje W JUCUIATHBHY, 3 HECTIMKMMHU
MOP(OJIOTIYHUMH O3HAKAMHU.

Mopdoomorii cydacHOT aymioBi3yallbHOI KyIbTYPH 1 ayAi0Bi3yaIbHOTO
MHCTENTBAa HE BUHATOK. YC€ MHHYJE CTOJITTS ayJioBi3yajbHA KyJIbTypa
¢opmyBanma B CBOiX Haapax HOBITHI MopdoJoriuHi mizcucTeMu
(xinemarorpagiuHy, TeNeBi3iiHYy = €KpaHHy) Ta Bi3yaJbHy (HOBITHI
Bi3yaJIbHI MPaKTHKH TiOpuaHOTrOo MopdoioridyHoro xapakrepy). ¥ XXI cr.
po3mnoyana (GOpMyBaTUCh MYJIbTHMEiiHA MOPQOJIOTIYHA CUCTEMa, B SIKil
JTUCHIIATHBHO TIEPEIICNIUCh O3HAKM JBOX MOIEpeaHiX MOp(OIOTidHMX
MiICHCTEM ayliOBi3yaJbHOTO XapakTepy Ta chopMyBaIUCh BIACHI CYTHOCTI
o3Haku. Taki O3HaKM MalOTh, HANPHKIAA, i [HTEpHET BiEOXOCTHHIH —
HOBITHIf MOP(QONOTIYHMKA  CerMEHT ayIiOBi3yalnbHOI KyJIbTYpH, SKUIl
MOCTYIIOBO BWSBIAE 1 O3HAKM XyHoXxHBOI Mopdoiorii. o mo3Bomse me
ctBepKyBatn? HasBHicTh "mamiTpu” XymoXHiX 3aco0iB BHPa3HOCTI, SIKi
MEPETBOPIOIOTh TEXHOJIOTIUHY IIATGOpPMY Ta MYJIbTHUMEIIHHE CEPEIOBHIIE
Ha XyI0XHIO MOp(]oJIOTiuHy MmifcucTeMy.

Tpeba 3a3HayuMTH, 10 NPOJOBXKYETHCS MNPOLEC HE TIIBKU
MOpP]OJIOTIYHOTO MaKpOTBOPCHHS, JUHAMIYHO TBOPSITHCS Ta
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MOJM(DIKYIOTBCS BUIM 1 KaHPU HOBITHIX ayJioBi3yanbHUX Mopdoioriii Ha
MikpopiBHi. Cepex OCTaHHIX NPHUKIANIB: TOsBa >KaHPY Jaidcraiin Ta
(opMyBaHHS JKaHpY aHTHUyTomii ( OHEZaBHA ICHYIOYOMY TiIBKH B
irpoBoMy KiHeMaTorpadi) B yke TpaauIifHOMY Ui KiHeMaTorpada BUII —
JokyMmeHTanbHOMY. Tak, 3a Bu3HaueHHsM O.YepHoOasi, naddcraitn —
KaHp, (OpMyBaHHS SKOTO BimOyBaeThcs y "HOBIH" mepenkamepHil
pearbHOCTi, OCOOIMBOCTAMH AKOI, 3 KyJIBTYPOJIOTIYHOT TOUKH 30Dy, € IIiyie
HaIpaBJIeHEe (dbopmyBaHHS rimeppeanicTHIHOTO Miponuzaiiny
nar¢craitepa uepe3 "rinepoko”. 3 MHCTEHTBO3HABYOI TOYKH 30py, TaKa
"peanpHICTR"  XapaKTEPU3YEThCS OJHOYACHO, SK JOKYMCHTaJbHAa Ta
nceBnoMoKyMeHTanbHa. [Ipo 1o cBimuuth Take BusHauyeHnHs? [lo, Ha
ChOTOJIHI, pe(IIEKCYIOUH MI0/I0 HOBITHROIO MOP(OJOTIYHOTO YTBOPEHHS,
Cy4acHMH  MHCTElTBO3HABEIlb HE MOXE KOPUCTYBAaTHCh  JIUIIE
MHCTELTBO3HABYMM  IHCTpYMEHTapieM, TOTpiOeH IHCTpyMeHTapiil i
KyJIbTYypPOJIOTIYHHUH.

OTxe, OHOBICHHS TOIJAMIB Ha MOPQOIOTiUHI TpaHCpopmarii
aymioBi3yanbHOI KyJIbTYPH i MHCTENTBO HEMOXIHMBE 0€3 CHHKPETHYHOTO

BUKOPHCTaHHA  KYyJbTYPOJOrO -  MHCTCHTBO3HABUYOIO  HAYKOBOI'O
IHCTpYMEHTAapil0 Ta IHTETpalbHUX MOIIYKOBUX Metomosoriii. Ha waci € i
NEePeOCMHCIICHH ~ LUX  TpaHchopMmamii 3  MO3MLIH HayKOBO{

KOHIICTITYyaJTi3allii iIHHOBAI[IHHOTO XapaKkTepy.

Andrea Graham
Artist, San Diego, USA

COLOR AND SHAPE

The main means of organizing image creation is form and material.
Color is a medium of material and easily influences the shape with help of
geometric characteristics, size, position in space and light, as well as its
"colleagues” — texture, mass and light absorption. Analyzing these
relationships, we have a great influence on the viewer, forcing him to
predict the course of events in the movement of lines, planes, divisions,
forms, enhancing the impact of creative thinking of viewer’s sympathies.

Eye movements fast, such as saccades, tremors and drifts, and slow
ones such as tracking and vergence, make the viewer think about the
content of the author’s intention (perception of the world: jumps and dots).
The creative process here goes into tracking, studying different visual
material in order to obtain visual integrity on the basis of normatively set
rules and simple schemes for organizing the nature of the work.
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The process of working on color in a form is an individual
imaginative thinking of the author. The viewer reads his thoughts, desires,
imaginations, which are realized in a particular work of art.

Knowledge of space and time through color in form is a process
connected with the peculiarities of people’s practical activity, their
experience. Significant achievements in the knowledge of these forms of
being are connected with the philosophy of ancient world. It is here that
four basic views of time and space have been developed: statics, dynamics,
substance, relativity. These concepts were "variants" of general setting of
ancient worldview, according to which color in form was perceived as its
essence, as the law of organization (transformation) of world chaos into
space, where order and harmony reign.

Color in form through time manifests itself as the duration, sequence
of existence and change of the state of different systems: one-
dimensionality, asymmetry (movement from the past to the future),
irreversibility, unity of general and special, continuity and discretion.

The actions of color in space are extent (as coexistence and regularity
of various elements of content), coherence and continuity together with
relative continuity, three-dimensionality, symmetry, interrelation of general
and special. It is quite natural that both space is connected with time and
time is connected with space.

Atsushi Ohta
Contemporary artist
Tokyo, Japan

EMOTIONALITY AND THE SUBCONSCIOUS
IN ABSTRACT EXPRESSIONISM

Expressionism as a form of art arose at beginning of the twentieth in
the inherent atmosphere of a rapid and painful reappraisal of values for this
period. A century later, it also remains a current trend and allows artists to
express inner feelings, in particular those related to attack on spiritual world
of a person by urban civilization.

Many modern artists from different countries work in this direction,
among which art historians single out adherents of "action painting"” and
"color field painting". The latter in their works create simple compositions
with large areas filled with the same color, designed to evoke a
contemplative, meditative mood in the viewer. It is such works that are
congenial to the work of author of this article, Japanese contemporary artist
Atsushi Ohta.
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These large-scale abstract paintings, departing from the interest in
naturalism. In his works, the author quite often tries to imagine the
relationship between painting and space, so the size of paintings matters. In
particular, when demonstrating works in the exhibition space, it is possible
to surround the viewer with them from all sides and create maximum
immersion in color textured planes. In this case, the color used by painter in
picture as an exteroreceptor stimulus not only causes this or that emotion in
contemplator, but is also an extremely convenient means for objectifying
the artist’s emotional experiences, and allows for communication between
the creator and viewer.

In a characteristic manner and a combination of techniques,
individual stylistic and technical features in the work, author tries to achieve
a certain emotionality, bring subconscious experiences and worldview to the
surface. In particular, on the paintings of the author of this article, one can
observe the use of a closed type composition. This technique, for example,
is pronounced in some works (Fig. 1). Sometimes the author expresses
development and emotions in the form of a line, which, having reached a
certain state, is limited by the space of canvas.

L ‘
Fig. 1. Picturesque canvases contemporary japanese artist Atsushi Ohta

But, nevertheless, the author believes that the space of canvas should
not limit idea of the artist. Beyond it, observer is given opportunity to
independently think, thereby becoming a co-author of this work.
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The author’s paintings were presented at numerous exhibitions in
Tokyo, and the viewer saw them at international exhibitions in New York
and Paris.

Evans Kao
Ceramic artist
New Taipei City, Taiwan

THE PHILOSOPHY OF PLASTIC FORM AND SURFACE
IN CERAMICS

Since ancient times, ceramics has been an integral part of existence
of humanity. Many things were made that are necessary in everyday life.
These are both items for eating and storing food, as well as decorative
items. Burnt clay products are a widespread and very ancient type of folk art
craft using easily accessible natural material. Tableware for various
purposes — jugs, bowls, plates, jars, pots, and also toys are the most typical
products of folk ceramic production.

However, in our time of high technology, the utilitarian functions of
things, artists often push to the background, design and art become
conceptual, bearing their own philosophy and idea. And clay as a plastic
material allows to embody the most incredible ideas and forms, born in the
mind of a ceramic master.

Creativity of the author of this article is less focused on direct use of
ceramics, and greater importance is attached to artistic imagery of product,
which causes its meaningful contemplation, pacification and reflection on
universe, the passage of time, movement and peace. Most of them are light,
almost white works with a minimum of decor and complex textures, but
with fancy plastic shapes.

Natural smoothness is emphasized and deliberately emphasized in
the works, as if all the bends, by the will of nature, had taken the desired
form. The artist also pursues an unobtrusive variety of forms, which are
replaced by a simple one and, outlining smooth lines, move on to more
complex and interesting ones (Fig. 1). Light in terms of visual perception,
but deep in meaning, ceramic products, can be compared with elements of
water, wind and see in them a frozen moment of movement.
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Fig. 1. Evans Kao art ceramics

The predominant choice of white is justified by desire to express
space and shape in ceramics with the simplest color of glaze, so that the
surface inside is illuminated by sunlight. White is main color in spectrum of
which all the others are contained.

Each product is individual and its shape and plastic reflects the
dialogue between creator and material, and each time result of this dialogue
is not the same because it is also time-varying like life itself.

Gerardo Ranieri
Ceramic artist
Vietri sul Mare, Italy

PAINTING OF AUTHORS CERAMIC TABLEWARE
IN THE ARTS AND CRAFTS OF ITALY

Pottery Making — ancient art that is present in most cultures. Italy is
no exception. Ceramic craftsmanship developed as an art in ancient
Romans. And ceramics became for Italy a certain calling card, especially its
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kind — majolica, the first specimens of which archeologists refer to the XIV
century. Over time, the shape of ceramic products and methods of their
decoration changed. Contemporary ceramics have certain varieties just like
any art.

Regardless of the material and type of ceramic product, the author’s
hand, his handwriting, craftsmanship and peculiarities of worldview are
above all felt. That is why the author’s ceramics is still in demand, is
collected by admirers and connoisseurs of arts and crafts, and is displayed at
various thematic exhibitions and fairs. Generally, the collecting traditions in
Italy of original ceramics go back to the XV century and that’s when the
works begin to put a "master’s mark", which helped to define authorship
and the center of production.

To the author of this article, the love of ceramics was passed down
from his father, who was a ceramist and worked with other talented artists.
They devoted their creative efforts to this area of art. Initially, through years
of study and practice, after going through many laboratories and large
industrial industries, the author went from clay processing to decoration.

The works of the author refer to porcelain and porcelain. The
characteristic features of the author’s painting are decoration of exquisite
floral and geometric ornaments, as well as the choice of colors traditional
blue for one of the varieties of Italian majolica — blue, green, burgundy. In
recent works, the dishes are decorated with white lace ornaments, in
contrast to the dark clay base. The collections contain different types of
utensils, namely mugs, mugs, plates, etc. (Fig. 1).

Fig. 1. Gerardo Ranieri ceramic tableware
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With his work, the author also occasionally visits some exhibitions
and fairs, the last of which took place in San Lorenzo in 2018.

Thus, it can be said that the author’s ceramic tableware and his
painting is not the last place in the decorative and applied art of Italy, has a
deep historical roots and a culture of appreciation of authorship, which has
survived to this day.

Hongbo Xu

Visiting Professor, Artist, Ceramic designer
Zhaoging University

Shenzhen, Guangdong, China

CERAMICS AS CONTEMPORARY ART EXPRESSION

Ceramics and its products are contemporary works of art that
embody the elegance, beauty, embodiment of long-standing traditions of
human history, different cultures and peoples. Inspiring designers from all
over the world, her products are the epitome of elegance and beauty. One of
such creators is Hongbo Xu.

Born in China, he embodies the millennial history of his people.
Ideas of one of his works came from the way of casting for making pottery
and biological clone. Having one set of mound which consist of four
unattached mounds for different parts of one baby-body. The parts are put
together with slip when four parts of clay body are ready. The way of
combining is unreasonable and random but make the place of combine
smooth and look like "natural”.

Author made several hundreds of bodies which have different kinds
of shapes, some of them putting into hospital jar, which can be seen one
shape as glance from same mound, symbolizing clone. More importance is
that they look like nature but against nature. From far view it would be
happy for finding many babies, but when get closer it would be disturbing
for new finding. It seems to be related to morality of science and culture
research or something else. Hongbo Xu used the traditional porcelain baby
with traditional celadon glaze to make new ceramics works, gas kiln 1300c

(Fig. 1).
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Fig. 1. Ceramic work "Clone"

Positioning himself, Xu Hongbo clearly positioned his artistic act,
sensitive to the societal data’s. By his approach and the lighting which he
proposes, it is to a kind of social acupuncture that participates, and so,
demonstrates in a convincing way the possible space for ceramic, this
traditional art, within the contemporary art expression.

Jolanda Van de Grint
Ceramist, owner in ceramics studio "Jolanda Van de Grint"

Tilburg, Netherlands
THE BEAUTY OF IMPERFECTION

Jolanda Van de Grint — famous ceramist and owner in ceramics
studio "Jolanda Van de Grint". Author has worked in this field for many
years, for which she created many interesting and sophisticated works.

The basis of works is wabi-sabi — Japanese philosophy and
aesthetics, that say that imperfection makes an object more interesting (Fig.
1, Fig. 2).

~ T S -~ o'

Fig. . The layers of paint on an old wall

p AP~
Fig. 2. A mouldered piece of wood
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Interesting patterns appear that bring the object to life, give it a
history. That is the feel that want to give my work. Designer use a special
way of firing to accomplish this — saggar firing. Artist do this in an electric
kiln. There is an opportunity to influence on the result, but cannot control it.
It gives random patterns (Fig. 3).

v www.jolandavandegrint.nl

Fig. 3. Art works made using saggar firing

=
[Ia\‘/" www.jolandavandegrint.nl

At first objects often had smooth, white surfaces. Lately they get
more rough and uneven, like they were dug up after decades.

After the bisque fire author break them and fire the shards separately
in the saggar. Sometimes — fire them 2 or 3 times before satisfied. Then put
it back together. This technology ensures that there is an opportunity to get
interesting work that comes out differently each time.

Gioulis Panagiotis

Secretary of general director office at the Regional Directorate of primary
and secondary education of South Aegean's sea islands,

Syros Island, Greece

Mariia Artemenko

Candidate of Engineering Sciences (PhD), assistant professor

Department of Design, Kherson National Technical University

Kherson, Ukraine

THE ROLE OF COSTUME IN CULTURAL-EDUCATIONAL AND
NATIONALLY ORIENTED RECREATIONS FOR CHILDREN

The current state of development of mankind, new challenges in the
field of human sciences and naturally inevitable socio-cultural changes
taking place in the world require a rethinking of culture of leisure in society,
in the family and in educational institutions. Properly organized leisure is
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the key to preserving and enhancing spiritual and cultural potential of
nations, especially in today’s globalized environment and is therefore a
priority.

In this context, the issue of healthy occupation of free time of
younger generation, which is at personal-forming stage, when the basic
ideological principles are laid, are of particular importance and relevance.
Formation of latter should be closely linked to the cultural heritage in order
to preserve historical memory of generations and national outlook.

The national costume, which is an important part of material and
spiritual culture of ethnic group, becomes a guide that brings to observer
visual information about the peculiarities of local population and reveals
specifics of decorative and applied art of a particular region. Therefore,
introduction of national costume in cultural and educational recreation for
children contributes to their comprehensive development, both in the
processes of self-identification and in understanding the value of world
cultural diversity.

Yeneniok O.B.

Jlokmop mexwniunux Hayk, npogecop, 3a8idysau Kagedpu Ou3aiHy
Cuoopenko B.B.

Cmyoenmxka kagedpu ouszatiny

XepcoHncvkutl HayioHanbHUuLl MexHiYHUuLl yHisepcumem

OCOBJUBOCTI PO3BUTKY TA 3MIHU JU3AHY
COLJAJIBHUX MEPEX

Ha cporonnimmniit nens, ioan Bee Oible BUIBHOTO 1 po60odoro yacy
MPOBOJATH B coLiayIbHUX Mepekax. ComianbHi Mepexi - J0CUTh 3pYYHHH i
HNONYJSIpHUH  cnoci®O oTpuMaHHs HOBOi iHQopMalii, CIUIKyBaHHS 3
Jpy3siMH, KOJIeTaMH, 3HAHOMHMH 1 MNpPOCTO CHOCIO IUIMTHCS 3 HHUMH
[[IKaBUMH MOMEHTaMH 31 cBoro XWTTA. OKpiM po3BakalbHOI Micii,
MepCOHANbHI CTOPIHKH B COIIaJIbBHUX MEpeXax MOXKYTh BiJirpaBaTé pojb
pobodoro iHCTpyMeHTy. BpaxoBywodu Te, SKUM YHHOM OQOopMIICHA
CTOpiHKa Ta sIKYy 1H(QOpPMAIIiIO TPEJCTABIISIE aBTOP Ha Hil, MOXKHA 3pOOUTH
BHUCHOBOK TIPO piJ HOro MisUTBHOCTI Ta 3aXOIUICHHA. TakuM YHHOM, €
MOJXKJTUBICTh TPOCYBAaTH Ta PEKJIaMyBaTH BIACHHUU Oi3HEC, MO3WITIOHYBaTH
ce0e 3 MEBHOTO PaKypcy, 3aJulsl 3aIy4eHHS JII0AEH 31 CXO)KUMH 1HTepecaMu
Ta KJTI€HTIB.

B pesynbrari nmosiBM MONMTY IoYajia 3'SBISITUCS BEJIHMKA KUIbKICTh
BIJINIOBITHUX ITONATKIB. BaKIMBUM €JIEMCHTOM OYIb-SKHX COI[aIbHUX
MEpEeX I — HAsBHICTh JIETKOTO Ta 3pYYHOI0 y BHKOPHCTaHHI rpadigyHOro
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inrepdeiicy. 3 ornmsny Ha Bce BHIECKa3aHE, BU3HAUEHHS OCOOJIMBOCTEH
PO3BUTKY Ta 3MiHHU IU3alHy COIIaIbBHUX MEPEXK € TEMOIO AKTyaJIbHOIO.

3a [JaHMMH COLIOJOTIYHMX JOCHIIUKEHb, BHSIBICHO HANOIIBII
TIOITYJISIPHI comiaibHI Mepexi B YKpaiHi, Ha mepiox 3 TpaBHa 2018 - mo
6epesens 2019. Jlinepamu nporo crucky €: Facebook (mo 50%), YouTube
(30%), Instagram (27%). Ha ocHOBi aHami3y HpeICTaBICHUX COMiaJbHHUX
Mepex, Oyllo BHSABJICHO KiJIbKa OCOONHMBOCTEH PO3BHUTKY i 3MiHH TU3aiiHy
JIOJIATKIB, Cepe/] HUX:

1. CropomenHsi au3aiiHy - 3 KOXKHMM HAacTYIHHM OHOBJICHHSM,
PO3POOHUKH TOTO YH IHIIOTO CaliTy HaMararoThCsl MIHATH JU3aiH Tak, Moo
KOPUCTYBATHCS 1X MEPEKEI0 CTaBajio Ie JIeTIe i mpocrtime. TuMm camum,
IHTepec 10 CallTiB 3pOCTae, Tak K HA CHOTOMHIIIHIA Yac IO HE XOUYTh
BUTpavyaT Oarato dacy [UIi TOTO, IIOO 3pO3yMITH BCIO KOHIEHIIIO
KOPHCTYBaHHS COLIaJIbHOIO MEPEIKEIO.

2. Perymspre onoBieHHs iHTep(eiicy. Po3poOHHMKH comianbHUX
MepexX, 3 BiINOBITHOIO MEPiONUIHICTIO, BUITyCKAIOTh HOBI OHOBJICHHS IO
CBOIX JomaTKiB. Biipmior0 Miporo Ime CTOCYeTbcs (DYHKIIIOHAITY MEpexi,
Hopsa 3 IUM JIW3aiiH Maibke HE 3MIHIOEThCS. Po3TamryBaHHS OCHOBHHX
KHOTIOK Ta 3HAYKIB 3aJIMIIAETHCS HE3MIHHUM, aJDKe KOXKHE 3HaYHE 3MIHEHHS
y AM3aiiHi JOJAaTKy BUMAarae HamnpyXeHHs INpH IOIIYyKY HeoOXiZHOTro
IHCTpYMEHTapil0 1 CIpPUHMAEThCS CIOXHMBauyaMM HeraTuBHO. Pi3ke Ta
KapJMHaJIbHEe 3MIHEHHS Yy JIW3aifHI MOXE MOTATHYTH 32 COOO 3HMKEHHS
MONKUTY Ha JaHy NpOoAyKuito. ToMmMy, OHOBJIEHHS JHM3aliHYy BiJOYyBaeThCs
KpalHe PiZIKo Ta B JOCUTh MiHIMaJbHUX MaciuTabax.

3. BukopuctanHi ¢ipMoBOoro CTHIO 1 Komsopy. IlpupomHo,
CTBOpEHHsT Oynb SIKOTO  JW3aiHEPCHKOTO  IPOAYKTY  Tependadae
BUKOPUCTAaHHS (hipMOBOTO CTHIIIO Ta Koibopy. ComianbHi Mepexi — He
BUKIIOUEHHs. BOHM mepen0avaioTh HasBHICTH IEBHOTO CTHIIIO, SIKOMY
OyAyTh MiOIOPAIKOBaHI yCi CTOPIHKH Ta MOJATKH Ii€l COMiaTbHOT MEpexKi.
Sk ocHOBHMH eneMeHT ineHTH(iKamii, 6araTro pO3pOOHUKIB COLiATBHUX
MepeX, BHKOPDHCTOBYIOTh IIamKy mpodimo B  sKid, 3a3Buuaii,
BHUKOPUCTOBYETHCS JIOTOTHII Mepexi. [Ipu mepexoni 3 oaHiel CTOPIHKH Ha
iHmry, ''mramka” 3aNWIIaEThCs HE3MIHHOIO, THM CAMHM BHKJIMKAIOUH Y
JIIOJTMHM TTiJICBiIOME BiMUYTTS IITICHOCTI TaHOT COIiaIbHOT MEPexi.

BpaxoByroun Te, IO AW3aiH COLIaJbHUX MEPEX 3MIHIOETHCS HE
JIOCUTB 4acTO, Y KOPHUCTyBa4ya € MOXIIMBICTh PO3pOOIIATH AN3AIH BIACHOTO
npodimro. st 1boro, HaNMpUKIIa B iHCTarpami, CTBOPIOIOTh IOCTH y TAKUH
croci6, mob yci GoTorpadii B HUX Oyiu 00’ €THAHI B HUTICHY KOMITO3UIIIO.
Ha nanwmii yac icHye Oarato BapiaHTiB 0OpOOKM Ta KOMIIOHYBaHHS (OTO:
BUKOPHCTAHHS IIEBHOT 0OMEKEHOI KOJbOpOBOI ramu, 00’eaHaHHs QOTO 3a
jponomoroto rpadikn i T.a1. Ilomyk cnocoOiB CTBOpPEHHS Bi3yaJbHOTO
KOHTEHTY 3acobamMu rpadigHoro mu3aifHy € TEMOIO  ITOJAJBIINX
IOCIIIKEHD.
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Aysenur Ceren Asmaz

Proficiency in Art, Assistant Professor Dr., Lecturer
Department of Plastic Arts

Arkin University of Creative Arts and Design
Kyrenia, TRNC

INDIVIDUAL ORIGINALITY VS SOCIAL ORIGINALITY

There are many variables that could be considered while discussing
the success of an artwork; cultural interaction, a considerable aesthetic
concern among its contemporaries. The connection it has established with
the audience and its relationship with the space are just some of these
variables. But a single criterion covering all these variables that plays a
leading role in the evaluation of work of art is individuality and originality.

At the same time, another factor that should be taken into
consideration while making this evaluation is each individual work of art
could be original. However, not every original work includes individuality.
"Although the phenomenon of individuality has been perceived by different
nations in different dimensions throughout history it has always kept the
meaning of self-fulfilment and the desire to be a different person from
others" (Eyiglin, 2005). But being original, creating original artworks
although it is often perceived as actions taking place on the basis of
individuality. Also social factors such as era, environment and culture shape
the individual’s originality and limits the originality expected from
individual.

In this context, it is possible to place the different factors that define
the authenticity of artwork into two headings as individual and social
originality (audience based / audience dependent). "Beyond being a
phenomenon that can be realized by an ordinary or only individual choice,
artistic influence and creation is a highly complex adventure in which the
social structure and social formations, economic, scientific and
technological experiences can change direction at any time" (Kurt, 2004). It
is precisely for this reason that the audience is expected to investigate the
social conditions under every new orientation and every basis of the
structure.

Peltz describes the artwork as "a physical object (sculpture, painting,
etc.) that is separate from the artist and the receptive audience who is
watching the artwork™ (Peltz, 1966). Based on this definition, although the
work of art leaves the artist and the audience; social authenticity is very
significant in fixing existence of the work. As a result, the artist is a part of
the structure that forms the social originality, whether it is the interactions
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in creation process or social environment that shapes her/his character.
Although the influence of social originality on creative individual and
receptive individual varies, the source is same both are the individuals that
forms society. This situation seems to double up the role of artist on the
work of art, nevertheless it did not end up with decreasing role of receptive
individual.

"The artist presents a finished product to the audience by aiming to
perceive and enjoy the form of her/his work in the form edited. On the other
hand, the audience reacts to these stimuli and their responses with their own
play. At the same time incorporates their own existence, tastes, personal
tendencies, conditioning and prejudices according to a defined culture.
Thus, the meaning she/he will give in the original structure is shaped
according to her/his private and personal point of view" (Asar, 2016).

In this context, the artwork can be called the concrete state of mutual
exchange and an element that keeps the two sides in balance.

According to Umberto Eco, "the artwork is the final product of an
artist’s effort to organize a series of communicative influences in a way that
each audience can make sense of her/his own original composition™ (Eco,
2001). This approach defines the artwork as a bridge that the artist builds
with the audience. However, the point where the original artwork has come
on the contemporary art basis and the artist's approach has demolished this
bridge and turned it into a wall of individual originality. "Excessive
exaltation of the subject has also prepared its collapse” (Kurt, 2004). The
reason for this is the abuse of individual originality. In fact, the attitudes of
artists who stand on individual originality and isolate themselves from
social originality also affect their production process and therefore "what
the artist does, what the artist says what is an artwork it’s an art work"
(Akman, 2014) perception comes along. This attitude results in a wall of
individual originality between artwork, also audience and a cross section of
audience that cannot reach the artwork.

Individual and social originality, even if they are perceived as
different parties in the artwork, they are equal parts that make up artwork.
Although artist abstracts her/himself by emphasizing her/his individuality in
the creation process. She/he surely bears the traces of society she/he is in.
When these traces are used in place adequately, the first and most important
step of the bond to be established between the parties through the artwork is
taken. Strengthening social originality through this bond will strengthen the
art infrastructure in the society and ensure that the works of art become
more qualified and reach an inter-communal level.
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David Cycleback
Director, Center for Artifact Studies
Seattle, USA

COGNITIVE SCIENCE OF ART AND AESTHETIC PERCEPTION

A complex and fascinating question is why do humans have such
strong emotional reactions and human connections to unrealistic art? Why
do viewers become scared, even haunted for days, by a movie monster they
know doesn’t exist? Why do humans become enthralled by distorted figures
and scenes that aren’t realistic? Why do viewers have emotional
attachments to comic book characters?

The answer lies in that, while humans know art is human made
artifice, they decipher and perceive art using the same often nonconscious
cognitive and neurological methods that they use to perceive reality.
Looking at how we view reality shows us how we view art, and looking at
how we view art helps show us how we interpret reality.

Published by the academic publisher Bookboon of London, cognitive
scientist, philosopher and artifacts historian David Cycleback’s cognitive
science book series studies all aspect of minds, intelligence, communication
and thinking, including in art and design, art perception and aesthetics. The
book Understanding Human Minds and Their Limits in particular has
extensive sections on art and aesthetic perception, and has been one of the
bestselling natural science digital textbooks in the world.
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Using brain scans, neuroscientists such as Semir Zeki of University
College London and Vilayanur S. Ramachandran of the University of
California at San Diego have shown that much of our aesthetic perception
of art and the natural world is based on natural evolutionary emotional
reaction to basic sensory stimuli. Whether viewed on their own or
incorporated into art or the physical world, many simple, basic qualities and
designs evoke natural psychological, aesthetic and even physical reactions
in humans.

The reactions we have to certain colors, angles and textures are in
part hardwired into our brains, though can be honed and altered with
experience, education and culture. Artists use these emotion inducing
qualities to help express their artistic ideas and create aesthetic feelings. A
landscape painter may use warm colors and soft lines to evoke pleasant and
serene reactions, while an advertising poster artist or propagandist may use
bold colors and jagged lines to excite the senses and raise the blood
pressure.

Professor Zeki said that, whether they realized it or not, great artists
were neuroscientists. They experimented with and employed techniques
such as colors, angles and shapes to manipulate and influence the audiences
minds. Fig. 1 represent movie monsters such as the vampire in 1922’s
Nosferatu, are depicted as deformed and unbalanced. Humans naturally get
a negative, even repulsed, reaction from these qualities.

Fig. 1 Movie monsters

Narrative is an integral part of how humans perceive, identify and
judge of sensory information, both moving and still, realistic and abstract. A
narrative is the conscious and nonconscious story we see and tell about our
lives, attach to observed situations and still objects. Narrative is an
expression of human's philosophy of time, cause-and-effect, relationships
between things. To most humans, nothing is static, but a part of a linear
flow. Even still things and still images of things are viewed as part of this
flow.
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What is particularly interesting is humans apply narratives to abstract
images and other information where it is not clear whether there is a real
narrative.

Even though this is an abstract combination of dots and lines, most
will say this shows two balls racing towards each other. Viewers can even
describe what they see as happening before and after this image.

Fig. 2 Describe what is going on above?

However, unlike a movie still or snapshot photo, there is no before or
after. As | am the one who created this design, | can assure that this is the
only image, the one and only existence of these dots and lines. There is no
narrative with this image other than as speculated by the viewer. That it
shows balls on a line is itself imagination.

People don’t perceive art, or reality, on the entirely logical, rational
or literal levels. Art is designed to communicate psychologically,
aesthetically, sensually, viscerally, irrationally, subconsciously, intuitively.
Music is felt. Beauty and ugliness are psychological. Unreal things,
distorted figures, a fictional monster in a movie can strike a primordial
chord in us that our normal daily reality can't. A computer generated science
fiction landscape can be perceived as beautiful. Art and aesthetics is closely
tied to, and often an integral part of, spiritualism and mysticism.

The unrealistic, the impossible, the surreal, symbolism can evoke
that which realistic art and our daily lives don’t. Abstract patterns and
wordless music can evoke secret memories, emotions and philosophical
ideas that a photograph or neighborly chat cannot. Art artificially
manipulates the mind. One significant point about this is that it shows that
the mind can be artificially manipulated.

That humans can be affected by the fake of art, the artificial —
sometimes even more so than reality — says something significant about the
reliability of human aesthetic perception. Human emotions and psychology
being a direct path to identifying larger objective truths is at best a dubious
notion.

Artworks are artifacts, showing how humans think and perceive,
their physiological and cognitive abilities and limitations, the questions they
have, the human condition. Alien psychologists and scientists from the

future would learn about humans from these artifacts.
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Jayanto Damanik Tan
Master of Fine Art
Sydney, Australia

RITUAL AND DIASPORA

Jayanto Damanik Tan art project investigates the way collected
found objects and personal performance activate and reveal hidden aspect of
cultural identity, and queer identity to create emotional intensity, and
generate the potential for multiculturalism. Through installation and
performance hybrid cultures have the potential to create new identities from
which it is possible to appreciate the increasingly mixed cultural identity
throughout the world.

Acrtist interest in this topic arises from background as a mixed Asian
immigrant living in Sydney. Started by examining heritage background and
have both Chinese-Indonesian parents with Christian and Taoist traditions.
Artist is the younger son of Chinese-born father from Guandong Province
and a rural Chinese-Malay-Sumatran born mother from North Sumatra.
Both sides of family beyond immediate aunts and grandparents were absent
and distant. As a child, very often struggled with these two identities,
feeling incomplete and strange, and was even confused about who was
named after. At home, author was called a Lee, at school — Yanto. In his
community, was targeted as scapegoat for people being different. Again and
again found himself questioning what we are given, or imagine as our
ancestors.

As a response to questioning identity has developed a personal
sensibility that has led to the development of his art practice. By
understanding own practices and identity, came across an early Chinese
account of his father’s life as an immigrant in Indonesia. Then found these
thoughts confronting because of the racial conflict that created chaos and
cultural gaps between the minority and the dominant culture in Indonesia.
After that became a citizen of Australia and life has been divided between
family culture, adopted culture and queer identity.

Artist feels, that is in exile in both countries, Sumatra and Australia.
The desire to understand and to know the live of ancestors is what brought
to the art. Art is not only a visual outcome, make artwork is like a way of
processing through the dilemma and trauma of the past and also the way of
thinking, collecting memories, travelling, connecting, healing, rebuilding
stories from the fragmented unusually hidden histories that inherited.

Then Jayanto explore ritual to find a way to fit into the everyday of
life as a diaspora. It becomes "soft-power" to express personal unique
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culture identity of "not belonging” and "no room". Author deeply
considered issue of ritual in art practice as it reveals the blend of personal
family migration and own diaspora experience through the examination of
identity culture and ethnicity referenced from Sumatran and Australian
homes. Hopefully, through installation and performance hybrid cultures
have the potential to create new identities from which it is possible to
appreciate the increasingly mixed cultural identity throughout the world.

For example, artist current commissioned solo show at Firstdarft
Gallery, "Ritual Everywhere But Nowhere" — Buah Semangka Berdaun
Sirih evokes the precarious tension between loss, separation and hoped of
reconciliation experienced by an arrival in a new country. As a Chinese-
Indonesian Peranakan immigrant living in Sydney, from Chinese Diaspora,
artist would like to introduce mixed cultural background to adopted
homeland Australia through sharing of the culture, ritual and spirituality. To
bring the timeless wisdom of meditation of Asian background to
contemporary Australia.

In this project, author uses materials that offer multi-layered readings
including, authentic cakes, found objects such as spirit paper, incense sticks,
used teabags, photographs, clay, hair and personal items each of which
carries specific meanings and histories that are manipulated through
interactive performance installation. Through a range of processes
including, burning, walking, passing, stepping, erasing, writing, scraping,
tearing, spitting, punching, touching, arranging, washing, stitching the
stories of humble materials are revealed. By looking closer at what is inside,
beneath and between things a subtle and mysterious reading of his
belongings is revealed.

This memorial interactive performance installation explores the
identity and politics of diaspora in ways that express personal experiences
of "otherness”. The mixed objects that are related to both Eastern and
Western cultures and through colours as an expression of identity that
culminate in a celebration of liberation and creative freedom that proposes a
bridge from past to present, from trauma to healing, now to a diverse future
not of "difference" but of "togetherness" in today world.

The purpose of the installation is to look outside the box and
challenge the diversity of our contemporary world. This work is a sentiment
of mixing spirituality and sharing, and as we well know, things are simply
better when they are shared.
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A2y O.b.
Acucmenm xagedpu ouszatiny ynigepcumemy KPOK
M. Kuie

CEMIOTHKA OBPA30TBOPYOI'O MUCTENTBA XX CTOJITTSI
B IN3AUHI IHTEP'€PY ¥ YPBAHI3OBAHOMY CYCHIJIBCTBI

JuzaifH cepeloOBHINA HEBIM'EMHO CIIBICHYE 13 MHCTEUTBOM:
KapTUHHU; CKYJBOTYpH; apT-00'€KTH; NPUHTU Ui TEKCTHIIIO, ILIajep;
MaTTEPHU TOIIO — IIE CTa€ 3acOOOM CTBOPCHHS aKIICHTIB iHTEp'epy, HOTO
3aTHUIIKY, OPHUIIHAIBHOCTI, CKJI3J0BOI0 MCHXOJIOTIYHOTO BIUIMBY. AJDKe
JKOJHUHM apT-00'eKT HE ICHY€ B IUIKOBUTIH MOpOXKHEUi: PO3MILEHHS B
MPOCTOPi, TUHAMIKA COHSYHOTO CBITJIa YM CTATHKA IUTYYHOTO, (haKTypa 4w
TEKCTypa OTOUYYIOUMX IIOBEPXOHb — BCE 'TIpamioe” Ha BUPAXCHHA imel
inTep'epy. [HTENCKTYaNBEHUI Ta popMaTbHHUN 3B'SI30K 00'€KTY MUCTELTBA Ta
MIPOCTOPY, B IKOMY BiH CIIPHHMAETHCS, POPMYE LITICHICTh AU3AHHEPCHKOTO
3agyMy. [HTErpyBaHHS MOBH Cy4acHOTO MHCTEITBA, MOBH IIPOCTHX (OPM, B
METOJI CTBOPEHHS IHTEP'€PHOTO PIlIEHHS — aKTyaJbHa PHCa HAlIOl eHOXH.
MacmTab poTo 3MUTTS, CHHTE3y, HE Ma€ aHAJIOTIB B iCTOpIi MHCTEITBA 3a
BCl POKHM HOTO iCHYBaHHs, 1, cCaMe TOMY, IIPUBEPTAE yBary.

Konut MU roBOpHMO PO MUCTEUTBO CHOTOACHHS, MU, IMOBIpHilIe 32
BCE, TOBOPUMO PO CHHTE3 MUCTEUTB. MHCTENTBO HEMHHYyYE BiloOpaxkae
€roXy CBOTO ICHYBaHHs: CBITOCHPUIHSATTS TBOPILIB Ta BIOJOOAHHS
JIOJICBKUX Mac. besnepepBHUI PO3BUTOK TEXHOJOTIH mgae 0e3iid HOBHX
iHcTpyMeHTiB. [lIBHAKMIA TeMI KHUTTS BUMarae CHpouieHHs. MOXXIHBOCTI
IaTepHeTy, moO po3moBCIOMKYe iH(OpMaNilo, MPU3BOAATE 10 CHHTE3Y:
3MIITyBaHHS CTHIIIB, 3aCO01B, KOHIICIIIiH.

Mucreupkuii TBip MoXxe OyTH HE TIJIBbKHM JICKOpAIli€l0 — BiH CTae
HEBIJ'€EMHOIO YaCTHHOIO JM3aiiHy. AJpke cama poOoTa o3Haydae Oublne, HiXk
00'eKT 1, HaBiTh, CIOKET, IO BimoOpaxkae — 3aBXkaW € ''TIKMOIIOoM",
30arayeHol0 1HTEJIEKTYaIbHUM JIOCBiZIOM MHUTI, Ta Oe3mocepeHiMu,
YyTTEBUMH B3aEMHUHAMU 13 JIFOJMHOLO, IO ii 00Mpae it CBOTO MPOCTOPY.

HayxoBuii mporpec, HOTpsACIHHS BiA CBITOBHX BiiH Ta aTtMocdepa
KaTacTpo() CyTTE€BO 3MIHWJIHM CBITOCHPHUHHSTTS JIIOJEH, IX CTaBICHHS 10
IIHHOCTEW TyMaHi3My emnoxu BimpomkenHs: ¢inocodii, o cTaBUTH 3HAK
piBHOCTI MK Kpacoro Ta moOpoM. Po3namacst KOHIENINSI €IMHOTO KAHOHY
KpacH, IO aCOLIIOETHCS 13 JIOBEPLICHICTIO KJIACHLU3MY, 3a SIKUM Kpaca
TOTOXHA TapMOHii, rpamiiiHOCTi, mponopuiiiHocTi. 3a  poziagom
rapMOHIMHOT KapTHHH CBITY, CIIIOM, BTpa4yae CHITY 1 ifies BiOOpakeHHS B
MHCTELTBI KpacH Ta JIOCKOHAIOCTi 00’KECTBEHHOTO.

MucreurBo XX cTomiTTsl Aano cobi mpaBo OyTH HE ifeanbHUM 1 He
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KpPAacHUBMM, BOHO 3MIiHMJIO NPIOPUTETH Ta BHUHAWIIIO HOBY MOBY, SIKOIO
ropoputh. CydacHe MHCTENTBO, Ha BiAMIHY BiZ aKageMigHO-
BIJOKPEMJICHOTO, Ma€ CHITy BTpy4aTucs B XUTTA. "KpiM TOoro BoHO mparse
BHCJIOBUTH icTHHY — a00 mpuHaiiMHI TIpaBay, AKOIO ii OaYNTh TBOpEUb,
3BEpPTAIOUNCH 0 IIOJEHHOTO XHUTTA Oe3 mpukpac”, sk mume PpaHcyasa
Bap6-Tamis mpo mmcrento XX cromirra. CydacHe MHCTENTBO MOKAa3ye
CBIT IPSAMOJIHIHHO: Y TaKUH c110ci0, 32 TOTIOMOT00 TaKuX (opM, KOIBOPIB,
o0pa3ziB, 0 KOXKEH MOXKE BHOAO0ATH HOro CYTHICTh, CHHMPAIOYUCh HA
HeBUMYyIIeHe, "ursue” cnpuiHsTTA. IIpocToTa opM Ta KOMIO3UILiKHHA
CTPYKTYypa — TI03a4acoBi CKJaJOBI TBOpY — NpOTE BOHU CTalld
OUCBHUJIHINIMMHU 1 MOMITHIIIMMH, BIJIKOJIH CydacHE MHCTCITBO Hagaio IM
[EPLIOYEPTOBOl Bary.

Jnst cy4acHOro MHCTELTBA Jy’Ke BAXIUBHU 3B'S30K 13 MPOCTOPOM:
BiH HE MCHIN BHU3HAYAIBHWHA, HDK B apXiTekTypi. [nsmay, sxkuii ¢isudaHO
noTparuisie "'y 30Hy BIDIMBY' IIEBHOI MUCTEI[FKOI POOOTH, MPAaKTUYIHO B Hel
"3anyproerbea’”. Y XX CTONITTI MHCTENTBO OCTATOYHO BHHMIIUIO 33 MeEXi
paMH KapTHHH, MUCTELBKOTO ITOJIOTHA, 32 MEXKI IUIOIUHH, 3pOOUBIIH KPOK
y npocTip. BoHo crae i ob'extamu iHTep'epy, 1 YacTHHAMU iHTEp'epy, 1,
HaBiTh, CAMHUM IHTEp'€pOM: B3STH, JJISl MIPUKIANy, CTHIb Memdoic, 1o OyB
3acHoBanuii 'y 1980 p. rpymoro "Memoic”. Bigromi mromuHa Mae
MOJKJIMBICTh HE TUIBKM CIOIJISIIATH, a ¥ ICHYBaTH Oe3MocepeqHbo B
MHCTEI[LKOMY TBODI.
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Binuxk A.A.
Kanouoam mucmeymeosnascmea, doyenm xagpedpu ousaiiny
XepcoHncvkuti HayioHanbHUL MEeXHIYHUL yHieepcumem

60-TI POKH XX CTOJIITTSI SIK BUSHAYAJIBHI
B CYHACHOMY MUCTEITBI

e 60-Ti poku XX CT. € TOYaTKOM HOBOT'O IIepiory B 00pa30TBOPIOMY
MUCTENTBi, SIKMi TpuBae noTemep. Moro Bu3HauaroTh sk “contemporary
art". JIns Yxkpainu 60-Ti poku OyiM HE MCHII 3HAKOBMMHU — II€ 1 MOsiBa
HOHKOH(OPMI3MY ¥ omechkoro akimioHismy (1967 p.), mo posmouancs 3
HecaHkuioHoBanoi "TlapkaHoi BucTaBkM" Oins  omepHOro  Tearpy,
BiaamToBaHOi Bamentunom Xpymem Ta  CraniciaBom — CHY0BUM.
Besnepeuno, y 60-Ti pokax 3’SBHIKCS TBOPH, IO MOACPHI3yBaiu (GPOpPMH,
CTPYKTYPY 1 HaBiTh XyJOXKHIO MOBY. Lle 4ac mepeBopoTy B MUCTEIITBI.

¢ Bubyx iHHOBAIIi i B o0pazoTBOpUOMY MHUCTEUTBI
XapaKTepU3yBaBCsI 3MIHOIO OCHOBHHUX 1 CHCTEMHHX IIPIOPHTETIB, IO
CYIIPOBOJI)KYBABCS MOHATIHHUM Oe3nazoM. BaxmuBa TeHIeHIist OieHare —
e BiXiJ] BiJ] )KHBOIUCY, TPAIUIIHHUX MaTepialiB, TAHyBaHHS 1HCTAIIAIIH.
CnoBo "kapruHa" B Cy4acHOMY MHCTEUTBI 4YacTO IIOCTYIA€EThCS
CJIOBOCTIONYYEHHSM "XynoxkHii apredakr”, "apredakr xynaprypu", "apT-
00’exT".

e Cyuacue mucteutno (60-x pp. XX ct. — XXI ¢T.) BapTO pO3ALTUTH
Ha votupu rpynu. Jlo mepmoi rpynu cnmij BifHeCTH 00pa3oTBOpYE
mucrentBo. Jlo apyroi — MHCTEUTBO HOBHMX TEXHIK 1 TexHojorid. Jlo
TPEeThOi — MUCTEUTBO BYJHII i pocTo Heba. UeTBepTa rpyma — aKIioHI3M.
[IpomoHyemo 3araipHy XapakTepHCTHKY KOXKHOI:

e [lepma rpyma — o0pa3oTBOpYE MHCTENTBO 13 3aCTOCYBAHHSIM
TpaAMLIMHUX 1 HeTpanuuiiHUX MarepianiB. Lle mepemora aMeprKaHCHKOTO
xynoxxHuka PoGepra PaymenGepra na Benemniancekiii Gienane (1964) i
BU3HAHHSI TION-apTy SIK 3HAYHOI'O MDKHAPOIHOIO XYAOXKHBOTO pyxy. [TosiBa
HoBux jukux (Himewuwmna), TtpancaBanrapay (Itamis), MiHimManmizMy.
HattnomymsipHimie mOHATTS Ipyroi MOJOBHHM XX CT. Y MHCTEHTBO3HABCTBI
— "mocTMoIepHi3M" 3apoarIIocs Takoxk B 60-Ti pOKH.

e Jlpyra — MHCTEIITBO HOBHX TEXHIK 1 TEXHOJIOT1H XapaKTepHU3yeThCs
BIPOBAKCHHAM  IHIYCTpialbHOI €CTETMKH B XYAOXKHIO MPaKTHKY.
[epenycim 60-Ti poku — moyaTox (GpaHIy3bKOro "HOBOTO peanizmy', 1o He
MaB HIYOrO CHUIBHOTO 3 pPEaTiCTHYHAM HampsMOM Y MHCTELTBI,
BIIMOBMJIMCSL BiJl CTaHKOBOTO JKMBONKCY. MMUTLI MponaryBaji HOBY
TEXHIKYy, HalpuKiaj, accamOIsDK, 3alpoBajiiiv akymyssuito (Apman).
3’MBISETBCSL KOHLENTyami3M. AKTyalbHMM mocrae mnurtanHs "o €
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mucrenTBo?". IHCTamALis yTBEP/UKYEThCS SIK TNaHIBHA XyIOXHS Qopma
Cy4YacHOCTI.

eV 60-1i pp. XXecr. BuHHKae ¢eHOMeH meHm-apry', e
BHU3HAYaJbHAM Yy TBOPYOCTI XYAOKHHKAa CTa€ CJIOBO 'mpupoma’’, ska
pO3TISImAEThC K Marepias, TaKk 1 apT-MPOCTip; Maibke OTHOYACHO
(dhopmyeThes cTpiT-apT”, MO CHOTOMHI MPEACTABICHUHN pisHUME (popMaMu
(Mypanom, rpadirti, crpadito, apT-TIpHUHTOM, TPOTYyapHHM IKHBOIIHCOM
tomo). HaOyBae momymsipHocti BynuuHa iHcTamsmis. Y 60-x pp. XX cr.
3’sBisieThest MOHSTTS "public art” Ha mo3HaveHHs XyHOXKHBOTO apTedakTy,
PO3MIIIEHOTO y MyOJIIYHOMY IPOCTOPI.

e MucTenbKi aKiii — 3arIaHOBaHi XyI0XKHI 3aX0/H, CIPSIMOBaHi Ha
JIOCATHEHHS TIeBHOT 3ayMKH. HalipaquKkaibHIIIUM MHCTEI[LKUM PYXOM, IO
OB’ sI3aHUH 3 MiSUTBHICTIO TPYIH aBCTPIACHKUX XyAOKHUKIB 1960-X pp., OyB
BimeHcpkmif akmioHisM. Y 3B’SA3Ky 3 aKTHBIi3alli€l0 irpoBOT0 Hadamxa B
KYJIBTYpl Yy MHCTEHTBI CTalOTh MOMYJISApHHMH nepdopMmaHc, K (opma
nmapaTeaTpaabHOl HisUTBHOCTI, METOIO SIKOi € IMIABHINEHHS PIiBHSA IrPOBOTO
3MiCTy peanbHOro XUTTA (podecop A. bakanypchkuit) i remeHinr.

T'opnauoea B.B.

Kanouoam ¢hinonociunux nayx

Jloyenm xagedpu inozemmux Mo npoghecitino2o CniiKy8amus
Hayionanvnuii ynisepcumem "3anopizvra Ilonimexuixa"

KYJIbTYPOJOITYHI OCOBJUBOCTI OBPSIY IHILITALIT
B MYJbTUILTIKAIIMHOMY ®LTLMI "MOAHA"

3 naBHIX-IaBeH Ka3Ka cTaja (OpPMOI0 BHXOBaHHS TUTHHH. B 1ii
CYTO pO3BaXaJbHIH HA TEpUIMH MOINsAA po3noBimi Oyslo cdokycoBaHe
3HAHHS PO OTOYYIOUMI CBIT Ta MOAENI MOBEAIHKU PI3HUX NPEJICTABHHUKIB
couiymy. 3 ycixX >KaHpOBHX Pi3HOBHIB HApOJHOT Ka3KH caMe yapiBHA Ka3Ka
Mae HahOUIbI BUpPaXKEHUN CcakpadbHUH KOHTEHT. JlochmigHuku (QONBKIOpY
HE pa3 MiAKpecioBaIM 3B'I30K YapiBHOI Ka3ku 3 Mmipom. YapiBHa Ka3ka,
OesmnepeyHo, ycmaakyBaia B pyIUMEHTapHIA GopMi HAHOUTBITY KiJbKIiCTh
eneMeHTiB Mipy Ta 30epirae B iMIUTIUTHIA (popmi 3HAHHA TPO CBIT Ta
MiCIIe JIFOIUHU B HHOMY.

B ymoBax riofamizamii cy4acHHH CBIT 3ampOINOHYBaB HOBY
inocraciro 4apiBHO{ Ka3Ku: SKIIO Y MUHYJIOMY KOJICKTUBHHMH CaKpalbHUH
JIOCBil mepeaaBaBcst 3aBASKHM (ONBKIOPY, TO 3apa3 aKTyalbHUMH €
ABTOPCHKI Ka3KK 200 BUKOPUCTAHHS "BIYHUX' CIOXKETIB YapiBHUX Ka30K JJIs
CTBOPEHHSI MyJbTUILTiKauiiHux ¢inemiB. Kommnanis [licHelt € omHuM 3
aBTOPIB  MOMIOHOTO  MPOAYKTY  MacoBOi  KyJBTYpU.  3a3HaueHi
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MYJIBTHILTIKaLifdHI (QUIBMU OIMPOKO BiZIOMI IO BCHOMY CBIiTYy, i, XO4a BOHH
OpHUTIHAIIEHO AHTJIOMOBHI, TIPOTE CTBOPIOIOTHCSA abu OyTm ''3pozymimumu’
JUIA TIPEICTABHUKIB IHIMMX MOBHHX KOJIEKTHBIB. Lli MymbTHIUTIKAamiiHI
(hiTpMH TUBIATHCS HE JIAIIE TiTH, a 1 JOPOCIi, TOMY aBTOPH 3aKJIaIal0Th Y
(higpM 3MicTH, MO OyOYTh MO3UTHUBHO CHPUHHATI MPENCTABHUKAMH Pi3HUX
KYIIBTYp, COMiaTbHAX MPOIIAPKIB Ta BIKOBUX KaTETOpiii.

B Mekax Hamoro IOCHIIPKCHHS MH 3BEPHYJIHCS A0 aHTIOMOBHOI
Bepcii MyabTUILTIKaLiiHOTO QimbMy "Moana" sik mepiuopkepena (periku
Ta TEKCT IMiCEHb MEPCOHAXIB), BU3HAYAIOUH KYJIbTYPOJIOTi4HI 0COOINBOCTI
o0psiay iHimianii, 0 € CIOKETHUM CTPIDKHEM HapaTuBy. Ha Hamry mymky,
"Moana" € OHUM 3 MPUKJIAJIB Cy4acHOi (JOpMHU ICHYBaHHS YapiBHOT Ka3KH,
CIOXKET KOl MoOynOBaHMH Ha apXETUINIYHIH CTPYKTYpi oOpsiay Tak 3BaHOL
nepinoi iHimaiii (mepexo/y BiJi JUTHHCTBA 10 CTAaTycy aopocia oauHa")
yepes Taki eTand — Bix 137 3 oMy, MaHJIPH, BUMIPOOYBaHHA Ta MOMIYK cebe,
MOBEpPHEHHS 1O noMy. TepMmiH iuiyiayis Mae Oarato TiayMaueHb, aie
3a3BMYail JOCHIZHUKH MOTOMKYIOTHCS 3 TaKMM HOTO BH3HAYCHHIM SIK,
OKpEeMHH BHIIAJIOK TPAaH3UTUBHOTO 00psiay. B mboMy Bunanky BinOyBaeThCst
mepexiJ iHAWBiga BiX OXHOTO CTaTyCcy AO iHIIOTO, HOTO MPHYETHICTH IO
MOBHOIPaBHUX WICHIB COILlyMy, IUIEMEHI, COI03Y IPH BiATBOPEHHI MEBHUX
JUiiA, 1110 0()OPMITIOIOTh 3a3HAYCHUI TIEpexil.

MynbTUIUTIKaUiiHui QibM MOYMHAETBCS 3 300paykeHHs CiM’1 Ta
POKIB TUTHHCTBA roJIOBHOT repoini. Ha BiaMiHy Bix (OJBKIOPHOTO €TATIOHY
4yapiBHOI Ka3ku, J€ IEPCOHaX-AIBUMHA 3a3BHU4Yail 3pocTana B yMOBax
HernoBHOI CiM’1 Ta YTHCKIB, TOJIOBHAa T'epOiHsS Ma€ CTaTyc JOYKH TOJOBH
IUIEMEeHi Ta 3pocTae B JMoO0Bil. Hax HEro He BHCUTH XKOAHE TPOKISATTS Ta
BOHA, Ha MEPINUH IOTII, BUThHA y CBOIX JisX (Timeporika 3 00Ky OaThKiB).
B pemmikax Ta micHsx OarekiB MoaHM Ta TPENCTaBHUKIB ii IIEMEHi
sHaxoammo: "This tradition is our mission / And, Moana, there's so much to
do / Make way! / Don't trip on the taro root / That's all you need / We share
everything we make, we make / We joke and we weave our baskets, aha! /
The fishermen come back from the sea / Don't walk away /Moana, stay on
the ground now / In time you'll learn just as | did / You must find
happiness right where you are" [1]. Benuka KibKiCTh Ti€CTIBHUX JIEKCEM Y
BHUCJIOBJIIOBAHHSAX OaThKiB Ta OJHOIUIEMIHHMKIB [IBUYMHM IIOB’s3aHa 3
3a00pOHOI0O Ta BiACYTHICTIO HEOOXiMHOCTI pyXy 3a Mexi ocrpoBa. Ha
NPOTUBAry TPaguLiiHIA (ONBKIOPHIN YapiBHIA Ka3ui KiHOYIH HepcoHax
HABYAETHCS HE JIUIIIC BUKOHAHHIO IIOOYTOBUX cIipaB (poiib OeperuHi qomy),
aye ¥ ynpaBIiHCBKHX O0OOB’S3KiB, sSIKi BOHA TIOBHMHHA Oyae BUKOHYBATH SIK
CHaZKOEMHUI cBoro O6atbka. OCTaHHE XapaKTEpHE JUIs OCBITH YOJIOBIYHHX
MEPCOHAXIB TPAANIIMHUX YapiBHUX Ka30K. 3 Ka30K Ta IiceHb 0alyci BoHa
OTpPHUMYE CakpajbHi 3HaHHS IPO OTOYYIOUMH CBIT Ta CBOE Micle B HbOMY:
"Well, there you are / You are your father's daughter / Stubbornness and
pride / Mind what he says but remember / You may hear a voice inside /
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And if the voice starts to whisper / To follow the farthest star / Moana, that
voice inside is who you are" [1]. ITomrroBXoM 710 3MiH TOJIOBHOI TepOiHi,
moyatkoM ii iHimiamii CTalOTh EKOJNOTiYHI Ta EKOHOMIYHI IpoOIIeMHu
ocTpoBa, cMepTh 0abyci Ta mepepomkeHHsA Tamm y BHITIAAI MOPCHKOT
icrotn. ToTemMHI TBapuHHU (Opel, B SKOTO MOXE IepeTBoproBaTHcs Mayi,
MiBEHb — MpPEACTaBHUK (ayHW OCTpOBa, IO CYNPOBOKye MoaHy B
MaHIpax, Ta CKaT — MepeporkeHHs 06adyci Tann) qomoMararoTh TepoiHi Ha
ii IUIAXY 10 BUKOHAHHS 3aBJIaHHs. 3a3HA4MMO, 110 B (DOJIBKIOPHIN YapiBHIH
Kaslli Mpolec iHimiamii MIBYMHM Ta XJIOMIS PI3HATHCI. B 3a3HaueHOMY
¢dineMi MoaHa 31eOUTBIIOTO TPOXOJUTH MUIAX IHIMIAT camMe XJIOMIT
(axTMBHE TepeMilleHHS B TPOCTOpi, (izuyHa OopoThOa 3 BOpOramu,
Ha/0aHHS HABUYOK HE TOB’si3aHKMX 3 moOyToM). B mpomeci Mmanapie Moana
OTpUMY€E HOBI NPAaKTH4YHI 3HAHHS Ta HAaBUYKU (cepa MOpEIaBCTBa) Ta
JOTY9Ia€ThCS IO cakpaibHOro 3MicTy (Oormus [editi meperBopmmacs B
MOHCTpa dYepe3 HENpaBWIbHY MOBENIHKY Jronelt). Tpamumiitauii mos
YapiBHUX Ka30K B3a€MO3B’SI30K '"JIOAWHA — CBIT TPUPOAW Hamae
MOJKJIMBICTh PO3KPHUTH EKOJOTiYHY NHpOoOIeMaTHKy, IO € CIIHHOK It
OGaratbOX  KynbTyp. TemMa  pOMAHTHYHMX  B3a€MOBIIHOCHH  HE
perpe3eHTOBaHa, M0 € HECTAHTAPTHUM JJIs YapiBHUX Ka30K, OCKUIBKH
TpaauuiiiHO Heo(iT, BCTynawuyu B myOepTaTHUN Nepio, MaB 3HaWTH coOi
napy. Ha Hamy aymKy, Le BIIA3EpKaIOE CydacHY COIOKYJIBTYPHY
MO3UIIII0 PO HebakaHICTh PaHHIX IUTIO0IB.

TakuM 4yMHOM, MYJNbTHILTIKAaLiHUA GinbM "MoaHa" — 1e npukian
Cy4acHOI pernpe3eHTallii eJIeMEHTIB YapiBHOT Ka3KU 3 CIOXKETOM TaK 3BaHOT
mepmioi  iHimiamii (mepexoAy BiA IOUTHHCTBA JO CTaTycy 'Iopocia
monuHa"). He 3Bakaroun Ha Te, IO T'OJOBHHMM II€PCOHA)XKEM HapaTHUBY €
niBumHA, ii oOpsim iHimiamii o0’emHye Mopeni “donmoivoi' Ta "KiHOYOI"
TpaHchoOpMaliid, IO OOYMOBJICHO CYYaCHHMH KyJIbTYPOJOTIYHHUMHU
0COOJIMBOCTSIMH NTO3MIIIT T€HJIEPHOTO MTApUTETY.

JIITEPATYPA
1. Lyrics from Moana [Electronic Resource]. — Retrieved from: https:

[lwww.disneyclips.com/lyrics/moana-how-far-ill-go.html Accessed on 21
July 2019. [in English].
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Jonina H.A.

Kanouoam mucmeymeosnascmsa, ooyenm
3asioysau kagedpu ouszatiny
Yuisepcumem KPOK, m. Kuig

MYPAJI - MUCTEILKWI BUKJIAK COIMIAJILHAM TA
EKOJIOTTYHUM INPOBJIEMAM CYYACHOI'O CYCIIIJIBCTBA

Un MoOXKE MHCTEUTBO CTOSTH OCTOPOHb IPOOJIEM Cy4acHOTO
cycniyberBa? UM 37aTeH MHTELb, KW TOCTpillle 3a 3BUYAHHY JIIOJUHY
BiJJUyBa€ HEMOJIKMA Ta OC3BHUXiIb CKOJIOTIYHHMX Ta COI[laJIbHUX Herapasiin
Cy4acHOCTI, He BimoOpaxkaT iX y CBOiX XyA0XHiX poborax? I[Tapamurma
Bi3yaJbHOI'O MHCTEUTBAa 32 OyAb-SIKHX €I0X, BIX, MHTTEBOCTEH
KUTTIASUIBHOCIT JIIOJWHU TIOJIITa€E B TOMY, IO CaM€ MMTII: MOETH Ta
Npo3aiky, MY3UKaHTH Ta XyHOO)KHHKH CTaBaJH NPOMOBIIIMH CEpell CBOiX
Cy4YacHUKIB.

JexopatuBHe 03100ICHHS aApXITEeKTypHUX 00" €exTiB -
MOHYMEHTAIILHUH JKUBOIIAC — MypaJ, IO 32 OCTaHHI POKU HAOyB HaiOLIBIT
IIHPOKOTO  BXXHUTKY Yy Bi3yalbHIH KOMyHIKamii "moguHa-micto",
3aBSIYYIOYM CBOTH "JeMOKpaTH4HOCTI": 3pO3yMUIOCTI IIMPOKOMY 3arajiy
MICTSIH CTaB, Ha AYMKYy aBTOpPa, "pymopoMm", 3 KapTUHHUX IUIOLIHH SKOTO,
3By4aTh BHKJIMKH, 3BEPHEHHS, NPOXaHHS Ta 3aKIMKA XYIOXXHHKIB —
CyyacHa TIpOMOBa 10 cycmijgbcTBa. I[llMpokuii miama3oH KOMITO3HUILIT
MypajiB, iX Pi3HI KOJIOPHCTHYHI pIllIEHHS, BUKOPUCTaHHS HAPOJHUX Ta
ICTOPUYHHMX TeM, BUKOPHCTaHHS HOBITHIX TexHoiyorii (LED-mincBiTka)
a00, HaBIIAKW, TPAAUIIHHUX TEXHIK (MO3ai4Hi moioTHa abo (parMeHTH) —
BCE I1¢ OE3CYMHIBHO IiJKPECIIIOE MMUTOMY Ba>KJIMBICTh Mypajly y Cy4acHii
Bi3yaJIbHIHN KyJIBTYPi IPEIMETHO-TIPOCTOPOBOTO HAIIOBHEHHS MicTa.

Cepex mnMTaHb Cy4acHOTO CYCHIUJIbCTBA, II0 3HAXOISITh CBOE
BiToOpaXXeHHsI y Mypajlax, OKpPEeMO CJiJl BIIMITUTH Baromy KuIbKICTb
KOMITO3UITif, MO0 TPHCBSYEHI TMpoOJieMaM eKOJIOTii Ta  COIliaIbHUX
HepiBHOCTeil. Benmuki IUIOMMHKM TNPHBEPTAIOTh yBary — TOMY He
BUKOPUCTOBYBATH iX IS 3MiH JI0 KPaIIOTo Y CBiJOMOCTI CYy4acHHKIB, Oyi0o
0 He ompaBIaHOIO0 PO3KIIMIIIIO, YMM B MOBHIA Mipi i KOPUCTYIOTHCS MHTIIi-
MYpPaJIiCTH.

HesnunHMIA picT KUTBKOCTI MypatiB, 3aiIydaHHs 3apyO0iKHIX aBTOPIB
Ta MDKHapOJHHUX KOMaH/I 10 PO3IHCIB OKPEMHUX OyiBesIb UM KOMILUIEKCHOTO
JIeKopyBaHHs Byian4HuUX aHcam0OiiB Kwuesa, [Ininpa, JIeBoBa, Omecu Ta
iHIMX MicT YKpaiHu, 3acHyBaHHA Jekinbkox ¢ectuBaniB (y M. IBano-
®pankiBcbKy Ta M. XapKoBi), 110 IPUCBSYEHI MypajiaMm, HE piBHO3HAuHI
peakiii CycHmiibCTBa: MEMIKAHIIB MiCTa, MHCTCUTBO3HABINB, OCBITSH,
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apXiTEeKTYpHOI CHUIBHOTH — BCE L€ POOUTH Mypasl Ta HOro BHMBYEHHS
aKTyalbHUM Ta BaXJIMBUM. | Te, mo 1usd 0araTbox Mypal €
IIBUIKOIUIMHHAM  SIBHIEM CYYacHOi KyJbTYpH, JHIIE IIiJKPECIIOE
3HAYMMICTh MOYKJIIBOTO HAYKOBOTO AOCIHIPKEHHS JAaHOTO ()CHOMEHY.

Hosauuncokuii FIO.M.
Kepisnux 6i00iny eudasnuymea ma ingpopmayii, acnipanm
Jlveiecbka nayionanbha akademis mucmeyme

3HAYEHHSI MUCTELITBO3HABUOI OLIIHKY MUTIISI
HA OHJIAMH-TIIAT®OPMAX JJIS1 TOPTIBJII TBOPAMM
MHUCTELTBA

CTpiMKMH pPO3BHUTOK Ta 3arajbHa MJOCTYNHICT TEXHOJIOTIYHHX
JOCSITHEHb Mae Oe3MocepeHid BIUIMB Ha OCOONMBOCTI MPOCYBAaHHS CBOET
TBOPYOCTI MHUTIIMH B yCbOMY CBiTi. OZIHI 30CepeIKyIOTh CBOIO aKTHBHICTh
y COLiaJbHAX Mepekax Ta BUKOPHUCTOBYIOTH iX JUIS MPOAAXY CBOIX TBOPIB
YW BJIACHOI IIPOMOIIi1, 1HIII K 30CEPEDKYIOTHCS Ha CIEHiaTi30BaHUX caifTax
JUIT  TpOJaXKy TBOPIB MHCTENTBA. XapaKTEpHOI CIIUIBHOIO PHUCOI0
OUIBIIOCT] 3 HUX € BIJICYTHICTh 30BHILIHBOI OIIIHKMA TBOPYOCTI MHTIS, 1 B
TAaKOMY BUIaJKy BECh KOHTCHT 3alIMIIA€ThCS Ha PO3IJIsL] CaMoro
XYAOKHHKAa 4M Horo MeHe/pkepa. CaMONpOMOLsSl 4acTO MPHU3BOAUTH JIO
BIJICYTHOCTI CTPYKTYPOBaHOrO BHKJIaAy iH(OpMAIil mpo MUTIS uu 11
CBIIOMOTr0 200 HECBiJOMOro BUKpHBIEHHS. CTpIMKHil pO3BUTOK TIaThopm
3 MOXIMBOCTSAMH Il CTBOPEHHS OHJAaWH-mopTdoiio Ta 3acuiuist
HESKICHOTO KOHTEHTY 3YMOBIIOIOTh HEOOXiHICTh paH)KyBaHHS BeO-CaWTiB
Ta BHOKPEMJICHHS THX, IO CHIBIPALIOIOTh 3 MHCTEHTBO3HABISAMH YU
MPOBOJATH TOTNEpeAHill BinOip MHTHIB mepen myOiikamiero naHux. s
0araTbOX MHCTELTBO3HABIIB OIIHIOBAHHS TBOPYOCTI HEBIOMOro iM
XYJOXHHKA, TBOPYE CTAHOBICHHS SKOTO BiJIOYBaJIOCh y BIIMIHHHX BiJl HIX
COIOKYJIbTYPHHUX pealisiX, € JOBOJI CKIQJHUM 3aBIaHHSIM, 1[0 BHUMAarae
0ocobnMBHX HaBUKIB. Lle € OnHi€I0 3 MPUYNH BUKOPUCTAHHS PEICH3IH Big
apT-KPUTHKIB, 10 3HAHOMI 3 JIOKQTHHUM KOHTEKCTOM TBOPYOCTI MUTIIS IPH
MPOBEJICHH] TMOJaHOTO Bimbopy. MucTenTBO3HaBYA OIliHKA 37e0iIbIIOro
BH3HAYAE I[IHHICTH TBOPY MECTEITBA Ta TBOPYICTh MUTIIS 3arajioM 1 JIHIIE
OTIOCEPEIKOBAHO CTOCYETHCS KaTeropii BApTOCTI MUCTEIIBKOTO TBOPY.

[MpuHomn 3a  SKUM — [PalIOOTh  OUIBINICTE  MIAaTGOpM  JUIs
JIEMOHCTpAIIii Ta MPOJaxXy poOIT HOCUTH Ha3BY ''MIpOrpamMHe 3a0C3ICUCHHS B
gaKkocTi mocnyru” Ta mepeabadae, mo IwaThopMa € JMIIE BipTyaJIbHUM
MOCEPEeTHUKOM, SIKMH 3’€JHye MHTLIB Ta CHoXuBauiB. HaiiOinbmmm
rI00aJbHUM — OHJIAH-MalJaHYMKOM Ui XYJIOXHHUKIB € Iuiardopma
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Saatchi.com. Ctanom Ha kineup 4epBHs 2019 poky Ha Hill penpe3eHTOBaHO
O0mm3pko 65 THC. podiT 3 YKpaiHH, SKi IEMOHCTPYIOTh IIMPOKHA Jiarma3oH
MHUCTEIIPKAX TEXHIK, II0 BHUKOPHCTOBYIOTHCS XYHOXXHUKaMH. BimcyTHicTh
Binbopy Ha mMOYAaTKOBOMY ''BXimHOMY' erami Ha IUIaTGOpMy 3yMOBIIIOE
CYCIZICTBO XyIO’KHHKiB-TIOYATKIBIIIB Ta BIIOMHX IEepCcOHaNiil. XapaKTepHOIO
0COOMHBICTIO MaiilaHYWKa € BIiICYTHICTP MHTIB, IO MAIOTh MiJIHCaHI
YTOIH CHIiBIpAIli 3 rajepesMu, aJpke PeTpe3eHTAIlI€l0 Ha CaiTi 3aiiMaloThCs
MEepPEeBAXKHO XYAOKHHKH, L0 HaJaloTh IIepeBary IpsSIMUM MpOJakaM 3
MalCTepHi Iepe]] IOBroCTPOKOBUMH 3000B’s13aHHAMH. CBOEPIHY CENEKIIII0
BUKOHYIOTb KypaTopu IulaTGopMH, IO 3 PI3HOI0 MEpiOJUYHICTIO
OHOBJIIOIOTH PI3HOMAHITHI TeMaTHuHi miaoipku. [ mpukiamy cepen
JBbBIBCHKUX XYJOXHUKIB, TYT TEPIOJNYHO 3yCTPIdalOThCsi pOOOTH MHTIIB
pizaux reHepaniii: Cepris CaBuyenka, Muxaitna boxores, Mukonn
Kypunroka, €srena JlicHska, Hazapa CumoTioka Ta 0araTeox iHIIHX.
Cy0’exTHBHAN  KypaTOPCHKHHM  BimOip MOXeE  CIIyTyBaTh IEBHUM
"BKa3iBHIKOM" JIJIsSI MOTEHINIITHUX OaifepiB, OHAK YaCOM BiCYTHICTB JIOTiKH
oOpaHHs poOIT 4K Ti MOSCHEHHS HABOAWTh HA JIYMKY IIOJO BUKIIOYHO
KOMepIliifHo1 opieHTOBaHOCTI cenekmii. OKpeMoi yBarum 3aciIyTOBYIOTh
TEKCTOBI Marepiajgd, IO JOJAlThCA Yy MOpPTdoio Oe3mocepeTHbo
XYZ0KHUKAMU Ta CKJIAJal0ThCs 3 0iorpadiuHuX JaHUX Ta KOPOTKUX OIHUCIB
TBOpIB. SIKIIO HErpaMOTHICTh CKJIQJIaHHSI HEPILIOro Ile MOXKHA IMOSCHHUTH
BIZICYTHICTIO  JIOCBiZly, BHKOPHCTaHHSIM aBTOMATH30BaHHUX MpOrpam
MepeKialiB Tolo, TO cHeuudika BUKIAAy Ipyroro BHMarae IEeBHUX
PEKOMEHAAIIHUX TOSCHEHb. 31eOUIBIIOr0 XYIOXKHHKH JIETKOBAYKHO
CTaBJIATHCS 10 TEKCTOBHX MaTepialiB, BBAXAIOUH, 1[I0 OCHOBHUM pPYIIiEM
JUIA 3MIACHCHHS IMOKYNKH € BHKIIOYHO (otorpadii podit. Taka mosmiris
BUHMKJIA HE BHINAJKOBO, a IATBEP/PKYETHCS BIJICYTHICTIO PAH)KyBaHHS
NPE/ICTABICHUX XYAOKHUKIB. KiNbKICHUMH ITOKa3HMKaMH HA CTOPIiHKaxX
npodiTiB € BUKIIOYHO JaHi MOA0 podiT Ha miatdopMi, iX HASBHOCTI B
ymoBHUX ''konekmisx', "BmomoOanux" poOiT Ta momo ‘“domosepis”.
AnroputMu BWAadi TOKa3iB pPoOIT aHANI3yIOTh BUKIIOYHO JHHAMIKY
AaKTUBHOCTI Ha TuIaTdopMi Ta BUKOPUCTaHI "Tern'. I'THOpYBaHHSA TEKCTOBHX
OTIHCIiB CAiTOM € MPUYMHOIO TOMIMPEHHS TBEP/KECHHS PO "SIPMapKOBICTH"
miarpopmu. OnHAK cepe]l YKPaiHCHKUX MHTIIIB € MPUKIAAH SIKICHO 1HIIOL
nmomayi marepiamiB. Cucremartuszamis OiorpadiyHux JaHUX Ta CTHCIA
XapaKTEepUCTHKA TBOPYOCTI (CTHIIICTHKA TBOPIB, JyKepena iHcmiparii, Te3n
II0J10 iHHOCTEH y MHUCTENTBI TOIIO) CBIiAYaTh MpO € OJHY OMNII0 Ha
KOpPHCTh BUKOPUCTAaHHS MalJaHYMKa — Y SIKOCTI OHJIaWH MOpTQoIio, 1o
3yMOBJICHA 3PY4HICTIO KOpUCTYyBaIbKoro intepdeiicy. Cepen TEKCTIB, 10
3ycTpidaiuck B onucax Oiorpadii MHUTLIB mix yac poOOTH 3 calTOM Cllift
BUOKPEMHUTH HACTYIIHI: KOPOTKI peleH3ii BiJi MHCTELTBO3HABIIIB, 3rajika
npo Tajepei, 3 SKUMH CIIBIPAIIOE XYyJOXKHUK, 3BOPOTHS XPOHOJIOTIS
BHUKJIaTy iHpOpMaIlii Ipo BUCTaBKOBY Ta TBOPYY MisUTbHICTH, MOBJICHHS Bif
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TpeThoi ocodu Tomo. Omucu poOiT 3a3BHYAil OOMEXKYIOTHCS IIA0JIOHHUM
TekcToM ob0caroM 1mo 150 cuMBOmiB, B SKOMY HE MOJAaHO aHI OIIIHKH
KOHKPETHOTO TBOPY YH 3arajJlbHOi TBOPYOCTI MHUTLSA. ABTOpH poOiT
3a3BMYail ONMUCYIOTh TEPUTOPII0 UM Yac BUKOHAHHSI pPOOOTH, ONHAK HE
3BEPTAIOTBCS IO ONHCIB BKJIAJCHUX CEHCIB YM TEXHIKM BHKOHAHHS.
IIpemmer 300paskeHHS Ta TEXHiKa BKa3YIOTBCS TEroBO, O€3 IeTami3allii.
3aneXHOCTI OMHUCIB BiJ KITBKOCTI POOIT y KONEKIiSX, aKTHBHOCTI Ha
wiatgopmMi 4M BapTOCTI TBOPIB HE MPOCIIIKOBYETHCS. BincyTHICTH
MHCTELTBO3HABYOI aHAIITHKH CKOPIIIe Ma€ 3HAYCHHSI JIUILE JJIsI HEBEINKOT
YaCTKH KOPUCTYBAYiB 3 YMCIIAa MUTIIB YH TEOPETHKIB, OJTHAK JUIsl O1JIBLIOCTI
CIOXXKUBAYiB € HEBAXKJIMBOIO Ta IpyropsiaHoro. OfHaK TaKUi 1ucOananc Mix
Bi3yaJbHUMH MartepialiB Ta IX OCMHCJICHHSIM MOXE 3yMOBIIOBATH
MOMIMPEHHASA "'PEeMICHHUITBA", IO TPOSBIAETHCS y KOIIOBaHHI OKPEMHUMHU
KOPUCTYBa4aMH POOIT MOMYJISApHUX aBTOpiB. BincyTHICTE (imeTpy mIomo
SAKOCTI TBOpiB 9M OEKrpayHAy iX BHUKOHABIIIB B pe3yJNbTaTi BUCTYIA€E
MOTEHIIfHUM PH3MKOM MIJIsl MOKYIIIB, IO MOXXYTh OAEPXKATH HESKICHO
BUKOHAHI YM HEOPUTiHANBHI poOOTH. | AKIIO y mepmoMy BHUIAIKy BOHH €
3aXMIIEHNMHU TIPaBHIaMH KOPUCTYBAaHHS Ta IIOBEPHEHHSA poOIT, TO B
JpyroMy — MOTEHLIHHO MOXYTh CTaTH BJIACHUKOM THPaKOBAaHHX Cepid
TBOpPiB 0€3 OpWIiHANIBHOIO 33aJyMy 4YH aBTOPCHKOTO BKJaly, IO
BUKOHYBaTHMe BHKJIFOUHO NMPHUKpamaibHy QyHKIIT y X MpUMIIIEHHSX.

Grzegorz Soltyszewski
Ceramic artist
Gmina Kleszczéw, Poland

CRAQUELURE AS AN ARTISTIC AND DECORATIVE EFFECT
IN MODERN CERAMICS

Ceramics has been known since antiquity and some sources claim
that it is perhaps the first man-made material. Certain types of ceramics
were formed gradually as production processes improved, depending on the
properties of raw materials and the processing conditions obtained. It is
believed that the craquelure effect or pattern of cracks was first obtained by
masters of the ancient East. In those days, it was one of the characteristic
features of zinc ceramics. At first, the craquelure effect was perceived as a
defect, but in the Song era it quickly gained popularity, meeting the refined
taste of connoisseurs of antiquity.

Currently, in contemporary art ceramics, creative searches are
observed both in the plastic of products, orderliness and complexity of the
color scheme and tonal color transitions. In addition, to increase the artistic

level of works among ceramic masters, there is an increasing interest in
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decorativeness, in which there is a plastic and color variety of texture, an
increasing sense of originality of material, and craquelure in combination
with other textured effects is gaining popularity again.

In his work, the author of this article also actively uses craquelure
effect as an artistic and decorative technique. Examples of such works are
presented in Figure 1. The author shares opinion that pattern of cracks is not
a "vexing flaw", but a "charm of old age", which gives the product a unique
refinement. It turns out to achieve a special artistic expressiveness in
combination with imperfect forms from the point of view of classical
geometry, additional textures and color transitions of the glaze.

Fig. 1. Ceramic vessels made by Grzegorz Soltyszewski with craquelure
effect on the surface

In support of the idea that craquelure effect in the design of
contemporary ceramics is popular, a number of other authors who also use
artistic and decorative ones should be noted. In particular, following names
can be highlighted, for example, the Japanese artist Uraguchi Masayuki, the
Ukrainian ones — Vyacheslav Odarchenko and Yuri Musatov and a lot of
others.
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Mayra Lucia Carrillo Colmenares

Creator of the International Festival of Ceramic Culture (FICC)
Researcher attached to the Free International University (FIU)
Bogota, Columbia

A LOOK AT THE OWN ACTION OF THE SOCIAL SCULPTOR

One of the most important discoveries that had the generation of
artists and thinkers that saw man reach the moon, was that human action
both individually, and has the ability to determine the future of humanity
and quality of life on the planet.

It is only a decade later towards 1978, that the German artist Joseph
Beuys creates the concept of Social Sculptor and gives him the profile of
profession through which every human being can help "shape or give a
desired shape to society". Starting from being aware of the crises that the
individual and modern society have and looking for ways to dispose of their
conscious self, their will and their human faculties to help produce what is
really needed.

And it is from there, from that "produce what is really needed", that it
is possible to talk about social creativity and consider possibility of reaching
social needs detected, in such a way that we can work together to stop
environmental problems, accelerated species extinction, lack of sense, the
arms race and guarantee the quality of life on the planet.

Below is a list of actions through which Beuys was firmly convinced
that any human being could assume himself as a Social Sculptor and
contribute effectively to his society. Give yourself an internal form that
makes it possible to create and maintain a firm bond between feelings,
thoughts and actions. Learn to assume yourself as being responsibly
creative free and committed to society. Consider the possibility of achieving
significant historical developments from your own workplace field of
knowledge foundation to which it belongs.

Adopt or create ideals that contribute to the transformation of society.
To think that only acts full of consciousness that tend for the quality of life
can be considered works of art. To contribute to the production of spiritual
goods using their creativity, as a human being who is capable of producing
the new for humanity. Contribute to the transformation of existing
institutions by bringing them new ideas. It helps to get people to develop
other concepts of the spirit, the values of human life and understanding of
human dignity.

Know and learn to manage the three fundamental energies of social
art: awareness, knowledge and intuition to assume responsibilities and
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overcome crises. Assume freedom as a science (both personal and social).
See art as the ability of human beings to bring about the new in the world.
Keep in mind that true function of the state is to guarantee human rights.

Recognize that the promotion of personality and freedom are
meaningful ends (a necessary condition and without which it is not possible
to help new generations to develop healthily).

The action of the social sculptor raised by Beuys, is the action of
every human being who consciously assumes a future-oriented ethic,
thinking about those who were not born, about the future consequences of
their actions and in the capacity that he possesses to live performing year
after year and until the day of his death actions if mixed and exemplary is.

Ilyukos A.0.

3acnyscenuii disu mucmeymes Yrpainu

Hoxmop mucmeymeosnasecmea, npogecop

Hayionanvua axademis obpazomeopuozo mucmeymasa i apximexmypu
M. Kuis

XPOHOMOP®ISI XYNOKHBOI'O TBOPY
SAK AKCIOJIOTTYHUHI 3ACHOBOK HOI'O PECTABPAIII

1.V ¢daxoBoMy JeKCHKOHI IpucTaBka "pe-" 10 CiiB, MOB’sI3aHUX i3
BIATBOPEHHSIM MUHYJIOTO 4acy, € TAKOIO K 3BUYHOIO, SIK 1 1JIe0JIoreMa Toro,
IO BCE, L0 Ma€ XOY SIKeCh aKCIOJOTiYHE HAaBaHTa)XEHHs, HOBUHHE OYyTH
30epeXeHNM, HaBITh SIKIIO Yac IbOTO0 MPOJYKTY BIJIWIIOB y MHUHYIE i
CTaHOBUTH "'My3eHHY I[IHHICTH".

o ne 3a ¢gopma WIHHOCTI, BA)XKO BU3HAYWUTH OJpasy, BTIM, BapTO
HaroJOCHTH, 10 B My3eHHOMY 3BaJIMIII I[IHHKUMH € HE TaK cami IpeIMeTH,
CKUIBKM (DOPMM Hacy, 3a YMOB SKHX BOHM BUHMKIH, (pYHKIIOHYBaIM i
NPUIAHWIA ICHYBaHHS SK BJIACHE O3HAKH €020 4acy. AJe: B yKHTKOBHX
MpeaMeTiB (IU3aiH-IPOAYKTH) W XYyJOOXHIX TBOPIB (SBUIIAa MHCTENTBA)
KapIWHAJIBHO Pi3HI iICTOPUKO-KYIBTYpHI Oiorpadii.

2. SIkuio iaeThbes PO YXKUTKOBY Piy, TO AABHO CIIij OyJio BiAgaTu 10
CHemiaJbHOTO MY3€I0 MEeHKep, Cypryd, APyKapChbKy MAIIWHKY, JaMITIOBHH
panmionpuiiMad i migPyYHUKH 3 HapucHOI reometpii. Lli pemikBii moOyTy
(30KpeMa CTYIEHTCHKOT0) MaloTh HE TaK BHXOBHE, SK MEMOpPaTHBHE
3HAYCHHS, 1 MOXYTh OyTH I[iKaBUMH Xi0a B KOHTEKCTI HOCIHIiKCHHS
MHHYJIOTO 4Yacy B HOro MarepiaibHOMY CMHCII. SIK xy0ooicHi peui BOHU He
ICHYIOTh — ICHYIOTb SIK ecmemuyHi npeomemu, CEMiOTHYHE HABAHTAXKCHHS
SAKAX 3aBXAW nepeBullye QyHKUiiiHe. Xpouomopgis yocumxosoi peui
3a621C0U KIHYesa.
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3. Slkmo Wperscs Mpo  TBIp MHUCTENTBA, ILIO0 IPUHIUIIOBO
mo30aBieHnil OyIb-sIKOTO0 PEYOBHHHO-KOPHUCHOTO iHTEpecy (ajle CTAaHOBHTH
MaTepialpHy IiHHICTH, Ha0araTo BHUINY 3a OUTBIIICTh YXKHTKOBUX pedeii),
MY3€HHICTh — YH He e€auHA (hopMa HOTro iCHyBaHHS B KyJIbTypi (HOpSX 3
myOunikamni€ero), mpudoMy Gopma, o He Ma€E MHHYJIOTO, — JIMIIe MalOyTHE.
Higoro He Bmiem:, Koy, BUHUKHYBIIH, TBip MHCTEITBA BTpadae BIACHY
MUHYIICTB, POJOBY TIaM’ATh IIOXO/KEHHS, 1 — HEMOB MIIHIIOYHNA 3 9acOM
OeroH — HaOyBae puc JauIIe "TyTEIIHbOI CydacHOCTI" H, MO OLIBLI
Ba)XJIMBO, IIOXBUJIMHA — PI3KUX 03HaK MaiOyTTs. 1llo 6 poOunu icropuku
MUCTEITBA, TKOM XYJ0KHIN TBip HIiC Ha co0i Oiorpadiro CBOro CTBOpPECHHS?
A Tak iM € UuM 3aliMaTUCs: PO3yMOBOIO "pecraBpari€ero’” (ikoHOrpadiuHO,
IKOHOJIOTIYHOI0, 1KOHIYHOIO) TBOPY, TOPKAIOUUCh HE TaK OKOM #Oro
"pizuku", K po3ymoM, ysABOIO ¥ (haHTa3yBaHHAM Horo '‘Meradizuku’ —
KOHTEKCTY 4acy, B SKOMY BiH CTBOPEHHH, 1 yMOB JJOOH, 3a JJOTIOMOT'OI0 SIKHX
30epircs i AiMIIOB 10 HAac, 30KpeMa HOTo MPOBEHAHC.

Komn aBTOop BMHpae, HOro TBOPH MaiKe 3aBXIH OTPHUMYIOTH
KBHUTAHIIFO Ha BiuHicTh. TBOpH Dimis 1 SI6I0HCHKOI IA HAC 1 HAMaIKiB —
IIOMHUTI OJHOYACHI B IXHIH cy4acHOCTi. Xponomopgia meopy mucmeymea
3a621C0U HECKIHYEHHA.

4. PecraBpallis y IIMPOKOMY CMHUCII — L€ TIPOTSITAHHS XYO0ICHOCTI
MHHYJIOTO 4Yacy B MalOyTHE 32 YMOB MIHJMBOCTI NPOCTOpY il MeXaHiKo-
TEXHOJIOTIYHUX YMOB iICHYBaHHS.

PecraBpyroun iHKyHaOyaud abo CTiHOMUC, MaiicTep Hamae iMm
Cy4acHOI JUis I[bOr0 MaicTpa ¢opmu OYyTTS MpeaMeTa/300pakeHHs Ha
mijcTaBi HOro CTHII3yBaHHS, TOBTOPEHHsA 'Mil CTapoBHHY', Hajiae
MOJKJIMBICTh HAYEOTO JINIIATUCS CaMHUM COOOIO Ha TiJICTaBi BIaCHUX O3HAK,
OJTHAK 3 ypaxyBaHHSIM HOBITHIX MeXaHIYHHX ((Pi3UUHUX, (Di3MKO-XiMIgHIX
TOI0) TEXHOJIOTiH BINTBOPEHHsS BTpadeHHWX dYacTWH (abo sKocTeil) Oe3
BTPaTH iXHIX CYTHICHHUX O3HAaK, TOOTO TOTO, 3apaad 4oro i BigOyBaeThCS
aKT pecTaBpyBaHHSI.

5. PectaBpatop Beme OopoTh0y Hacammepen 3a 30epeskeHHs came
CYTHICHHX, a HE (OpPMaIbHHX, O3HaK OYyIb-SIKOi XyJOXKHBOI (HOopMHU:
BITHOBIIOIOYM (HOpMaNbHI XapaKTEpUCTHKH, BIH mum camum YCTAIIOE
XapaKTePUCTUKN CYTHICHI, MIEPETBOPIOIOYN 1X 3 HIOUTO MIHJIMBHUX, TaKUX,
10 MOXXYyTh OyTH BTpadeHi, Ha HIOUTO BiuHi. BxkuBane TyT cioBo "HiOuTO"
Ba)XJIMBE, OCKUIbKH BKa3ye Ha Ty Mipy YMOBHOCTI, 110 CYHNPOBOXKY€E THXI,
00epekHI KpOKM pecTaBpaTtopa MK ABOMa HeOEe3NeYHHMH Uil HbOTO

PEMiCHUYO-CBITOTIISITHUMHA KpaiHOIIaAMH: cmunizayiero Ta
cmunizamopcemeom. Tpoxu B OiK OJJHOTO, 1| BAHUKAE 3BUYHHUNA HECMAK, Yy OiK
IHIIOTO — BHIIMHAETBCS pECTaBpaTopcbke s 3aMiCTh BIATBOpEHHS I

migkpeciieHHs s IaBHBOrO MUTIS (B HAIIOMY BHUIAJKY XYJOXHHKAa a0o
IHTpoOTiraTopa).
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6. Tomac Crepns Eniot: "Munysie 3a3Ha€ BIUIMB TENEPILIHBOTO Ti€rO
K CaMoi0 MIpOt0, SIKOF0 TeTiepilnHe Bu3HaYaeThest MuaynuM' (" Tpamuirist
inauBigyanpHAN Tamant", 1917). PecraBpaTopy Sk XyZ0)KHUKY HE BIacTHBA
BOMOBHMYA aKTHBHICTE MOJEpHi3alii, Horo ¢axoBe KaHATOXOIACTBO —
JIOCATHEHHS PiBHOBardW Ha IIIIarati MK ABOMa IpipBaMH — CTHIII3AIl€E0 1
CTHJII3aTOPCTBOM: IIPO emuKkem 3an03UdeHHs 6 MUHYIOMY Haci O03HaK
MandoymHuvo2o, TOOTO TIPO Kyabmypy 3anosuuennsa (mus.: [1]).

7. PecraBparisi y)KUTKOBUX pedeil, 110 30epiratoTbesi B peliKBapisx,
— HaMaraHHs NPOJIOBXKUTH TXHE iICHYBaHHS Y yaci B HE3MIHHOMY BHIJISAI.
Bapro 3aMiHWUTH IIOCH TaM Take B TOJMHHUKY 3 PENETHPOM, 1 BiH 3HOBY
MOXe€ IIOTOJIMHY BifOMBaTH "MaT4uIill — MpPEeIeCTHBIN TaHel..." yIpoIoBK
ctouiTh. TOOTO AeTalb Y>)KUTKOBOI pedi MOBUHHA OyTH MaKCHMAJIbHO TaKOO
K caMmolo, AK 1 Ta, mo BuHNDIa 3 jmanmy. Skmo ii "MoxpepHizyBaTu', piu
MIEPETBOPHUTHCS Ha €KCIOHAT, TOOTO Oy/Ae MaTH JIMIIE eCTCTUYHY IiHHICTB,
BTPaTUBINN YXXHUTKOBICTh, SKICTh (PYHKIIIIfHOCTI. Ane iif HIKOTH HE CTaTH
TBOPOM MHCTEIITBA.

8.3 MeTol TMOAANBIIOTO pO3TOPTaHHA MAYMKH Harajam mpo
ITaNMACHKOTO apXiTEeKTOpa, TEOpEeTHKa MHCTEeNTBa i pomanicTa Kamimio
boiito (1836-1914), skmii y kHu3i "[IpakTUuHI NUTaHHS BHUTOHYEHHX
muctenTB” (1893) 3ak;maB Maibke Bech JIEKCUKOH pecTaBpaTopa, Mo
JMUIAETBCS Y KOPEHEBHMX 3aCHOBKAaX HE3MIHHUM 0 cborojHi. Ilepiia
knacudikamis pecraBpaiii 3a boiito: 1) apxeosoriuna — s 11aM’SITOK
AHTHYHOCTI, JI¢ MOTpiOHA CTPHUMAaHICTh pecTaBparopa; 2) MajlbOBHHYA —
JUIS  TIaM’STOK  CEPeIHBOBIYYS, M0 XapaKTePU3YIOThCI  CBOOOIOIO
KOMIIO3UIII 1 BHpIMICHHS AeTaned; 3) apXiTeKTypHa — sl I1aM’ SITOK
BinpomkeHHS 1 HACTYIHUX IEPiOAIB, apXiTEKTypa SKHX MiAMOPSIKOBaHA
NpUHIOUIAM peryisipHocTi. Ha mepmiomy miani mns boiito — icropuuna
IIHHICTD TaM’SITKH apXiTeKTypH: I[IHHUM € He JIUIIE Te, 10 Nepesia€ PUCH
MOYaTKOBOTO BUIVIAMY, a i yce, IO CBIIYMTH IPO HOTO JKUTTSA B dHaci
("maTuna uacy"). Bmacue, mo mertadopuuHy "matuHy" i CIiI BH3HATH
XpoHomopghiero meopy mucmeymea He TUIBKH IOAO aM’ATOK apXiTeKTypH.

JITEPATYPA
1. IlyuxkoB A. Mix Hairamiinumu miormamu: [Ipodini ykpaiHCEKHX

MHCTENTBO3HABIIB (apxiTekTypa 1 BizyanpHe MmucrentBo). Kui: Jyx i
Jlitrepa, 2018. C. 314-315.
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Paiixo I'.0.

Kanouoam mexuiunux nayx

Loyenm kagedpu ingpopmayitinux mexnonoeit
Cmpozina A.C.

Maczicmpanm kagpedpu ingpopmayivinux mexnonoeit
XepcoHncvkuti HayioHanbHUL MEeXHIYHUL YHieepcumem

TH®OPMANIVMHA KYJbTYPA AK CIIOCIB CAMOBHUPAKEHHS
B YMOBAX IIUPPOBOI'O CYCIIIJIBCTBA

Cy4acHe CyCHIBCTBO BCE 4YacTillle Ha3WBalOTh iH(opMauiiiHuM.
[Totokn pi3HOMaHiTHOT iHQOpMamlii 3pOCTalTh LIOAHS, CTBOPIOIOYH
CKIaJHy TpobneMy BwKuBaHHS couiymiB. CydvacHi iHpopmauiiiHO-
MONTYKOBI CHCTEMH HAJalOTh KOPUCTYBadaM TaKy KiJIbKICTh Pi3HOMaHITHOT
iH(popMarii, IKy BOHH He 3[aTHI CAMOCTIHHO Hi CIIPUIHATH, Hi IEpEepOOUTH.
Y Toit xe dYac mpakTHYHO OyAb-sika iHQOpMalis 3HAXOTUTH CBOTO
CIOXWBada, OCOOJNIMBO I CTa€ TOMITHO B IIporeci 'oOmryryBaHHS'
IUIAaHETH TAaBYTHHOIO I[HTepHeT. BajIMBHM  acmekToM Cy4acHOTO
CYCIUTBCTBA € KOHIIGHTpAIlisl JOCTOBipHOI iH(poOpMarii It yrpaBIiHHI
PI3HMMHU IIPOLIECAMU Ta MPUHHSITTS e()EKTUBHUX PIllICHb.

Indopmarniiina KyiapTypa — II¢ OJHA 13 CKIaJ0OBHX 3arajibHOT
KYJIBTYpH OCOOWCTI, CYKYIHICTH iH()OPMAIIHHOIO CBITOCHPHHHATTS Ta
CHCTEeMH 3HaHb Ta BMiHb, IO 3a0e3redye IMiJIeCpIMOBaHy CaMOCTIHHY
JUSUTbHICTh 3 ONTUMAJIBHOTO 33JI0BOJICHHSI 1HIUBIyalbHUX 1HPOPMAIiHHIX
noTped 3 BUKOPUCTAHHS SIK TPAAUIIHHUX, Tak 1 iHpopMaUiiHUX
TexHooriii. B emoxy mumdposizamii maibke Bcix cdep iHMopMmariitHa
KyJIbTypa SIBISIETHCS BaXKJIMBUM (pakTOpoM ycmimiHoi sk mpodeciiHol Ta
HenpodeciiiHOi MisTIBHOCTI, TaK 1 COI[abHOI 3aXHUIIEHOCTI OCOOMCTOCTI B
iHpOpMaLiHHOMY CYCIiIbCTBI.

B cyuacHOMy CBiTi i€ Tpoliec CTAHOBJIEHHS OCOOJHMBOTO THILY
peanmsHOCTI - iHpOpMarmiitHoi. Came BHKOpUCTAaHHA iH(poOpMaIii B pi3HUX
chepax IKUTTEMIAIHHOCTI CYCHIJIbCTBA € HHHI KIIOYOBUM (DAKTOPOM
comnianbHOi nificHocTi. ITopsix 3 pedoBuHOIO Ta eHepriero iH(opMaris crae
TpeTiMm (1 TpoBigHUM) QakTopoM 00'€KTUBHOI peanmbHOCTI. Came mifg
BIUINBOM IIMPOKOTO BHUKOPHUCTAaHHS iH(popMarii BigOyBarOTbCSA CYTTEBI
cormianbHi 3pyIIeHHsI. BOHU MpOSIBIAIOTHCS, 30KpemMa, B TioOamizarrii
CYCNIJIbCTBA, BIJUY)KCHHS Ta TIOABY HOBOI (OpMH HeEpiBHOCTI -
iHpopManiiHoi. BuainsaroTe HaCTYNIHI CKJIa0B1 iHPOPMALIHHOT KyJIbTypH:

- CKJIaJIOBA CBITOCIIPUHHATTS mNependavyae yCBIJOMIICHHS CYTHOCTI
SBUILl  peajbHOCTi,  Mi3HaHHSI  3aKOHIB  Ta  3aKOHOMipHOCTEH
PO3IOBCIO/KEHHs 1H(pOpMAIlil B CYCIIBCTBI, BIUIMB Ii Ha OCOOMCTICTB,
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TEOPETHYHOTO OCMUCIICHHS poli iHopMallii B KOHTEKCTI KyJIbTYpH;

- MOpaJbHO-€THYHA CKJIJI0oBa Iependadae BUXOBAHHSA OCOOHCTOI
BIINOBITaNFHOCTI 32 PO3IOBCIOKCHHSA iH(GOpMAIli, NPHUHOWIIB Ta
MIEPEKOHAHb, 1[0 3aBA)KAIOTh PO3MOBCIOKEHHIO COIIaTbHO-IECTPYKTUBHOT
iHpopmaii, ge3iHdopMariii, MaHIITyTIOBaHHS CBiIOMICTIO JTFO/IEH;

- TNCHXOJIOTIYHA CKJIaJoBa iH(OpPMAIIifHOI KyIbTypH OCOOHMCTOCTI
noJsirae 'y (opMyBaHHI ONTHMANIFHOI peakiii Ha BXifHY iHpopmamio Ta
aJIeKBaTHOI peakIlii OCOOMCTOCTi, HASBHICTH HABHUYOK JISITH B YMOBax
HaJMIpHOTO iH(OPMAIIHHOTO TNPOCTOpPY, BIIOMpAaTH 3 MAacHBIB JaHHUX
JIOCTOBIpHY  iH(OpMAaIlif0 Ta  KPUTHYHO ii  IEPCOCMHUCIIOBATH,
HanpabOBYBaTH HABUYKW TICHXOTITi€HH CIPUHHATTS Ta 3aXHCTY Bij
iHpOpMaliHHUX NIYMiB;

- comianbHAa CKIAI0Ba MPOSBIAETHCS y (POPMYBaHHI B OCOOMCTOCTI
COIIaTbHO HEOOXiMHOTO piBHA IHPOPMOBAHOCTI, MmO € 00OB’I3KOBOIO
YMOBOIO cOIIiaji3alii 0COOMCTOCTi;

- TEXHOJIOTIYHAa  CKJajoBa  mependadae  HAsABHICTh  TaKUX
KOMIIOHEHTIB sK: 0i0miorpadiyHa Ta KOMIT'IOTepHA TPaMOTHICTh, KYJIbTypa
YUTaHHS, KyJIbTypa aHATITHKO-CHHTETUIHOI 00poOKH iH(opMarii.

TakuM YMHOM, MOXHA BUAUIMTH npoOiieMu  QopmyBaHHS
iHpOpMaLiHHOT KYJIbTypH 0COOMCTOCTI:

- BIICYTHICTB YITKOTO PO3yMiHHS CYTHOCTI IJaHOTO (DEHOMEHY;

- OOMEXEHICTh TEOPETHYHOI METOMOJIOTIi TaKOro MOHSITTA SIK
iHpopMaliliHa KyJbTypa 0COOMUCTOCTI;

- HECTPYKTYpPOBaHICTh KOMIIOHEHTIB iH(pOpMaLiiiHOT KyJIbTypH
IHAMBiTyyMa, 3 ypaxyBaHHS BCiX cep CYCHUIEHOTO KHUTTH;

- TepeBakaHHS TUIBKM OJHOTO KOMIIOHEHTa — TEXHOJOTIUHOI
CKJIa0BOI, TIOB’S3aHOTO 3 TMOIIYKOM HEOoOXimHol iH(opmamii 3
BUKOPHCTAHHSIM KOMII IOTEPHOT TEXHIKH.

ChOroJleHHS CBIJUUTH MPO T€, M0 B CYCIUIBCTBI CIIOCTEPITrarOThCs
CTpECOBI cUTYyallii, 1[0 BUHUKAIOTH BiJ| iHQOPMALIIIHUX NepeBaHTAXKEHb, sIKi
JIe30praHi3yloTh MHCICHHS Ta MOPOKYIOTh XBOPOOJHMBHH CTaH, IO
OTpuMajo Ha3By 'cuHIpoM iHpopmamiiHoi BTOMH'. Ilpm 1mBOMY
OCOOWCTICTP OFHOYACHO € TBOpLEM, 'mpuilmMadem', 30epiradem i
"mepenaBadem” inpopmamii. IIpu mpomy iHdopmaris TpaHchOpMyeThCH,
HaOyBaroun BigMiHHI Bif MmodYaTKOBHX ¢opmu 1 3micty. JlaHa oGcraBuHA
JI03BOJISIE CTBEPJUKYBATH, 1110 iH(pOPMAIis YacTo Cy0'eKTHBHA. Y TOM ke uac
OTpUMaHHS  HelocTOBipHOi iHQopMmamii MoOXXe BHKIMKAaTH JOCHTb
Herepen0avyBaHi HeTaTHBHI HACIIIKH.

Indopmaniiina KyapTypa, sIK 1 KyJbTypa B3araji - clpaBa JyMOK i
PYK JIIOACHKUX. 3aBAsSKd (OPMYBAHHIO KyJIbTYypH JIIOJMHA CTBOpHJIA CBIT
CHMBOJIIB, SIKMI BioOpa)kae HABKOJMIIHIO JIHCHICTH 1 B TOH ke duac
BUXOIUTH 3a 1 pamku. Pa3oM 3 THUM, TUIBKH 3aBISKH KYJbTYpi JIFOJIWHA
CTaJla TUM, KMM BOHa € choroaHi. KymbTypa - HalBaknuBimimii 3acid
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PO3BUTKY JIIOJMHU SIK OI0JIOriYyHOT IiCTOTM 1 HalWBaxIMBIMIMK 3aci0
comiaizarii, po3BUTKY 0COOHCTOCTI.

B pe3ynpraTi MOXHA 3pOOUTH BUCHOBOK IIPO BaXKITUBICTh BHBUYCHHS
BCiX 0€3 BUHATKY acIeKTiB KyJIbTypu iHpopmamii. Takox ciig 3a3HaYUTH,
IO BIAMOBIZAJbHE CTaBICHHSA IO BCIX Ii KOMIIOHEHTIB 3JaTHE 3 YacoM
chopMyBaTH MIMCHO [i€3JaTHY MAEMOKPAaTHYHY CIUIBHOTY, IiSUTBHICTD
KepiBHHUKIB OyIb-IKHX JAHOK SKOTO HaIli/leHa Ha MPOIBITaHHS COLIyMYy.
HeoOxiguuii 11 nporo mepiox yacy o0yMOBJICHUI, 3 0AHOTO OOKY, 4acoM
OCBOEHHS NPAaKTHYHO BCiMa YJIEHAMH CYCHUJILCTBA OCHOB KYJBTYPH
iHpopmanii, siki cmix 3Hath Ak "OTdye Ham" Ta BMITH 3aCTOCOBYBaTH B
PI3HHX CHTYaIisX.

Cnonscoka O.B.

Inocenep kagheopu mysuxosnascmsa ma

MEMOOUKU MY3UUHO20 MUCTEYMBA

TepHoninbcobkutl HAYIOHATLHULL NEOA20STUHULL YHIGEpCUMem
imeni B. ['namioxa

ICTOPUYHHMI ACIIEKT PO3BUTKY ®OPTEINIAHHOI'O
MHUCTELNTBA TEPHOIIJVIBIIIUH ¥ XX CTOJITTI

XX cromiTrs — emoxa COLaJbHUX MOTPACIHb 1 Yac MNEepeoliHKU
HOTJBSIIIB, IO CTAJI0 MPUYMHOK KApIUHAIBHUX 3MiH Yy KYJIBTYypi
o3HaueHoro nepioay. JlocmimpkeHHs popTerniaHHOTO MUCTEITBA Y KpalHH K
CKJIQJIOBOT YACTMHM HAI[IOHAJIIBHOT KyJNbTYPU pO3MOYANIOCSH BiJl YaciB
CTaHOBJIEHHs YKpaiHCBhKOI HezaseskHocTi. Came B el yac copmyBaucs
noHATTS "yKpaiHcbka QopremianHa KynbTypa', "ykpaiHchki (opreniaHHi
mkosn'". Xapakrepusyoun (opTenianHe MUCTEHTBO XX CTOJITTS, MOXKHA
KOHCTAaTyBaTH, IO BOHO BUSBWJIOCS OfHI€I0 3 HebaraTbox cdep, sKa
30epersia  Tpamumii  MPOCBITHHLTBA, @ TakoX  KOMIIO3UTOPCHKOI,
BUKOHABCHKOI 1 MefaroriyHoi TBOpYOCTi. 3a Takux OOCTaBWH, TMPUPOIHBO,
MOCTAJI0O TaKOXX THTAHHS IIPO Mipy CaMOCTIMHOCTI I[hbOT'O MUCTEITBAa Ta
YKpaiHCBKy MiaHICTHKY. BUBYEHHS IIbOTO MOSCHIOE ICTOPUYHHI TpoIec
iXxHpOTO (hOpMYBaHHS, a BOJHOYAC JMO3BOJIAE 3PO3YMITH KODIHHI pPHCH
YKpaiHChKOT MEHTAIBHOCTI, 10 MPOSIBJISIOTHCS Y MUCTEITBI HE3AJIEHKHO Bif
BILJIMBIB.

BaxnmuBuM ocepeikoM My3UYHOTO KUTTS B [ aJIMuuHi, OYMHAIOYH 3
npyroi nonosunu XIX cr., Oyino nosiroBe Micteuko TepHominb. OCHOBHUM
Horo oprani- 3aTtopom crtaB aumpekrop TimHazili O. bapsincbkuil. Pin
BapBiHCHKMX — OJMH i3 HalilaBHINIMX B YKpaiHi, MOXOAUTS 13 ¢. bapBiHOK
koo Jyxmi (moBir KpocHo). bapBiHCbki OynM BiZoMHMH Jis9amMu
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yKpaincekoi KynbTypu. OcobiauBe Micue B icTopii ykpaiHCBKOI My3HU4YHOT
KyIbTypH HaJCKUTh BacuieBi bapBiHCEKOMY - BHIAaTHOMY KOMIIO3HTODPY
XX CTONTTS, TATAHOBUTOMY IEJAarory, BUKOHABIIO, BICHOMY, aKTHBHOMY
rpoManaceKkoMy nisdeBi. "3HadeHHs bapBiHCEKOTO B iCTOpii pO3BHUTKY
YKpaiHCBKO1 MY3HWKH BEJIMYE3HE HE TIIBKH TOMY, IO BiH B PilIy4nii crocio
MOBEPHYB 3aXiIHOYKPaiHChKY MY3HKY Ha HOBHH IIUIAX, HE TUIBKHU 3 OTILILY
Ha BHCOKY MHCTEUBKY BapTIiCTh 1 AKiCTh HOTO TBOPIB, 3 SIKUX Oarato Oymu
MepIIMMH LBOTO POJAY B HalIiil Jiteparypi, ajge i 3 ommsigy Ha ioro
OesmocepenHiii  BIUIMB Ha Iy TeHEpalilo  3aXiJHOYKPaiHCBKHX
KOMIIO3MTOPIB 1 TmiaHIicTiB, 3 sKHX Yyci, 0e3 BHHATKY, Oynu abo
OesnmocepennivMu  yuHsmu bapsincekoro — sk 3.JIuceko, M.Koiecca,
Cr.Typkeuu-JIykissHoBu4, P.CaBunpkuit. [I.Kapanosuu, b.ITtopko Ta
aBTOp WX PAAKIB - a00 OyiH 3 HAM B MOCTIfHIM OCOOHCTIM KOHTAKTi, SIK
TOBApHINI TO TIpaIli Ta MPUATENi, OO0 TeK HE MOTJIO He BiIOWTHCSA Ha ix
TBOpPUOCTI 49M  mismibHOCTI, sk y Bumagky C.JlogkeBmdya Ta
H.Hwmxankiscbkoro™ [3, c. 189].

B wmmcrenTBi  yKpaiHCBKMX TIaHICTIB  BII3HAIOTHCS — BasKJIMBI
npukMeTd BineHcpkoi (QopTemiaHHOI IOTKONKM Taki K. OIAHyBaHHS
KJIacuyHOi Tpaauuii Ta T (QyHAaMeHTalbHa pOJb Yy BHUKOHABCTBI M
nearoriuni, yBara i rnopara 10 TEKCTY i CTHIIIO TBOPY SIK i1CTOTHA ITiJCTaBa
HOro  TpakTyBaHHS, CTPYKTYpHa BIOPSIKOBaHICTh, BHUOYJOBaHICTH
iHTepIpeTanii, BUpa3Ha MaHepa iHTOHyBaHH:. BonHouac, nmepeTBOproroUH
BIUIMBHM BinHs y cdepi npodecioHanisamy Ta ecTeTHKH, HmiaHiCTH YKpaiHu
3aBxIu 30epirajiy B CBOEMY MUCTELTBI XapakKTepHI PUCH HalliOHAJIBHOT
MeHTaJdbHOCTI. JKOJCH 3 BiOMHX HaM YKpalHCHKHX ITiaHICTIB BiICHCHKOI
IIKOJM HE CTaB B pe3yibTaTi HAaBYAHHS IiaHICTOM aBCTpiiichkum. Lle
BUSBJUIOCS 1 B CBIZJOMIH iXHIil €CTETHYHIA YCTaHOBII Ha PiBHI penepTyapy
1 KOHIIEPTHHX IIPOTPaM, i Ha piBHI BUKOHABCHKOT'O CTHIIIO.

1929 pik — 1e pik 3acHyBaHHSA B MicTi TepHOMOi My3u9HOTO disiamry
JIpBiBCchKOTO Bmmioro mysuusoro iHcruryty im. M. Jlncenka. Ilepmum
JupexkTopoM Oynla BifomMa MiaHICTKa, MEaror, TPOMaiChKUiA misy [pumHa
Jrobuak-Kpux. 3  BigkpuTTsiM  Qimiamy  po3moyMHAEThCS — poboTa
HaOuTbImIOro BiAmiTy Hamoi mkomu — QopremianHoro. e 3 mHA
3acHyBaHHSA ¢inii BUKIanadaMu 1o kiacy ¢opremniano Oynu Ipuna Jlro6uak-
Kpux Ta . Cynuma.

VY 1939 p. y npumimeHHi konumHboro "Mimancekoro Oparcrea'
(Byn. Kus3s Octpospkoro, 7) Oyna opraHi3oBaHa [ep)kaBHa oOJjacHa
¢inapmoHis Uepe3 BOEHHI JMXONITTS BOHA NMPHUIMHWIA CBOIO JISJIBHICTD 1
nuie 3 1944 p. novana 3HOBY MPaLIOBaTH.

1 Bepecust 1958 p. B M. TepHomoii po3noyaB nepuivii HaBYAIBHUNA
pik mpodeciiiHuii HaBYanbHUH 3aKyian — My3uuHe yumnuine (y 1963 p.
oMy OyJI0O TIPUCBOEHO IM’s BUAATHOI cmiBaukd, 3emustuku Cosomii
Kpymensaumpkoi), B sAkoMy TMpamioBaio 12 BUKIaJa4diB-BHITYCKHUKIB
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Kuiscbkoi, XapkiBcbkoi, JIbBiBcbkoi KoHcepBaTopii Ta 60 cTyaeHTiB 3 yacy
ctBopenHs yummmie iM. C. Kpymensaunpkoi migrorysano 6imspko 4000
CHEeiaiCTiB.

ITosiBa MHECTEFKOTO HABYAJILHOTO 3aKJIaAy ajla BEJIMKI MOXKIIMBOCTI
JUIL CTAaHOBJICHHS Ta PO3BHTKY MHCTEIBKOTO XXHUTTS B TEPHOIIIHCHKOMY
Kpai.

BuBueHHA HamiOHANBHOI MY3WYHOI BHKOHABCHKOi KYyIBTYPH Ta
MeJaroriku € akTyaJIbHHM  3aBJAHHSM  Cy4YacHOTO  BITYM3HSHOTO
MHCTELTBO3HABCTBA. B mpoOiemaruiii  JOCHIIKEHHS  YKpaiHCHKOTO
MiaHICTUYHOTO MHCTELTBa BaXKJIMBE MICIle 3aiiMae KOMIUIEKC MUTaHb IIPO
perioHanbHi (opTenianHi mwkonu. Paninre qana npobieMaTHKa 3anuianacs
Mo3a yBarow JOCIIJHHUKIB MHCTCITBa, ab0 BHUBYAjIacs TCHICHIIHHO, B
MeKax MPUIHATOI i7IC0JOT1YHOT JOKTPHHHU ICTOPUYHOTO PO3BHUTKY. TakuM
YMHOM, MY3WYHa KyJIbTypa HESKHX PETIOHIB YKpaiHM Maibke 30BCIM HE
OoTpHMala HayKOBOTO OCMHCIICHHS.

JITEPATVYPA
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binuk A.A.

Kanouoam mucmeymeosnaecmaa, doyenm xagheopu ousaiiny
Cmegyypuwuna 10.P.

Macicmpanm xagedpu ouzatiny

Xepconcokutl HAyioHATLHUL MEXHIYHUU YHIgepCUumem

MNOMYKHU BUPIIIEHHA EKOJIOI'TYHUX ITPOBJIEM
HA BEHEIIAHCBHKIHN BIEHAJIE

Bienasne — e nogis, sika BinOyBaeThCs pa3 y aBa poku. JlaHuii TepMin
NPUHHATO BXXUBATH JUII BUCTABOK CYYacHOTO MUCTELTBA, MY3MYHHX Ta
kiHo(ectuBaniB. HaliBimomimia Oienane 3acHoBana B 1895 p. — ue
MixHapoaHa BHCTaBKa Cy4acHOro MucTeuTBa y Benenii — Benemiancbka
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OieHarne. [IEHTHYHUM TEPMIHOM IS MOJIH, IO NPOXOAATH Pa3 y TPH POKH,
€ TpieHazne. Bei mpencraBieHi TBOpH MUCTEITBA Ha Oi€HANe BiTHOCATHCS 10
nouATTs — "Contemporary Art" (cydacHe MECTETTBO).

VkpaiHa, Sk He3alexHa JepkaBa, Oepe y4acTh y BeHemiaHchkii
Oienane cyugacHoro mmucrenrBa 3 2001 poxy. B ocrtammi pokm Oienaie
JIOCTaTHBO TJ00aNbHO pPO3KPHUBAE TEMH, IOB’S3aHI 3 EKOJIOTiEI0 Ta
KOMYHIKaIli€f0 MACTEITBO-TIpHpoIa. TeMa BTOpHHHOI CHPOBUHH, SIK OJUH i3
acriexTiB OieHane — OararorpaHHa. OCKUIBKH THependadyae BUKOPHUCTAHHS
PI3HOMaHITHUX IPEIMETIB II00YTy B CBOEPIIHOMY TPaKTyBaHHI.

TemaTrka HaBKOJHMIIHBOTO CEPEIOBHUINA Yy CY4acCHOMY MHUCTELTBI 3
KO)KHUM POKOM HaOyBa€ MOMYJSAPHOCTI. XYAOKHHUKH HaMararoThCs
BioOpasuTu npoOiieMy 3a0pyJHEHHS, BHKOPHUCTOBYIOUM CMITTS SK
MaTepian s CKyJIpNTyp Ta apT-o0’ekTiB. Tak, Ha XV apxiteKkrypHiit
Oienane y Berenii B 2016 porii, eKoJOTigHY MPOOIIEMATHKY Iepen0adeHo
BKJTFOUMJIM B CIIMCOK HAHO1IbII aKTyaIbHUX TJI00aIbHUX BUKIIHKIB, 30KpeMa
1 g apxitektypu. OXOpoHa HaBKOJHIIHBOTO CEPEOBHINA CIHOHYKA€E
apXITEKTOPIB IO MONIYKiB HOBOTO, BiIOOPA3UTH KHMBE B MITYIHOMY, TOOTO
3aCTOCOBYBAaTH TNpupoaHi Qopmu, IiHII, KOMBOPH Ta MaTepiard B
npoekTyBaHHi Oyaieii. Lle crpusie mosiBi HOBHX apXiTEKTYpPHHX HAIpPsIMIB,
30KpeMa: MOCTMOJICPHI3M, TapaMeTpusM, 010-Tek abo OioHiKa; JaHadTHa
apxiTekTypa; '"HeBHAMMAa apxitektypa' — HOBUH TpeHnm, ne Oyaisii
XOBAIOTHCS I/l 3EMIIEIO.

Hanpuknan, HoBuit kopnyc €Bpelicbkoro myseto B bepuini, 2001 p.
(Janiens Jlibeckinn); narcekuit myseir "Tipmin”, 1944 p. (cTBopeHuit 3a
npoekToM Oropo besipke Inremsca BIG); Myseit cydacHOro MuCTenTBa B
Haocime, 2004 p. (cipoexToBanmii Tagao AHIO).

Kypatop Anexannpo ApaBeHa Ha XV Oienane y Benerii mokasas
MPUKIIAJ OMIAUIMBOCTI: HOTO BelMMYe3Ha iHCTAIMis BaXUTh 100 TOHH i
3po0iieHa 31 CIPECOBAHOTO CMITTS, IO 3AJWIIMIOCS Bix apT-Oi€Haie
MHHYJIOTO pOKy. BTOpHHHa CHpOBMHA BUIIIAJA€ IIJIKOM TiJHO, MeTalleBa
apMaTypa HIYMM HE BiPI3HAETHCA BiJ CydacHOI CKYJIBNTYpH. [HCTamsIis
BHUIIISIIAE SIK MeTajieBe HeOo, K€ 3BHCA€ HaJ rojioBamu IiisggadiB. PoGora
JIOCUTh MacmrTabHa i Bpaka€ CBOIMHM PO3MipaMH, IO CIPAaBIS€ CHIIbHE
eMorliiine BpaxkeHHs. KoHIemnito nanoi iHCTausAImii MOXHA TOSCHUTH Tak,
10 BCE CMITTS, SIKE MM BHKHIAEMO — TaK 4YM iHaKie oTodye Hac. Towmy,
NPUXOBAaHUH CEHC apT-00’€KTY [a€ NPHBIJ BHUKOPUCTOBYBATH IPEIMETH
BTOPHHHOI IepepoOKH, 11100 He 3a0pyTHIOBATH HABKOJIMIIIHE CEPETOBHIIIE.

Temoto Bereriancekoi 6ieHane B 2019 poui O6yna "May you Live in
Interesting Times" ("Yu moxete Bu xuTH B 1ikaBi yacu™). Kypatop Panbd
Pyrop¢ (Ralph Rugoff). fInonis nokasye Ha OieHane NPOEKT IiJi Ha3BOIO
Cosmo Eggs. Bin npucssiuenuii ekosorii, (pakTH4HO, HaHMOMyspHIMIii
TeMi IIOTOPIYHOT BUCTABKH.
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lonoBumit  "mepconax" MpoOeKTy — BeJIWYE3HI BalyHH, SKi
YTBOPIOIOTBCS Ha Oepe3i okeaHy Micisa myHaMi. SIMOHCEKHH XYIOXHHK 1
tdotorpad Motoroki IlliTomiui kipka pokiB QoTorpadyBaB BalyHH Ha
AMMOHCBKUX OCTpoBax Misgsko # Sesma 1 cmocrepiraB 3a THMH
TpaHc(hOpMaIisiMH, 0 3 HUMU BinOyBanucs. Hampukinan, sk BalyHH CTald
JTIOMIBKOIO ISl ITAXiB 1 pOCHHH. Y TMPOCTOPi BUCTABKH Ili BENUYE3HI YIaMKH
TIpCBKUX TIOPiJ iHTEPIpPETOBaHI MO-Pi3HOMY: Yy BUTJSAI KOMITO3HIIN, SKi
HaraJgyloTh CIIiB ITaxiB, K MEJIUTATHBHE KOPOTKOMETpPa)KHE KiHO, MOe3is,
iHCTANSIIT.

T'onosHoto mogiero B 2019 porii crano Bpy4eHHs "301m0Toro jea'” Ha
58-ii Beneuiancekii OieHanme cydacHoro MucrenrBa. Hum  craB
aMepHUKaHCbKHUH CKyJbnTOp 1 JiTeparop J[xummi [apem, Bizomuii cBOiMH
CKYJBIITYpaMH, BUKOHAaHIMH 3 PI3HOMAaHITTS MaTepialy, TaKOXX y4acTiO B
myONIYHIX BUCTYIAX 3a MpaBa iHAIaHIIB i adppoamepukaHmiB. Tomy B Horo
CKYJBIITYpaxX Bi3yalbHO MOXKHAa IPOCTEXKHUTH CTHIICTHKY a(pHKaHCHKOI
KynbTypu. CKyIBNOTYpH SBISIOTE CO0OI0 00pa3u TBapWH, YOJOBIKIB Ta
KIHOK. MoO’KHa BiA3HAYUTH, IO MaTepial IOBOJNI PI3HHH — I HUTKH,
ZIepeBo, 3aIi30.

OnHa 3 BiIOMHX Mpalb MHTIS — JBi QIrypy 4oJoOBiKa Ta KIHKH,
"Koprec" (1991-92 pp.) i Maninue (apyxuna Kopreca) 1988-1992 pp.,
BUTOTOBJICHUX 31 CKIIOBOJIOKHA, CMOJIM, MOJIBIHUIXJIOPHIA, METaIeBHUX
Jerayieil aBTOMOOLNIB, INKipH, CKJIa, akpwioBoi ¢apOu, apmarypu,
JIUCTOBOTO MeTany, py4ku Tomo. Kyparop Pansd Pyrodd 3aszmauums, 1o
TBopu Jlapema € KpUTMYHUMH, TYMOPUCTHYHMMH 1  TJIMOOKO
rymasicTuaaumu [1].

BescymuiBHO, pobotn JIxummi JlapemMa BHKIMKAIOTH BEIHKHMA
IHTEepeC, OCKUTBKY AUBIISYUCH HA HUX, MU TIOMI9a€MO ITiJHSTTS COLiaTbHUX
TeM, TaKMX SK: TpUpoJa, TBapWHM, JIOAW, Tema TinecHocTi. Tak,
AKIEHTYIOUH YBary TJsIadiB HA MOYYTTi JFOOO0BI i TypOOTH TIPO Te, MO HAC
orouye. Illo crocyerbest MaTepiaiiB, sIKi 3aisHI PU pO3poOL CKYJIBITYP,
XYIOXHHK TI0Ka3zye, SK pi3HI mpeaMeTd mobOyTy 1 3maBamocs O CMITTH,
MOJKJIMBO BHKOPHCTOBYBAaTH BTOPHHHO — SIK HACIIJOK CTBOPHBIIH ITiKaBi
CKYJIBIITYpH.

58-y Benerianceky Oienase HaszBamu La biennale Donna a6o
"kiHoua Oienane". Ykpainy B 2019 poui Ha BucTaBmi npecTtasisiia JKanaa
Kanuposa. XynoxxHuls Opajia yyacTb B OCHOBHOMY poekTi "May you live
in interesting times" Bimpasy Ha aBox unokarsix. lucramsmis “Market”
npe3eHToBaHa B ApceHani, a poboru 3 cepii "Second Hand" - y
LEHTPAIILHOMY T1aBinbioHi B [>kapaiHi.

"Market" (ykp. "pHHOK") — 11 IPOCKT, KU MOJOPOKYE IO CBITOBUM
spmapkam Big Art Miami qo Kyiv Art Week. st iHCTaIsAmii Xya0KHATSA
obpaya cBO1 ynroOJieHI Marepiain — IEeMEHT, O€TOH 1 Kaxenb. [HcTamsIis
SIBIITE COOOI0 TIPOAYKTH BXKMBAaHHA, 1 HaBiTh TpaHCHOPMYETHCS B
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3aJIeKHOCTI BiJ Micus mpeseHTauii. [lemonctpytoun pobory B IllTarax,
XYIOXHHIS TIPENCTaBIsuIa (QpPyKTH, a B YKpaiHi — cajlo i KoBOacy, i
TIPO/IaBaJIMCS BOHM "'Ha Bary' 3a yHIBEPCAJIBbHOIO I[IHOIO: OAMHUIII MicCIeBOT
BAJIIOTH 3a rpaM. 3 oy Ha Te, mo "Market" mocuts iponiuHa i rpoTeckHa
IHCTaJIAIIis, BOHA CHpaBiIsS€ BpakeHHS Ha apr-sAipMmapkax. Y Benemil
BUIJIIA€ BpaXkaloue, aje BCe OJHO BIUCYETHCS B 3araJIbHUI TaHIEM poOiT
KanupoBoi, roioBHe 3aBIaHHS SIKOT — EKCIEPUMEHT 3 (POPMOI0, MaTepiaioM
1 KOHIIETILI€IO.

[HCTanAWio 31 MTyYHUMHU QpyKTaMH MOKHA Ha3BaTH ''00’€MHOIO
Mo3aikor". 31aNeKy NnpeaMeTH HarajayloTh opirami 3 mamnepy. 3arajibHUi
o0pa3 ekcro3ulii Hajxidye CHHI Baru, 0e3jiuy KapTOHHHX KOPOOOK, CKIISHI
Oanku 1 BiacHe caMi (QPYKTH, IO JyXKE CHIBHO HaraayloTh HPOJYKTOBHUI
NPWIABOK Ha PUHKY MPOBIHIIIHOTO MicTeuka. CTHiCTHKA BUKOHAHHS
(hpyKTiB, OBOUIB Ta IHIIIX IPOIYKTIB 0a3yeThCS Ha TEOMETPHUYHIX (POpMaXx,
TpaHOBAaHWX 3TMHAX 1 HA ICKpaBOMY KouipHOMY pimreHHi. Komsopu obpano
HACHYCHi, 1 BINMOBiMHI peambHUM BIATIHKaAM DKi — TOOTO, HISIKOTO
croppeaniamy. OTxke, CKyJIbITYPH JACKOPATHBHHX (PYKTIB OKpEMO MOXKHA
PO3IIHIOBATH SK CAMOCTIHHHUI apT-00’€KT B iHTEp €pi, MO AOAACTH OYyAb-
SKil KIMHATI KpeaTUBHUII aKICHT.

MucTenuTBo i eKoJorisi — I HOIJIs)l Ha COBICTb 1 NparHeHHs, sKi
JieXaTh B OCHOBI 3yCHJIb OCTaHHIX MUTLIB. Hayka cBim4uTh Npo mpupoJHi
3MiHM, sKi BigOyBarOThCS Ha 3eMili. MH MEPETBOPIOEMO HABKOJIHUIIIHE
CepelloBHUILE B Te, IO HA HALIly JYMKY, € HalKpalluM 3 yCiX MOMKJIHMBHX
cBiTiB. Hayka Bka3zye HaMm Ha peui, siki Mu O BBaXkaylM 3a Kpaille He 4yTH, 3i
cBoro 0OKy, MUCTEITBO Bi3yani3ye cy4acHi nmpoonemu. [Ipukman nurar, ski
IUHCHO 3MYIIYIOTH 3aayMatucs: "'MUCTEITBO IPOIIOHYE Pi3HI TPAKTyBaHHS
[HammMX BiZHOCHH 3 IPUPOJHUM CEPEIOBHINEM]| i JOHOCHTh CYTh IO JIFOJCH
B Tilf Mipi, B sIKiif 3BUUaiiHa OCBITa i Ipomaranaa He 3MaTHi <...> OCHOBHHUH
CEKTOP HAaBKOJMIIHBOTO CEpeAOBHINA MOTPeOye OLIBIIOT KITBKOCTI [TakuX]
roJIOCiB, 10O KMHYTH BUKIHK CIPUHHATTIO, MPOOYIUTH MOYYTTS 1 OibII
CEepHO3HO OXOIUTH ACIEeKTH HATXHEHHS, OiNbII TIHOOKUX KYJIBTYPHHX
MUTaHb, TBOPYOCTI Ta YsIBH <...> XYJI0XKHHUK MOXE JIOTIOMOITH HaM 3HOBY
3akoxatucs B 3emo” [2].
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Mapxosuu M.H.

Kanouoam mucmeymeosnascmea

Hoyenm kagedpu obpazomeopuozo mucmeymsda, OU3AHy
ma MemoOuKuy ix HaYauHs

TepHoninbcokuti HAYIOHATLHUL NEOA202IYHULL YHIBEpCUmem
imeni B. 'namioka

BIJl MUCTEITBA IHCTAJISALIIA 1O TEHEPATUBHOI'O
JU3AHY

I'eHe3nc Bi3yalbHOrO MHCTENTBA HAa MEPETHHI HOBITHIX KYJIBTYPHHUX
napagirM BIUIMBAa€E Ha SBUIA MUCTELBKOTO aBaHTapAy ympoaoBk XX —
novyatky XXI cr. Ta BIEBHEHO BBOIUTH Yy MHCTELBKHI MPOCTIp TEPMiHU
"KOHIIeTITyaJbHe MUCTENTBO", "iepdomenc”, "incTamnsmis".

KonnenryamicT cTaBiIsATh CBOIM 3aBAaHHAM HEPEXiJ MUCTENTBA Bix
BUKOHAHHS XYJOXHIX TBOPIB JO BUTBHHX BiJl MaTEepialbHOTO BTLICHHI
"XyIoOXHIX imeii”, e cTaTHIHO 3a(pikCOBaHUI MPOIIEC 3aTyIeHH IIs1a4a B
"rpy ineit". Ileppomanc - ogHa 3 HOpM akKIiOHICTCHKOTO MHCTEITBA, [I€
TBOPOM BBa)KalOTh Aii aBTOpa, 33 SIKUMH IJIAA4l CIIOCTEPIraloTh y PEXUMI
peanbHOro uacy. IHcramsiiist - XyJOOXKHS TEXHiKa, SKa BUKOPHCTOBYE
TPUBHMIPHI 00'€KTH, MNpHU3HAYCHI I 3MIHH CIOPHAHATTS POCTOPY
nronuHOo0. Ha BinMiHY Bij JeHAapTy, IHCTANSLIT BIAIITOBYIOTHCS 3a3BUYail
y npuminerHi. [Ipote B yMOBax CbOToJIeHHS, KOJIU apT-MaiIaHYMKOM JUIst
IHCTAJISIIII MOXe OYTH IO 3aBIOJHO: BiJ 3pYHHOBAaHUX 3aBOJIB 1 LIAXT 110
(emeHeOEIbHUX TOTENIB 1 TOPrOBUX LEHTPIB, TBOPHU MHUCTELTBA TOKJIMKaHI
3HAHOMHTH TJsa4ya 3 iCTOpi€l0 MHCTenTBa. IHCTAsIMis HAIMOBHIOE
CEepEeIOBHUINE MICT 1 CiJI, BAKOPUCTOBYE AJIsl OEAHAHHS HAHpPi3HOMaHITHINI
00’ext. [IpakTHYHO B KOXHOMY BEJIMKOMY MICTI peasi3yloThcs
IHCTaJISIIHHI IPOEKTH €KOJIOTI4HO1, ypOaHICTUYHOI Ta 1HIIIOT TEMaTHKH.

EnemenTtamu iHCTasIii MOXYTh OyTH pi3HI O0'€KTH BKIIIOYAIOYH
MPEIMETH, MAJIOHKH, 3BYK, BipTyaJbHa pealbHICTh, IHTEpHET Ta iHIIi.
IHcTamnsIii  peryjispHO TPE3eHTYIOThCS HAa MDKHAPOIAHUX BHCTAaBKax
Cy4acHOTO MHUCTEIITBA.

[IpobnemaTuky iHCTANALIMHUX MPaKTUK B YKpaiHi Ta 3a i Mexamu
JIOCTI/KYBaIH yKpaiHChKI MHCTEITBO3HABII, KYJIBTYPOJIOTH Ta ¢izocodu.
Cepen mux mpami [. BumecnaBcbkoro, I'. Cxmspenko, O. Cumopa-
Toemuaau, O. Tony6rs, O. Kotosoi, O. Conosiiosa, . Illymcekoi. 3Biacu
XapaKkTep CTaHOBIECHHS IHcTaysii Ta mneppopMaHcy SK CKJIAJOBOI
MUCTEITBA TOCTMOJACPHI3MY, OXOIUIIOE aKIlii, BHCTaBKH, (eCTUBaNi, SKi
MPOIIOHYBAIM HOBATOPCHKI i1€i, popMu Ta 3ac00M BUpasKeHHSI.
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Cepen iHCTansmid BUAUISIOTBCS TPH OCHOBHUX BHIW: 3BUYAiiHI,
BipTyallbHi, TaKOX BifeoiHcTasAil. ChOTO/HI iCHY€E HaBITH TEPMiH "Anu3aliH
1HCTaAMmii" ado "iHcTANAIIHHNT qu3aiy’.

[IpoTte y cyyacHe MHUCTEUTBO BIEBHEHO BXOIATH TepMiHH Big data,
anroputMu, gpakranu, cloud computing. I, BIacHe, i TEpMiHH CTOCYIOTBCS
He Tinbpku [T-criemiamnicris, a # rpadidanX AU3aifHEPiB.

l'enepatuBHMI JAn3alfH  yIEBHEHO 3aiiMae CBOE MiCIe Yy
npodeciifiHOMY CEepeloBHII M 3apa3 BHKOPHCTOBYETHCS I HAWOLIBII
aMOITHUX Ta CKJIAJHUX MPOCKTIB, SKi IHIIMMHU 3aCO0aMHU, MOXKIJIMBO, HABITH
He Bhajocs 0 peanizyBaTy. | eHepaTHBHUIT TU3aliH, alNrOPUTMIYHUAHN TU3aiiH,
napaMeTpuyHe MOJICNIIOBaHHS — YyCi LI Ha3BH JAIOTh HAM 3pO3YMITH, IO
HIeThCs PO IPOrpaMyBaHHs i1 MATEMATUKY.

JlificHO, AJIsl CTBOPEHHS TeHEPATUBHOTO AN3aifHy BUKOPHCTOBYETHCS
CepelloBHINe, B AKOMY Tpeba mponucyBaTH KoJ. LlikaBicTh reHepaTHBHOTO
JM3aliHy TIOJISIra€ y TOMY, IO BiH BUKOPHCTOBY€E MaTeMaTHYHI MOAENI, sIKi
JeKaTh B OCHOBI HE JIUII CUMETpIi, a ¥ Oyab-sIKUX MPUPOJHUX OO’ €KTIB.
OTxe, 3a JONOMOTOK LUX MOAENEH MOXHa TeHepyBaTH 00 €KTH, IO
OyayTs  moBTOpioBaTH  mpuponmHi  ¢opmu. Takok  MOXKIHBOCTI
TeHEPaTUBHOTO [HM3aliHy J03BOJISIOTH MPALIOBATH 3 BEJIMKMMH MacHBaMH
iHpopMmauii i Ha IXHIl OocHOBI oOMpaTH Haiikpalli Mojenl i pimeHHs, a
TAKOXX CTBOPIOBATH Bizyauizamii nux ganux. OIHAK MOKEMO CIIOCTEpiraTH,
10 BeJNWKI KOMIaHil 3apa3 HaJ3BMYaiHO 3allikaBjeHi B MNOOYAOBi
BI3yaJIbHOI IZICHTUYHOCTI 32 JOTIOMOTOI0 TCHEPATUBHOI'O JW3aiiHy il rOTOBI
BUKOPDHCTOBYBAaTH MOro Ul MOJENIOBaHHS mnpoxaykuii. Sk MoxxHa
3710TafaThCs, TeHEPAaTUBHMI AN3aiiH 3HAXOJUTHCS HA MEPETHHI Bi3yasbHOT
KOMYHIKaIlil, HayKH, TEXHOJOTii Ta MUCTenTBa. JJOCHTh 4acTo aBTOpH, SKi
BIAIOTbCA JO HOrO METONIB, € HE3AICKHUMHU apT-IUpeKTopamMHu abo
MOEIHYIOTH Y CBOTH MISTTBHOCTI KOMEPUIHHUNA TU3aiH i eKCIiepiMeHTalIbHE
MHCTENTBO, a TEMH iXHIX POOIT MOXKYTh MaTH HAYKOBE CIIPSIMYBaHHS.

MucreurBo iHCTaNsIWii € HEe TUIBKM BaXKIMBOIO  CKIJIAJ0BOIO
Cy4yacHOTO MHCTEUTBA, a ¥ 3aBASKH CBOIM BI3yaIbHUM (yHKIIiSIM
IHCTaNAIIsI BIUIMBAE€ Ha TIsAJa4a — i1HOJI MPOBOKATHBHO, 1HOAI TPOCTO
EMOIIIHO Mo/Apa3InBo. A y MOEMHAHHI i3 TEHEPATUBHUM JM3AHHOM II€ HE
MPOCTO MPEJAMET y TPOCTOPI, Lie Te, 0 € CAMUM IIPOCTOPOM — HACKLIBKU
CWJIPHO IHCTAJSIIIIMHWIA TBip Ma€ 3JaTHICTh 3alOBHIOBAaTH TPOCTIp,
IHTErpyBaTHCsl Yy HBOTO OpPraHi4HO 1 IiJlicHO. [HcTamAwis, sK CBOepiHA
IITYYHO CTBOPEHa XyMOXKHA (OpMa, 3aBXKIW COLIAJIBHO aKTHBHa, 00
CTBOPIOETHCS JUIA TOTO, 1100 BIUIMBAaTH Ha Tisinada. ToOTo BUOYIyBatH,
BUKJIMKaTH HOBE CTaBJICHHA JO mnpenmera (iHOmi 3BUYHOrO i
MOBCSIK/IGHHOTO0) — OJIHE 3 TOJIOBHHMX 3aBJaHb LIbOTO BHAY CY4acHOTO
MHCTELTBA.

Omxe, IHCTANAMISA SK PI3HOBUA 00pPa30TBOPUOCTI 1 BUA XYyIOKHBOI
TBOPUYOCTi, 1O OE3MOCepeIHbO  IMOB’SI3aHUH 3 TPOCTOPOM  Ta
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KOHLENTYaJIbHIUMHU 3acallaMHd IIOCTMOJIEPHI3MY, 3HaXOJUTh Bce Oijblie
MOCTIIOBHUKIB y cydacHid YkpaiHi. TexHika iHCTamAmii pi3HOMaHITHA:
BOHa MoOke OyTH 3acHOBaHa Ha TOOYAOBI TPHHIWIOBO HOBOTO
MHUCTEIIBKOTO 00’€KTa, MOKE HamaBaTH BilOMid MOOYTOBiM pedi 30BCIM
IHIIOTO 3BYYaHHSA, & MOXKE — IOETHYBATH 1 Te, i iHme. ['onoBHE 3aBmIaHHS
IHCTAJIIMHNX MPAaKTUK — aKIEHTYyalis Ha aBTOPCHKiH imel. [Hcramsmis, sk
MucTelpka cdepa modymoBu TBOPY (00’€KTY) y MPOCTOpi, "...3HAXOTUTHCS
Ha Mexi 3 acamOispKeM, E€HBaMpPOHMEHTOM, MHCTELBKUM O00’€KTOM SK
ABUIEM. TakoX IHCTAIALINHI INPAaKTUKK YacTO TOEIHYIOTBCS 3
neppopMaHCaMH.
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Apmemenxo M.I1.
Kanouoam mexmniynuil nayx, doyenm xagheopu ousaiiny
XepcoHncvkutl HayioHanbHULl MexXHiYHUL yHisepcumem

KOCTIOM SIK EJTEMEHT PEKPEALIMHUX 3AXO/IB B TYPU3MI

Koctiom, 110 € HEeBi'eMHUM aTprOYTOM MOOYTY JIIOJIMHH, TPOHUKAE
y Bci cepu AisTIBHOCTI Ta BUKOHYE HU3BKY KOPDHUCHHMX (YHKLIH He Juie
yTuiitapHoro xapakrepy. Ha minrBepxennst nanoro gakry A.b. I'opman
BiZIMiYae, IO Ba)KKO HA3BaTH TaKy OOJIACTh COLIaIbHO-EKOHOMIYHOTO Ta
KyJBTYPHOTO KUTTS, I¢ O He mo3Ha4yaBcs Horo BmimB [1]. B HaykoBi Ta
HAyKOBO-TIOMYJISIpHIA ~ JTiTepaTypi  KOCTIOM, IO € CKIQJHAM Ta
OaraTorpaHHAM SIBHIIEM, HEOJHOPAa30BO BHUCTYIAaB B SKOCTI 00’€KTy
JIOCTI/KEHB PI3HUX raly3ei HayKH.

B nmaniit poboTi MPOMOHYETHCA PO3TISAHYTH KOCTIOM SIK €JIEMEHT
peKpeariifaux 3axoliB B TypU3Mi, OCKUIBKH cepa TypusMy ChOTOIHI
pO3ropTaeTbCcs  MOTYXKHUMH  TeMmmamu. Lle  TOsiCHIOeTbCS — psSiioM
00’€KTUBHUX MPHUYHH, SIKI 3yMOBJICHI OCOOJIMBOCTSIMH CY4aCHOTO PO3BHUTKY
CyCIIBCTBA — JOCTYIHICTIO TMOJOPOXKEH, MOOIIBHICTIO, IIBHIKICTIO
NOLIMPEHHS iH(poOpMamii ¥ MOCTIHHOK NOTPEeOOK JIOIUHH B HOBUX
BPOKEHHAX Ta eMOIisx. [li[BUINCHUI MOMKUT HA BIAMOYMHOK Ta MOJIOPOXKI

60



BUMarae ypi3sHOMaHITHEHHsI IPOIMO3MLIN peKpeauiiHuX 3aX0iB B TYpU3Mi
Ta MiIBHUIICHHS iX aTPaKTHBHOCTI. B ¢BOIO "epry KOCTIOM 3 Or0 BUCOKHMHU
KOMYHIKaTHBHUMHM, 3HAKOBO-CHMBOJIYHMMH Ta IHIIMMH BIIACTHBOCTSIMH
MOXE CIIPHATH M TpOIEcaM.

3ara;oMm, cydacHa pekpeamis SK CHCTeMa 3aXOiB OXOILTIOE
pi3HOMaHITHI BUAW IiSUTBHOCTI y BUTBHUI Yac, CIIPSMOBaHi Ha BiTHOBJICHHS
CHJI 1 3a[IOBOJICHHS IIMPOKOTO KOJa OCOOMCTHX 1 COIliaIbHUX IMOTped Ta
3aMuUTIB, PO IO 3a3HAYAIOTH B CBOIH podorti [.B. Cmans Ta B.B. Cmais [2].
3 MeTol0 3’CYBaHHS B3a€MO3B 53Ky IEpIIOYEProBUX 3ajiad peKpeawiitHol
JUSUTHHOCTI Ta KOCTIOMY B ITili CHCTEMi 3aXO0/IiB OYJIO MPOAHATiI30BaHO HU3KY
JiTepaTypHUX  JpKepesl 3 pekpeanidHoi  reorpagii.  Haiibinem
cucreMaTn3oBaHa iH(OpMAIlsS MO0 BHUIIB Ta Kiacudikamii 3axoiiB B
peKpeariiiHiii JisITBHOCTI, sSKa MOXe OYyTH BHKOPHCTAaHA B KOHTEKCTI
JOCTIKSHHS pOJii KOCTIOMY B Hill, IpeacTaBieHa B poborax H.B. ®omenko
[3] Ta I1.O. Macmak [4]. [pyHTyounch Ha aHaNi3i Ipamp 3a3HAYCHUX
aBTOpIB, MOJKHa CKa3aTH, IO BCi peKpealiifHi 3ax0Iy HamNpaBJCcHI Ha
BITHOBJICHHS Ta PO3BUTOK JBOX BAXIMBHUX c(ep ICHYBaHHS JIIOAWHH —
(hi3MIHMX Ta IHTENEeKTyaTbHO-eMOIHNX (TyX0BHIX) cui (puc 1).

Pexpeartiiina aisabHicTs

Oanoponya ta Kyanryprio-

Jlikysannna 2 POIBAKATHHS
- CIOPTHBHA MI3HaBaJIbHA Possaxkanbna
KnimMaTonikysanus: MapuipyTonpory/isHxosa; | larypasicruyna; TearpaahHo-KoHICpTHA,
Baanucosikysanns; Cnopriana; Kyasrypro-icropusna. AKITHRHO-BUNOUHHKOBA;
[ psisestikyBans Bomwocropira; TacTponostiuna;
2 Pubannetno/nomosanis; LUlomixroza
Kynanhio-nas«na
lMepmoyeprosa " Dizn )k [uTesexTyaibo-emMoui
3ajaua pekpeanii ra POIBHTOR BIHOBJICHHS T PO3BHTON
[epoucprosa 3abecneunti QizHOIOrTHHMIA CrnipoBaxyBatu eMOiiinmii BIATYK, inTepec,
3aa4a KOCTIOMY KOM(OPT BITTOYHBAIONOTO [ NIPHBEHYTH YBATY, 3aTUNTHTH 3raj Ky
(e KOCTHOM KOCTIOM
BIANOUHBAIOMOTO npaniskukin cdepu BEAYHNX, APTHCTIB T4 YHACHHKID
obeiyronysanis KYILTYPHO-THHABANLHIX
it PO3BAKAILHIX 3AX0/LIB

Puc. 1. CtpykTypHa cxema B3a€MO3B’ 13Ky MEpLIOUYEProBUX 3a]1a4
peKpeartiiftHoi AisUTbHOCTI Ta KOCTIOMY B ii cucTemi

B mepmiomy Bumanky (JiKyBalbHa, O3[0pOBYa Ta CHOPTHUBHA
pekpeartiiiHa JisUTbHICTD) BiANOYMBAIOYNI KOHIEHTPYETHCS Ha BIIACHOMY
OpraHi3Mi, akTHBHO KOHTAKTy€ 3 TIPUPOJHUMH pPECypcaMH, OOMEXKYE
IHTEeJIeKTyaJ bHe HaBaHTKEHHS. BiNMOBIAHO 1 KOCTIOM IS JAHOTO BUIY
pekpeartiii Mae TakoX KOHIICHTPYBATUCS HA BiAIOYHMBAIOYOMY Ta, MEPII 3a
Bce, 3a0e3neuyBaru ioro Qiziosoriunuii komdopT Ta cBobOmy pyxis. Lle
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CIOPTHBHUI Ta TMOOYTOBMH oJsr, mo nepedyBae B 0coOMCTOMY
BUKOPHCTaHHI PEKPEeaHTa, a TaKOXX OJAT CIEHiaIbHOIO NMPU3HAYCHHS UIS
aKTHBHOI'O BIJAIIOYMHKY, SKHIl 4acTO HAa3MBAIOTh B IIMPOKOMY 3HAYEHHI
"omarom it TypmsMmy'. B mepeBaxkHili  OimpmmocTti med  omsr
BiIIOYMBalOYMA Mpuadae caMOCTIHHO 3a37ajieTiab i B IMpoleci pekpeartii B
SKOCTI 3aco0y MiJBUIIEHHS aTPaKTHBHOCTI HE MOXKE NPUHAMATH y4acTb.
Jaanii GpakT MOACHIOETHCA THM, IO OPTaHi3aTOPH BiIMOYHHKY 11030aBieHi
MEeXaHi3MIB aJlanTyBaTH Horo 1o moTped pexpeauii. BUHATKOM € ozsdr, 110
HaJal0Th B THMYaCOBE BUKOPHCTAHHS.

VY Bumanky, KoJn pekpealiiiHa IisUIbHICTh HalpaBiieHa IMEPeBaKHO
Ha IHTEJICKTyalbHO-EMOIIIMHE BIMHOBJICHHS Ta PO3BUTOK (KYJIBTYpHO-
mi3HaBaJlbHA Ta  pO3BakajbHA  peKpealii), JIaHIIOr  KOMYHIKaIlii
BIIMOYMBAIOYOr0 C OTOYYIOUMM IPOCTOPOM 3MIIYEThCS 3 HPHPOAHIX
pEeKpeariiifHuX pecypciB B CTOPOHY ICTOPHYHHX Ta COIIOKYJIbTYpPHHX.
JlrogvHa KOHLEHTPYETHCS Ha CHPHHHATTA iHpOpMamii, sfKa HPOBOKYE
eMoUiffHmiA BiATYK. 3 JaHOI TOYKH 30py TWEpIIOYEproBi 3amadi mpH
NPOCKTYBaHHI KOCTIOMY MUl peKpealiiHO-TYpUCTHYHOI chepH TaKox
MEPEMIIIYIOThCS 3 0COOM BiAIIOYMBAIOYOTO OO THX YYACHHKIB 3aXOJiB, 3
SKAMH BIH KOHTaKTy€ Ta 3 30BHIIIHBOTO BHUIIIAY SIKUX 3YHTYE
noBizomyenHsi. Came TyT Ju3aifiH KOCTIOMa BHUCTYNAaE EJIEMEHTOM
JIOCSITHEHHSI Ta IHCTPYMEHTOM IMIJIBUILEHHS aTPaKTUBHOCTI peKpearinHux
3axo/iB B Typu3Mi. SIK TpaBuio, L€ KOCTIOM TMpaliBHHUKIB cdepH
o0ciyroByBanHs ((OpMEHUH OJST TMEPCOHATY) Ta KOCTIOM BEIYyYHX,
apTHCTIB I y4aCHHKIB KyJbTYPHO-TII3HABAILHUX Ta PO3BAKAIBHHUX 3aXO0/IiB.
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Banroza JI.C.

acnyscenuii disiu mucmeyms Yrpainu

Kanouoam mucmeymeosnascmea, doyenm

basxicanoe M.JI.

3acnyarcenuti apmucm Yrpainu

Hoyenm xagedpu meampanvrozo mucmeymea
TeproninbcbKkuli HAYIOHANLHUT NEOA2O2IYHULL YHIBEPCUTNEm
imeni B. 'namioka

PETTOHAJIbHUAM COMIOKYJIbTYPHU KOHTEKCT
JAIAJBHOCTI TEATPY B YKPAIHI

KynbrypHi, icTopuuHi, reorpadiuHi,  COIiaJbHO-CKOHOMIUHI
BIAMIHHOCTI ~ perioHiB YkpaiHu nOTpeOylOTh CEepHO3HMX HAYKOBHX
JIOCIIIJDKEHb 1 BpaXyBaHHs LIMX OCOOJHMBOCTEH MpH 3A1HCHEHHI AEp:KaBOIO
KyJIbTYpHOI MOJIITHKK. PerioHanbHa yHIKaIbHICTh IEBHOTO PETiOHY MOJISTae
HacamIiepesl B OCOOJIMBOCTAX HOro TPamuIliifiHOT KyJIbTYpH, IO CSTae
TUCSYOJNIITHIX TIMOWH, a TakoX 1 cy4acHoro MucrenrBa. "Y cydacHiid
YKpaiHCBKIH KyJbTYypi 3aMall0 BHKOPHUCTaHA perioHajbHa PO3MAITICTh i
BOJIHOYAC TIIe HE OKPECIICHHI BUpa3Ho 11 coOOpHO-TILTicHHI 00pa3” [2, c. 29].

[ig BmmMBOM mepeOyBaHHA NEBHHX PETiOHIB YKpalHH y CKIai
pi3HUX nepkaB (QOpPMYIOThCS IXHI IMaHEHTHi, JIOKaJdbHI OCOOJIHBOCTI.
KynbrypHuii mangmadt obmacteli ¢opMmyBaBcs ImiJ BIUIMBOM —Pi3HUX
KYJIBTYp (€BpPONEHCHKOI, POCIHCHKOi) Xoda HaceleHHS 1 30eperiio cBoi
BJIACHI, IPUTAMaHHI YKpaiHCbKOMY HapOJIOBi PUCH, TPAAMIIIL.

TakoX BaXJIMBO 3ayBaXXWUTH, W0 E€THIYHUN CKIajJ HACEJCHHS
BILUIMBA€E Ha (POPMYyBaHHS BiAMOBIJHUX COLIAIbHO-KYJIBTYPHHUX 3aIUTIB.

B cywsacHOMy yKpaiHCBKOMY TeaTpi aKTHUBI3YETHCS TpagulliifHa I
YKpaiHCBKOTO KJIIACHYHOTO TeaTpy (YHKIS yTBEp/HKEHHS HaIllOHAJIBHO-
KyJIbTYpHOI 1I€HTUYHOCTI, TIOCHIIOEThCS "pOJb COLiabHO-TeparleBTHYHOT
¢yHKIIT TeaTpy, 3HATTS COLIAIBHO-TICUXOJIOTIYHUMH 1 XYyJOXKHIMH
3acobamu  (pycTpariii, COLiaTbHO-IICUXOJIOTIYHOT TEePEBAaHTAXKEHOCTI,
JIECOLiaJIi30BAHOCT], TOMIYKY aJeKBaTHUX HOBUM pealisiM Mojenei
noBefiHKK. Jlns  cycminbCTBa — HAMBaXIMBINIO — (YHKIIE —Tearpy
TPaANLIHHO € XyJOXXKHBO-BUXOBHA, COLIAIbHUM €(DEKTOM SIKOi € CHPHUSHHS
cormiarizarii, GopmyBaHHIO TpoMasSHChKOCTI Ta iH." [1, c. 49].

Teatp sk HaWOLIBI KOMYHIKATUBHO PO3BUHEHUIA BHJl MUCTEITBA Ma€e
BUKOHYBaTH II0 (YHKINIO TUIIXOM PO3BHUTKY 3JaTHOCTI COIiajJbHO-
XYIO)KHBOTO ~CITUTKYBaHHS, BMiHHS BKJIIOYATHCS B Pi3HI COIiaJIbHO-
KyJIbTYPHI THIH BigHOCHH. TeaTp Ma€ po3BHBATH HAWBAKJIMBIII CYTHICHI
CoIliasTbHI CHJTH OCOOUCTOCTI, 1HIMBIIyalli3yBaTH i, 1110 1 € HOTO 0COOIUBOIO
(yHKIi€l0, sIKa HEPO3IUILHO CIIOJIy4YeHa 3 COLiali3ylouoo Horo poiumo. B
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IHIIOMY pa3i BUHUKA€E CYNEPEUHICTh MK NOTPeOOIO TeaTpiB y IpoMaJIChKii
MATPEMII iXHBOI HiSUTBHOCTI 1 HU3BKUM pEalbHAM piBHEM BKIFOUEHOCTI
TeaTpallbHUX IIPAIiBHUKIB y COIiaibHI BigHocHHH. "Tearp Mmae OyTtH He
TITBKH BaKJIMBUM OCEPAAM apXiTEKTYPHOTO 1 3aTaTbHOKYJIBTYPHOTO 3MICTy
MICTa, MICBKOTO JKHTTS, ajie # HOro IyXOBHOIO IOMIHAHTOIO, ''NPYTUM
yaiBepcutetom" [1, ¢. 197].

Micma 3m00yTTs YKpaiHOIO HE3aJNeKHOCTI BiZOyBaeThCS IpOIEC
MEeBHOI perioHanizamii TeaTpajbHOTO XUTTS PI3HUX PETIOHIB.

Cepen OCHOBHUX YMHHHUKIB MPOLIECY perioHamizamii Tearpy MOKHa
BiA3HAYUTH TaKi:

— TacTpoyibHa JiSUTBHICTh B YMOBaxX HOBOI COLIOKYJIBTYPHOL
peambHOCTI Ha0yna MepeBa)KHO O3HAK PETIOHANIBHUX TacTpoyeH, sIKi
3IHCHIOIOTHCS MIEPEBAKHO K OOMiHHI;

— HasABHICTh HAIIIOHAIFHO CBIZIOMOi 1 TeaTpalbHO BHXOBAHOI
TIIANbKOI ayAUTOPil;

— cucTeMa 3a0e3NeYeHHs TeaTpy aKTOPaMH BiIOYBA€THCS MEPEBaXKHO
3a paxyHOK iXHBOT IIATOTOBKU Y MiCIEBHX HayalbHUX 3aKIagax;

— NOBHOLIHHE 3a0e3NeYeHHs YKPAalHOMOBHOT'O CTaTycy TeaTpy, IO
MOYaCTH CYNPOBOKYETHCS HAsSBHICTIO Yy AESKUX aKTOPIB PEriOHAILHOTO
JIAJIEKTHOTO 1HTOHAIIHHO-MEJIOAIHHOTO MOBHOTO 3a0apBIICHHS;

— HasBHICTh KOMIIETEHTHOI MICLIEBOi TeaTpajbHOi KpPUTHKH,
3HAYEHHsS SIKOI MEBHOI MIPOI0 HIBENIOETHCS  KOMIUTIMEHTapHICTIO,

HEJIOCTaTHHO KPUTHUYHOIO OLIIHKOIO TeaTpaabHOTO HpoIeCy,
HECIPOMOJXKHICTIO BKa3zaTH OOpHCH HOBOI MOJENi Tearpy, crparerii Horo
PO3BHTKY;

— YaCTKOBE BpaxyBaHHs B pelepTyapHid adimi 3amuTiB ayautopil
MO0 BigOOpaKEHHS Y BUCTaBaX ICTOPHYHHX TOMIH Ta OKpeMHX
MEPCOHAXIB, IO MAIOTh Oe3MOCepe/lHe BiJHOUICHHS 10 IEBHOTO PETiOHYy
Ykpainu;

— opraHizamis BIAaCHHUX MLIOPIYHMX TeaTPaJbHUX (HECTUBAIB,
OUTBIIICTE 3 AKHX HaOYJIM CTaTyCy BCEYKPaiHCHKHUX;

— JOMIHYBaHHS cepel] COLiaNnbHUX (YHKLIH Tearpy po3BaKalbHOI
byHKITIi.

IIfo crocyeThest perioHamizamii TracTpoJIbHOT  AISUTBHOCTI, TO
OCHOBHOIO MPUYMHOIO TAKOTO SBHUIIA € BiJICYTHICTh KOIITIB JJIS 3MIHCHEHHS
racTpoJbHUX IOAOpPOXKEHW B perioHM YkpaiHu Ta iHI KpaiHu. [leBHOIO
3aMiHOI0 "Ja’ekuM' racTpoisIM € y4acTb Yy DPI3HOMAHITHHX TeaTpalbHHUX
(ecruBasx.

[lpu upoMy cCHil BiI3HAYHMTH, IIO PETIOHANI3ALIS TEaTPaILHOrO
JKHUTTSI, CIIPUYMHEHA NEBHUMHM COLIOKYJIbTYPHHMH IIpoliecaMH B YKpaiHi,
HE CHpUs€ CTBOPEHHIO €IMHOTO 3arajbHOYKpPAiHCBKOI'O KYyJIbTYPHOTO
MPOCTOPY, TPOTE BOHA JIA€ MOXIJIMBICTh 30€pEITH PETiOHANbHI TeaTpalbHi
Tpajauilii MPUTAMaHHI IEBHOMY PETiOHY.
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Cexuist Ne 2
MEPCOHAJIII B KYJIbTYPOJIOI'TYHO-MUCTEIIBKOMY
IMPOCTOPI: IHIUBIAYAJBHICTH TA OPUT'THAJIBHICTD

Alex Labejof
Sculptor
Castéra-Verduzan, Midi-Pyrenees, France

IMAGES AND HEROES OF METAL SCULPTURES
OF THIERRY LAUWERS

The skill to create three-dimensional objects is not given to everyone,
this type of art requires a lot of experience, imagination and rich fantasy.
The number of unique people and authors of three-dimensional art objects
includes the personality of Thierry Lauwers. The artist participated in more
than 200 sculptural symposia around the world. In this year — Aya Napa in
Cyprus, and also in Mohamed Hemida in Egypt, where decided to devote
their symposia to his memory.

Each author’s work is unique, their general concept, variety of forms
and painstaking combination of many elements into finished and complex
volumetric compositions are impressive. The art objects created by Thierry
Lauwers are performed with humor and carry positive emotions. Of
particular interest in the artist’s work was metal sculptures, although he also
worked with stone and wood. Some of them are presented in Figure 1.

o T — F—

Fi'g. 1. Metal sculptures of Thierry Lauwers

The set of images and heroes among the art objects made of metal
created by Thierry Lauwers is very diverse. In most cases, there are
anthropomorphic and zoomorphic characters, mythical heroes, less often
plant and abstract forms. Most often, the artist received volumetric forms
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from a large number of small-sized modules, interconnected by means of
welding and forming a surface. Thierry Lauwers art objects can be found in
different parts of the world. These are multi-figure plot compositions, and
free-standing figures.

His last monumental work is in the Aya Napa sculpture park in
Cyprus, it is filled with symbols. It is a metal bridge, which the author
called "Argo" and, walking along it, you don’t know what you will find
from the other side. Here you can find images of the Argonauts, Hercules,
Poseidon and other inhabitants of Olympus (Fig. 2).

|
|
|
|

Job of Thierry Lauwers
In the end, it wants to note that the talent and individual vision of

Thierry Lauwers conquered the whole world, the creator left behind a rich
heritage that can be a worthy example for young artists and designers.
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Hiyu Hamasaki
Jewelry artist
Tokorozawa, Japan

BEAUTIFUL WORLD OF JEWELRY ART BY HIYU HAMASAKI

Author studied jewelry in a college for 5 years, which made it
possible to get master skills of sophisticated handmade and create own. Was
faced variety of materials and made jewelry of different kinds. Inspiring the
surrounding space works have been created and dedicated to shoes and
bags.

To create new works, the author also raises various cities, including
Tokyo. Tokyo is messy unfiled color, neon, signboard and overflowing
garbage. It can fell a huge amount of people’s energy from cities, full of
color and things.

Author focused on the waste generated when it was shaving plastic.
To show a new face, artist spent a lot of time to drill, scape and melt to
break the material. The shavings looked like beautiful crystals and studied
the material to form them.

Acrtist create a process, that only he could do it. First of all, welding it
after cutting three different colors of PVC freely and superimposing each
pieces. To shave by Leutor point, color is mixed by turning it, flash is
created by shaving. Lastly, warm up flash and then put it together. At first
glance, it looks like soft textile, but it retains hard plastic when you touch.

Such works is authors foundation. This technology discovered 3
years ago and only artist can use it. Artist is looking for possibilities as
product arts as vase and lampshade. Artist awarded many times in different
international exhibitions in other countries.

There are a lot of jewelry in the world. For example, high jewelry, art
jewelry, concept jewelry. Always needed materials to express jewelry. The
materials are always pure and beautiful. Sometimes they make me annoy
and confused, but they show a new face when faced them property.

Artist would like to continue to explore the possibilities of materials
from all over the world. Life is a series of discoveries. Cities, land, sea and
the earth are full of materials. It may be full of possibilities around as.
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Ina Petersen
Painter, designer
Majorca, Spain

THE MOTIVES OF ASIAN PAINTING IN THE WORKS
OF INA PETERSEN

As a violinist, authors childhood is rocked by the music of Schubert,
Brahms and their contemporaries as well as composers of baroque music
(Purcell, Albinoni, Pachelbel). The artistic expression begins with the piano
then evolves towards pictorial art through drawing and painting.

Graduated from the Gesamthochschule Kassel in the design section
where was taught by the Bauhaus method knowledge. Specializes in textile
design with professor EI Attar, designer works in particular with color and
transparencies, but also practices and intensively the drawing of nude.

Graduated as a textile designer with honors author moved to France.
The birth of children was a parenthesis in artistic life that quickly resumed
by installing workshop in the family home.

Explores new media and creates particular lines of crockery for
Artludie as well as plates of presentation for the restaurants of great Chefs
(Atlantis in Nantes, Gilles Epie Citrus Paris 8th).

In parallel with new work as a designer, author continues work as a
painter and exhibits paintings in several French galleries in La Baule,
Guérande, Nantes, Paris and Germany.

Meeting with Alain Margaron will be decisive for the rest of artistic
research. Playing the role of “critic" for ten years to allow find own way,
own expression purified and freed from the superficial.

Fig. 1 "Gleichgewicht" Fig. 2. "Emergences"
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The work has been nourished for the past ten years by numerous
travels in Asia. Author sensitized by the colors of landscapes as well as their
multiple local cultures with a particular attraction for Japan.

Designer lives and works in Mallorca, where exhibited at the ARTE
CASA gallery in Andraxt.

Kocmozpus 10.0.

Acnipanm kagedpu epeoHOMIKU | NPOEKMYB8AHHA 0052y
I'epacumenxo O /1.

Acnipanm xaghedpu epeoHoMIKU i NPOEKMYBAHHS 00512y
Hawkesuu K.JI.

Loxmop mexuiunux nayx

IIpogecop rkagedpu epeonomixu i npoexmysanus 002y
Kuiscokuil nayionaneHuil yHisepcumem mexHono2iti ma Ou3amy

XYAOXKHUKN-MOJEJBEPH YOJIOBIYOI'O OJATY
B YKPAIHI B 1970-80-X POKAX

OcTaHHIM YacoM HAayKOBIIl AaKTHBHO JIOCHI/DKYIOTh PO3BHTOK
4oyioBi4oi Moaun B Ykpaini y XX cTONITTI, mpoTe, NPO MPOBIIHUX
XYA0XKHHUKIB-MOJIEIbEPIB, TBOPLIB YOJIOBIUOI MOJIM TOTO Yacy B 3arajibLHOMY
JIOCTYIl HEJOCTaTHHO IiH(opMallii. MeTow JOCIiPKCHHSI € BHU3HAYCHHS
npoBigHKX (axiBLiB, SKi po3poOIsLITH MOJesi yosoBidoro oxsry B 1970-80-
X pokax B YkpaiHi Ta HpeAcTaBIsiid Mojeni y (axoBHX JAPYKOBaHHX
BUJIAHHSX.

OcHOBHUM JpKepenioM iH(opMarii, e ykpaiHchki ByawmHkm mon
JPYKyBaJIl TEPCHEKTHBHI MO, PO3po0ieHi BIACHUMHU XyJIOXHHKAMH-
MoJenbepamy, OyB 30ipHMK "Kpaca 1 Moma", cTBopeHMi 3a iHINIaTHBOIO
B. HecwmisiHa Ta iforo nepumx penakropis H. Kinmnepor i H. [leuyenxo [1].
XKypnan BunmaBaBcs mokBaptasibHO 3 1970 mo 1988 pik [2]. Hamm
BH3HAYEHO, IO Mojenmi dYoioBigoro omsary Bix KwuiBcekoro bByanmaky
MOJIeTIEl TPEACTABISIN  XYAOXKHUKU-MoJenbepu JI. Jimutpie (1970),
JI. 3ary6in  (1970), T.Xoxmos (1970-1971), @.Tabees (1970-1980),
€. Kyxapenko (1970-1985), H. T'acanoBa (1971), JI. Cyb6atoBuu (1971),
B. fpomesceka (1972-1981), €. Kykiina (1974), T. 3a6anosa (1975-1977),
I. JJanuacekuit (1976, 1980), JI. MensaukoBa (1980), FO. Hikonos (1987).
Yonoriuuii onsar Big JIbBiBchkoro bByawHKYy Mopenei mpencTaBIsIA
XynoxxHUKH-Mozenbepu A. 'ononieBcekuii (1970-1983), T. KosapoBchkuit
(1970-1986), B. 3anicokuit (1971), JI. 3aniceka (1971), €. Kouroba (1971),
M. lopimanit (1971-1987), 1. Tecmsax (1978-1987), H. CunsikeBuy (1983-
1986), H. €srymenko (1983-1988), O. Cragnuk (1986-1988), B. Tykano
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(1986-1988), T.Inbina (1987), O.Mopososa (1987, 1988). Onechbkwuii
Bynunok mopenet mpeacrasmsui [ Tomxanerko (1970-1979), A. Mixos
(1970-1985), XK. l'omxkanenko (1971-1973), E. Ckynbcpkuii (1978-1979).
Bin Joneupkoro bBynmwHKy Mopeneld dYONOBIYMH OXAT IPEICTABISAB
T. Kongpatrok  (1970-1980). [duinpomerpoBchkuii byamHOok Momeneit
npezncrassuin H. bapanosa (1972, 1979) ta B. I'natrok (1988). YonoBiumit
omsr Big PecnyOnikancpkoro BymuHKY Mozenei mpeacTaBisiB XyA0KHUKH -
mozenbepu B. Hecmistn (1978-1980), sikuii noBruii 4ac OyB XYZOXKHIM
kepiBHEKOM PecnyOnikancskoro Byaunky moneneit, O. Hedromoa (1979),
T. HleBens (1980-1982). Mopeni yoioBiuoro oxsary, po3poOneHi
B. Antonenko, 3 1970 poky mnyOxikyBamuch Bin PecmyOnikaHCBKOTO
bynuuky mopeneit, mismime, mxo 1977, — Bix ¢(aOpuku IHAMOMIMTTA 1
nmarokeHHs ofary Ne3. ®abpuky iHAMOMMTTS 1 iaro/pkeHHS omsry Ne3
TAKOXX  TIPEACTABILUIM  XYAOXKHUKU-Momenbepu . [amom  (1970),
JI. Camiitnenko (1970). Ha pi3HEX HiAmpreMCTBaX MIBEHHOT POMHUCIOBOCTI
YKpaiHM THX 4YaciB MpAIfOBAIM TaKi XYZOKHUKH-MOIEIBEPH, MOJEII
YOJIOBIYOTO OJITy SAKHX IyOniKkyBamu y xypHami “Kpaca 1 moma™:
JI. ABneeBa, JI. ABinkoBa, b. Bypmictpos, I. 'opermik, C. Janwmmok, JI.
JdmutpoBcbka, JI. IrnatoBa, @. Kyrtenos, C. Jlactuk, O. Jlykamosa,
JI. JIeBoB, T. MaeBchka, JI. Mazyp, JI. [TaBnoBa, O. Pabuentok, E. Pe3nux,
M. Comukin, JI. Comkina, B. TapuaBcbka, B. Typuun, M. Xomoposa,
I'. HIkapymumo, H. SIkoBenxo. Mojerni 40J0BIYMX TPUKOTaKHUX BHPOOIB
Bix PecnyOnikancekoro bynuHKy Mozenell TPUKOTaXHHUX BHPOOIB
npeacrasasuin - C. Mexupiseeka  (1970), 1. Mitpoxina (1970-1979),
O. Tymacosa (1976-1980), M. [Tamuneka (1979-1987), I'. 3abamTa (1980),
Y Bunycky "Becna-1975" 36ipauky "Kpaca 1 wmoma" Oyimo
MPEJCTAaBICHO MOJEII YOJIOBIUOro oxsTy, po3pobieHi M. BoporiHum —
METPOM YOJIOBIYOT MOIY, 3HAHUM (QaxiBIeM, IMi3HIIE — BIACHHKOM
ycmimHoro mBeiHoro mimnpuemctBa "JKemawp" [3]. M. JI. BopoHiH Ta
B. VY. HecwmistH — criiBaBTOpH BUHAXOJLy [UIsl BAMIPIOBaHHS (irypu — xKakeTy
Jua BUMipioBaHs [4]. B Toit ke wac B Kuesi nparroBasiu Biomi maifctpu 3
BUTOTOBJICHHS 4YOJIOBIYOTO OJIATY 3a IHAWBIAYadbHUM 3aMOBJICHHSM,
Hanpukian, I. S. I'punmman — Bimomuil daxiBenp, SKWil HamMcaB KiJIbKa
KHUT 3 KOHCTPYIOBAaHHS 40JI0BidOor0 01Ty [5, 6], JI.M. IliTeniu [7] Ta iHmmi.
TakuM 4YMHOM, MPOBEJCHO OIVISAJ Ta BU3HAYCHO MEPEIOBHX
XYAOKHHUKIB-MOJIETIbEPIB YOJIOBIYOTO 0/sry B YKpaini y XX cr., poboTtn
AKHX ImyOutikyBanu y >kypHaii "Kpaca i moga" — mxepeni indopmanii npo
HOBMHKHM MOJM JUIs IIMPOKHUX BEpCTB HacelieHHs B YkpaiHi y 1970-80-ti
pokH. Y MEepCrHeKTUBI MOAAJBIINX IOCTIIKCHb BOAYa€EMO HEOOXIiIHICTh
JETAIbHINE PO3MISHYTH OCOOJMBOCTI CTHJIIO Ta HampsMH pPoOOTH
MPOBITHUX XYI0KHHUKIB-MOAEIbEPIB YKpaiHu npyroi nosoBuHU XX CT.
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Yoshimi Iwata
Artist
Saga, Japan

"YAKIMONO" CONCEPT IN WORKS OF YOSHIMI IWATA

Contemporary art is characterized by a variety of works and authors,
one of which is Yoshimi lwata. If looking back at the work production for
about 40 years, it can divide the artist works into two parts — "Potter’s
wheel" and "free-form”. The history of humanity’s "freeware" is currently
archeologically "Jomon pottery" about 16000 years ago in Japan. We think
that this history is one factor that makes the concept of "Yakimono" =
"container" flowing deep in our Japanese DNA.

At first author make the body, lid, and spout (Fig. 1., d). Then, gently
push it from the inside along the line, that want to deform. The lid is also
deformed according to the shape of the body. Then lay the main body and
lid on top of each other gently with a tapping bar to create the ideal shape.
In each process, if proceed carefully while reading the dry condition of the
clay, cracks will occur in each place. Firing was performed in a anagama
with firewood.

Next work is by "porcelain” (Fig. 1., c). Although the production
method is the same as the above-mentioned pottery. There are points to be
noted in the process, because the nature of clay is somewhat different.
Firing is oxidation firing byan electric kiln. Author did not use glaze, but
painted terashigirata by brush.
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c d
Fig. 1. Yoshimi lwata artworks

One of the works work is combined work of "Wheelmolding" and
"Slabmaking™ (Fig. 1., b). First, mold the white part of the figure with a
broom. After drying a little, cut it in half vertically. Place the halved ones
on the board and apply the clay to the colored parts to make a shape. We
will also make the bottom part at that time. In order to get water into the
lower part of the front, paste the board of soil and molding is completed.
The production intent is to show both the functionality as a vase and the
attractiveness of the vase while showing the normally invisible inside of the
vase.
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Jucenxo I'.O.
Acnipanm kagedpu meopii ma icmopii mucmeymae
Xapxiscoka Oeparcasrna akademis OU3auHy ma Mucmeyms

MATEPIAJII3OBAHA Y 30BbPAKEHHI ITICHSA
MHKOJIA KOJA KA

TamanoBuTHiA 3amopi3pkuil Xy#nokHHK Mukona Komsnko (1951 —
1999) Bupi3HABCS BHHATKOBOIO TBOPYOK  YSBOIO, CHEPriHHICTIO,
npanpboBuTicTio. O0pa3y, CTBOPIOBaHI HUM, BUHUKAIIM 3 HAPOJIHUX IiCEHb,
ICTOpiH, JIeTeH] KO03albKOro Kpalw 1 CBOEPIOHOro CIulaBy ix i3 ioro
cyyacHicTio. MUCTLS LiKaBWIM TeMU CeHcy OyTTs, KpacH, J00OBI,
NPU3HAYCHHS JIFOIMHH, BIYHUX JIIOJICBKHUX [[IHHOCTEH.

Haponuscss Mukona Komsako y 3amopixoki B ciM’i pOOITHHKIB i
3MaJKy MPOSBISAB XHUCT A0 MamoBaHHS. Y 1972 pori 3akiHYMB KUBOIIHCHO-
nearoriyHe BifauteHHS J{HIIPONETPOBCHKOTO XYIOXKHBOTO YYMIIMING, 1€
HaB4aBcs y MaiicTepHi Bikropa 3arybubateka. Ilicis 3akiHUeHHS Y9I
MOBEPHYBCS 10 pimHOTo MicTta i 3 1975 poKy mpaitoBaB y >KHBOIHCHO-
MOHYMEHTAJIbHOMY  IIeXy  3amopi3bkoro  XyJIOXXHbO-BHPOOHHYOTO
komOiHaty.  Mukona  Komsako ~ OyB  y4acHMKOM — YHCJIEHHHX
pecnyOIiKaHCBKHX, OOJAaCHUX Ta MICBKMX BHCTAaBOK, YKpAiHCBKHX Ta
MDKHApOJHUX IUIeHepiB. XyA0KHHUK TE€PeJUacHO IMLIOB 3 JKUTTS, HPOTE
3QUIIMB MO0 CO001 Oarary TBOpYy CHAJIIUHY, $SKa HaTYye OJIM3bKO
HIECTHUCOT XMBOIMCHUX Ta rpadiyHUX PoOiT.

3BepHEHHS 10 OCOOMCTOCTI MHCTI Ta HOrO TBOPYOCTI 3yMOBJICHO
HEOOXiJTHICTIO OCSATHEHHS BHECKY XYIOXXHHKAa B Cy4yacHE YKpaiHChKe
MaJISIPCTBO, aJKe HOTo TBOPUYMH CIIa0K 3aJIHIIAETHCS MAIOA0CITIDKEHHIM.

MeToro poOOTH € PO3KPUTTS BHUTOKIB Ta OCOOIHMBOCTEH TBOPYOCTI
Muxoaun Komsgaxka.

VY CBOili TBOPYOCTI XYyJOXHUK 3BEpPTAaBCS 10 MKAHPIB IEH3axy,
MOPTPETY, )KAaHPOBOI KapTHUHH. BiH BOJIOJIB MIMPOKUM Jiama3oHOM TEXHiK:
OJIINHUU Ta TEMIEPHHUN >KUBOIHUC, aKBapelb, TYI, CaHTiHA, cOyc, 0QOopT
TOLIO.

Konera muctist — xynmoxauns ['anuna Camerina, roBopwia Ipo
HBOTO TaK: "Bupi3zHsie Mukomy cepes iHIIUX XyJOXKHHUKIB 1 CTaBUTh HOTO Ha
BiMOBiAHMI 1Iabenb, Te, MO BiH i3 JUTHHCTBA IIKABUBCA iCTOPI€IO
VYkpainu ¥, 30Kkpema, K03auTBoM. Y Ti POKH Ha If0 TeMy OyJio HakjaJeHO
Ta0y. MuKoJIy 1iKaBMUIIO BCE: HE JIMIIE, ¢ KO3aKK BOIOBAJIH, a, IEpIII 32 BCE,
KM BOHH OyJH, 3BIIKU TOXOIWIHM, SKHA OJST HOCWIH, OCOOJMBOCTI
BIICHKOBOI TakTHKH. BiH i31UB K03anbkuMu Mictamu, cenamu. Lle OyB iforo
nymeBauii craH. Came Ti3HaHHA I[BOTO IUIACTY icTopii Oyno Iryke
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BOXJIMBUM Uit Hboro. llg sogmna HIOM Hapoawsacs Uil TOro, mio0
BiIKpUTH TIeH TiacT iHpopmanii, xoda 6 i wactury. Lle — HaifromoBHime B
Hpomy" [2]. IcropuuHa TeMaThKa, siKa Tak IiKaBHWJa XyJOKHHKA Oyia I
3a00pOHOI0, a TOJIOBHUM TBOPYHUM METOJOM O(ilifHOrO MECTEITBa TOTO
yacy BCe IIe 3aluiuaBcs compeanizMm. lle cnpuuuHSIIO KOHQIIKT MiX
CBITOTJIAZIOM XYAOXKHUKA, HOTO BHYTPIOIHBOIO MOTPEOOI0 TBOPUTH 3a
MIOKITUKOM CBOTO CepIld i "3aMOBJICHHAM' paasHCBKOi mobu. Tparmrsiocs,
1110 HOT0 pOOOTH HE JOIYCKAIH Ha BUCTABKH.

VY cBoiii TBopuocTi Mukona Konsiako 4acto 3BepTaBcs A0 KIHOUUX
o6paziB. Y poboti "Micsiuna xonmckoa” (1982) mucrens po3KpUBae Temy
MaTepUHCTBA, CTBOPIOIOYM IIOCTUYHI 0o0pa3suw Martepi Ta  JiTeH,
3aCTOCOBYIOYM INPHAOMHM  CTHJi3aulii, CHIBy4y IUIQCTHUYHICTh JIiHIH,
CTpUMaHHH, aye OaraTWid 3a KOJbOpaMH KONOpHUT. A B poboti "Birtep.
Bemuki 3mian” (1987) XymoKHHK 3MalbOBYe HIKHUH 00pa3 3aMpisHOl
IBYMHH.

Ha BinMiHy Bij XiHOYHX — HIKHUX Ta MOCTUYHHUX, KO3albKi 00pa3u
CIOBHEHI eHeprii, pyxy, HojaeKyau apamatu3my. B poboti "Tanok™ (80-1i)
300pakeHO 00IOBHI TaHOK TPHOX KO3akKiB. KopHuHEBO-4epBOHUI KOJIOPHUT
BUKJIMKAE MOYYTTSl HANPY)KEHHS Ta TPUBOTH, (Qirypu MoAaHO AMHAMIYHO, iX
CTWJI3alis crpolleHa. B Ounbm mi3Hid poOOTI Ha KO3albKy TEMaTHKy —
"Kozaku rymsirore” (1998) Takox 300pakeHMIl TaHOK Ko3aka MijJ MY3UKY
K003aps. Ane poboTa BIAPI3HAETHCSA YCKIAJIHECHHM KOJOPHUTOM, OLIBIIOKO
yBarow 0 JeTaiizalfii, 3aCTOCYBaHHSIM HOBAaTOPCHKOTO UIS TOrO dYacy
TEeXHIYHOTO IpuiOMYy, SAKHH OyB OCOOHMCTOI0O TBOPUYOIO 3HAXiAKOIO
XyAoXHHUKA. JI7sl HaHeceHHs JIiHIM Ha IOJOTHI XYHOXKHHK 3aCTOCOBYBAB
6inmy penbedHy macty, a micis BUCHXaHHS MUcaB KoybopaMu. Lle HagaBao
poOOTI TOAATKOBOI TTMOWHU 1 MPHU3BENO IO TOSBU CBOEPITHOTO CHHTE3Y
rpadikd Ta XKUBOIUCY Y TBOPUOCTI XYI0KHHUKA.

Likasi rpadiuni cepii XynoXHHKa, 0 Oyiu cTBopeHi y 1984 pormi —
"3a MoTMBaMHM YKpalHCHKMX J>KapTiBIMBHX IHiceHb' Ta '3a MOTHBaMH
aHTH4HO! moe3ii”. BoHn Oynm BHKOHaHI B TEXHIIi cCOyCy i came B HHX
BUKPHCTATI3yBAINCA TOJIOBHI 3acagdl TBOPYOCTI MHCTIA: IUTACTHYHA
BUPA3HICTH JIiHiH, TOETUYHICTH, MaTepiallizoBaHa y 300pakeHH] MiCHS.

Crxiagai yacu movatky 90-x poKiB HaKIald BiOMTOK HAa TBOPUICTh
Mukomn Konsimka — 1oro poOOTH HammcaHi 37e0iTbIIOr0 B TEMHHUX
KOIIbOPaX, BiOOpaXKaloTh CKIAAHI NEPEeKUBAHHS XYAOKHHKA. Ale
no4rHarouu 3 1997 poky KOJIOPUT KapTWH MUCTI cBiTiimae. OcTaHHi ABi
pobOTH HamucaHi y piK mepeayacHoi cMepTi XyJOXKHHKa: MOJOTHO '30ip
ypoxaro" (1999), mo 300paxkye CBATO miciisi 300py BpOXKAr, YTBEPIKYE
pamicte xkuTTa, a kKaptuHa oma" (1999) ceoiMm oOpasamu 3Beprae
rspaya o tBopyocti T.llleBuenka. Bona crioBHEHa CHMBOJI3MY,
3aCTaBIISIE€ PO3MIPKOBYBATH MPO MICTUYIHI TAEMHUII OYTTSI.
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Orxe, Ha Hanly AyMKy, TBopuicTh Mukonu Komsiaka 3aiimae rigxe
MICIIe cepel TBOPYOCTI 3HAUYHUX YKPaiHCHKHX XYIOKHHUKIB 1 3aCIIyTOBYE
pETENILHOTO BHBYEHHS Ta BHCBITJICHHS Ha IIMPOKHH 3aral, aje € Maibke
HEJIOCITIPKEHOI0 TEMOIO CyJaCHOTO MUCTEIITBO3HABCTBA.
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IIpokonuyk 1.1O.

Kanouoam mucmeymeosnascmea

Cmapwuii guxnadau kageopu Ou3aiiny

Hayionanvuuii nicomexuiunuti ynisepcumem Yxpainu, m. Jlvsie

OBPA3HO-IIVIACTUYHI OCOBJIMBOCTI
MJEHEPHHUX MEM3AXKIB OCTAIIA IATHKA

Croroani TBopuicTh Ocrana Bonoaumuposuua [laTuka cripaBeannBo
BBQ)KAETHCSI HA/I3BMYAHHO SICKPAaBHM, CBOEPIIHMM SIBHIIEM B Cy4acHIH
icTopii JBBIBCBKOI MaJSIpCHKOI HIKONM 3 Ti€i NPUYMHH, IO BOHA
aKyMyJioBaJa B c00i NporpecuBHi HaOYTKM KJIACHKIB JIbBIBCHKOTO
MOJICPHI3MY, IO MPAIOBAIH B APYTiil moyoBuHI XX CT.

[pupogHo, w0 HAWOLTBIIMIA BIUTMB Ha (OPMYBAaHHS TBOPYOL
MOBEJiHKY, HAa BHUPAa3HUH IHAMBITyadpbHMH CTHIb y TBopdocTi Ocrama
ITatuka maB #oro OaThkO — HAPOAHWU XYAOXKHHWK YKpaiHu, Jaypear
Hamionansroi npemii imeni Tapaca [lleBuenka Bomonumup Ilatuk, a Takox
HaWBU3HAYHINII YKPaiHCBKI MUTI Apyroi moi. XX CT., TOPIICTh JIEBIBCHKOT
Massipcbkoi mkonu — Poman Cenbebkuit, BiTonsa Monactupebkuii, Kapio
3BipuHCHKHH, 3eHOBIH DIiHTa.

Bcoryloun y cebe Halkpamyi XyZOXKHI 3pa3KH HpeICTaBHHUKIB
JbBIBCHKOT TBOpUOi einiTi Apyroi moi. XX cr., # rimmboKo 3acBOiBIIM X
MaJsipcbKo-MeTonosoriuni HacraHoBd, Ocran Ilatuk y cBoiif TBopuoCTi
BIPTYyO3HO Jl0csrae 00pa3HO-IEKOPAaTHBHOI MOBHM KOJIbOPY, I€BHOTO
JaKOHI3MY 300pakeHHs OUIIXOM cTuiizanii ¢opm. B koxHil cBoilt
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JKUBOITUCHIM KOMIIO3UIIT XYJOXKHUK YTBEPIKYE Kpacy MpUPOAH y T1i
CaMOCTIHHOMY OyTTi, 30CEpeIKYI0Oud OCOOJIMBY yBary Ha KOJbOpi, Ha
CBITJIi, HA TEKCTYPi MPEAMETIB, HA KOMOIHAIIIAX TPOCTHX MPUPOTHUX POPM.
YV OiIpmIoCTi Te3aXHUX POOIT XYIOKHUKA BiMIyTHE IparHeHHS 10
y3araabHEHHs, [0 TIEBHOTO CIPOLICHHS Yy TpaKTyBaHHI (OpMH, ale
HEOJMIHHO TIpYM BIipHI Tepenmadi yciX MPOMOpIiA, TOKIHHSI 10
JIEKOPAaTHBHOCTI KOJIBOPOBUX PIllIeHb, IO CXOXE 3 MPUIOMaMU INHCHbMa
3HaMeHUTHX (Qpaniy3iB — [Tons Ce3anna Ta [1bepa bonHapa.

B MaispcTBi XylO’KHHKA YITKO MPOCTEXYETHCS CHOPMOBAHUI CBii
BJIACHUN TBOPYHMIA IOYECPK, IHAMBIMYaTbHUNA METOM IKHUBOIHCIS, SKUN
BUPIZHAETBCS  BHUUIYKAHICTIO BUpa3HUX 3aco0iB, 3MICTOBHICTIO i
HEO/IHO3HAYHICTIO.

HarypHi eTtonn XyI0XHHKA 3aCIyrOBYIOTh OKPEMOI yBaru, OCKUIbKH
poboTa B meif3aki BHMarae MOCTIHHOTO BJIOCKOHAJIEHHS HABUYOK
TUICHEPHOTO XHUBOMUCY. AHaNi3 IUICHEPHUX pOOIT MUTIS I[iKaBUI W TOMY,
mo xynoxHi excrmepuMeHTH O.Ilatmka moB’s3aHi, y ToMy dYuchi, i 3
MUTAHHSIMH TIepeladi CBITIOTIHBOBUX €(EKTIB, BIAYYTTS HAIIOBHEHOI
cBiTIIOM TOBiTpsHOCTI. Came B poOOTI Ha IUIGHEpI HAPOKYETHCS
KOHIIETILSl Tepeaayi MmoBiTps 1 mpocropy, (opmyerscs croci6 dikcarii
HATypPHHX SIBUILL.

[Ipo 3HayHE BHUCBITJICHHS MaJITPH, WIKABICTh J0 3MIiH KOJbOPY il
BIUIMBOM atmocdepu, 10 pedieKCciB MPOMOBISIOTH CMiYHI apXiTEKTYpPHI
neizaxi "Crape kuraiicbke ceno, abo oxosmii Illanxar" (2013), "bine
He0o Kuraro” (2013). OO6uzmBa eTioAM 3 HACOJOAOK HAmMMCaHI B
NPUTITYIIEHHX TOHAX COHAYHOIO AHUHOI0. Pobotm no0pe apTHKynboBaHi
CBITJIOM, KOINBOPOM, XYIOXHHK TOHKO IIOMidae 1 mepemae eQeKTH
OCBITJICHHS, BIIONHCKY, TIaBHE KOB3aHHsA pedekcis i Tineil. JlimoBo-cipi,
OIIaKUTHO-3€JICHI, JKOBTO-3€JICHI, KPEMOBO-KOPUYHEBI BIITIHKH OEIIKATHO
3icTaBiieHi, O€3JOTaHHO 3rapMOHI30BaHi i CTBOPIOIOTH BIAUYTTS 3aTHIIKY 1
criokoto. PoboTn BpakaroTb CBOIM €JETiHUM JIPpH3MOM, HE3BHYHOIO
M’SIKICTIO, YMUPOTBOPEHHSM.

IMomopoxi miBAeHHUMH KpaiHamMu — €runroMm, Icnasiero,
TypeuunHOI0O Ta iH. — 3arOCTPWIN BHHATKOBY UYTJIHUBICTH KOJIIPHOTO
OaueHHs, ACKpaBi OapBH MIBIHS CIIOHYKAIOTh iHTEHCH(]IKyBaTH HATITPy. 3
BuAiB Icmanii ocoOmmBe wMicre HamexuTh kaptuHam 'llapk Taynai B
Bapcenoni” (2017), "Mypcia” (2017), "Ha mipxkax Mypcii” (2017). V
poboTax 30epexeHa 4YHCTOTAa Ta 3BYYHICTH KOJbOpy, (apbu He
3HeOApBIIOIOTh OJHA OJHY, a MiJCHIIOIOTh KOHTpacTaMM, XOda BOHH i
MOM’SIKIIEHI Taps4uM JITHIM TOJyJeHHUM coHieM. OpjHakoBi 3a
IHTEHCHBHICTIO KOJILOPOBI 30HM, HEBAXJIMBO, MOpe 1ie 4n Hebo, aepeBa abo
y30epekKsl, YTBOPIOIOTH TOCTIMHE 3a CBOEK HACHYCHICTIO EMOINHE 1
JIEKOpaTHBHE IiJie. YnucTe mpo3ope MOBITps, piBHE COHSYHE CBITIO NAIOTh
MOJKITUBICTh BITYYTH BCIO TIPOCTOPOBY O€3KpaiHICTh KpaeBuUIiB. KapTuHu
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JMXalOTh PAAICTI0O 3YCTpiui i3 COHIEM, TEIUIOM TMOBITPS 1 JIETKICTIO
MOPCBKO{ CBIXKOCTI.

Ckynmii kpaeBun €runty 300pakeHO y KapTuli "UepBoHe Mope.
Beuip” (2016). AcketnyHa KoMIO3HIis poOOTH OYAOyeThCS 3 KITBKOX
KOJIbOPOBHX TOPU3OHTANBHUX CMYKOK Maike 0THAKOBOI IMUPHUHU Ta OTHIET
BEPTUKAIBHOI, MO 300paxye (iHIKOBY MajibMy Ha IEpeIHHOMY IUIAHI.
Jpyruit mnan — HalscKpaBima B KOMITO3HUINI CMyTra HOCEIEHHS MiCIIEeBHX
MemkaHliB. HactymHa cMmyra — rousi mimjaHi NpocTopW IycTenmi, i gaii
B3JIOBXK OOpIiI0 TATHETHCS HAWTOHIIA CMYXKKa POYKEBO-JIIOBUX CKENb Ha Tl
HDKHO-candipoBOro Be4ipHbOro Heba. 3araipHa majiTpa poOOTH 3a4apoBye
Ha PIIKICTh TUBOBMXHUMH MOETHAHHAMHI OY3KOBUX, OJTAKMTHUX, POKCBHX,
JKOBTOTApSYUX KOJILOPIB.

BinmpmIicTh eTIONIB XyJOXKHHUKA — TO COHSAYHI IUICHEPH 3 HECTPUMHUM
MOTATOM BiJl OJaKUTHO-CPiOIACTUX BIATIHKIB A0 HE3aMyTHEHHX PO30ioM
CIEKTPAIbHUX KOJBOPIB, A0 CBITIO-HACHYEHUX OJAKUTHHUX, POXKEBUX,
0ipro30BUX, OY3KOBUX — SIK y poOoTax i3 ctamOynbehkoi cepii 2018 poky:
"Aiis Codis", "Cynetimanie JIxami", "Mederp Coxomry Mexmer-ITamm".
TyT KUBOIHUC CTa€ MO-O0COOIMBOMY MaTepialbHUM, XYIOXKHUK MIITHIMH
00’eMaMu 3BOJUTH OYMIBJIi, BUTHHAE CHIYETH CIOPY[, BJIOBIIOIOYH TPH
[bOMY Ha#iTOHII CBITJIOBI edeKkTu. Ase iHOAI B MparHeHHi JI0
IHTEHCHBHOCT] XYZ0KHUK HAaBAXYEThCS 1 Ha OE3/I0raHHO BIAKPHUTHIT KOJIp
najmitpu — cuHs (apba mpocto 3 THOOMKa, SK, HANPHKIAJ, y poOOTi
"Yepsone mope. [onynens" (2006).

VY meizaxi "Ozepo Kpumuo" (2018) XymokHHMK THOCTae mepen
II1a4eM Y CBOEMY BHHSATKOBOMY KOHCTPYKTHBHOMY acmlekTi. Bomsna
rIagb 03epa, IO 3ariHOJIIOETHCS 10 TOPHU30HTY, HE0O 3 Kym4acTHMHU
XMapUHAMHU Ta IX JIeb MOMITHUM BiJOWUTTSM B 03€pi, YaCTHHA IIIIAHOTO
Oepera B JIIBOMY HIDKHBOMY KYTi, BUTBHO 1 JIETKO HaKJIa/ICHI IUIIMH KOJIBOPY
— yce CTBOPIOE BIIUYTTS MPOCTOPOBOI MIMPOTH i HaTypambHOCTI. CIIOKiiiHi,
MPOXOJIONHI MacH OJaKkWTi O3epa CIPUAIOTH TOCTpilIoMy (OKyCyBaHHI
MOTJISIy HA aKTUBHOMY HeEOi, Jie YepryIOThCSl MUISXETHI TEIJIi i XOJOIHI
BIATIHKH. SIKIO CHHSABUH KOJIp KOHIEHTPYETHCS B TEMHIM 3eJeHi Jepes,
[0 IIUTBHO OXOTUTIOE OOpiH 1 3yMUHSE OIS, TO KOBTABICTh, PO3KHIAHA
mo HeOy, 1Mo JIepeBy i Ha Oepesi, Hece B cOO1 €HEeprilo COHIISI, HEBUUMOTO,
ajie TOTOBOTO 3acsisiTH, Mae 0coOIMBY HpocTopoBy ¢yHKIi0. JKoBTyBaTi
aKIEHTH Ha HeO1 — HIOM MOCTaHIl COHIS B KapTHHI, BiJl HBOTO CKCIIPECHBHO
MOIINPIOIOThCSA CBITJII XMapH, TOAI SIK POCIMHHM YEPBOHOTO KOJHOPY Ha
NepeHbOMY IUIaHI OYiKyIOTh MPSMUX COHSYHUX IPOMEHIB, a0M 3acsisiTH Ha
MOBHY CHITY.

[eii3axxHi KOMITO3ULIT XYJOXKHUK, SIK IPABUIIO, OyIy€ B HEPO3PUBHIN
€HOCTI 3 KOJIOPUCTHYHOIO CTPYKTYPOIO — CHCTEMOIO B3Aa€EMOTSDKIHHS 1
CIiBBITHONICHHST KOJIIPHUX 30H. YCi €JIeMEHTH KapTHHHOI TUIONIMHH 3a
CBOEIO Y3araJlbHEHICTIO TICHO B3a€MO3ANICKHI Ta € TPOMOBKEHHAM 1
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BUP)XEHHSM KOJbOpOBOI o0y 0BU Gopmu 300pakenHs. HaTypa, sk Taka i
il mepeTBOpEHHs, PyX BETUKOTO MicTa abo CIIOKiifHA iIWIIis JIICOBOTO 03epa,
CTilKa, TOpPHU30HTaJbHA ApPXITEKTOHIKAa KOMIIO3WIIi ab0 IJIaBHAa pPHUTMiKa,
JIEKOPATHBHICTF a00 MOHYMEHTAIIBHICTh, CKIIaJHA TOHAJNbHA MamiTpa abo
3BYYHHU BIIKPHUTHI KOJIp — yce Iie 3aiiMae OCHOBHY yBary XyIOXHHKa, [0
CTBOPIOE iCTHHHI IIIEJCBPH.

[Inenepni mei3axi Ocrtama [laThka — me OKpeMi €Mi30MU KHATTS
XYAOXKHHKA. BOHM BUPI3HSAIOTHCS KOJOPUCTUYHUM 0ararcTBOM, EKCIPECI€r0
KOHTYPHOTO PHCYHKY, COKOBHTOIO, IIaCTO3HOIO, IIMPOKOK MAaHEepOIo
MUCHbMa, HAJICHI ONTHUMICTUYHOIO IUTICHICTIO CBITOOYIOBHU, Bii SKOI Bi€
MIIIIFO JKUTTEBOT CHEPTii.

Pozomuenxo C.B.
Acnipanm Incmumymy npobnem cyyacHozo mucmeymaed
Hayionanvuoi axademii mucmeymes Yrpainu, m. Kuis

KOBAJII-XYJIO’)KHUKHA KHiBCBKOT'O MUCTELIBKOI'O
OCEPE/JIKY — LJISI IOIT'IOK, BOJIOJAUMUP BEJIOKOHbD,
CEPI'I ®IPCOB

CyyacHa o00poOka MeTally, BHMKOPHCTOBYIOUM  HPOIPECHBHI
TEXHOJIOTI1, A0oCsTIa BUCOKOro PiBHs. KoBamsM, siki KWK 1 TIpalioBaiy Ha
Mexi X1X—XX cromite (4ac pPO3KBITY BITUH3HSIHOTO XY/I0KHBOTO
KOBaJIbCTBA), BaKKO Oyjo O HaBiTh YSBUTH, L0 MOXYTh 3pOOHTH Yy
KOBaJIbCTBI cy4acHi TexHouoril. ITopsia 3 MM KOBaJbChKUI AyX 1 Tpamuuii
PYYHOI Ipami y Ky3Hi 3aJHIIarThCs IepiomkeperoM ¢itocodii mpodecii,
KaTeropiajbHa HE3MIHHICTb SIKOi CTa€ 3alOPYKOIO iICHYBaHHS XY/I0>KHBOTO
KOBaJIbCTBA, HABITh Yy YacH BHKOPHCTaHHS HAMHOBIIMIMX KOMII IOTEPHHX
TeXHONOriil. MamHHe BHPOOHUNTBO, SIKUM OM NpHBAaOIMBHM BOHO HE
OyJI0 3 EepIIOTo MOy, 3aJIMIIAETHCS JIMIIE MOBTOPOM JIIOJICHKOT Mpalli.
KoBanbcbke pemecio i KOBallbChbK€ MHCTEITBO € YHIKaJbHOK TBOPHYOIO
mpodecieto, 1O CMOYATKy YHOBUIBHIOE, a 3TOJIOM B3araji MNPaKkTUIHO
3yMUHSE TIMH Yacy y Ky3Hi. HoBamii mepeMexoBYIOThCS 3 TPaJHIlisIMH,
MPOTIOHYIOYM HOBHWH cuM0io3 HebadeHoro panime pniictBa. CyuacHi
MOJKJIMBOCTI 0OPOOKHM MeTaliB CIIOYAaTKy HPHUBAOIIOIOTH KOBAJIB, ajle yce XK
BOHM 9acTO OyBalOTh HE3aJiTHUMH Y CTBOPEHHI CY4aCHHX TBOPUHMX POOIT.
[IpoTarom noBroro wacy TpamuLiiiHI IHCTPYMEHTH — MOJIOTH, 3yOWIa,
TOPHO € HE3MIHHMMH. BOHHM CIyryloTh cydacHOMY KOBaJIeBI SK i HoOro
MONEpPEeHUKY  YNPOJOBXK  BIiKiB.  3pEIUTOI0  MHCTEIbKI  KPUTHKH,
KyJIbTYPOJIOTH 1 MHCTELTBO3HABIl OJHOCTAWHO NPUXOIATH O BUCHOBKY,
1110 XY/I0’)KHE KyBaHHS HE 3MOTJIM 3aMiHUTH MalllMHU.
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Mexa XX Tta XXI cromiTrs NpoaeMOHCTpyBaja Iepuli 3HA4HI
KOH(IIKTH y Taly3i XyIoKHBOI 0OpoOKM Mmertamy. PosramykeHa mepexka
BUPOOHWITB, M0 BUPOOISUIM 1 TIPOTIOHYBaNIM yCTaTKyBaHHS IS
BUTOTOBJICHHS KOBAJIbCHKHX JIETANICH, MPONAryl04y i1eanbHy 1ICHTHIHICTD
IpH TOBTOPIOBAHHI €JIEMEHTIB, CKOPOYEHHS pOOOYMX MicIhb Ha
BUPOOHMITBAX 1, IO OyJn0 HAWTONOBHIMINM, 3HAYHE 3HIKCHHS
co0iBapTOCTi TPOAYKINI, HE 3MOTIH BHUTICHUTH 3 MHCTEIBKOTO PHHKY
pyduHy mpamo. MuCTeUbKUIT  KOBaJbCBKMI  CBIT CTaB  aKTHUBHO
BIPOBAKYBaTH TPAAWIII 1 AOCBIJ KOBaIiB MHHYJIMX mnepioniB. 3 1970-x
pokiB B VYKpaiHi modanocs BiAPOMKECHHS KOBAJIBCTBA SIK MHCTEITBA.
KoBajnbcbke pemecnno, sKe 3aldIIanocs Yy CUIbCBKUX — Ky3HAX 1
HIANPUEMCTBAX, 3 XYAOXXKHBOIO TBOPYICTIO HE MaJ0 HI4Oro CHiIBHOTO.
KoBani-Xyo>XKHUKH HaIOJETJIMBO IIyKald CTApOBHHHI CEKpETH, BTpadeHi
TEXHIKH, pO3pOONSUIM HOBI CTWII Yy TPAamWIIHOMY BITYH3HSIHOMY
KOBaJbCTBi. TOTOXKHI MPOIECH BiAPOMKEHHS MPOXOANIN MIPAKTHYHO B yCIiX
perioHax nepxxaBu. Pa3oM 3 iHIIMMU BipoKyBaBces 1 KHIBCHKHH OCEpEOK.
CporozHi yxe XpecTOMaTIHHAMU CTaIH iIMCHA MUTIIIB 1 KOBAJiB, SIKi CTOSITH
y BUTOKIB KHiBCHKOi XYyJOXKHBOI INKOJIM KOBalIbChKOTO MucTenrsa. lle
Onekcanap Minos3opos, Oner Cractok, Anarounii ['alizamaka, Bomogumup
JpoMmin. 3a HacTymHi pokH, yxe y 2000-X, 3ampalfoBajid HOBI MOJIOII
XYAOKHUKHM KoBasli. KHWIBCHKHMI OCEpeloK BiJpOJDKYBaBCS BaXkKo, ale
MOPOJIUB IUIESAY TAITAHOBUTUX MUTIIIB.

HenepeciuHOO 0COOMCTICTIO KHUIBCHKOTO MHCTEIBKOTO OCEpelKy i
XYAOXKHBOTO KOBaJIbCTBA, SIK MOrO PIBHOI[IHHOI CKJIaJ0BOI, € JIOLUEHT
kagenpn KuiBCbKOTo J1epKaBHOTO JEKOPATUBHO MPHKIJIAJHOTO IHCTUTYTY
iMm. M. Boituyka Inmns Ilon’rokx. Bin HapomuBcs y 1964p. y cemi Jlenekw,
Bmwxkannpkoro paiiony UYepniBenbkoi oOmacti. 3akiHUMB YKpaiHCHKHN
nonirpadigrmit  incTuTyT iM. [. @emopoa (JIeBiB). Humi mpamroe Ha
Kadeapi XymoxxHB0i 00poOku MeTany y KuiBcbkoMy aep:kaBHOMY iHCTHTYTI
JICKOPATHBHO-TIPUKIIAJHOTO MUCTENTBa 1 mu3aiiHy iM. M. boituyka. Imms
[Torr’tok BOJIOIiE CEKpeTaMH KOBAJbCHKOTO Ta IOBENIPHOTO MHCTEITBA.
KoBanbscrkoto cripaBoro 3aiimaetsest 3 1988 poky, roBemipHoio 3 1990 poky.
Bin mparmroe 3 pi3HUMH MaTepiagaMu, aie BiJfae mepeBary mnepiamyTpy i
araty. Y KOBaJIbCTBI BiH TSDKi€ MO IUTAaCTHYHOI OOpa3HOCTI, IO MEXYeE 3i
ckynbnTypoto. [Ipu cTBOpeHHI BUPOOIB 3aCTOCOBYE Pi3HOMAHITHI TEXHIKH
XYHAOXHBbOT 00poOKM Meramry. BiH — y4acHMK pecryONiKaHCBKHX 1
MibKkHaponaHux BucTaBok. Cepex Hux: BceykpaiHchki Ta MiKHaponHi
BuctaBku B Mmicti empmrin (Yexis, 2003-2005 pp.), "HOBenip Excro”
(KuiB, ociup 2005 poky). MaB mepcoHaiibHy BHCTaBKY y UepHiBeIbKOMY
xynoxxHboMy Mysei. Kpim toro Imis Ilom’tox nocnimkye BITYM3HSHE
KOBaJbCTBO 1 € aBTOPOM OarathoX NpO(EciHHMX MHUCTEITBO3HABYMX
PO3BIJIOK.

XymoXKHUK — KOBallb Bomogumup BeaokoHb € OTHUM 3 BiJOMHX
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MaiicTpiB. BiH — sckpaBuil TNIpPEICTaBHMK XYAOKHBOTO HANpPSIMKY Y
KOBaJILCBKiN mpodecii. Tlepmr 3a Bce fioro mikaButh 06pa3. JloBoii gacto
HOro KOBaJNbCHKI TBOPM HE BIAMOBINAIOTH KIACHYHUM KaHOHAM
KOBAJIBCBKOTO pemecia. bimpime Toro, Woro 3ajii3Hi BHPOOHM CYTOJOCHI
TBOpaM KepaMiké a00 marmepoBHM KOMITO3HMIIsAM. barato o6’eMHHX poobiT
BonoguMupa crnpuiiMaroThCsl SIK NOBHOLIHHA CKYJBNTYpPa MalMX (OpM.
Metan nmus HBOTO CIYTye 3acO00M BHpPaKEHHS  XyOOXKHIX 3agyMiB 1
MEPCOHATBHOTO OauCHHS.

TBopuMM 1 KpeaTMBHMM € BJIacCHHK XYH0XXHbOI MalCTepHi
pecraBpanii Ta BHUTOTOBJIEHHS KoBaHux BHpOOiB Cepriii ®ipcoB. Bin
BBAXA€, IO XyJOXKHUK-KOBalb CHOTOJHI BOJHOYAC CTHJICT, MHTELb,
nu3aiiep, apxiTekTop. Moro TBOpuicTh He OOMEXKEHA TEBHUMH
TpamullisiMi. BiH He MPUTPUMYETHCS KOBAIBCHKUX MPOQPECIHHNK 3aKOHIB 1
TOMY MeTaja y Horo TBopdocTi, sk i y Bomogumupa benokons, € 3acobom
BriteHHs inei. Ceprii ®ipcoB — OaraTorpaHHumii MuTens. BiH Mae
cnenuiYHUA XyHOXKHIA cMak i ToMy HOro TBOpYi poOOTH HE CXOXi Ha
TBOpH IHIIUX MaMCTpiB, BUKOHAHI paHime. BiH iMmpoBizatop i ToMy 9yxi
imei mIs HBOTO B3arali HE ICHYIOTh. YHIKaNbHUH KOBallb, SKUHA HE
MOBTOPIOE 3100yTKH iHIINX. CTHIIb, O SKOT0 Tsixkie DipcoB, 3BUYANHO, K
cerecis. ['eoMeTpuuHi i OpHAMEHTaIbHI, HOrO TBOPH MAalOTh aHAJOrIl 3
MHUCTEIITBOM To4atky 20 CTOMITTS. AJie JMINe aHajiorii, He Komil.
Hampukian koBaHe IKKO, sIKe€ IEPEXOMUTh Yy HACTIHHUI OpHaMEHT,
Hacnpasi € yHikaapHuM. Cepriit @ipcoB — NpencTaBHUK KUTBCHKOT IIKOJIH
XYA0XKHBOTO KOBaJIbcTBa. BiH iHAMBIAYyaIbHUH 1 caMOOYTHIH.

B pamkax mociimKeHHS BH3HAYCHO OCOOJHBOCTI TBOPYOCTI TPHOX
Cy4acHMX KHIBCBKHMX XYIOXXHHKIB KOBaJIiB. TBOPUYMH HUIAX KOXXHOTO HE
CXOKHMH Ha IHII, aJleé PUCOI0, MO 00 €IHYy€, € CTaBICHHA O mpodecii —
IHAMBiTya bHICTh 1 CAMOOYTHICTH B YMOBaX TJI00aTi3amiiHOTO OTOYEHHS 1
BiIMOBa BiJ MAaIIMHHOTO KOBanbCTBA. Lle 1OBOIUTH, IO XYHOXKHE
KOBaJIbCTBO € HEBIJ]’€MHOIO CKJIaJI0BOIO PO3BUTKY KyJIbTYpH YKpaiHH.

Pozomuenko 0.0.
Jlokmop mucmeymaosnHagcmea, 20108HUL HAYKOBUL CHIBPOOIMHUK
Incmumym npobaem cyyacnoco mucmeymaa, m. Kuis

BOJIOUMUP BIPAYEB - 3ACHOBHUMK CYYACHOI'O
IOBEJIIPHOI'O MUCTEIITBA YKPATHH

"S Oararo mOJONAaB B iM's METH: CTBOPUTH SKOMOTa OLIbIIe
KpPacHBHX, 3MICTOBHHX PEYCH U1 HAIIMX CIIBBITYU3HUKIB 1 00 BHUIJISL
MHUCTEIITBA KAMCHEPI3HMH — IOBENIpHUH B MailOyTHROMY CTaB
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TpaAMUIMHUM B paJsHChKiH YKpaiHi", — Hamumie B aBrodiorpadii B cepmHi
1981 poky ypanbcekuil XymoKHUK Bomoammup Bipades, sikuii mpuixaB B
VYkpainy y 1967 poui Ha 3ampomieHHs MiHicTepCcTBAa KyIbTYpH IS
BIITBOPEHHS BTPAuY€HOr0 1 3a0yTOTO KOJHCH TIOTYXHO pPO3BHHEHOTO
kameHepizHoro npommuciry. Came Bomommmupy OnexciiioBuay Bipadesy,
1928 poky HapoMKEHHSA, pOCISHHHY, VpOIUKEHII0 Micta IpOut
CBepanoBcpKoi 007acTi, CyOMIOCS CTaTH XYAO)KHHKOM, TUM MaHCTpOM,
SAKAH BipoanB 3 HeOYyTTs 1 BHBIB Ha €BPONEHCHKUH PIBEHb IOBEIpHE
MHUCTEITBO YKpaiHu, mo 00 €IHAN0 y co0l ICTOpUYHUN TOCBiJ CKihChKOT
ckaHi, (aHTacTHyHOi (QimirpaHi, CKIaJHAX KOHCTPYKTOPCBKHX 1
TEXHOJIOTIYHUX TMPUAOMIB BUTOTOBJCHHSA BIIOMHX JIOPCBOJIFOLIAHIX
BUpOOIB Gadbpuk B. Mapuraka i 1ocBiny 0e3IMEHHHUX XYA0KHHUKIB-IOBETIpiB
BeNHMYE3HOI iMIepil, ki xunn 1 npamroBamu y Kuesi, Xapkosi, JloHEBKY,
Opeci 1 MPakTUYHO B KOXXKHOMY BEJIMKOMY Ta MaJCHBKOMY HOBITOBOMY
MicTeuky aepkaBu. Ha mexi XIX i XX cromite Ykpaina Oyma omHi€io 3
MOTYXKHIIINX 1 HaWOIMBIIMX KpaiH-BUPOOHWKIB foBelipHOi mpomykmii. Ha
YukaspKiii BcecBITHROMY IoBemipHOMY sipMapky (1893) i AHTBepHeHCHKOT
BuctaBmi (1894) BupoOm ¢adpukn B. Mapmaka 3 Kwuesa 3aitasmmn
MNPaKTHYHO YC1 HPU30BI MEPIIi MiCIIsL.

KanitaniaM po3BuBaB KyJbTypy KOBaJbChKOI CIIPaBH, I'PYHTYIOUYHCH
Ha EKOHOMIYHOMY, TIOJIITHYHOMY 1 conianibHOMY (akTopi. Came corianpHuit
(hakTOop 1 CTaB OCHOBOI HEHABHCTI MOJOAOI PAISHCHKOI YHMHOBHHI[LKOT
mopocJi 10 TpaauuiiiHoro mucrenTea. KoBanbchke i IOBEIIpHE peMecia y
O1BLIOCTI BUNAJKIB OYJIM LIEXOBUMH, POJMHHUMHU. POJIMHHI CTOCYHKH MiX
YY)XUMH JTFOIbMHU HE MOTIIM OyTH cXBajeHi HOBHM JafoM. Koxmce kBiTydi
MPOMHUCI — TOPAICTh JEPXKaBH — MPHUPOJHUM IUIIXOM NPHHILIA B
3aHerax. lOBenmipHe 1 KaMeHepi3HE MHCTENTBO YKpaiHM MPOTATOM
YOTHPHOX JECATHIITH NPaKTHYHO He icHyBaso. [lepemoBunu 3 Pociero mpo
nepeizn mo KueBa XymoXHUKIB - KaMeHepi3iB Ha piBHI MiHicTEepCTB
KyIbTypH JBOX pecryOuik Benucs Kiibka pokiB. Bubip BmaB Ha
Bonmomumupa Bipagea 1 Bomomumupa CrapomybueBa 3 JajneKkoro
CeepamnoBceka. Y 1967 pomi Bonoaummup BipaueB 3 apykuHOIO i ABOMa
MaJeHbKUMHU [iThbMU Tepeixmkae 1m0 Kwuea. Pokxom misHime 3 Pocii
npuikmkae #oro HamapHuUK 10 CBepaJIOBCHKOMY IOBEITIPHOMY 3aBOAY
Bonogumup Crapoxy6rieB. Toni, HanpUKIHIN MICTIECATHX, MPOIO3UIIII0
Npo mepei3/ Ha MiBJICHb OTPUMANIH ABA JAECATKH XyJIOKHUKIB-KaMeHepi3iB,
aJie rpuixas yimine Bipaues.

[Nepmmii 3amuc y TpynoBil KHIDKII YOTHPHAALSTHPIYHOTO XJIOITYNKA
B 1942 poui cBimuuB npo Te, mo B. BipaueB npuiiHATHI IIeBIEeM Ha
Jlocune Topd’siHe BUpoOHHITBO. Bin mmB wobotu st ppoHTy, a 3 1943-ro
M'SITHASTUPIYHAM TIJUTITKOM OCLJUIaB TPakKTOp, Ha SIKOMY HPOIIPaIfoBaB
no 1946-ro, moku 3 (GpoHTY HE MOBEpHYIHCS oaHocenbmi. 3 1946-ro
MoJajxocs CHpaBXHE MacTs. Bomomro 3apaxyBaqum Ha KaMEHEpi3HeE
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BiJUIIJICHHS YPaldbChKOTO YYWIMINA MPUKIATHOIO MHUCTEHTBA B MICTI
Hwxapomy Tarimi. CTymeHTCTBO mepepBajia HYOTHpHpIYHA Ccioyxba B
Pangsgucpkiit Apmii, a morim, 3 1952 poky i mo Big'i3my B Ykpainy, —
mocTiiiHa poboTa Ha BaxKili kaMeHeoOpoOHi. BiH mparioBaB XymoKHUKOM
Ypanmam 3aBomay, MaicTepoM, HadalbHUKOM IUTHHUIL CBEpIsIOBCHKOTO
IOBEJTIPHOTO 3aBOXMy. UBEpPTh CTONITTA TSDKKOI 3aBOACHKOI ITIparli, 3aXHCT
TUIUIOMAa TiJ KEpiBHHIITBOM BiJOMOTO YpajJbChKOTO MaiicTpa Bacwisa
lopoxoBa BigkpuBamM HUIIX JO HEXUTPUX pajoumiB i "cBimIOro
COBETCHKOr0 MaiOyTHbhOro" Ti€l kpainu. Ane Bonoaumup BipaueB oOpas
iHIMH 1uisaX. Bid oOpaB muisix mioHepa i moixaB B YKpaiHy, e HE 3aBXKIH
PO3yMiB, IIPO L0 TOBOPATH Ha 300pax iforo poOiTHUKH 1 kepiBHUKH. [lepmi
KPOKM  caMmocTiiiHOi ~ pobotm B KueBi Oymum  3poOneHi  Ha
eKCIIepUMCHTAIBHOMY 3aBogi "Metanoraiganrepes . 3aBIaHHS HOJIATAIO B
ToMy, OO0 y KOPOTKiI TepMiHHM "miAroryBatu poOOUi Kauph i BCLISIKO
JIoTIoMaratu B opraHizamii BUpoOHHITBA". KOpOTKi TepMiHM BHIMIHCS Y
n'sTupiuky. [1'9Th pPOKIB HAIMOJETIHMBOI Mpami Ha HOBOMY MICIi 3 HOBUMH
TIONBMH. 3aBIAaHHSA TOJATAI0 y TOMYy, a0WyB KOPOTKI TEpMiHHU
"maroryBatn poOOYi KaApW 1 BCUIIKO [gOTOMaraTH B Oprasizamii
BupoOHuTBa". KOpoTki TepMiHM Buiamiucs y m'stupiuky. [I'stb poki
HAIoJIeTJIMBOI Tpalli Ha HOBOMY MICIIi 3 HOBUMH JItoJIbMU. Po0OoTa 3akwurina.
Ha 3aBoji crBOproBanucst BUpoOu npodeciifiHoro, Xym0KHbOT0, TBOPYOTO
PiBHSI, ManocepiliHi mapTii 3aMOHOK, OPOIIOK, KYJIOHIB, KaOJIy4OK, CKPHHBOK
3 BUKOPHCTaHHSIM Ka0alloHiB, BUpOOJeHUX 3 KameHiB. KpacuBi MojHi
3aMOHKH 3 CEPAOJIKY, Ja3ypury, SIIMH, OOpamMJIeHI B MebXiopi 1
HEM3MIBOEpi, KOIITYBAIN BiJ IBOX A0 I'std pyomiB. Ls mponykuist Oyria mo
KAIIeHi Oyap-skid monuHi. EcTetmuHa cropoHa BUpPOOIEHOI XYIO0XKHBOT
HPOIYKIII Jocsrajla JOCKOHAIOCTI. Y IeXy BiXKe INpaIoBalld XYI0XKHHUKH,
MaiicTpu XyHO0KHBOTO JINTBa, KapOyBaHHS, a TAaKOK OpHraga emaibepiB i
XYJOXHHKIB-FOBEIIIPIB, 10 CTBOPIOBAIN YHIKaJIbHI TBOPYI pedi.

Y 1972 poui, 3a B3a€EMHOIO JIOMOBJICHICTIO IiJIIPHUEMCTB,
Bonogumup BipageB mepexomuTs y XyHdoxkHiM KkomOiHat Cmimkn
XyJIO)KHUKIB YKpaiHH, Je OTpPHUMYE T€ caMmMe 3aBJaHHSI — HaJIaroJuTH
BUPOOHHIITBO  XYAOXKHIX  OBENIPHUX BHPOOIB 3  BUKOPHUCTAHHIM
npupoaHOTo KameHio. HoBa foBemipHa IUISHKA 3 KaMEHEPI3HHUM YXHIIOM
3amnpairoBana y kinmi 1973 poky. Llelt MiHI 1ieX BHSBHUBCS Ky3HEIO IiJIO1
TUISSIIN TaJJaHOBUTHX YKPAiHCHKHX IOBEJIpiB-KaMEHEePi3iB, sIKi JOCATIIHN BKe
HE BCEYKpPaiHCHKOI i HE BCECOIO3HOI, a BCECBITHBOI cllaBU. PoGoTu Bitamis
Xomenka i Bonogumupa Jlpy3eHKO 3alHsUIM MPU30BI MicIs Ha IOBEJIpHIH
BUCTABIII Y YecbkoMy SIONOHEKCI — 10BemipHii cronmmi 3axignoi i CxigHol
€Bporu. Y 1exy BHpOCHa Iijia IIiesiia XyAO0KHUKIB JIPiOHOI TUTACTHKH i
toBestipHoro crpasu: C. Mapo, C. Cepos, A. Ianuii, O. Pororuenko, B.
TTonoucekuii. HOBemipHUil 11eX KHUIBCHKOTO KOMOIHATy CTaB iHiIiaTopam
SIPMapOK, SIKi MOPITHO POBOAMIUCST XYI0KHIM (HOHIOM.
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Bonogumup Bipaue moxoBanmii y Kwuesi. Bin 3amouarkysaB
BIZJPOJKCHHSI YKPAiHCHKOTO FOBEIIPHOTO MHUCTENTBAa y Horo Apyriit ¢asi.
Bin 3akmaB ofuH 3 MIITHUX KaMEHIB y IiJBAIWHU HUHIIIHBOTO MOTY>KHOTO
IOBEJIIPHOTO MHUCTELTBA Y KpaiHu.

Aleksandra Rogélska
Founder of salon of conscious change
Poland

CREATIVE CONTRIBUTION OF EWA BARDADIN

Ewa Bardadin — designer, international fashion critic, stylist, actress,
journalist, as well as a correspondent from Rome. Ewa Bardadin — a Polish
woman who has lived in Italy for 36 years. As an international fashion
critic, journalist, cooperates with the Italian fashion agency Alta Roma.
Fashion is great passion, which creates by designing sophisticated outfits,
full of classic elegance.

Designer invites those who love fashion to play in fashion. The
stylist not only creates fashion. Appears as a model, presenting her
suggestions. At the beginning gives lessons on how to understand the term
"style". Emphasizes compliance with savoir vivre principles. Author talks
about the importance of speaking and conversational skills and fact that
public use of vulgar words immediately degrades the concept of elegance.
Only when all the rules are mastered can one begin to talk about dressing
skills. It is important to develop your style, create a fashion of your own
personality and wear what you feel best. Of course, we always follow new
products and trends. At the same time, nobody should be imitated, rather
learn to emphasize their values.

One thing is certain, the nobility of the material increases the value
of creation and at the same time its owner. Addressing young designers,
artist says that quality is important, not quantity. A good grade of material
and finish will always pay off in the future. One should not be guided only
by the desire for quick profit. Fashion is a huge business, it costs a lot of
staff and textiles. Author claims that whoever has the ambition to become a
good designer must take this into account. For designer to be able to present
his work on international catwalks, e.g. in Paris or Milan, a perfect
knowledge of tailoring is required. The designer claims that true elegance
will never go out of fashion. Naturally, you should go over time, constantly
modernizing your image. The stylist ensures that they knows rules and
secrets of real tailoring.
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Designer knows that she is a difficult customer, demanding, but has
favorite tailoring workshops in Italy and Poland, where sews own creations.
Ewa Bardadin points out that she cannot sew, but knows perfectly well what
should be done to get the effect she wants. Gained this knowledge in Italy,
taking an active part in fashion shows, being interested in finishes and
trifles, constantly taking part in backstage after shows, visiting the
workshops of very well-known companies such as Fendi and Bulgari.
Author knows the secrets and sets of tailoring, modeled on the great Italian
designers. Designing headgear for himself, uses services of the La Dame
studio, loves hats, headdresses. Earrings and bracelets are also a weakness
of designer, without which she does not leave the house.

Ewa inspires herself, all wears are own projects. Of course, designer
also buys ready-made things and combines with own creations. Ewa’s idols
are: Iris Apfel, who is 94 years old and looks great and Carmen Dell
Orefice, who is 84 years old. Both ladies love fashion and above all
themselves. They are not afraid to step out and amaze with their
stylizations, it really rejuvenates. In short, according to Ewa, in fashion you
should find your own style and personally implement your own stylization
in which we feel confident and good. Designer comprehensively refers to
fashion and style, starting from the lessons of savoir-vivre, through the
proposals of own creations and styling, ending with proper nutrition, care
for a slim figure and preventing aging of the body.

The designer writes on the blog that you have to take care of yourself
at all ages and this over time pays off with a sense of well-being and an
increase in self-worth. She quotes words spoken by Sophia Loren —
"Nothing makes a woman more beautiful than her faith in her own
strength”.

Acrtist says that she is a "personal shopper”. It also plans to open an
Italian Style School in Warsaw to teach cut, construction, sewing as well as
style and stylization. Author invariably teaches Polish women not to look
blindly at what is fashionable. You need to form your own style,
encouraging you to create a fashion of your own personality. Designer does
not wear everything that is currently up to date. Takes care of the aesthetics,
accuracy of the outfit and the quality of material. The designer says that in
fashion everything changes like a kaleidoscope and everything is allowed,
but elegance and style remain forever.
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Barbara Esser

Professional textile designer
Wolfgang Horn
Professional textile designer
Dusseldorf, Germany

CROSSING BORDERS

It really is astonishing, how these two people, who have come from
totally different creative backgrounds, form a unity as they work together
and complement each other. Both of them have their own styles but without
each other it would not be possible to produce the work they do, which
demonstrates a synthesis of their artistic talents.

Barbara Esser, a professional textile designer, started to study at the
Art Institute Niederrhein, in Krefeld, Germany in 1988 and graduated as a
textile designer. Shortly after Barbara bought herself an electronically
powered 24 shaft Loom and since then has worked as a freelance designer.
Wolfgang Horn read architecture at the Art Institute of Duesseldorf and
graduated in 1999 with the degree of Dipl. Ing. His interest in painting and
utopian ideas of space, as shown in the legendary "Star Wars" films in 1977,
led him early on in his career to produce drawings in this style. These, he
and Barbara would later use as the basis for their installations.

Since 1993 both he and Barbara Esser have worked together in their
tiny studio in Duesseldorf where there is just enough space to have
Barbara’s loom. Here weaves all fabrics which are mainly double cloths.
These unique textiles produced by Esser, form the basis of their joint artistic
work and are the starting point for all their creations. It is not only the fact
that they studied different subject areas for their degrees, but their different
interests that make them versatile and prepared to cross boundaries to
achieve the effects they are looking for. They, themselves do not
specifically categories their own work.

The fabrics that Barbara Esser weaves are textiles which have been
made into cushions, rugs to be put on the floor or even as fabric for tailor-
made clothing (Cat.No.4). Here an attractive double cloth with folds was
made by using the Cloque technique where one of the warps is under more
tension than the other one. In the 90°s it was very typical for Author work
with contrasting colors e.g. black, red, yellow and orange. The quality of the
material and the unusual but defined cut of the waistcoat which was
produced from the fabric (Cat.No.58) demonstrate her skills perfectly.
Whilst author can produce beautiful clothing and it was suggested that it is
opportunity to work as a fashion designer and knew that the time needed to
produce these fabrics was so great that the clothing would be too expensive
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to sell on the open market. It’s clear that the complicated woven waistcoat,
as described, cannot be mass produced. However, when textiles are made
which could be mass produced in part or in their entirety there is a problem.
Something has to be added in a variety of different ways so that the industry
cannot duplicate it. Wolfgang Horn transforms the textiles into pictures,
room dividers and objects d’art. And suddenly he changes the geometrical
compositions to something that crosses the textile border.

The textiles of Barbara Esser evolve from the never-ending
variations available on her loom. Sometimes there are repeated patterns, but
not always. Bold color contrasts juggle with optical illusions, which partly
transform reality. ("TV", Cat. No.21, "The Stock Exchange", Cat. No.5,
"Circuit Board", Cat. No. 26). Technical possibilities are put into action for
workable effects. Barbara Esser produces the basis for the procedures.
Through the changes that Wolfgang Horn makes to the fabrics they become
a newly defined object. The artists don’t dive their role in a piece of art
work. That’s very important for their work. Both of them cross the borders
of the traditional areas of textile design, in which they are both perfectly
skilled, to produce works of art which are not intended to be for clothing,
furnishing or even decoration, but for changing the appearance of a large
room and its structure in an extravagant and sometimes daring way.

The most impressive example is the installation "6 Rugs" which was
exhibited at the 7th "German Designer Weekend" in Ehrenhof, Dusseldorf.
Here the artists took the huge green lawns as their basis for the
transformation, where they made use of the rectangular lawns for their
"lawn rugs" which gave them the idea of creating "6 Rugs". Here
Esser/Horn used natural colored cotton, which they where given by an
industrial weave company from the wastage of woven cloth edges, to span
over massive frames of different sizes. This gave a very dense white area in
every frame, which at the same time maintained its textile character because
of the lose white and soft-looking threads which did not appear at all harsh.
Such bright, almost white areas were put on the rectangular grass areas and
achieved a spectacular result whereby nature came to life through patterns,
which actually came from the rugs but looked as if they had been woven.
All of this a minimal expense.

The double cloths by Barbara Esser, and in particular "Circuit board"
lets both sides of a pattern seem like different sounds, which you almost
think you can physically hear. On the same warp further double clothes
were created such as "Foliage" (Cat. No0.37) and "Untitled" (Cat. No.38)
both also from 2001.The falling brown leaves are captured nicely in the
mainly green colored carpet "Lawn". The brown tones in the bottom half of
the woven part form a carpet of leaves, whilst in the upper part of the wall
hanging the smaller squares get less and less showing the bareness of the
branches where the leaves have already fallen from the trees.
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Very clearly, herein lies the strength of the work of Barbara Esser.
She manages to escape from the normal confines of the loom and through
fantastic deviations gives her designs unbelievable liveliness. Esser/Horn
admit that they themselves were surprised when they read the literature
about the old weaving structures. The similarity comes from the fact that the
looms used were of a similar type to the one used by Barbara Esser,
although they were, of course, not computer assisted as hers is. However,
they too used geometric patterns and the use of rich contrasting colors was
just as important then as it is now. In particular, the attraction of warp
tension or the interest which of varying materials with their tactile and
visual characteristics.

The range of Esser/Horn’s work is very wide: textile works, objects,
installations and clothes. It is a characteristic of those who work in an inter-
disciplinary way that border lines are crossed, but the designers feel at home
on both sides of the border. This leaves all opportunities open. Barbara
Esser and Wolfgang Horn are such people, always open to new ideas and
impulses.

Barbara Nalepa
Physician, polymerclayer and designer of jewellery
Lund, Sweden

THE ART OF ENAMEL BY BARBARA NALEPA

After working almost 20 years with polymer clay the possibilities of
material are still surprising Barbara Nalepa. From having been
"polyortodox™ and exclusively working with clay, she has moved into
combining clay and other types of medium, predominantly acryl- and oil-
based paint and more recently also enamel. The fascination of contrasts has
been a driving force in she works Witﬁjewellery.
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Fig. 1. Work of Barbara Nalepa "Fish no chips": polymer clay,
sterling silver and cold enamel
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The combination of gentle clay and harshness of silver surprisingly
enough provides the plasticity to create the desired shapes. Nature has been
a dominant source of inspiration, coming from designer Scandinavian
heritage after living in Sweden since the start of 80-s. The colors come from
she’s Polish roots. When combining the controllability in materials like clay
and silver with the unpredictability of enamel it creates surprising effects.
Author is autodidact but have during the last few years participated in
workshops hosted by leading polymer clay artists.

Creating great works from polymer clay, sterling silver and cold
enamel and other materials, Barbara Nalepa makes a significant
contribution to development of contemporary art of creating beautiful.

Carmen Imbach
Artist, Lecturer, Professor of National University of the Arts
Buenos-Aires, Argentina

MODERN ART IN CONTEXT OF CREATIVITY
OF CARMEN IMBACH

Talking about contemporary art there is an opportunity to grasp many
interesting ideas and thoughts of different artists and designers. One of them
is Carmen Imbach.

As a contemporary artist of today, author has gone a long way in
development: Bachelor in visual arts at UNA; University Professor of visual
arts at UNA,; National Professor of painting; National Professor of drawing;
Master in combined artistic language; CONEAU categorized researcher;
Senior counselor of the National Arts University.

Artist also is permanent participant of research projects at UNA, such
as Combined Artistic Language, and since 2009 in the Centre of Research
and Production on Culture, Art and Gender. Since 1996 — teaches painting
technique and craft at the Arts University. Lecturer in numerous seminars,
workshops and congresses. Director at REC, Restoration since 1996.

Having such a huge experience constantly evolving to create new
works of art. There are some interviews to the artists published on different
media in the period 2015-2016: "Tramemos" magazine — CAAT -
Argentina, La Opinion Austral; "P4gina" 12 newspapers; 2013/2018 —
Member of the Fiber Art Fever collective: a collective of visual artists who
work with the thread and its techniques in a privileged way. Fiber Art Fever
movement, directed by Paty Vilo; The Philadelphia Museum of Art
(hereinafter, "PMA") is publishing a catalog titled Off the Wall, including
work by artist Carmen Imbach in November 2019.
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Fig. 1. Artworks made from different materials

Thereby, Carmen Imbach has made a significant contribution to the
development of contemporary art and is stubbornly working over creation
of new works of art.

Oscar Santos Marchetti
Artist, research professor
Cordoba, Argentina

THE TEXTILE AS A LIVED EXPERIENCE OF ABSENCE

Oscar Santos Marchetti born in Argentina. He felt like an artist from
a young age, so he went that route. Over time he became a research
professor category Ill. From 2007 to 2009 — academic secretary of the
department of visual arts in the National University of the Arts in Argentina
(UNA).

Then artist became a director and jury of the graduate in this
institution. Also was organizing director of the art and politics exhibitions at
the Father Mugica cultural center (Argentina). Artist is political and cultural
manager of the art-politics samples of gender, diversity and equal
opportunities of the ADIUNA university teaching guild in the Argentina.

Absences for domestic violence such as those of state terrorism meet
in a body of work to highlight, through textiles, issues that mark a violent
history within a country, such as the suffering of a genocide of a military
dictatorship. Today the great massacre of women, one death every 33 hours
due to femicides. The clothes of those who are not as strongholds of those
disappearances that cannot be missed or forgotten.

As a visual producer committed to the social policy of his own
country, author assumes a critical role in the face of events against
humanity. The dress as material of production used as a reservoir of the
DNA of those who were disappeared leaving a mark of such atrocity.
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Valentin Bakardjiev
Independent Artist
Amsterdam, Netherlands

THE BUTTERFLY EFFECT BY VALENTIN BAKARDJIEV

Valentin Bakardjiev (Sliven, Bulgaria) is a multidisciplinary artist,
followed art education in Bulgaria. Has lived and worked in Bulgaria, the
Dominican Republic, Italy (Milan) and is now holding resident in
Amsterdam. In career so far, artist had numerous solo and group exhibitions
in Amsterdam, Breda, Milan, Sofia and Chicago amongst others.

In the past author art was more figurative, nowadays authors work
merely as an abstract artist, although figurative elements are still part of
some of his works. Artist searches for new and different ways to apply
ancient art techniques. Work is a mixture of traditional and contemporary,
eastern and western cultures. Having lived in and being inspired by different
cultures, author admires and respects them. Basically guides the process of
synthesis and integration where ancient meets modern, crafts become art.
An intrinsic longing for when the world was simpler and cleaner, shapes his
thoughts on his production methods.

Framing nature, focus on nature, and reminding us we are part of
nature. Making us aware of the importance of connection to nature. This art
project is the next step of bringing us closer the beauty of our planet and the
planet’s beauty closer to us. Like the movement "Arte povera", Valentin
choses a very common material, the corn leaves, as a building material to
create the finest structure of zoomed — in butterfly wings.

Fig. 1. Artworks used waste material from corn
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Making his own pigments from indigo and avocado peel and seeds he
stays true to his ideas and convictions whilst creating these exquisite series
of art works. Valentin’s aim is to show the hidden beauty and richness of
organic structures. Putting my work in a new context of sustainability and
multidisciplinary art. This project relates to the world culture.

He applies ancient craft techniques taking them to a fine art level. All
forms of inspiration and the core values he stands for, have led to this
multimedia project. The ancient crafts author uses come from an era when
our planet was still clean.

Nowadays there is so much production, and even more waste. With
all challenges we are facing regarding the environment and our planet, it is
key to use all rest materials is artist conviction. Artist found new ways to
incorporate for instance corn leaves and avocado peals and seeds to create
art, and to make us all experience nature in a different way. Focusing what
is around us and what could be usable and / or reusable. In a way making art
from garbage.

Indigo is the most honest and natural pigment with distinctive
specifications. The indigo does not color the fibers; it covers them with mini
crystals on the fibers of the paper. Indigo has also antibacterial qualities.

Extracting the tannins from the peels and seeds of avocados create
the brownish — orange warm color, as a contrast for indigo.

Corn dates back 10.000 years and came to Europe in the 15the
century. People have barely used the waste material from corn over all these
centuries.

The butterfly effect theory is one that exists for a very long time and
artist feels a strong connection to it. Apart from these series of art looking
like details of butterfly wings, with this art he tells his story, his conviction
and his believes. A flap of a butterfly wing in one part of the world could be
the cause of a tornado in a different part of the world. In other words, a
small change now could have a big effect in our lives later.

The butterfly effect serves as a metaphor for life in a chaotic world.
Butterflies are deep and powerful representations of life. Many cultures
associate the butterfly with our souls. Around the world, people view the
butterfly as representing endurance, change, hope, and life.

92



Virginia D’Angelo
Visual artist, Associate Professor in the department of visual arts
Buenos Aires, Argentina

EMANCIPATED BODIES SERIES

From a gender perspective, the "Emancipated Bodies" series, as one
of the examples of several works series of Virginia D’Angelo. They seek to
provoke a transformation of poetics, trying to make visible, from a critical
perspective, the dark areas of power structures. The works of series try to
achieve a space tour that proposes a dialogue between real bodies,
represented and projected, that during the time it takes to travel "build a
text". Text that tries to break the status quo, allowing other representations
of the world to filter. There is a process of knowledge and politicization of
bodies and sensitivities that, from the beginning, questioned the biological
definition of sexuality and that between the 60-s and 80-s allowed other
corporalities, also other sensibilities.

One of the works ("My body is mine") unfolds through each stitch
within the many warps that make it up; a text, which, in the context of the
struggle of women, organizes the struggles of differences.

"Emancipated bodies" series where diving in textile art. From it, he
begin to weave and reweave as a visual producer. This series proposes an
architecture of different warps that contain stitches of red, gray, white and
black threads that, framed in torsos modeled in interwoven wire, accentuate
the chosen identity.

The tangle of different warps of vegetable and synthetic fibers
between stitches of red, gray, white and black waxed threads try to
accentuate through an embroidery that proposes the marking of a place, of a
territory where it is being ("Unmarked body"). And in that overlap, the torso
modeled in interwoven wire hints at what accentuates the embroidery.

Fig. 1. Artworks "Emancipated Bodies"
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This work is also part of the "Emancipated Bodies" series, where
Virginia delve into those architectural structures that arm the diversity of
overlapping warps, trying to build a text.

Conviction is that wherever an image and a text emerge as an
expression of dissent, they generate a disagreement that will involve
debates; revisions and modifications that will transform the status quo and
allow other representations of the world to filter.

Bonawcovka C.0.

Kanouoam mucmeymeosnascmesa

Jloyenm xageopu 0bpazomeopuo2o mucmeymea, OU3AUHY
ma mMemoouxu ix HagyaHHs

Tepnoninbcokuil HAYIOHATLHUL NEOA2O2TYHUL YHIBEpCUmMem
imeni B. 'namioxa

TPAHC®OPMAIIA XYA0XKHbOI MOBU KEPAMIKH
TEPHOINIVIBCBKOI'O MUTLA €EBI'EHA OBYAPHUKA

[Momryky TBOPYOTO CaMOBHPaKEHHS TEPHOIIIBCHKOTO XYIOXKHHUKA
€sren OBuapuka NpPOWILIM JOBTHH LUIAX, Yy SKOMY BijoOpasuincs
pi3HOMaHITHI TposBU (GiMOCOHCHKOr0 OavyeHHS MHCTEITBA XYIO0KHBOT
Kepamiki. Bign3epkaneHHs JKUTTEBUX MO Ta BIACHUX PO3IyMiB-
MEepeKUBaHb  BIOOpaXKyBalMCsl eKCHepuMeHTaMu y  (OPMOTBOPEHHI,
TEXHOJIOTIT BUTOTOBJICHHS T4 KOJIOPUCTUYHOMY HAIIOBHEHHI.

Ha mouarky TBOpuoro uuisixy (modarok 1970-X pokiB) XyTOXHHK
NpaIoBaB HajJ MOHYMEHTAJbHUMH pPOOOTaMM JUIS HHM3KH TPOMAJCHKHX
zaxnaniB TepHomons, Kpumy Ttomo. Y 3aMOBHHMX TBOpax BimoOpaxeHa
naTpioTH4yHa, KOCMOJIOTIYHA, MiChbKa, MOpCbKAa TeMaTWka. ABTOp
3aCTOCOBYBaB HHU3Ky TEXHIK, SKi XapakTepHI CKJIQJHICTIO SK B
¢opmMoTBOpUOMY TaK 1 B KOJOPHCTHYHOMY BHpillIeHHi. 30Kpema,
(imirpaHHUI HAINONWMB SHUN PO3MUC HAa IUTUTII Y TEXHIII JIECHPYBaHHS
JIell[0 Harajlye akBapejbHY TEXHIKY JIETKICTIO Ta IpO30pICTIO, sSKa Y
TUIABHOMY TIEpEeXOJli KOJbOPiB HEe Mependadae MacTO3HOCTI MasKa, TaKOXK
BHOArIMBUH Ta TEXHOJOTIYHO CKJIATHUM HAATONUB SIHUHA pO3MHC 3
penbedamu [1, ¢.120-121].

Ha cydacHoMy erami XymOKHMK 3HAaXOJAWTh HOBI MiIXOAHW 0
MHCTELBKOr0 BTUICHHS HA IOPLEIsHI. Marepiai Ayl MUTLS € CBOEPIAHUM
TPaMIUIIHOM, Ha SKOMY IUIOLIMHHI, 00 €MHO-POCTOPOBi, HedirypaTHBHI
(opMH BHIUIECKYTbCS BHPA3HICTIO 110/1a4i, BPaXKalOTh ITMOMHOIO JAYMKH 1
HECyTh ~ €CTETMYHY Hacojomy. Ha  OCHOBI  JeKOpaTMBHOTO  Ta
MOHYMEHTAJILHOTO MHCTENTBa, JKUBOIIUCY Ta CKYJBITYpH MaicTep
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CTBOPIOE CHHTE3 MUCTEUTB. L{ikaBi MaHHO BUTOTOBJICHI IUIIXOM 3aJIMBAHHS
KOJIbOPOBHX MIrMEHTIB TOHKHUMH I[iBKaMH y (OpMy CTBOpIOIOTH Oararty
mamitpy TBOpY. Y TOHiOHIA TexHimi OauMMO BHTOTOBIICHHS iKOH,
a0CTpaKTHMX TeH3axiB, SKi TPH PO3KIMMHO TIUOOKOMY KOJIOPHUTI
XapakTepHi BUBaKeHOIO ramoro 0aps: "IkoHa 3apBanuipkoi boxoi Matepi"
(2002), manno "TIpotucrosuus" (2003). Ba3oro miIst po3muCy XyTOKHHK
obupae reomMeTprudHi HOPMH, INTACTH YU TOPLEITHOBI OPIITH, KOKHA 3 SIKIX
Ma€ CBOI0 YHIKaJIbHY TEKCTYpy BiJ TJISIHLEBOi O HApO4YMTO Trpy0oi 3i
cKoJaMu ToBepxHi. PoOoTH MalicTpa BHCIIOBIIOIOTH IIHOOKE eMoliiiHe Ta
¢inocodcbke HaBaHTAKEHHS 1 BHUPI3HAIOTHCS JIOCKOHAIO MPOIYMaHOO
KOMITO3HMILi€t0: HAcTiabHI (hopmu '"Tamaktuka" (1989), "Pexsiem™ (2005),
posmuc nopuessHoBoi mwinTku "'beskineunicts' (2017).

TBoOpuUiCTh yKpalHCHKUX XYIOXKHHKIB IOPLEISIHU BiIPOKYETHCS Ta
MOMYJSPU3YETHCS 32 PaXyHOK HEOaWIy KUX JIFO/EeH, SIKi IparHyTh BiTHAWTH
MHTIB, SKi PENpe3eHTYIOTh YKpaiHChbKE IEKOPAaTHBHE MHCTELTBO 1 €
HOCIIMH ~ TpaAWIi{, HOBITHIX JOCATHEHP Ta KymbTypH. IIpoekT
"TlopuensHoBuil peHecaHc YKpaiHW', SKWH crapTyBaB Hampukiami 2018
poky B KueBi (aBTOp i KepiBHUK MpoekTy Banepiit 3aBepmnHCHKHI, TOIOBa
I'O "Tonosa acormiatii mociinaukis ¢apdopy i dasucy') opranizopanuii 3
METOI JEMOHCTpaLii TOPOOKY MHUTLIB, SKi CBOEK TBOPYICTIO MOKa3yIOTh
JIOCATHEHHS Ta MEePCTIeKTHBU YKPaTHCHKOI XyI0KHBOI MOPIEIsTHHA [2].

Y uil moTyxkHii Koropti MHTIIB mnopueinsHu €pren OBuapuk
NPE/ICTABIISIE U3aiH-HANPSIM, Y SKOMY BHUPa3HO BiJIOOpa)KeHUH XyH0XKHii
eKCIIEPUMEHT, "Jie TeXHIKH pO3MHUCY BCTYNAIOTh Y IIajor 3 TEeXHIKaMH
(hopMOYTBOpPEHHS, 1[0 MOPOKYE HOBI SKOCTI MOPUENSIHN Yy ii 3aranbHOMY
ecTeTuaHOMY reHesuci” [3, ¢.7].

Otxe, TBopuicth €BreHa OByapuka NPEACTABISIE XYHOXKHIN
EKCTIEPUMEHT TO€IHAHHSA (POPMOTBOPEHHS TA PO3NUCY, KU y CydacHOMY
MHCTEIFKOMY  CEpe;OBHII  YKpaiHM BigoOpaskae  AW3aiH-HAIpPSIM.
Hamonernusi Mmouryky TEXHOJIOTIYHUX MOXKIMBOCTEH (akTypHO-00’€MHOT
NOPLENSHY, BHPa3HMH JUHAMI3M  PO3MHCAHUX TEOMETPUYHHX UM
IUIONTMHHAUX (OPM JEMOHCTPYIOTh HOBE TJIMOOKO-eMOIiiHE MUCIICHHS
aBTOpa. XyAOKHUK MPOUILIOB CKIaJHUI Ta HACUMUYEHUM MHUCTEUBKUIN HUISIX
BiZl pPO3MKCY MOPLENSHH 0 MOJEPHOBUX TBOPIB, HE INPHUTAMaHHUX
BITYM3HAHOMY JEKOPATUBHOMY MHCTEITBY, IO BHPI3HSAE HOTO TBOPUICTH
CBOIiM HOBAaTOPCHKUM OauyeHHSIM.
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Tipna HM.

Kanouoam icmopuunux nayx

Hoyenm kagedpu ykpainosnascmesa

Jlvgiecvrutl nayionanvruu meouunuil ynigepcumem imeni /[. I anuyvkoeo

TBOPYA CIAIIIIMHA MUXAMJIA TABPUJIKA

Tucs4oniTHA  icTOpiss  yKpaiHCBKOI  KYNBTYpH IIpeAcTaBlICHA
0e3iY4ui0 IMEH XyJOXKHHKIB, JITEpaTOPiB, aKTOPIB Ta pPeKUCEpIiB TeaTpy i
KiHO, CKYJIBITOPiB, ApXiTEKTOPiB, KOMIIO3UTOPIB i CIiBaKiB. IX TBOpumii
JIOpoOOK 30araTuB HE JHIIE BITYN3HAHY, ale i CBITOBY KynbTypy. Ha xains,
6araro iMeH NIpe/ICTaBHUKIB YKpAaiHCHKOI TBOPUOi €JIITH B PaASHCHKHI 4Yac
Oynu He3acayKeHO 3a0yTUMH, 3a00POHEHUMH, SIK TIPABHUIIO, 3 1ICOTOTTYHIX
MmipkyBaHb. Tomy Ternep npoGiema po3BUTKY yKpaiHChKOi mpocomnopradii
CTOITh TOCTPO 1 aKTyaJbHO.

Merta HayKOBOT PO3BIJIKH MOJISITAE Y JOCIIKEHH] TBOPUOT CHAIMHN
YKpalHChKOTO XY/IOKHHKA, II0€Ta, CKYJIbNTOpA, AaKTUBHOTO YdYacHHKA
HAIlIOHAJILHO-BU3BOJIbHUX 3MaraHb IMO4YaTKy XX CTomiTTs Muxaitna
laBpuika. ¥ xoxi pobOTH MM BHKOPUCTAIN 3arajJbHOHAyKOBI METOIHM —
ICTOpPUYHHH, XPOHOJIOT1YHHUH, ITOPIBHSUILHUH, aHaJIi3y TOIIO, IO JO3BOJINIIO
MOBHICTIO PO3KPUTH 00paHy HaMHu TEMY 1 3pOOUTH BiANOBITHI BUCHOBKH.

MaiibyTHii ykpaiHCBKMH Mucrenp 1 BOiH Muxaitno ["aBpuiko
HapoauBcsi 5 BepecHs 1882 poxy nHa [lonraBmimHi y poanHI HaIajKiB
Ko3anbkoro poxy. OueBHUIHO, KO3aIlbKe KOPIHHS BU3HAYMIIO BOJIETIOOHUIN
nyx Muxaiina, a BiaTak, i HOTO MOAAJBINY JOJI0. XJIOMENh HaBUaBCS Yy
Mupropoacekii  XymI0KHBO-TTPOMHUCIIOBIA IITKOJ, A€ HOTrO0 HACTaBHUKOM
0yB Omnanac CnacTioH. 3a crorafjaMu CKyJIbIITOpa, BiH 3aKJIUKaB MOJIOJIOTO
YYHS 3BEpTaTUCS O HApOIAHOI TeMaTHUKU. 3rogoM M.I'aBpHIIKO IPOIOBKUB
HaB4yaHHs y [letepOyp3i y IlIkosi TEeXHIYHOTO MaJfOBaHHS, 1€ CTYiIOBaB
pi3HI TEXHIKM >KHUBOIIUCY, PHUCYHOK, rpadiky, CKyJIbOTYpY, KepamiuHe
MHCTELTBO. AJie 3aBEpIINTH HaBYaHHS TaJIaHOBUTOMY Y4YHIO 3aBajiiia
y4acThb Y TpOMaJCbKO-TIOJITHYHOMY KHUTTi. PeBoumoniiini moaii 1905 poky B
Pociiicpkiii imMmepil YiTKO OKpeciawiu Aep>KaBHUIBKI ineamu Muxaiina
laBpunka, BiH ©OaunB VYKpaiHy HeE3aleXHOIO, TOMY BCTYIHB 10O
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PeBomroniiinoi ykpaincekoi maprii. 3a ne OyB BigpaxoBaHHii BiJl HaBUaHHS,
HE pa3 TMOTpamisiB 3a IpaTH, mepeOyBaB MiJ MOCTIHHMM MOMiMIHHIAM
HarJIAI0M.

VY 1907 poui M.I'aBpunko y cmpaBax PVYII emirpyBaB mo Ascro-
Yropuan, go JIsBoBa. Ha xomrru HTIL, 3a miaTpuMKku poAawHU DOKTOpa
I'.JIygakiBcpkoro i crumermito nucbMeHHuni H.KoOpmHCBKOi, MOmommit
MaiicTep TpOIOBXKHMB HaBuaHHS y KpakiBChKiii akageMii MHCTENTB Ha
kagenpi ckynbnTypu. Y KpakoBi BiH MaB Haromy CIUJIKYBaTHCS 3
MOJIOIMMH yKpalHIsIMH cxoay 1 3axoxy — M.XKykom, M.Boiiuykom,
O.Hosaxkiscekum, 1.Tpymiem, 1.CeBepunom, b.Jlenkum, B.JIlunuHChKUM Ta
iH.. B opHill i3 KpakiBChbKMX KaB’SpeHb HaBiTh OyB Tak 3BaHMH ''CTiN
PYCHHCBHKHI'", 32 SIKHM MOJIOZb BeJla TPUBAII JUCKYCIi, HE JIMIIE MUCTELbKI,
ane 1 momitmyHi. Came y KpakoBi Muxaiino mo3HaiiOMHBCS 31 CBOEIO
MaiiOyTHROIO APYXKHUHOIO. YTIpoaoBxk 1911 p. Momonuit MuTeI> HaBYABCS Y
MMapmwxi y 3HaHOTO (hpaHIy3pkoro ckymentopa JK.Bypmens. Ane, Ha
BIIMIHY BiJl BYHTENd Ta 3arallbHOEBPOIECHCHKOI MOJEpHOI TeHeparlii,
M.TI'aBpuiKoO 3amMIIMBCA TNPHUXWIBHUKOM peali3My 1 HapoOmHOCTH. Y
Opanrii BiH cTtBOpuB cepito mopTpetiB "Tanycs”, "XKinouwmit moptpert”,
"Yonosiunii moprtper”, sKi BiJOOpaKaroTh HAPOJHHMU CTHJIIO aBTOpA.
3rofioM 3’SBUIIMCS TEPEHHATI HAPOJHUMH MOTHBAMH CKYJIBITYpPHI TBOPH
"Bannypuct”, "Koszak na xoni", "IIpomanns”, norpyans 10.deapkoBuya i
T.llleBuenka. BiacHe ckynbnTypHi 300paxxenHs: KoO3apsi mociiu rojosHe
Miclie y TBOpHOCTi MaicTpa.

Po3KBIT TBOpYOCTI CKy/bIITOpa npumnajaae Ha poku [lepioi cBiToBoi
BiliHu. Bin moBepHyBcs 10 JIpBoBa, BcTynus 1o Jleriony YCC, OyB 4ieHOM
CBY, a y ButpHy xBmInHY TBOpHB cBoio llleBueHkiany. Tak, maictep
MpaIoBaB HajJ mpoektoM mam sitHUKa [lleBuenkoBi mis Kwuesa. Bimomo,
mo M.['aBpunko ctBopuB miicts ¢iryp Kobzaps. Ogna 3 HUX mepeinnia y
BinacHicth [.JlygakiBcbkoro — nokropa mpasa, cynni 3 bonexosa, 1o
JoroMaraB MUCTIIO MiJg 4ac HaB4aHHS y KpakoBi. A m’'sThb iHIIMX
30epiramucst y Mysei HTI y JIeBoBi. IIpote, y 1939 pomi 3 modatkom
nepmroi pansHcekoi okynamii ['ammaman, HTII 6ymo 3a6opoHere, a #oro
My3eiHi KoJIeKIii 3HuIIeHi a0 BuBe3eHi 3 Ykpainu. Y JIbBOBiI CKYJIBITOP
CTBOpHB Oapenbed-MeqanbHoH M0eTa, M0 CTaB KyJIFTOBUM 1 BUTOTOBIISBCS
MaiCTepHEI0 3HAHOTO JIbBIBChKOTO apxiTekTopa l.JIleBuHChkOrOo. Came e
300paxkeHHs KoG3apst npukpamano Hapoani nomu, "IIpocsitn"”, unTaibHi,
KOOTEPAaTHBH Ta 1HIII YKpaiHCHKI yCTaHOBH.

I3 3akinuennsm Ilepmioi cBiToBoi BiiiHH GopoThOa 3a YKpaiHCBKY
JeprkaBy 3aroctpuiacs. Y aucronani 1917 p. y Kuesi nporonomrena YHP,
yepe3 pik y JIbBoBi — 3YHP, y ciuni 1919 p. nBi wactunm YkpaiHu
00’ennanucs. Ane Pocisi, uepBoHa i 6ina, po3B’s3ajia KpUBaBY BiifHY NPOTH
YHP, namararourich BTpuMaTy YKpaiHy MijJ cBo€lo Biajor0. He cnpuiimana
inei VkpaiHcekoi mepkaBHOCTI # AHTaHTa. 11 Jigepw po3mimumm
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3axiqHOYKpaiHCchki 3emii Mix Ilosbinero, YexocnoBauunHoto i PymyHiero.
VYkpainceki BiticbkoBi — ApMmis YHP i YI'A, onmuHUBIINCE Y TaK 3BaHOMY
TPUKYTHHKY CMEpTi, 0 OCTaHHBOI Kpamul KpoBi OOPOHHMIHN YKpaiHCBKY
3eMJII0 BiJ OKymaHTiB. 3BuyaifHo, mo M.I'aBpunko He OyB OCTOpPOHB
BU3BOJBHUX 3MaraHb CBOTO HAapoAay, aiKe HE pa3 TOBOPHUB, IO MOXKE
CIyXuTH YKpaiHi abo sK pi3p0sip, abo AK BOSK. I3 CIHOBUMH CTPiNBIIMHI
BiH BimBcs 10 1aB Apwmii YHP, sk xopymxkuit ogomms 1ltab nerennapaoi
Cipoi nuBizii ( Oimpiie 3HaHOi sK JIMBI3is CipOKYNAHHUKIB), a Micis
O1IBIIOBUIIBKOT OKYyMamii MpOJOBXYyBaB MapTU3aHCHKY O0OpoTHOy. Bocenu
1920 p. M.JaBpuiako mnOTpanWB y TMOJOH g0 OurbmoBHKiB. Ilicis
JKOPCTOKMX KaTyBaHb [IUKI OpJMHII HOro J>KMBMM CHATWIM Yy mevl
JoKoMoTHBa. Maibke BCi #oro TBOopu OyJiM 3HUIIEHI KOMYHICTHYHOIO
Biamor. Jlumme y KITBKOX MPHBATHUX KOJEKISAX 30eperimcs OKpemi
PHUCYHKH poOIT MaiicTpa.

3a cBOE€ KOpPOTKE XUTTA Muxailno ['aBpuiIKO CTBOPHB MPOEKTH
nmam’saTHUKIB ~ TapacoBi IlleBuenkoBi B Kwuepi, wna IlonraBmuHi,
Ipuxapnarri, bykoBuni. Bin Oy aBTopoM mepmoi [lleBueHkiaHUW, IO
CTajla MPOBITHOIO TeMOI Horo TBopdocti. Maiictep yBiunmB Kob3aps B
Oapenbedax, ropenbedax, MmIaKarax, HOPTPETax, METATbHOHAX TOIIO.
Ineanu VYkpaiHChKOT JEep)KaBHOCTI BUpPaXeHI HE JIMIIE Yy TBOPYOCTI
CKYJIBIITOPA, alie il y Horo a0, aJpke sIK MUcaB caM aBTop y 30ipii moesiii:
"SI IIOB TEPHUCTHMHU WLISIXaMH, SIK KOKHUI CHpaBXHiil cuH Hapony". Bin
OyB oapyKeHHU, MaB €auHy NOHBKY Hamito-OxcaHy, Mir 0€30iHO KHTH,
eMIrpyBaTH, aje CBiJIOMO CTaB Ha HUIIX OOpPOTHOM 3a HE3aJIEXKHICTb.
Muxaiino ['aBpuiIKO € IPHKIAZ0M HALIOHAIBHOTO MHCTI 1 TPOMasSHUHA,
IO CITYXKUB YKpaiHi i K pi3b0sp, 1 K BOSK.
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Kupesa M.B.

Acucmenm xaghedpu meampanvHo20 Mucmeymed
TepHoninbcoKutl HAYIOHATLHUL NEOA202IYHULL YHIBEpCUem
imeni B. ['namioxa

Acnipanm Hayionanvhoi akademii kepigHux Kaopis
KyIomypu i mucmeyme Ykpainu

TBOPYHI BHECOK BOI'JIAHA AHTKIBA
Y PO3BUTOK TEATPAJIBHOI'O MUTCTEIITBA 'AJIMUYNHU

Icropuko-eTHOrpadiunuii perion [anuuuHa 3aBXKIW BHPI3HABCA
OaraTUMy TeaTpaJbHUMH TpaauLisMu. TearpaibpHe MUCTEUTBO [ anudyuHu
Mae LTy HU3KY BU3HAYHUX JIis19iB MUCTEITBA, sIKi 3aiiMaloTh BaroMe Micue
HE JIAIIe B icTOpil MHUCTENTBa YKpaiHW, a i y icTopii MucTenTBa €BpoITH.
Cepen BHOATHUX MHTIIB PETiOHY CJIiI BHIUIMTH aKTOpa, MY3HWKAaHTa,
iHCIIeHI3aTOopa, XopMmeiictepa bormana AmnrtkiBa. IlmimHa pi3HOOIUHA
IisubHICTH bormana MuxaifioBuua MOXe CIY)KUTH SICKPaBHM IPUKIIAI0M
MUTISI-yHIBepcala, BOHA OyJa CBOEPIAHNUM CHMBOJIOM €MOXH CTAHOBJICHHS
Ta YTBEp/UKEHHA NpodecifiHUX 3acaj MYy3WYHOTO Ta TeaTpaitbHOTro
MHCTEUTBA ["anuyuHu.

VY npyriit monoBuHi XIX cTomiTTs BigOyaucs KyJIbTypHi 3pYIICHHS,
MOCTaB yKpaiHCbKHMH Teatp ToBapucTBa "Pychka becima”, ske akTUBHO
MIATPUMYBAJIO JAISUIBHICTh MaHAPIBHUX TeaTPAIbHHX TPYI. B cigbcbkoMy
ocepelKy KyJbTypHO-OCBITHBOrO ToBapucTBa 'IIpocBita" misutd Taki
aMaTopcbKi TYPTKH SIK: TeaTpaJibHUH,  JyXOBWi, MaHIOJIIHOBUH Ta
XOpoBUH. 3HAHOMCTBO i3 TeaTpalbHUM MHCTENTBOM bormana AHTKiBa
posmoyanocst e y JUTHUHCTBI, i3 y4acTi B TakOMy aMaTOpPCHKOMY
TeaTpalbHOMY TYPTKYy, SKuH OyB opranizoBanuii B cemi Octpis
TepHomizbebkoro mosity. B pemepryapi Oynu BHcTaBH 3a IT'€ecaMH K
YKpaiHCBKUX, TaK 1 3apyObKHUX JApamarypriB. Binrak, me 3 AMTSYUX JIT
Borpan MuxaitnoBuy momyisipu3yBaB IIPOCBITHUIIEKE )KHUTTS B Kpai.

Y 1944 poni borman AHTKIB, SIK TOCBiIYEHUH JUPUTEHT, PO3MOUYAB
MpAIOBAaTH y MY3WYHO-IpaMaTHYHOMY TeaTpi Ha IOcajai Xopmeircrepa.
IIpocdeciitny akTopchKy misuibHICTH borman MwuxaiWiaoBH4 posmodaB y
TepHOMIBCEKOMY JepKaBHOMY YKPaiHCBKOMY JIpaMaTHYHOMY TeaTpi iMeHi
IBana ®panxa. Yepe3 Opak akTOpiB y Tpymi MOTPiOHO OyJ0 BHKOHABIII
ronoBHoi poni — ['Hata y BucraBi 3a m’ecoro IBana Kapnenka-Kaporo
"Besrananna". Jlupekuis Tearpy, BpaXOBYIOUM aKTOpChbKe MUHYJe bornana
AHTKIBa, BMOBIIO HOr0 BHHTH Ha CIIGHY Ta 3irpaTH IF0 posib. Bimromi
posmoyaracst ycHilHa akTopcbka Kap’epa bornana Muxaiinosuya Ha cueHi
Tearpy Micra TepHomiib.
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JisnpHICTh YKpaiHCBKOrO TeaTpy B Iepiol BiiiHM OyB xoBouti
ckinaaHuM. KosnekTus Teatpy Ta MaiiHoO nepeBoawiu To B KpemeHnenp, To 10
YoptkoBa, To Hazax B TepHominb. borman AHTKIB pa3oM 3 iHIIMMHA
aKTOpaMH TMIPAlIOBaJII B YMOBaxX ONW3BKOTO (POHTY, OOCIYrOBYBaId
npu(pOHTOBI BIHCHKOBI YAaCTHHM, TOCIIITalli, AaKTUBHO BHCTYHNAIH 3
KOHIIEPTHUMH TPOTpaMaMH cepell IPOCTOro HapoAy. 3a mepiox poOOoTH y
TepHOMiIBCEKOMY  MYy3WYHO-IpaMaTHYHOMY Teatpi imeni Tapaca
llleBuenka bormaH AHTKIB 3irpaB 4YMMallo SICKPaBUX BH3HAUYHUX PpOJIEH,
cepeq Hux: Mukura "Jlaii cepiro BoMoO, 3aBeiae B HeBoo' M.
Kponushuipkoro, Bacune "l{uranka Asza" M. Crapunbskoro, Mapko
"Matu-Haiimuuka" 1. Toro6ounoro 3a IlleBuenkom, I'purs "Oi He xoau
I'puito ta it Ha Bewopuuui” M. Crapunpkoro, Tapac 'onora "[IpaBma” O.
Kopniftuyka, Cynaran "3amopoxens 3a [Jynaem"” C. T'ynaxa-
AptemoBcbkoro, Muxaiino ['ypman "Ykpanene macta” I. @panka, Codpon
"Mapycs borycnaBka" 3a M. Crapunpkum, I'mat "besramanna" I
Kapnenka-Kaporo Ta inmi. Tomy, 3a BHcokmii mpodecioHamizm y cdepi
TeaTparbHOr0 MHUCTeNTBa bormany AHTKIBY B 1952 p. mpucBoinm moyecHe
3BaHHA 3aciyxeHoro aprucra YPCP.

Y 1963 poui bornan MuxaiinoBuy nepexoauts y JIbBiBCbKHIA
JIep)KaBHUN yKpaTHCBKUIl JpamMaTWyHuii TeaTtp iM. Mapii 3aHbKOBEIBKOI.
[Insx 10 BEpUIMHYU y ILOMY TeaTpi He OyB JIETKUM, aJ[Ke MIPUHILOB y TPYIy
3pIIMM aKTOPOM — 3aCIy)KCHUM apTHCTOM, a Ha CIICHI TeaTpy rpajy BEeIUKI
Mmaiictpu. IIpore, HamojeriMBa mpars, CHia BOJI Ta HEAOWSKUN TalaHT
Jnonomoriu borgany AHTKIBY yTBEpIUTHCS Ha CLEHIYHOMY MaiIaHUYHKOBI.
Taxi ponmi sik Kobzap y "Tlaiimamakax" T. llleBuenka, ['opHOoB y "loku
conne 3iiige” M. KpomumBaumpkoro, Kpeunmncpkmit 'y "Becimm
Kpeunnacekoro™” O. Cyxoo-Koowumina, Cymiman y "Cectpax Piunacpknx" 1.
Bimsne ta b. AHTKIBa Ta iHII, TOTIOMOTIIHN 3aKPIIIUTH 38 aKTOPOM TE€pOIYHE
aMILTya, 1oro TBop4a OCOOHCTICTh cTalia MOTPiOHOIO TeaTpy. Takoxk borman
AHTKIB TposiBUB cebe SK MaliCTepHHil iHCILEHi3aTOp-Apamarypr, SKHA
pa3oM i3 pexucepamMy BUITyCTHB HE OJTHY BUCTAaBY.

3a cBoe TBOpUe XKUTTSI borman AHTKIB 3irpaB 4MMajio BH3HAYHUX
poreii, AKi Ha3aBXKIM 3aJUIIAThCA Yy TaM’ sTi TeaTpaJbHOTO MHCTELTBa
Tannuunu. Tomy, 3a HOro HamoJIEIVIMBY Ipalll0, BEIMKUI TalaHT Ta 3a
HE3pUMYy BIPHICTh TeaTpy MOXKEMO CMijlo Ha3uBaTh borjgaHa AHTKiBa —
JlunapeM ranuipKoi CIEHH.
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2. Cwmomsak Omer. Mysuuni Tpaguuii poaunu AHTKiBEX (c. OctpiB
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Kpyenak B.1.
Cmapwuii euxnaoay
Hayionanvuuii ynieepcumem "3anopizexa nonimexwixa"

HEPHENII IHIYCTPIAJTBHOI'O MIHIMAJII3MY
B MIPOEKTAX HAOTO ®YKYCABH

CyvacHe MHCTENTBO OOYMOBJICHO COIIaJbHUMH Ta CBITOTILIIHHMH
paMKaMH y BY3bKOHAIIPaBICHOMY YacOBOMY BiJIpi3Ky. XapaKTepH3yeThCs
TMOIIYKOM HOBHUX HIJISIXiB BUPa3HUX 3ac00iB JUII CaMOBHPa)KEHHS aBTOpPa Ta
KOHTaKTy 3 ayaumropiero. be3 cymHiBYy, (OopMyBaHHS HOBHX HAIPSMKiB
CIMPAETBCS HA JOCBIJ Ta KYyJIbTYpHY CHAJIIMHY CBOIX ITONIEPEIHUKIB.
KyneTypHuM migaeceHHsIM XX CTONITTS CTaB IUTIOPATi3M KYJIbTypHUX MOB
ta ctuiiB. Ha mymky ¢yTyposoriB, mocTMOIEPHI3M € OCTaHHIM €TaroM
PO3BUTKY KYJBTYPH, SIKHi PO3TSATHYBCS O HAIIMX JHIB Ta 3alHsIB HIIIy
nepiioi CBITOBOi €MOXHM, sKa cTepyia KOpJOH OIiHApHUX OIO3MILiil
MHCTEIITBA, 0XapaKTEePU3yBaIach EKJICKTUUHICTIO Ta HE Ma€ KAHOHIYHOCTI.

OmHUM 3 HampsMKIiB ITIOCTMOJEPHI3MY CTaB MiHIMali3M, SKHH
copMyBaBCs il BIUIMBOM CITBHOTH Xya0xHUKIB 3 [omranaii "De Stijl"
("Ctunp"), ctBopeHoi B 1917 pori. Came BOHa Hpe3eHTYBaia KOHIIEHIIIIO
npo QyHKIIOHANBHI Ta PalliOHaTbHI BUPOOH 3 HITKOIO CTPYKTYPOBAHICTIO.

B ictopii po3BUTKY MiHIMANi3My OJHHM 3 HAHIOMYJSIPHIIINX
STHIYHUX PI3HOBHIIB BBAXKAETHCS SMOHCHKUN MiHIMami3M, skuii Haorto
dyxkacasa, iHIYCTpiaIbHUN AM3aliHEP-MIHIMAIICT, MiJHSB HA HOBUI piBEHb
B CBiTi CydacHOro amu3aiiHy. oro ackeTwuHi MOINAIM TOJSIIH B OCHOBY
TaKMX BiZOMHX KoMmaHii-rirantiB, sk Apple, Hitachi, Intel, Hewlett-
Packard (HPQ), Toshiba Ta momapyBamm cydacHOMY AW3aliHY KyJIbTYpY
cymepackeTiyHoro moodyTy. Jlu3aitH KoMITaHii MOBUHEH HA0YHO MOKA3yBaTH
iX BiAMOBIZANBHICT SIK TIEpe]] CYCIUIBCTBOM, TakK i OJuH niepen ogHumM. Ls
CTpaTeris aBTOpa JO3BOJMJIA OaraTbOM KOMIIAHISIM JOCSITH YCIIXY.
IIpoextn HaoTo 3acHOBaHI Ha CyBOpii ecTeTHIl, acKeTHYHOCTiI (opM,
npupoHiid kpaci. Haoro dykacaBa craBUTh MiHIMalli3M Ha HOBHH DiBEHb
PO3BUTKY BI3yaJIbHOTO CHPHUHATTS mpeaMera. [luzaliHep Hamaraerbcs
"nmpubpatu cebe" 3 NPOEKTY, CTBOPIOIOYM TpeaMeT 0e3 HaaAMipHOi
CKJIQIHOCT1 Ta XHMEPHOCTI, sKa JSIKae CIIO)KHBaya
Oarato(yHKLIOHAJIBHICTIO NPH eKcIUTyaryBaHHI. JlomaTkoBe BHpa)KeHHS
IHIWBIAyadbHOCTI, HA TyMKY IW3aiiHepa, € He OiNbIne, HiXK MaHIpHICTIO Ta
MPU3BOANUTH JIO TEpPEeKpPydeHOCTI  po3yMiHHsA oO0'exkta. KoHmemiris
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TaKTHJIBHOTO OpeH/AyBaHHS CTaja OCHOBHMM IIJXOJOM Y CTBOpEHHI
JAKOHIYHOCTI Ta MPOCTOTI MpoekTiB HaoTo, sk HECBIIOMOTO TaKTHIHLHOTO
CpuiHATTA mOBCsIKAeHHOCTI. Kommemmis "0e3 po3aymiB”, Ha IyMKy
Iu3aifHepa, MoJsrae B CIOCTEPEKECHHI 32 HECBIIOMUMH PEAKIIisIMH JIFOACH
Ta € KII0YeM [I0 YCIIIIHOTO TPOeKTy. IIpeaMeT crae 3po3yMiIHM TiTBKA
TOIi, KONH BUKOHY€ HEBEIHKY KUTBbKiCTh (QyHKIiN. ['omoBHa imes 1mporo
MIPHUHIAITY B TOMY, IO 00'€KTH HE ITOBUHHI BiABOMIKATH JIFOICH.

Anbdoro tBopuoro nusixy Haoro ®@ykycaBu mo mpaBy BBa)KaeThes
nporpaBay kommnakT-auckiB it MUJI B 1999 poui. Came 11eii aBTOpChKUiA
MPOEKT NPEICTABUB CBITY IPOMHUCIIOBOTO JM3aliHy HOBUI OpUTIHAJILHUHN Ta
IHAMBIyadbHUN TIOTJISAA HA KOHICHINIO MiHiMamismy. IIporpaBau imiTye
HACTIHHUI BEHTWJIATOP 3 BIAKPUTUM KOPIyCOM OOEpTaHHS JHCKa.
3BHCarOYMi IIHYp >KMBJICHHS BHKOPHUCTOBYETHCSI B SKOCTI BHMHKAua.
Januii 00'ekT sBISE CBOIO (PYHKIIOHATBHICTP HE MAIOYM KOHIICIIIil, IO,
3a3BUYAll XapaKTEpHO VIS iHIINUX TEeUii 1 CTUIIIB.

TakuMm YwHOM, B MiHIMaNi3Mi (YHKIIOHANBHICTE Ta MPOCTOTA
BUCTYTIAIOTh OCHOBHHUMH aCHEKTaMH 31 3BEJICHHSIM OOMEXEHb IIACTHYHOTO
BUPQ)XEHHS /10 CAMHX €JIEMEHTAPHUX CTPYKTYp 0e3 OyAb-SIKOro CHMBOII3MY
YH JI0JJATKOBOTO CMHUCJIOBOT'O HaBaHTa)KEHHSI.

Mocenos 0.0.

Acnipanmka kagedpu meopii ma icmopii mucmeyms
Xapxiscoka depaicasrna akademis Ou3ainy ma Mucmeyms
Cmapwiuil guknaday Kageopu Mucmeymseo3Ha8cmea
Kuiscoxuii nayionanvnuil ynisepcumem Kyiomypu i MUCMEYMS,
Biooxpemnenuii niopozoin

" Ininponemposcoxuti paxyromem KHYKiM"

EBOJIIONIA CBITJIA B )KUBOIIUCI OJIEKCAHAPA MYPAIIKA

Omekcannp Mypamko OOWH 3  HAMACKPaBIMIMX  YKPaiHCBKUX
xynoxHuKiB KiHg XIX - mouatky XX cromitts. SIK i 6araTo XymoKHUKIB
poro Tepiony, Mypamko OyB B MOCTIHHOMY TBOpUOMY IOIIyKy. Maroun
KIACHYHY XYAOXKHIO OCBITY, agiOHO BOHMpArOYM HOBITHI TCHICHIIT
3aXiJTHOEBPONEHCHKOI0  MHCTELTBA —  IMIIPECIOHI3MY, CHMBOJI3MY,
MOJIEpHY, BiH CTBOPHMB CBiii HENOBTOPHUH XyHOXHIH cTHiIb. OgHHM 3
HarpsMKiB rnomrykiB Omnekcanapa Mypamka Oyma mnpoOnema mnepepadi
COHSIYHOTO CBiTHa. B cmoramax Muxkonu IBaHoBuua Mypamiko, sSKAd 3
BEJINKOI0 YBAarol CTEXHB 3a PO3BHUTKOM MAaJIIPCHKOTO TAJaHTY CBOTO
00/1apOBaHOTO IUIEMiHHUKA, 3TaAYEThCS HOTO "'TOHWTBA 3a CHJIOIO COHIIS, 32
TUIAMKaMH .
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[MpakTryHo B ycix kapTuHax Osexcanapa Mypaiko cBiTJIO Binirpae
OJIHY 3 TOJIOBHHX POJIEH AJIsl CTBOPEHHS XyHO0KHBOTO 00pasy. AHali3youn
TBOPYICTh XYHOXKHHKA, MH 3ayBa)XKWJIM, IO HA HOTO TBOPYOMY ILIAXY
CIIOCTEpITaeThCs CBOJIOMIMHMAN pPyX B Iepeadi COHSYHOTO CBITIA, KU
MPOCTEXYETHCA BiJ TOIXyM'st MOXOPOHHUX cBiuoK y "TloxopoHy xomoBoro"
JI0 YUCTUX BiIOJMCKIB COHI B OCTaHHIX KapTuHax. Hamu Oymu 3poOieHi
TaKi BUCHOBKH:

1.Crpumanicth, M'KiCTh CBiTJI2a y Hepmux poborax Mypaiuko
MOXKHA TIOB'S3aTH 3 IKOHONMCHUMHU TPAJAMWIISAMU, sIKi BiH yBiOpaB y CBIiH
JKMBOIIUC Pa3oM 3 MNEpIIUMHU, HeXal 1 PeMICHHYHMMH, MPOTE XYIOXKHIMHU
HaBUYKaMH, OTPUMaHUMH B IKOHONHMCHIA MaiCTepHI CBOrO BiTUMMa, a
noTiM — y Bosoaumupcskomy co0opi il 4ac »HUBOMUCHUX POOIT MO #oro
03000JIEHHIO.

2.BMiHHS TapMOHIHHO BKIIOUYHTH B OOpa3HE pIlIeHHS KapTHHU
CBITJIO, BMiJIO BUKOPHUCTOBYBATH OCHOBHI SIKOCTi KOJBOPY - KOJIpHHHA TOH,
CBITJIOTY i HACHUYCHICTD € OJHI€IO 3 CHJIBHHUX CTOPiH TBOpUYocTi Mypamiko, i
B [IbOMY HOMY JOIOMOIJIHM POKHM HaBUaHHA B IMmeparopchbkoi Akanmemii
muctenTB, B MaiictepHi lmmi Pemina. CkiamsHe OCBITICHHS - TPITOTiHHS
TPEMTAYOrO TMOJYyM’st CBIYOK B pyKax 3aloOpoXIiB 31 CKOPOOTHHMH
00JIMYYsIMH, Tpa CBITJIOBUX BIIOJKCKIB Y MPUCMEpPKaXx, MpHU3axiJHa 3arpaBa
MOCHJTIOIOTh paMaTu3M crokeTy kaptunu "'Tloxopon komosoro” (1900 p.)

3.IlpuixaB no Ilapmxy mnepekoHaHuM '‘pemniHueM”, MPUXUIBHUKOM
peaiCTUYHUX TPAIHIIA Yy MHUCTENTBI, IMiJi BIUIMBOM HOBITHIX TEHJCHIIIN
iMIpecioHizMy, Mypalliko 3MiHHB MOHOXPOMHY CTPHUMaHICTh KOJIOPUTY Ha
rpy cBiTia i peduekciB, 0araTcTBO TOHAJIBHUX IIEPEXOiB 1 HAWTOHIII
BIITIHKH KONBOpYy. llepemada OCBITJIICHHS CiSIOYOTO EIEKTPHIHUMHU
BOTHSIMH HIYHOTO MicTa 3axorrroe Myparko ("Bins xas’spHi”, 1903p.).

4.Y MrorxeHi Mypaiko 3aXOILTIOETECS €BPOIIEHCHKUM MOAECPHOM, B
AKOMY XYIOOXXKHHKH, Ha BiIMiHY BiJl (paHIy3bKOTO IMIIPECiOHI3MY,
30epiratoun GopMy 1 CTPYKTYpy NpEIMETIB, HAIOBHIOIOTH CEPEIOBHIIE
CBITJIO-TIOBITPSHUMH peduiekcaMu i TUHAMIYHUMHU TIEPEeTUBAMU KOJIBOPY.
Mypamko mnpuBaOIIO€ MIOHXEHCBKHH CELEeCCioH, SKOMYy IIpHTaMaHHA
0co0mHBa JIEKOPAaTUBHO-y3araJlbHEHa MaHepa >KHUBOINHCY, KOJHM CBITIO i
pediiekcH, mepeIoMITIOI0YNCH "Ha TpaHsIX (GopMH, HE MOPYIIYIOTH ii YiTKOI
nooymoBu. ("TlopTper monbchkoro xynoxkHuka SHa CraHicmaBchbKOTO",
1906p.)

5.3 vacowm, micins moBepHeHHs B YKpainy, Onekcanap Mypariko 3mir
MPUCTOCYBATH 3aCBOEHMH €BPONEHCHKUH JOCBIJ Ul CTBOPEHHS CBOTO
HEMOBTOPHOTO XYyJIOXHBOro crwimo. Hakonuyennit B €Bpomi J10CBiA
iMIIpecioHi3My 1 MozepHy, Mypaliko CHHTE3ye B MaJbOBHUYMI MiAXin,
KA XyJNOXKHUK Nepenae 4depe3 IO€IHAHHS BpakeHb Bif 00'€eKTHBHOT
pEaNTbHOCTI HATypH 1 CYO'€KTHBHOTO BiAYYTTS KOJBOPIB, OCBITIEHUX
COHSIYHMM CBITIOM. XyJOXHUK CTBOPIOE JKHBONHCHY CHCTEMY IUIIXOM
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JmmieHHss (opMH, SKy CTBOPIOE LUNICHOIO 1 HEPO3YMHEHOIO Y CsHBI
COHSYHOTO CBiTJIa, HOr0 HAWTOHIIMX Tpafamiid, mepemae armocdepy,
cnoBHeHY cBiTiIoBHX nepexoniB. ("Ha xopwmi. [Toptper XKopka Mypamxka"
1906 p., "Comsuni musmu. Iloptper Kopxka Mypamka” 1908 p.,
"Brarosimenus” 1909 p., "Censacpka poauHa” 1914 p., "Ipans” 1914 p.,
"IIpomasurumi kBitiB" 1917 p.)

[IpofimoBm dYepe3 CKIANHI Nepiogu MOMIyKiB, yBiOpaBmm i
nepepoOMBIIM Pi3HI HANPSAMKU B MuctenTi, Onexcanap Mypamiko, sKoro
10 MpaBy HA3WUBAIOTh ''XYIOKHHUKOM CBiTJa", 3HAHIIOB CBili HETIOBTOPHUI
CTWIb, B SKOMY 3 HEHMOBIPHOIO CHJIOI0 3a3ByHaJl0o COHSYHE CBITJIO,
HACHYYIOYH 1 3apskarouu (papOu eHepriero i CUIIoko.

Hapanvko H.II.
Kanouoam mucmeymeosnascmaa, acucmenm
Kuiscokuil HayionaneHuil yHisepcumem mexHonoz2it ma Ou3auny

OPUT'ITHAJIBHICTB ITOCTATI JOMIHIKA JE JISI ®JII3A
B KOHTEKCTI| PO3BUTKY YKPAIHCBHKOI KYJIbTYPH

OnHUM 13 IHHOBALITHUX KYJbTYPHO-MHCTELBKUX aCIEKTiB B JM3aiH-
OpPOSKTyBaHHI € 3BEPHEHHS O BHBIPEHMX YacoM HaI[lOHAIBHUX
€THOXYA0XKHIX TpaIHIIii.

BaxnuBoro  CcKiaZoBOKO  caMmoopraHizaumii  ykpaiHCTBa  sSIK
3arajJbHOJIIOJICHKOI CHIJIBHOTH € TJIMOMHHI HapOJHI Tpaauuii, cepen SIKHX
MUCTEITBO TBOPEHHS OJAATY 3aiiMae 4inpHE Micie. YKpaiHCbKe HapoJHe
BOpaHH, 30KpeMa KiIacuuHuil HarioHanbHUH omar XIX i mouarky XX cT.,
BiZI3HAYa€TbCSl 0araTcTBOM 1 pI3HOMAHITHICTIO (OPM Ta BEJIHMKOIO
MHCTENBKOI0 KPAacoo Xy10’KHBOTO 03/100JICHHS .

3HauyHMI MaTepiad MO BUBYEHHIO YKPaiHCHKMX HapOJHHX CTPOIB
cepeauan  XIX cT.  mpencTaBNAIOT  aKBapelbHI  3aMallbOBKH i3
300paKEHHSAMH YKPAiHIIB B HApOAHOMY OJs31 3 PYKOMHCIB JOCIHITHHUKA
YKpaiHCBKO1 KyIbTYpH, (hpaHily3a 3a noxomkeHHsM JJominika [le g @miza.
Moro TBOpua CHaAuIMHA BAXI/IMBA, IiKAaBa i HOBA Ul BUKOPHCTAHHA ii B
JIU3aiH-TIPOEKTYBaHHI CyJacCHOTO KOCTIOMA.

Howminik IT'ep [e na @mi3 1 Horo TBOpumii HOpoOOK — yHIKaJIbHE
SIBHIIE B iCTOPil yKPATHCHKOI 1 €BPOMENCHKOI HAYKH Ta KyJIbTypH CEpeaNHU
XIX cromitrs. TBopua cmaguna JI.IT. e ns dmiza 3a cBoiM oOcsirom i
3MICTOM € BH3HauHOIO. CIpaBXHBOIO SHIMKIONEIIEI0 KUTTS YKPaiHCHKOTO
censiHeTBa cepeaquHu XX cr. € erHorpadivyna cnagmuna e s dmiza, sika
CKIQIAETbCsl 13 JEB’SITM  PYKOIIMCHUX  anbOOMIB,  IPUCBSIYCHUX
JOCTIKEHHIO YKPaiHCHKOT Ky IbTypH Ta mo0yTy Kuiscekoi ry6eprii. Moro
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HaWOUbIMKA  anpboM  "Menuko-TonorpadiyHuil  onmuc  JepiKaBHUX
MaetHOcTeil KuiBcpkoi okpyru..." Hamiuye 1245 cTOpiHOK pyKOIMHCHOTO
TEKCTY (PaHIy3bKOI0 1 pOCIHCHKOI0O MOBaMHu. I[IpHdomy IOCIITHUKA
TBOpYOTro 10podKy [Jominika Jle g Diiza cripaBeAIBO MiAKPECITIOIOTH, M0
JI0 HAIINX JHIB 30€eperiocs Maleko He BCe, M0 BCTHIIA 3pOOHTH 3a KHUTTS
1151, 6€3yMOBHO, HEOpAWHAPHA JIFOAMHA.

Higrpyatsim HaykoBoi misumeHOCTI e nsa ®miza cramm icTopwdHi
ynHHUKU cepequrn XIX cT., kKomu Ha (QOHI CIOB’STHCBKOTO BiAPOKEHHS
naHyBaja arMmoc(epa miJHECeHHs yKpaiHO3HaBcTBa. B meil mepion mpwu
OCBITHIX 3aKjiaJaXx OpraHi30oBYBaJIMCh LEHTPU HapOJO3HABCTBA Ta
eTHorpagiuHi TOBapUCTBA.

VYKpaiHChbKi OCHIJHUKHA PO3TOPHYJIM IIHPOKY 30HMpajbHULBKY
poboTy, sfKa BIIMIACh B HArPOMA/DKEHHS MOPIBHAIBHOTO (haKTOJIOTIIHOTO
Marepiany 3 KyJbTYpHOI CHAaJIIMHKM YKPaiHCBKOTO Hapoxy Ta ITyOJiKamiro
nepmux Hapono3HaBumx mnpanbk. [Ipn KwuiBcekomy yHiBepcureti CB.
Bonogumupa Oymno 3acHOBaHO psii HAYKOBO-IOCTITHUIBKUX IHCTUTYIIH 3
icTopii, apxeorpadii Ta HapoZO3HABCTBa, cepen skux Oyma Kowicis mo
nmociimkenHio KwuiBcbkoi, YepHiriBebkoi, [TonraBcbkoi, BommHCBKOI Ta
IMominbcekoi ryOepHiit. VY ckiaami Komicii mpaimroBaad BioMi B4YeHI
KuiBcbkoro yHiBepcutety. [lepenoBi BUKiIagadi Ta CTyJCHTH YHIBEPCHUTETY,
OCBIYEHI JIFOJM, IO T'YPTYBaIUCS HABKOJO HBHOTO, OTPHMANM CIELialibHi
nporpaMu it 30MpaHHs BIIOMOCTEW mpo Kpai, #oro ¢uiopy i dayny,
KyJIbTypy, NMoOyT Ta MOBY, 3BHYai Ta OOpsAOM YKpPaiHCBKOTO HApoOAdy.
Howminik [T’ep e ns ®miz, nikap 3a ¢daxom, OyB OJHUM i3 MEpIIUX, XTO
OTpHMaB TIporpamy it etHorpadignoro ommcy KuiBchkoi rybepHii i OyB
00paHuii wieHOM-criBpoOiTHIKOM Kowmicii.

OcHoBHoOI0 MeToto npats e s Pitiza — oKTOpa MEJUIIMHH, WICHA
Imneparopcbkoi MockoBCBHKOT MEIUKO-XipypriqHO1 aKazeMii,
ImnepaTopcrkoro MeaudaHoro BineHcbkoro i KniBchkoro ToBapucTB — 0yIno
3i0panHs MatepianiB 3 '"MemuuHOi reorpagii’ KuiBcbkoi ryOepHil Ha
HpeIMEeT JOCIHI/PKEHHS BIUTMBY HABKOJIMIIHBOIO CEPEOBHINA HA 3I0POB s
moauHu. OHaK, BUPINIYIOUHM OCHOBHE 3aBnaHHs, JlomiHik e ns @iz, 3a
CBOEIO0 OCOOMCTOIO 1HII[IaTHBOIO, BKIIOYMB B 00 €KT JOCIIHKEHHS HabaraTo
IIMpIIE KOJO SIBHII, IO JO3BOJIJIO HOMYy BCEOIYHO PO3IISHYTH pi3HI
aCIeKTH KYJbTYpU Ta TMOOYTy HaceleHHs, HOro CTPYKTypY, YHCENbHICTB,
TepUTOpiaJibHE PO3MILIEHHSI, CIIOCIO HUTTS 1 AiSUIbHICTS.

CrnocrepexnuBicte [.I1. Jle na ®miza, Ham3BHYaiiHa BiNAHICTH
CrpaBi, HAMaraHHsi TOYHO IepeaTH odavYeHe CTalIN 3aropyKor0 TOTo, II0
Horo TBOpYa CHAAIIMHA CHOTOJHI € I[IHHUM JOKEPEJIOM JOCIIJDKEHHS
caMoOyTHBOT iCTOPIi Ta KyIbTYpH YKpaiHH.

Howminik Jle nst @iz OLIbIy 4acTHHY CBOIX 3aMalIbOBOK IPUCBSITUB
300paKEHHIO KIHOYOTO BOpaHHS YKpaiHOK, sIKi Memkanud B KuiBchkomy,
BacunbskiBcekomy, CkBUpchbKOMY, bepamdiBchkoMy, PamomMunnibchkomy,
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TapamancskoMy, Jlunoseubkomy, Yepkacbkomy, YurupuHCbKOMY Ta
3BeHuTrOpoAckkoMy moBiTax KwuiBcbkoi ryOepHii. L[i moBiTH BXOZSTH B
cxian [IpaBoGepexxHoi Ykpainu. 3a cydacHHM aIMiHICTPAaTHBHUM IOJIIOM
ne paiorn Kwuicekoi, JKutomupcrkoi, Yepkacpkoi, BimHHIBKOI Ta
KipoBorpaacekoi obmacteii.

Takum unHOM, 3BepHEHHS 0 HopoOKky dominika [T’epa [le ms Dmiza
PO3IINPIOE MOKIMBOCTI HAarpoMajpkeHHs Ta 30aradeHHs MaTepiany 3
BUBUCHHS XYIO’KHb0-OOpa3HUX OCOOJMBOCTEH TpaguLifHOrO HApOJHOTO
oliry, IO B CBOIO Yepry, BUCTyNae 3acoOOM MOLIMPEHHs HaIlOHaJIbHOT
inei, MapKepoM SIKOi € YKpaiHCbKUI HapOJIHHUH CTPIil.

Pyéneecoxa H.B.

Kagpedpa obpazomeopuozo mucmeymsa, ouszaiiny

ma MemooOuKuy ix HaguanHs

Tepnoninvcokuii HayionanbHUll neda2o2ivHull yHigepcumem
imeni B. I'namiwoxka

BUCTABKOBA AISJIBHICTD I'YPTY "ITAJIITPA™

Kinounit mucreupkuit rypr "Iamitpa” yrBopennii 2003 poui B M.
Kpemenenp 3a inimiatuBu T.A.BanOyc. Ilepma BucraBka TBOpYHX pPOOIT
Oyna B rpyani 2003 poui B KpemenenbkoMy kpaesnaBuomy mysei. [epiumii
ckiaan — Bukianaui kadeapu KpemeHerpkoro 00JIaCHOrO TyMaHITapHO-
MeIarorivHoro 1HCTUTYTY (choromHi KpemeHerpka oOacHa TyMaHITapHO-
nenaroriyHa akageMis imeni Tapaca IlleBuenka), a came: TersHa banOyc
(xepiBHUK TYpTY; B 2017 pomi - 3acinyxeHUIl MaiicTep HAPOTHOI TBOPUYOCTI
VYkpaiau — BpydeHo banOyc TersHi AHaTONiiBHI — MaiCTpPOBI HapOIHUX
XYAOXHIX  TIPOMHCIIB, JKMBOIKCY Ta  JEKOPAaTHBHOTO  PO3IHCY,
TepHominbcbka obnmacte ), AHHa Marera, 308 Manummaa, OnekcaHapa
[TandinoBa, Haramis SxyOumk-bimermpka. V2005 pomi mo rypry
npuegHanucs Hanis Bomomyx Ta IBamna Iloronems, a y 2007 pomi —
bormana T'ymentox, Jlrommmina BepOuno, Caitnanma Tkauyk, Karepuna
Cxustpyk, Mapis IlIsex, Hartamist Bonstarok [1].

lopoxy "IlamiTpa" excrmoHye cBOi TBOpYi JOpPOOKH B
KpemenenpkoMy KpaesHaBuoMy Mysei. YieHH TypTy IpOBOASTH
MEepCOHAIbHI Ta KOJEKTUBHI BHCTaBKH, IPEACTAaBISIOTH CBOi poOOTH Ha
o0ylacHUX, BCEYKpaiHCBKMX Ta MbKHapoaHux BucTaBkax (KpemeHeus,
36pax, Jyono, Teprominb, KpakiB To110), Takoxk OepyTh aKTUBHY Y4acTb y
IIeHepax, (ecTUBalsiX Ta KOHKypcax sK B YKpaiHi Tak i 3a 1 mMexamu
("Kapmarcekuit  BepHicax”,  M.IBaHo-OpankiBcbka;  MikHapoIHHI
¢dectuBanp  mmcankapctBa  "EtHopeBomomis”,  c.Kocmau  IBaHo-
®pankiBcpkoi obmacti; 3 2006 poKy ydacTh Y MiXKHApOJHUX YKpaiHCHKO-
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nosibChKUX mieHepax " diamor kyaptyp” Towo) [2;4].

B 2004, 2007 poxax Oynu CIijIbHI BUCTaBKH 3 TypToM [ magymuk” B
TepHOMIBCEKOMY XYI0KHBOMY MYy3ei.

Bocernn 2006 poxy wienun ryprty 'lTlamitpa" mnpencraBmsumi cBoi
TBOpM Ha oOmacHid "BucraBmi TBOpIB BHKIAagadiB  00pa30TBOPUOTO
MUCTEITBA HaBYAJIHHUX 3aKyafiB TepHomiapIHA", dKa Oyna B XyIOXHIH
ranepei obmacHoi Crinku XynoxKHUKiB YKpainu (M. TepHOIiib).

91 pobGoTy XyHmoXHHUILb MOXHa Oymo mobaumtu B 2011 pori Ha
BHcTaBLi "Menoais nensis i xinowoi aymi” y ybeHcpkomy 3aMKy [6].

Ho 15-tm piuus rypry BinOyinacs BuUCTaBka B TepHOMIBCHKOMY
obnmacHOMY XyJOXHBOMY My3ei, Je OyJo BHCTaBleHO 72 TBOpHU
JBaHAALSTHOX aBTOPIB, CepeA SIKUX IMeH3axi, MOPTPEeTH, HATIOPMOPTH,
a0CTpaKTHI KOMITO3UIIi1, BUIINTI KAPTHHH Ta CIOKETHI JISIIbKA-MOTAHKH [3].

[Trcemo MaiicTpuHp HaA3BUYAWHO PISHOMAHITHE, KOXKHA XYAOXKHHIS
Ma€ BIACHUHA CTWJIb, YIIOOJNEHI MOTHBH 300pakeHHs, CBOIO TEXHIKY
BUKOHaHH [6].

Terssra banOyc mpairioe y pisHHX TEXHIKaxX 1 jKaHpaX: aKpwWiI, Tyarl,
BUTHHAHKa, PO3INC, TKAITBO, rpadika Ttomo. Haranis BomsHiok peanizye
cebe B TOpTpeTax, INel3axax, HATIOPMOpPTaX, LIKaBUX CIOXKETHUX
KOMITIO3MIIISIX, HaJa€ TIepeBary OJIIHHOMY JKHBONKMCY Ta 3MilIaHUM
eKCIIepUMEHTAIbHUM TexHikaM. Mapis IlIBen Tspkie 10 EKOPATHBHOTO
JKMBOIIUCY, IPAIfO€ Yy TEXHIKaX aKBapeJIbHOIO Ta OJIIHHOTO YKHUBOIUCY
(moptper, meif3axx, HaTIopMopT), Hamis Bosomryk  3aiimaeThcs
MMCAaHKAPCTBOM Ta BHIOTOBJICHHSM JISUIbOK-MOTAHOK, 305 ManummHa
3aliMaeThCs XyHOKHIM TkanTBoM. Oiekcanapa I[landimoBa mocTiifHO
nepeOdyBae y TIOIIYKYy, BiTHAXOMUTHh Jedaii HOBI ¥ HOBI (opMmu
CaMOBHPaXXCHHS; yit0o0JeHnM MoTHBOM IBanHu [loroneus € npupona. s
TBOpuocTi Karepman CiApyk XapakTepHe pPi3HOMAHITTS SIK Yy JKaHpax:
MOPTPETH, TMei3aXi, HATIOPMOPTH, TaK 1 B TEXHIKaX: aKBapellb, OIif,
nacrenb. CiTiiana Tkadyk HAIoOJErJIMBO IMPAIIOE B ONIHHOMY >KHBOIHCI,
MOCTifl IIyKaloYM HOBI TEXHIKM Ta NPHHOMH. Pi3Hi >KaHpW Ta TEXHIKU
crioctepiratThes y TBopuocti bormanu I'ymentok (Tusoniok) [1;5].
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Ceneznvosa A.B.

Kanouoam mexniunux nayx

Jloyenm xagedpu mexnonoeiunoi ma npogheciiinoi ocgimu
i 0ekopamugHo2o mucmeymasa

XmenvHuybkuil HayioHanrbHUll yHigepcumem

MOHYMEHTAJIBHA XYJOKHA TBOPYICTD
MHKOJIX IBAHOBUYA MA3YPA

MoOHYMEHTAJIICT, CKYJBITOpP, JKUBOIUCELb, rpadik, I[eaaror,
Muxona IBanoBua Maszyp (1948-2015) Hapommses y Kymicekomy
3epHOpanrocmi Kymiscekoro paitony KpacHomapcekoro kpato (Pocis) B
YKpaiHCBKIN pOJAWHI 13 YUEPHITIBCHKUM KOPiHHSM.

3 10-tm pokiB #Horo AWTHHCTBO mpoxoamiao Ha Hoso-KaxoBchkiit
I'EC, kymu nepeixamu ioro Oarbku. barbko mpamtoBaB OyziBEIbHUKOM,
MaTu — KpaHiBHHLEI. A Manuii MUKola NMPOBOAMB CBOE JIO3BULIA cepen
3BAJIHII] METAIOOPYXTY, 30MpaB 00pi3KH, HEMOTPiIOHI JIeTai BiJ MAIIUH JJIs
KOHCTPYIOBaHHS CBO€i BIacHOI MamWHU. BXe TOMAi, B JUTHHCTBI,
(hopmyBammcs HOTO €CTETUYHI CMaKH, YIo100aHHSI.

IIpobyBas cBoi cunm B HoBokaxoBChKiit i30ocTynii, a y 1968 poui Bin
3aKiHYMB BiiJIeHHs )KUBOTHCY OAECHKOTO XYA0KHBOTO YUHIIUIIA iM. M.
I'pexoBa. Ilim dYac HaBYaHHA TO3HAWOMHBCSA 31 CBOEW MaHOYTHBHOIO
JPYXHHOIO KpacyHero-1moJosiHkoro Jlronmunoto CaBuninH (y TBOPUYHX
konax — Jlrogmuna Masyp). [1o 3akiHueHHIO y4miIMIIa 0 IpHUBEIIa Horo y
MicTo XMEIbHUIBKHH.

3 1968 poxy Mukona Ma3syp npaioBaB yuurenem, a 3 1973 poky —
JUPEKTOpOM XMENbHHULBKOI JAMUTAYOI XYHOXKHBOI IIKOIH. 3TOJIO0M,
MEepEeHIIOBIIM HAa TBOPYMHM XJib, oOnepXaB TIepIieé MOHYMEHTaJbHE
3aMOBJICHHS. 1Oro MerameBa KOMIIO3MINS Ha (POHTOHI OyIMHKY
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aBTo1ukoiu (1978 p.) Oyna Big3HaueHa 001aCHOIO IIPEMIEIO.

MonymeHTansHa TBOpUicTh Mukoimu Masypa y M. XMeTbHUIIBEKOMY
posmouanacs HanpukiHIi 1970-X pokiB, KOJHM BiH OTpUMaB 3aMOBJICHHS Bif
XMeNbHUIIPKOTO 00JIACHOTO YTIPaBIiHHA BHYTPIMIHIX CIIpaB Ha MOOYAOBY B
MiCBKOMY MapKy iM. UekMmaHa irpoBOTO MaWmaHYWKa U JIiTE€H 3 METOIO
iXHPOTO 03HAWOMIICHHS 3 OCHOBHHMH MIPAaBUIIAMHU JOPOXKHBOTO pyxy. Y 80-
90-1i poku Mazyp M.I. cTBOproe B mapkax, Ha IUIOIIAX, BYJIHIAX 00'€MHO-
MPOCTOPOBI KOMITO3MLIi 3 MeTaly. BUIBIIICTD i3 IIUX OpUriHAJBHUX TBOPIB
3a BUJIOM MHCTELTBA BiJTHOCATHCS 10 MOHYMEHTAIIBHOT CKYJIBITYPH.

Bin o0upae HE3BHYHHII CIOCIO 3alOBHCHHS IaPKOBOTO IMPOCTOPY,
00paMJICHOTO JepeBaMH Ta 03€pPOM: CTBOPIOE 00'€MHO-IIPOCTOPOBI
komrto3uuii "ABTomicreuko” (1982 p.) ta "Kocmoapom™ (1986 p.), B sikomy
IITH HE TiTBKU 0aBIATHCS, a i pO3BUBAIOTH CBOIO ysBY i (haHTaziro (puc. 1).

Puc. 1. Cxynpurypu 3 MmetanoOpyxty Mukomu Masypa.
Mapk im. Yekmana (M. XMETHHULIBKAT):
a - "Kocmonagrt"; 6 - "KocMmoapom"'; B - peTpo-aBTOMOOLIE; 1 - "JIeB™

Mukosna Ma3yp cTBOpIOBaB CBOi MeETaleBi CKYJIBITYpH 3
€JIEMEHTaMHU KiHEMAaTHKH, BPAaXOBYIOUH IHUTSUY INCHXOJIOTIIO 1 CXHIIBHICTH
qo tpu. ToMmy CKynbNTYpH BHKOHYBalmWd (YHKIIIO BEIMKHX IMTSIYUX
irpamox, Ha sKi MO>XKHa OyJIO 3aJi3TH, 3pyYHO BMOCTHTHCS Ha CHIIHHA i
KPYTHTH CHpaBXHE KEPMO, THCHYTH Ha rajibMa, KHOINKH, Ba)kell Touo. 3a
KOMIUIEKC 00'éMHO-TIPOCTOPOBUX KOMITO3WIIIA HA JUTSIYHAX ITPOBHUX
Maiganurkax Mukom Mazypy y 1987 pori Oyno mpHUCBOEHO 00JacHY
npemito "Kopuarinenp”, a y 1989 poui — pecmybiikaHCBKY NIpeMmiro iM.
OCTpOBCHKOTO.

Hanpukinni 1980-x pokiB y Xym0’KHMKa BHHHUKIA i7esi opraHizamii
NpOCTOpPY 1 JEKOPAaTHBHOTO TIPHKpamleHHs IUIomi Ol KiHoTeaTpy
"Cimicrpa" (mmHI kiy6 CB). YV 1991 pomi Tyt Oyno BCTaHOBJIEHO 8
METAJIIEBUX CKYJIBITYPHUX KOMITO3HIIiH.

B inmmx MonymMeHTtansHuX TBopax M.I. Masypa, takux sk "Iloxit Ha
noBiTpstHiM  Kymi"”, "Hwupx", meKOpaTHBHO-CKYNBNTYPHIH KOMITO3HUII]
HabepexHoi piukn [komoTh y M. CTapOKOCTSHTHHOBI BiZdyBaeThCS HOTO
He30arHeHHa MeTaQOpUCTHIHA MaHCTEpHICTH (pHC. 2).
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Puc. 2. Cxynprrypu 3 Metanodpyxty Mukomun Masypa HabGepexna piuku
IxomoTh B M. CTapOKOCTSIHTHHIB, XMEIBbHUIIBKOT 001aCTI

MoHyMeHTalbHI CKYJIBNTYpH Masypa 3HalIUIM BHCOKE CXBAaJICHHS
pecnyOikaHChKOI Xyn0kHbO1 paau. Jlo HamionansHoi CHijiKu XyT0KHUKIB
Horo npuiinsu B 1987 poui, sik MOHyMeHTasicTa. | 3BaHHS 3acityKeHOTro
Xy#aoxkHHKa Ykpainn y 1996 poui Mukona IBaHOBMY onepkaB 3a
MOABIDKHUIITBO Y CTBOPEHHI 00'€MHO-TIPOCTOPOBOI apXiTEKTYypH HAIIOTO
MicrTa.

[Iy6mixamii mpo TBOpH 3 MeTanoOpyxTy Mukomn Ma3sypa oOiHmmIIN
BCI0O €Bporry, a B jgajekiii SkyTii BOHM HACTUTBKM CIIOAO0AIHChH, IO
CKyIBITOpa OyJO 3alpoIlIeHO IO CTBOPEHHS MOAIOHOTO cany, AUTIIAX
MalJJaH4YMKIB 13 4yAepHAlbKMMH IrpalikaMiu, BOBKIB, KOHEH Ta IHIIHMX
OpPHTIHAIBHUX METANEBUX CKYJBNTYp, sAKi BiH mpoTsiroM 1994 poky
BUKOHAB y KyTCbKOMY MicTi MupHomy (Pocis).

3 2002 p. Muxkona Masyp Bukiagas $HaxoBi JUCHUIUTIHU BiJIIJICHHS
"Inzaiin" XMeNnbpHULBKOTO JepkaBHOTO yHiBepcutery, 3 2004 — nmoueHt
kadenpu auzaiiHy XMeNnbHUIIBKOTO HalllOHAJIBHOTO yHiBepcuTety, 3 2006 —
KEpIBHUK HaBYaJbHO-TBOpUOi Maiictepni XHY. Maszypom Mrukomnoro
IBaHoBHueM Oyna opraHi3oBaHa TBOpYa IIKOJNA, IO OXOIUTIOBaJa
BUKJI/IaviB 1 CTy/AeHTIB Kadenpu amzaiiHy. Bin ycmimHo nepenaBaB CBiif
JIOCBil MOJIOIUM KoOJleraM 1 CTyJIeHTaM, KOPHCTYBABCS 3aCITy:KeHUM
ABTOPUTETOM Yy KOJIEKTHBI YHiBepcUTeTy, wWieHiB HarioHanpHOI crinku
XYAOKHHKIB YKpaiHM Ta NPHUXWIBHUKIB 00Opa30oTBOPYOrO MHCTELTBA
Ykpainu, obmacri, micta.

TBopua ocobucricts Ma3ypa Mukonu [BaHoBHYa yHIKaJIbHA B CBOIH
OaraTtorpaHHOCTi. ABTOpChbKe OadeHHs XyAOKHHKa, Horo 00'€eMHO-
MPOCTOPOBE  MHCIEHHS, PO3YMIHHS MICBKOTO CEPEOBHINA, BIale
BUKOPUCTAHHS Martepiaily, 3BepHEHHS J0 MpajaBHIX 00pa3iB BITYM3HIHOI
Mmigosorii poOnsITh HOro MOHYMEHTaNbHI CKYJIBITYPH OpHTIHAJIbHUM
SIBUILEM y MHUCTELTBI.
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Cepzienko O.M.

Cmapwuii 6uxnaoay xageopu Ou3ainy
Yynpuna H.M.

Cmyoenmxka xagedpu ouszaiiny

Hayionanvnuii ynigepcumem xopabne6yoysanus
imeni aomipana Makaposa

POJIb MUTIA B KYJIbTYPOJOTTHHO-MUCTEINBKOMY
IMPOCTOPI BIJ JABHBOI'O €ETHUIITY A0 BIAPO’KEHHSA

3a3BU4ail BUBUYEHHS ICTOpIl MHCTEUTB IOYMHAIOTH 3 KYJIbTYpHU
Jaeuporo €runty. lleii mepio Mae BeiMke KyJbTYpHE 3HAYECHHS, TaK SIK
caMe TOMAI 3apOJKYIOThCS BCI BHAM MHCTCITB, aje¢ IMEHAa MHUTIIB
3aJMIIAIOTECS HEBIIOMUMH.  IIOSICHIOETBCS 1€ THM, IO TPOMI3IKI
iepapXivHi CTPYKTypH (PeoaTbHOTO CYCIIJILCTBA 1 peiris (ki Oynu TicHO
MOB’s13aHi) MiANOPSIKYBad CO0l MHCTEUTBO, MEPETBOPHIN HOTO B HOCIA
CBOTO CBiTOINIAAY. THCK LEPKBM 3HHUIIYBaB ab0 CHWIBHO OOMEXYyBaB
IHAMBITyadbHICTh MHTI. €IMHA TIEPCOHAIIS, KA MOTJIA BHPI3HATHCS B
el mepion, e ¢apaoH, i I HOTO BO3BEIMYCHHS IUTITHO MPAIIOBAIH BCI
XYAOXKHI CHIH, I SIKUX OyJI0 XapakTepHe NMOBHE 3HHUILEHHS 0COOMCTOCTI.
Xynoxuuku JlaBHporo €runty He CHpUIMaIM >KUBONHC SK TBOPYHIH
mnporiec, e OyJIo peMeciio, sSKe MiJKOPSIIOCS >KOPCTKUM KaHOHAM 1 He
nependavaio MposiBiB iHANBIAyaTi3MY.

B [Masniit I'penii He Oyno Takoro peniriiHOro TUCKY 1 €IMHOTO
npaBuTelNs, 10 OyB BTUICHHSIM OO0KECTBEHHOTO Hauania, IO 3yMOBHJIO
PO3BHTOK IHAWMBITyaJbHOCTI B TBOPYOCTi. Po3BUBaBCS  KHUBOIIHC,
CKYJIBIITYpPa, apXiTeKTypa i JeKOpaTUBHO-TIPHUKIIAIHE MHCTENTBO, 3pocTalia
pOJIb 0COOMCTOCTI B TBOpPUOMY Tpoleci. 30eperiucs He JIMIIE BUTBOPH
MHUCTENTBA Ii€l emoxu, a W imeHa i Oiorpadiuni mani mutmiB. Cepen
JIOCTATHBO BENUKO{ KINBKOCTI MEPCOHANI MOXXHA BHUIUIMTH JCKUTbKA
HaiOutbm sickpaBux: Ilomixmer, Mupon, ®@ixiit. [Tomixier — BXke HE MPOCTO
CKYJIBIITOP, @ TEOPETHK MHCTENTBa, KWK B TpakTati "KaHOH" po3pobus
TEOpil0 MPABHIBHOTO CITIBBITHOIIEHHS MPOMOPLIA JIOACKKOTO Tila B
CKYJIBITYpPHOMY 300paxkeHHi. MupoH 300paxyBaB OoriB i repois, TBapuH,
BMIiB BITBOPIOBATH CKOPOMHHYINI MO3W 1 Ii¢ OyJ0 HOBAaTOPCTBOM B
300pakeHH] JrOMUHHU. TakoXX BiH 3aliMaBCi JI€KOPATHBHO-TIPHKJIAIHUM
MHCTELTBOM — CTBOPIOBAB KYOKH i3 penbe(hHUMHU 300pakeHHsAMH. Difis, He
JMIIe  CKYJNBITYpa, a ¥  apxiTeKTopa, Ha3WBalOTh 3aCHOBHHKOM
€BpOIICHCEKOr0 MHUCTenTBa. BiH pO3BHMHYB 1 MiJCyMyBaB TEHICHLIT
300pa)KEHHs JIIOAWHHU B CKYJBITYpi, 3pOOMB BEJIMKHH BHECOK Y PO3BHUTOK
peaicTHYHOTO MHCTELTBA, OYOJIIOBAB aTTUYHY IIKOJIY CKYJIbNTYypH. T0o0TO
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MOXHa OauuTH, MIO IHAMBIAYaJIbHICTH 1 OpPUIIHAJIBHICTH IEPCOHATIIH
BiZlirpaBaJiil BEJMKY POJIb B CTAHOBJICHHI 1 PO3BUTKY KyJIBTYPH i MUCTEIITBA.

B mepiog Bumcokoro i Ha mouatky IlizHporo CepemHboBidUA
MHCTENTBO 3HOBY IOTPAIUIAE M HEPKOBHUM JOTMAaTHU3M 1 pOJb OKPEMOTO
MUTHOA 3HOBY 3MEHIIMJIAcA. Xoda MaWCTpuU IIhOTO IIepioxy 3a3BHUait
HaJle)Kall 10 IeXy PEMICHHKIB, II0 BU3HAYAIO AaHOHIMHICTH CTBOPEHHX
HAMH BUTBOPIiB MHCTEUTBAa, JEAKi BIiJOMOCTI TpO HAWBHIATHIIINX
nepcoHaiii 30eperiucs. Binomi iMmena ronoBuux apxitekropiB Hotp-Jlamy
— XKan ne llens i [T'ep ne MonTpeit, a TakoX IESKUX XyJ0KHUKIB: CHMOHE
Maprini, y4uo ni byonincenss, Jlopenuerrti, Yumabye. Xoua THCK pedirii
i (eomalbHOTO YCTPOIO 3MEHIIYBaJH POJIb OCOOMCTOCTI B KYJbTYpHO-
MHCTELLKOMY IIPOCTOPI, ane 10 3100yTKiB CepeTHhOBIUYS MOXHA BiIHECTH
CTBOPEHHS HiAIPYHTS JUIA NEpexoqy A0 OUTBII peasiCTHYHOTO MHUCTEITBA,
3ar04YaTKyBaHHs T'YMaHICTHYHOTO CBITOTIISIY.

Hnst HactynmHoi enoxu — Penecancy (BimpomkeHHS), BETHKY pPOJIb
BIZIrparoTh ifel aHTPOMOLEHTPU3MY i TyMaHI3My, 3pOCTa€ Bipa B CHIY
JIOJICBKOTO po3yMy. Jlo IbOTO Mepiomy HaJeXHTh TBOPUICTH Oaratbox
BumatHux wMutHiB: Caagpo borrivemni, I[T'epo memma @pandecka,
Jleonapno [la Binui, Pacdaens Canri, Mikenanmxeno byonappori, Tiniana.
B emoxy BiapomkeHHsT CBITChbKE MECTEITBO BiJIUIAETHCS, a IEPKOBHI
3aMOBJICHHSI HE MPUMEHUIYIOTh POJIb 0COOMCTOCTI B TBOpUOCTi. [l 1iboro
nepiogy Uil MHUTIIB OKpPIM CBOrO OCOOJMBOIO CTHIIIO — 4acTo OyJja
xapakTepHa 0araToQyHKI[IOHAIBHICTh, BOHH HE 30CEPEKYBAIHCS HA OTHIN
enuniid ramysi. Hampuknan, IT'epo nema @pandecka OyB He IMpOCTO
TaJIAHOBUTUM XYJOXKHUKOM, a III¢ 1 MAaTEeMaTHKOM, TEOPETHUKOM MHUCTEITBA,
HamucaB JBa TpaktaTtd: '[Ipo mepcrmektuBy B skmBommci " 1 " Kamra mpo
M'STh TpaBWIBHHUX TiM'. [HIOIMM 1 HAEBHO OAHWM 3 HANOUIBII BiIOMEX
NPUKIANiB scKkpaBoi mepcoHanii € Jleomapno da Binui, sxuit mocsr
3HAYHMX YCIIXiB B KHBOMHCY, CKYJIBIITOPi, apXiTEKTOPi, HAYIII, JIiTepaTypi i
MY3HIIi.

OTxe, TOCTiKYIOUN POJIb OCOOUCTOCTI B KyJIbTYPHO-MHUCTEIIBKOMY
MPOCTOPi, MO’KHA BUSBUTH NPSAMUI 3B'SI30K MK TOCHIIEHHSIM THCKY peIirii
1 3MEHIIEHHSIM 1HAWBIIyaJbHOCTI mepcoHamniii. Pons mMuths 3amexana Bif
CTYNEHS THCKY HEpPKBH 1 PO3BUTKY CBITCHBKOI'O MHCTENTBA, CYCIIJIHHO-
€KOHOMIYHOTI'0 JIa/ly CYCHIJIbCTBA.
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Amaw 10.B.

Kanouoam mucmeymeosnascmea

Loyenm kagedpu ouzaiiny

Hayionanvuuii nicomexniunuti ynisepcumem Yxpainu, m. Jlvgis

MHUCTEITBO3SHABUMIA AHAJII3 IIEBYEHKIBCHKHX
BUJIAHDB IBAHA TPYIIA

Jotuunocti Tpymia, okpeMHX BHSBIB HOT0 TBOPUOCTI 110 JAHU3alHY
JIeIKUMH Cy4acCHHUMH JOCIHIJHUKaMu OepeTbesi Mmiag mutaHHsA. MK TuM
XYIOXKHHK aKTUBHO BHSBJISAB ceOe y O(GOpPMIICHHI JPYKOBaHHX BHIaHb,
pobuB imrocTpartii, 0yB (paxoBUM KPUTHKOM O(POPMIICHHS KHIDKOK 1 3MiCT
HOro aHaNITHYHMX CTAaTei 3 LIbOTO MPUBOAY JIMIIAETHCS aKTYaIBHUM i 110
crorofHimHiH nmers. Lls Tpymesa IisIbHICTB, SKIIO JOTPUMYBATHCS
Cy4JacHOI TepPMIHOJIOTIi, Ma€ BiJHOIICHHS 10 rpadivyHOro AM3aiiHy Ta HOTO
CKJIQI0BOI — KHIXKKOBOT'O TN3aiHy.

OOpatn 00’€KTOM CBO€I yBard came 3raflaHe BHAAHHS 3MYIIYE
Tpyma, mo nepire IlleBueHKiBChKa TeMa i, TO-IpyTe, BKpail HempodeciiiHe
fioro odopmiernns. B "AprtuctuaHomy BicHHKY' 3a 1905 pik BHXOAWTH
Horo crarts "APTUCTHUHUN OpHAMEHT OOKJIAIUHKHU', sIKa APYKYETHCS 3
MOZIOBXKEHHSM B TPhOX HOMepax. B cTaTTi OCHOBHa yBara NpHIUISETHCS
nBoM BumanHsaM "Kob3aps" — 1bBIBCBKOMY 1 KHIBCHKOMY.

OdopmiteHHS JIbBIBCHKOTO 0araTOTOMHHUKA MiANaga€ i HUIIIBHY
kpuTuKy Tpymra. YoTUpU TOMH MalOTh aHAJIOTIYHY 3 PUCYHKY KOMIO3HIIO
i pI3HATbCS BHKJIIOYHO KOJBHOPOM Tia 1 NONiTypu. BiH Bimgae mnampmy
MEPIIOCT] BUJAHHIO K O I KHATa Opajia y9acTh Y CBITOBOMY KOHKYpCI Ha
Halripmy komnosumito. CTpykTypa HOro aHamiTH4HOI CTaTTi Mae
BIATOBIHY JIOTiKY, BUKJIaJ Marepialy - JOCTaTHIO NepeKOHIUBIcTh. ITicis
HeBeJIHMKOI mepeaMoBH Tpyml pae NOKIAAHUK omuc OOKIagMHKM Ta i1
KOMITO3MIIIIfHNX €JIEeMEHTIB, BKa3ye HaBiTh TEXHI4HI I mapameTpu.

B crarti Tpym nepepaxoBye BCi ckiagoBi opopMIIeHHS MTOMIIIEHH] B
cepearHi paMKH. Y TIpaBOMY BEPXHBOMY KyTi aBTOp OOKJIaIMHKHU 300paxye
XaTy B SKWi HapoauBcs moeT. Haj xaroro mowmimiena 3ipka, mopyd Hammc
JaTH Horo HapomkeHHs - 25/2 1814. Tpym migkpeciroe aloTidHIiCTh i€l
iHpopmamii moTpiOHOI B camMoMy TekcTi KHHWTH. Hipkde 3HaXOAWTHCS
obpamiiennii jmcTssM TopTper. JlaBpoBa JiBa dYacTWHa OOpamIIEHHS
HNOPTPETY MAa€ BIATANY)KEHHs, HA SKE CIUPAEThCS JiBYMHA — aleropis
CnaBu. Bona Tpumae B ofHil pylli NaJbMOBY TiJKY B 1HIIIH, MiTHATIH 10
ropH, JIaBpoBuii BiHelpb. Sk i Haj Xaroro, 1 HaJ AIBYMHOIO csi€ 3ipka. Imes
aBTOPA, IKUI CUMBOJIIYHUMHU €JIEMEHTaMU HaMaraeThCs MiAKPECIUTH BEINY
Ko63aps 3po3ymina, ajne BoHa I'yOUThCS B HArPOMAJDKCHHI 1HIIUX AeTanei
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komrto3uuii. Tpym noctiiiHoO B cTaTi ipoHi3ye Haj aBTopoM odopmiieHHS. I,
nilicHo, Oa’kaHHS UTIOCTpaTOpa HAJaTH sIKOMOTa Oinblne iHpopmarii gepes
pHUCYHOK He 3Hae Mex. [1ix Mormmoro aBTop — "pHcoBHUK", SIK HOoro Ha3MBa€e
Tpym, craBUTh XpecTHK 1 momimae naty cmepTi moera. OCHOBHE
3ayBakeHHS TpyII poOHUTH CTOCOBHO HaIMIipHOI KIIBKOCTI HE3JIaroKECHIX
MiXk c0o00¥0 Hi pUCYHKOM Hi 3MiCTOM €JIEMEHTIB.

Amnamiz crarti Tpyma MICTHTh BaXJIMBHU 1 aKTyalbHHH BHCHOBOK.
Bin BxuBae TepMiH "OpHaMeHT OOKIaAMHKHU', SIKMA OW B cydyacHid
iHTepOpeTalii MaB 3By4aTH SK IM3aiiH OOKIangWHKU. 3a HOro AyMKOO 11
JIM3aiiH, B IEpIly 4epry, He Mae€ CKIaJaTUCs 3 BEJIHMKOI KiJBKOCTI pI3HHX
eJeMeHTIB. XyIOXXHUK BBaXka€ M0 O(OPMIICHHS MIKUIBHUX KHHXKOK,
MiIPYYHHKIB, KHHUI 3araJbHOr0 BXKHTKY Mae OyTH CHpOLIEHMM 0e3
ocobmBHX mpukpac. Ha ix BigmiHy, axoBo 03100JIEHUMH MAalOTh OYTH
KHUTH, SKi € 3a CBOIM 3MICTOM B@)KIMBI JJIsI IIMPIIOTO TOBapHCTBA,
rpoMaan abo Hamii. Taki KHWKKH, SIK IIPAaBUIIO, HE XOBAIOTHCS Ha MOJHIIX,
a BHCTABILIFOTHCS HA BHJHOMY MICII [UIS 3arajJlbHOTO OTJIsigy. Tpym nae
Iyxke noOpy Migka3Ky WOTCHHIHHUM odopMiItoBadaM KHIKOK. Cmifn
0o0upaTH HE CKUTPKH Ba)KJIMBHH 1 HAIOBHEHUH 3MiCTOM MOTHB, 8 MOXIIUBO
JPYTOPSIIHI €IEMEHTH, JOTHUYHI 10 CIOKETY. SIK MPUKiIa] CTBOPEHHS A00pol
KOMITO3MIIT XY0)KHHK 3raJly€ CXiTHUX MaiCTpIiB.

Tpym He MOke OOIWTH 1 NHTaHHS 3aCTOCYBaHHS KOJBOPY Y
3raJlaHoOMy BHJIaHHI, iK€ BiH BBR)XKA€ TAKOX HE BJIAJIMM. SIKIIO pUCYBaIbHUK
3aCTOCOBYE HPHUPOIHI KOJILOPH B KOMIIO3HIIii, TO I[bOT0 TpaBHja BiH Mae 3a
JIOTIKOI0 JOTPUMYBATHCS IIPM TPAKTyBaHHI IHIIUX eJeMeHTiB. MiX Tu
BOr0 HEe BimOyBaeTbes. HaibkuBiiim mepconaxki — Ko0G3ap i ameropis
CJIaBM MAIOTh MEPTBE KOJILOPOBE pilleHHs. SIk O aBTOp OH3aiiHy po3poOuB
3arajbHe KOJIOPHCTHYHE pIlIeHHs B OJHOMY TOHI IIe BpsATyBalo O
KOMIIO3HUILIIO.

Tpym aHami3zye Takox odopmieHHsT 00KIaguHKH iHmoro "Kob3aps',
IO BHXOIWTH JPYKOM Yy KHIBCbKOMY BHAaBHHITBI 'Bik". XymoxHHK
BiMiuae Kpaie KOJhOPOBE PIIIeHHS, aje caMy KOMITIO3WIII0 BBa)ka€ Tak
camo HemockoHayoro. Ha oOkmammami Oyino momimeHo OaraTodirypHy
KOMITO3UIIiO, SIKa 32 1JIe€10 aBTOpa Majla yocOOJIIOBaTH YKpPaiHChKY MOE3it0 i
MOB’SI3aHO0 3 HEI0 MY3WKOI0. bakaHHs aBTOpa, oJlHAK, HE OYJIO BTUICHO Y
obpasny ¢opmy. JliBunHa, cynsdu i3 300pakeHHs, MOCTaBU (Girypu Ta
BUpa3dy oOmmuust nexsapye Bipun IlleBuenka. bararctBo ykpaiHChKOT
JiTEepaTypu CHMBOJI3YIOTh PO3KHAAHI HABKOJO KHIWKKH. IlocraTh
JiTEepaTypHOi My3W JIONIOBHIOE 300pa)KCHHsS aHresa-TeHis MY3WKH II0
TpUMae B pykax 30J0Ty Jiipy. Llporo tamgemy 3amano i aBTOp JoAae Ha
nepeHbOMY IIJIaHI IT0CTaTh CTaporo Ko3aka 3 6anayporo. Hasith wiei rpymnu
3amMalio 1 oOpMIIOBAaY MOMIIIYE MEpe] HEelo LIMPOKUH KpaeBun 3 Oi10r0
XaTOI Ha TOPHM3OHTI. Biwkye 0 OCHOBHOI KOMIIO3HWINI 300paKyeThCs
BOZOCTIAM, SIKAH 32 AyMKoto Tpymra abCcoJIOTHO HEAOPEYHUH, OiIBIT TOTO
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BUKJIMKA€E ipOHII0, 00 HE PIAKICHUH 1 He XapaKTepHHH Iyl YKpaiHCHKOTO
nei3axxy. BiH BBakae B HIOMY KOMIIO3HIIIO TaKOX IEPEBAHTAKEHOIO 1
MIPOTIOHYE CBOIO BEPCIIO.

ABTOp OOKIagWHKY, Ha TyMKY TpyIua, 30BCiM HEe 3aMHCIIIOBABCS SIK
BUHHUKAE€ HapOIHA IOE3is. I cramoBmeHHs He BiIOYBAETBCA MUITXOM
aBTOPCHKOI IMITPOBi3allii, MIIIXOM TPOMAJACHKOI AeKIaMmamii y MOeTHdHil
atMocepi. Lelt ckimagamii porec € miaCBiIOMIM 1 pe3yIbTaToOM IIpami He
OJTHOTO TOKOJIIHHS Yepe3 BITYYTTS JYMOK, EMOLIHHUX MPOSBIB, BIAUYTTS
Ooso. B okpemux Bumajkax cama IOCTaTh JIBUNHH-CEJISTHKH MOTJa OU
NPE3eHTYBaTH YKPaiHChKY Hallilo, ajieé MOBTOPIOBAHE 3BEPHEHHS /0 IHOTO
o0pa3zy, sk nepcoHidikaiis MOUIMPEHOr0 MIPKYBaHHs, € HEpO3yMiHHIM
BITHOCHH caMoi iJie1 10 CUTbChKOT AIBUMHH 1 B3arami "MYKHIIbKOTO CTaHy'.
Octanns TpymmiBa Te3a € aKTyalbHOIO 1 CHOTOMAHI, OCKIIBKH apXaldHHU
o0pa3, Hexail yapiBHOI 3a CBO€ NPHPOIOI0, ale NiBYMHH-MYXKHUYKH, IO
CUMBOJII3y€e YKpaiHy, € XyZ0KHIM IITAMIOM 1 3JIOBXXHBaHHS HUM € JOCHTh
HOIIMPESHHUM.

Buxnmamn Tpyma CTOCOBHO XYHOXKHBOTO O(QOPMICHHS IBOX
"Ko063apiB" € IHHUMU 1 OTHOYACHO KOPUCHHUMH 3 JIBOX TO3UIIH — SK TpaHi
"llleBueHkianu” 1 sK TMO3MINI Teopil rpadidHOro IH3aiiHy, AU3aAWHY
noirpadivyHOT MPOAYKIIii.

Yepkecosa L.I.
3acnyscenuii disiu mucmeyms Yrpainu, npoghecop
OoecvKuil HayioHANbHUTL MOPCOLKUIL YHIGEPCUmM em

T'POTECK 3 YKPATHCBKUM XAPAKTEPOM
TETAHU IBAHEHKO

VYkpaiHcbka Tunorpadika 30araTuiacs Ha 1e OJuH rpoteck. TeTsHa
OnekcanapiBHa [BaHeHKO, KaHANIAT MUCTELTBO3HABCTBA, TOLEHT KadeapH
rpadigHOTO IU3aiiHy XapKiBCBKOI JIep)KaBHOI akagemil Ou3aiHy 1
MUCTEITBA, WieH HallioHaIbHOT CITIJIKK Xy/I0)KHUKIB Y KpaiHu, opraHizaTtop
MDKHapOAHOTO CTYAEHTCBKOTO KOHKypcy 3 mmpudty 1 Kamirpadii
PANGRAM, cTBOpHIIa BIaCHY BEPCiI0 BY3bKOTO CBITIIOTO TPOTECKY.

3BepHiMocs 110 icTopii rpoTeckHOrO mpHpTy. BCecBiTHRO BU3HAHMIMA
aBTOpHUTET y ramy3i mpudTy i Tunorpadikum HiMEUbkHH au3aiiHep SH
Ynxompn me y 20-x pp. XX cr. BukiaB cBid mnorusg Ha ''HOBY
tunorpagiky”. Bin 3a3Hauas, 110 HoBa TUnorpadika Mae OyTH BiAIIOBITHOIO
KOHLENLISM  (YHKIIOHAIBHOCTI: 3alepedyBaTH 3aliBi OpHaMEHTalbHI
(opMH, BHMKOPHCTOBYBAaTHM SIK TOJIOBHI rpadiyHi eJeMEeHTH JiHii Ta
NEepBUHHI reoMeTpuuHi ¢popmu. Unxonba CTBEpAXKYBaB, 10 y CY4aCHOMY
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TEXHIYHOMY CYCIHiJIbCTBI TMOTPIOHO BHUKOPUCTOBYBATH CaMe TIPOTECK
(mpudT) y pisHOMaHITHHX Bepcisx Ta BapianTtax [1].

Kigenp XX CT. 03HaMEHOBAHO y Taly3i MPOEKTHOI IisIBHOCTI
BHHUKHECHHSM CTHJIIO ' JIEKOHCTPYKTHBI3M'. YMOBaMHU PO3IOBCIOKCHHS Y
MU3alHEPChKid  (POPMOTBOPUOCTI JEKOHCTPYKTHBI3MY CTajl0 aKTHBHE
PO3BHHEHHS BUCOKHX TEXHOJIOTiH (KOMIT IOTEpHA T'ally3h, HAHOTEXHOJIOT19HI
Matepianu). Ile ctano ocHOBOIO (pOopMyBaHHS HOBOTO CBITOTJISIY MOJIOJIOTO
MIOKOJIIHHS, HOr0 aKTUBHE CIIJIKYBaHHS 3 CHCTEMaMH 'JIOJMHA-MallnHa',
"nmromuHa-mTyyHuid  iHTenekt'. OtpuMmaHHs, o0OpoOka Ta mepenaya
iHpopmMarii KOMITFOTEPHUMH TEXHOJOTISIMH  3IIHCHIOETHCS  3aBISKU
rpadiyHuM iHTepdeiicam.

3a eNeKTpOHHMMH JOBigHMKamu iHTepdeiic (aHri. interface)
BHU3HAYAEThCA SAK MeKa MK JBOMa (YHKIIOHATFHUMH 00 €KTaMH,
CYKYIHICTh 3aco0iB, METOHIB 1 MpaBWI B3aEMOJil MK CKJIQIOBUMH
cuctemu. Tak, KiaBiaTypa, MUIIKa Ta iHII TpUCTpoi BBoAY iH(opMarii €
eleMeHTaMu iHTepdelicy cucteMu "moIuHa-KoMIT 1otep”.

Kopucrysau crpuiimae iHpopMalito 3 ekpaHy MOHITOPY (IUCILICS)
3aBISKA TpaidYHAM CUMBOJIAM, JO SIKUX BiTHOCUTHCS MpH(T. OCHOBHUMH
BUMOTaMH 110 GopM HpUdTy Ha TaKUX €KpaHaX € 3PYUHICTh CIIPUHHATTS
tekcty. Came mnpomopiii, IUIACTHYHI (QOPMH, CTHIBOBI OCOOJMBOCTI
mpUGTOBUX TAPHITYP BILIMBAIOTH HA €MOLIWHHUN CTaH JIIOJMHU Y Hpoueci
YUTaHHS 3 eKpaHy. TexHiYHuil mporpec, M0 Ha ChOTOJHI JIOCST BEpPIINHU
KOMIT FOTEPHUX TEXHOJIOTIH, BILUIMBA€E HA CIIPUHHATTS iHGOpMaii y popmax
IPOTECKHUX IPUQTIB.

Y  xumwxkui  “"Bemukue mpudrTer”  (rmaBa  AkuuaeHi-I poreck)
HaroJIOIIYEThCS, IO TPOTECKH JIETKO MigHaloThes Moaudikamii 3a
HACHYCHICTIO Ta POTIOPLIAMH [2].

BapiaHTiB TpoTeCKy KHPHIINII 1 JIATHHHII icHye OaraTo. BunminsroTs
TPOTECK TEOMETPUYHHU, HACHYCHHWH, BY3bKWiA, cBiTnmid Tomo. T.O.
IBaneHKO po3pobmiIa cBITIMI BY3bKHIl rpoTeck. "Tloyama HOBUIT mpudT)).
Sk BusBuocs, iHTepdelicHuii!" — 3a3Hauae cama aBTopka y deicOymi (mam
®b) Ha cBoiii cropinmi. Ille ogna nwmrtata 3 cropiHku Db (MoBoIO
opurinany): "He namuta st Gomsime orrosopok! Edik Ghabuzyan, s ato
caenana))). "JleamBast cobaka" cranoButcs TI KSADA. MuHMManbHBIH
Habop 3HAKOB ecTh (06€3 KepHUHTA), YKPAHHCKHI BapuaHT B Iporecce)))”.

(Y111 kzymlo

Puc.1. I'poreck Teranu [Banenko
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CeiTiuii By3bkuii Tporeck TersHM [BaHEHKO MOXXKHA BH3HAYUTH SIK
CTaTUYHUH, JAKOHIIHUH, TPYHTOBHHUM, EMOIIHO MO3UTHUBHUHN, YCMiXHEHHH.
Kupunnana ¢opma mitepu "Y' BHUIIIMBaE 3 NpagaBHbOI KUPWIHIN, ¢
HWOKHS JacTuHa Jitepu y Gopmi netmi. Jlitepu "I[" 1 "II" maroTs HWKHIH
BUHOCHHI €JIEMEHT IIOCEPEANHI HIDKHBOTO TOPHU3OHTAIBHOTO IITHXY,
mitepa "3" moBTOpIOE NaBHIO KUpWIWIHY hopmy "3emus”, mitepu "r0" 1 k"
MaloTh BHUCOKHH BEPTHKAIbHHHA INTHX OCHOBY. BepTHKanbHI OCHOBHI
IITPUXK 3aBEPLIYIOThCS KapOaMu OJHI€T TOBIIMHM 3 IUTPUXaMU 1 IIij
OpsMUM KyToM 10 Hux. I'poreck TersHu IBaHeHKO Mae HepO3pUBHUM
3B'I30K 3 NpajaBHIMH (OpMaMHM KUPWIMYHUX 3HAKIB 1 BTUIIOE JIOTTYHY
nepenauy iHpopMalii 3 NpaJaBHUHU JI0 CbOTOJCHHS. TUM caMHUM MO3Ha4Yae
4aCOBO-IIPOCTOPOBHIA 3B'SI30K OYTTSI.

Cama nu3aiiHep 3a3Haumia, IO 11 TpoTecK iHTepdeHcHHA, IO
3a0e3neuye IepenaBaHHs iHGOpMaIi MK KOPHUCTyBadyeM — JIIOJUHOIO i
MPOTPaMHO-aIapaTHIMHU KOMIIOHEHTaMH KOMIT FOTepHOiI cucteMu. ['poTteck
TI KSADA yTtBOproe ApykHii iHTepdeic 3aBIIKK CBOIM rpadiqHuM
akoctsM. [Imactuka rpotecky TersHn [BaHEeHKO Mae BIACTHBOCTI BIUIMBY
Ha EMOIMHHUIA CTaH JIOJUHH-KOPUCTYBada. Lle emmaris MiX JIFOXWHOIO 1
eJIeKTpOHHOIO iHpopMalieto y ¢dopmi rporecky TI KSADA. Ulpudr
JIOLJIbHO 3aCTOCOBYBAaTH Y KOPOTKHMX pEKJIaMHUX Ta iH(pOpMaiifHuX
TEKCTaX HAyKOBO-TEXHIUHOI ramysi, adimax, SICKpaBUX IOBIIOMIIEHHIX
TOLIO.

T.1. IBaHeHKo, 5K aBTOP TPOTECKHUX IIPUGTOBUX (OPM, HaZa€e Ha3BU
cBOiM mpu()TaM 3a BIACHHUM PO3YMIHHSIM Ta OakaHHsM. Y Te3aX yMOBHa
y3aranpHeHa Ha3Ba mpupToBux Gopm sk TI (Tersna [Banerko) KSADA sx
Ha3Ba Bciei "pomuHn" ii aBTOpCchKHMX mIpU@TIB Oe3 kapOiB. 3 wacom Oyne
YTBOPEHO YITKY CHCTEMATH3aIlil0 3 Ha3BaMH MIPUQTIB.

3 BHIIEBUKIAZCHOTO MOXHA KOHCTAaTyBaTH: THMOTrpadika YKpaiHu
30araTmiiacst TpOTECKOM 3 YKPaiHCHKUM XapaKTepoM.

JITEPATYPA
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https://typejournal.ru/articles/A-Brief-History-of-Geometric-Sans  XKypuan
"lpudpt"

2. Akzidenz Grotesk (Axumunenu-I'poreck) I'maBa Axkuwmaenn-I'poreck B
kuure "Bemukue mpudTer” [Tekct] — Pexxum moctymy: http://rus.paratype.
ru/the-great-fonts-akzidenz-grotesk
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Erica Campos

Artist and designer
Fernanda Monteiro

Artist and designer
Sorocaba, Sao Paulo, Brazil

CREATIVE CONTRIBUTION OF ERICA CAMPOS

Every artist is a born observer, an image collector, who cuts out of
reality small fragments that make up a micro universe of sensible things that
open the way to tanging relationships with the abstract that sometimes
escape the conscious perception of others. Artist accurate, thorough look
detects in triviality, in daily life, the spark capable of setting fire to the
ground and bringing down the established.

Amid a world of findings, referents that impose themselves, images
they represent, the artist lives within the limits of the qualitative. Spurred on
by suggestion, by what is presented but not yet represented, author walks
slowly, appropriating what he watches carefully. It is from this vigilance
that Erica Campos’s interest in childhood emerges, through the family bond
that unites a whole genealogy of relations established concretely or
abstractly with the domestic environment.

In artist poetics one perceives a duality, an otherness, revealing a
mature innocence. At the same time that he watches, appropriates, acts,
takes as his own an alien body that allows him new, free, enriching
experiences. It envelops us with tender scenes that evoke recent and ancient
memories. In this texture, he aligned images and references nonlinearly,
composing delicate inviting collections. Observing, participating,
remembering, rescuing, experiencing are verbs to be conjugated by the
viewer.

One cannot help but notice the matriarchal care that Erica Campos
has with her production. The rigor of the technique, the almost
colorlessness, the small size, are all controlled so that there is no blemish,
no distraction that takes attention away from the moment so that it remains
and can be resignified.
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Cekmniss Ne 3
AKTYAJIBHI TIPOBJIEMMU TEOPII
TA IPAKTUKHU T'PA®IYHOI'O JU3ANHY

Peng Jun

Designer

Wuhan Polytechnic University
Wuhan, Hubei Province, China

REFLECTIONS ON THE VISUAL INNOVATION DESIGN OF
PRINT PUBLIC SERVICE ADVERTISEMENTS IN THE NEW
MEDIA ERA

Objectives: Compared with traditional means and methods of print
public service advertising design, the application of new media creative
techniques has two-way interaction of information exchange. Through the
perfect combination of high technology and art, especially advancement of
new Internet technologies, it has newly examined the existing ways of
advertising communication, given great vitality to creation of print public
service advertisements. Digital media can be used to integrate multiple
disciplines to achieve immersive effects and better provide people with a
form of acceptance of public service advertisements. This paper starts from
the visual design of print public service advertisements, actively explores
the innovative ways of public service advertisements from perspective of
new media and achieves brand new and unprecedented visual impact and
experience through new technologies.

Methods: 1. Virtual design of print public service advertisements.
Under environment of new media information technology, we can realize
the application of public service advertisement design thinking in computer
programming. Advertisers can find the advertising personality scheme that
meets their own needs in the shortest time and easily build the internal
connection between advertising and virtual technology. 2. Interactive design
of print public service advertisements to present information. By using the
information technology of the Internet, the real time communication
between the print public service advertisement and the audience can be
realized through information transmission mode of resource sharing. We
focus on the audience’s behavior, emotional experience, and deepen the
impression of advertisement through strong visual stimulation. 3.
Diversification of print public service advertising design. Under the new
media environment, advertising forms are flexible and changeable, which
shows different ways in different media communication. Text, pictures,
video, audio and other elements can realize creative communication under
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the same media platform. 4. Individualization of innovative design of print
public service advertisement. We can explore the expression of design
elements from a creative perspective and combine modern image
technology to enhance the visual effects of advertisement. We can make use
of advantages of new media platforms to precisely target and stratify the
audience, so as to ensure the smooth delivery of individualized public
service advertisements.

Results: 1. Defining the goal of print public service advertising
design. Pre-analysis of theme orientation is the basis for innovation in
advertising design. The elements of graphic creation, color design and text
layout are used as the auxiliary power of creativity to achieve the quality
standard of print advertising design. 2. Improving the quality of public
service advertisement. Designers can skillfully use the artistic features of
new media advertisements, and integrate dynamic visual elements into
public service advertisements, so that they can present visual effects in
dynamic ways while delivering advertising information and leave a deep
impression on the audience. 3. Diversified print public service advertising
information. Attention should be paid to the proper application of visual
elements to impress the audience with novel and unique advertising
elements. With the help of visual elements from different angles and levels,
the inherent thinking mode of graphic design can be broken. 4.
Strengthening the use of color in print public service advertisement. As an
important element affecting advertising, color has the function of reflecting
advertising features, rendering advertising content, beautifying advertising
layout and so on. Designers can choose advertising colors according to the
features of media layout and make color collocation by strictly considering
the customs, habits and personal preferences of the audience. 5.
Strengthening an attention of print public service advertisement. Under a
new media environment, the scope of advertising communication is
expanding day by day. Designers need to combine the attention of different
elements of advertisements, and screen different micro-videos, text
messages and other new media advertising forms according to difference of
public service advertisement, so as to fully display innovation and
interactivity of print advertisements.

Conclusions: New media has changed information sources of
advertising audiences and greatly improved the communication efficiency
of print public service advertisement. Print public service advertisement
shows the interaction of visual design, dynamic form of expression and the
individualization of visual expression. The flexible use of digital technology
can make advertisement more innovative in the times, so as to show more
shocking visual charm to audience.

Acknowledgements: New media; Print public service advertising;
Visual design.
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lsanenxo T.O.

Kanouoam mucmeymeosnascmaea

Loyenm kagedpu epagpiunoeco ouzaiiny

Xapxiecvka 0epoicasrna akademis Ou3ainy i mucmeyms

AJI®ABITHI IIPUDPTHU: XAPAKTEP TA IPUSHAYEHHSA

Jnst xkoMyHIKamii B CydyacHOMY CBITI IIpU(PT MOXE CTaTH IyXKe
e(eKTHBHUM IHCTPYMEHTOM 32 YMOBH HOTO NpaBmiibHOTO BHOOpY. [lpudT
AK IHCTPYMEHT € BaXXJIMBOIO CKJIAJOBOIO I'padiyHOTO OHU3aiiHY, TOMY IS
Iu3aifHepa po3yMITH Xapaktep mpH(Ty € 03HaKOW MpodecioHami3My Ta
3aropykoro ycrimuoi podorn. Came npusHadeHHS MWPUQPTY € MEPBUHHOO
YMOBOIO MPOEKTYBaHHA i peamizatii popmu OyKB.

pudtu po3pi3HAOTE Heangagimui Ta angasimui. HeandasitHi
CKJIQIAl0ThCS 3 MIKTOrpaM, OPHAMEHTIB, MIPUKPAC TOLIO Ta BIAHOCATHCS JIO
CKJIaIoBOro abo izeorpadiuHoro nucbMa. AsdasiTHi mpudru (OykBeHO-
3BYKOBE IHCHMO) 33 NPU3HAYCHHSIM Ta YMOBaMH BUKOPHUCTAaHHs OyBalOTh
MeKcmoGUMU Ta HeMeKCMoSUMU.

TekctoBi mmpudtu (text faces) mM0BOJII KOHCEpBAaTHUBHI, BOHH
CIPOEKTOBaHI CHEMiaJIbHO JUIsi BUKOPUCTAHHS B MaloMy pO3Mipi
HopManbHOrO HakpecieHus (Regular, Book) 3 ypaxysanusm ocobiuBocteit
JIpyKy (KHUTH, Ta3eTH, XypHaJHM TOIO) a00 iX CHpUIHATTAM Ha eKpaHi Ta
MOHiTOpi (T.3B. expauui wpugmu, Hanpukiaang Georgia i Verdana).
OcHoBHHUI1 po3Mip (keruib) mpudTy A1 HAGOPY 3aIEKNUTH BiJI IPU3HAYECHHS
TEKCTY Ta BapiloeThes Bix 6 1o 14-16 pt.

[IpakTnyao mpudT, KU NpUBEpTae 10 cebe yBary, aBTOMAaTHIHO
CTa€ HETEKCTOBMM, 00 BiH BiJBOJIIKA€ BiJ TPOIECY YHWTAHHSA, JIOJUHA
MOYMHAE TIOMIYaTH SIKICTh HE3BUYHI €JIEMEHTH, BIIUyBATH TEBHI €MOIIii
Tomro. JIOBri TeKCTH TakuMH mpudTaMu He HabuparoTh. B Ykpaini ams miei
rpynu HaOipHUX MPHUPTIB 8i16HO20 cmuato TPUHHIATO BUKOPHUCTOBYBATH
CIIOBO "aKIMICHTHUH' Yy MIMPOKOMY CEHCi K aHajor aHTiiicekuM Display
ta Decorative.

AxuunentHi mpudrty  O6iQyHKUIOHANBHI, BOHM NpPU3HAYEHI IS
Ha0opy  Manumx  [IOpykKapchkux  GopMm  (axkyudewyii), a  TaKOX
BUKOPHCTOBYIOThCS B KPYITHOMY KeTJIi, HAIIPUKIIaA, IUakaTHi Big 96 pt.

JexkopatuBHi  mpUPTH MalOTh BUPA3HUH  XapakTep, BOHHU
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BUKODUCTOBYIOThCS ~ HaifdacTime y cdepi pekitamu. IX cTBOpeHHs
IUKTYETbCS CHTYaTUBHUMH MOMEHTaMH, iX OYHKLII — XyIOXHBO-
€CTeTHYHa, PO3paxoBaHa Ha Te, a0W NPUBEPHYTH yBary.

AKIOWICHTHI Ta JEKOpPaTHBHI HIPUPTH YacTO IIEPETHHAIOTHCS 3a
CBOIMH XapaKTEPUCTHKaMH Ta NPH3HAYCHHSM, ale Bigpi3HAIOTHCSA
CTYIICHEM OPHTiHAIBHOCTI.

Text Display Decorative
TerxcroBmii Akinientinii  [exopatnsHuii

Puc. 1. I'pynu andaBiTHEX mIpu@TiB: TEKCTOBI, aKIUACHTHI, JEKOPaTUBHI

3a3Buuaii, 3a TEXHIYHUM BiITBOPCHHSAM anQaBiTHI MPUPTH
NOAUISIOT HA HabipHi Ta nenabipui. TekcToBi mpudTH iHOII Ha3MBAIOTH
HaOIpHUMH, 110 € NOMIJIKOI: HabIpHUM € OyAb-sKuil WpPUQT, IKUM MOXKHA
"HaOpatu”, ykiaacTd noBimomieHHS (mwpudroBuid ¢aitn, doroHabipHUA,
MeTaleBuil Habip Tomo). 3 IMOSBOK KOMIT'IOTEPHHX TEXHOJIOTIH mporec
Ha0Opy 3HAYHO MOJIETIIMBCS, 0araTo ICTOPUYHUX IIPU(TOBUX B3IPIIB
orpuManmu IMQpoBy Bepcito (mpudrouit ¢aitm). Tox yce wgacrime
HaOipHUN WIPUPT aCOIIOETHCS caMme 3 KOMIT I0OTepHUM HaOOpOM.

Henabipanmu mpudTaMu MoKHAa Ha3BaTH HE3BUYHI aj(aBiTH, sSKi HE
MalOTh MaTepiadbHOTO ab0 mHU(pPOBOTO HOCIS IS BiXTBOPCHHS. Nnetses
npo mpu(TH HAPUCOBaHI, BUKOHAHI BPYYHY, Yy pI3HHX TEXHIKax Ta
Marepianax, HaBiTh 3a JJOIOMOT 010 TpaivHIX KOMII'FOTEPHHX IIPOrpaM, aje
BOHHM HE MalTh WIPUGTOBOTO (aility (IJis JAesKUX BapiaHTiB 1l MOXIIHUBO,
aje JIOCUTH CKJIaAHO). 3a3Buuail rpademu B Takux mpudrax HaOyBarOTh
JOCUTh HE3BMYHHMX (OPM, HaBiTh i3 TOBHMM MOPYIISHHSM JIOTiKH
moOymoBH, TOMY 1IX YK€ HEMOXIWBO Kilacu(ikyBaTH 3a TaKUMHU
TPagUIIHHUMH O3HAKaMHM, SK KOHTPACT, INPOIOPIlii, HAsIBHICTH cepudin
(xap6iB, 3apy6mn) Ttomo. Ile ocobmuBi mpupTH, GopMHU TiTEp AKHX
peanizyroTbesi uepe3 Taki aHanord, sk Quopa i dayHa, drOICHKI (irypw,
npeaAMeTH TOmo. BOHM  XapakTepu3yIOTbCS CBOEPIAHMM  EMOL[HHUM
PHCYHKOM, aje 3i CIUIBHOIO 3aKOHOMIpHICTIO (DOPMOYTBOpEHHS, SIKi
BUKOPHCTOBYIOThCS JUIS TIO3HAYESHHS IEBHOT'O XYyJOXKHBOTO 3anymy. OnHak
PENIeBaHTHOTO €MHOTO TepMiHa JUIs Li€l TPyNH HOKW o He icHye. Taki
wpudTH iHOAI HaszuBaroTh "'3a0aBHuMu” (Funny), "kaptuaaumu” (Picture),
pucoBaanmu (Graphic) tomo. Po3maitts pucoBaHux mpuQTIB TPaKTHIHO
HE Mae MexX, ToMy H cdepa iX BHUKOPHCTaHHS MOXe OYTH 30BCIM
HEOUIKYBaHOIO, IO JIJISl CYYaCHOTO iHHOBAIITHOTO CBITY € aKTyaJIbHUM.
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Cxnapenko H.B.
Kanouoam mucmeymeosznaecmsa, doyenm xaghedpu ousaiiny
Jhyybkuil HayionanbHul mexHiuHull yHigepcumem

MPOEKTHA CYTHICTb ABCTPAKIIII Y TMHAMIYHNX
BI3YAJIBHO-TPA®IYHUX CUCTEMAX HABYAJIBHOT O
MMPOCTOPY

BizyanbHa ckilajoBa Cy4acHOrO HaBYAIBHOTO IPOCTOPY CHOTOJHI
Ha0OyBae sKocTeil auHamMiuHOi TpadiyHoi cucTeMH. Y MPOEKTyBaHHI
aflICHTUKN HABYAJIBHOTO IPOCTOPY CIIOCTEPIracThCsi TEHICHLIs JI0
MIBUILEHHS PiBHS a0cTpakuii Bi3yanbHO-TpadiyHOi CHUCTEMH B IJIOMY.
[Tpy 1pOMy BUKOPHCTaHHS aOCTPAaKTHHX KOHLENLIN JEemno YCKIaIHIOITh
PO3YMIHHA imei, MPOTe BiIKPHBAIOTH TBOPYMH MOTEHIIAN Ta MPOCTIP IS
eKCIICpPUMCHTIB. 3 OISOy Ha I, BHHUKAE HEOOXiTHICTH HOCIHIIKEHHS
OCOONMMBOCTEH TIPOCKTYBaHHA JAWHAMIYHHUX CHCTEM pI3HHX pIBHIB
abcTpakiii.

AOcTparyBaHHs pO3INISIAAEThCS SK METOJ Ti3HaHHsS cBity [1],
BUKOPHCTOBYETHCSI B MUCTEITBI /ISl CTBOPEHHSI aOCTPAKTHUX KOMITO3HIIH.
JloclmiiHUKK  OBOJATh, 1O aOCTPaKTHI pIlIEHHS CHCTEM Bi3yalbHOI
ineHTudikamii Oa3yloThCst Ha  iHTepmpertauii ineHTHdikatopiB  Ta
iHTerparopis [2; 3], npoTe Ha JaHWI Yac MUTAHHS a0CTparyBaHHs B AM3aiiHi
3aJIUIIAIOTHCS 11032 YBArolo.

Memoto pob6omu € BU3HAUEHHS CYTHOCTI a0CTpakil y NpOeKTyBaHHI
JMHAMIYHHX Bi3yaJbHO-TpadiuHUX CHCTEM HaBYaJIbHOTO IPOCTOPY.

06’ exkmom Oocniodcenns € IWUHAMIYHA aWJIeHTUKA HaBYAITBHUX
3aknamiB. [lpedmemom  Odocniodcenns € 0COONMBOCTI  (DOPMYBaHHS
JMHAMIYHOTO Bi3yaJIbHOTO 00pa3y pi3HUX PiBHIB a0dcTpakIiii.

KoxxHa pgnHamiuHa Bi3yaJbHAa CHCTEMa BHPI3HAETHCS piBHEM
abcTpakuii, oo mnependavyae MOSBY HOBOTO 3MICTy HUIIXOM YTBOPEHHS
pi3HEX KOoMOiHamii TpadiuHUX eNeMeHTIB 1 3B’SI3KiB MK HUMH. Merton
a0cTpaxiiii, BIIKUIal091 BUAUMY 000JIOHKY, BIIKPHBAE MUISIX IO IIBHIKOTO
XyIOXHBOTO BHpa3y cyTHocTi o0’ekta [1]. JlmHamiuHa aiiieHTHKa Mae
MepeBaXHO aOCTPAKTHUH XapakTep, 3MICT peami3yeTbcsa depe3 Oyab-sKui
piBeHb MOBHOT Ta 06pa3zoTBopuoi abcTpakii [2:9].

AOCTpaKIiist pO3rIAAaeThCs AK 3pYYHHH Crmocid OTpUMAaHHSA
Bi3yaJbHUX  JMHAMIYHMX  MOJEJCH, NpUAATHUX JUI1  BUPIMICHHS
MOCTaBJIEHUX 3aBjaHb. [IpoekTHa cyTHiCTH aOcTpakuii y JUHAMIUHIHA
afICHTUII HABYaJIbHOI'O MPOCTOPY PO3KPHBAETHCS HAa TPHOX PIBHIX:
NPEZIMETHO-3MICTOBOMY, (YHKIIOHAJILHO-IIPOLIECYAIbHOMY, IHTYITHBHO-
KOHLENTYaJIEHOMY.
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Abcmpaxyis Ha npeomMemHo-3MiCmoomy pigHi BIIOOpaXkae peayibHI
O3HAKH KOXKHOTO eJIIEMEHTa alJeHTHKHA — 3MICT THUIOTpadiké Ta CYTHICTh
XyHnoxHbo-rpadigaux 3aco0iB. [Ipsime po3ymiHHS piBHA aOcTpakimii
3a0e3meuyeThesl 3aBASKH 30€peKEHHIO IIOCTIHHOTO 0a30BOTO E€JIEMEHTY,
SKAA OJHOYACHO Tiepefae 3MICT MHOXHHHOCTI HAaNpsMiB IiSUTBHOCTI
HapuansHoro 3akmany (Kendall College of Art and Design, Aalto
University, Croydon School of Art, Startup Academy). B ocHoBi mporo
piBHS  aOcTparyBaHHS  JIGKHTb  6uUQileHHs  BKIUBUX  CYTHICHHX
XapaKTEPUCTUK EJIEMEHTIB, sIKi TPaHC()OPMYIOTbCS KOPUCTyBa4aMH IIi[|
niero gacoBoro mapamerpa (OCAD University 3MiHIOETBCS KOXEH piK
IPYIOIO BUITYCKHUKIB).

B ocHOBI @yunryionarvHo-npoyecyaivnoco pieHs —abcmpaxyii
JMEKUTh cHocid TpaHcdopmariii 00’€eMHO-TIPOCTOPOBOI  CTPYKTYpH, MIO
J0rIoMarae po3KpHTTIO CyTHOCTI. L{e mpu3BOANTH 10 MEPEeTBOPEHD HE JINIIE
€JIEMEHTIB alJICHTUKH, a ¥ 3B A3KiB MiXk HUMH. DOpMOTBOpEHHS Bi3yaIbHOT
MoJieni BiIOYBa€eThCa criocobaMy KOMOIHYBaHHS Ta HallapyBaHHS Ha 0asi
anroputMy. MOXIHBICTE 3MiH 1 amanTamii OO cepemoBHIIa 3ade3redye
TPUBAJINHA 4ac BUKOPUCTaHHS alICHTHKU.

[Mpouec kKOMOiIHYBaHHs CHpPSMOBaHMW Ha CTBOPEHHS MNAaTEpHY SIK
CYKYITHOCT] €JIEMEHTIB Ta 3B’3KiB MK HUMH, OOY/IOBAHUX Ha MOJYJIbHIMN
citi (MIT Media Lab, Norwegian Academy of Music, The Amsterdam
School of Creative Leadership, Mr Marcel School, Eurasian School of
Design). I'Hyuka iJeHTHYHICTh 3a0€3MEeYYETHCS HASBHICTIO PI3HOMAaHITHUX
Bapiamiil 3HaKy, 10 00’€JHaHI IPUHIUIIOM TTOAi0HOCTI.

PiBeHp aOcTpakimii aiIEeHTHKH MiJBUIIYETBCS 3a  PaXYHOK
EKCIIEPUMEHTIB 3 IIPOCTOPOM, fAKi 3JIHCHIOIOTBCS CIIOCOOOM HAIapyBaHHS
(apxiTekTypa HaBuanbHOro 3akiaay Future London Academy susnauae
3MiHH alAeHTUKH). DyHKIIOHATBFHO-TIPOIECYallbHUN PIBEHb a0CTpaKiil
nependayvae inmezpayito, Mo 6a3yeThCs HA B3a€EMOIIPOHUKHEHHI Bi3yaJIbHUX
XapaKTEePUCTHK CYTHOCTEH 0a30BOro Ta JOIATKOBHX E€JIEMEHTIB Ta 3B’S3KiB
MK HHMH, 3aKJIaJal09d OCHOBH XYJIOKHBO-TPa(idHOTO aJITrOPUTMITHOTO
MPOEKTYBaHHSI.

BumuMm piBHeM abcTparyBaHHS € iHMYImMugHO-KOHYenmyaibHutl, 1o
XapaKTepU3y€eThCsl MPUXOBYBAHHSAM BRXKJIMBUX XapaKTEPUCTUK CYTHOCTEH
€JIEMEHTIB Ta PO3KPHUTTSAM X depe3 3aTydeHHs KOPHCTYBAUiB i CepeIoBHIIA.
AOGcTpaxiist BKe He IpeJICTaBiIsIe OKPEMi eIeMEHTH, BOHa 3MILIy€e CYyTHOCTI,
YTBOPIOIOUM HOBY 1i/Iel0 3a paxyHOK HaloBHEHHS 0a30Boi ¢opmu
IUIACTUYHUM, TEKCTOBHM, KOHTEKCTyaJlbHUM 3MICTOM 3 €MOLIHHUM
3a0apBJICHHSM.

[HTYiTHBHO-KOHLIENITyalbHUH PIBEHb MPEACTABIsIE COOOI0 MOJEIb
(opMyBaHHS IITIICHOTI JMHAMIYHOT NW3alH-CUCTEMH, sKa 0a3yeTbCs Ha
chopmoBanux npuHnunax npoekrysanns (Design Academy Eindhoven).
Ileti piBeHb y3arajgbHWB TPUHIMIIA TOOYIOBH aNJACHTUKH 1 OKPECIUB
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HarpsMK{ NPOEKTYBaHHS HOBOTO DiBHS aOCTpakuii, SIKUH J103BOJISIE JIETKO
(hopMyBaTH HOBi TWHAMIYHI CHCTEMH.

BucHoBku. AOcTpakTHI Bi3yanbHO-TpadiduHi CHCTEMH CTalOTh
YaCTHHOI0O HABYAJIBFHOTO IPOCTOPY, CHMBONI3YIOWH WOTO MOCTIHHUH
PO3BHUTOK Ta MiIBHUIICHHS KOMYHIKATUBHUX SIKOCTCH. AOCTPAKIIis BUCTYIIA€
3pYy9HHM CIIOCOOOM OTpPHMaHHA Bi3yanpHHX Mozened. IIpeamerHo-
3MICTOBHH, (PYHKI[IOHANEHO-TIPOIECYANBHIH, 1HTYITHBHO-KOHIICTITYaTbHUN
piBHI aOctpakuii (OPMYIOTH NPOEKTHY CYTHICTh IUHAMIYHHX CHCTEM.
Pesynprar mocsraeTbesi NUIIXOM BUIIUICHHS, 1HTErpalii Ta MPUXOBYBaHHS
Bi3yaJbHUX  XapaKTEpPUCTUK  CYTHOCTEH  JAWHAMi4HOI  alJAEeHTHKH.
301IbIICHHS Yacy ICHYBaHHS alJCHTUKH 3aJ€KUTh BiJ IMiABHIICHHS PIBHSI
abctpakuii. [linBuieHHs piBHA aOCTpakiii YCKJIAQIHIOE PO3YMiHHS
KOHIIETIIIH, IPOTE MOCHITIOE MOTYXKHICTh ANHAMIYHOI CHCTEMH.
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Adrian Marcucci
Artist, graphic designer
Villa Carlos Paz, Argentina

GRAPHIC DESIGN IN THE WORKS OF ADRIAN MARCUCCI

Adrian Marcucci is an architect licensed by the National University
of Cordoba in the Argentina. Made consistent individual exhibitions
traveling with always neat work in spaces of various kinds, dedicated to
contemporary art: Hilvanado, Risutto Hall Gallery (2007) Bestirio:
Hilvanado Experience, Hall of the University of Cordoba architecture
pavilion (project awarded for work on the day of the 2009 Report); hall of
lost steps of V.C.P (2010); Convention hall of Villa Carlos Paz (2011);
Node Gallery (2017). Walk of the good shepherd Cordoba, university of
talka in Chile (2018).
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As an artist, has explored the illustrative possibilities from what
called "graphic on paper”, a technique that mixes, as the term implies.
Author two main areas of interest and which consists of illustrations,
overlapping and subsequent insertion of layers of various materials such as:
plastic, synthetic, inks and other fabrics depending on the needs of texture
and colour.

The influence of modern and gross art adds to their steps through
architecture, design and visual arts, leading to a visually attractive and
identifiable work, after a laborious process that operates in layers, both
formally and conceptually. This iconography derives from pop, from the
spontaneity of street art, popular graphics, toys and media culture.

Drawing has been one of the fundamental axes in his career. They
have enhanced the work of national and international artists in public spaces
through symposia, exhibitions, traveling exhibitions and competitions,
among others. There has also been a focus on painting, photography,
graphics and installation of established artists in the middle of their careers
and emerging, achieving recognition from critics, collectors, specialized
media and the general public.

For 5 years’ artist has been working in experimental workshop with
students and colleagues where they work (Fig. 1).

i g

Fig. 1. Graphic works of Adrian Marcucci

Participate and generate different radio programs. The first in cycles
of about 20 minutes in Radio "Ciber" in Villa Carlos Paz that talking about
architecture and art, formed in 2016 in the ethereal arch program in the
same city. Today putting together what is going to call Martillazos culture
its third program of architecture and philosophy art in the same city.
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Brian Hallas

Photographer, filmmaker, sound designer, songwriter,
writer and educator

Wall, New Jersey, USA

CONTEMPORARY ART PHOTOGRAPHY
BY BRIAN HALLAS

Brian Hallas — multifaceted man and artist which at the same time is
photographer, filmmaker, sound designer, songwriter, writer and educator

Having a camera throughout the day, whether DSLR or smart phone,
tends to make vividly aware of surroundings in ways that it ordinarily not.
On daily rounds, he is drawn to the things we usually take for granted or
overlook: shadows, glare, detritus, reflections, scarred surfaces, the view out
the window.

The content of images is inspired by the interchange between human
activity and the natural world, where each cyclically affects the other. On
some days, author ends up with a series of photos of similar content. On
others — simply have a narrative of the campus of travels.

Focusing on the brain’s often-deceitful role in how we perceive
things, author regularly oversaturate color and distort various elements of
original images in order to draw attention to and dramatize the textures,
topographies, contours, and hues of subjects.

Author takes the privilege of altering that has already been altered,
thus participating more directly in the cycle of nature/human exchange. The
painterly result is more heightened and enigmatic than the "reality” implied
in the original photographs.

Brian stimulated by the work of a variety of creators from different
eras, areas, art forms, and genres. Inspired by these vibrant artists, artist
hopes that own vision also heartens others — to stop and look along the way;
to closely regard the beauty of our surroundings and our involvement in
them; to contemplate our own place in this kaleidoscopic universe.

Inspired by the unsurpassed paintings of the surrounding universe,
the author creates his works by embodying them in photography. One of
them — "Blue Lamb in Elysium" (Fig. 1).
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Fig. 1. "Blue Lamb in Elysium" — photo created by Brian Hallas

Initially a photograph of an oil slicked gutter puddle in the street he
lives on, the filtering process gave it an entirely new life — almost magically
so. Author seem to look for creatures within images — faces, bodies, people,
animals — and he eye immediately saw the lamb in its celestial setting.
There is a sensual aspect to much of artist finished work that’s not at all
apparent in the initial image, and whose discovery is always a sublime
surprise.

With new experiences, the author constantly creates new interesting
works. One of them — "Giving an Arm and a Leg" (Fig. 2).

&L
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Fig. 2. "Giving an Arm and a Leg" — photo created by Brian Hallas
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Often when created new filter settings for a particular image, author
tests those settings on the myriad photographs living in camera. This is one
such image. Brian took a year old-photo of the limbs of a statue with pale
rose coloring and used a new filter that particularly liked to come up with a
very understated, very sensual final image. The textures and shapes here are
the essence of what captures the eye.

Daniel Torrent
Artist, lllustrator
Barcelona, Spain

AN AESTHETIC OF UNSTABLE EQUILIBRIUM AND
BLURRED BOUNDARIES

Daniel Torrent — illustrator from Barcelona. His works also in
bordering fields such as easel painting and writing, it is precisely illustration
that brings all this together and gives coherence to my activity.

Daniel academic journey has been far from direct but has been of
great importance in getting to the point where he is now. Studied Art
History at the University of Barcelona, where became interested in the art of
Romanticism, and the History of cinema. Also had the opportunity provided
by an Erasmus scholarship to attend the University of Bologna where he
came into contact with the sophisticated, sensual and feverish world of
Tuscan mannerism whose fascination. Inspired a vibrant arabesque of the
line, which believe is one of the constant characteristics in his work.

Acrtist did however, feel the need for creative practice, and enrolled in
a film direction school. After that signed up for a doctoral program in Fine
Aurts.

At this point, seemed to be bouncing around without any clear
direction. It was only when decided to start with illustration that everything
seemed to fit: from art history he had access to an enormous gallery of
plastic, chromatic and compositional resources and a vision of the great
spectrum of possible styles. From film direction learned sequential language
and visual narrative.

Since then artist has pursued activity in literary illustration. To
summarize in broad strokes, started with children’s literature, then moved
along to work of more adult tints, although have always moved back and
forth in an undefined space between the two fields. In author children’s
books tackled topics considered adult: death, the passage of time, nostalgia
for the past. When artist works on adult books and do so from a child’s
point of view, never losing the mythical air of the fairy tale, consistently
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situating between two poles in a space with diffuse boundaries marked by
(or as the consequence of) two constants that run through all work:
humanism and mystery.

The humanism in this case would be the equivalent of a rejection of
the Manichean vision: not judging the characters and presenting human
beings in all their complexity (drawing something is essentially attempting
to understand it), accepting their faults and weaknesses, approaching them
with tenderness, and suggesting a certain psychological complexity. The
mystery, on the other hand, appears when the sensation is created that in the
scene represented not everything is being revealed, that there is something
that escapes rational understanding: ourselves or the whole world, which is
seen as a great enigma.

This is reflected in a taste for the creation of complex atmospheres
especially in those projects where Daniel had the opportunity to write own
text. First paintings, influenced by the work of the German painter Philip
Otto Runghe, and by Italian mannerism, presented a visionary and obscure
childhood, close to that of pop surrealism. Little by little that feeling was
transformed into a soft melancholy as entered the world of children’s
literature. Already in the first book both wrote and illustrated — "My
Grandfather Carmelo" — death approached in a serene, elliptical, poetic way.
Later on, in "Album for rainy days" the consciousness of present happiness
is tinged with melancholy in the awareness that it will end. In "Here |
lived", where after many years away a real estate agent enters the house
where he grew up only to have to sell it, renewing contact with a long
forgotten childhood also means saying a final farewell to it. All these books
are based on mixed feelings, in which joy and sadness intertwine and form
part of one other. Someone once told something liked a lot: that illustrations
did not present scenes, but the memory of them. In some way, that tonal
ambiguity corresponds at the same time to the vision of a child who feels
old and that of an adult who has not ceased to be a child.

For Daniel illustrated album, format usually work with, is above all a
poetic work, in which the narration added to the image is a vehicle for
expressing intimate feelings, a small multidisciplinary piece, in which the
textual and the visual make up a whole, in the same way that in film, image
and sound are inseparable in creating magic. In fact, precisely because of
training, suppose, realize that many times he thinks of these albums as small
cinematographic shorts, very attentive to the rhythms and the creation of
atmospheres. Even the drawing betrays a nostalgia for movement, often
representing an unstable balance, crossed by wind, by waves.

As for his style, here too look for a meeting point between opposites:
the naive and the sophisticated, the elaborated and the spontaneous, in a
style that changes from project to project and never stabilizes. For one of
the most stimulating aspects of illustration is investigating different systems
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of representation that suit each new book. Because for that the style is
transmitter of content, and two different texts must have their
correspondence in two visual experiences consistent with the text.

Author even found simultaneously creating two books with two
visual styles not just different but opposite to one another. In some projects
has even used the contrast between two different styles for narrative
purposes. In "Here I lived" the story begins in a very carefully composed,
cerebral style only to — at the moment when the world of fantasy bursts in —
go over to a wild, loose style like that used by children. And in "Perfect
White" a collage of ruled notebook paper is used to create a clean, orderly
city, while tempera with curvilinear, saturated shapes on colored paper
recreates a wild garden.

Despite the coexistence of styles in the same period, there has been
an overall evolution of illustration over the years of work, going from a
slower kind of illustration where the gaze of the creator is very present
while author hand and stroke disappear to a kind of illustration more
expressionistic, where the final illustration, without dispensing with
narrative, is at the same time a testimony to the process of creation,
maintaining a certain spontaneous, sketchy feel. The resources that years
ago were developed with patience, very rationally and meticulously, now,
having been integrated into the way of working, emerge spontaneously.

To sum up, it might say that the search for magic or poetry in Daniel
Torrent works is the result of attempt to harmonize apparently contradictory
terms, thus creating a tense and vibrant stability, either conceptually or
formally.

aorwx-bozamvko H.H.
Kanouoam mucmeymeosnascmea, ooyenm
Yxpaincvra akademis opyxapcmea, m. JIvgie

AKIEHT SIK 3ACIE KOMYHIKAIIL B N3AHI BUBICOK

[Ipu3HaYeHHs aKIEHTY B MHCTEIBKill KOMIO3HIIIi, Il K HArojoc y
CJIOBI YW pedeHHi. Harojoc B CJIOBI MO)K€ 3MIHHTH 3MICT. AKIICHT B
KOMIIO3HIIIT OPTaHi30BY€ MOPSIOK MPOYUTAHHS TBOPY, B HAIIIOMY BUIAIKY
BUBICKA. AKIGHT — Il 3BEpTaHHsA YyBard, HAaroJOIICHHS, AKTHBHUUI
KOHTPACT, KOJbOPOBE MOETHAHHS.

Mertoro € 3a3HaYUTH OCHOBHI XYIOXKHi 3acO0WM Ml aKICHTYBaHHSI
yBark y BHBICKax. B JaHOMy BHNaJKy, /10 yBaru MU He Oepemo
JHTBICTWYHI, CJIOBECHI IMOEIHAHHSA Y HAlMcaX Ta TEXHIYHI aKIEHTYBaHHSI,
SIK HEOHOM YU CTPOOOCKOTIOM.
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KosxHuii 3aMOBHHK, TP CKJIaJaHHI ONMHUCY sika Mae OyTH BHBIiCKa,
IparHe B MEpIIy Yepry MPHBEPHYTH yBary IO cBOro 0Oi3HecCy, MarasuHy,
odicy. Lle 3po3ymino, ane KOIHM CTITBKH aKIEHTIB B3OBXK OIHi€l KOPOTKOI
TUISTHKA BYJIHIIL, TO 9aCOM 1€ TAaKOX PSIOUTH B OYax.

OyHKIiT BUBiCKH. BUBiCKa fKa meprovyeproBoio mMae iH(GopMariitay
(yHKIi0, Mae me W JAeKopaTHBHY. ABTOpH TmpoekTy 'JlopokHs Kapra
OHOBJICHHS OYIOWHKY $K JOIOMOTra Ui BIACHHWKIB Ta apXiTEeKTOpiB"
CBifUaTh, IO "BITPUHH Ta BUBICKM MMOBHHHI BHUKOHYBATH JIBI Ba)KJIHBI
¢yHKIIT — 3 0AHOTO OOKY, BOHM MalOTh BHI'IHO NPE3CHTYBAaTH TOBApH Ta
NPOMO3MLIT BJIACHUKIB MarasuHiB, a 3 IHIIOrO, BOHU € YaCTHHOIO
oopMIIeHHS! TPOMaCEKOTO IPOCTOPY 1 TOMY IMOBHHHI BiOBIAATH IEBHUM
XYI0)KHbO-€CTETHYHUM BUMoraM. Lle 3aBnaHHs € Ty)e CKIaaHuM, 1 3pa3KiB
BJAJIOTO HOTO BUPIMICHHS ... He0araTo".

IIpo mo MokHA Ai3HATHCH JUBISYNCH Ha BUBICKYy? Uum TyT € Te mo
MeHI TOTpPiOHO; CKITPKK TPOIICH y BIIAaCHWKA; SKUH PIBEHb IHTENEKTY M
€CTeTHYHNX BUMOT y JaHOMY cepemoBHIIi. Ta Hac MiKaBUTh iHIIE, SKUMH K
3aco0aMu BapTO OINIEPYBATH y AW3aiiHI BUBICOK.

[o-mepme, mpudpr sx  akmeHt. Ulpupt i1 BUBICOK
BUKOPUCTOBYIOTb, SIK IIPAaBMJIO AKUUACHTHUM, pexnaMHui. Yacom, ams
MIIKPECIIEHHSI YOroCh OCOOJIMBOTO, AW3aifHEpU MOXKYTh 3aCTOCOBYBATH 1
SKICh 13 HakpecieHb MiJ PyKomucHi mpudTH. | B Takux BHIIAIKaX BOHU
OyznyTh cpuilMaTHCh NEBHUM BHUAUICHHSM CEepell PELITH. A BUKOPUCTAHHS
TUNOrpa)ChbKOro € e OUIbIl BUHATKOBHM. [IpoTe citi 3ayBakuTu, IO
MPOYMTAHHS OCTaHHIX JIBOX OyJie 3HaYHO TipUIMM Ha BUBICII 1 TYT BaXKJIMBO
3HaliTH OamaHc MiK OakaHHAM OyTH BHIUIGHUM 1 Math 10o0py
ynrabesnpHiCTh. B Takmx BHmagkax pEeKOMEHIYIO aKIEHTYBAaTH BHBICKY
JUIIE ONHIEI0 3ar0JIOBKOBOKD OYKBOIO. BHHINECHHS TEKCTy OYKBHICIO €
JMABHBOIO TPAIWIli€l0 IIe 3 pyKOMUCHUX 4daciB. | BiygHo mimiOpaHi
MIPUQTOBI TOETHAHHS MOXKYTh BAAJIO BiAKPECIIOBATH HAITUC Y BUBICIII.

[o-npyre, akueHTyBaHHS KOJHOpoM. KoJIbOpOBi MoeHAHHS OAWH 3
HaWMpoCTIUX CHOCco0iB BHAIMUTHCE. OCOOIMBO KOHTPACTHI KOJIBOPOBI
MO€IHAHHS y BUBICKaX XapakTepHi AJI MHUPOKUX BIAKPUTHX MICIIEBOCTEH 3
OTHOTHUITHOIO 3a0yZ0BOI0. BOHM BKa3yroTh Ha Oa’kaHHS BIIACHHKIB HEHade
KpUYaTH Ha BEJMKIH IUJIONI, LIO TYyT BOHH TOPIYIOTh MEBHHUM BHJIOM
ToBapiB. UnM mrinpHima 3a0ymoBa y MicTi, 1 OiipIIa KiNbKiCTh HACETCHHS,
TUM 4YacTillle BHBICKM TaM OyAyTh 3HauyHO MEHIIOTO PO3MIpy, OUIbII
cTpuMaHi B Kosopurti. [Ipore, 10 He BHUIIISIATH MAIyrol0 y BHIIYKAHOMY
MICTi BapTO 3BEpTATHUCH 10 BUCOKOKBaIIi(hikoBaHUX (paxiBIiB 3 MUCTELLKOIO
OCBITOIO, SIKI BJQJIO NOPaAsTh BaM CTHIICTUKY (Qacamy OyaiBiai Ta
JIOMTYCTUMI JUIS I[HOTO PIillICHHS.

Tperiii BaXXITMBUH aKIIEHT y BUBICLI 1ie 3HaK, CUMBOJI. SIk 61 He OyJo
JIUBHUM, 13 TII00ai3aIielo Mi 3HOBY IMOBEPTAEMOCH BiJI CIiB IO CUMBOJIIB,
3HaKiB, MIKTOrpaM. SICKpaBUM NPUKIIAJOM € BXXKUBAaHHS CMAMIMKIB, JalKiB
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Ta IHIMX LUPPOBUX BHUIUICHb Y IOBCAKICHHOMY IHTEpHET-XUTTI. €
CHMBOJH i 3HaKM Ha BHBICKax SKi MaiOTh TyXX€ NABHIO TPAAWIIIO, IO
TATHETHCS 1€ 3 PEMICHHYHUX [IEXiB, SIK MPUKJIAT Y00ITOK UM Yaria 3i 3Mi€lo.
Jluie mapy CTOJNITH MarOTh 3HAKM TOPHATKA 1 KaBOBUX 3¢peH. MeHIe cTa
MalOTh CTHJII30BaHI 3HAKW, IO TOB’SA3aHi i3 aBTO- i MOTO-iHTycTpieto. |
HAafMOJIONMIMM € TIOKONIHHSA 3HaKiB, IO TIOB’sA3aHi 13 HH(POBUMHU
KOMITaHISIMH Ta IH(POBUM XUTTAM. BKWBaHHS 3HaKy y BHUBICKaX € IyXe
BIIyYHOIO CTpATeri€lo, IO 3HAK YacTO Ma€ MDKHApOJHE IPOYUTAHHA 1
JIeTIIe PO3MI3HAETBCS HDK CIIOBA, OCOOJIMBO JUIsd 1HO3eMIIB. 3HAaKH Ha
BUBICKax ICTOPHYHO BXKHMBAJIHU L€ 3 YaciB CEPEeIHbOBIYYS, KOJH IIEBHI LIEXH
NPOJIYKYBaJH TOBAPH 1 32 [UIsl peKJIaMu BKa3yBalM 3HA4OK 4o0iTKa, varii 3i
3MIi€I0 Ta IHOIOTO JJIsi O3HAa4yeHHS cBo€i mpoaykuii. Taki npukmaam, sk
MPaBHJIO KOBaHi, 30eperyiuch B iCTOPHYHMX KBapTajax CBPOIIH.

YerBepTuii WMOBIpHHI aKIEHT Yy BHUBICKAX TEXHOJOTIUHHH.
CyuacHwiA CBIT TO3BOJISE 3aCTOCOBYBATH PI3HOMAHITHI JIOCSITHEHHS B HAayII
1 TexHImi 3a A MPOCYBaHHA MpoAyKWii Ta ii pexmamu. Sk 70-50 poki
TOMY 3aCTOCYBaHHS HEOHY OyJI0 IIepeOBUM JOCATHEHHSM, TO TEXHOJIOTIUHI
3MIHH JIO3BOJISTIOTH 3aCTOCOBYBaTH CTPOOOCKONM (JIaMIM IO MEPiOIUIHO
SICKpaBO 3aCBIYYIOTHCS), CBITJIONIONU 31 3MIHHUM CBITJIO Ta IHIINI CBITJIOBI
edpexru. Ilpore 3a3Hauy, IO OKpIM INPUBEPTaHHS yBaru TakKi CBITJIOBI
e(eKTH BHUKIHMKAIOTh PO3JpaTyBaHHS IMEPECiYHUX MELIKaHLIB. TexHOoJoTil
BapTO 3aCTOCOBYBATH PO3yMHO. Hanpukiaj icHye TUI IUIACTHKY, LIO B/ICHb
BUIJIAJA€ SIK YOPHMH 1 cHpuilMaeTbcsi Ha CBITJIH CTiHI MaKCUMAaJbHO
KOHTPAacTHO. A BHOYI, KOJIM BCE YOPHE BiH Jae Oije CBITIIO, i TOII CBITII
JMTEpH Yy BUBICII YHTAIOThCA TaKOX sCKpaBo. € 0araTo HOBITHIX
TEXHOJIOTIYHUX JOCATHEHb MIPOTE iX BIIyYHE 3aCTOCYBAHHS € CIPABOIO JyKe
00epexHOIO.

II’sTrif 1 HAWrONOBHIMMK aKIEHT y BHBICKaX € iX ecTeTHKa.
Hespaxxaroun Ha Bci HOBiTHI TEXHOJIOTII HE pa3 Bpa3UTH MOXE 1 BHBiCKa 3a
TEXHOJIOTIEI0 (PPECKH UM MO3AIKH, Y KOBAHOTO ab0 XK JIepeB’THOr0 MaHHO.
Ecrernuna mimicHiCTh 3 OyaiBiero, pO3KpUTH IpU3HAYEHHS THITY Oi3Hecy,
PO3CTaBUTH BJIYYHI 3HaKH, aKIeHTH — 16 € CKJIaJHi 3aBOaHHsd, SKi
CTaBJIATHCS MEPel XyI0KHUKOM, 1 Ty)Ke BaXKJIMBO aM’sITaTH AJIs BIACHHUKIB
Oi3Hecy, IO KOIITYBAaTH II¢ NIENIEBO HE MOXe. bo KokHui Xode, mo0
BUBICKa, SIK KOCTIOM YW CYKHs OyJM CHeIiaJibHO 3pOOJieHi AJiT HhOTO IO
Horo ¢irypi i A came mi€el momii.

BucnoBku. KomyHikanisi € oHi€l0 3 HaWBaXXJIMBIIIMX CKJIAJIOBOIO
CYCNIUJIBHOTO XWTTS. BuBicka y MicTi mae ysIBIEHHS PO JIEpKaBHICTB,
HalliOHAIBHUNA CKJIaJ CYCHUILCTBA Ta HOTO €CTETHMYHI CMakd Ta LIHHOCTI.
OCHOBHMMH 3ac00aMH SIKHMH OIIEpYIOTh Y BHBICKax SK aKLEHTAMH €
mpu@dT, KOJIp, CUMBOJI, TEXHOJIOTIH Ta 3arajbHa €CTETHKa CTHJIIO BHBICKH.
Ane BaXXIMBO, o0 y BUBICIi OyB OJTMH aKIICHT.
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3aiiyesa B.C.
Buxnaoau kageopu ouzaiiny
Yepracvkuil 0eprcasHuil MexHoA02IYHULL YHIBepcumem

PO3BUTOK MUCTEITBA IINTAKATY: OCHOBHI YNTHHUKH

Tpaanmii uiakaTHOTO MHCTELTBA CSATAlOTh AABHUHHM, ane 3 KiHIA
XIX cT., 3 pO3BUTKOM TIPOMHCIIOBOCTi, CTAHOBJICHHSM IIKLT AW3aliHy meil
BUJI MHCTEIITBA MO4YaB po3puBarucs. Hampuknaa, B mepion 1866-1900 pp.
XK.Illepe BuroroBuB nonaa 1000 ruiakatiB i yBIifIIOB B iCTOPiIO HE TIIBKU
SK aBTOp TEPLIOro XyJOXHBOTO 3pa3Ka, ajle W SK MOMyJISIpH3aTop HOBOTO
kaHpy. Peknamuumii muakat BUHMK B 3axigHii €Bpomi B 2-if momosuHi XIX
CTONITTA (KOJMM 3acTOCyBaHHsS Jjitorpadii, y TOMy YHCIl KOJbOPOBOI,
JIO3BOJIMJIO BUJIaBaTH KOJBOPOBI INIAKATH IIBUIKO 1 BEMKUMH TUPAKaMH) B
pe3yIbTaTi eBOIIONIT Bl MPUPTOBUX TEATPATBHUX a(ill i KHUTOTOPTOBHIX
OTOJIONICHb 0 adiml, B SKUX 3HAYHE MICIe 3aiiMaliii OpHAMEHT i QirypHi
300pakenHs. [IpoBigHa pomb B pO3BUTKY IUTakaTa B KiHII XIX crT.
Hanexana @panmii (mmakatu XK.[epe, A.Tymy3-Jlotpeka, T.Crelinnena ta
in.) [1; 2]. B poborax A.Tymy3-Jlorpeka sickpaBo BHUSBWIHCS criermdigHi
pHCH XYyNOXXHBOI MOBM IUIaKaTa: Yy3arajbHEHICTh (OpM, KaJpoBICTh
300paKEeHHs, 1[0 MUTTEBO 3amaM'sTOBYIOTHCS. BUNBIICTh IUIAKATIB KiHI
XIX — mou. XX cT. ckiaganacs 3 KOMIO3HUIIN B CTUII "MOJIEpH", CXOXKHX 3
KHIKKOBO-)KYpHaIIbHOIO rpadikoro (podotu E.I'pacce 1 A.Myxu y ®paniiii,
O.bepuncni  y BemukoOputanii, Y.Bpemni i1 E.dlendpinga B CIIA).
Po3BuBaroun tpaauuii catupuyHoi rpadiku nepiogy pesouttonii 1905-1907
pp-, 4.C.Moop., B.H./leHi, B.B.JlebeneB Ta iH. CTBOPHIN HOBE MHCTEITBO
JUIT  PO3BUTKY  CBITOBOTO  IUIakara. IneliHa  IiJlecTIpsMOBaHICTB,
PeBOIIIOLIIfHA TPUCTPACTh, BUCOKWI XYyIOXHIH piBEHb 3pOOMIM ILIaKat
MacoBHMM 3acoOoM aritanii. B Ti )k poku 3a iHimiaTuBoro B.MaskoBchkoro
BUHMK HOBHH BUJI THpa)xoBaHOTO Iutakary "OkHa pocTa'.

3 mogatky 1910-X pokiB mIakaT HOCTYIIOBO BTpayae MpsiMi 3B'A3KH 3
KHIDKKOBO-KYpPHAJIbHOIO ~ Tpadikoro B cTwii  "MOJepH', AEKOIH
HabmKarounch 10 cTaHkoBoi kapTuHM (turakatéd O.QPimepa B HimewunHi,
@.bpenrsina y Benukobpuranii). B pexiaMHOMy I1akati IpOBiTHUM CTae
MParHEeHHS XyI0KHHUKIB 10 OiJbII KOHKPETHOTO TT0Ka3y 00'eKTy peKkiaMu (B
pobotax Jl.bepuxapma, FO.Kminrepa, Jl.XomnpBaiiHa). 3 pPO3BUTKOM
KiHemaTorpada 3'sBUIMCS Tulakath A (ijabpMiB, SIKI CTBOpIOBAajMCS Ha
OCHOBI IlepeMaJbOBYBaHHS OKPEMHX KaJpiB, a Mi3HilIe KiHOIUIaKaT
npundaB OTNISIIOBUI XapakTep, IO JaBaB YsBICHHS PO aHp QinbMy. B
nepiox 1-ii cBitoBoi BiliHM 1914-1918 pp. oTpumanu pO3NOBCIOKEHHS
aritauiiui rakatu (A.JIit y Benukoopuranii, XK.®esp y @panuii i in.) [1].
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B 1920-x — na mouarky 1930-x poOKiB BaXKJIMBY pOJb y PO3BUTKY
cydacHoro Tutakata 3irpamm A.[leiireka, [ .Kmynmc, Jl.Jlicunskui,
1O .ITimenos, O.Poguenko, 6patu Crenbepru. B Icmanii B mepiog 60poTsbu
Hapony 3 ¢ammsMoMm (1936-1939) mmakat, pazoM 3 JIHCTIBKaMH 1
KapuKaTypor, CTaB MPOBIIHWM BHIOM MHCTeNTBa. B dacm 2-i cBiTOBOI
BifiHN 1939-1945 pp. HaliBaXIMBINTY POJH TPaB aHTU(AMINCTCHKUHN IIaKaT,
B MCIABOEHHI poku - mwrakat B 3axuctT mupy (IL.Ilikacco y ®pamnmii,
JI.Mennec B Mekcuni, T.Tpenkoeebkiit B Ilombmmi). VY 1941-1945 pp.
IUTakat OyB JieBMM 3ac000M MOOimi3alii HapoLy Ha O0POTHOY 3 BOPOTOM: B
el Tepiof, K 1 B MICISIBOEHHI POKH, BEJIUKY POJIb B PO3BHUTKY CY4acHOTO
riakara 3irpanu  B.IBanos, Jl.I'omosanos, B.Kopeukwnii, Kykpunukcn,
J.1ImapiHos.

B 1960-2000-x pp. pa3oM 3 TMONITHYHUM IUIAKATOM, OCOOIHBO
IMIMPOKE PO3IOBCIOPKCHHSI OTPHMAB IUIAKaT KiIHOPEKIaMHHH, TeaTpabHUH,
BHCTABKOBHH, CaHITAPHO-OCBITHIW, IUmakatr 3 Oe3mekd mpami (TBOpH
IO.I'ankyca, O.CaBoctioka, b.Ycmencekoro, E.I[Bika). CrmiicTiHaHO
mrakat 1920-2000-x pp. Oarato B YoMy IOB'S3aHHH 3 >KHBOITHCOM,
rpa¢ikoio i (OTOMHCTEIITBOM, Ha HOTO EBOJIOLIIO i CKIAJAHHS BIIACHOTO
BUPA3HOI'O MHCTELTBAa BIUIMHYB 1 PO3BUTOK IHIINX 3ac00iB MacoBOi
iHpopmMmarii, a Takox nostirpadii [1].

Cy4acHuil IulakaT 3 MOMEHTY CBOTO BMHHKHEHHS JJOCHTH IIBHJIKO
EBOJIIOI[IOHYBAB Y CKJIAJHY Bi3yaJbHYy MOBY 3aBISIKM OCOOJHBIH cHcTemi
CHMBOJIIB, 00pa3iB Ta 3aco0iB Xyn0XHBOI BUpA3HOCTi. [Inakar sik mpoayKr
rpadiyHoro am3aiiHy Mae CBOI XyJOXHI BJIAaCTHBOCTI, (DYHKIIOHAIbHI
3aKOHOMIPHOCTI Ta METO/0JIOTiI0 cTBOpeHHs. Ilmakar Mae nu3aiHepcChKi
XapaKTepPUCTUKH — EeCTeTHYHE HABAaHTAXXEHHs, KOMIIO3HIIIO, Tpadiuny
MaliCTEepHICTh  aBTOpa, BIAMOBiMHICTH wacy. Ll  xapakrepuctuka
KOHKpeTH3ye (YHKI[IOHATBHI OCOONHMBOCTI IUIAaKaTa, SKi MH MOXEMO
Ha3Bath OasoBumu. CydyacHWH IUIAKaT 3a3HA€ pPIi3HUX BIUIMBIB — I
BiZToOpa)XeHHsI HOBOTO TEXHIYHOIO Mporpecy, HOBHUX 00pasiB; moOymoBa
Bi3yaJIbHO-KOMITO3UIIITHOTO Jay; PO3BUTOK MPOQECIiHHUX IIKiJ; BIIJIHB
JIep)KaBHOT BIIQAM HAa EKOHOMIYHE 3pOCTAaHHs, a TaKoXX PO3BUTOK
KyJIBTYPHOT'O KHTTSI KpaiHH.
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3ocim O.J1.

Loxmop mucmeymeosnaécmea

Jloyenm xagedpu akademiyHo2o i ecmpaoHo20 80KAY Md 36YKOPeICUCypU
Hayionanvua axademis xepienux xaopis kyaemypu i mucmeyms, m. Kuisg

OCOBJMUBOCTI TA3AMHY YKPATHCHKHX CIIIBAHUKIB
AYXOBHHUX HNICEHbD (1990-2010-TI PP.)

Tpaauuis  030007r0BaTH  JITYpPriyHi  KHATM — MallOHKaMH |
OpHaMeHTaMHu ckjajacs B enoxy CepeaHboBivus i Oyja HpoOJOBXKEHa Yy
XVII — XX cr. y KaHIiOHaNax Ta CHiBaHUKAaX IYXOBHUX IICEHb PI3HHX
KOoH(ecil, NpU3HAYCHUX JUIi MUpSH. E€BPOIEHChKI KAaTOJMIBKI Ta
MPOTECTAHTChKI KaHioHamu 1 miceHHHKH XVII — XX cT. 3a3Buuaii B
037100JICHHI BHKOPHCTOBYBAJIH OpHAMEHTAJbHI BIHBETKH Ha II0YaTKY
(puc. 1 a) Ta HaPUKIiHII posmmB abo OKpeMHX nicens (puc. 1 6)
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Puc. 2. a - ®parMeHTH JEMKiBCHKOT'O PYKOIIMCHOTO CITiBaHUKA
mouatky XVIII cr. (puc. 3a: [5, c. 316]).
0 - INowaiBcekuii "Borormacuuk™ (1790-1791)
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Sk npasuino, 300paxenHs Icyca Xpwucra, Cs. [lyxa (y BUMIsmi
rony06a), boropoauri, SHroimiB, CBATHX, a TaKOX MY3HK, IO TPalOTh Ha
IHCTpyMEHTaxX Ta CIiBalOTh, OE3MOCEPEeAHEO y OCHOBHIH (TEKCTOBO-
MY3HUYHil) 9acTHHI APYKOBAaHMX KATOJIHMIBKHX KAaHIIOHATAX 1 MICEHHUKaX
Oynu BiACYTHI, OZHAK IOBOJI YacTO WUIIOCTpalii, IO TEMAaTHYHO OYIIH
moB’si3aHi abo 3 cakpaJdbHHM CITiBOM, ab0 31 CBITOM CcakpajbHOTO,
po3TamoByBaiica Ha oOKIagnHKax KHUT abo ¢poHTHCcHici. YacTo e Oymno
€IMHUM 300paKeHHSM y KaHLioHami abo choiBaHuKy. Tpaauiis
odopmiteHHsT MicCeHHUKIB 0e3 300pakallbHOTO eNeMeHTy 30eperiacs W 1o
ChOTOJ/IHI: CydYacHI 3aXiJHi KaTOJMIBKi Ta NPOTECTAHTCHKI CHIBAaHUKHU €
BUJIAHHSAMH, J€ NPaKTHYHO BIJCYTHI 300pake€HHS LIIOCTPATUBHOIO
xapaktepy. Takox, BIANOBIIHO O Cy4YacHHX XYyIOXHIX CMakiB, Yy
MICEHHHUKAaX BIJICYTHI OpPHAMEHTAJIbHI BIHBETKH 200 XK BOHH € MakCHMaJIbHO
CIpOIIEHNMH.  BiamoBigHo, &u3aiH  Cy4acHMX  KaTONMIBKHX  Ta
MPOTECTAHTCHKUX CIIIBaHUKIB Iependavae ywmiie y mimbopi mpudriB Ta
pO3TalryBaHHI TEKCTIB 1 HOT Ha CTOPIHIII MTiCCHHUKA.

VYkpaiHCcbKa yXOBHONICEHHA TpPAAMIis, sKa € HETOTO)XXHOIO
€BPONEHCHKIN Yepe3 KoH(peciitHi BIIMIHHOCTI, Ma€ CBOi MPIOPUTETH, Y TOMY
4yucii W y Ju3aiiHi MiCEHHHKIB. JIeKOpaTHBHHUII €leMEHT B YKpaiHCHKUX
CriBaHMKax MaB OUIbIlle 3HAYEHHsI, HK B €BPOINEHCHKUX, TAKOXK BiH 4acTO
OyB 1OB’s13aHUH 3 UTIOCTPATUBHUM. PYKONMCHI MICEHHUKH YHIWHOT Tpamuiii
XVIII cT. (puc. 2 a), a mi3HilIe JAPYKOBaHi, y TOMY YHUCII MOYaiBCHKHI
"Borormacauk” (1790-1791) (puc. 2 6), MIMPOKO BHUKOPHCTOBYBAIH Y
CBOEMY 03/100JICHHI i OpHAMEHTHUKY, 1 300pa)KCHHS;, HAYACTIIlIC MATIOHOK
OyB "BIIeTEHUI" B OPHAMEHTHKY BIHBETKH.

Bimpmma KidgbKicTh 300pakeHb y APYKOBAaHUX CIIBAHUKAX CYTTEBO
BiZIpi3HSAE YKpalHCBKY Tpeko-KaTonuneky Tpamumiro XVIII cT. Bix 3axigHOl
KaTONMHUIBKOI 1 THM Oifbllle MPOTECTaHTCHKOI. Ixust kimekicTs mero
3MmeHIIyeTbesl y XIX — Ha mouaTky XX CT., OMHAK TPAAWIIS MTOETHAHHS
OPHAMEHTHKHM 13 300paXCHHSAM Ha TII0YaTKy TEeMaTHYHHX pO3JLTIB
MiceHHUKiB 30eperiacs 10 XX CT., [0 MU 0a4MMO Ha TPUKIA/l ClliBaHUKA
"Hepkosni micHi" (1926, XoBksa) (puc. 3 0), OpUriHAJIBHUI BUIJIS] SKOTO
B muoMy Oyiio 30epexeHo y IbBIBChKOMY mepeBumanus 1996 p. [6].
BinmoBigHO 10 HMpaKTHKH APYKiB EPKOBHUX IICEHHUKIB Pi3HUX KoH(eciit
npyroi nosioBuHM XIX — mnepmoi TpetuHM XX CT., BHUJAHHA Mae€
(poHTHCIIiC, y JaHOMY BHNAKY i3 300paxeHHsM CBsitoi Poaunu (puc. 3 a),
ke y BupaHHi 1996 p. Oyio BmiIydeHO SK HEaKTyaJlbHE BiANOBIIHO 10
Cy4acHHMX CMaKiB.
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TICHI HA CBATA FOCTIOACHKI

HA HOBMII PIK
LB  Bowe

Puc. 3. CriBanuk "lepkoeHi micHi" (1926):
a - dponructic;
0 - [Touatok po3nity miceHs Ha ['ocoAcEKi cBsATa
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nar aAsne

0o

a
Puc. 4. CniBanuk "Tociogs — most micHs™ (2003):
a - dponTHCIiC;
06 - 300pakeHHs Ha NIMYLTUTYJIaX MEPLIOTO Ta APYroro PO3MiIiB CHiBaHUKA

Tpaannii UTIOCTpOBaHMX APYKIB 30eperiamcs i B CydacHHX TIpEKo-
KaTOJMHUIBKUX BUJAHHIX, 30KpeMa y BumaBHHITBI "Csiwamo" (JIbBiB). Sk
NpUKIaa HAaBEAEMO JBa CIIBaHUKH, SKi, HIONpaBia, HE € OQimiiHO
[EPKOBHUMH  BHAAHHSIMH, OO0 MICTATh ICHI, SKi HE MOXYTh
BUKOPUCTOBYBATHCS y OOTOCTY>KOOBUX BiAIpaBax, MPOTE ILIKOM JOpPEYHi
Ha TIpoIIax Ta MOJIOADKHMX 3i0panHax. CriBanuk "T'ocmogp — Mos micHS"
(JIsBiB, 2003) [2] mae mHebaraTo imocTparniit (xygoxuauk C. Bypak), mepme 3
saxux (map JaBup, mo rpae Ha Jipi) 3HaXOAUTHCS HA GpoHTHUCTIC (puC. 4 a),
1110 B Cy4aCHHX MICEHHUKAX TPaIUIIeTbcs HeyacTo. TakoX y IbOMY BHUAAHHI
300pa)KCHHSI BUKOHYIOTh CMHCJIOBY (YHKIiIO: Ha IIMYITHUTYJI IEpLIOro
po3nily, IO MICTHTh TpaIuLiHHUKA IICEHHMH penepryap, MU 0adumo
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300pakKeHHs JIipH, IO TPAIUIIIHO CHMBOJII3YE LIEPKOBHHUU CIIiB, TOMI SIK
YOCOOJIEHHSIM peIiepTyapy Ipyroro pO3IiUTy CIIBaHWKAa € CKpHUIKa, sKa
CHUMBOJI3y€ CBITCbKC MY3WKYBaHHA. Y [aHOMY BHIIAQIKY 300pakeHHS
HmiAKpectoe "ToNermennii’ My3W9HHUH CTWIb MiCeHb, MPHU3HAYCHUU IS
niTeit i mosoxi (puc. 4 6).

3HayHO OimbmI iMOCTpoBaHMM € cmiBaHuK ''Komsmkn i meapiBku”
(JIeBiB, 2001) [4], ne xynoxauk b. Cxkuba He mwie 3po0OHB pi3HOMAaHITHI
OpHaMEHTallbHI Ta 300pakalbHI BIHBETKM HA MOYaTKy Ta HAIpPUKIHIN
po3niniB crniBaHWKa ab0 OKpeMHX ITiceHb (pHc. 5 a), a i JaB NMOBHOLIHHI
imocTpanii pi3ABSHMX MOJIH, CIUPAIOYUCh HA YKPAlHCHKI HaliOHAJIBHO-
eTHiuHi Tpamuiiii (puc. 5 0).

A Mpeuncra fisa no cairy xogmna.
#2073 20 GO0, @
Ha v on
— Mycrna Ou Th, nycTies nepesowysaT,
ADo X 7 w0 20 @

== Ho 70008, 0 7peGa eevepcrex TRO)
Tinuso ycTin x saone @
Cragsn

= BCTERAR, PO, BTSN, S0NH Oyews crana?
1ljoch e CTaCxS (@)
Cairnou saciuna
TO NO COMUD CXORNTE, MO MWD JANORNTS,
72 fos @)

Crapwh pix swac, wost mecTynae.  (2)
Xpwcroe on paxaac!

NS

a 6
Puc. 5. CniBanuk "Komsiaku i menpisku” (2001):
a - dparMeHT pi3ABsHOT MiCHI;
0 - 300paXKeHHS-ITIOCTpALlis y PO3ALTL PI3ABIHHUX MICEHBb

NnEPIOA

AJIBEHTY MCH 10

1CYCA
XPHCTA

Puc. 6. CniBanuk "Bropy cepis” (2001):
a - II0YaTOK PO3/UTy a/JIBEHTOBHX ITiCEHb,
0 - movaTok po3xiiy miceHs 1o Icyca Xpucra
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Puc. 7. CniBanuk "€Banrensceka micus" (1988)

CyyacHi pPHMO-KATOJIMIbKI IICEHHHUKH TPAKTHYHO HE MICTATh
UTIOCTpalii, 10 B IIJIOMY BiJIOBiNA€E 1 TpaauLii, i aKTyalbHUM €IHLIiHHUM
npakTukaMm. Bunstkom € cniBanuk "Bropy cepus” (2001, Kuis) [1], ne Ha
MOYATKy KOXHOTO PO3MLTY PO3MILICHO MAaTIOHOK (pHC. 6), IO UICTPYyE
3MICT TEMaTUYHOI Ipynu (XynoxxHuK — M. Micropa). 3a3HaunMo, 110 TaKui
MiAXIA € HEeTUIOBUM I PHUMO-KATOJNHIBKOI Tpaauiii i WMOBipHO OyB
IHCTIIPOBAaHUH YKPAaTHCHKOIO SAUIIITHOI0 MPAKTUKOK TPEKO-KaTOIHKIB, PO
IO HENpsMO CBIMYMTh T'PEKO-KATOJMIBKUI perepTyap, SKuil mocimae
BaroMy 4acTHHY 3MICTy ITiCEHHHKA.

T'oBopsuM 1mpo cydacHi CIiBAaHUKH 3 JyXOBHUMH IICHSIMH HE MOXHA
00IfTH ¥ TIpoTecTaHTChKiI BUAAHHA. Ha ChOTOAHINIHIA HeHB iX HE OIUH
JIECATOK, BPaxOBYIOUM AaKTHUBHY EIMIIWHY MiSJbHICTH MPOTECTAHTIB Ta
po3MairTs IX JAeHOMiHamiil. Y WiJOMy TNpPOTECTAHTChKI  BHJAHHS
NPUTPUMYIOTBCSI PAKTHKKM BIZIMOBH BiJ| LIFOCTpALliii Ta OyIb-SIKOTO BHUIY
JeKopy: Oyab-sKi 300pakeHHs 3a3BWYail BiJICYTHI HaBiTh Ha OOKJIAWHIII.
OpmHak, Bce K TaKkW, UIIOCTPaTUBHUM eleMeHT B  0O(GOpMIEHHI
MPOTECTAHTCHKUX MMICEHHUKIB MOJCKYAU TPAIUIIETHCS, SK, HAIPHUKIAN, Y
BUAaHHI "€BaHrenschka micHa" (1988, Kuis) [3] (puc. 7), ae Ha 0OKIAAMHII
MICTUTBCSl JiBa 300pa)KEHHS 3 XPHUCTHSHCHKOIO CHMBOJIIKOIO: TOJIy0 SK
cumBon CB. [lyxa, skuii Ha TJII 3€MHOI Kyl YOCOOJIIOE TPOMNOBiIb
€Banrenis yciM Hapojam, i Jlipa sk CHMBOJI XpUCTHSHCHKOT My3HKH.

Orxe, cy4yacHa YyKpaiHCbKa enWIiiHa TIPaKTHKa CIiBaHHUKIB
IyXOBHMUX TCEHb pI3HUX KoHdecii 0Oa3yeTrscs Ha 0araToBIKOBHX
€BPONEWCHKUX Ta HAIOHANBHUX YKPAaiHCBKUX TPAAMIIAX, sKa ix
MIPOJIOBXKYE Ta OHOBJIOE HE JIUIIE Y 3MICTI JYXOBHUX ICEHb, a U Yy
o OpMJICHHI CITIBaHUKIB BiJOBIIHO 10 MMOTPeO BIacHOT KOHeCIT.
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Ilomanenxo M.B.

Buxnaoau xagedpu axmopcokoi maiicmeprocmi ma ouzauny
3anopisbkuil HayionanbHuUll YHIBEpCUmem

Ilomanenxo I'.M.

Cmapwuii euxnaoay kageopu ousainy

Hayionanvnuii ynieepcumem " 3anopizexa nonimexwixa"

CEMIOTHUKA B IM3AWHI IIJTAKATY

TemMa TpPaKTUYHOTO BUKOPUCTAHHSA CEMIOTHYHHUX MOJIENEH i
CHMBOJIIB B IIpolieci HaBYaHHs rpadidHOMY IU3aifHy Majo JOCIiJKeHa,
npoTe NoTpeda iCHye OCKIIBKU CHOCTEPIraeThesl 3pOCTaHHs KOHKYpEHIIl, y
ToMy 4Hcii y cdepi ocBitu. Ha cyyacHUX MOJIOIMX JIFO/ICH BEJIMKHIA BILUTUB
Mae ¢opma momaHHA iH(OpMaIii, IW3aiflH peKIaAMHHUX Martepiaiis,
opraHizamiss mpocTopy B IHTepHeT-BHmaHHAX. CHMBOIM JOTIOMararoTh
BUPIIIUTH TpoOIeMH, MOB'sI3aHI 3 HABITAI€I0 1 30HYBaHHSIM, IPUBEPTAIOThH
yBary, IJIeTKO CIpHHMAIOThCS 1 iHTepHpeTyroThcs. HeoOXimHO BUSBIATH
KOMYHIKaTHBHY pOJIb 3HaKiB B rpadiyHOMy MW3aiiHi, pPO3TISIHYTH 1
MPOaHai3yBaTH TPUHOMHU CEMIOTHKH IS PO3POOKH cHCTeM rpadidHux
3HaKiB 3 METOK CTBOpPEHHs 00pa3y. ICHyIOTh TeBHI Bi3yanbHi psau
CHMBOJIIB, SIKI MOXHAa BHMKOPHCTaTH NPH PIllI€HHI 3aBJaHb, IOB'SI3aHUX 3
(hopMyBaHHSIM rpad)iYHUX KOMIIO3HITIH.

Yapnes Congepc Ilipc (1839-1914) omHuMm 3 meprimx Hamarascs
OXapaKkTepu3yBaTH psJi BOKIMBUX CEMIOTHYHHMX IIOHATH: 3HaK (sign),
3Ha4eHHs (meaning) i 3HaKOBOTO BiJHOLICHHS. BiH BUpa3HO yCBiZOMITIOBAB
HEOOXiHICTH 0COOTMBOI HAYKH — CEMIOTHKH, SIKy BU3HAYaB SIK BYCHHS MPO
NpUpOLY 1 OCHOBHI pI3HOBHIM 3HAKOBHX mpoueciB. [Ty6umikamii Ilipca
OXOIUTIOIOTH Tepiof 3 1867 poky 10 KiHISL HOTO JKUTTS, IPOTE€ BOHU OyiH
HEBEJMKUMHU 32 00'€eMOM, HEUAaCTUMH 1 3a3BUYail MaJIOJJOCTYITHUMH, KOJHY
13 3aJlyMaHNX HUM BEIMKUX KHUT [lipc Tak i He BCTHUT 3aBEPILIUTH, 1 IIUPOKE
nomwupeHHs ioro inmei orpumanu Tinbku B 1930-i pokm, xomm Oymn
ory0JiKoBaHi Oro apXiBH.

3okpema, Ilipc cTBOpuMB 0a30BYy I CEMIOTHKH Kiachikarito
3HAKIB!

- iKOHI4HI 3HaKH (icon), M0 MiCTATH 00pa3 mpenMeTa;

- 3HaKH-1HAeKcH (index), o IpsIMO BKa3yIOTh HA PEAMET,

- 3HAKU-CUMBOJIH (symbol), 1110 JOBUIFHO 03HAYAIOTh IIPEIMET.

3acTocyBaHHS CEMIOTHMYHUX TEOPii 0COOIMBO BaXKJIMBO y CTBOPEHHI
JIU3aliHy IUIakaTiB. IHTerpamis CeMIOTHYHHMX MarepiajliB B HaBYaHHS
rpagiuHOMY 1u3aiiHy 30aradye TBOPUMHA HOTEHIial CTYAEHTIB.
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JluzaiinepH, CTBOPIOIOYH TUIAKATH KOMIIOHYIOTh 300pa)KeHHSI 1 3HAKH,
BHOMpArOYM aaeKBaTHI Bi3yalbHi €JEMEHTH BiIOBITHO IO 3aJaHOi TEMHU.
Metoou, moO BKIIOYAIOTh MEPETBOPEHHS, KOMOIHYBaHHS, BHIAJNICHHS 1
aHAJIOTII0,  BHUKOPHCTOBYIOTBCS  JUIA  3B'SI3yBaHHSA, KOMyBaHHSA 1
MIEPETBOPEHHS BUOPaHNX Bi3yalbHUX €JIEMEHTIB B KOHKPETHHUX ITO€JHAHHAX
3HAKIB JIsI CTBOPEHHSI HAaHOUTBIIOT BUPA3HOCTI IUTAaKaTiB. [ samadi MOXyTh
IHTepIpeTyBaTH Bi3yalbHI CEMAaHTHYHI IIOBITOMJICHHS BiIIOBITHO 1O
0co0MCTOr0 KyJNBTYpPHOTO JOCBimy. Takuii mponec MiABHILYE HE JIUIIE
TBOPYMI MOTEHIIaJ] AU3aliHEpiB, ale 1 eMOIiiHI MOYyTTs, SIKI BII4yBalOTh
IAadi; TaKUM YHHOM, JW3alHEpU 1 TIAAa4i MOXYTh CIHUIKYBaTHCS 1
B3aEMOJIISITH Yepe3 MOBY IlIaKary.

BigmoBinHO 10 mpuMHIMIIIB KOMyHikauii, rpadiuni au3aitHepn
MAKPECITIOITh CTPYKTYPY 3HAKIiB 1 00poOKy iHdopmarii. Ju3aita mrakaty
— 11e 00acTh rpadigHOTO AN3alHY, sIKa BHKOPHCTOBYE Bi3yalbHiI CHMBOJH B
AKOCTI 3aco0y mepemadi IMOBIIOMIICHb. 3aCTOCOBYIOYH II€BHI 3HAYMAMI
300paKeHHs, AW3alfHEpH MOXYTh CTBOPIOBAaTH IUIAKaTH, SIKi IIEPEAAIOThH
iHpopMamif0 1 CHUTKYIOThCS 3 IyOmikoro. BizyambHi 300pa)keHHS,
BKITIOYAIOYM TEKCTH, PHUCYHKH, (ororpadii, KOJOPHCTHUKY i TEKCTypH,
MalTh BaXKJIMBE 3HA4YCHHs B rpagiuHOMY [u3aiiHi, OCKUIBKM IHTErparis
TaKUX CMMBOJIIB a00 €IEeMEHTIB 3HaKIB JI03BOJISIE TIaKaTaM (YHKIIOHYBaTH
B SIKOCTI 3ac00y KOMYHIKalil JuUls NOMUpPEeHHs 1 aeMoHcTpauii. Kpim Toro,
IUTAKATH BUKOHYIOTh (DYHKI[FO HOCIs 300paxeHHs. OCKIIbKH BOHU MOXKYTb
BUKOPHUCTOBYBATHCS JUIs CAMBOJII3yBaHHs 00'€KTIB.

Juzaiin 300pa)keHHs] CHPUIMAETBCSI SIK BUPA3HUN METOJ| Bi3yallbHOT
KoMyHikarii. 300pakeHHs, 3aBaHTa)KeHE KOHOTATHUBHOIO iH(OpMAIIETO,
JIO3BOJISIE TUIAJadaM acoLiIOBaTH ysBY 31 3MICTOM 300pakeHHs, sKe
6e3nocepesHb0 e(hEeKTHBHO TepeaaeThest riaspadam. Kpim toro, BidyansHa
iHpopMarig, IO TepeHaeThcs depe3 300paKeHHS, MOXKE JTONOBHIOBATH
HEJIOCTATHICTh ayaio 1 TeKcToBoi. IIporec odopMileHHS TIaKaTy BKIIOYAE
KOJyBaHHS 1 JIEKOAYBaHHS Bi3yaJlbHUX 300paxeHb. [Ipu KomyBaHHI
300pakeHHs] PO3pOOHHK MOBHHEH CIPOOYBAaTH 3amO0IrTH HEMPaBMIIEHOMY
PO3yMIHHIO TEpPEeJaHOro TMOBIIOMJICHHsS TisiiaueM. TakuM YHHOM, MU
NPOTIOHYEMO TPHW IIXOAW JUIA BHUpIMIeHHS Iiei npobiremu : (a)
AcomniaTUBHMH MiAXiA: 3aranbHUN I0CBiA ab0 KyIbTYpHI KOPEHI MOXYTh
OyTH 3acTocoBaHi A po3poOku 3HaKiB 300paxenHs. (b) IIpumiTuBHUIA
MiXiJ: 300pakeHHs 3 MAaKCUMAJIbHUM MOAAHHSIM iHpopMalii miadupaerses
BIMIOBITHO 110 TepeabadyBaHOro mociaHHs aBTopa. (B) KoraiTuBHUI
MiXiJ: 3 TOYKU 30PY JIIOACHKOTO Mi3HaHHS, PO3POOHUK IUIaKaty (hOpMyIItoe
KOHIICTII[iF0 300paKeHHsI BiAMOBIIHO 10 MEHTAILHUX Mojenel riusaadis. Li
TPH MIXOAM MOXYTh OyTH 00'eHaHI 3a JIOMOMOTOK KOHIICTIiN
XapaKTEepUCTHK 3HaKy (3HaK, 1HAEKC, CHMBOII), 3anporoHoBanux [lipcom, i
TEOpii TOBITBHMX 1 ACOIIATUBHUX CTOCYHKIB, 3ampornoHoBaHuX Coccropom,
IUTSL CTBOPEHHS METONoJIOTIi au3aiiHy Turakaty. OTxke, 300pakeHHS €
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HalBa)XJIMBIIIMM aCIEKTOM AM3aiHy IUIaKaTy, 1 AJIsl HOCUJICHHS Bi3yasbHOT
HAIPYTH MOKYTh 3aCTOCOBYBATHCS CEMIOTHYHI Teopil.
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I'naoyn O./1.

Kanouoam mucmeymeosnascmsa, ooyenm

Hupexmop Yepracbko2o 061acH020 Xy00ACHLO20 MY3€10
Jloyenm xkagedpu eymanimapro-mucmeybKux OUCYUNJIiH

Ma mexHon02il 1e2Koi NPOMUCIOBOCI

Kuiscokuil HayionaneHull yHisepcumem mexnonoeiti ma ou3ainy

IIVTAKAT SK BI3YAJIBHO-KOMYHIKATUBHA ITPAKTHUKA:
MICIE I POJIb

3 kiHng XX CTONITTA OCHOBHOIO (OPMOIO XYHOKHBOI BHPA3HOCTI
CTa€ MHCTEUbKHH/I3aifHePChKUH Bi3yaldbHHH NMPOEKT. TyT MaeMo MpHBig
TOBOPUTH IPO JM3allHM3AI[II0 MHUCTENTBA. XapaKTePHUMH O3HAKaMHU
BI3yaJIbHOTO TPOEKTy BHUCTYNAIOTh aKTyallbHICTh, KOHIIECTITYaJIbHICTh,
aTPaKTUBHICTb, NOMIiHGOPMAIIHHICTE TOWO. YCiMa NepepaxoBaHUMH
O3HAKaMH B TIOBHIH Mipi BOJOJI€ 1 IIaKaTHA aKIisl.

3aco00M BHPa3HOCTI Bi3yaJbHOI'O HPOEKTY MOCTAIOTh apT-NPaKTHKa
4K u3aiH-pakTuKa. [IpakTHKy Bi3yaJIbLHUX MHUCTELTB BiJIHOCHMO 10 apT-
NpakTHK (KJIIOYOBE CIOBO — Mucmeymeo). Ilpaktuku y cdepi auzaiiny
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(nM3aifH-TIPAKTUKH) PO3MOALIIEMO 32 QYHKLISIMH, CEpel SIKUX B KOHTEKCTI
MOCTaBIEHUX  3aBIAaHb JOCHIIDKEHHS  BHIUIAIEMO iHpopMamidHi /
KOMYHIKaTHBHI J3aifH-IpakTUKU. Jl0 OCTaHHIX BiIHOCHMO pEKJIaMmy,
tdotorpadiro, TenmebaueHHS, KiHO, Melia-TIPaKTHUKH, NPAKTHKA MEpexi
IaTepHeTr 1 3BHYAHO IIaKaT SK OXHY 13 HaHCTapiUX KIACHIHHUX
Bi3yallbHUX KOMYHiKamiid. CTapImoro 3a IDiakaT € TiINbKH KHHUTa i BCe, IO
MOB’s13aHO 3 Tepenavero mpuQToBoi i iKOHIYHOI iH(pOpMarii: CTapoapyK,
PYKOIIUC, 3HAaK TOLIO.

[Tnakat sk pi3HOBHJ Bi3yaJbHO-KOMYHIKQTHBHOI NPaKTHKA B CHIY
cBO€l obOpasoTBopyoi npupoau (chopmysascs y kinmi XIX cromitrs y
LapHHi rpagiuHOro MHCTELTBA) 1 KOMYHIKaTHBHUX (DYHKLIH 3HAXOIUTHCS
MepeTuHi apT- 1 aAu3aifH- npaktuk. Cnenudika miakarta skpas i Moisrae B
TOMY, IO BiH € KPEOJi30BaHUM TEKCTOM (MOEIHYE Bi3yalbHY i BepOaIbHY
(hakTypy) 1 XyIOKHIM TBOPOM BOJHOYAC.

YV xiami XX CTONITTS TOHSATTA XYOOJICHIlI mEip TIOCTYIOBO
3aMIiHS€TBCS OHATTAM Gi3VaANbHO20 MmeKcmy, SIKUA HaOyBae OaraTopiBHEBOT
mpe3eHTamii XyJoXHbOI iH(oOpMalii, e OCHOBHHM pIiBHEM BBaXKAaIOTh
eMOIIiHY CcKIagoBy. TakuM 4YHMHOM, IUIaKaT $K Bi3yalbHUH TEKCT
(Bi3yasbHe MOBiZIOMJICHHS1) OKpiM BepOanbHOI iHpopmarii
(crmoran/racio/meBi3) MicTUTh I1HGOPMALO XYIAO0XKHIO, sKa 3a0e3mnedye
eMoliiHicTh BIUIMBY. EMouiiiHe 30y/pkeHHS 1 3aXOIUIEHHS Y IUIaKaTi
BiIOYBAa€THCS 3a JOMOMOTOK (OPMH 1 KOJBOPY, a HE racia. Baximso
CKa3aTH, 10 YUM BUIIUN CTYIiHb €MOIIIHOTO 3aXOIUICHHS, TUM BHIIUI
CTYIMIiHB Jii IJIaKara.

Ha moOyroBoMy piBHI IIakaT MPOTOHYE PEIMITIEHTY TaK 3BaHy
Bi3yallbHy  KapTHHKY  (Bi3yaJbHHN/XYHOXHIH  TEKCT), MO  JETKO
CripuiMaeThes, ajKe Maike He IMOTPIOHO AymaTH (Kpamie He JyMaTH
B3araui!), Tpeba nuie BiTdyBaTH, a Ile HabaraTo mpocTinie i e)eKTUBHIIIE.
Ha nymky xymeToBOTO Am3aitHepa Irops ['ypoBuda, HalIliKaBimie y rurakari
3HaXOJWUThCSI HE Y CBiTI KapTHHKH, a y CBITI cTparerii, 3a sKOIO BOHa
CTBOPIOETBCS (10 OCHOBHHMX CTpaTeriii MOCTMOJIEpHI3MYy BiIHOCHMO
CTHUITI3AIIiI0, IMiTaIlif0, PEKOHCTPYKIIi0, JEKOHCTPYKIIIIO).

[TocTMoOIepHICTCEKOMY IIIaKaTy MpUTaMaHHA IHTEPTEKCTYalIbHICTh,
IO TMOEJHYE HOTo 3 XYIOXKHIM 1 KyJbTypHUM KOHTEKCTOM. BOoHa BUHUKAE y
nepion, komu inocodis, icTopis, KyapTypa, JiTeparypa ¥ BizyaibHe
MHCTENTBO CIPUHMAIOTbCS CBIJIOMICTIO CYYacHOI JIOJWHHU SIK €JUHUH
robanbHU  iHTepTeKcT.  Po3rmsmaiouM  iHTepTEKCTyanbHI  3B'3KH
XK. deppina cTtaBUTh HiJl CyMHIB Taki HEHNOPYIIHI HOHSTTS SK CTPYKTYpa,
MOYaTOK 1 KIHEIb TBOPY, HOTO Ha3Ba.

[ToHATTS IHTEPTEKCTYalbHOCTI KPIM XapaKTEPUCTHKH OCOOJIHMBOTO
croco0y oOpraHizamii XyJOXKHIX TEKCTIB TOYall0 BXKHUBATHCA 1 M
BU3HAYEHHS XYAO0KHBOI BHUPA3HOCTI, SKif MPUTaMaHHI acOIiaTUBHICTb,
TOJIIBApiaTUBHICTH, IIUTYBaHHS.
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3a P. baproM KOXEH TEKCT € IHTepTEeKCTOM, y SKOMY Ha Pi3HHX
piBHAX y OUTBII-MEHII BHi3HaBaHWX (OpMax MPUCYTHI TEKCTH SK
MOTIePeIHhOI TaK 1 cydacHOi KynbTyp. KokeH TekcT — me HIOM HOBa
TKaHMHA, MIO0 3iTKaHa 31 CTapuX NHUTaT. YPUBKH KYyJIbTypHHX KOIIB,
PUTMIYHHUX CTPYKTYpP, (parMeHTH COIiabHUX iiOM MOTJIWHYTI TEKCTOM Ta
nepemimani B HhoMy. Buxonsum 3 Tesum P. Bapra, omHi€l0 3 TOJOBHHX
(hopMabHUX puc MTOCTMOJIEPHICTCEKOTO IUIaKara SIK
Bi3yaJIbHOT'O/XY/IO)KHBOTO ~ TEKCTY CTa€ IMUTYBaHHA 31 CBOEPIAHUM
BU3HAHHAM HIOM BTOPMHHOCTI W NPHHIMIIOBOI HEMOXKJIMBOCTI CTBOPHTH
moch HoBe. BTiM, MaeTbcsi Ha yBa3i He (opManbHE UWTYBaHHS, a
MEPEOCMHUCIICHE, 1HTEPIIPETOBAHE; JOCHUTh YacTO IPOHIYHO, MAPOIiHHO
BUKOpHCTaHe y ruiakaTi (3a O. 3aJeBChKoI0).

Ha 11 akTHBHOTO IMTYBaHHA BiIOyBAa€ThCS PO3MHBAaHHS KOPIOHIB
BUIB 1 XKaHPIB apT- i AU3alH-TIPAKTHK. Y IUIaKaTi CIIOCTEPIraeMo CBOEPiTHE
"IryISIHHS TIOMDK JKaHpaMmH', M0 JOCHTh YacTO NMPUHOCHTH I[IKaBi IUIOIH.
YacTKOBO 3HHUKAIOTH 1 KOPAOHHU MiXK pEKIIAMHHM, TIOJITHYHAM, COI[IalTbHIM,
€KOJIOTIYHNM, BHAOBHIIHAM: BHCTaBKOBHM, KOHLEPTHHM, LHPKOBHM,
TeaTpaibHUM >KaHPaMH, KIHO-TUTAKaTOM.

Y cydacHOMY CYCHOUIBCTBI 3 HOro XapakTepHOK pHCOI0 —
CHOJICUBAHHS — BECh IUIAKAT CTAE PEKIAMHUM. PekjaMyeThcsi MONITHYHA
napTis M 0coda, colialibHi BUTOHM, 3J0POBHH CHOCIO XKUTTS, TypOoTa npo
moauHy (Texx peknamyetbesa!). BmacHe pekiamyeThcsi  Oyab-sKui
KyJIbTYPHUH IIPOJYKT.

Bepyuu 1o yBaru KomyHikaTuBHI (Bce Oinblie pekiamHi) GyHKIIl
IUlaKaTa, BapTO 3a3HAYMTH, IO IUIAKAT 3HAXOMUTHCS HE B ECTETHUHIN
KaTeropii Kpacugo/Hekpacueo, a B KaTeTOpil 6UCOKUL/HU3bKULL CTHIb, 3
YXWIOM B Hu3bKutl. AJke MOBa TUTaKaTa — [Ie MOBa BYJIHII (32 MOJICPHIZMY)
1 MOBa iHTep epy Ta eKpaHy MOHITOpa (32 MOCTMOJCPHI3MY). 3pO3yMiJIo, 10
MOBa BYJIHIII OLTBIN OpyTasibHA HiXK MOBa odicy um ranepei. 3a TAKHMX yMOB
B Tajiepesix, My3esX TOILO IUIAKaT NepecTae OyTH IUIAKaTOM K e()eKTHBHUM
KOMYHIKaI[iiHUM 3aco00M i ctae apT-o0’ektoM. 3arasiom y XXI cToumiTTi
BiZI0YBAETHCS MOUIYK HOBMX ONTUMAaJIbHUX MOB y MuUCTelTBI. [Tnakar takox
notpedye HOBOI MOBH 1 HOBUX TEKCTiB, HAIIICAHUX HOBOIO MOBOIO.

OTxe, cyyacHHH TIaKaT 3HAXOIWTHCS HA TEPETHHI MIX Bi3yaabHUM
MUCTEIITBOM 1 JAHM3aiHOM, apT- 1 [AW3aWH-TIPAKTHUKOIO. Y 3B’S3Ky 3
MparHeHHs M Oy/b-SIKOrO BHAY MHCTENTBA/AN3aiiHy BUITH 3a CBOi Mexi
iCHyBaHHS BiOyBa€eThCsl PO3MHMBAHHS KOPJOHIB MIXK BHJaMHU Ta XaHPaMH 1
IUlakaT y IbOMY CEHCi He € BHUHATKOM. HaBmakum, B CcHIIy CBOIX
KOMYHIKaTMBHUX (pyHKLIH 1 Npu3HaYeHHs OyTH B aBaHrap/i NOAiH, rulakar
OJIMH 13 THX, XTO IPOKJIJIA€ LUISIXW CTBOPEHHS HOBOI IJIACTHYHOI MOBH
BCBHOT'O Bi3yaJIbHOTO MHUCTELITBA.

145



Binux A.A.

Kanouoam mucmeymeosnaecmsa, doyenm xagheopu ousaiiny
Deooposa A.A.

Maczicmpanm kagedpu ouzaiiny

Xepconcvkuti HayioHanbHUL MEeXHIYHUL YHieepcumem

MEJIMHAA ITPOCTIP SIK HOBA OCHOBA JIJISI PO3BUTKY
CYYACHOI KAPUKATYPH

3a aHUMH COLIaNbHUX JOCIHIKEHb MCUXOJIOTH CTBEPIUKYIOTh, IO
MOYYTTSl TyMOpPY OUIBbII NMpHUTaMaHHE KYJIBTYPHUM Ta BUXOBaHHM JIIOJSIM.
"IHoxi nronei moTpiOHO PO3CMIMIMTH, MO0 BiABEPHYTH IX BijJ Oa)kaHHs Bac
MOBICUTH", — OPCTKO, aje JOCHTh mHpaBauBo roBopuB bepnapn Illoy.
AdopusMm  gpamarypra gyKe MiAXOAWTH 1O YKPaiHCBKHX peaiii
CBOTOJICHHS: TMOJNITHKIB, HApOXy, SKWAH BIAITOBYBaB pEBOIIOMiI0 '3
rymopom". 3 iHImOro OOKy, MONITHKH BCE dYacTime OepyTh TymMoOp Ha
030poeHHs, mO00 3AaTHUC TOTSHHUMH 1 MPHUBAaOIMBUME B O4YaX BHOOPIIB,
TUM OiNbIle, MO SCKpPaBUH XapT, apopu3M abo aHEKIOT YacOM MOXKYTh
po3moBicTH Oinblie, HiXK BUOOpYa mporpama abo Oiorpadis kanaunara. Lle
sIKach Kparuis po3JapaTyBaHHs a0o arpecii — i Bce MOTJIO 3aKiHYUTHCS
JOCUTh TpariyHo. He ocraHHIO ponb y 3amofiraHHi Takoro (araibHOro
CIICHapIIO 3irpas i rymop.

HaxonnuyBana arpecisi BUXJIIOIIHYJIacs HE B MOpAOOii, a B Kapukarypax,
aHEKIO0Tax, MiCHIX.

KapukaTypa € 1ie HeZOCTaTHRO BHBYCHUM SIBUIIEM Y HAYKOBIH
JmiTeparypi, He3BaKalOUd Ha Te, IO OUIbIe JBOX CTONITH MPOUILIO 3
MOMEHTY TOSIBH NEpIINX KapuKaTyp Ha CTOpiHKax BHAaHb. CHcTeMarn3anis
Ta BUBYEHHS [JbOTO YHIKaJIBHOTO 33 CBOEIO CYTTIO €JI€MEHTa JIPYKy JTHUBHUM
YMHOM IIle He po3nodvajiacsi B Hamii kpaiHi. 3 oxHOTO OOKY, KapHKarypa €
CaMOCTIfHUM BHJOM rpaidHOTO MHCTEUTBA, SIKA HE Ma€ IIPHUKIIATHOTO
3HA4YeHHS. 3 1HIIOTO OOKY, 3 MPAKTUYHOI TOYKH 30py, KapHUKaTypa ChOTOJIHI
B IIPECi CTa€ OAHMM i3 CKJIaJOBHX €JEeMEHTIB iH(orpadiku, 3HAYCHHS SKOT
3pocTae B €MOXy Bisyamizamii iHpopMamii, BHTICHAIOYM TIPH LHOMY
TpaJULiHHNAN CATUPUYHAIA MAIIOHOK, M0 Mae Oaraty icTopito y
BiTYM3HsHIA mepiogm3anii. OTxe, KapukaTypa cTae Ha OIHY CMYTy 3
KoJakeM, (OTOUTIOCTPAIlIEI0, YaCTO BTPAYAIOYH CBOIO MPHUPOAHY (QYHKIIIIO
iHpOpMyBaTH 4YMTa4iB NpPO MOAIl Bi3yaJbHO Ta 3 KOMIYHUM edeKToM, i
JIaBaTH THM CaAMUM IOXHBY ISl PO3IYMIB.

He BunanaxoBo B JesKMX BHJIAHHSAX € HaBiTh CIeELialibHa pyOpuKa:
"Tlormsim  xymoxkHuka". Bimelmn Toro, Oyne-skuil "TBOpuUmil mporec
CKJIQIA€THCS 3 TPHOX HAWBaKJIMBILIMX JIAHOK: XYHOXXHHK — TBIp — 4yMTay'.
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A 11e 03HaYae, U0 CIIOYATKY Y XyJ0XKHHUKA 3’ SBISETHCS 3a/lyM TBOPY, MOTIM
HOro KOHKpETHE BTUICHHA Ha MaTepiaipHOMY HOcii. BimHOCHO KapukaTypu
TBOpYMH Tporec TmpoTikae Tak camo. Cmoyatky y KapuKaTypucTa
HapoKyeTbes ifmes. IloTiM BUHHKAae KOHKPETHE XYHOXKHE BTLICHHS
(mpumyMyBaHHS CIOKETY, KOMITO3UIIi{, MEPCOHAXIB TOIIO, a TAaKOX caMm
MpoIIeC CTBOPEHHS KapWKaTypH), 1 BXE IO 3aBEPIICHHI IUX JBOX €TaIliB
KapHuKaTypa THPaKy€eThCs IpykoBaHuM 3MI.

OnHak, 3 mosiBoto IHTepHETYy, pojb LIIOCTpamliil i KapuKaryp pi3ko
3pocna. MeniiiHuii  TPOCTiIp  3MIHIOETBCS, OTXKE 3a3HA€  IEBHOI
TpaHcopmarlii i cama kapukarypa. OCOOTUBUM CEpEeIOBHIIEM COIliai3arii
i camopeaitizanii 0COOMCTOCTI B Cy4acCHOMY CYCITIJIbCTBI CTa€ KOMIT IOTEpHA
Mepexa, B sIKii MOCTYNOBO PYHHYIOTHCSI KYJIBTYpHI KOPJOHHM 1 coliasibHi
KOMyHiKariitHi ©Oap’epu. 3a TakMX YMOB CIOCTEpITacThCcs HACTYITHA
KapTHHA: TEKCTH CTUKAIOTHCSA 3 TEKCTaMH, OJHI AYMKH 1 NPHHIWIHN — 3
IHIIMY; Y BUTPHOMY CITUIKYBaHHI (DOPMYIOTBCS HOBI crieniuigHi colianbHi
HOopMH 1 mpaBwia. CHiNKyBaHHA 1 3ITKHEHHS PIi3HHX TOYOK 30py CTajH
MPUPOAHOIO (POPMOIO CYCIIIBHOTO OYTTA BipTyalbHOI [HTepHET-CIIIBHOTH,
AKa XapaKTepHU3YEThCsA TIOOANBHICTIO MacmTaliB i MOXJIHMBICTIO Maibke
MHUTTEBOTO BUIBHOTO MOUIMPEHHs Oynb-skoi iHdopmanii. Llel Biakpurnit
KOMYHIKaTHBHUI TNPOCTIp 32 CaMOI0 CBOEI CYTTIO € HOBMM 1 Maibke
iZleaIbHUM CEPEJIOBUILEM ISl iCHYBaHHS 1 PO3BUTKY CMiXOBOT KYJIBTYPH.

JlronmuHa B Mepexi yacTto cnpuiiMaeThest sk Habip Macok. Binbiue
TOTO Y Li€T caMOTl JIFOAMHK HABITh MOXKE OYTH Pi3HE JKUTTS, aJKe 33/1JIs1 TOTO
abu 3aBecTH HOBe OKUTTS B IHTepHeTi Tpeba JMIIe MOpPUAYMaTH
3amaMm’sTOBYBaHE TIPI3BHCHKO, BHUOpATH HANpPSAMOK JisUTBHOCTI 1 JISTH.
VsaBuTH cebe MokHa 110 pi3HOMY. LlikaBo Te, Mo moxaHy iHpopMariro Maio
XTO TiepeBipsie. Llum 6arato XTo mo9aB KOPUCTYBATHUCS 1 MIPHUITACYBATH cOO1
Oe3mia  MoxauBocTei.  CHiNKyBaHHS ~ aHOHIMHUX  CIIBPO3MOBHUKIB
MIepETBOPIOETECS B 1MOJ00Y Mackapagy: MOpajbHa BiJIOBIZANBHICTE 3a
HACJIJKK CBOIX Jiif crnabuiae, JIOJMHA PO3KPINAYYETHCS, BUCIOBIIOIOYH
cBOi MoTaeMHi 1 Oe3po3cyani OakaHHs. Tak, HampuwKiIam, TIOAUHA, SKa
60iThCSI 3aBOIUTH HOBI 3HAKOMCTBA UM COPOMHTHCS BUCTYIIATH HA IyOIiIli,
y BIpTyaJbHIM peasbHOCTI MOXE MaTH COTHI JAPY3iB Ta NPHUXWIEHHUKIB.
CyvacHuid BIpTyaJIbHUH TIPOCTIp € Ji€eBUM (akTopoMm  coriajizarii,
BiITBOPIOIOYM HOPMH 1 IHHOCTI caMe B CyJacHii KapuKaTypi.

Otrxe, KapuKaTypy, SKa IMOIIMPIOETbCS B IHTEpHETI, YeKae TUIbKU
PO3BUTOK. SIKIIO TOBOPUTH TMIpPO KapuKaTypy, SKa BHIIyCKa€TbCS B
JPYKOBaHMX BHUJAHHAX, Oe€3MocepelHbO B ra3erax — 4YEKae 3aracaHHs.
I'padiuyna kapukarypa HIKOJIM HE 3HHMKHE, ajle 3 4YacOM BOHa MOXeE
BUPAXATHCS B AKIHCh iHIIINA Gopmi. Cama iges HiKyQu He mpomajae. AJpke
K Ka3aB (GiHChKUI muchkMeHHUK M. JlapHi: "YKuTTs € koMenis A THX, XTO
JlyMae, 1 Tpareis Ui TUX, XTO BiqayBae ".
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Illeguyk B.C.
Acnipaum
Kuiscokuil nayionaneHuil yHisepcumem mexHonoz2itl ma ouzaumy

JOCJII>KEHHSI OCOBJIMBOCTEM JU3AMHY
TA BUMOT J10 MMIKTOI'PAM

CydJacHe OKUTTS pI3HOMaHITHE 1 HAalOBHEHe iH(GOpMaIiHHUMHU
3HAaKaMM, MeTa SKHUX — CIPOCTUTH IIPOLEC CIPUHHATTS HEOoOXiTHOT
iHpopMmauii Ta monermMTH opieHTyBaHHs y mpocrtopi. [likrorpama (abo
MPOCTO - IKOHKA) — II¢ igeorpama (CHMBOJIIYHE 300pa)KCHHS, HEBCIUKUN
rpadiuHUi CHMBOJI), sIKa TEPENaE CBOE 3HAUCHHS, IJCH0 3aBISKH CBOTH
300pakaibHif cxokocTi Ha (isuuHuii  00'ekt. IliKTOrpamMM YacTo
BUKOPHCTOBYIOTBCS B TUCHMOBIH Ta rpadidHii cuUcTeMaX, B SAKHX
300paXyBaJIbHI  MPEAMETH 3HAYHOK MIpOI0 CXOXi 13 pealbHUMH
mpenMeTaMu abo CTBOPIHHAMH, JIOAbMHU [1]. SIk eleMeHT Bi3yalbHOI
KOMYHIKarii (GyHKIis MIKTOTpaMy - Tepegada MEeBHOI, YacTO BaKIIHBOI,
iHpopMarii abo imei.

[likTorpaMu BiAIrpalOTh BaXKJIHUBY POJb Y TOBCAKICHHOMY JKHTTI,
coljanbHid KOMyHiKalii, npu poOOTI 3 TEXHIYHUMH 3acobamMu 1 3
YCKJIQTHEHOIO €JIEKTPOHHOIO TEXHIKOI, I0IOMAaraloTh OpIEHTYBaTHCS Y
MPOCTOPI, 3aCTEPIraloTh Mpo Hebe3neKy. IcTopis CydacHHUX MIKTOrpam Csrae
ruOOKOT JaBHMHH, OCKUIBKM IX MNPOTOTUIAMH JIOCTITHHKHA BBaXKaIOTh
HACKeJIbHI MaJIOHKH, HIYMEPChKY MHCEMHICThb, ETHIETChKI Ta KUTaHChKi
iepormidu [1-2]. IIporsirom XX cT. pa3oM 3 aKTUBHUM PO3BHUTKOM TEXHIKH 1
MPOMUCIIOBOTO JIU3aiiHy, 30UIBIIMIOCS BUKOPUCTaHHS IMIKTOrpaM y chepax
comiaNbHOT KOMYHIKaIlii, Ha BUPOOHWITBAaX, NMpPHU POOOTI 31 CKIAJTHUMHU
TEeXHIYHUMHU 00’€KTaMH, B TpaHCHOpTi, Ha goporax. Ha mowarky XXI cr.
MIKTOTpaMHU yCHIIITHO BHKOPUCTOBYIOTHCSI NPH CTBOPEHHI IHCTPYKLIH 10
NOOYTOBMX NPWIAAIB Ta NPEIMETIB HIMPOKOTO BXHTKY, IHCTPYKIIH IO
JOTJIANY 3a OZSATOM, B3YTTSIM, TOIIO, y ¢apmariii, ame HaiOimpme — y
KOMIT FOTEPHUX MPOTPaMax Ta COIliaIbHIX MEepeKax.

TpamumiiiHo CKIamWCs TEBHI MpaBWia JAM3aiHy mikTorpaM. Yacro,
Iu3aitHepy Moke OyTH Ay)Ke CKIaIHO CTBOPUTH Ipare3fgaTHy HiKTorpamy,
OCKIIBKM BOHAa MOBHMHHA OYyTH YHIBEPCAJIHHOIO, 3pO3YMLNOI0, ii IMOBHHHO
OyTH Jerxko po3Mmi3HaBaTH 1 3amaM ATOBYBaTH. [l 1poro HEOOXigHO
BpaxoByBaTH Oarato (akTopiB Ta YMOB, B SKHX BOHa OyJe
BUKOPHCTOBYBATHCSI.

[TikTorpamu, sk i iHIII 3HAKOBI CUCTEMH, CTAHIAAPTHO YHI(IKYIOThCS
HE TUIbKM y By3bKOHALIOHAJIBHMX, a 1 B MDKHapoAHMX Macmrabax. IIpu
CTBOpPEHHI rpagiuHoi po3poOKH HOCIiB Bi3yanbHOI iH(popMauil auzaiiHep
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BUKOPDHCTOBYE TaKi €JNEMEHTH Bi3yaJlbHOI MOBM SIK Kouip, wmpudr,
MAaIIOHOK, ()OTO, CBITJIO, TapaMeTpPH SKUX NOBHHHI OyTH Y3TOKEHi 3
eproHOMIiYHUMH BUMoramu [2]. Takox mpu po3poOIli HOBUX IMIKTOTpam
CJi TMaM’sATaTH, IO YSABJICHHS MPO MIOCh MOXE TPAKTYBaTHUCS TO-Pi3HOMY
3QJIKHO Bil KYJBTYPHHUX TpaIWilii, BipyBaHb YW penirii. Hapitb,
BUKOPHUCTAHHSA TPATUIIIHHUX KOJBOPOBHUX PINICHh B JH3aiHI MiKTOTpam
MOXYTh cTaTh npobiemoro. Ile moB’s3aHo 3 THM, IO B €BPOITi YepBOHUH
KOJIp € 3arajbHUM CHMBOJIOM HeOe3nekH, ogHak y Kurai uepBoHuit koumip
CHUMBOJI3y€ ynady i BBaXKAETHCS, IO BiH BIIIAKYE 3710. PU3MKOBaHUM €
CTBOPEHHSI 1 INPHHIMIIOBO HOBOI'O JHM3aliHy IKOH, OCKUIBKH II€ MOJXeE
3aIulyTaTH CIIOKUBayiB. ToMy, MIKTOrpaMHM HE 3aBXKIM € MiCHeM s
TBOpuOCTi. TakoK JesKi ClloBa BBaXKAETHCS HEMOXKIIMBHM IEpENHCcaTH Ha
mikTOrpaMy ©0e3 JOmoMOord TekcTy. Jlo Takumx 3aBIaHb BiXHOCATHCS,
HaIpHKIa, crpoda 300pasutu (pa3y "MeHemkep OOJIKOBHX 3ammciB" y
BHUIUIAI MiKTOrpaMu. e 3aBmaHHs TIIBKM Ha MEPINUAN MOTJISA MOXE OyTH
nerkuM [3]. Tomy 9acoMm Ay MOJETHICHHS PO3yMiHHS MIKTOTpaM, A0 HHUX
JOJAIOTH BiAIOBITHUIA CYIIPOBITHAN TEKCT.

BukopucranHs miKTOrpaM = MOXe OyTH  YCKIQAHEHHM, TIpH
3aCTOCYBaHHI IIMPOKO BHKOPHCTOBYBAHHUX IIKTOIpaM, SIKi MarOTh, OJHAK,
cynepewiMBe uu 3MmimiaHe 3HaueHHs [4]. [HIIOI CKIagHICTIO €
BUKOPHCTAHHSI 3aCTapuIMX MIKTOrpaM, TOOTO MIKTOTpam, siKi 300paKyroTh
NpeJMEeTH, 10 BXE BUHIUIM 3 YXKUTKY abo Oyinu 3aMiHeHi OLIbII
Cy4acHHMH i 3 aOCOJIIOTHO 1HIINM JTU3aHHOM.

Ha norynsin aBropa [4], 10 eproHOMIYHUX BUMOT, SIKi BUCYBAIOTBCS 110
MIKTOTpaM, HaJleXKaThb:

- TAaKOHIYHICTh Ta BUPA3HICTh y XyJ0KHHOMY BiHOIICHHI, X HE CIiJ
MepeBaHTAXYBaTH 00Pa30TBOPUMMH 3ac00aMu (y HHX HE JJO3BOJISIETHCS
MTOBTOPIOBAHICTh OKPEMHUX ICHYIOUHX E€IICMEHTIB);

- XOpOIIIa BiATBOPIOBAHICTH 1 FapHAa BITI3HABaHICTH;

- JIeTKe CHPUIHATTA 32 KOHTPAacTOM SK 3 MOJIEM 3HaKy, TaK i 3
OTOYYIOYHUMH NPEIMETAMH, CEPEIOBHIIECM;

- pO3MIlIeHHs Ta iX PO3MipH MOBWHHI 3a0e3MedyBaTH JOCTYIHICTh
JUISl 30pOBOTO CHPUIHATTS Ta PO3Ii3HABAHHS;

- po3TamyBaHHA B 30HaX HAWOUTBII TpPHUBaiOi 30pOBOI yBaru
BiIBiAyBadiB 1 Ha BiJACTaHi, IO 3a0e3meyye KOMQOPTHICTH CHPUHHSATTA
iHpopMarii.

[Tpu cTBOpeHHI mKTOrpaM Ul KOMIT' IOTEpPHHX IPOTPaM 1 MOOLITBHUX
JIOZIATKIB /10 3a3HAUYEHHMX BHMOT' BapTO JI0AaTH PO3MEXKYBaHHS 3 IHIIMMHU
MIKTOTpaMaMH, BiIOBIJHICTD 3arajlbHOMY CTHJIIO KOMIaHii abo mpoayKTy
[4].

BucnoBku. ITikTorpamMu € BaJIMBOIO YacTHHOIO JKUTTS Cy4acHOI
JIOJWHH, SIKi 3yCTpidaloThes Yy BCix cdepax KUTTi. Ju3aiiH mKTorpaMm
BUMarae BpaxyBaHHS 0aratbox (hakTOpiB Ta acleKTiB iX CHpUHHATTS Ta
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BUKOPHCTAHHS, JJISl JOCSATHEHHS IX YHIBEPCAIBHOCTI Ta 3pO3yMUIOCTI
CHoXWBadaM. BUMOTH 1O MIKTOrpaM MOXYTh PI3HUTHCS, 3aJISKHO Bif
chepu, and AKOI BOHH CTBOPIOIOTHCS. [losiBa HOBHX TEXHOJOTIH Ta
MPOAYKTIB, a TaKOX MPOIECH TI00ami3amii CTBOPIOIOTH MEPEIYMOBY 10
MOCTIITHOTO 1X OHOBJICHHS Ta CTBOPEHHS HOBHX.
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VIRTUAL ADVERTISING IMPLEMENTATIONS IN TURKEY:
EXAMPLES OF FOOTBALL AND BASKETBALL MATCHES

With the growth of economy and increase in products today, efforts
of the firms to distinguish themselves from the others and to be preferred
have undoubtedly made great contributions to development of advertising
sector. Advertisements, which have been placed in almost all corners of
daily life, have become a part of life. Consumers are always in touch with
advertisements while walking, getting on a bus or an airplane, listening to
radio or watching TV within the flow of life. TV ads, which have lost their
effect due to the increase in advertisements and difficulty in attracting the
attention of consumers among intensive advertisement messages, had to
renew themselves and applied to new methods.

One of the newest and most effective methods is the virtual
advertisement, which is not shown during shooting and later added on the
image digitally. We can see the examples of virtual advertisements
especially in sports matches, in football and basketball on TV channels in
Turkey. The aim of this study is to analyze what virtual advertisement is,
what characteristics it has and how it is reflected on the TV screen during
football and basketball matches broadcast in Turkey.

Virtual advertisements have drawn a lot of attention as one of the TV
advertising methods, which have newly entered the advertising world, in
recent years. RTUK2 (Radio and Television Supreme Council) defined
virtual advertisement in the Regulations about the Basis and Procedures of
Radio and Television Broadcasts in 2013 as follows: "Virtual advertisement
expresses advertisement placement related to the real site on the image in
television through electronic image systems which changes the broadcast
signal™ (Tezel, 2007). The image used in virtual advertisements is not in a
real field or studio during shooting, it is later added on the image digitally.
In this way, television channels make a higher profit by selling the places
appropriate for advertisement within the program without switching to
commercials and by re-selling them to other advertisers in playable
repetitions of broadcast program in the future. Virtual advertising is the
addition of the advertising image, which is not related to the current
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environment, into present image with help of electronic image systems that
change signal of broadcast.

Virtual advertisement refers to manipulation of legally usable images
in live or recorded form via computer and all the images of various
elements in the aforementioned images, which are dropped on the area of
match and around it through available technology or technologies that will
be developed in the future. In virtual advertisement, there is advertisement
placement which is not related to the real site by using some techniques.
Brown Williams, the founder of Princeton Video Image (PVI), which is the
leading firm of the virtual advertising industry, explains their first discovery
of virtual advertising idea as follows, and following this idea, PV obtained
the license of product placement and electronic image placement in TV
programs broadcast in live or pre-recorded form in 1993 (Doyle, 2000).

Some of the rules of virtual advertising are as follows.

The use of virtual advertisement should not change and deteriorate
the quality and integrity of the program or perception of the site, where the
event is held. No sound effects should be used in virtual advertisements.
Virtual advertisements cannot be placed on people, sportsmen, actors or
onlookers or equipment used by them. Virtual advertisement is presented
with the general appearance of the site and it cannot attract more attention
than advertisements seen in the site. In virtual advertisements, subliminal
techniques cannot be used. Virtual advertisements cannot be used for
products and services whose advertising is banned in the country of
broadcast. Virtual advertisements cannot be placed in news bulletins, news
programs, daily programs, children programs and broadcasts of religious
ceremonies.

Virtual advertising technology is in continuous development. Now, it
is tried to increase the effect of advertisement with implementations such as
virtual product placements in series and television programs. Virtual
advertisements, which we first saw in football matches in Turkey, were
spread over television programs beginning from the television series Kurtlar
Vadisi. It was broadcast towards the end of 2005, as a result of advertisers’
efforts to get rid of channel surfing and channels’ efforts to increase their
incomes. The first known example of virtual advertisement in Turkey was
observed during a football match broadcast on TV on 20.02.2002. The
onlookers suddenly saw the logo of a car company and footballs turning
around it rising in middle of the field during football match. Covering
almost the whole field, this image is a virtual advertisement. Advertisers
can display the image related to their firms in any size and form in the field
through virtual advertising technology. Thanks to these advertisements,
which are not noticed by the players but only seen by the TV watchers, the
firms gain flexibility and reach target masses more conveniently.
Researches which compared the effect of virtual advertisements and
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traditional advertisements in the field showed that the virtual
advertisements’ level of being remembered is higher than the others.

Fig. 1. Examples of virtual advertisements

In Fig. 1, a - the virtual advertisement of Ziraat Bankasi, the name
sponsor of the Turkish Cup, was released before the broadcast of the match
by broadcasting organization during the final match of Ziraat Bankasi
Turkish Cup in Turkey. Can see the virtual advertisement of Ziraat Bankasi
before, during and after the match. In Fig. 1, b - can see witness virtual
advertising implementation many times during the match played between
Fenerbahge Beko and Anadolu Efes under Turkish Airlines Euro League
Final Four. The logo of the brand SEK is seen on the informative
scoreboard. There are other virtual advertising implementations on the TV
screen during the match.

TV advertisements, which lost popularity, started to have trouble in
reaching consumers effectively due to factors such as the effect of zapping
and the increase in the personal video recorders. This forced television
channels to look for new advertising methods. As one of the most important
advertising methods, virtual advertisement is increasingly used on TV
screens today. Virtual advertisements do not exist in the studio or sports
field during the shooting of the programs or sports matches, they are later
placed digitally in the image with electronic programs. Can see the virtual
advertising implementations without distracting the perception during the
live stream but by attracting attention.
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Hoxmop mexniunux nayx, npogecop

3asioysau kagedpu ouszatiny

Cmeus 0.0.

Macicmp kagedpu ousaiiny

Yepracokuii 0epircasHuil mexHoA02IuHULL YHIBepcumem

JIN3ANH-AHIMAIIISL. BI3YAJIBHO-OEPA3ZHA MOBA

MucTeuTBo asimauii i3 PO3BUTKOM MOXMIIMBOCTEH KOMITIOTEpHOT
rpadiky OTpUMaNO HOBE JKUTTS. AHIMaliliHI TBOPH 3aiiMalOTh BasKIIMBE
Micle B Cy4acHiil KynbTypi, 3AiHCHIOIOYM BIUTUB HE TUIBKM Ha PO3BHUTOK
eKpaHHUX MHCTEUTB ajie H CTAal0YM CYTTEBHM EJIEMEHTOM MeEAiHHOTOo
mpocTopy 1 KHIKKOBOI rpadikn. BizyampHo-oOpa3sHa MoBa 3aco0iB
aHiMmamii, CHHTE3yIOUH aymio W Bi3yalbHI TeXHOINOTii, 00'€nHyIOYN
aHIMaNiiHy CTHIIICTHKY ¥ TOCBiJ irpoBOro KiHemaTorpada, a TakoX BCi Ti
3MiHH, IO BiAOYBAIOTHCS B TEXHIII aHIMaIii, JOCUTh CKJIAJHA 1 Tepeadavae
CHCTEeMaTH3aLliI0 Y MONIyKaX HOBOI XyI0KHBOI 00pa3HOCTI.

AKTUBHUM TIPOBITHHKOM HOBITHIX TEHICHIIH IIOJO PO3BUTKY i
cucTeMaTH3aiii XyJI0XKHbO-BHPA3HUX 3ac00iB (OpPMyBaHHS MEIIHHOTO
npocropy € mnpodecopcrro-Buknananpkuii  ckaan  (IIBC)  kadenpu
MYJbTHMEIIHHOTO u3aiiHy XapKiBChKOI JEp)KaBHOI akaaemii musaiiHy i
mucrents (XJAAM). 3aBinyBay kadeapu — KaHJuJaT MUCTEIITBO3HABCTBA,
mouent Omanes M.JI. Jocmimkenus gouenta OmnameBa M.JL., moreHTa
CyxopyxkoBoi JI.A. [1-3] HanpaBieHi Ha BU3HAYCHHS CUCTEMH KJIacHU(pikarii
XYA0KHbO-BUPa3HUX 3ac00iB (OpPMYyBaHHS Bi3yaJIbHOTO CEpelOoBHUIA B
MYJIbTUMENIHHOMY IHM3aiiHi, JSIMJIM B OCHOBY OCBITHBOTO IIPOIECY
MiATOTOBKU NU3alHEpiB 3 MyIbTHMEAia 0araThOX IU3aHHEPCHKUX IMIKLIL
Iponosxyroun nocmimkerHs ¢axiBiuie XJJAJIM B o0nacti BUSBICHHS
3aco0iB rapmoHizamii MynbTHMeaidHux komnosunid, I[IBC  xadenpu
qu3aiiHy  UepkachbKoro JEp)KaBHOTO — TEXHOJIOTIYHOTO  YHIBEPCHTETY
MPOTIOHYE CHUTHHOTI (DaxiBI[iB CBOi HAaIpAaIIOBaHHS IIOAO BU3HAYCHHS
3aco0iB (opMyBaHHS Bi3yalbHO-00pa3HOT MOBU B JW3aiiHi aHiMaIliiHUX
ponmukiB. bymo  gocmimkeHO  ICTOpil0  CTAaHOBJIEHHS aHIMAIitHOTO
MUCTEIITBA, BU3HAYEHI OCHOBHI 3aCa/id CIPUHHATTS 1 pO3yMiHHS 00pa3HOCTI
MOBH BIpTyaJbHOTO IIPOCTOpPY, 3ZifiCHEHO Kiacudikamiiianid aHami3
aHIMaI[iiHUX CHCTEM, JOCHIDKEHO alNTOpPUTM IOOYJOBH aHIMAaIliiHHOTO
pollMka SK JW3aifH-00’€KTy, 3ampOoTOHOBAHO AaBTOPCHKY IPOIIO3HUIIIO
JM3aliHy aHIMaliiHOTO POJIUKA.

Buxonsun 3 BiJOMHX ICTMH NpO Te, IO Bi3yaJlbHE CHpPUHHATTA,
BidyaJbHa KyJbTypa (OpPMYIOTH Yy CBIiJOMOCTI JIIOJWHHU Bi3yaslbHY
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YCTaHOBKY, 3JaTHy YCBiIOMJIIOBaTH OyTTs, pO3BHBAaTH Bi3yaibHe
CHOPUHHATTA ¥ OCMHCIEHHS BIPTYaJIFHOTO 1 PEANbHOTO MPOCTOPY, CIif
3a3HAYUTH, IO CHPUHHATTA IIHCHOCTI OCOOWCTICTIO OIHMPAETHCA Ha
IKOHIYHY 3HaKOBY cHCTeMy. MyJbTHMEIIMHWN BipTyaJdbHHH WPOCTIp, SK
00’eKkT nu3aiiHy, BHUMara€ He TUIBKH TBOPYOTO IIIXOAY IO CTBOPEHHS
obpa3y, aje 1 BMIHHI CTBOPIOBaTH 3HAaKH, KOPHCTYBaTHCS HHMHU.
OpraHizyBaTtyd BeiuKi 00'€éMH 3HAKOBOI iH(opMallii, HAOUHIIIEe MOKa3aTH
CHIBBITHOIIEHHS MpeaMeTiB 1 (akTiB B 4aci i MpocTopi Haa€e MOXKIUBICTh
iHporpadika. XymoKHe MPOEKTyBaHHS iHPOPMAIIIHUX CXEM Ta MOJEJeH,
AKi yocoOuoe iH(porpadika, nependauae nogans iHpopManii He TUIBKU Y
BUMJIAAl 4iTKMX TpadikiB abo TicTorpam, a 3AiHCHIOETHCSA IIIIXOM
CTBOPCHHS CTHIJII30BaHHUX 00pa3iB, 3MaTHUX BIUIUBATH HA €MOIHHY chepy
penmIieHTa, BUKIMKATA B HOro mam'sTi HEeoOXimHi acomiarmii, OymyBatu
eCTeTUYHY OIIiHKY, (DOpMyBaTH AOCTATHIN BIATOBIAHWN PiBEHH Bi3yalbHOL
KyJIbTypH.

[IpoBexeHi  TEOpPEeTWYHI  NOCHIMKCHHS  HAZadl  MOXIHUBICTBH
CTBepIKYBAaTH, O[O0  KOMI'IOTEpHA BIPTYaJIBHICTh IiIBHUINY€E pIBEHBb
eMOILIHOT aKTHBHOCTI Cy0'ekTa, 3HAYHO AKTHBI3y€ MEXaHi3M yXBaJCHHSI
KpPEaTHMBHUX pillIeHb, CHPUSIOYM OUIbIl e(EKTHBHOMY CIPHUHHATTIO
iHpopMmarii cy6’exToM. BpaxoByroun TakoK BEKTOp pO3BHTKY Mopdosorii
JMU3aiiH — TMPOEKTyBaHHsS OO'€KTIB, MO0 BHUXOAWTH 13 CHAJAKOEMHOCTI
€BOJIIOLITHOTO JTOCBiAy B paMKax MEBHOI XyJOXHbO-€CTETHYHOT Tpauilii,
CTparerisi IPOEKTYBaHHS 3MICTy aHIMAliHOTO pOJIMKA IOBMHHA OyTH HE
npocTo iHPOPMATHBHOIO 3a CBOEK OOPa3HICTIO, a MOBHUHHA IOCHJIIOBATH
KYJIBTYpHY CBOEPIAHICTh HAOYHOTO CEPEIOBHUINA, BIIMOBIIATH HOTO
XYA0KHBO-ECTETHYHHM TPaIUIIisM.

BucHoBku:

1. BizyampHO-00Opa3Ha MoOBa KOMII IOTepHO-TpadidHOi AHM3aiH-
JSUTBHOCTI BUMarae He TiJIBKM TBOPYOTO JIOCBiAY, aine i 3HaHb CTPYKTYpH
CJIEKTPOHHUX TNPHUCTPOIB, IX OCHOBHUX EJIEMEHTIB, IIOB’S3aHUX 3
mporpaMHUAM 3a0e3nedeHHsIM ¢ iHQorpadikoro, BMIHHSIM OKPECIHTH
aJrOPUTM pO3pOOKH aHIMAIIHHOTO POJIMKA K TU3aH-00’€KTY.

2. 3pgificHeHwii aHami3 3aco0iB (QopMyBaHHA Bi3yaJbHO-00pa3HOI
MOBH XYJOXXHBOTO TNPOEKTYBaHHS aHIMAI[ifHUX PpOJIMKIB O3BOJIHB
BCTAHOBUTH, IO MPOIEC KPEaTUBHOI KOMITIOTEPHO-TpadidHOl Ju3aifH-
JUSUTBHOCTI Tiepei0adae IeKiIbKa eTariB: YABICHHS 9yTTEBOTO 00pa3y, ioro
MIEpEeTBOPEHHSI B MOHATIHHMNA 00pa3 3acobamu iHdorpadiku, noaaiplie
HOro BIIPOBaJDKEHHS B IIPOEKT 3ac00aMu KOMIT FoTepHOi rpadiku i aHimMarii;

3. Knacudikaniiiuuii anani3 aHiMal[iiHUX CHCTEM 3a PO3BUTKOM
CTHJIIB, BH[IB Ta MECTOIIB aHIMAIll [O3BOJUB OKPECIUTHA aJITOPHTM
PO3pOOKH aHIMaLiHOTO pOJIMKA SIK IU3aiH-00’€KTy, a BHOpaHi 3acodu —
MiIKPECTUTH a00 MOCHIIUTH OCOOJIMBICT CIOKETY, TIEPCOHAKIB, IPEIMETIB;
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4. 3anporoHOBaHa aBTOPChKa IIPONO3MUIIS aHIMAIii  CIOXKETY
Excruteiinep-ponuka  “Geekhub" 3matHa sarpumart moTism risgada i
3amiKaBUTH HOTo, TPO IO CBiMYATh YHCENbHI BiABiAyBadi CTOPIHKH
crineHOTH "Geekhub",

HanpamfoBaHHs METOAWK CTBOPEHHS aHIMAIIIfHUX POJHKIB (I
CTYACHTIB CIIeliaNbHOCTI J{M3aliH IPOIOBKYIOTHCS.

JITEPATVYPA

1. Robin Landa / Animated Storytelling: Creating Animations & Motion
Graphics [EnexktpoHHuit pecypc] — peskuM A0CTYIy:
http://www.howdesign.com/design-creativity/animated-storytelling-motion-
graphics;

2. Cyxopykosa JI.A. 3aco0u XyI0XKHBOI BUPA3HOCTI B MYJIBTUMENIHHOMY
Iu3aifHi (Ha TPUKIAAI MY3WIHOTO KIimy 3 emeMeHTamMu 3D-animarrii)
/ABTOpedepaT mucepTamii KaHgUmaTa MHCTENTBO3HaBcTBa: 17.00.07 —
musaita / XJAM. — Xapkis, 2015. —22 c.;

3. CyxopykoBa JILA. Cucremarnzamus CpeOCTB XYIOKECTBCHHON
BBIPA3UTEIBHOCTH (DOPMHUPOBAHUS BU3YaJbHOW CpeIbl MY3bIKAJIHLHOTO
kiauna ¢ snementamu 3D — anumanuu / Bicuuk XIAJM / Teopis ta
icTopis nu3aiiny, 2014.- Ne6.- C.34-39;

Deghenoes A.0.
Kanouoam mexniunux nHayk, ooyenm xageopu ouszaiiny
XepcoHcvkuti HayioHaNbHUL MEeXHIYHUL YHIeepcumem

ABTOMATM3AIIISI TPOIIECY PO3POBKH PECYPCIB
Y MYJbTUMEJIIMHOMY JIU3AMHI

IIpu cTBOpeHHI NMPOEKTiB 3 TPUBHMIpPHOIO Trpadikoio i aHIMAIi€e0
3HAaYHA KUTBKICTh Yacy BHTPA4YaeThCS Ha PO3POOKY 1 CKIAZaHHS PecypciB,
TaKWX SK MOJENi, MepCOHaxIi, aHIMallii, TEKCTypH, MaTepiaiy, CreniaibHi
edexTH 1 T.i. SIKIIo pO3MIIHYTH JAeTajl IMX MPOILECiB, TO MOXKHA IIOMITHTH,
mo OaraTo Jiff 0aratopa3oBO IMOBTOPIOIOTHCS, MPEICTABISIOYHA COOOIO
PYTHHHI orepanii, siki He moTpeOyIoTh TBOpUOro miaxoxay. Ilpu cepiitHomy
BUPOOHHUITBI, KOJH CTYIiIM MPOTSITOM OOMEXEHOTO Yacy JOBOAHUTHCS
CTBOPIOBATH COTHI a00 THCSAYi OJMHUIL PECYpCiB PI3HUX THIIB, PYTHHHI
omepamii, II0 BHKOHYIOTBCS BpPYYHY, MOXYThb ICTOTHO 3HH3HUTH
MPOAYKTHBHICTh Tpami. ToMy B cydacHOMy TpadidHOMY Iu3aiHi
HEBiJ'€MHOI0 YaCTHHOIO CTBOPEHHS TEXHOJIOTIYHO 0araTOEMHOTO KOHTEHTY
€ apromarm3allisi. barato BeJIMKMX KOMITIaHil, siKi BUPOOISIOTH TpadiuHuit
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co(T, IPOIIOHYIOTh TOTOBI pillleHHs I aBToMaru3auii [1, 2]. OxHak, yepes
cnenn(iky BUKOHYBaHHUX 3aBIaHb 1 BEIMKOi PI3HOMAHITHOCTI "'BHPOOHHIHNX
KOoHBeepiB" rpadidyHUX CTyAid, JaJeKo HE 3aBKIW ICHYIOYi 1HCTPYMEHTH
MOXYTh OyTH BOYIOBaHI B mporiec. TOMy JOBOTUTHCS IMPOCKTYBATH BIIACHI
IHCTPYMEHTH.

Posrnsimemo mpuknmax  enmemenrtapHoi mii.  Jma  BupoOHHMITBa
CTaTUYHHX MOJIEJIEeH irpoBa CTyisl BUKOPUCTOBYeE moxaTok Autodesk Maya.
[epen 3aBaHTakeHHsM B irpoBuil aBmxkok Unreal Engine 3xilficHIOETBCS
CKJIaJaHHi OJMHMII pecypcy, fka BkiItodae B cebe kinmpka LOD-iB
reomertpii, Gpi3udHi 000IOHKH i COKETH. [IJIst 3pyYHOCTI yNpaBIiHHS CLEHOO
B Maya BCi 4acTHHU pecypcy O0'€IHYIOTbCS B i€papXil0 3a HACTYIHOIO
cxemoro (puc. 1). Ilpu 1poMy Ha OnHIH clieHI MOXe OyTH JI0 COTHI Takux
pecypciB. [ mpaBHIIBHOTO EKCHOPTY pPecypcy B IBIKOK HEOOXimHO:
NEePEHECTH TPYITy B HOYATOK KOOPIHMHAT; THMYAaCOBO PO3TPYIYBAaTH Pecypc;
Bugimut LOD-u B NpaBWIBHIA IMOCIIZOBHOCTI 1 CTBOPHTH CHEUiaIbHY
LOD-rpyny; Bumimut LOD-rpymy, Bce cokeTn i ¢i3n4Hi OOONOHKH i
excrioptyBaTu BuaineHi B popmati FBX; ckacyBaru Bci momepesHi il

LOD_0
LOD_1 CoKeTbl ®dus. 000104KH
LOD 2 (mpeduxc SOCKET ) (mpeduxc UCX )

Puc. 1. IIpukian ckiiaganHs irpoBoOro pecypey Ha cueni 3/[-nmonarku

IIs enemeHTapHa YacTWHa ''BUPOOHHMYOTO KOHBeepa' KOHKPETHOI
CTyAil € pyTHHHOIO omeparii€ro i moBuHHa OyTH aBTOoMarn3oBaHa. OnHaK,
JUIA Hel HEMOXJIMBO 3HAWTH Ha PHUHKY TOTOBe pimeHHa. Y Maya mus
aBToMaTm3allii MomiOHUX i € JaBa TOTY)KHHX IHCTPYMEHTH: MOBa
cuenapiisB. MEL i noBHouinHa moBa mporpamysaHHs Python. Ilpuuomy
aBTOMaTH3yBaTH cBoi Aii Ha MEL B npuHIuUII MOXe KOPHCTyBay, SKUH HE €
¢axiBuem B obmacti mporpamyBanHs. s 1boro moTpiOHO OJHOPa30BO
BUKOHATH OIIEpalifo 3BHYAiHUM crocoboM, ToOTO uepe3 iHTepdeic, a
MOTiM 30eperT CHHCOK KOMaHJ, IO 3'SBWINCS B KOMaHJHOMY BiKHI
icTopii. 3BuuaiiHO, Oinbmn rimboke BuBueHHs MEL nacte po3poOHUKY-
U3aifHepy 1CTOTHO OiNbIlIe MOXKIMBOCTEH 3 aBTOMATHYHOTO YIIPABIIiHHS
cueHoro B Maya.

MoskHa HaBeCTH OUTBIN CKJIaIHI TPUKIAAN aBTOMaTH3allii, KOJHU
BUHWKA€ HEOOXIAHICTH IMiATOHKH OJHOTO 1 TOTO K OJSTY Ha TIEPCOHAXIB 3
PI3HOI0 KOMIUIEKINE€I0 a00 B3araii 3 pi3HOIO aHAaTOMi€r. B 1IboMy BHUTIAAKY
CICHapil MOXYTh BIAPI3HATHCSA IiJBUIICHOK CKJIATHICTIO aX JIO
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3aCTOCYBaHHS METO/IB IITYYHOTO 1HTEIICKTY.

[lincymoByroun Ccka3aHe BUILE, CIiJ 3a3HAYUTH, IO y BHUPOOHUUIN
JSUTBHOCTI MPAKTUYHO KOXKEH AM3aifHep CTHKAETHCS 3 HEOOXINHICTIO B Til
Y¥ iHIIiH Mipi aBTOMaTH3yBaTH CBOIO podoty. Lle ocobmmBo akTyaapHO IS
(haxiBIiB, IO TPAIIOIOTH B 00JIACTI MYJIBTUMEAIHHOTO AU3aliHy, BHACIIIOK
BHCOKOI TEXHOJIOTIYHOI CKJIaAHOCTI KOHTeHTy. CydacHi MOBH CIEHapiiB,
Taki gk Python, 3aBmskm mpocTOTI KOHCTPYKLii, MOXYTh OYTH IIETKO
OCBO€HI JaW3aiiHEpaMH Ha TOMY piBHI, SKHH J03BOJMTH iM ICTOTHO
MiABUIIUTA TPOAYKTHBHICTh Mpalli 1 3aomanuTH 4yac. BBemeHHS KypciB
aBTOMaTH3alii B MporpaMmy MiAroToBKH cTyAeHTiB BH3 nacte MoXiIMBICTH
MojoauM  ¢axiBisgM mBHIE BOYZOBYBaTHCS B  CydacHi peadii
BUPOOHHMIITBA 1 MIABHUIINTG iX KOHKYPEHTOCIIPOMOXKHICTh HA PUHKY Ipalli.

JITEPATVYPA

1. Laranjo. F. Automated graphic design — [OnektpoHHblii pecypc]. —
Pexxum mocryma: http://modesofcriticism.org/automated-graphic-design/

2. Tselentis. J. How artificial intelligence can boost your productivity —
[DnexTpoHHBI pecypcl]. — Pexum Jocryna:
https://www.howdesign.com/how-magazine/manual-automatic-artificial-
intelligence-can-make-productive-designer/

Angvopos A.M.
Buxnaoau kagedpu menebauenns
Xapxiecvka depoicasna akademis Kyabmypu

IPOSIB O3HAK "BIPTYAJIbHOI JIACHOCTI"
B KIHEMATOI'PA®I

"BipTyanbHa miCHICTB" K TEXHOJIOTIS 3'sIBHIACh y cepenuHi XX CT.
Ha mepeTuHl JociipkeHb B HapuHi 3D rpadidHOro MozenroBaHHS Ta
JIOAMHO-MAIIMHHOTO iHTepdelicy. Mertoo po3poOHMKIB “'BipTyaidbHOI
nmificHocTi" crama pyHHamis MeXi MDK JIIOJUHOI0 Ta KOMI'TOTEPOM,
CUMYJIALiA MOYYyTTiB Ta (opMyBaHHSA 1mo3ii "peampHOro mocBimy'.
OcHOBHUM e()eKTOM yCiX cHcTeM ''BipTyalbHOI AifiCHOCTI", MO 3'IBHINCH
3a 1ieit yac cras "edexrt 3armubnenns” (immersion).

Ha cboromHi excrepTd BHIUIIOTH HACTYIHI O3HAaKH ''BipTyaibHOI
JicHOCTI": CUMYJISILISL SIK MOJIENb TeHepalil noAi0HOCTi, IHTepaKTUBHICTB,
TEMIOPATBbHICTh T4 Ka3yalbHICTh. BUTBIIICTh IIUX O3HAK "'HAKIAMAIOTHCS' 1
Ha OHTOJIOTIYHI O3HAaKM KiHemarorpady sK (EHOMEHY BipTyaJbHOTO
xapakrepy. CydacHuil kiHemaTorpad), 3aBISKH HOBHM TEXHOJOTIYHUM
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wiatrgopmaM, 3aTeH 0 IMOPYLICHHS NPHYMHHO-HACITIJKOBUX 3B'SI3KIB,
JIEMOHCTPY€ 3BOPOTHICTH YacO-TpocTopy, Tommo. Li  o3Haku mpuTamMaHHi i
"BipTyanpHiit mificHOCTI".

[HTEepaKTHBHICT, — II¢ TPWHIMII OpraHi3amii CHCTEMH, 1€ MeTa
JocsATaeThesl iH(GOpMAaIliitHIM 0OMIHOM eleMeHTiB mi€l cucteMu. byab-sxuii
00'€KT CTa€ IHTEPAKTHBHUM, SKIIO BiH 3JaTHUH BiINOBITaTH HA Aii iHIIOTO
o0'ekTa B pEeXHMi peampHOr0 dYacy. IHTepakTHBHICTE — II€ OJHA 3
HalBa)XJIMBIIIMX €CTETHYHHMX TEHJCHLIH MeTaMmonepHoi ¢inocodii, ska
3apa3 CTPIMKO IMOIIMPIOEThCS Ha BCi cepu HALIOTO KUTTA. B cydacHomy
KiHemMaTorpad)i  IHTEpaKTHUBHICTh  NPOSBISETbCS  3aBIAKH  imiTarii
peXKHCEpOM BapiaTUBHOCTI NOAIN (ibMy.

Y "BipTyanbHid AificHOCTI" BinOyBa€eThCs MOYYTTEBA CHMYJISLIsS
IHTepaKTHUBHOCTI. [HTEpaKkTHUBHICTH B KiHemartorpadi Ta y “BipTyadbHil
nmificHOCTI" — TimCWITIOE IpaMaTH3M [ii, SAKY BiIA3epKaJIO€ CBiJIOMICTH
risaava(yq9acHuKa). SlckpaBUMHM TIpHKIaJaMH TaKOTO MiAXOAY IO
METaMOJICPHOTO JpaMaTu3My € ctpiuku Toma Tuksepa "bixwu, Jlono, Oixu"
(1998), Anena Pene "Kypuru / He xyputu" (1993), Epika Bpecca, dxes
I'pybepa "Edexr meremmka" (2004), me BimoOpakeHW HECKIHUCHHHN
NpOCTIp BapiaHTIB, B SKOMY HE3Ha4YHa MOis BUKIMKAE HerependadyBaHi
HACIIIKH Ta 3CYBU YCIET XaOTHYHOI CUCTEMHU.

TakuM YMHOM, TE30BMH aHali3 NPOSBIB O3HaK 'BipTyaibHOI
JiiicHocTi" B cy4acHOMy KiHemaTorpadi, CBIIYHTh TpPO Te, IO BXKeE
TpaauuiiiHi ekpaHHi Mopdosorii yBiOpanu y cebe iHHOBaUilHI Mozedi
KoH(Irypauii "HeiCHyIo4YHX JiificHOCTEel" Ta BIPABHO KOPUCTYIOTHCSI HUMH.

Ilonemacsa I'.H.

Kanouoam mexuiunux nayk, npogecop xagedpu ouszainy
Kykoea M.I.

Cmyodenmka kageopu ouzainy

XepcoHcvkuti HayioHaNbHULL MEeXHIYHUL YHieepcumem

OI'JISII HTEP®ENCY MOBLJIBHUX POJIbOBUX ITOP
3 MO3UIII T'PABIA

Y cydJacHOMy CBiTi irpu 3aliMalOTh TPOBiIAHE MicCIle B CTparterii
PO3BUTKY CYCIIJIbCTBA. Benmka KiUTBKICTh HAYKOBHX, TOJITHYHUX,
€KOHOMIYHUX OpraHi3alii BHUKOPUCTOBYIOTH Yy CBOiii pOOOTi TEXHOJOTIi
irop, sKi JOMOMAararTh BUPINIYBATH CKIAJHI 3aBJaHHS 1 3HAXOIUTH
BIAMOBI/I B pi3HOTO poay NpodiieMax, B TOMY YUCII U TPEHYBaHHS MO3KY
1 BMiHHSI BUXOJIUTH 31 CKJIaJHUX CUTYyalid. JJOCATHEHHSAM Cy4acHOIO CBITY €
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TaKOX BUKOPUCTAHHS irop, siki J03BOJISIFOTH BUPOOUTH B JIIOAMHI JIiJEPChKI
AKOCTI.

B mpoMy KOHTEKCTI HEOOXiTHO pPO3IIISAATH SIKOCTI iHTepdehcy B
po3pi3i 3pyYHOCTI 3aCTOCYBaHHS, IH3aifHy, €CTETHKH Ta 3arajbHOi
yutabenpHoCcTi. Onrparoynchk Ha TBEPHKCHHS, IO KOPUCTYBAUi IIEPEBAXKHO
CHpUiiMarOTh Tpy dYepe3 30poBi 00pa3u, MOXHA BHIUINTH OCHOBHI
XapaKTEPUCTUKH, IO BIUIMBAIOTH Ha SKICTh IrpoBOTO KOHTEHTY. st
BUOKpDEMJICHHS TIIepeBar Ta HEAOJNIKIB PO3MNISIHYTO pOJbOBI  irpu:
FoodFantasy (Elex Wireless, 2018); King's Raid (Vespa, GloHow, 2016);
Mobile Legends: Adventure (Moonton, 2019); Sdorica -mirage- (Rayark
Inc., 2018); AFK Arena (Lilith Games, 2019); Destiny Child (NextFloor,
2016).

AHali3 po3risay OUTBIIOCTI irop B IbOMY OISl A€ MOMIIUBICTH
BUSBUTH HE NOCUTH 3pYYHHUI irpoBuii iHTepdeiic. Hacammepen mpuseprae
yBary TPHBAJICTh BUBYCHHS POOOTH MeBHOTO irpoBoro koHTeHTy (King's
Raid, Destiny Child), moBomni ckragHO OWIHWUTH WiJi TpH, X04a rpadika Ta
aHiMamis I JaHUX Irop CTBOPEHAa Ha BHCOKOMY piBHI. 3araipHa
KOMITO3HMIIiSI TIepEeHaBaHTaXXCHA PI3HOMAaHITHUMH IKOHKaMH Ta 30POBHMH
oOpa3zamu, siKi, B CBOIO uepry, MOpPYLIYIOTb 3arajbHe CHPUHHATTSA, B
PEe3yJIbTaTi YOTO IPABI0 BaXKKO 30CEPEIUTHUCS.

YacTo 3aBaka€ 3aHAATO BEIMKA KUIBKICTH JOJATKOBHUX MEHIO, IO
YCKJIAJTHIOE PO3YMiHHS irpoBoro mpoiecy. s 6aratbox irop xapakrepHa
OJTHOMAHITHICTh TeUMIUIEs, SIKAHH 3 4acOM BHKIHKAE BTOMY BiJl irpOBOTO
mporiecy 1, BiAMOBiAHO, HaOpumae. Tako CIOCTEPIra€ThCs HeE3HAYHA
KUTBKICTh 1BEHTIB, HE OCHTH BJajla CHCTEMa PAaHTIB, sIKAa HE Ja€ TPaBIsIM
HaBiTh 3 JOCTaTHBO BHWICOKUM piBHEM OTPHMATH JEsAKi OCATHEHHS 0Oe3
nmoHaTiB. HemorikoMm € ¥ Te, 0 IpH MiABUIICHHI PiBHS 3'SIBISETHCS Oe3mid
(hyHKIIH, sSKi 6€3 JOJATKOBOTO IMOSICHEHHS 3p03yMiTH HEMOXITHBO. CIOKETH
irop iHOAI MOCHTH HYZHI i OJHOMAaHITHI, XO04Ya, BapTO BIAMITUTH, IO IE
XapakTepHO Juis OUIbIIOCTI irop, i HE TUNBKK JaHoro >kaHpy. I padiune
MIPENICTaBJICHHS] TIEPCOHAXIB YacTO JOCUTh CHIJIBHO BiJIPI3HSAETHCS BiJ
Mojeneit npeactaBieHux y 6osx. e, sk Hemosik, HEOOXiTHO BiA3HAYUTH
HE SICHY CHCTEMY IIiJIBHIIEHHS NEpCOHAXIB 1 3aTATHYTHH BCTYIl 10 TpH,
SIKUM HEMOJKJIMBO IIPONYCTUTH. ByBae BKpalli HEIPOJYMaHHUM BKIIFOUEHHS
3D-nu3aiiny B rpy, BUKOHaHYy B 2D-CTHITICTHIII.

OpmHak pmaHi irpy MarOTh 1 CBOI TepeBarW, TakKi sK: JeTalbHE
OIIPaIfOBaHHS OTOYEHHS, IEPCOHAXIB, BOPOTIB; MaiDKe 3aBXKIM MOXHA
CIIOCTEpIraTH IOCHTh IpOAyMaHe My3udHe O(OpMIICHHS 1 O3BYYEHHS
MEPCOHAXIB; OMTBM MOXXKYTh IIPOXOAUTH SIK B IOBHOMY aBTOMAaTHYHOMY TaK
1 B py4HOMY PEXHMI, 10 JO3BOJISE TpaBLeBl MaTH BUOIp. [HOAI HemiHiliHe
pilleHHS TPH Ja€ MOXKJIMBICTh NPOSBUTH CBOIO IHAWBIAYaJbHICTH B
pO3B’s13aHHI IPOOJIEM TIOB'SI3aHUX 3 MPOXOKEHHAM IrpOBOi icTOPIi.
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PosnboBi irpu 3amy4aroTh rpaBliiB CBOEIO MOXIIMBICTIO BIIUyTH ceOe B
HEe3BMYHIA 111 cebe poili Tepos TpH, SKHA NepeknBae HaI3BUYANHI
npuroan. ['pa BUKIHKae Macy IepeKUBaHb 1 BiIBOJIIKAE BiJ THX IPOOIEM,
3 SIKIMH TPaBIIi CTHKAIOTHCSA B PEATHHOMY JKUTTI.

Ilonemaceea I'.H.
Kanouoam mexuiunux nayx, npogpecop xagedpu ousaiiny
XepcoHncvkuti HayioHanbHUL MEeXHIYHUL YHieepcumem

®AKTYPA K 3ACIB BUPASHOCTI B AHIMAIIII

CpOrosiHi KOMIT'IOTEpPHA TPUBHMIpPHA aHIMAllisi MPAKTUYHO BUTICHMIIA
3 KIHOGKpaHiB iHINI BHIM aHiMaIliiiHOro kiHo. OcoOJHMBO Ii¢ BIAYYTHO B
TakoMy Qopmari, SIK TOBHOMETpaXHWH aHiMamiftHwid ¢imeMm. [Tpwawan
KPHUIOTBCS HE CTUIBKH B iHTEpeCi IIIAgadiB 10 HOBUX TEXHOJIOTIH, CKUIBKH B
TOMy, IO JaHWH BUJA aHIMamii acUMiloe B co0i OUIBIIICTh MOCATHEHB
KJIacHMYHOI aHiMamii, mepeBoAsdM iX Ha HOBY TEXHOJIOTiYHY OCHOBY. B
mporieci IMbOTO MOXKHA BUAUIMTH OCOONMBOCTI (DaKTypH SK OJHOTO 3
BHUpPa3HHUX 3aco0iB KOMI'IOTepHOi TpuBUMIipHOi aHiMmamii. DakTypa, ska
MOXe OyTH 3aCTOCOBaHa J0 aHiMallii — 11e HIUPOKE MOHATTS, SKE BKIIIOYAE B
cebe sK MarepiagbHi BIACTHBOCTI O0O0'€KTIB, Tak 1 30BHINIHI gaHI
MYJbTHILTIKAIIIHHUX TepoiB. BHUXOSUM 3 TPUPOJHOTO PO3MOAULY Kaapy
aHIMaIifHOrO TBOPY Ha MEPCOHAXIB 1 IX HABKOJIMIIHE CEpPEIOBHIIE,
(daxkTypy TaKoX CIiJ pO3OIMUTH Ha ''TepcoHaxkHy', TOOTO MOB'A3aHy 3
BUTJISZIOM TEpoiB, 1 "mpenmMerHy”, TOOTO Ty, 110 BimoOpakae Ti 4y iHII
BJIACTUBOCTI 00'€KTIB, SKi OTOYYIOTH T€POiB aHIMAIIfHOTO TBOPY.

OjHI€I0 3 TOJNOBHUX CKJIAOBHX ''MEPCOHaXHOI QakTypu" € dopma
BTUICHHSI TIEPCOHAXY, SKa BKIIIOYAE B ceOe YOTHPHM TpyMNu, IMOB'A3aHI 3
MOJIeIUTIO iX TmoBeniHku: aHTponomopdHi (Mikki Mayc, "Crioapt JliTTan"
(1999), "XKurrs xykiB" (1998; crymis "Pixar" ) i "Mypaxa Anrtu” (1998;
crymist "DreamWorks") i 3oomopdui nepconaxi, mmoau ("'Cymepcimeiika”
(2004), "Bymmuok-mouctp" (2006), "Pararyit" (2007), BimTBOpeHi
npeamerun ("Tauxku”, "BAJUI-i"). OmHak medl mHOAi HE BHUKIIOYAE |
MPOMDKHI SK 3a 30BHIIIHIM BUIJISIIOM, TaK i 32 TIOBEAIHKOIO BapiaHTH.

AHaNi3yl0ud TPYyNH, IO BXOIATH OO0 'TEPCOHAXHOI (akTypH',
MOJKHA CKa3aTH, [0 B KOMITIOTEpHIH TPUBUMIpPHOI aHiMarii BigOyBaeTbcs
3MIIIEHHS AaKIEHTIB: 3 YOTHUPHOX IEpepaxoBaHUX TIpyNn HaHOLIbII
3aTpeOyBaHi aHTpormoMop¢Hi repoi 1 MepcoHaxi-moau. Y TPUBHMIpPHIN
a”iMarii, y mopiBHSIHHI 3 KJIACHYHOIO, 300MOP(hHI 1epcoHaxi 3aTpeOyBaHi B
MeHIIH Mipi. Alle He MOXHa HE BIJ3HAYWTH, IO Lie 3MEHIICHHS YyBaru
KOMIICHCY€ETBCS BCE OUIBII YAacTOIO MOSIBOIO IMOJIOHMX MNEPCOHAXKIB Y
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irpopomy kiHo ("Bomomap ximens”, 2001-2003; "Asmarap"”, 2009;
"IloBcranns mianetu mMasm', 2011). Lle 06ymMOBI€HO THM, IO TOAONABIIH
BCl TexXHIYHI OOMEXEHHS Ha MUIIXYy 10 CTBOPEHHS pPEaTiCTUIHOTO
300pakeHHs, KOMIT'IOTepHA aHIMaIlis, K BHI KiHO, WIe BiX rimeppeanizMy
JI0 cBOOOTM MaHIMYJIAMIH 3 (aKTypOIO epCOHAXKA.

TakuMm 9MHOM, MOXHA CKa3aTH, 0 ''TIepcoHaXKHA (pakTypa" € OTHUM
3 HaWOIMBII 3HAYYIMIMX BHUPA3HUX 3aco0iB aHiMamiiHOTO TBOpYy. Tomy
3aBISAKHU i 3'SIBIISIOTHCS SICKPaBi, EMOIIIHHO-HACHYCHI 00pa3u, 0e3 SKUX He
MOXe€ ICHyBaTH O/I€H TOBHOLIHHUI BUTBIp MUCTELTBA.

Katerina Ladon
Ilustrator and concept artist

RESEARCH OF THE PAINTING INTO THE PIXELS

In the last years’ technological development has led to significant
changes in our lifestyle, even creative work has radically changed. The
introduction of increasingly advanced painting, graphics, modeling and
photo editing programs haven’t only changed the approach to the visual arts
but also the demands of market: quality of work is always higher and the
substitution of painting with photos is increasingly evident. In some cases,
painting is used only as a ligament between one photo and another. The
results are of course really brilliant, but there are still those who prefer to
paint manually limiting the use of photos.

Katerina Ladon — illustrator and concept artist working in the RPG
and board games industry, has illustrated many game manuals on the market
and paint exclusively in digital.

Author experienced a lot of traditional painting techniques during
studies, switchover to digital painting was unexpected, almost accidental.
After more than a little skepticism, author decided to use scholarship, won
during the 2nd year of illustration course to learn Photoshop and digital
painting; the potential of the digital painting techniques has not been slow to
reveal itself, making it now my favorite medium of work.

Artist noticed two very interesting aspects in the digital painting: on
one hand, work is simplified by filters, adjustments, textures and the
possibility of endless perfecting your work. On the other a total and directly
consequent absence of the "good at the first" that characterizes the
traditional painting, and this from a certain point of view turned out to be a
problem. In traditional painting, if the build structure of an illustration is
bad, the final result, even if beautifully detailed, is heavily penalized by the
bad sketch; In digital way, we mistakenly think that the bad build
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illustration can be corrected or masked by the use of advanced filters or
tools, but it isn’t so; one of the most common mistakes that author see is to
take for granted the basic structure, composition, graphic or anatomy to
focus immediately on extensive use of advanced tools. Artist think this is
what makes a job mediocre. Moreover, working this way the drawing skill
is slowly lost, you have the impression of improving but in reality you
remain still trying to plug the gaps abusing the shortcuts offered by the
program.

After some years of experience managed to identify some key points
that helped and still help to improve qualities.

The first thing that needs to be asked is: what are we going to do?
What mood should it have? What guidelines do | have from my Art
Director? How far can | go with my personal taste?

Once the idea has been identified, can move on to the practical
aspect.

Author personally preferred to approach from the beginning the
digital painting as cautiously as possible by learning to paint on one single
layer as on a canvas, avoiding the use of filters. Gradually started
introducing the advanced layers, experimenting their potential one by one,
and so with each instrument, trying to learn it better before moving on the
next.

As soon as you choose the format of your work, the first thing to do
is sketch and sketch a lot. Never lose the design, always try to improve your
shapes. Originality is always rewarded. Copying our favorite artists,
however rewarding, doesn’t impress publishers.

Brushes. Author pay exclusive attention to the brushes use, brushes
modified over the year’s till adapting them perfectly to pictorical needs.
Artist use exclusively textured brushes, but it is a very personal choice:
there are artists who use basic round brushes with truly incredible results. In
any case, the choice of the brush and how it is used is a very important
imprint for anyone who aspires to become an artist.

A small parenthesis should be made for the filters, author don’t
particularly like them, the only two use are the sharpness filter (especially
with the textures that simulates the canvas) and the blur filter, used only into
limited areas, when realize that attention is not focused on the subject.

The color palette that used generally is made by 2 complementary
pairs, usually chosen according to the mood to create. As author love
immersive and disturbing moods, cold colors are definitely favorites. Work
directly with colors, although, especially for exercise, it is very useful to
work in grayscale because it helps to understand volumes in the best way
possible.

The textures can be a valid aid, but in a moderate way and they must
always be applied, following the perspective of the surface they are applied
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on (therefore using the appropriate transformation controls). There is
nothing worse than textures placed in the wrong way. Besides being awful
to see, they ruin all the work you did.

The storytelling. As an illustrator, storytelling is perhaps the most
important part. One of the worst mistakes is when storytelling is thrown into
the background to make room for technical skills. Illustration comes from a
mood, from a concept, later developed into a complex web of actions,
natural or iconic poses, composition and color balance. Live in your
illustration, breath the air inside it, figure the mood you see, feel with it and
hear the tension, because all this will be felt by those who will see it.

The last thing is to try as much as possible to don’t choose the easier
way, never be lazy. Don’t be shy to experiment, don’t pull it off until
tomorrow, don’t make excuses to yourself.

To keep training and break personal limits day-to-day should be the
aim of every artist.

At the end, do not abuse the competition. Never. A healthy
competition helps to reach personal goals but don’t be poisonous to other
artists, do not avoid them, do not avoid the comparison with the one who is
better than you but be humble, learn, because the others can teach you very
much. Draw and have fun because this is the one of the most beautiful jobs
in the world, love it and honor it with your passion, tell about yourself
through it.

Because this, at least, is the most sincere way and maybe the only
possible one through artist can communicate to the world.
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. CeKIIiﬂvNE 5
HOBI IIIIXOAN I CTPATEI'TI PO3BUTKY JU3AUHY
HNPEJMETHO-ITPOCTOPOBOI'O CEPEJOBHUIIIA

Takashi Ikezawa
Director, Curator, Artist in Tsukuba Art Center
Tsukuba, Ibaraki, Japan

CONCEPTUAL PRINCIPLES OF MODERN LAND ART IN JAPAN

Lend art is a trend in art that arose in the late 1960s, in which the
work created by the artist was inextricably linked with the natural
landscape. Land art works were not external or introduced to landscape.
Latter was used more as a form and means of creating a work. Often the
work was carried out in an open and remote space from populated areas, in
which it turned out to be left to themselves and the action of natural forces.

The creative projects of the author of this article in this direction
should be regarded as an artistic protest against the usual artificiality, plastic
aesthetics and ruthless commercialization of art (Fig. 1). A contemporary
artist needs to consider not only standard art sites, like museums or
galleries, as a place to showcase his work, but also space in a non-hall. This
allows to create not only small forms, but also monumental landscape
projects that could not be compared with traditional transportable sculpture
or the commercial art market in principle, which makes works more
accessible for contemplation, understanding of the conceptual idea to a wide
range of viewers (Fig. 2).

Fig. 1. Works by contemporary Japanese artist Takashi lkezawa
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Puc. 2. Landscape Designs by Takashi
in the natural environment

The inspiration for creating works in the direction of land art can be
different areas of art, for example, in Japan. Minimalism and conceptualism
are popular, as well as various religious and philosophical teachings, in
particular Zen Buddhism. In this case, the work personifies a cultural space
of coexistence of natural and artificial, imagined through the interaction of
man and nature. This is the adoption of a single space that includes art and
religious concepts.

Thus, the concept of land art allows the artistic ideas of modern art to
be made more accessible, as well as harmonizing the space of human
existence with nature, worldly wisdom and philosophy of great teachers.

Jae Gyu Kim
Ceramic artist
Seoul, South Korea

SPATIAL INSTALLATION IN FORMATION OF AN
AESTHETICALLY COMPLETE AND HUMAN-FRIENDLY LIVING
ENVIRONMENT

The formation of an aesthetically pleasing and human-friendly living
environment currently requires the artist to understand new trends in its
ongoing transformation. Active introduction of innovative technologies and
materials in modern construction, changing the concepts of urban studies,
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emergence of new types of buildings, structures complicate and transforms
the familiar picture of surrounding space.

Under these conditions, modern installation becomes an expression
of the form of human interaction with the surrounding space, and helps to
understand what place it occupies in it and what impact it is exposed to. In
addition, the plot-narrative type of installation makes it possible not only to
aesthetically competently organize the space, add necessary accents, create
a unique atmosphere of a person’s living environment, as well as convey the
artist’s key idea, the author’s conceptual message to the contemplator and
prompt the latter to think about important and relevant problems modern
society.

It should be noted that for the artist, the primary concept of creativity
should be cultivation of high moral values and principles. It is this approach
that makes it possible to form an aesthetically complete and favorable living
environment for a person, in which the basic moral and ethical programs for
development of society are laid.

Adhering to this position, the author of this work, often in his work
turns to installation as a tool for revealing idea of peace, goodness, hope for
a bright future. One of the main symbols of light and kindness, as well as
children’s spontaneity and naivety, deprived of the pragmatism of modern
world of adults, are images of animals with soft rounded streamlined shapes
that work in contrast with the clear geometry of urbanism and other strict
angular objects created by human hands .(Fig._ 1L

=2

Fig. 1. Images of animals in the spatial installation of Jae Gyu Kim
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The author also actively participates in social cultural creative
projects in which she practices involvement of children in creation of
installations (Fig. 2).

\

|

Fig. 2. Making door plates together project (Jangheung art park)

Such an interactive approach, not only further contributes to
formation of creative skills among the younger generation, but also
increases the strength of information message to society.

Oleksandra Chernysh

Student of Faculty of Design

Ruslana Khynevych

Associate Professor of Faculty of Design

Kyiv National University of Technologies and Design

ANALYSIS OF THE DEVELOPMENT TRENDS OF LIGHT DESIGN

When designing an architectural environment in modern conditions,
lighting design is becoming increasingly important. The development of this
industry is influenced both by scientific and technical progress in the field
of lighting devices and by new approaches to the issue of integrating
sources of light into architectural objects.

Architecture is created by light, dependent on light. Form, plastic,
relief, color - all of these are result of the interaction of the surface and
light, natural and artificial. Psychologists conducted a lot of research on the
effect of lighting, its brightness and spectral composition on human
performance and mood. They concluded that poor, improper lighting could
reduce performance by 30%. An important step in the development of
science were the works of American scientists Edwin Babbitt (The
Principles of Light and Color, 1878) and Pleasanton, which described the
therapeutic effects of each color of the spectrum.
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In 2015, the festival "Light Architecture™ was held in Moscow as part
of the International Year of Light and Light Technologies. One of the most
interesting topics discussed at the festival was the topic of modern trends in
the development of lighting design, most of which were shaped by the
advent of LED technology.

Based on the analysis of the materials of the "Light Architecture"
festival, the following modern trends in the development of lighting design
can be distinguished: flexibility and compactness; bionics; environmental
friendliness; integration; control; change in color temperature; color
lighting; video mapping (3D projection on objects whose image is
completely transformed).

Depending on the type and location of light sources, the lighting of
buildings and facades can be:

- filling: the light is evenly distributed throughout the facade. The
method is suitable for non-residential, historical, administrative buildings
with walls of a large area, as well as for bridges, sculptures, monuments;

- local: reception involves the creation of beams of light directed up
and down - this allows you to emphasize the architecture of the structure
and highlight features of the object, for example, columns, cornices, arches;

- contour: emphasizes the contours of buildings, the boundaries of
walls, windows, architectural elements. Allows you to select an object
against the night sky, not blinding people inside the building;

- color dynamics: is a composition that changes the color and pattern
according to a previously laid pattern. Reception can combine different
types of facade lighting. Allows you to create a real light show, to project
pop-up labels or moving figures.

Illumination of the facade of the building can be carried out using
gas-discharge or LED light sources. LEDs are twice as expensive, but more
profitable due to the duration of operation, high energy efficiency and
environmental friendliness.

LED illumination of the facades of buildings is most often realized
with the help of spotlights, linear and spot LED lights, LED strips, and
garlands. Powerful spotlights with a wide angle of dispersion are used for
floodlighting and background illumination, less powerful controlled models
- for color dynamics. Linear lamps and small spotlights, as a rule, are used
for local illumination, and LED strips and garlands - for contour.

Before a lighting design project becomes a reality, it must go through
all stages of development, the tasks of which can only be done by
professional design organizations. One of the main stages is the generation
of the idea and its visualization.

It would seem that such an important stage is possible only for
professionals, but | offer a simplified version that is available to anyone
who has elementary skills in using Photoshop, because this is the most
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versatile modern raster graphic editor.

In order to present to customers a design project of lighting or
lighting of architectural objects, this paper proposes the use of a universal
graphic editor Adobe Photoshop. The choice of the program is due to the
following advantages: simplicity and versatility, ease of presentation of
several design options at once, the ability to quickly make changes in
accordance with the requirements and wishes of the customer, etc.

The main idea of visualizing the illumination through photoshop is a
simple and convenient approach. Namely: a photograph of the architectural
object taken in the daytime is used as the source. Then sky is replaced by a
photo taken at night, and the rest of the image is darkened to create a night
effect. After that, light streams of colored brushes are superimposed on the
image of the building, similarly, all the nuances that correspond to the given
idea are worked out. In the course of the work, several variants of the
light installation of the high-rise building of the Kiev National University of
Technology and Design were designed using the proposed method using
photoshop. As lighting devices, it is supposed to use combined variations of
lighting equipment (spotlights, spot LED lights, LED strips), LED lights
with flood and contour, color-dynamic backlighting.

Bottom line: thanks to the technical progress, innovations directly
influence the development of design in various industries, as evidenced by
this is the popularization of light design throughout the world. Due to the
ease of use of graphic editors and possession of basic skills in work, it is
possible to optimize and simplify some stages and processes of pre-project
preparation.

Binveywuncokuir P.K.

3acnyascenuii xydoxcnux Yxpainu

Jloyenm xkagedpu 0bpazomeopuo2o mucmeymed, OU3aUHY
ma MemoOuKuy ix HaYauHs

TepHnoninvcokuil HaYiOHATLHUL Ne0a202TyHUL YHIGepcumem
imeni B. 'namioka

MAJIA CKYJIBIITYPHA IIVTACTUKA Y ®OPMYBAHHI
JA3AVHY CYYACHOT' O IHTEP’EPY

JuzaiiH  TpeIMEeTHOrO CepefoBHINa — Ie JAM3aiiH  CHHTE3Y
apXiTEeKTypH, BJIAaCTMBOCTEH MarepialiB, IJIACTHYHOrO 1 0Opa3oTBOPYOTO
muctenTBa. lleli cuHTe3 BiIOYBa€TbCs MpH OpraHizamii MPEeIMETHOTO
CEepellOBUINA, KOJM NpPEJAMETHE HAIOBHEHHS IPOCTOPY 3HAXOIATHCS B
rapMoHii Ik M’ c0o0O010, TaK i 3 JIOJHHOIO.
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JM3aiiH-IpOEKTYBaHHSI 1HTEp’€PY 3aCTOCOBYE WLIMPOKY HaJiTpy
3aco0iB (OPMOTBOPEHHS, a caMe, BHKOPHUCTAHHS OOpa3HO-TUIACTHIHIX
¢opm. OOpasHo-TutacTHgHa  (opMa  OXOIUTIOE  TBOPH  MHCTEITBA,
XYIOXKHBOTO TPOSKTYBaHHSA Ta apXiTEKTypy, II0 MalTh HIPEIMETHUH
XapakTep i CIPUHMAETHCS CIIOKUBAYaMH O€3TOCEPEIHBO Bi3yalbHO.

Jlo Takux $opM Halle)KaTh CTAHKOBA CKYJIBIITYpa, CKYJIBITYPa MaJIUX
dopMm, pemped, apXITEKTypHO-ICKOpPAaTHBHA  IDIACTHKA, IUIACTHUYHI
apXiTeKTYPHO-KOHCTPYKTHBHI ~ €IEMEHTH, IUIacTHKa MeOmiB, 00'eMHa
JleKopaTrBHa utacTtukall].

Mana miactuyHa opmMa BH3HAYa€THCS BIACTUBOCTSMU MaTepiaiB,
TeOMETPUYHOI0 OY/NOBOIO 1 TEKTOHIYHOIO CXEMOIO Ta Oe3mocepeHbo
3aJIeXKHTh BiJl QYHKIIOHANBEHOTO MPU3HAYSHHS IHTEP €Y Ta HOTO CTHUIIIO.

Mana mractudHa GopMa Moke OyTH i B OCHOBHOMY € TIOBHOLIIHHOIO
3aBEpIICHOI0 CYYacHOK Kommo3uuiero. Tomy iX 00’€eMHO-TIPOCTOpOBE
(hopMyBaHHS Ma€ TIEBHI OCOOIHMBOCTI, a caMe KOMIO3HIIIHHI B3a€MO3B’I3KH
i cxemu y ixHiiH cTpykTypi [2], fAKi [AIOTh MOXIIHBICTH 3HAYHOI
BapiaTUBHOCTI Ta IHOWBIAYaJNILHOCTI CTBOPIOBAaHUX O0’€KTiB. Y cydacHii
apxXiTeKTypi  CIIOCTEpiraeThCs  TCHIACHINS [0  TEPEeXOmy  Majmx
apXiTeKTYpHHUX (OPM i3 30BHILIHBOrO cepepoBHIIa B iHTep epu. Kpim Toro,
BiZIOYBAETHCS MPOLIEC MEPETBOPEHHS €JIEMEHTIB MOOYTOBOTO il TEXHIYHOTO
JIM3aliHy B MaJli apXiTeKTypHi GopMH.

Came MM TOSICHIOEThCS BEJIMKE MOIIMPEHHS y CyYacHUX aHcaMOJIsIxX
Ta iHTep’€pax CaMOCTIHHMX TPOCTOPOBHUX KOMIO3UIINA 13 MajHux
apxiTekTypHux ¢opm (T. 3B. IPEAMETHHIA iHTEp €p), HIOM HE MOB’SI3aHUX 3
apXITEeKTYpPHOIO OCHOBOIO, ajieé TaKUMH, IO (OPMYIOTh MOTPiOHI JFOIUHI
"MiHI-IpocTOpH", 130JpOBaHI KYTOYKH, O3IO0JEHHS SKHX Ma€ CBOE
o0nmuyYsl, sKe BIANOBiJAaE TXHPOMY NPHU3HAYCHHIO I YTBOpEHE IaHHM
KOMILUIEKCOM MalliX apxiTekTypHuX (opMm. Tak, Ha CHOTOTHIIIHIN IEH
MaJti apXiTeKTypHi (OpMH 3aBISIKH HETPATUIIHHAM TEXHOJIOTIAM i (haHTa3il
JU3aiiHepiB  BUCTYNAIOTh  I[JIKOM  CaMOCTIHHMMH  00’€KTaMH Y
CEPEeIOBUIIIHOMY TU3alHI.
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Haurwx HM.

Acucmenm xkageopu obpazomeopuoco mucmeymea, OU3aHy
ma MemoOuKuy ix Ha8YauHs

TepHoninbcokutl HAYIOHATLHUL NEOA202IYHULL YHIBEpCUmem
imeni B. 'namioka

CAKPAJIBHA APXITEKTYPA TEPHOIILJUISL Y TBOPYOCTI
APXITEKTOPA MUXAMJIA HETPUB’SIKA

HoBiTHs cakpanbHa apxiTekTypa € 00’€KTOM Ui JOCIHiIKeHb
0araThbOX HAayKOBLIB, ajie¢ He A0 KIHLS JOCTIIPKEHO TEHISHLII0 PO3BHTKY
CepelHiX, BEIMKUX Ta JyKe BEIUKUX XpaMiB.

Apxitektopom M. M. Herpu0’skoM 3anmpoeKkToBaHa BeJHKa
KUTBKiCTh XpaMiB. [X MOMKHA PO3NITMTH HA Taki IPymH: KAIUMIN i Maji
nepkBu BMicTuMicTIO 50-150 mpumxoxaH, cepemHi XpaMH BMICTHMICTIO
300-700 mpmxoxkaH, BeNWKi cakpaibHi OymuHKH BMictumicTio 700-1500
MPUXO0KaH Ta AyXke Belnki — Oinpme 1500 mpuxokaH.

Takox cIiji BiI3HAYUTH TCHACHIIIIO PO3IMINPEHHs (PYHKIIT XpaMiB Je,
KpiM TpagumiiHO c(OPMOBAHOTO SNIpa, 3’ SIBISIOTHCS HOBI ()YHKIIIOHATBHI
Ipyny NpUMIilieHb: apadisuibHI HIKOJIK, TPOMAaJIChKI Tparne3Hi, XpelaibHi,
mifcoOHI mpuMillieHHs. SIKk MpaBWIIo, BOHM PO3MIILYIOTBCS B IOKOJBHUX
MOBEpPXax.

B oOCHOBI KOXHOro Xxpamy mOBHHHa OyTHM 3aKiajJieHa CciaBa
Tocnoaus, Moro Benwu Ta pucH Hapoiy, IO CIOPYIMB XpaM. Pucu mi
BUPQXEHI 4Yepe3 HaliOHAIbHI TPaaMuil, TBOPYO IEPEOCMUCIICHI B
Cy4acHOMY TPaKTyBaHHi, a HE B TOBTOPCHHI (OPM ICTOPHUHHX IIEPiOJiB:
"TiUIbKM KyNbTYpH B 3aHeNali, SKUM Opakye TBOPYHMX >KHTTHOBHUX CHII,
BIAIOThCS 0 TOBTOPEHHS MMOBEPXOBUX aCIEKTIB CBOTO KOJHCh BEIHKOTO
MuHyJoro. CripaBkHs, KMBa apXiTEKTypa IEepeTBOPIOE iCTOTHE B TpajWLil
CBIXKO, BUHAXIJUIUBO i 3Hauymo" [1, c. 39].

Muxaiino Hetpu6’sx € aBTopoM Mapiiicbkoro IyXOBHOTO IIEHTPY Y
c. 3apmanmis, TepeOOBIIHCHKOTO paioHy, TepHOmiIbChKOi oOmacTi —
NPUKNIAJ  BEIMKHX CakpalbHUX OyauHKIB  BMictumictio  700-1500
NPUXO0XKaH — OAHI€l 3 HAaWBU3HAYHIMINX KAaTOJHIBKUX CBATHHB CBITY 1
HaNOUTBIIIOK CBATHHEIO YKpaiHchkoi ['pexo-KaTomumpkoi [lepksu.

[puponanit masgmadT cepenoBUIna OOYMOBHB apXiT€KTypHHH
3aJyM aHCaMOJIIO 3 PO3MILICHHSM I'OJIOBHOTO XpaMy Ha IPUPOJHOMY ILJIaTO
HaWOUIBIIOrO CXWIy, IO BHCOYI€ HaJ JIOJIMHOIO, BIOPSAKOBAHOIO IS
OJTHOYACHOTO 310paHHs MOHAJl CTOTUCSYHOI KiIJIBKOCTI IIPpOoYaH. YpaxyBaHHS
BCiX NOTpeO, HeoOXiAHNX 1S 3a0e3NeYCHHS KUTTENISUIBHOCTI JAHOTO THITY
KOMIUIEKCIB, 3YMOBWJIO Horo moji (yHKIIOHANBHICTE 1 BH3HAYMIIO
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HOMEHKJIATypy OCHOBHHMX OyaiBens 1 cropya. Bapro 3azHauurty, 110
0COOJIHBY IIHHICTH MPOEKTY HAJAIOTh IMPOIYMaHICTh 3aralbHOi KOHIICTIIIi1,
a TaKOXX yBaXKHE PO3pOOJICHHS BCiX HOTO CKJIAZOBUX: BiJ HAaHMEHIINX 3a
00’eMoM (Hamp. MiAMipHA CTIHKA 3 TUTHUMH (OHTAHYMKAMH) 10 HAHOLIBII
MacmTabHUX 00’€KTiB (COOOp, PEeKONAMIMHMNA KOpITyC Ta iH.), HACIIiIKOM
YOro CTaja MiTiCHA 1 BUITyKaHa KOMITO3HIIiS.

Kommiiekc ITyXOBHOTO LEHTPY CKIamaeTecsi 3 cobopy Ha 1500
napadisiH, uepksu [Ipecsitoi €Bxapucrii, A3BiHUILI, HaJOpaMHOI LEPKBH,
PEKOJISILIIHHOTO KOpIyCY. ApPXITEKTYpPHO-CKYJIBNTYPHOI KOMITO3MLII iKOHU
3apBanunpkoi Marepi Boxoi, Karmip HaJ JKepenaMu, XPpecHol A0porHy,
SKi 00 €IHYIOThCS TAPTEPHUM MaiijaHoM noiuHu p. Ctpuna.

Po30ynoBa Mapiiicbkoro JyXOBHOTO LIEHTPY TPHUBA€E i B TEHEPIlIHIN
gac. ¥ 2014 pomi nHa TepuTopii J[yXOBHOTO IHEHTPY INOCTaja IIEpKBa
IIpecssiToi €BxapucrTii, 0 NpHU3HAYEHA, B OCHOBHOMY, IUIS IIPOBEICHHS
cnoBini MupsH — apxitektop M. M. Hetpu6’sx. Llepksa 30ymoBana o THiry
0a3mIiKY 1 € IeMI0 BiIMIHHOIO BiJl IHIINX KYJIBTOBHX OYAiBENb Ha TEPUTOPIT
KOMILUIEKCY. B mnani BumoBxkeHOI npsiMOKyTHOI hopmu 3 po3mipamu 37,81
X 7,24 M, 3arasipHa mioma — 247 kB. M, IEeHTpaJlbHa YaCcTHHA KBaapaTHa. [{o
KBaJipara 110 LEHTPaJbHIH OCl MPUMHUKAIOTh MPSAMOKYTHOI ()OpPMHU BIBTap 3
PHU3HHUISIMU Ta 3aJ1 BIPHUX, MEPEKPUTTS CKIeNiH4aTol (OpPMH, LEHTpaIbHa
YacTHHA yBiHUaHa OaHEr0, 3alPOCKTOBAHI XOPH.

VY rimbuHi nicy 3a nepksoto [Ipecssitoi €Bxapuctii po3micTHBCS e
omuH xpam Casitoi xarunu 3 Hazapery (xatuaum Mapii) — 2015 pik,
apxitektop M. M. Hetpu6’sik. Y mnani xpectonoaiona, 3 po3mipamu 18 x
14 ™, 3aramepHa Turoma — 144,76 xB. M. llepkBa 30ymoBana 1o
Bi3aHTilichkoMy Tumy. LleHTpansHa yacTHHa yBiH4YaHa OaHero. Y cepenuHi
30ynoBaHa Komisg xatmHM Martepi boxoi B HaTypansHy BenmumHy. Ha
CTiHaX XpaMy BHKOHaHa Mo3aika.

YBeCh KOMIUICKC MalCTEpHO BIHCAHUM B MPHPOAHIA NaHMmAadT i
ABJsIE COOOI0 TapMOHIMHY €AHICT apXiTEeKTYpHHX CIOpY[, BIJIbBHUX
MPOCTOPIB, TEPACHOTO PO3IJIAHYBAaHHSA. APXITEKTOPY BIAJIOCS CTBOPUTH
MOHYMEHTAJIbHUNA KOMIUIEKC 1 B TOW JX€ dYac TapMOHIWHUWH, JIETKWH,
npomnopuiiiHo 3aBepmenuit. Y 2005 poui M. Hetpu6’siky 0yno mpucymkeHo
JepxaBHy mpemito YKpaiHW B Taly3i apXiTeKTyph Ta TOYECHE 3BaHHS
3aCIyEHOTO apXiTeKTopa YKpaiHu.

3 HOBMM YacOM INIPHUXOAATH HOBI apXiTEKTYpHi ifiel i KOHCTPYKTHBHI
pimeHHs. JIOTpUMYIOYHCh KaHOHIYHOTO TIOJUTy XpamOBOTO IPOCTOPY,
apxirektop M. Herpu0’sx Oinplie yBarm IpUAIISE MOAEPHOMY
TPaKkTyBaHHIO OaHeBOro 3aBeplieHHS Xxpamy. lllupoke BHKOpHCTaHHS
3aJ1i300€TOHY Ta METally Jla€ MO>KJIMBICTH IOJIETINYBAaTH OCHOBHI HECy4i
KOHCTPYKLIi Ta (OPMH, PO3IMIMPIOBATH BHYTPIIIHIH HPOCTIp CakpaibHOI
OyniBii, yTBOPIOBAaTH HOBi (DOPMOTBOPYI KOMITOHEHTH IEPKBH 1 THM CaMUM
TBOPHUTH HOBY XPaMOBY apXiTEKTypYy.
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[TincymoByrouH, MOXKEMO CKa3aTH, 1[0 CAKpalbHI OYAMHKH € OJTHUM
i3 HaWOUTPII MacoOBMX THIIIB TPOMAACBKHAX CIOPYA Yy Cy4acHOMY
OyxmiBHMITBI. Apxitekrop M. M. Herpu0’sk 3poOuB dmmanuii BHECOK Y
po30ymoBy xpamiB Ha Tepuomimmi. Bir Bigpomkye 1 mO-HOBOMY
"BHHAaXOIUTH TPUHIMIN XpaMoBOro OymiBHUITBa. HeBmdyepmHuM Ta
€IVHUM JDKEpeJIoM JUIi HOro TBOPYOCTI € ICTOpMYHA CHAIIIMHA Y
NOEJHAHHI 3 CyJaCHUMH KOHCTPYKTUBHUMH €JIEMEHTaMH Ta OyIiBeIbHUMHI
MarepialamH, o poOUTh HOTO TBOPYICTh LIKABOIO Ta HEIIOBTOPHOIO .

Pe3ztome. Po3kpuTo 0COONMBOCTI TBOPYOTO BHECKY apXiTekTopa M.
M. Herpub’sika y po30yIOoBy XpaMOBOi apXiTeKTypu Ha TepeHax
TepHoMiUIs; BU3HAYEHO OCOOJIMBOCTI CYy4acHOTO (POPMYBaHHS CaKpaJbHUX
OyziBens Ta BIUTUB HOBITHIX KOHCTPYKTHBHHX TEXHOJIOTi Ha BHPa3HICThH
[EPKOBHOI apXiTEKTypH.

Knrwuosi cnosa: apxitekrypa OymHiBeNlb XPHUCTHSHCHKHX IIEPKOB,
cakpajbHa apXiTeKTypa, CTHIb B apXiTEKTypi.

Summary. The peculiarities of the architectural contribution of M.M.
Netribyak in the development of temple architecture in the territories of
Ternopil region are revealed; features of contemporary formation of sacred
buildings and the influence of the latest constructive technologies on the
expressiveness of church architecture.

Key words: architecture of buildings of Christian churches, sacred
architecture, style in architecture.
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Kwnuyni P.B.

Kanouoam ¢hinonoziunux nayx

Loyenm kagedpu ouzaiiny apximexmypHozo cepedosuiyd
Cmenantok A.B.

Kanouoam apximexmypu

Jloyenm kageopu ouzaiiny apximekmypHozo cepedosuuya
Jvgiecvkutl nayionanvHul azpapHuil ynieepcumem

JIYXOBHICTh IPEJMETHO-ITIPOCTOPOBOI'O CEPE/IOBHUILIA,
SIK AJIbTEPHATUBA CYYACHOMY TEXHOKPATUYHOMY
TU3AMHY (HA IPUKJAJI APXITEKTYPH IITAIHEPA)

CyuacHuii JH3aiiH apXiTEeKTypHOTO CEPEOBHUINA — II€ MHCTEITBO
MPOEKTYBAaHHA IPOCTOPOBOTO CEPENOBHINA 3 METOI0  ONTHMIi3amii
(hYHKIIOHATFHUX MPOIIECIB KUTTEMISUTBHOCTI JIFOIUHY Ta ITiJBUIICHHS HOTo
€CTETUYHOTO PIiBHA i3 3aCTOCYBaHHSIM HOBITHIX TEXHOJIOTiIH Ta MaTepiaiB.
TexHOKpaTH3M IH3aliHy CYy4acHOTO apXiTEKTypHOTO CEpefOBHIIA MOTpedye
HOTro OIyXOBIEHHS Al KOM(OPTHOTO ITepeOyBaHHS B HBbOMY JIIOJHMHHU.
®inocodis mpocropy apxitekrypu P.llrtaiiHepa € mpuKIagoM CydacHUM
JIM3aiiHepaM ~y  TBOPEHHI  JyXOBHOTO  IIPEAMETHO-IPOCTOPOBOTO
CepeoBHILA.

Pynone¢ IllraiiHep HaneKUTh A0 apXiTEKTOPIB, YU TBOPYICThH
NOTPIOHO pO3MNISIAATH Yy  HEBII'€EMHOMY 3B’S3Ky 3 CBITOIISLIHUMU
nepekonanHsmu. Came uepe3 mpari P.1lITaitHepa yacTo MOXHA Ji3HATHUCS
Opo MOTHBM HOrO apXiTeKTypHHX Ta JW3AilHEPChKUX  BHPILICHB.
Antporiocodcrke moceneHHs y Hopuaxy (LIBeitmapis) — 1e 3pas3ok
MHCTENBKOro Ta (iI0cO(CHKOro MiAXOAY J0 BUPILICHHS IUIAHYBAJIBHHUX Ta
00’€MHO-TIPOCTOPOBUX OCOOJMBOCTEH SK OKpeMHX OyliBenb, Tak i
KOMIUIEKCY B LIIJIOMY.

BrieHHAM OCHOBHHMX aHTPONOCO(CHKHX MOCTYJATIB € OymIiBIIs
TeteanyMy, sKa  TpPEACTAaBISC  TPOUEC  HAPOIDKEHHS  Bceecsity
(MaxpoxocMocy) Ta ii cocTepirada — IOAUHY (MIKPOKOCMOCY).

Ilompu opwuriHampHi AWHAMIYHI (OPMH, aBTOPCHKY IHTEPIIPETAIIIO
Ta memaHTu3M iHTep’epy, Pymonsd IllTaitHep Bmepime 3amepeduB BizoMmy
te3y Jlyi Cenniana (um CamiBeHa), mo ¢opMa ciiaye 3a QyHKINE, BiH
He mimoB mopsna 3 AnTtoHio [ayxi, sxkuii 0o0’eqHaB inero, (yHKINO i
KOHCTpYKTUBHI enemenTH, P. IlltaitHep mocraBuB inero Buile QyHKINT i 115
imes mpucyTHs He Tinbku y [eTeanymi, a i y TOMOMIKHUX CIIOPYAAX.

Maiixe 90 pokiB micis cmepri P. IllTaiinepa iioro anrponococbki
MOCTYJIaTH  3aJMIIAIOTBCS TAaKMMH K TOCTPUMH HOAPa3HUKAMH JUIS
1JICOJIOTIYHHUX OMIOHCHTIB, SIK 1 B YaCH HOT'O )KHUTTS Ta TBOPYOCTI.

175



Oco0mnuBicTh apxitektypu P. Illraiinepa mnomsrae y BiATBOpeHHI
AHTPOIIOCO(PCHKOTO CBITOTIIAAY B 00’ €MHO-TIPOCTOPOBHUX Ta INIAHYBAIBHIX
BUpiEHHAX OymiBm IeTeaHyMy Ta OONOMDKHHX CIIOPYH, CTBOPEHHI
apXITEKTYpHOTO KOMILIEKCY, [Ie TOMiHye (inocodcrka ies Hax GYHKIIETO.

I'enianpHicTs Pymonmsda IlraitHepa B #oro yHiKaabHOMY BMiHHI
nepeaaTy apxiTeKTypHUMH (GopMaMu BiApI30K y 9aci i mMpocTopi, KUl He
Mae Touku A i B. Pymome¢ IllraitHep He m0oBUB 00pa3, sK Ie poOIATH
JKUBOITUCII, He (DiKCYyBaB MOMEHT, SIK IIe poOJIATh oTorpadu, He mepeaBan
eMollii, SIK e poOUTh My3HMKa, — CBOIM MHCTELTBOM apXiTEKTypH BiH
NPE3eHTYBaB IOKOJIIHHAM TPHUBAJIMHA TpoIeC PO3MipoM 3 Bi4HICTH. P.
[TafiHep MUBUBCS y JajcKe MaiOyTHE, BIH CTBOPHB apXiTEKTYypy, sKa
31aTHa 00’ €JHATH JIIOJICTBO Ha OCHOBI lyXOBHOT HAyKH.

Cpoim BuenHsMm P. IlrailHep BUMIIOB 3a paMKU KIAaCHYHOTO
MHCJIEHHS TPO apXiTekTypy. He3Bakaioun Ha HEOJHO3HAYHE CIIPUHHATTS
BUCHHS BEIIMKOTO MHCIHUTENS Ta HOTO0 EKCUEHTPUYHICTh, BiH 3aCTaBUB
TUBUTHCH Ha apXITEKTypy sSK Ha MOJIelb 1moOymoBH BcecBity Ta miciis
JIronquHu B HBOMY.

Jumoeuenxo H.M.
Cmapwuil suxiaday kageopu ouzainy
Yepracbkutl 0epaitcasHull mexHor02iunull yHigepcumem

BUKOPUCTAHHS KOMBIHATOPHOI'O NIPUHLUITY LEGO
B IPOEKTYBAHHI MEBJIIB JIJISI AITEA

Po3BuBatoue mpenMeTHe CepepoBHIIE — [I€ CHCTEMa MaTepialbHUX
00’€KTIB JisUTBHOCTI ANTHHH, KA (YHKIIOHAJIBHO MOJIEITIOE 3MICT PO3BUTKY
ii myxoBHOTO i (piznuHOr0 BUrIALy. OCHOBHHUMH €JIEMEHTaMH IIPEIMETHOTO
CepelloBHIA € IrpoBi Ta CHOPTHBHI MailaHyMku 1 X oOJaJHaHHS;
BEJINKOTa0apyTHi, criiBMacTabHi 3pOCTy ANTHHU KOHCTPYKTOPH (MOIYIIi);
TEMaTHYHI HaOOpH irpamrok, MOCiOHMKIB; aynioBi3yalbHI Ta iH(pOpMaiiHi
3aco0u BUXOBaHHS i HaBuaHHs [1].

CyyacHa TICHXOJIOTiS BUAUISE TPH €TalM IICHXIYHOTO PO3BUTKY
OUTHHU: ITPOBHM, HaBYaJbHUA 1 TPYHOBHH, KOXEH 3  SKHX
XapaKTePU3YEThCS TIEBHOIO CHCTEMOIO IisbHOCTI. DOpMyBaHHS SIKOCTEH
ocobucTOCTi BiAOyBaeThCS MEPEBaXHO B IpoOIeci irpoBoi AisTBHOCTI
JUTUHM, SKa HalKpamle TIpoXOJuTh Yy CIeliajJbHO c]opMoOBaHOMY
npeaMeTHOMY oTodyeHHi. CBIT AWTHHM Ha PI3HUX eTamax il pO3BUTKY —
"cTHiI30BaHMI" — TEPETBOPIOETHCS BIAMOBITHO 10 PIBHIB HOTO Ii3HAHHS
Ta MCUXIYHOTO 1 Pi3MYHOro PO3BUTKY IUTHHH. ToMy irpoBa AisUIBHICTB 3a
CBOEIO BAXJIMBICTIO Ul JWTHHHU CIIBBIHOCHA 3 TPYJOBOIO IisIBHICTIO
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JI0pociioro. 3aBiaHHs qu3aiiHepa — (OPMOTBOPEHHsS MEOJIB IS AiTeH 3
ypaxyBaHHSIM YCiX acCHEKTiB NPOCKTYBaHHA Ta CHeNu(igHIX BHUMOT
TIeJIaTOTiKH, eproHOMIKHM Ta qu3aitny [3].

OmHi€I0 3 OCHOBHHX BHMOT, SKi CTaBIATBCA O TPOCKTYBAaHHSI
TUTSIUX MeOIIiB, € 000B’SI3KOBA BIATIOBIAHICTH MeOIIIB BiKOBI, 3pOCTy, Maci
Ta TPOTIOPIIISAM Tijla JUTHHHU. Y 3B’SI3KYy 3 O€3MepepBHOIO 3MIHOIO 3pOCTY i
IPOTIOPUiK TiNla AWTHHH, 3HAYHAMH KOJHMBAHHAMHU MOBXHHU Tila miTei
OJTHi€T BIKOBOT TPYITH, MPOIIECOM aKcelepallii (IPUCKOPEHUH PicT MOJIOIOTO
TIOKOJIIHHS) BU3HAYMTH ONTUMAJIbHI PO3MIpH BUPOOIB IUTSYMX MEONIB /s
KOHKPETHOTO CIIOKHMBA4a BAXKKO.

HaiiedexTuBHIIINUM criocoOOM BUpIIIEHHS NMPOOJIEMH, HOB’SI3aHOI 3
OpraHi3alli€l0 >KUTTERISUIBHOCTI IUTHHH, € POo3poOka TpaHc(opMOBaHHX
cucTeM, GYHKLUIOHYBaHHS SKUX IIOB’S3aHE 3 MPOLECAMH 1X PO3BUTKY, 3MiHU
¢yukmii, Mopdormorii Ta po3MipiB, mo 3abe3medye iHAWBITyai3alliio
MeOITiB, MPUCTOCYBAHHS IX MapaMeTpiB A0 KOHKPETHOTo crokusava. Lleit
nporec 3a0e3nedyeTbess TBOPYMM MIiAXONOM A0 HPOSKTYBaHHS MeOIiB,
3aCHOBaHMM Ha  IpPUHOUIAX  KOMOIHATOPHOTO  (OPMOYTBOPEHHS.
Tpagumifine po3yMiHHA KOMOIHATOPHKH TIIOB’S3aHE 3 MOMKIIHBICTIO
CTBOPCHHSI NPEAMETHHX OO0’€KTIB 13 HE3HA4YHO! KIIBKOCTI €JIEMCHTIB
HIISIXOM Pi3HOT 1X MepecTaHOBKU, PO3MIIEHHS i IO€THAHHSI.

Kommanis Olla i3 Jlybao po3pobuiaa MOIYIbHHUNA KOHCTPYKTOP
MeOuniB (puc. 1-2), sikuii gyKe CX0Xuil Ha oy sipHuid kKoHCTpyKTOop LEGO
TUIBKK B 301bIIEHOMY po3Mipi. ['0J0BHa l0ro ocoONMBICTH B TOMY, IO
Me0ii 13 Habopy Olla moske 3i0paTu cama qUTHHA.

Sssn0ee00

Puc. 1. Crin ta crineus Olla
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Puc. 2. JIixkxo Olla

Ha ctBopenns koHcTpykTOpa Olla 3acCHOBHHKA HPOEKTY IMiANPUEMIIS
Menca Orreperenra HamuXHyIH #oro BiacHi mitn — One i Emma. 3 ixmix
iMeH 1 3’sBUJIacsl Ha3Ba CaMoOro CTapTaly. 3a OCHOBY IJIsl AUTSYMX MeOJIiB
Oyno B3saTo Bigomuii koHctpykTop LEGO. IHHOBAIHA ies I AUTIINX
MeOniB JificHO YHIKaJbHA B CBOEMY pOAi, AHAJOTiB i IOKM HEMae.
MonynsHul KOHCTPYKTOpP MeEONIB CKIAHAETBCS 3 BEIHKHX OKPEMHX
eseMeHTiB. MeOseBi TpHHANEXKHOCTI 30MpalOThes 33  JOTIOMOTOI0
CTaH/APTHHUX KpimjieHb. BOHM MOCHTH JIETKO 1 MIBHIKO 3’€JHYIOTHCS MiX
coboro. OcoOnuBiCTH KOHCTPYKTOpa B TOMY, IO 3 OKPEMHX
PI3HOKOJILOPOBHX SICKpaBHX JAeTajell MO)KHa 310paTH Bce, L0 3aBrOJIHO.
3acrocyBaBiid CBOK (haHTa3ir0 1 3’€IHABIIM 1X TOBUILHHM YHHOM MOXXHA
CKOHCTPYIOBATH Pi3HI HEOOXiaHI MeOJIi IS TUTSAY0T KIMHATH — BiJ CTUIBIIS
0 JIKKa. A 4uM Oinblie pI3HOMAHITHHX MarepiajiiB, THM OLIbIe
MO>XKITUBOCTEH JIJIsl CTBOPEHHSI HOBUX pedeil. ToOTo, MpUHIUT TOH ke, IO 1
B koHcTpykropa LEGO [1]. TlIporiec crBOpeHHsT MeOIJliB Ha OCHOBI
koHcTpykTOopa LEGO HacTimpku mpoctuit 1 3axomumorouuii, mo xitu 6e3
0COOJIMBHX 3yCHJIb 3MOKYTh 3 HUM BIOPATHCS.

[lincymyBaBImM BHUIECKa3aHE, MOXKHa 3POOHUTH BHCHOBKH, IO
KOMOIHATOpDHUI NpHHIMI  (OPMOYTBOPEHHS AWTSIYMX MeEONiB cIIpuse
KOMYHIKaTHBHIH aKTHBHOCTI KOXXHOI INTHHH, aKTUBI3y€ PO3BUTOK TBOPUYHMX
31i0HOCTEH, MiJBHIYE MOTHBALiIO 10 HaBuaHHsA. MeOii, moOynoBaHi Ha
ocHOBI koHcTpykTOpa LEGO nomomararoTs AiTSM BTIJFOBATH B KHTTS CBOT
3amMyMKd, OyayBaTH 1 (haHTa3yBaTH, 3aXOIUICHO NpaIiolodd i Oagaun
KiHIICBUH pe3yibTaT.
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Miponosa T.B.
Kanouoam mucmeymeosnascmaea
Hupexmop Kuiscvkoi micvroi eanepei mucmeyms "Jlaspa"

TPAHC®OPMAIIIl CIPUAHATTA XYA0KHBOI'O OBPA3Y
B OB’€EKTAX "ART PUBLIC" OJIEKCIA 30JI0OTAPBOBA
TA CEPT'IS IIAYJIICA

3MiHa apXxiTeKTYpU HaBKOJMIIHBOTO CEPENIOBHUILNA Ta TEMITy KHUTTS
Cy4acHoOl JIOJUHM Oe3MOCepeHbO BIUIMHYJIM Ha CHPUHHATTSA Ta BHIJISA
Cy4acHHX CKyJIbOTYpHHUX 00°ekTiB. Tak, 3 kiHms XX CT. miJ BILUIHBOM
CBITOBMX MHCTELBKUX TEHJCHLI B yKpalHCbKOMY CKYJbNTYpOTBOPEHHI
BinOyBaroThcs 3Ha4yHI TpaHcdopmamii. B mepmy depry #meTbes mpo
BUKOPHCTaHHA MHTISIMH  a0CcTpakTHHX (OpM, [0 BIUIMBAKOTh HA
CIPHUIHATTA  HABKOJNHWIIHBOTO  CEPEJOBUINA  OHOBJICHHMH  3aco0aMu
IIACTHYHOI BUPa3HOCTI.

VY mnparHeHHI CTBOPUTH MEBHY KOMYHIKAI[l0O MDK IPOCTOPOM Ta
[JsIa4eM  CKYJBITOPH TEPeXOAsATh JIO TMPUKIAJHOTO HPOCTOPOBOTO
MHUCTEIITBA, BHKOPHCTOBYIOTH CIPOIIECHI (HOpMH, 3YMOBIIOIOYH HOBY
oOpasHicTe. Bingrak, B cydacHOMy CYCHJIBHOMY HpOCTOpi Ha piBHI 3
MOHYMEHTAJILHOIO Ta JEKOPAaTHBHOIO-NIAPKOBOIO CKYJIBITYPOI AKTHBHO
GYHKIIOHYIOTh Taki PpI3HOBHIM XyIOXHBOI TBOpuocTi stk “art public”,
"street-art”, "land-art", Tomo. L{i mpocTOpPOBi aKIEHTH, HE IOB’sI3aHi 3
ICTOPMYHMM KOHTEKCTOM 1 BiJJI3€pKaNIOIOTh TOW Cy4acHUH ''KyJIbTypHHI
Kox'", 0 3yMOBIIIOE TpaHcdopmanii Horo (yHKIIOHAILHOT0, 0OpPa3HOTO Ta
COLIIOKYJIbTYPHOTO aCIIeKTiB.

IIpocti ¢opmu cydacHOi apXiTeKTypH NOTPeOYyIOTh Yy3aralbHEHHX
dbopM ckymbOTYpHHX TBOpiB, a "art public”, sk oana 3 ¢opm cydacHoro
MHCTELTBa, PO3paxOBaHa Ha KOMYHIKallil0 3 IJsggadeM, A€ OCHOBHUM
KpUTEpIieEM € peamizallis MPOeKTy B CYCHUIBHOMY TpocTopi. Binrak, 3a
dbopmymoBanasaM B. CriepaHchkoi, "TBOpM MHCTEITBA, TPU3HAYECHI IS
BYJIHIIb, IO (GOPMYIOTh MiChKE CepeZOBHIIE, KIACH(DIKYIOTh K CYCIiJIbHE,
my0Oiune mucrenTso — art public” [4]. OkpemMo cboroHi i3 3aramy MicbKoi
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CKYJBIITYPH  BHIUIETBCS  JEKOpaTHBHA JaHAmA(THA  CKYJIBITYpA,
TOUHIIE — 00’€KTH NaHAMA(THOI CKYIBOTYPH, PO3MIMIEHI y MiCBKOMY
cepenoBumi [1]. Hepigko BOHM 3aJMIIAIOTBCA TICHSA  CKYJIBINTYPHHUX
CHUMIIO3MyMiB, a00 CTBOPIOIOTHCS HAa 3aMOBJICHHS MICBHKOi BIaAd YH
MPUBATHUX OpTaHi3amii.

Awnanizytoun 06’exktr "art public" B ykpaiHCBKMX MicTaxX, MOMHa
BHU3HAYHUTH iX OCHOBHI XapaKTepHI PHCH: PO3MAITTSI TBOPUYMX IIOIIYKIB,
CTWJIB, IIPUHAOMIB, IKAHPOBHX  e€KCHEepHMeHTiB, Tomo. CydacHe
CKYJIBIITYPOTBOPEHHS PO3BUBAETHCS Y HANpsIMI Bix "perpocmekuii mam’sari”,
XapaKTepHOi ISl TPajULiMHOI MICBKOI CKYJIBITYPU — 10 "TIPOCTOPOBUX
aKIEHTIB" y MIChKOMY CEpPCHOBHIIN, IO TMPAIIITh 3 KOHTEKCTOM,
3MYILIYIOYM IIsifada CIiBBiUyBaTH. METOI CTBOPEHHS TaKUX 00 €KTIB €
OpTraHizamiss apXiTeKTypHO-IIPOCTOPOBOTO CEPEIOBHUIIA y 3MICTOBHOMY
ineitHo-o0pa3HoMy acriekti. B mepiry wepry “art public” Bunmk sk “apt-
Teparlis CrajJbHUX PaifoHIB" B SKOCTI MOKpAIIEHH ITyOIiYHOTO POCTOPY Ta
CTBOPCHHS IIKABMX MHCTCIBKHX 00’€KTiB, II0 Ma€ MO3UTHBHUI NOCBII Y
CBITOBI TpakTHHi (HANPUKIAX ITIPOMHUCIOBA 30HA, IO HOTpedye
HAIIOBHEHHS MIPOCTOPY XYJAO0XKHIM 3MicToM). Taki 00’€KTH HECYTh OHOBJICHY
JI0 Cy4acHHX peallii po3BaKaJbHO-TeJOHICTUYHY (YHKILIIO, TSDKIIOUM 10
nanmmadTHOro au3aiiny [1].

BpaxoBytoun 3aBlIaHHSi OpPraHIiYHOIO IPOHMKHEHHS Y MIChKHUi
npoctip ¥ B3aemomii 3 cycminecTBOM, 00’€kTm “art public” 3a3Buuaii
YCTaHOBIIIOIOTBCSL 0e3 m’efectaily abo MOAIyMYy, BIIAIITOBYIOYHM TEBHHN
"KOHTaKT" 3 XWUTEIAMH MicTa Ta TPUMAIOTh 3 HUMM IOCTIMHHI 3B’A30K
(00’exTH 3aBXAM 3HAXOMUTHCS B TIIOJI 30py MEHIKAHINB YKUTIOBOTO
MPOCTOpPY) 1 € Bi3yami3oBaHUM OOpa3HMM TEKCTOM Y TilmepTeKcTi (3a
1O. JTormanowm [3]) cepemopuma [L{ut. 3a: 2, c. 23—-31.]. YacTo Taki 00’ekTn
HaBiTh HE MAIOTh Ha3BH, 3aIIPOLIYIOYN TJIsI/1adiB IPUIYMaTH ii, yTBOPIOIOYH
pO3BakalbHI IHTEPAKTHBHI 30HH. TaKUM YHMHOM, yTBOPIOETHCS CBOEpPiIHE
CeMaHTHYHE I10JI€ BIUIMBY Ha JIIOACHKY CBIZIOMICTb Ta Ii/ICBITOMICTb.

O6’extn O. 3omorapboBa —  pe3yiabTaT  TBOPYUX  IOMIYKIB,
HanpabOBaHUX Y4YacTIO MHUCTII B 0araTboX CKYJBITYPHHX CHMIIO3iyMax
Ta CBITOBHMX Mapkax cKymenTyp. Pobotm O. 3onorapboBa, iHTErpoBaHi y
myOmiganid npoctip Kuesa: ¢ontran "I'pyma" B paifoni Ilo3nsaku, apt-
00’ext "Pyx cympemarnsmy” 6inst TPL] "Kocmomomnit" — BibHO TpakTyoTh
BU3HAYECHI TEMH, aKTHUBI3YIOTb 1 3aroCTPIOIOTH JIIOJCHKI MOYYTTA Yy
MmicekoMy mpoctopi. O.3070TapboB B CBOIX TBOpax akIEHTYE yBary Ha
MOMEHTaxX, KOJIM TPHUBAaTHE 3adilla€ CYCIIJIbHE Ta, HABIAKH, KOJH BIIACHI
emonii GopMyIOThCs MiJ| BIUIMBOM TIJI00aNbHUX NPOLECIiB (3 mpec-pertizy
npoekty “larepdepenuis’ y FACE Foundation, 2017). Ckynbsnrop
NPOJOBXKYE TPaAMIii MHUCTENTBa aBaHrapay novarky XXcr. Ta
MOJIEPHICTCHKOI ()OPMOTBOPUOCTi 1 pO3BHBAE iX, MPUBHOCIYN HOBHH 3MICT
Ta aKTyaJbHy IMPOOJIEMaTHKY.
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Ckynsnrop C. Illaynmic B cBoix 00’ekraX, NIpU3HAYCHUX IS
JEMOHCTPYBAaHHA B 3aKpUTHUX MyONIYHMX TIPOCTOpaX, JEMOHCTPYE
EeMOILIMHMK CcTaH JIIOAWHM, BClI MOro BIATIHKM Ta HAIIBTOHM, IO
3HAXOHATBCA MK "OimmM" Ta "dopHEM". XyIOKHUK CTBOPIOE HE IPOCTO
opuriHaNbHI 00pa3yW, a HAaMaraeTbCs IMEepelaTH OCOOIMBUN TEpEIOMHUIN
MOMEHT. He MOXIMBO TOYHO BH3HAYUTH, SKa EMOILIA 300pakeHa B
CKYNBITYpi, a/pke He Mae witkux rpaHeii Mk HuMu. C. Illaymic y cBoit
MaHepi JIOCHTI/PKY€ CHIBBIIHOIIEHHS THUCKY 30BHIIIHBOTO CBITY Ta
BHYTPIIIHBOT HAIIPYTH.

Cepist pobit "Jlroguna 6e3 crpmwkas” (The Man Without a Rod)
Jiajorye i3 CyCIJIBCTBOM, CIIOHYKarOud IJisJadya BiJ4yTH CTaH, KOJIU
JIIOJIMHA HE 3Ha€, Ky/au il iTH 1 0 poOHTH, HE Mae CHJI PyXaTUCh BIEpel,
He Mae MeTH abo miaHiB. Bcepenmni Hei — mycrora. ABTOp y BIacHHX
KOMEHTapsAx O0 cepii HIOM HaTsIKae Ha Te, MO0 HEOOXiMTHO TepedeKaTH i
BIAKpHEThCA Apyre AWXaHHs: "SI Hamararoch MOKa3aTH IO Te, IO JIMIIE
BYOpa 37aBaJTOCh OC370HHOIO [YMIEBHOIO ITyCTOTOIO, CHOTOIHI MOXKHA
3aIIOBHUTH HOBHUMH JKUTTEBHUMH HUIAMH. Lle SIK moYaTH KHTTA 3 YHCTOTO
JUCTa — MOXHA KapJWHAJIPHO 3MIHWTH JKUTTEBUA BEKTOP HOBUMH
JIOCSITHEHHSIMU" .

BuCHOBKHM. AKTHBHHUIl BHXIiJl Cy4acHOrO MHCTELTBA B CYCHUIbHHIA
NpOCTIp, 3yMOBHB MOSIBY y HaBKOJIMIIHBOMY CepeloBulli (y MiCBKOMY
npocropi, npumimienHsx TPL[, aamiHicTpaTMBHMX YCTaHOB Ta iH.)
MDKIUCHMIUTIHAPHUX TpoekTiB. OO’e€KTH, SAKI JOCITIAHUKA MapKyHOTh
tepminom "art public”, moeaHyOTH QYHKIIOHATBHICTH TA MHCTELTBO, THM
caMuM cTaroud (PakTOM MacoBoi KyJbTYpH Ta HEBiJ'€MHUM KOMIIOHEHTOM
MicbKoTO cepenoBuia. OHOBJIEHa MichbKa CKYJIBITYPa ChOTOHI HATIUYE SIK
TpagulliiiHi, TaK i HOBI BHIOM W YKaHPH, YaCTO TPAIOYH POJIb IUIACTHYHHX
00’€KTiB, SK CHeHmiaJbHUX 3HAKiB-CHMBONIB. CydacHi CKyIBITOpH,
CTBOPIOIOYM CBOI OO’€KTH y PI3HUX THIAX CYCHUIBHUX IIPOCTOPIB,
0aJaHCYIOTh Ha MEXi BHUJIB MHCTEIBKOI IisUIBHOCTI, CTBOPIOIOYM HOBI
CeHCH Ta IiHTepmpeTamii, YacTo MJajeKi BiX 3BUYHOTO PO3YMiHHSA,
MIJIITOBXYIOUM TIIsAAa4ya J0 PO3JAyMIB Ta MEPEeKHBaHb. Po3MIMpIOIOYN
oOpa3He HaBaHTAXXEHHS, CY4acHI MUCTII 30aradyioTh i BHJOBE PO3MAiTTS
MICBKHX CKYJIBITYp Ta MMPOCTOPOBUX KOMITO3HUIIii.
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Hempuo’ax M.M.

Jloyenm xagedpu obpazomeopuoeo mucmeymed, OU3AUHY
ma MemooOuKuy ix HaguanHs

Tepnoninbcoruil HAYiOHATLHUL NEOA2O2ITYHUL YHIBEpCUmem
imeni B. l'namioka

PO3BUTOK CYYACHOI CAKPAJIBHOI APXITEKTYPH
HA TEPHONLJLJII

LepkoBHe OYymiBHUITBO SK 0COOJMBA i BOIHOYAC 3HAYHA 32 00CATOM
YacTMHA apXITEeKTypHOI MiSJIBHOCTI Ta JW3aiiHy, MiCIs CIMIECATUPIYHOT
NepepBU  BiAPOIKYEThCs. [IpoekTyBaHHST HOBUX XpaMmiB poOuiocs 3a
BIZICYyTHOCTI BJIACHOTO TBOPYOTO [OCBIZy  CHUpAaNOCs Ha IOCSTHEHHS
MOHAJ MiBCTOJITHHOI JAaBHOCTI. ICTOpWYHA CHaaIMHA CTaja y Iieil dac
HEBHYEPITHUM JDKEPEJIOM JUIsi HOBUX TBOPYHUX MOIIYKIB.

ApXiTeKTypa LEpKOB 3aJMIIaiacsi He JIMIIE CBIIYEHHSIM MparHeHHs
CYCIIIIbCTBA IO yXOBHOCTI, e i IEBHUM CHMBOJIOM TOTOYacHOI 1eHHOCTI.
Jnst  po3KpUTTS IMX OCOOJMBOCTEH IPOJIOBXKYBAIM KOPHUCTYBAaTHCS
TPaJMIIHHAMKA TIPOCTOPOBHMMH U 00'€eMHMMH BHPIIICHHIMH XpPECTOBO-
KyTOJIbHOT CHCTEMH. 3 BUOOPOM CTHIIIO apXiTeKTypH OyJio TPOXHM iHaKmie: y
[IbOMY BUSIBIISIIMCST HEHTpPabHO KyJbTYPHI TEHACHLIT 3 MPUXMIBHICTIO 10
pEeHECaHCHUX 200 KIACHIUCTHYHUX TPAIUIIIH .

Ha mouwarky 90-x p. XX cTOmTTS [if0o4i IEPKOBHI oOpraHizamii
31e0UTBIIIOT0 MICTHIIMCS B THX KYJIBTOBHX CHOpYIax, siKi 30epernucs abo y
MPUCTOCOBAaHMUX OymiBIAX. B 3B’s3Ky 3 HecTadero KOIITIB JiesKi rpoMaay Ha
TepHomiyni mepeoOmaaHyBamy ICHYFOYi TPOMAJICHKI TPUMIIICHHS T[T
KyJIbTOBI ciopyau. Hampuknan: nepeoGaHaHHs cTapoi MIKOIH B €. [ opimrHs
Cnobigxa MoHacTHpHCBKOTO p-Hy; pecropadHy B M.KpemeHenp; KOTenbHI B
m.Teprononi no Byn. TponeiiGycHa; kinotearpy "Mup" B M. TepHomosi 1o
Bys1. HoBwmii cBiT. [lommpenHst AisuIbHOCTI IIEPKOBHHUX TPOMaJl BUMAarae HOBOro
OyIiBHMLTBA KyJbTOBHX cCIOpYH y Oaratbox Micrax 1 cemax YkpaiHu.
Oco0aMBO 1I€ BiUYBAETHCSA Y 3aXIiMHUX OOJACTSAX, IO OOYMOBIICHO OLIBII
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BUCOKHUM PiBHEM PEJIIiiHOCTI HaceJIeHHSI.

Crhig Big3HAYWTH TEHACHIUIO pPO3MHUpPEHHA QYHKII permiridiHnx
KOMIUIEKCIB, A€, KpiM TpaJWIliifHO-c()OPMOBAHOTO sIpa, 3'SBITIOTHCS HOBI
(hyHKIIOHANBHI TPy MpuMimieHb. Ha misMHKAaX XpamiB BIAIITOBYIOTHCS
IUTSYl MaWJaHYAK{A. XpaM HalyacTiie € He OKPeMOI0 CIIOPYAOI, a Mae
IHTETPYBATHCS Y COIAIILHAI KOMIUICKC, KM BUKOHYE BaXKIMBI TPOMAICHKI
¢yuknii. BogHowac crnermdika ocHOBHOI XpUCTHSHCBKOI KoH(ecii Ykpainn
HEe J03BoJisie 0€3 ICTOTHMX KOPUTYBaHb CKOPUCTaTHCS 3apyOLKHUMHU
JIOpOOKaMH B Taity3i IPOEKTYBaHH i OyIiBHULITBA KyJIETOBHUX CIIOPY/I.

TpuBanuii mepiof BiACYTHOCTI TPAKTUKH Cy4acHOI KyJbTOBOi
apxXiTeKTYypu Y HaIIOMY CYCHUJIBCTBI TNpPHU3BIB J0 BTpartu mpodeciiHux
HAaBUYOK y IPOEKTyBaHHI 1 OymiBHMITBI XpamiB. Bce 1ie mo3Havaetbcsi Ha
MpakTHIl OyNiBHUITBA, IO MiITBEPUKYETHCS TMOMIMPEHOI TCHICHINEIO
BIATBOPEHHS THITIB XPaMOBHX CIOpPYZ. IIO ICTOPUYHO CKJIANNCA Ha KiHEIb
XIX Ta mouatok XX CTOJNITh, 3 BUKOPUCTAHHIM a00 MPSIMHUM ITUTYBaHHAIM
CTIJIICTHYHHX XapPaKTEPUCTUK IXHIX apXITEKTYPHHX PIllICHB.

Apxitextop 1.M.Uymniii cipoekTyBaB prMO-KaTOJNHIBKHI KocTen boxoro
Muocepass i Matepi boxoi Heycrannoi Ilomowi  BimacTuBHii TOTHYHIH
apxitekTypi. CTpIMKICTh BXiJIHOTO IOpTaTy,CTPUTYATI BIKOHHI IIPOPI3H,
BKa3ylOTh Ha Cy4acHHIl ,alie He YJIbTPaMOAHUI CTHIIb TOTHYHOTO Xpamy.

Tak, neper’sHa 1epkBa, mo 30ymoBaHa B "Crapomy mapky' He €
xapaktepHoro i TepHomois. Xpam 30yayBajiy 3a IPOEKTOM apXiTeKTopa
M.M.Hetpu6’sika. CakpasibHa OyaiBist HAraaye TPaIuIiil TYIYIbChKUX [IEPKOB.

Iepkaa cB. Hocadara no Byn. JIydakiscekoro B M. TepHomnosi yBiGpama
pHCH JIEMKIBCBKOI CakpainbHOi apxitekTypu. Apxirtekrop O.l.I'onoBuak nepenas
CBOEPIIHICTh IBOTO THUITY XpPaMy - CTPIMKICTh 3aXiJHOTO BepXy CIIOPYIH 1
00’€MHICTb HEHTPAJIbHOT YaCTHHH CIIOPY/IHL.

B rpeko-kaTonmmMIEKOMY Xpami, 3BEICHOro B 12 MikpopadoHI M.
Tepronons, apxitektop C.b.I'opa TapMOHIIHO TO€HAB PHCH TPaIHIIIHHOTO
Oy/iBHMIITBA XpaMiB 3 IIEHTPAITHHOI0 KOMIIO3MIIEIO 1 CyJacHHX CTHIIBOBHX
TeUiH.

®opmu xpamy C. ['opr € TOCHTH CBIKUM HOBATOPCHKHM PILlIEHHSIM.

3HauHMl TOPOOOK B PO3BHTOK CaKpajbHOI apXiTekTypu XXI cTomiTrs
BHiC apxitektop M. Herpu0’sik, sxwii €, 30KkpemMa, aBTOPOM 3apBaHHUIIBKOTO
Mapiiicbkoro JayxoBHOTO LeHTpy. HuM 3ampoekToBaHo psi OymiBens i criopyn ,
HEOOXITHUX JUTs 3a0€3IeUeHHS KUTTENISUTLHOCTI IAHOTO KoMIUTeKcy. [TpoexToM
MPO/yMaHa He TUIbKH 3arajibHa KOHIIEMIiS, a TaKOX PO3pOOJIEHHs BCiX HOro
CKJIJIOBHX HACITJTKOM YOTO CTaJIa IILTICHA 1 BUIITYKaHA KOMIIO3HITiSL.

Okpacoro Ta apXiTEKTYpHOIO JOMIHAHTOIO aHcamOmo € cobop, o
CBOIMM TIPONOPLISIMU CIPABISIE BpPaXKEHHs CIOKIHHOI, neBHOI cebe cumm
criopyu. i apxiTekToHika BiITBOPIOE TpajMIIiiiHY apXiTEKTYpPHO-TLTAHYBATbHY
CTPYKTYPY B YKPaIiHCBKOMY XpaMOOyTyBaHHI, TPAKTOBaHY ITO-CYy9aCHOMY.
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BepTukanbHiM aKIIEHTOM KOMIUIEKCY € YOTHPHUSPYCHA JA3BIHHUIIS, BUCOTA
AKO0i pa3oM 3 XpecToM ckimamae 60 M. TIepmuid JBOIIOBEPXOBHH SApyC
TIPSIMOKYTHHH B ITUIaHI, HIIII — BOCBMUTPaHHi. 3aBEPIY€ETHCS I3BIHULI OaHETO.

Ipu OymiBaumTBI 1IepkoB 1992-98 pp. XX CTOMTTSA mepeBaxkaso
CTIOpYDKEHHS XpaMiB i cobopiB Bemmkoi BMicTUMOcCTi. 3 2002poky OymyroThes
MEHIII KyJIbTOBI CIIOPY/IH , | MEHIIIIM PaJiilyCOM OOCITyTOBYBaHHSI.

Sk enemeHT IM3aiHYy MDK CcOOOpPOM 1 I3BIHMIICIO BHUKIANCHO i3
MPUPOIHOTO 0OPOOJIEHOr0 KaMEeHIO MiJIIpHI CTIHKK 3 OFOBETaMH, Jie IPOYaH!
OepyTh BOALY, 1110 BUTIKAE 3 [IUTIOIIOTO JDKEpEa.

Omxe, cCakpalbHI CHOPYAHM € OJHMAM 13 HAWOUIBII MAacOBHX THIIIB
IPOMAJICBKHX CIOpPYJ Y Cy4acHOMY OyIiBHUITBI. Uepe3 BENHKY MepepBy y
CTHOpPY/DKEHHI IIEPKOB I THUI CIOPYAU (aKTUYHO HE PO3BUBABCS, TOMY
Cy4JacHi apXiTeKTOPH 3MYIICHI BiIPOHKYBaTH i MO-HOBOMY ''BHHAXOIUTH'
NPUHIOUIHA XpaMoBOTo OyniBHHMIITBA. HeBHYEpPIHUM Ta €IUHNAM JDKEPEIOM
JUI  aKTyalbHOI TBOpYOCTI € icTopmuHa crnaamuHa. OKpiM  ToOrO,
KOHTHHYaIlisl TPaIWIiOHANICTHIHUX TCHICHIIH € CIIB3BYYHOIO TPamuIlii
yKpaiHchKkoi cxinHoi nepkBu. OCHOBHUMH apXiTEKTypHHMH NEpiogaMu I
HACITiIyBaHHSA B YKPATHCBKilM cakpaibHIA apXiTeKTypi ChOTOJHI € HACTYITHI:
nepiox KwuiBcekoi Pyci, no6a 6apoko Ta kinenp XIX — mepmia TpeTuHa
XX er.

Cymcoka O.I1.

Kanouoam mexuiunux nayx

Hoyenm xagedpu excnepmusu, meopii ma ouzanuHy mexcmuio
XepcoHcvkuti HayioHaNbHUL MEeXHIYHUL YHIeepcumem

T'PAJALIISI CBITJIOCTI TEKCTHJIIO SIK 3ACIB
®OPMYBAHHSI CYYACHOT'O ITPEAMETHO-IIPOCTOPOBOIO
CEPEJIOBHIIA

OpxHUM 3 HaWBaXJIMBIMIMX HANpPSMKIB BIOCKOHAJICHHS OpraHizarii
MPEZIMETHO-TIPOCTOPOBOTO CEPEIOBHIIA € BUKOPUCTAHHS TEKCTHIIIO. AHAI3
JTEepaTypHUX JDKEpeN CBIAYUTH NPO IHHOBALiMHI ACHEKTH 1  PO3BUTOK
PI3HMX MiOXOMiB A0 BHU3HAYEHHS TEKCTHIIO SK 3aco0y (opMyBaHHS
MPEIMETHO-TIPOCTOPOBOTO CEPE/IOBHINA, 30KpeMa JH3alHEPCHKOTO, SKUH
BUMarae KOMIUIEKCHOTO IiIXOy Ha PiBHI (PyHKIiOHAJIILHO-TEXHOJIOTTYHOT
Ta XyIOXKHBO-CCTETUYHOI TrapMoHizamii B cepemopumii [1,2]. CyuacHuit
KUTJIOBUH TIPOCTIp € CBOrO pPOAYy MaMJaHIMKOM JUIl  XYyIOXKHIX
eKCIIEPUMEHTIB 3 TEKCTHWJIEM. 3MiHa THIOJOTIYHUX, KOMIO3UIIHHUX 1
MIPOCTOPOBUX XAPAKTEPUCTHK CYYaCHUX JKUTJIOBHX IHTEp'€pPiB CTaBUTH
aKTyaabHUM JOCIIKEHHS 3aCTOCOBYBAaHOTO B HUX TEKCTWIO [3].
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Meroto poboTH Oyino BH3HAYEHHS OCOOJIMBOCTEH BHMKOPUCTaHHS
TEKCTWJIIO  aXpOMAaTHYHOTO  KOJBOPY SIK  3aco0y  KOMIUIEKCHOTO
JU3aiHEPCHKOTO  PIIEHHS IPEAMETHO-IIPOCTOPOBOTO  CEpEIOBHIIA 1
BCTAHOBJICHHS OCHOBHHX XapaKTEPUCTHK HOTO B3a€EMOAIi 3 MPOCTOPOBOIO
CTPYKTYPOIO JKHUTJIA.

AXpOMaTHYHI KOJIBOPH PI3HOTO CTYNEHS CBITIOCTI BUKOPHUCTOBYIOTH
JIy’Ke 49acTo, iCTOpis qu3aifHy 3Hae 06araTto NMPHUKIAIIB TUBHO €(EKTHBHOTO
ix 3actocyBaHHs. BoHu ocoOmuBo OaxaHi, Kosm TpeOa BUSIBUTH TOHKY
TUIACTUKY, HIIKPECIUTH CKYJBITYPHICTh apXITEKTYPHUX (HOPM, 30CEPETUTH
yBary Ha MOJICNIIOBaHHI ITOBEPXHi, CTBOPHTH CBITJIO-TIHBOBHH aKILEHT
3aMIiCTh  KOJNIpHOro. TpajuIiifHO YOpPHHH KOJIp BHKOPHUCTOBYBAIIU
00MEXEHO, MPOTE BiH MPOJMOBXKYE TOJOHUTH cepus. 'be3 i#oro TiHEH,
penpedy 1 MATPUMKHE MEHI 34aBajiocs, IO i iHITUX KOJIBOPIB HE iCHYE, -
ka3zaB Kpicrian Jlakpya. - Bin MiHnuBuii, pizHUi, HiKOIH He OyBa€ OTHUM 1
TUM k€. B ChOromHImHIX yMOBax Ha0yBa€ MOIYJSPHOCTI BUKOPUCTAHHS
YOPHOTO KOJLOPY B AM3aiHI iHTep’epy. UOpHUHA KOJIp BiIpi3HAETHCS
HETIepeBEpPIICHO0  rpadivHicTIO,  IMI030pHO  3MIHIOE  MPOCTOPOBY
XapaKTEePUCTUKY iHTEp'epy, MOCHIIOE BUPA3HICTh XPOMATHYHUX KOJBOPIB,
110 J]a€ 3MOTY JAOCHUTh YHIBEPCAILHO BHKOPUCTOBYBATH HOT0, HacaMmmepel,
B 3QJISKHOCTI BiJI Ipajaiii oro CBITIOCTI.

OO0'exToM  jgochijpkeHHss Oynu  3pasku  mojiedipHoi  TKaHWUHM
JIEKOPaTHBHOTO MPU3HAYEHHS 3 TJIJKOI MAaTOBOK (AKTYypOI YOPHOTO
koybopy. Komip Ha 3paskax OyB OTpMMaHHU TUCIEPCHUMH OapBHUKAMH
YOPHUX MapoK pi3HHX (ipM-BupoOHMKIB (3pasku 1 — 3) 1 Tpiagamu
OapBHUKIB (3pa3ku 4,5).

CrnektpooToMeTpUYHIA aHami3 3pa3kiB OyB BUKOHAaHUH B
kosopuctuyHii sadoparopii Al "Ximrekc" (YkpaiHa) 3a J0mMOMOToI0
KOJIODUMETPUYHOTO ~ KOMIUIEKCY, 10  CKJagy  sIKOTO  BXOJAThH
cnekrpodotomerp "Spectra Scan 5100" ¢. Premier Colerscan, I1K i maker
NPUKJIAJHUX TIPOrpaM JUIs pillleHHs 3aBJaHb KoJopuMmerpii. 3abapBieHHS
OIliHEHI NPH CTAaHAAPTHUX BHIPOMiHIOBAaHHSX. KomipHi XapakTepHCTHKH
po3paxoBani B cuctemi CIEL*a*b*. Ortpumani pesympTatn (mpu
BunpominoBanHi D-65/10) npencrasieni B Tabmuri 1.

Tabmmms 1
KoutipHi XapaKkTepuCTHKH 3pa3KiB TKAHUH
XapakTepuCcTUKU 3pa3ku
KOJIbOPY Nel Ne2 Ne3 Ne4 N5
Csimiictp, L* 22,452 18,549 18,523 18,735 13,715

Koopaunara, a* -0,627 0,570 0,742 -0,139 1,502

Koopaunara, b* -1,936 -1,868 -2,195 -0,841 4,498

Yucrora, C* 2,035 1,953 2,317 0,852 4,742

Kounipnmii Ton,H* | 252,026 | 286,998 | 288,706 | 279,417 | 271,506
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AHanizyrouu HaBEJICHI B TabIuIIi pe3ynbTatu 3
CHEKTPO(OMETPIIHOTO JOCIIIKSHHS 3pa3KiB CIIiJ] Bi3HAYUTH JOCTATHBO
3HAYYIly pi3HUIO 3pa3kiB 3a cBiTimicTio (L=22,452 mmsa 3pasky Nel i
L=13,715 mnsa 3pa3ky Ne5). I'pamarist CBITIOCTI B TaKUX MEXKax, TaK caMo
AK 1 KOJIPHOTO TOHY, MOXE IUI030pHO 3MIHIOBATH MPOCTOPOBY
XapaKTepUCTHKY iHTEp'epy, 30UTbIIyI0un a00 3MEHINYIOYH, MOJETIIYIOUN
ab0 OOTSDKYIOUYHM, BHOULAIOYM a00 MacKyroud (OpMH, HAJalO4H iHTEp'epy
eMOIIOHaIbHOTO ~ 3a0apBiieHHs.  [IpaBUibHICTH  BHOOpY  CBITJIOCTI
OTOpO/KYBaJIbHUX IIOBEPXOHb OCOONMBO BaXIJIMBa, SKIIO 1HTEp'ep
notpedye TOYHOT BIAMIHHOCTI BIATIHKIB KONIPHUX TOHIB a00 HACHYEHOCTI,
MiJIBUIIICHHS PIiBHA OCBiTIIeHOCTI. Hampukman, 1Ba CepeHbOCBITICHHUX
CHJIBHO HAaCHYCHHUX JOJATKOBUX KOJNBOPH  BUKIWKAIOTH  BIIUYTTS
MepexTiHHSA B odax. [1lo0 yHHKHYTH IBOTO HEIONIKY MOTPIOHO mimiOpatn
ONTUMAIIFHY CBITJICTH BOX B3aEMOAIFOYMX KOIbOpiB [4]. IIpaBHUIBHICTH
BHOOPY CBITJIIOCTI TOBEPXOHb OCOONHMBO BaXIMBa B THX HEPIIKHAX
BUIIAJIKaX, KOJM IHTEp'ep BHPINIYETHCS B aXxpoMaTWYHUX Koibopax. Ciin
3BepHYTH yBary Ha TMPHUHOM, KOmu AedeKkTH CBITIOTIHI B iHTEp epi
BUIIPABISIIOTH, BapilOIOYM CBITIICTh 3a0apBiIeHHSA TeKCTWiIO0. Hampukman
CTIHY 31 CBITJIOBUMH IPOPI3aMHU JCKOPYIOTh TCKCTHJIEM IS MTOM'SIKIIICHHS
PI3KOr0 KOHTPACTy CHJIBHO 3aTIHEHHUX MPOCTIHKIB.

BucHoBok. IIpu mpoekTyBaHHI Cy4acHOTO NMPeIMETHO-TIPOCTOPOBOTO
Cepe/IOBHUINA MOTPIOHO MOCTABUTHCSA [0 TKAHWH SK 10 MOBHOI[IHHOTO
XYJOXHBOTO 3aco0y. CaiTIiCTB, SIK BaKJTUBUH ¢baxTop
NCUX0(i310JIOTIYHOr0 BIUIMBY KOJBOPY Ha JIFOJIUHY, Iepllia cepell iHIINX
KOJIIPHUX XapaKTEePHUCTHK Mae OyTH 3aikcoBaHa sSIK 000B'I3KOBa HOpMa JIIIS
MPOEKTYBAHHS iHTEp €piB pi3HOTO NpHU3HAUeHHs. [loka3aHo, 10 B Cy4acHHX
YMOBax JOIUILHO BHKOHYBATH MOIIEPEIHIO CHEKTPOGOTOMEPUUHY OLIHKY
TEeKCTIJIFHUX MaTepialiB 3 METOK BH3HAYCHHS KUIBKICHHX ITOKa3HUKIB
KOJILOPY 1 3aCTOCYBaHHS OTPUMaHHX JaHHUX Ui GOPMYBAaHHSA Cy4acHOTO
MPEZIMETHO-TIPOCTOPOBOTO CEPEIOBHINIA.
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Pomaniok O.B.
Acucmenm xagedpu ouzatiny ma apximexmypu
Jhyybkuil nayionanvHull mexHivHuil yHigepcumem

I'PA®IYHE 305PAKEHHSI HA CTIHAX HABYAJILHOT'O
CEPEJIOBHIIA

CTBOpEHHS KpEaTHMBHOIO Cy4YacHOTO JU3aiiHy B OCBITHHOMY
Cepe/IoBHINI € OnHier0 13 ckimamoBux HoBoi ykpaincekol mikonu. Jlo
OpHTiHATBHUX BIIPOBA/PKCHb Yy HaBUYaJbHE CEPEIOBHINE MOKHA BiTHECTH
BUKOPHUCTAHHS rpadivHIX 300paXKeHb Ha CTIHAX IIKITbHUX MTPUMIIICHb.

OCHOBHUMH MICISIMA BUKOPUCTAaHHS TpadiuHuX 300paKeHb € CTiHH
(1HKOJH 3aIiFOTHCS MiIOTa, CTETs, CXOJOBI MapIiIi): KOPHIOPiB, peKpearil,
rapzepo0iB, po3JsraibHi, CIOPTUBHOTO 3ally, 11ajlbHi, aKTOBOTO 3aJIy TOIIO.
A Takox Uil 300pakeHb BHKOPUCTOBYIOTH CTiHM KJIACHHX NPHMIIICHb
pI3HOTO HABYAJBHOTO CIHPSMYBaHHsA (U1 MOJIOJALIOTO, CEPEAHBOrO Ta
CTapIIIOTO MIKIILHOTO BIKY).

VY posmimieHHi rpadivHUX 300paKeHb Y HaBYaJIbHOMY CEpeIOBHILI
IIKOJIX HEOOXIZIHO BPaxoByBaTW pO3MIpH, TEMaTHUKy 1 KOJOPOBY
HacuueHicTh 300pakeHb. ['padiuHi 300pakeHHs! BEJIMKUX PO3MIPIB JOPEUHO
BUKODHCTOBYBaTH Yy BEIMKHX 3a IUIOUICI TNPHUMIIICHHSX, HalpUKIa;
KOpHJIOpax, peKpealiiHuX 30HaX, CHOPTUBHOMY Ta akToBoMy 3aii. s
rpagiyHOro 300pa’keHHS Yy KJIACHUX NPUMINICHHSIX BHKOPUCTOBYIOTH a00
MOBHICTIO OJIHY 13 CTiH (JUI1 HaHeceHHs ¢orommanep), a00 YacTKOBO (M1
300pakeHHs, ITIOCTpAIil Ui HAIuUCY).

Tematuka rpadiuHux 300pakeHb OOMPAETHCS BIAMOBITHO 10 Micis
po3MineHHs 300pakeHHs. Hanpukiaz, ais npuMilieHb MOJIOAIINX KIIAcCiB
Halkparie oOupaTH SCKpaBi 300paXeHHS 3 AWTIYMM JEKOPOM, MPOCTi Ta
3pO3yMii iTtocTpariii Ta BioMi JuTsdi nmepconaxi. J{is kaGiHeTiB cepeaHix
1 crapmux KiaciB, BIANOBIAHO 10 NPU3HAYEHHS HABYAILHOTO KJacy
(imozemHa MoOBa, Xiwmis, JiTeparypa, Oiojoris Tomio), ciix oOupaTH
TEMaTHYHI IpeAMEeTHI 300pakeHHs un HarmucH (Tpadiku, GopMynH, CXeMH,
TEeMaTH4YHI 300pa)KeHHs TOIIO). Y aKTOBOMY 1 CIOPT 3aili Mae Micle
BUKOPHCTAaHHSI TEMAaTHYHOTO JIEKOPaTUBHOIO 300paxkeHHs. TeMaTHKOro
rpadiuHuX 300paXkeHb IS MIKUIBHUX KOPHIOPIB Ta peKpeauiil €: HayKoBi
(akTH, BIIOMI BHUCIOBM 3 KOPHCHOI HaBYaJbHOIO IH(OpPMAIIi€IO,
Mmi3HaBaIbHI W  JEKOpaTWBHI  300pakeHHS  (MOJIEKYJSIPHOI  CITKW,
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reomerpuyHi irypu, imocTpanii Ays pO3BUTKY JIOTIYHOTO MHCIICHHS),
abCTpaKTHI MATIOHKHU TOIIIO.

Moo KOIHOPOBOi HACHYCHOCTI 300pa)kKeHb: y 30HAX pekpearii i
KOPHZOpax MOXXKHa BHKOPHCTOBYBATH SICKPaBUil CIIEKTp KOJBOPIB, Y
KIACHUX  INPHUMILNICHHAX  BUKOPHCTOBYEThCA  IIOMIpHA  KOJILOPOBA
HACHYCHICTh (BHHATKOM € TPUMIIICHHS MOJIOIINX KJIaciB).

I'padiuni 300paxeHHs Ha CTiHaX OyBalOTh JIEKINBKOX BHIB:
300paxkeHHs (LTFOCTpallii), TCKCTOBHI HAMKUC, 300pasKCHHS 3 TEKCTOM.

Jnst BuKoHaHHS rpadivHUX 300pa)keHb Ha CTiIHaX BUKOPHCTOBYIOTH
HACTYITHI COCOOM: (hOTOIIANIEPH 13 300paKECHHSIMH, BEKTOPHI 300pasKeHHS
HA CaMOKJICIOYiil TUTiBII (HATIMKK 300pa)eHb, TEKCTiB), 3a JOIOMOTO)
TEXHIKM Mypally Yd CTIHOMHCY, 3 BUKOpPHCTaHHSIM TpadaperiB i (apoOwu,
00’eMHi 300paXeHHS TOIIIO.

BukopucTaHHA y WKUTBPHOMY CepemOBHINI rpadidHIX 300paKeHb €
BIAIUM CIIOCOOOM OpraHisamii KpeaTHMBHOTO HaBYAIBHOTO IIPOCTOPY.
OcCKiNBKH, L[ CHOpUs€ IIOKPAaIIeHHIO 30pOBOTO 1 IICHXOJIOTiYHOTO
CIIPUIHATTS HaBYAJILHOI'O CEPEIOBHINA, JOIIOMAarae KpalloMy 3acBOEHHIO
iH(popMarii, po3BUBaE XyHTOXKHIA CMaK ITKOJISAPIB.

bonoapuyx 10.C.
Kanouoam mucmeymeosnascmaa, cmapuiuii 6uxiaday
Jhybkutl HayionanbHull mexHiunuil yHigepcumem

KOHIENTYAJILHI NIJIXO/IH JO IIPOEKTYBAHHS
JIUTSYOrO ITPOBOI'O CEPEJOBHILIA B 3AKJIAIAX
T'POMAJICBHKOI'O IPU3HAYEHHS

CuHTE3 TpOMAJCHKOTO CEpeNOBUIA Ta JUTSYOTO  irpoBOTO
cepenosumma (/IIC) crBopioe irpoBy armocdepy, Jie TPOMaIChKi 3aKiaau
BIUIMBalOTh Ha mpoekTtHe pimenHs [IC. Enementamu cepepoBuma €
Bi3yaJIbHI KOMITOHEHTH, OCBITJICHHS, KOJIOPUCTHYIHA raMa, 3BYKOBHH (OH i
3amaxd, SKi BH3HAYalOTh €MOLIWHWI CTaH 1 COPUHHSATTA BiIBiAyBadiB Ta
BIUIMBAIOTh Ha ix moBediHKy. Tomy mig wac ¢opmyBanas JIC y
TPOMAJCBKUX 3aKaJaXx BaXJMBUMH € He Jume (QyHKI[iOHAIbHI,
KOHCTPYKTHBHI Ta €proHOMIYHI aCTeKTH, ajie i €CTeTHYHI MPUHIIUIN HOTO
CTBOpPEHHSI.

Hnsa uimicoro mnpoektyBanHs JIIC HEOOXiIHUM € BHU3HAYCHHS
3MIiCTOBOI CKJIaJJOBOI IrPOBOTO CepelmoBHINA Juis JiTeil. Peamizaris
JM3aliHepChKOT KOHLENUii 3aBXAu Iiependadae BTUIEHHS XYyJIOXKHBO-
o0pasHoro pimeHHs y (yHKIIOHaJbHOMY 30HYBaHHI Ta (OpMOTBOpEHHI
npeameris JIIC. IrpoBi notpebu niteit (morpeda y A03BLILI, y CIIUIKYBaHHI,
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Yy PO3BHTKY TOIIO) BU3HA4YarOTh PO3TAIIyBaHHsS IrPOBHX 30H Ta irpoBOro
obmagHanHsA. LlimicHu#l, CHHTEeTHYHMH BIUIMB XYZOXKHBO-0Opa3HOTO
pilIeHHS Ha IUTHHY OOTPYHTOBAHWII KOHCTPYIOBaHHSIM YSBHHX MOJENCH
KUTTS, TIepeTBOpeHuX B irpoBi ¢Qopmu. Atmochepa HAIC dopmye
BINNOBITHUN EMOWIMHWI 3MiCT, IO 3a0e3MeYyeThCsI HACTYITHUMH
koHUenuisMu ctBopeHHA JIC: cepenoBuime-pyx, CeperOBHINE-TIPHTOAA,
cepeoBHUIIIe-TIi3HAHHS.

Cepedosuuye-pyx XapakTepu3yeTbCsl JOMiHyBaHHAM (i3MyHUX irop,
y 3aJ0BOJICHHI moTpe0 JiTedl y po3Barax, B akTHBHOMY BiANOYHMHKY, a
irpoBe oOiagHaHHS Nependavae JUHAMIKY Ta MOOUIBHICTH AiTeH Mg vac
rpu. BukopucraHHs KOHLENMLii cepefoBHINA-pyXy Iependadae HasBHICTH
o0JiaiHaHHS, 1110 TPEHYE M’SI3U, BECTHOYIISIPHUI anapar JUTHHH Ta CHpUsE
(hismgHOMY 3H0pOB’I0 (TOMITANKH, CITyCKOBI TipKH, CyXi OaceWHH TOIIO).
JlaHa KOHIENIis TOKJIaieHa i B OCHOBY KOMIIO3HIIIHHOT MOJeli TabipuHTY.
JIabipHHT € TeOMETPUIHOI MOJICIUTI0 OYAb-IKOi CKIAQJHO OpPTraHi30BaHOI
TpH, BiH IIMPOKO BHUKOPHUCTOBYETHCS y TNPOCKTHIH MPAKTHII IrpOBOTO
oOnagHaHHSA. BukopuctaHHS irpoBoro NabipHHTY TO3BOJSE OpraHi3yBaTH
IrpOBUI MapuIpyT i3 HEpernoHaMHM, CKIaJHUMH IEPeXoAaMH, BXOJaMHu i
BUXoAaMu ToIo. lle 3abe3mneuye MOOLTBHICT, OaraToBapiaHTHUN PO3BUTOK
JIC mo ropu3oHTasi Ta BEPTUKAII.

JlaHa KOHIICMI[isI CTBOPEHHs cepesoBuina xapaktepHa mist JIC y
3aKjiajax TOPriBJl Ta TIPOMAJICBKOrO Xap4yBaHHS, y TpPaHCIOPTHO-
o0cmyroByrounx TpoMaAcChkux 3akinagax. CepenoBulie-pyx mnepeadadae
irpH 3I0POBUX AiTell pi3HOTO BiKY i, 3a3BUYaii, € HE BIACTUBUM IS JiTEH 3
00MeXeHUMH (i3MYHIMHU MOIJIMBOCTSIMH Ta BaJlaMH PO3BUTKY.

HasBHicTp giTko mpoxymanoro ciokery [IC mo3Bomsie peanmizyBaTh
KOHIICTIIIIIO cepedosuuya-npueoou. Jlana KoHIEMIis GOpMy€eThCS Ha OCHOBI
CIOXKETHO-POJILOBHX, IMITAIHHUX irop, y SKAX NpUCYTHiHM 3micT. Ilix gac
TPU IiTH OOAYMYIOTH KOXEH XiJ, KOKHY Jif0, OCKUIBKH TaKi irpu He €
BUIIAJIKOBUMH, a HECYThb IIE€BHHH CIOXeT. BOHH pO3BHBAIOTH JIOTIKY
MUCIIEHHS, aKTHBI3yIOTh poOOTY B KOMaHIi, a OTXe, CHPHUSIIOTh I'PYMOBiit
KoMyHikarii  mited. Ilim wac 3acToCyBaHHA JaHOI  KOHIIEMIIii
BUKOPHUCTOBYIOTBCSA  pi3HOMaHiTHI ~ oOpasu  (IpUpOAHi,  INTYy4YH,
MYJIBTUTUTIKAI[IAHI TOIO), IO JOTIOMAararoTh CTBOPUTH irpOBY CHTYAIIilo.
CepenoBuie-npurofa  mnepeadadac  BUKOPUCTAHHS  PI3HOILIAHOBOTO
obyasHaHHs, a camMe aBTO- Ta BiJGOCUMYISITOPIB, EJIEKTPOHHHUX
IHTEPaKTUBHUX irop, KOMIT'IOTEPHUX irop Ta iX moexHaHHS. BukopucraHHs
JIaHO1 KOHIIEIII{ CrIpHsie TOMY, IO IiTH Ta OaThKH MOXYTb IPOBOJMTH Yac
pasom. IrpoBuii edexT npu oMy 3a0e3NeUyeTbCss BUKOHAHHAM IPaBUII
IpH, 1110 BUMAarae 3Ha4HO{ yBaru JiTeH.

CepenoBuilie-Ipuroga MOXE OpPraHi30BYBaTUCh JUIs IITEH Pi3HUX
BIKOBHMX KaTeropii y 3akjiajjax TOPTiBIi Ta TPOMaIChKOTO XapdyBaHHS,
KyJIbTYpHO-BHOBHUIIHUX, TPAHCIIOPTHO-OOCIYrOBYIOUMX Ta IHIINX THIAX
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rpoMaJIChbKUX 3aKyiaiB. ObsagHaHHs GOPMYE NPUTOAY, KA PO3BUBAETHCS Y
nporeci rpu. [lpukimamom BUKOpUCTAaHHS AaHOI KOHIENINi € opraHi3armis
pi3HEX KBecTiB y 3akiagax mo3BumL. Ilim gac ¢opmyBaHHS cepeqoBHINIa-
MPUTOAN TOCHITIOETHCS EMOUIWHUI 3MicT, 00 B HBOMY CYMIIIAIOTHCS
(i3ugHI Ta iHTENEeKTyalbHi irpu. BrineHHS Xym0XHBO-00pa3HOTO pIlIEHHS
3HAYHO BIUIMBA€ Ha piBeHb iHPOPMATHUBHOCTI, HA PiBEHh HOTO €MOLIHHOTO
CIIPUMHATTS.

Cepedosuue-niznanns BKIIOYA€E TICUXOJIOTIYHI, IHTENEKTYaJIbHI irpH
Ta irpu JUIAKTHYHOTO Xapaktepy. /s Takoro cepeqoBuIla XapaKTepHUMHU
€ GyHKIIi po3BUTKY Ta camopeainizaiii. KoHIenist cepenoBHia-mi3HaHHSA
aKTyaJibHa IiJ 4ac INPOEKTYBaHHS OJMHMYHUX Irop Ta IirpoBUX 30H.
Ob6nannannas y takomy JIC ciyrye mast po3BHTKY JiTEH, CIpsIMOBaHE Ha
3acBoeHHs iH(popMamii. KoHmemnriss cepenoBUma-Ti3HAHHSA BTLTIOETHCS Y
My3esX. BUKOpHUCTaHHS XyZI0)KHBO-00pa3HOTO PIIICHHS y JaHUX 3aKIafax
JTO3BOJISIE SIKICHIIIE 3aCBOITH MaTepiai, HOCIITUTH SKCIIO3UIIiIHI 3pa3Ku 3a
nonomoroto Tpu. KoHnenmist cepenoBuna-mi3HaHHs XapaKTepHa TaKoX UL
HaBYAJIbHO-BUXOBHUX 3aKJIaJliB, ISl 03]0POBYO-BiIIIOYMHKOBHX 3aKJIaliB
Ta 3aKIAfiB CONIANBHOTO 3aXWUCTy HAcesJeHHA. ToMy JaHa KOHIEMIIs
ctBopennss J[IC BpaxoBye moTpeOu [iTeit 3 OOMEKEHUMH (Hi3HIHUMU
MOXIIMBOCTSIMH Ta BaJIaMH PO3BHUTKY.

CepenoBuiiie-pyX, CepeJOBHUIIC-TIPUTOAa Ta CEPEIOBHUIIIC-TTIIZHAHHS
3aBISIKM  XyIIOXKHbO-OOpa3HOMY  pIILICHHIO, BINOBITHOMY IFPOBOMY
o0nagHaHHIO (OPMYIOTH  EMOIIWHUI 3MICT TIpH Ta CTAHOBIATH
NICUXOEMOLIIHHY CKJIIaJIoBy KOXHOro irpoBoro mpouecy. Konuemnmii
ctBopeHHs: [IC € KkmoO4YOBUMM HampsMKaMHM HOro MpPOEKTYBaHHS Y
CepeOBUIII PI3HOMAaHITHUX TPOMAJICHKIX 3aKJIaliB.

Kynuuxk P.M.

Kanouoam mexuniunux nayx

Jloyenm kagedpu ouzatiny

Hayionanonuii nicomexniynuil ynigepcumem Yxpainu, m. Jogie

HNPAKTUYHI HAIPAMKHU IHZKEHEPHOT'O ®OPMOTBOPEHHSA
B IU3AVHI MEBJIIB

Boxe Tpoxu OLTBIIE CTONITTS MU3aiiH MOKHA BBA)KATH CaMOCTIHHIM
BUAOM NpodeciiiHOT AisITLHOCTI, alie A0CI BiH 3aJHINAE€THCS HOBUM (Daxom,
KU popMmye criennigHy 00JIACTh JIOACHKOI MisUTHHOCTI 1 HE Ma€ €IUHOI
BCTAaHOBJICHOT TeopeTndyHoi Oa3u. IlpakTnuHo Ha Oynb-Ke THTaHHS:
crierudika TisUTBHOCTI, TePMiHOJIOTISA, TpodeciiiHi METOIU W METOIUKH —
HEeMae €auHOi aOCONIOTHO BIpHOi BigmoBimi. MeTojoJoris aH3aiHY
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nepebyBac B OesnepepBHOMY pO3BMTKY. Ii NpoTarom Bciei icTopii
(opMyBanm iHKEHEpH, XYINOKHHUKH, apXiTeKTopH, ¢inocodu, BBOASIIH Y
HOBHH BHJ MisIIBHOCTI CBOi IOTIepeNHI yABICHHS, 3HAHHSI i METOIH, fKi
HaMaraJiuch aJanTyBaTUCh 10 LIeH 1 3a1a4 HOBOI podeciitHoi chepn.

[podeciitHi ysBIeHHS IHXEHEPiB, XyHO)KHUKIB 1 BYCHHX, X0 I
BOJIOZIIOTHE CaMOCTIMHOIO I[IHHICTIO, aj€ BCE K HE BIAIOBINAIOTH B IMOBHIM
Mipi mpuponi au3aifHepchKoi mismbHOCTi. Pasom 3 Tum, mi mpodeciitai
VSBICHHS B TpOIECi MNPAaKTUYHOI JiSUIBHOCTI 31 CTBOPEHHS JW3aifH-
NPOAYKTY  (OPMYJIOIOTH HOBE  YSBJICHHS, CTBOPIOIOYM  OCOOJMBY
KOHILIETILIIO Jn3aiiHy. AJle 10 IbOrO Yacy HeMae €IUHOI Teopil nu3aiHy i,
BIJIMIOBIZTHO, HEMAa€ €IMHOI CaMOCTIHHOI METOJMKH JAU3aiHEPCHKOTO
(hOpMOYTBOPEHHS, a pa3oM 3 THM, BU3HAYCHHS CBOTO IHCTPYMEHTY, TOOTO
METOIB TisUTBHOCTI 1 IXHBOTO CBiIOMOTO BHOOPY.

Ilepm HDK roBopHTH Tpo BUOIp MeTOHiB (OPMOYTBOPEHHS B
Iu3aitHi, HEOOXiMHO po3iOpaTHCcs 3 OCHOBHHMH IOHATTSAMH: IH3aiiH,
(hopMOyTBOpEHHS B TU3aiiHi, METOAN (POPMOYTBOPCHHSI.

Tak 5K Ha CHOTOJHINIHIN MOMEHT, HE iICHY€ €IWHUX MPABWI POOOTH
Iu3aiiHepa, TO 1 HE ICHy€ BIIOPSAAKOBAaHOI CHCTEMH METOIIB AW3aiH-
IisUTbHOCTI.  Bynmb-skuit Merom — 1€ CHocid, CYKYIOHICTH MPUHAOMIB,
JIOUUIbHUX [, HamNpaBJICeHWX HAa ONTHMI3alil0 IPOLECY i3 JOCSATHEHHS
KOHKPETHOI METH.

DOpMOYTBOPEHHST — II€ MIPOIEC CTBOPEHHS (OPMH B isSUIBHOCTI
qu3aiiHepa y BIAMOBIAHOCTI i3 3arajlbHAMH I[IHHICHUMH YCTaHOBaMHU
KyJbTYpH 1 THMHU YH IHIIMMH BHMOTAaMH, SIKi CTOCYIOTHCSI €CTETHYHOTO
BUPaXCHHA MaiOyTHROro o00°ekTa, Horo (YHKIII, KOHCTPYKIi 1
BUKOPUCTAHUX MaTepialib.

[Ipore aHami3 TEOPEeTUYHOTO Martepially 3 MUTaHb (POPMOYTBOPEHHS
Jla€ TMIiACTaBy BHUIUIMTH TPU JOCTATHRO HE3AJIEXkKHI Bepcil: OJHI aBTOpH
pO3rIsAaloTh  (OPMOYTBOPEHHS TUIBKM SK IIPOEKTYBAHHS XYHOXKHBOT
(opmu, 1HII CTBEPPKYIOTh, IO (POPMOYTBOPEHHS — L€ CTPYKTYpH3aLlis
IHKeHEpHO-TEeXHIYHHUX (paKkTOpiB, TpeTi, 1m0 (HOPMOYTBOPEHHS — L€ TOIIYK
BIacTuBOCTel (hopMu, HAHOINBII ICTOTHMX IS CHPUHHATTS KOHKPETHOI
inpopmamii. Bei mi Bepcii Tak um iHaKIme, MalOTh NIPAaBO HA iCHYBaHHS,
OCKIIBKM TpaKTHKa 1 Teopis Ju3aiiHy CTBOPIOBAINCH Ha OCHOBI
y3arajgbHEHHS MPAKTHKH 1 TEOPii MUCTEITBA, IH)KEHepii 1 HayKu.

B namzaiiHi MeOniB 4iIbHE Miclle 3aliMarOTh I1HXKEHEPHI METOIH
(hOpMOTBOpEHHSI 3 OISy Ha PI3HOMAHITHICTH MarepiaiiB, MeXaHi3MiB,
TEXHOJIOTIM Ta MOXJIMBOCTI MacoBOI'O BHMPOOHHMITBA. BHHATOK MOXYyTb
CTaHOBUTH MeOJIi — 00'€KTH apT-Iu3aiiHy.

Kpurepissmu  nponaykry — "iHKeHepHOI”  TBOpPYOCTI €  Horo
(yHKIIOHAJIBHICT, KOHCTPYKTHBHICTD 1 TexHosoriuHicte. Popma BUpoOy
BU3HAYAETHCS TEXHIYHOIO (YHKINEI0, TMapaMeTpaMH BY3JiB KOHCTPYKIIi i
BEJEThCS TOJIOBHMM YHHOM Ha OCHOBI mpodeciiHux (iHXKEeHEepHO-
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KOHCTPYKTOPCHKMX) 3HaHb 1 MPAaKTHYHOTO JIOCBiLy B3aeMOIil 3
AHAJIOTIYHUMU 00’ €KTaMU.

ImxenepHi MeToI POPMOYTBOPEHHS:

- "mmocn" — JOTiYHa CTPYKTypa IIpOLeCy, HasBHICTh AITOPUTMY
MPOEKTHOI ~IisUTbHOCTI, OE3yMOBHa peaiizamlis NPakTHYHOI (YHKIII,
BpaxyBaHHS MOXKIIBOCTEH BUPOOHHUIITBA;

- "MiHycH" — ecTeTHYHa BHPA3HICTh 00’€KTa - JHIIC TOMYTHIH
HNpOIYKT (OpMOYTBOPEHHS, By3bKa CIIeIiasi3aris.

ImxeHepHi MeToAM B u3aifHi MeONiB MOCTIHO PO3BHBAIOTHCS 1
BJIOCKOHAJIIOIOThCSI. B MpakTWYHIA iSUTBHOCTI MOXKHA BHUIUJIMTH TakKi
Cy4acHi MiIX0/11 1HKEHEPHOTO (OPMOTBOPEHHS:

- 3arajbHi QJITOPUTMIYHI METOIM;

- TEOMETPHUYHE MPOCKTYBaHHS,

- (pakTanbHUH nTU3aiiy;

- TIapaMeTpUYHE MOJICITIOBAHHS;

PoGotu crymentiB kxadenpu mmsaitny HJITY, BukoHaHi mig dbac
HaBYaHHSI Ta TUILUIOMHOTO MPOCKTYBaHHS JO3BOJIAIOTH IPOUTIOCTPYBATH
MOJKJIMBOCTI 3aCTOCYBaHHS 3TaJJaHUX BHIIE METOMIB B JH3aifHi MeOIIiB.

[mxeHepHi  MeToaM  HamiieHi Ha  (GOpPMYyBaHHS — TEXHIYHHX
BJIACTUBOCTEH MPOAYKTY, a TaK SK THUIIB MPOAYKTIB Yy CY4acHOMY
BUPOOHHUIITBI BEJIMYE3HA KIIBKICTh, TaK 1 Bapiallii IHKEHEPHHUX METO/IIB
Jyxe yucieHHi. [IpuuoMy BeJMKHI BapiaTUBHUI psijl IHKEHEPHUX METOJIIB
BUHHUK HE 4Yepe3 MPHHIMIIOBI MOMEHTH (OPMOYTBOPEHHS, a depe3
KOHCTPYKTHBHO-(YHKIIIOHAIbHI OCOOIUBOCTI 00’ €KTY MPOCKTYBAHHS.

Alle, He3Bakaroyd Ha BCl BIiAMIHHOCTI I{Jed 1 METOIIB
(hopMoyTBOpeHHs, cOPMOBAHMX B MUCTEITBI, HayIl, iHXeHepii, MOXKHA
TOBOPHUTH TPO ICHYBaHHS JEKUTHPKOX BH3HAYAIBHUX MPHHIUIIB CTBOPECHHS
mu3aiiH-GopMu. 3aBHaHHA TMOJirae B TOMY, MOI00 KOH]IrypyBatu
MPUHIUIIOBI MOMEHTH IIMX METOMIB BINMOBITHO IO CHEeNU(IKHA AU3aiH-
JUSUTBHOCTI, paMKH 1 MOJMJIMBOCTI SKOi JO I[bOTO Yacy OCTaTOYHO HE
BHU3HAYEHHI.

BucaoBku. BonogiHHas imkeHepHUMH MeTOaMU (OPMOTBOPEHHS Ta
rpaMOTHE IX 3aCTOCYBaHHS B pI3HOMAaHITHHX CHTYyaIlisiX HaJalOTh
nu3aifHepoBi  MeOJNiB  IIMPOKMHA  iHCTpYMEHTapiii uii  BUPIMICHHS
HalCKIaAHIMUX 3a7a4. HaBiTh MpW HAsIBHOCTI HETaTWUBHUX MOMEHTIB iX
BUKOPHCTAaHHS, III METOAM HeoOXigHi au3aiiHepy mais (opMyBaHHS i
PO3BHUTKY MPOCKTHOTO MHUCICHHS B IUIOMY 1 pO3POOKH HaBHYOK i3
opranizauii i peanizarnii ¢opMOTBOPUOI MiSUIEHOCTI.
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Kykoe. 1.0.
Cmapwuii 6uxnaoay xageopu Ousainy
XepcoHncvkuti HayioHanbHUL MEeXHIYHUL yHieepcumem

ONTUMIBALL ITPOLECY TOMYKY NPOEKTHOTI'O
PIIIEHHS B POBOTI JU3ANHEPA

PoboTa nm3aiiHepa B CydyacHHX YMOBaxX BAMarae MOCTIIHOTO IOIIYKY
HOBUX DILlIEHb MPOEKTHOI 3ajadvi, MpUYOMy pOOHMTH Iie MOTPiOHO sKOMOTa
mBuame. lle moB's3aHO SK 3 KOHKYPEHTHUMH INPOOJIEMaMH IMPOEKTHOT
TBOPYOCTI, TaK i BUMOraMH 3aMOBHHKA, SKOMY SIK 3aBXIU IOTpiOHE
pillIeHHs] KOHKPETHOI NPOEKTHOI MpobieMu yuMckopime. OTxe IpOeKTaHT
3MYyLICHUH 3HAXOAWTHCh B TMOCTIMHIM Hanpy3i 1 NOBHHHHH Yy JykKe
IIBUIKOMY TE€MIIi BUKOHYBATH Ti YW iHIII 3aBIaHHI. be3 IIbOoro BMiHHS BiH
MOTpaIuIsie y BKpail Ba)KKe CTAaHOBHIIIE, 110 BEJE 32 COO0I0 HEPBOBI 3pHBH i
BTpaTy 3J0pOB's. 30KpeMa II€ CTOCYETHCS 1 HMPOEKTYBAaHHS I1HTEP'€PHOTO
MPOCTOpY, A€ CIUTYTYIOTbCA Yy CKIagHWNA iHpOpMamiiHUE o0pa3 pi3Hi
3aBIaHHSA, fKi NOBHHEH BHPIIIMTH AW3aiiHEp UIi OTPUMAaHHS TiJHOTO
pesynprarty. Jlo HHMX MOXXHAa BiZIHECTM HACTyIHE: EpPrOHOMIYHI,
TEXHOJIOTIUHI, MPOEKTHI, KOMIO3MIIIAHI, apXITeKTYpHIi, €CTETHYHI Ta iHII
3ajayi 3 IKUX OyIyeThbcsi 00pasHe pilleHHs iHTep'epy.

Jlnst TpUCKOpPEHHsT MNpolecy IMOUIYKY 1 OCMHUCIEHHS MOTPiOHOro
MPOEKTHOTO PillIeHHs] IPOIIOHYEThCS psif popM GopcyBaHHs 1 onTHUMI3aLil.
Ll MOJIMBICTH IIBHJIKOTO BHPIIIEHHS IPOSKTHOTO  3aBJAHHS JIa€
MepeBary i MPUCKOPIOE TBOPUMIA TPOILIEC.

[epmie pimieHHS — 1€ CTBOPEHHS aOCTPakTHOTO 00pa3y, KU He
MOB'SI3aHUH HampsiMy 3 SKAMHCh TPSMHMH acolliallisiMH, K TPHKIAL,
MOXHA NPUBECTH TaKi acoIliaTUBHI psAM K "miyM kpuia', abo ''micHs
micy", abo "ouikyBaHHs nuBa".

Konn Mu cnipuiiMaemo 1i acomianii y Hac B MO3KY BUHHMKAIOTh TI€BH1
o0pasm, sIKi MalOTh CBOE HAallOBHEHHS K ()OPMOTBOpPHE TakK i KojipHe. A
Tak, SIK 3a3BUYail Ha TOYATKy BUHUWKAE illes, IO HApPOIKye obOpasu, a
obpa3n BXKE CTBOPIOIOTH OTOYEHHS, TO JIaHa AacoIliamisi CIyXWTh
MOIITOBXOM, E€MOIIIHOT CKJIaJ0BOi, sKa JONOMara€ 3HAaWTH TOTPiOHY
dhopmy npeameTa, hakTypy 1 KoJip. 3 OMIALY HA Te, IO KOJU MU 9YEMO ITIO
acomiamiro B Hamild MJICBIAOMOCTI BXe BiOyBaeTbca (OpMyBaHHS
Mai0yTHBOrO 00pasy (B JaHOMY BUIAJKY iHTep'epy). ToMy MpoeKTaHTy He
NOTPIOHO IepepuBaTH Macy JiTeparypH, mykatu 3D-Mo/erni, KOMIUTIOIYN
iX B YMOBHE OTOYCHHS, a JOCHUTh HPOCTO IPHUCIyXaTUCS 10
HOBOHAPOJ/PKEHOTO 00pa3y 1 OCMHCIMTH BCi KpHTepil AaHOTO TBOPYOTO
BUPIIICHHS.
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Jpyruii npuKiaja onTuMizanii - e KoJaxXyBaHHs. Y IIbOMY BUIIAIKY
CTBOPIOETHCS aOCTpaKTHHI acOLiaTHBHHUN 00pa3, sIKUil BHOYIOBYETHCS 3a
JIOTIOMOTOI0 KOMITOHYBaHHS OKPEMHX €JIEMEHTIB 3 TaKWX MaTepialiB K
noJirpadigHi, MPUPOIHO-TIPEAMETHI, TEKCTHJIBbHI, Ta iHII. TakuM YUHOM
pPamKyeThCSI CBOE YMOBHE DIllICHHS 3aJaHOI IPOEKTHOI 3a/1adi, K MO3aika,
30uparoTeCs B eAmWHE wije OpiOHI aOcTpakTHi eneMeHTH. lle no3Bose
MPUCKOPHUTH TIporiec (JOPMYBaHHS IMPOECKTHOTO PIlICHHS, BUSBUTH OCHOBHI
(hOpMOYTBOPIOIOYI CKJIAAOBI 1 BUPIIIUTH (PAKTypHO-TEKCTYPHY CKJIAJIOBY
JIAHOTO TIPOEKTY.

Tperii npukiax onTUMizalii, SKAM KOPUCTYEThCS OUIBIIICTB
CTYACHTIB 1 mpod)ecioHaNiB — I1¢ KOMIUISIS BKe roToBux 3D-moperneit,
TEKCTyp 1 00pa3iB B €quHe wije oOpa3He pilleHHs. Y LbOMY BHUIAAKY
BaXIUBO MAaTH XOpOIIly MpodeciiiHy MiArOTOBKY, TapHHA cMak 1
pamioHami3M, SKHA JOMOMarae IIBHAKO 3HAXOAWUTH IOTPIOHI €IeMEHTH
JTaHOT KOHCTPYKIIil.

OcraHHill e1eMeHT ONTUMI3allil BUMarae BMiHHS HalaITyBaTHUCS Ha
"moTpiOHy XBWIIO", a U IFOTO MOTPIOCH TaK 3BAaHUH ''MO3KOBHHA MTYypM',
- IIe TeperJisid aHAJOTiB i MPOTOTHUIIB, BMIHHSA BHOpATH 3 MEPETIITHYTHX
NOAIOHUX MPOEKTHUX PillIeHb HaHOLIBII Kpallli i MPOrPECUBHI.

Jani cucremu onTHMi3alii TBOPYOTO MPOLECY NPOEKTYBAHHS
iHTEp'epy MO3BOJSIFOTH TNPHUCKOPUTH MOUIYK TBOPYOTO BHPILNICHHS 1 B
LIJIOMY TOJIIIIIATH TBOPYHH MPOIIEC.

Osuapex B.€.

Kanouoam mexuiunux nayx, ooyenm

Bonauneus T.B.

Acnipaum

Kuiscbkuti hayionanvbruil yHigepcumem mexHono2it ma Ou3atmy

TEKCTHJIb Y IU3AWHI BACTABKOBOT'O CTEHIY

BararoBikoBa icTOpisi PO3BUTKY BHCTaBKOBOI AiSIIBHOCTI CBITYUTH
PO YHIBEpCAJbHICTh Ta e€(QEKTUBHICTh BHCTABKOBHX TEXHOJIOTIH Yy
NPOCYBaHHI Ha PHHOK HaWHpPi3HOMAaHITHIIIMX TOBAapiB Ta IOCIYT, MPO
MOCTIHHE  BJIOCKOHAJIEHHS Ii€l  MIAIBHOCTI, TPO  XapakTepHy i
CHIPSIMOBAHICTh HA 33J0BOJICHHS YTHIITAPHUX Ta €CTETUYHHX MOTped
cnoxuBauiB [1]. Came wLi pHcH CIpPUSIOTH IIUPOKOMY BIPOBA/KEHHIO
JM3aiHEPCHKUX PILICHD SK HA TOPrOBO-IIPOMHUCIIOBHX, TaK i HA MUCTEIIBKHX
BHCTaBKax [2].

HaiiBaxxnuBinre Miclie y CTpYKTypi BUCTaBKOBOTO AM3aiiHy 3aiimae
IM3aiiH BUCTaBKOBOTO crTeHAYy [3]. Bim mpodeciiiHo crpoekToBaHOTO
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BHCTaBKOBOI'O CTEHIY 3aJIeKHUTh YCIIX y4yacTi y BHUCTaBIlli EKCIIOHEHTA.
TUmoBMMH TOKa3HWKaMH TaKOTO YCIIXY €: 3pOCTaHHS OOCSTIB HPOITAXy
TOBApIB 1 MOCITYT, TIOKPAIIaHHS IMiXKy KOMITaHii Ta ii OpeHiB, i IBUIICHHS
iH(pOPMOBAaHOCTI CHOXHMBAYiB TPO MPOAYKIit0, 30UIBIICHHA pPiBHA
JOSTTBHOCTI 10 KowmmaHii [4, 5]. OueBuaHO, MO MOPAN 3 CKOHOMIYHHMH
MOKAa3HUKAMH YCIIiXYy, CyTTEBE 3HAYCHHS BiIIrparoTh i €CTETHYHI KpUTEPii.

IcHyroui migxomm OO0 TNPOEKTYBaHHA BHCTaBKOBOTO  CTEHAY
nependavyaloTh MepeBayKHE 3aCTOCYBaHHS TAaKUX MarepialliB SK IUIACTHK,
JepeBHHa, ckio, Meran. Cimij 3a3Ha4MTH, IO MEpeNideHi Marepiain
HaKJIaaloTh OOMEXXEHHS Ha BTUICHHS TBOPYMX 3aAyMiB IH3aiiHepa, He
3aBXKIU BIANOBIAAIOTH BUMOTaM €KOJIOTTYHOI Oe3NmeKH Ta EKOHOMIYHOT
JIOLTBHOCTI. AKTyaJlbHUM € IMOLIYK HOBUX IIAXOMIB IO MPOCKTYBaHHS Ta
KOHCTPYIOBAaHHS BHCTaBKOBOT'O CTEHIY, SIKi O BpaxOBYBaIM CydYacHHH
PO3BUTOK HayKH, TEXHIKH, BAPOOHUIITBA HOBUX MarepianiB. HaxonwdeHuit
Ha Kadenpi Ou3aiHy JOCBIJ BHKOPUCTAHHA TEKCTHIIIO CTBOPIOE
MepelyMOBH U MPOBEICHHS NOCHIIKEHb i3 3aCTOCYBAaHHS TEKCTHIIBHHX
MaTepialliB y AW3aifHi BUACTABKOBOTO CTCHIY.

[lepcrieKTHBHUM € BHKOPHCTaHHS Yy TU3aliHI BHCTaBKOBOTO CTCHAY
TEKCTHIIIO K 3ac00y OpraHizailii mpocTopy, pekiamu, OQPOPMIICHHS MiCIlst
pO3TalIyBaHHs €KCIIOHEHTA.

BukopucraHHsl y IU3aiiHI CTEHAY TEKCTHJIIO, SKUH Mae "mpupoaHi”
IUIaBHI Ta BUTHYTI JIiHIl, B SIKOMY 3a OCHOBY O€pyThCS OpPHaMEHTH
POCJIMHHOTO CBITY, Oyae Oifblll JOPEYHHM, a 3HAYUTH 1 YCHIIIHUM Ha
BUCTaBKax €KOJIOTIYHOI TEMaTHKH, Ha SKHUX JAEMOHCTPYIOThCS TOBapH
CUIBCBKOTO, JIICOBOTO, TApKOBOTO TOCHOAAPCTBA, MOCIYIH 3 AOTIALY 3a
TIIOM, O370pPOBYI Ta JiKyBaJbHi TexHoimorii. [Ipm mpomMy OakaHO
BUKOPUCTOBYBATH CIIOKiiHI, TPUPOIHI, HATYypallbHi, HECKPaBi KOIBbOPH.

ImiTamiss XBWIIB, aCUMETpis MPU BUKOPUCTAHHI TKAHWHH, KPITUICHHS
AKOI IIPUXOBAHO, HA/IAIOTh 3araJibHY JIETKICTh 1 MiJKPECIOI0Th JUHAMIYHUN
xapakrep ekcrio3uiii. Taki mpuiloMu peKOMEHAYEThCS 3aCTOCOBYBAaTH Ha
CTeHJaX, [0 JEMOHCTPYIOTh  INBUIKICHI TpPaHCIOPTHI 3acobwm, mpu
MPOCYBaHHI Ha BUCTABKAaX €KCTPEMaJIbHUX BUIIB CIIOPTY Ta BiANOYHHKY.

BincyTHicTh neKopaTHBHUX JeTajel, Bi3epyHKIB Ta OPHAMEHTIB,
onHopizHa (akTypa Ta OJHOTOHHE 3a0apBICHHS CHPUSIOTH CTBOPEHHIO
MPOCTOPY 30CEPEPKEHOCTI Ta KOHIEHTPALil yBard, MO0 XapakTepHO s
BUPOOHMYMX  IpPUMIIIEHb, B  SKUX  BiIOyBa€TbCs  YNPaBIiHHA
BIANOBIJAILHUMH TIpoliecaMu. JIM3aifH-TIPOEKT BHCTaBKOBOTO CTEHIY 3
TaKUM{H  O3HaKaMW  MIHIMQIICTUYHOTO  CTHJIIO  PEKOMEHIYETHCS
3aCTOCOBYBaTH Ha BHUCTaBKaxX IPOMMCIOBOI TEMaTHKH, Ha CTEHIAaX i3
CKJIaTHUM, HAYKOMICTKIM OOJIaJJHAHHSM.

[Moennanns HIEPEBAYKHO CHHTETUYHHUX TKaHHH, K1
XapaKTePU3YIOTHCS CBOECIO CTPOTICTIO, 'XOJ0HOI0" KOJIBOPOBOIO TaAMOIO Ta
HE3HAYHOI0 YAaCTKOIO Y 3arajJbHOMYy 00CS3i BUKOPHCTAaHUX MaTepialliB, 3
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TEKCTWIBHMMHU €JIEMEHTaMHU SICKPAaBUX KOJIbOPIB, Hajae O(OPMIICHHIO
CTeHJa KOHTPACTHICTh 1 MUHAMIKy. Taki AnW3alH-pIIICHHS BiAIIOBiNalOTH
XapakTepy CyYacHHX IHHOBaIlilHMX TEXHOJOTIH 1 MOXyTb OyTH
PEKOMEHIIOBaHI  [UIi  3aCTOCYBaHHA Ha  BHCTaBKaxX  CJICKTPOHHHX
KOMYHIKaIliitHuX MpuianiB, ¢oTo-, KiHO-, TerneoOIaTHaHHs i T.1I.

B's3anHi 03100MeHHS, €THIYHI OpPHAMEHTH, HATYpajbHI KOJBOPH i
MaTepiany, HalliOHAIbHA CHMBOJIKa MOXYTh OYTH 3 yCIIIXOM BHKOPHCTaHI
npu OpOPMIICHHI EKCIO3HUIll HAIliOHANBPHUX CTCHIIB HA MIDKHAPOIHUX
BUCTaBKaxX. OOIPYHTOBYETBCSI MOMIIUBICTh Ta JOLUIBHICTE BUKOPUCTAHHS
TEKCTWJIIO Yy JW3aifHi BHCTaBKOBOrO cTeHIy. Po3pobieHi pexomeHparii
II0JI0 3aCTOCYBaHHS TEKCTHJIIO Pi3HOI (akTypu Ta HOro KosipHOi ramu B
3aJIeKHOCTI Bl BUIY IiSUTbHOCTI y4acHMKa BUCTaBKM Ta OCOOJHMBOCTEl
SKCIIOHATYPH.
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Toobinesuu I'M.

Kanouoam mucmeymeosnascmea

Hoyenm kagedpu obpazomeopuocom ucmeymesa, OU3ANUHy
ma MemoOuKuy ix HaguauHsi

TeproninbcbKkuti HAYIOHATLHUL NEOA2O2IYHULL YHIBEPCUTNEM
imeni B. 'namioka

O®OPMOTBOPYA POJIb JEKOPATHUBHOI'O CBITJIEHHS B
JAHAIMA®THO- APXITEKTYPHOMY CEPEJOBHIIII

[Iporpec ysBiIeHp NPO NPHPOAY CBITJIA MiArOTYBaB HAYKOBY 1
MPaKTHYHY OCHOBY HOT0 BMKOPHCTAaHHS K 3ac00y KOMIO3HINI HE nuIIe B
apXITeKTypi Ta MiCTOOYIyBaHHI, a TAKOX y JaHIMAPTHOMY CEPEIOBHIIIL.

IIpoGmema cBiTHa SIK MNPUPONHOTO SIBUINA, SKE 3HAXOJUTh
BiOOpakeHHS B TBOpaxX MIHCTEITBa, Oyla pO3BHHEHA TyMaHICTaMH 1
XYAOKHUKaMH 1e B enoxy Bimpomxkenns. B enoxy IIpocBitHunrsa inei
PO TPHPOINY CBITIA, KOJIBOPY 1 UYTTEBOTO CIPHUHHATTS (CEHCyalli3Mm),
3aKJIaJieHi paHille, OTPUMYIOTh HayKOBO-€KCIIEpHUMEHTAIbHE PO3BUTOK. [lo
cepenunn XVIII cT. B eBpomeiicbkili Haylli pO3BHUBAETBHCS TMOJEMIKa MPO
3aKOHOMIPHOCTI BMHUKHEHHsI 00pa3iB Ha ocHOBi BimuyTtiB. B XX cr.
CBITJIO, KOJNIp 1 TiHb HEPO3PUBHO B3AEMOJIIOTH MIXK JIIOAMHOK Ta
naHAma@THUMU 1 MICBKMMH TIPOCTOpaMH, B SIKUX 3aCTOCOBYETHCS
(opMOTBOpYA BJACTHMBICTH IITYYHOTO CBITJIA. Peamizyerbes (QyHKIis
Bi3yaJIbHOTO ''MOKBaBJIICHHS 00'€MHO-TUIaHYBaJbHOI CTPYKTYpPH MicTa Ta
nmagqmadTy depe3 AWHAMIYHE YOPaBIiHHA PEKAMAaMH  CBITIIOBOTO
CEepEeIOBHUINA .

30BHIMIHE MiICBIYYBaHHS i CBITIIOBE ICKOPYBAaHHS B OCTAaHHI POKH
CTaJIO MOJHUM HANpsIMKOM B JaHAmadTHOMY nu3aiHi. ApXITEKTOpH Ta
JIEKOPaTOpH TIpH po3poOLl AU3alHy PO3MIISAAI0Th NPWIETITY TEPUTOPIIO SK
€IWHE IIijIe 1 BINMOBIAHAM YHMHOM MPOEKTYIOTh OCBITICHHS. 3OBHIIIHE
OCBITJICHHA B JaHAWA(QTI MOXUILIOTH HAa KiJdbKa THIIB: 3arajbHe
OCBITJICHHS, HIDKHS 1 BepXHS MiACBITKA, Au(dy3HE CBITIO, TOYKOBE
OCBITIICHHS 1 iMiTamist MicsigHOrO CBiTNIA. Bubip THIy miacBidyBaHHS
3JICKUTH BiI 0COOIMBOCTEHN 00'EKTY, IO OCBITIIOETHCS 1 HOTO 3arajabHOTO
CTHITIO.

TeopeTH4HO Ta YacCTKOBO IPAKTHYHO BXKE CTBOPEHI pi3HI cXeMHu
CBITJIOIVIAaHYBaJIbHOI CTPYKTypH MICTa SK CHCTEMH €JIEMEHTIB, IO
NPOSBISIIOTECSL 3@ JONOMOTOI0 IITY4yHOro cBimia. Onuparoynch Ha
NPUPOJHY OI0JIOTiI0 HEPBOBOI CHUCTEMH JIIOJMHU Ta CTBOPEHI JIOJMHOIO
CBITJIOBI PHUTMH CYYacHHMX JaHANIA(THO-apXITEKTYpHUX IIPOCTOPIB 1
OyniBenb, BOHU JIOMOMAraloTh BifoOpakaTH pi3HOMaHITHI (yHKITIOHATBHI
30HH MicTa.
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CroronmHi  (OPMYETHCSI TEXHOJOTiS CEHCOPHO-IHTEICKTYaIbHOTO
CBITJIa, IO PEECTPYE IEBHI 3MiHH B CEPEIOBHINI Ta Bi3yallbHO 3MiHIOE
3BUYHHUI 00pa3 BEIMKOMACIITA0OHUX MiCEKHX 00'€KTIB 1 CTPYKTYp. XyIOKHI
(hopMmu JTEHI-apTy, MICHKOI CKYIBITYPH, CBITIIOBUX 1HCTAIAIIHN, TalT-apTy,
Meia-apTy Ta IHIIAX CYYaCHUX IUIACTUYHUX 1 Bi3yallbHUX BHIIB MUCTEITB,
SKi HAIOBHIOIOTH MICTO 1 YTBOPIOIOTH HOTO CBITJIIOBY IaHOpamy,
JEMOHCTPYIOYM iX KOMIIO3WIIHHUNA 3B'I30K 3 00'€MHO-TUIaHYBaJIHHOIO
CTPYKTYpPOIO MICTa 32 JOIIOMOT00 Web-TeXHOJIOT1H.

B cepenuui XX cT. 3acTOCyBaHHS HOTY)XHOTO IPOKEKTOPHOTO
CBITJIa B CTBOPEHHI CBITJIOBHUX MaHOpaM 0araTrhbOX MICT CBITY JIO3BOJIJIO
dbopMyBaTH  BETUMKOMACIITAOHI  CBITVIOBI  JOMiHAHTH  (OCBITJICHHS
naHmuadTy 1 BEIMKHX CIOPYH) 1 CHCTEMH CBITJIOBUX aHCaMOIIiB.
EdextrBHO pO3BHBAIOTBECSA CBITIIOBI UTIOMiHamii, CBITJIOBI MmOy Ta
iHCTANAIii. 3a JOMOMOTOI0 BHKOPHCTaHHS PI3HHUX JDKEpeNl CBiTIa Ta
NpUHAOMIB B CBITJIOBIM MaHOpami CTal0 MOXIMBHM CTBOPIOBATH pi3HI
XyIOXHi HopMu.

3a xapakTepoM BUKOPHUCTOBYBAHUX MPHUUOMIB i 3aCO0IB JOCSATHCHHS
XYIOXHBOT BUPA3HOCTI CBITJIOBa NTAHOpaMa MOXKE PO3IIIAaTHCS K popma
BUPQKEHHS  Cy4acHOrO  BI3yaJbHOTO  MHUCTElTBa Ta  00Opa3HOro
BiZIoOpaxkeHHsI  Be4ipHbOI  00’€MHOIUIAHYBaJbHOI  CTPYKTYpH  MicTa.
JlanpmadTHi Ta apxiTEKTYpHI YMOBM MicTa BH3HA4alOTh KOMIIO3HUIIIIO
CBITJIOBUX ITaHOPAaM, LIO JI03BOJISIE BUAUIUTH KPYTOBI M JIiHIIHI TaHOpaMHu.
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Decenko 1.1

Joxmop mexuiunux nayx, ooyenm

Jlyeancvruti HayionanbHull acpapHuil yHieepcumem, m. Cmapobinbcok

JIN3AHH APXITEKTYPHO-ITPOCTOPOBUX PIIIIEHD B
KOHTEKCTI CYHYACHOI'O YPBAHI3MY

B cydwacHili ypOaHICTHII TEPEOCMHUCITIOIOTECS TPOLECH, SKHUMHU
BUTBOPIOIOTHCSL TIPOCTOPOBI cTpyKTypH. IIpocTip TiymauuTscst yepes Horo
KOPEJIAIIIO 3 MOHATTSAM CEPEIOBHIA: K 3aIOBHEHUI MPOCTIp 1 AK JOBKUIIA
("environment™). ITepeaycim MoBa ¥ijie po "00’€KTHUIA TIPOCTIP"”, MHOKUHY
VIOPSIIKOBAaHUX OO0’€KTIB Ta iX XapaKTepPHCTUK-iICHTHU(IKATOPIB HaHOTO
mpocTopy. Y MiChKe CEepeIOBHUIIE TaKOK BKIIFOYCHO COIiaNIbHI, MaTepiaabHi
i nyxoHi Bumipu. Came TOMY MICBKMH JAW3ailH BHUTBOPIOETBHCS Yy
PI3HOMaHITHUX apXITEKTYpHO-IIPOCTOPOBUX (hopMax sSIK BiJOOpaKeHHS
3B’SI3KIB MIXK JIFOJBMHU Ta MICIISIMU, PYXOM Ta MICHKOI (HOPMOI0, IPUPOI0I0
Ta ""30yJI0BaHOIO0 TKAHUHOIO"'.

BceecBiTHs opraHizauisi Ju3aiiHy HaroJiourye, 1o MICTO, SIK Micle
JIFOJICBKOTO OyTTS, Ma€ OI[HIOBATHCSA 3 TMO3MUIlI HAasSBHOCTI (opm, 10
CTHUMYIIIOIOTH C€KOHOMIYHHH, COLIANBHUH, KyJbTYPHHH Ta EKOJOTIYHUH
po3BuTok [1]. Uepe3 me BakIMBO 3’5CYyBaTH — BITHOCHO SIKOI CHCTEMHU
POBIIISIAETBCST MICBKE CEPEIOBHIIE, a/KEe TE, II0 € CEPEAOBHIIEM IS
OJTHI€T CUCTEMH, HE € CEPEAOBHUIIEM JUIS 1HIIHX, 10 BXOIATH 10 MHOXKUHH
LIBOBUX TpocTopiB. KpiM Toro, BakiMBO MaTH Ha yBasi Ba NPOCTOPOBO-
CEepe/IOBUIHIX KOHTEKCTH AM3aiiHy CydacHHX MicT: 1) Micbki IpocTopw,
0 1HTETpYIOTh, "0epyTh O CBOro Koma' cucreMy Ta ii cepeqoBwile, IO
(hyHKIIOHYE 1 PO3BHUBAETHCA B HMOTO CKJaji; 2) MICbKE CEpeAoBHINE, II0
0TOYYyE CHCTEeMY, 3a0e3Meuyrodr YMOBH ii JIOIJIBHOTO, €(QEKTHBHOTO Ta
6e3meyHoro GyHKIIOHYBAaHHS 1 PO3BUTKY.

OpieHTHPOM AJISI MICBKOTO TU3aifHy cTae 'KHUTTENiATPUMYBaTbHUN"
naHamadT, 1Mmo (OPMYEThCS  CKJIAQJHOIO  B3aEMOJIEI0  NPHPOIHUX,
KyJIbTYpHHX,  COLIO-ICTODHYHMX,  MNEPLENTHBHUX  XapaKTEePUCTHK.
KynpTypHi XapakTepUCTUKM 3a3BMYail BUXOJATH 33 MEXKI BH3HAYEHUX
TEpUTOpIAIbHAX KOPAOHIB MicTta. MicTo po3risigaeTbess SIK OCOOIMBHI
naHamadT, A€ NPAaKTUKH MICBKOTO JKUTTS OKPECIIOIOTHCS CHUCTEMaMu
KOOpAMHAT (NMPHUPOAHUX Ta KYJIBTYpPHHX). MoBa iine Npo NpPUYETHICTH
MPUPOJTHO-KYJIBTYPHOTO MIChKOTO JIaHmmadTy a0 chep po3ymy, AYXY,
TBOPYOCTI.
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30Kkpema, MiCTO MOKe YTBOpIOBaTH ocoOnuBHi "nanamadr pozymy".
K. Jenpo3 Ta @. ['BaTTapi HABOAATH MPUKIIAJI CHOIYKH aHTHIHOI Qimocodil
3 TpPEUBKHAM IIONicOM, ''3’€IHAHHS aOCONIOTHOTO IUTaHy IMaHEHIIl 3
BiTHOCHHMM COIIaJIbHIM CEPEeIOBHIIEM, 1[0 TAKOX i€ depe3 iMaHeHTHOCTI"
[2, c.127]. MicTa-moJicil TOCTAalOTh TEPUTOPIaTbHIMH YTBOPCHHSIMHU, IO
3MIHCHWIN IMaHEHTHY JCTePUTOpH3aIliio, Cc(HOPMYyBaIH CepeIoBHUINE
IMAaHEHTHOCTI, CBO€PITHOTO 3BUIBHEHHS MicTSHHMHA. JleTepuropusaris
3aBXKIM CYIPOBODKYETHCS PETCPUTOPH3AIIEID — MEpeOYAOBOK MiCIs.
Micra-nomicu "BigpuBanucs” BiJ CIIbCBKOIO CEPEOBHINA 1 CTaBaH
MicusIMH peTepuTopH3alii (Micbka Imioma i Toprosi mMepexi) [2, c.111], ne
TBOpUBCS ''mu3aiin HOBOi Biaau”. JlaBHbOrpelpKuil icTopuk DyKimimg
OMHUCaB MPOIIEC COIIATbHOI KOHCOMIIAINI 1 eHTpai3aii y ABoX (Gopmax:
¢dismgHOl arjomeparii monei ("BEMUKHN CHHOWKI3M') Ta MOJIITHYHOTO
00’eTHaHHSA. APHUCTOTENh BHCBITIIOBAB COIiaJIbHI 1 MPOCTOPOBI MPOIIECH,
MOB’s13aHi 13 BUHHUKHEHHSAM OCOOJHMBOTO TOJITHYHOTO Ta KYyJIbTYPHOTO
nmagmmadTy TepHuTopianbHOro IeHTpY (momicy). HaBkomo cmerudignOi
teputopii A¢iH BuHHKae ¢inocodcbke wmmcnaeHHA. B icTopii Takox
IHTepIpETOBaHO ifei mpo 3B’ 30K HOBoeBpoIeHchKoi ¢inocodii ®. bexona
3 Jlongonom, P. Jlekapta — 3 [lapmwxem, I'. CriHo3u — 3 AmcTepaamoM;
dinocodii mparmarmsmy B. [ixeiimca, Jix. pioi — 3 Heio-Fopkom.

Ha TtBOpenHss mMopdosorii micra BIUIMBAIOTh Bi3ii IPOCTOPOBOCTI
micra. Tak, MOCTMOJIepHa apXiTeKTypa i AM3aiiH LUTY€e IIUPOKUN CHEKTP
iHpopMmaii Ta 00pa3iB MiCbKUX 1 apXiTeKTYpHUX (HOPM B KOHIENTYaJbHUX
napaMeTpax KyJIbTypHOro pisHoMaHiTTs. IloTyxHi Mirpauiiini ypOaH-
MPOIIECH CTBOPIOIOTH y MicTaxX "KOJNaX IHTEpHAIIOHANI3MY', MHOXHHY
KYJIBTYpHO-HaIlIOHAJIBHUX JOKaliil. Hanmpukman, y Micekomy mu3aitai CaH-
®panycko BHOKPEMJIIOIOTh TIPOLIECH KOHCTPYIOBaHHS Ta
PEeKOHCTpYIOBaHHsI "ManeHbKux ITamiii, ['aBan, Tokio ta in." [3].

Micepkuil nu3aiiH 3JaT€H BUSBIATH CYTHICHI B3a€MO3B’SI3KH MiX
CTBOPEHOIO KYJbTYpOIO 1 IIPUPOJOIO, BUSIBISITH OCHOBHM iX CHHTE3Y.
Hanpuknan, TBOPEHHS CaKpaJbHOTO MPOCTOPY CEPEIHBbOBIYHHX MICT
BUMarajo  HeOeCHO-BEPTHKAIbHOTO  XapakTepy iX  apXiTeKTypHO-
MPOCTOPOBUX pimeHb. Micbkui Ou3aifH, IO TBOPHTH XapaKTEepHY
atMocdepy, cmmpaeTscsi Ha imei "ayxy wicug" [4]. Konkperna
MICIIEBICTB/JIOKAIliSl CIIPOMO’KHA HAJMXaTH JIOAWHY Ha TBOPUICTh. Tak, y
XIX cT. TOJOBHMM €BPONEHCHKUM LEHTPOM MHCTEUTB, apXiTEKTYpH,
KyJIbTypH Ta Hayku OyB MrioHxeH. 30KkpeMa, BHYTPIlIHS CYyTHICTh MIOHXEeHa
XIX cromitts — "micto mumcrenrBa”, "HiMenbki Adiu" — ckimamacs u
3aBASKM OCOOJMBIH apXiTEeKTypi, BEJIMYHUM OyibBapaM Ta CIOpYJaM.
ApxiTekTypHUii 00pa3 Micra Oarato y YoMy QOpMYBaBCS 3aBISIKH
"kazkoBomy kopomo" Jlromeiry II, #oro iHimiaTuBam OyAiBHHIITBA
XUMEPHHUX 3aMKiB B 0aBapChKill CLTbCHKiH MiCIICBOCTI.

Y MicbKOMY aW3aifHi TICMXOJIOTIYHOIO KOHTEKCTyawi3allis Mmicys
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HAIlOBHIOETECSI  apXITEKTYpHO-IIPOCTOPOBOI0  KOMITO3HIIIEI0  E€JIEMEHTIB,
0co0mBO y ceHcl po3mimeHHsa. Croci®é po3yMiHHS MicIl depe3 MHTaHHS
"me s?" cTae eBOMIOMIIHO-CYO €KTHBHHM BXOIOM B MICBKHH MPOCTIp.
Bansrep Benpsamin y cBoemy Hapuci "Ilapik, cTOTHIS OeB’ATHAALSTOTO
CTOJNITTS"' 3BepTae yBary Ha ''MiCBbKi OCEpEIKH CIOXHBAHHA" — MEPEKPHTI
CKJISTHHM JIaXOM TOPTOBI ITacaxi, mo 00’€THYIOTh BYJIHII 3 iHTEp €epamu, —
Ha Te, SKWH '"TICMXOCOIiabHUIA MpPOCTip" BOHM YTBOPIOIOTh. A came —
CIIOHYKa€e a0 OCOOJIMBOrO BYJIMYHOTO JKUTTA MicTa, JO HECHIIIHUAX
nporynsHok (¢nanepcTBy). BriMm, 4epe3 macmraOHI peKOHCTPYKIIi cTapux
KBapTajiB, OyIIBHULTBO IIMPOKHX BYJIMIb 1 HPSMHUX JOPOXKHIX aprepi,
MICBKI ~ TPaKTHKW  MIMIMX  TPOTYISHOK  OyjbBapaMd  3HUKAIOTh.
Pexonctpykuii ¢iznunoro [lapmxka (cepeqHbOBIYHOTO MICTOIIaHYBAHHS)
"B iM’s Iporpecy’ MPHU3BEIO 10 3HUIIECHHS YaCTHHH comiadbHOTo [lapmka.

BapTo 3a3HauMTH 3HAYUMICTH CYO’€KTHOTO aHANI3y IUI MiCBKOTO
mu3aitHy. ByniBmi Ta cmopyam Bi3yami3yIOTBCS 4epe3 B3a€MO3B’S3KH MiXK
03HAYyBaJbHUM (MaTepialbHUMHU 00’ €KTaMM) i 03HAYyBaHUM (3HAUCHHSIMHU
IUX MaTepialbHUX 00’€KTIB). APXITEKTOPH Ta MICTOIUIAHYBaJIbHUKH 3/IaTHI
HE KONIIOBATH CTAaHOAPTHI pIMICHHA, a OIepyBaTH pPi3HOMAHITHUMH
CEeMaHTUYHUMH CUCTEMaMH Ta CTBOPIOBATH IIPOCTOPH 3 €MOLIHHO CHIBHUM
"BIIUYTTSM Micus" Ta iIEHTHYHOCTI. 30KpeMa, MOCTIHAYCTPiajIbHUi cI10Ccio
TBOPEHHS YpOaH-TKaHWH BHMarae JHM3ailH-BTPy4YaHHS Yy MarepiajbHy
peanbHICTh  (HANPHUKIAJ, CKOPOYCHHS 1HIYCTpialdi30BaHUX JIOKAIiH,
oOMexeHHsI pyxy aBToMoOuIiB Tomio). [lomanbioro po3BUTKY moTpedye
MICBKMH JM3aiiH, IO MPOIOHYE IHHOBALIWHI €CTETUYHI pILICHHS IS
MyOIIYHAUX TIPOCTOPIB.
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APT-ITPOCTIP Y KOHTEKCTI ®OPMYBAHHSA KPEATUBHOI'O
MMPOCTOPY MICT

Y XXI cromitri axryanbHOCTI HaOyBa€ HOBHMH COIaJbHO-
¢dinocodepkuit peHomeH — (GOpMyBaHHS KPEATUBHOIO IPOCTOPY MICT.
[MutaHHs KpeaTHMBHOTO YIPABIiHHS MiCTaMHM 1 KpeaTHBHOI opraHizarii
MICBKOTO ~ CEpelOBHINAa BIIEpIIE JETAIBHO pO3MISAANINCS B  KHH3I
anrniiicekoro gocrianuka Y. Jlenapi "Kpearusue micro™ [1].

3a ocTaHHI pPOKM TMOMITHO 30UTBIIMIACS KIUJIBKICTH TBOPYHX
00'enHanp, wIaThopM i MaJaHUYNKIB, CTYyIIH Ta apT-MPOCTOPIB (KpiM Bke
ICHYIOYHX), Ta 1 B IIIJIOMY TBOPYHX iHIIIaTHB, SKi BKJIAIA YUMAJIHA BHECOK
B KyJIbTYPHHHU piBeHB KpaiHH i, 30KpeMa, Hallloro MicTa.

B uinomy, apr-mpocTip  MOXKHa  OXapakTepu3yBaTH  SIK
3araJibHOJJOCTYIIHY TEPUTOPII0 JJIsi BUIBHOIO CaMOBHUPAXKCHHS TBOPUYOT
JIISUTBHOCTI, METOI  SKOTO € 3a0e3leueHHS KPeaTWBHOI  MOJIOJI
cepelloBHUILEeM, OaraTUM MOXITUBOCTSIMH JUIsl PO3BUTKY, OOMiHY HABUYKaMH,
SKCIICpUMCHTYBaHHs 1 pearizamii BiacHoro OadenHs. OCHOBHE K
NPU3HAYECHHS] KPEaTHMBHOI'O IPOCTOPY — Li¢ HaJaHHS MaiJaHYMKiB JJIst
IISUTBHOCTI JIFOJSIM  TBOPYHX TPO(eciii, YHCeNbHICTh SKHX B HAMIOMY
MOCTIHAYCTpiaIbHOMY CBITi 3pocTae i HaOyBae BaKIMBOTO 3HAYEHHS. A
OJTHIEI0 3 BAXJIMBHUX BIIMIHHUX pPHC apT-TIPOCTOPY € HAUIJICHICTh Ha
JSUTBHICTB JIFOJIMHH, 110 CTBOPIOE YHIKAJIBHUI MPOJIYKT CBOET 0COOMCTOCTI.

MucTenpKuil MpocTip MICBKHX IMOCENeHb — e MyONiYHO JOCTYIMHI
MiCIlsl MicTa, Jie JIIOJM MOXXYTh BUTBHO CaMOBHPAXaTHCS, OOMIHIOBATHCS
iZesMu, JAEMOHCTPYBaTH IHIIMM  pe3yJbTaTH CBO€i  TBOPYOCTI 1
KOMYHIKYBaTH 3 IHIIHMH HE B POJi CHOXKMBada TOBapiB ab0 mpalliBHUKA
KOMIIaHii, a B pOJIi TBOPIL, PO3POOHMKA, TBOPIS YHIKAIBHOTO MPOAYKTY
cBO€i 0coOMCTOCTI. MHCTEIBKHI MPOCTip A€ MOXKIHMBOCTI I TBOPYOI
camopealizalii 3 ypaxyBaHHSIM IHAUBIAyaJbHUX 3M10HOCTEH Ta 3aXOIUIEHb
TrOpojsHUHA. 32 BEJIMKMM DPaxyHKOM, KpPEeaTHMBHUH HpOCTip — Le cBoOOzaa
Oynb-sIKMX TPOSIBIB OCOOMCTOCTI, IO WAYTH 3 IHAMBIAYaJbHOI'O TBOPYOTO
nocuiny i GOpMYIOTh IHTEpPECH 1 CBiif 0COOMCTHI ""cMaK KUTTS".

3 TOSBOIO TEXHOJIOTI] KyJIbTYpH CYYaCHHMX KOMYHIKamid 1 Takux
(heHOMEHIB, SIK cTapTan-KyjiabTypa (KyJabTypa, sika OyayeTbcs abo Ha OCHOBI
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HOBUX IHHOBALIMHMX i1ei, a00 HAa OCHOBI TEXHOJIOTIH, SKi IM[OWHO
3'SIBIJTHCST) CTAJI0O MOXITMBUM CIIHPATHCS HE Ha CTATHCTUKY, a HA KOHKPETHI
iHIIiaTHBM TpoMaj Ta MaJMX TPyn IO JIOKambHIM peopraHizarmii
cepenoBuma. TaknM YHHOM, 'KpeaTHBHE MICTO" crTae HabaraTo OinbIn
pi3HOMaHITHUM 1 MicTUTh B c0Oi TpOCTip, IO peamizye i pPO3BHBAE
MOTEHINia)l CcaMUX pI3HUX COIliaNbHUX Tpyn. Buxomsum 3 1HOTO,
"MHCTEIFKHAN MPOCTip" MOXHA BH3HAYHUTHU SIK iHPPaACTPyKTypy, e MOXKHA
npoBomuTH  ab0  BIABIAYBaTH  3aXOAW, 3HAWTH  NPUXIIHHUKIB,
CHIBPOOITHHKIB, WIAPAJHUKIB, a TAaKOXX NapTHEpiB Uil peaizarii
IHHOBaLlIHHKX COLaJIbHO-3HAUYIIUX MTPOCKTIB a00 KOMEPLITHUX cTapTarlis.

Posrisnaioun HEOOXiTHICT CTBOPEHHS MHUCTEIBKHX IPOCTOpIB, B
MICBKOMY CEpEIOBHUINI CIiJ BHIUINTH KiIbKa OCHOBHHMX yizen ix
@DYyHKYIOHYBAHHSA:

1) 3abe3neueHHss TBOpUOi MonoAi (HAHOLIBII KPEaTHBHOTO KIIACY)
CepelloBHIEM, OaraTMM MOMIIMBOCTSIMH JUIS HaBYAaHHsS, CaMOHaBYaHHS,
00MiHYy HaBHYKaMH{, €KCIICPUMCHTYBAHHS 1 peaji3allil BIacHOro OadeHHS
MICTa, CBITY.

2) TpaHcsmis HAWOUTBII YCIIITHAX PIllICHh KOHKPETHUX 3aBIaHb (B
coepi IT, xuBonucy, ynpasiinHs pecypcamu abo MicToOyyBaHHS TOILO),
anpo0oBaHuMX B "KpeaTWBHHX IpocTopax” Yy BEJIMKHX 3a MaclTabom
CepeIOBHUINAX PaioHy, MICTa.

3) 3anoBHeHHs POOOYMX MiCLb B TPaAMIiiHId MPOMHUCIOBOCTI:
6mm3pko 30% mpane3aTHOTO HaceleHHS B PO3BMHEHHX MicTax CBITY
3alHSTO B TBOPYMX Npodecisx.

4) Buxin nenpecuBHUX MiCEKHX PaiOHIB 3 IEMPECUBHOTO CTaHY.

5) IligBuIIEeHHS TYpPHCTHYHOI IMPHUBAOIMBOCTI MicTa (HANIPHKIAM,
Manuectep, bapcenona a6o Hant, mponoHytoTs CBOIM rocTsIM MOXIIHBICTh
3aHYPUTHCS B aTMOC(epy CydacHOro TBOPYOTo >KHUTTs). O4eBHAHO, IO
HasBHICTb B MICTI KpEaTHBHOTO KJIacTepa IO3UTHUBHO BIUIMBAE HA TaKy
€KOHOMIYHO BHMIpIOBaHY XapaKTEPHCTHKY SIK HOro NpHBaOIMBICTH IS
TypHcTiB [2].

Hanpuknan, amepukancbkuii Jlammac, o He Biapi3HAETbCsA OaraToro
apxXiTeKTyporo, Mae paloH XyIOXXHUKIB 1 nau3aiiHepiB — bimon-Apt-
Juctpukr. OpuriHanbHO PO3MalIbOBaHI CTIHH OyaiBeNb, O€3J1iY XymT0KHIX
MaiicTepeHs i MiHi-Tajepeii, a TakoX BeJIW4Ye3Ha KiJIbKICTh PECTOpaHiB i
Mara3uH4YMKiB B €KJIEKTHYHOMY CTHJII BUSIBIJIMCS XOPOIIOIO aTPaKLi€ro s
rocrei Micra.

3a cnoBamu To0i Xasim, 3acHoBHMKA Creative Space Management, B
KpeaTMBHOMY HPOCTOpPI NMOBMHHI OyTH BCl HeoOXimHi aist koMmdopTHOI
poboTn ymoBH, Taki Ak kade 1 3pydni crinbui. Lle 3posymino, ane
HalBaXJMBIllEe — KyJbTypa, BipHIIE, JyX CHIBpPOOITHHLTBA, HOro Tex
MOXHa cHpoekTyBaTH. Ha mymKy aBTOpa, MIATPHMKA i PO3BUTOK TBOPYOI
aKTHBHOCTI MOXKJIUBUH 32 YMOBH NMPOCKTYBAaHHA ''MyXy CHiBpOOITHHUIITBA",
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SKAH B TOBHIH Mipl JIO3BOJIIE CTBOPHUTH Cy4YacHHH 0araTtoCTpyKTypHHI
KpeaTUBHUHM MICBKHN TPOCTIp, Takuil K JTO(TH, 30HW KOBOPKIHTY i apT-
TepUTOpii, apT-KBapTaH, AM3AHMHEPCHKI PUTEHI-CTPIT, HEHTPHU CYIacHOTO
MHCTELTBA.

ApT-TIpOCTip — KOJHIIHI IIPOMHUCIIOBI MPOCTOPH 3 iX BEIHMUE3HUMH
IUTOIIAMH 1 BUCOKUMH CTEJISIMH, 1[0 BUKOPHCTOBYIOTH HE TiJBbKH AT XKHUTIIA,
alme i JUIA oprafizamii OaraToQyHKIIOHANBHUX KYyJIBTYPHHUX LEHTPIB 3
BUCTaBKOBUMH 3aiaMH, Kade, pecropaHamu, o¢icamMu, KOHLEPTHUMH
MaMJaHYuKaMU.

ApT-KBapTanm — I 4YacTMHAa MiICTa, LI0 BIJINOBIa€ HACTYITHUM
KPHUTEpPIsiM: BIIHOCHA KOMIAKTHICTh PO3MIIIEHHS 1 MIIIOXiJHA TOCTYIHICTh
JI0 BCIX 00'eKTiB, 110 320€3MME€YYIOTh PI3HOMAHITHUH 1 HACHYEHHUH TOAIIMH
yac. Bin moBuHeH OyTH KOM(POPTHAM, ECTETHYHUM 1 aBTCHTUYHUAM MICIIEM,
Jie IPUEMHO 1 LIKaBO MPOBOIUTH 4ac. [IpencTaBHUKAM TBOPYMX iHIYCTpiit
apT-KBapTaJIM HAJAIOTh MOXKJIMBICTH MPAIIOBATH, EKCIIOHYBAaTH 1 IPOJaBaTH
Pe3yJIbTAaTH CBOET Mpalli.

CydacHe MICTO XapaKTepU3yeThCs SIK MOOITBHE, PI3HOCHPSIMOBAHE i
Take, IO IMOCTIHHO TPaHC(POPMYETHCS y COMIaTbHUN MPOCTIp 1 MPOIECH, 0
NpPOTIKAIOTh B HHOMY. 3a BH3HAUEHHSM bBpUTaHCBKOro JemnapTaMeHTy
KYJIbTYPH, MeJlia Ta CIIOPTY, SIKUil CTaB Ha ChOTOMHIIIHIN IeHb KAHOHIYHUM,
TBOPYi MICBKI MPOCTOPU — MiCIis 3MIMCHEHHS [ISUTBHOCTI, B OCHOBI SKOI
JICKUTh IHIWBIIyadbHEe TBOpPYE HAYal0, HABMK a0 TaJaHT, 1 SKi MOXKYTh
CTBOPIOBATH OJ@Hy BapTicTh i po0OOYl MICIS HLIAXOM BHUPOOHHUIITBA i
eKCIUTyaTalii 1HTeJIeKTyalbHOI BIACHOCTI. [7100ami3oBaHuii CBIT MOCTIHHO
TpaHCHOPMYETBCA 1 3MIHIOETBCS, a TPAAWIIHHI yCTAaHOBU KYJIBTYpH HE
3MaTHI CBOEYACHO pearyBaTH Ha 3MiHH, IO BiIOYBalOTHCS, TOMY BOHHU
BUKJIIMKAIOTh BCE MEHIIMH iHTEpec y ayauTopii i y TBOPIIB OO0'€KTiB
KynbTypu. HeoOXimqHO po3poOWTH HOBHU THII IHCTHTYIIH, SKi MO O
BIINIOBiZAaTH 3anuTaM ayauTopii. Buxomgom 3 1ie€i curyamii ctae cTBOpeHHS
KpeaTMBHUX MICBKMX IIPOCTOpIB — 3'€[HaHHS JUHaMiku Oi3Hecy i
MOTEHIN ATy AiT4iB KyJIbTYPH B OJHOMY iHAYCTPiaIbHOMY ITPOCTOPI.
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HAxoseys 1.0.

Loxmop mucmeymeosnaécmea

Ipogpecop xagheopu ousaiiny

Tepmuwnuxk M.B.

Maczicmpanm kagedpu ouzaiiny

Yepracokuii 0epircasHuil MexHoI02IuHULL YHIBepcumem

3D-JIPYK Y KOHTEKCTI IPOEKTYBAHHS IPEJMETHOI'O
CEPEJIOBHIIA

Ha panumit MmomeHnt TexHosorii 3D-apyky 3HaWIuIM 3acTOCYBaHHS
MPaKTHYHO B KOXKHIW rajy3i MPOMHCIOBOCTI, BIIKPHBIIHY HOBI TOPH30HTH Yy
BUPOOHMITBI pI3HOMaHITHHX BHPOOiB. He OMHHYIM yBarow yHiKajJbHY
METOIUKY 1 TU3aiHEepH, MpHCTOCyBaBIIH 3D-puHTEpH 10 peanizamnii cBOixX
TBOPYHX i7CH.

Hepmmii mporiec 3D-mpyky y 1983 pomi Bunaiimos Yak Xamr. Bin
Bu3HaunB Crepeomitorpadito gk 'cmocid 1 MpHCTpiH Ui CTBOPEHHS
TBEPIUX OO'€KTIB TUIAXOM TOCIIIOBHOTO "OpyKy" TOHKHX IIapiB
yIbTpadioNeTOBOr0 Matepiany, SKHA TBEepAHE, OAWH IOBEPX IHIIOTO'.
CriouaTKy OCHOBHA yBara mpuaisuiacs "apyky" piIHHOIO, III0 TBEPAHE, alie
micys Toro, stk Xamr 3acHyBaB kommanito 3D Systems”, i He3zabapom
3pO3yMiB, IO HOro TEXHIKa HE OOMEXYETbCS TIJIBKH piAMHAMH,
PO3LIMPIOI0YH BU3HAYCHHS JI0 "Oy/b-sKOr0 Marepiaiy, 31aTHOTO YKPIIIISTH
a00 31aTHOTO 3MiHIOBAaTH Horo (i3uuHMUi cTaH". 3aBASKH [bOMY BiH 3aKJIaB
OCHOBY TOT0, II[0 MH ChOT'OTHI Ha3UBaeMO sk 3D-apyk.

Came 3a gomomororo 3D-apyky 3'SBISETECS MOXIIHBICTH BTUIHTH B
JKUTTS HAUCMITUBIIII KOHICIIIii, SKi IO IIbOTO HE MOTJIM BHUUTH 3a paMKH
inedl 1 HauepkiB. 3D-npuHTEp B AW3aifHI BIAKpHBA€E HOBI TOPH30HTH IS
TBOPYOCTI, JMO3BOJIAIONHM pEalli3yBaTH 3ayMaHe CaMHM HE3BHYAHHHUM
yrHOM. [[yIsl 11bOTO B apceHaii qu3aifHepiB Bce po3MaiTTs TexHousorii 3D-
APYKy.

Taxk, nanpuxuazn, 3D-npuHTEpH 34aTHI CTBOPUTH CIPABXKHI IIEAECBPH
MebOni6, 3aBISAKM TOYHOCTI JPYKy. 3a3BWuai, BUPOOHHUIITBO 3aCTOCOBYE
nepepobneHi marepiand, MO0 JoMOMarae 3aollaJuTH Ha CHPOBHHI i
CKOPOTUTH BHUTPATH Ha oOmagHaHHS. 3D-TexHika 37aTHA APYKYBaTH TOHKY
KapKacHy MOJyJIbHY CHCTEMY.

Jpyk MeOuiB BBaxkaeThcsi BuHaxo oM yHiBepcutety MIT i Steelcase.
TaOypetn OneShot — mepmi BupoOM mOAIOHOTO poxy, pPo3poOIeHi
muzaitnepom  [latpikom  [IkoiHom. MeOmi Jierko  CKJIagarOThes 1
BUJIUIAIOTHCS YHIKQIBHUM JN3AHHOM.

HogitHi TexHosorii BUpoOHHITBa MeOIiB KOMOIHYIOTh TpauLiiiHe
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BUT'OTOBJICHHSI MeOIiB 1 Apyk. Ha mpuHTepi ApyKyloTh HainpiOHimN geTami
(mwapHipn, QypHITYpY, KapKacH TOIIO), a TIIOBEPXHI MiIOUPArOTBCA 3
OmaropomHOTO JepeBa, CKia, CIeHiali30BaHNX TKaHWH. Take BUPOOHHUIITBO
JTO3BOJISIE BUTOTOBJIATH OibII MinHI i QPyHKITIOHANBEHI MOl Ta PO3MIUPIOE
ii hyHKIIOHATBEHI MOYKITBOCTI.

CsimunvHuxku i npeomemu Oexopy. 3D-HampykoBaHi abaxypu i
wra¢oHn OyBalOTh OyIb-akuX (hopM i po3MipiB. BiaMiHHOIO 0cOOIMBICTIO
TaKUX CBITWIBHHUKIB € TaKOXX HAsBHICTh YK€ TOHKHX JEKOPaTHBHHX
eJeMeHTIB 1  HectaHmapTHux  Qopm.  Haiiwyacrtime — gusaiiHepu
BUKOPHCTOBYIOTh TOHKY B'sI3b, 110 J03BOJISIE IPaTH 31 CBITJIOM 1 TiHsMH. Lle
MOXyTb OyTd 1 3MmiHHI IutadoHH Ta abaxypu-Tpanchopmepu. Jpyk
JIO3BOJISIE CIIPOCTUTH BUPOOHUIITBO CKJIATHUX JN3AHHEPCHKUX 33/lyMOK, SKi
paHillle BUTOTOBIISUINCS MOLITYYHO, BPYYHY, 1 KOIUITYBaJIH JOCUTH IOPOTO.

exop, CTBOpEHWH 3a IONOMOTOI0 AJWTHBHOI TEXHIKH, TaKOX
BiJIPI3HAETHCS YHIKAIBHICTIO 1 PI3HOMAHITHICTIO. 3YCTpPIYarOThCs BCUIAKI
Ba3H, CTaTyeTKH, KaIllo, CKyJIbNTYpH, CBIYHMKH. Haiibinbma npykoBaHa
CKyJBIITYpa JIONUHM cTBopeHa J[xeiimcoHom bBpyronom, ii Bucora
CTaHOBUTH 3,62 MeTpa.

@ypuimypa. Bunaxing wertaneBoro 3D-apyky 3po0OHIIO MacOBHM
BUPOOHMITBO HAMTOHIINX JABEPHUX PYYOK, 3aMKIB 1 3aCYBOK HEHMOBIpHHX
dopm. Komuch yHiKaNbHI JU3aHHEPCHKI MPEAMETH, [0 BHUIOTOBISIOTH
BpYUHY, Telep CTalli LIBHIAKHUMH Y BUPOOHHUITBI 1 JIOCTYITHUMH 3a LIHOIO.
Takoxk 3'SIBISIIOTBCS  BHIIYKaHI JIGKOPATUBHI €JEMEHTH Ha TOTOBHX
npeaMeTax MeOJiB, LIO JO3BOJISIE JAM3aiiHEpaM eKCHEePHUMEHTYBAaTH 3
iHTep'epaMH 1 BTLUTIOBATH CMLTIHBI i1el.

Texuonoeiss wiymonoenunanns. 3D-Ipyk B iHTEp'epi 3aCTOCOBYETHCS
HE TUIBKH JUISl CTBOPEHHS €CTETHYHO KPaCHBUX 1 YHIKAIbHUX IEKOPATUBHUX
pedeil. IcHye psI IIyMONOIJIMHAIOYMX MaTepiaiiB, 3a JIONOMOTOIO SKHX
JIPYKYIOTh YHIKambHI MaHeni Ha cTiHu. Lle mayxe 3pydHO Tpu po3poOii
aKyCTHKH B KHTJIIOBOMY a0o0 crieriaiizoBaHomy npumimenHi. He norpiono
CTEIiaIbHOT MIATOTOBKK CTiH 1 JOpPOrOro pPEeMOHTY, MOXHa TPOCTO
BCTAaHOBUTH Ha/IpyKoBaHi Ha 3D mpunTEpi maHei.

Mamepianu  oan Opyky. Ilepmi  3D-mpykoBani  BupoOH
BUT'OTOBJBUIACS 13 CHEIAIbHOTO TUIACTHKA — BCUIAKI TiadoHM, Basw,
NPWIDKKOBI CTONMKH. 3apa3 TEXHOJOTIS 3pobmia KpoK Brepen, i
HaJIpyKOBaHi NpeIMETH MOXYTh OyTH BUIOTOBJEHI 3 aOCOJIOTHO Pi3HHX
Marepiais.

Kepamiuni mpusumipni 06'ekmu. ABTOpChKa KepaMika IPUBHOCHTH B
KBapTUPy apUCTOKPATHYHOCTI 1 XynoxHocTi. Taki BUpOOM Jy)Ke KPHXKI.
Cnpoba 3amiHuTH pyuHy podOory 3D-apykoM He 3Morja 3JeIeBHTH
BUPOOHMIITBO, aJIe 3MOTJIa 301JIbIIUTH Y1apOCTiiKicTh BUPOOIB.

byoisni 3 bemony. JlpykoBaHi OyaiBenbHI MamuHu B 50 pa3iB OinbIie
MPUHTEPA, 3aMICTh KOTYIIKH 3 TUIACTUKOM 3aCTOCOBYETHCS CyMilll OETOHY,
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1110 WBKUJIKO TBepAHE. Ha naHuii MOMEHT y CBITI HAJIIYy€ETHCS HE Tak Oarato
HA/IPYKOBaHHUX OyAiBeNb, HE paxylodd aBTOOYCHHX 3YNHHOK 1 AUTSIAX
MaiigaH4yuKiB. Ane Ko OeTOHHI MeOJIi 1€ € TMBOBMKHUM €KCIIOHATOM, TO
mracTukoBuil 3D-ApyK BKe 3aCTOCOBYEThCS B iHTEp'epax IOBCIOJHO.
JuzaifHepu iHTEp'epiB CTBOPIOIOTH YHIKANbHI JEKOPAaTHBHI BHpOOH 3a
JOTIOMOT0}0 MIPUHTEPIB. ATperaT A TPUBUMIPHOTO IPYKY TOIOMOITH B
po3po0IIi He OJHOTO TBOPYOTO IPOEKTY.

Takum uymHOM, 3D-TpUHTEp € HE3aMiHHHM IHCTPYMEHTOM JUIsl
pearizanii iIHIUBIAyaTbHUX JU3aiH-171eH, BTUICHHS CMIJTUBUX OPUTIHAIBHIX
3aayMiB. AJTUTUBHI TEXHOJIOTI] CIIy)KaTh HE TLIBKW Ha OJlaro ecTeTUKH, a i
JIOTIOMAraroTh CKOPOTUTH Yac, MaTepialld Ta EHEPrOBUTPATH.

Beii Benvy3sronn

Acnupanm Xapvkosckoil 20cy0apcmeeHHol akademuu Ou3auHa u UCKyccme
Ilpenooasamens FO20-3anaono20 1ecomexHuyecko2o ynugepcumema

2. Kyn Mun, Kumaii

JIN3AMH U ITIPOU3BO/ICTBO MEBEJIU B KOHTEKCTE
IMPOI'PAMM MHHOBAIIMOHHOI'O HAYYHO-TEXHUYECKOI'O
PA3ZBUTHUSA KUTAA

Ha pyOexe BEekoB 3aMMCTBOBaHHE TeXHOJOrud B Kurtae riaBHBIM
00pa3oM OBUTO HAIPABICHO HAa BBO3 HOBEWIIMX M BBICOKHX TEXHOJIOTHH.
Emé B 1986 romy Obina paspaborana "llporpamMma wuccienoBaHus U
pa3BUTHA BBICOKHMX TEXHONOTHH'', B KOTOpoH ObIIO ompeneneHo 7
HarpaBieHU# (OHOJIOTHS, aBHAIMS W KOCMOC, WH(pOpPMATHKa, Ja3epHas
TEXHUKa, aBTOMATHKA, SHEPreTHKA, HOBBIC MAaTepPHabl U T.J.), KAK caMbIe
HEoOX0IMMBIe ISl peaTH3aliH.

Kuraiickoe rToOCynapcTBo OcCyHIeCTBIISICT 00Iee IUIAaHWPOBAaHHUE
paboT B Hay4YHO-TEXHUYECKOH cdepe, co3/1aB CIEAYIOUIYI0 TPEXYPOBHEBYIO
MOJIENTb Pa3BUTHS:

1) VHHOBaIMOHHBIE HAYYHBIC HCCIEJOBAHU, OOCIYXHBAIOIIUE
TJIaBHBIA IJIamgapM - 3KOHOMHYECKOE CTPOWTENBCTBO M COLMAIBHOE
pas3BuUTHE;

2) BHEIpEHHE BBICOKMX TEXHOJOTMA M CO3/JaHHE CEKTopa
MIPOMBIIIJICHHOCTH BBICOKHX W HOBBIX TEXHOJIOTHUH;

3) ycunenue GyHIaMEHTAIBHBIX HCCICIOBAHUH.

Jis  yka3aHHBIX TpeX YpOBHEHl, B KOTOpPBHIX IEPBOHAYAIBHO
NPUOPUTET OTAABAJICS NPHKIAJHBIM HMCCIICIOBAHUSIM, OBUIM pa3paboTaHbI
MOJIHOMAcIITaOHble TOCYIApPCTBEHHBIC IPOTPaMMBbl Pa3BUTHA BO BCEX
00J1acTAX HAYKH U TEXHUKH.
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Axanemus Hayk Kuras (AHK), kak oTHO MX BEIyIIMX YYpEKICHHIMA
B o0mact (yHOAMEHTaIBHBIX HCCIEAOBAHWH, Hadaga OCYIIECTBISATH
MpOrpaMMbl MHTEIUIEKTYaJIbHOTO HOBaTOPCTBA M TNPHUCTYNHMIa K padoTe
cpasy mo 12 sKkcmepuMeHTaNbHBIM O0BekTaM. KuTalickne SKOHOMHYECKHE
pedopmBI HEpa3pEIBHO CBA3aHBI CO CTPATETHEH MHHOBAIMOHHOTO Pa3BUTHS
3a cuér moxbEMa COOCTBEHHOW HayKW, OOpa3OBaHUS W MIHOBEHHOTO
BHEJPEHMS, 3aIMCTBOBAHHBIX HM3-3a pyOerka HOBBIX TEXHOJIOTHN U M3CIIHH.
ITo HEKOTOPHIM OLIEHKaM, YHCIO HAaHOTEXHOJIOrndeckux komnanuii B Kurae
¢ 2003 mo 2006 r. Belpocio mo 600. OcoOyro BaKHOCTH HPHOOpEH
WCCIIEJIOBaHUs, IPOBOJMMBIE By3aMH. B BbICHIMX Y4eOHBIX 3aBEICHMAX
cTpaHbl co3fmaHbl 1487 opraHuzanui, 3aHUMAIOIIMXCS HAYYHBIMHU
UCCIICIOBAaHUAMU M OCBOGHHEM €CTECTBECHHBIX M TEXHHUYECKUX HaYK,
CENIbCKMM  XO3SHCTBOM W  MEIOWIUHOM. VY4YEHBIE BY30B aKTHBHO
COTPYJHHYAIOT C HCCIEeNOBaTeNbCKUMH HeHTpamMu AH, BemomcTBamm, a
TaKke C MPOM3BOJACTBEHHOH cdepoil. By3sl sABIAIOTCA TITaBHBIMH
KOHCYJIbTaHTaMH CPEAHUX M MAJbBIX IPOMBIIIICHHBIX MpeAnpusTuil. Takum
00pa3oM, ¢ IOMOINBIO TEOPHH PEIIAIOTCSl BO3HHWKAIOMINME HA IPAKTHKE
npoGyiemMbl. B pesynmbraTe pHIHOK HAMONHACTCS KOHKYPEHTOCIIOCOOHOM
MPOAYKIMEH, a HaydyHble 3HAHUSA IPEBPAILAIOTCS B NPOU3BOIAUTEIBHYIO
CHUITY.

K kuTaiickuM NpOM3BOAMTENSAM C Ka)bIM TOJOM oOOpamraercst Bcé
Gosble 3aKa3udKOB M3 Pa3HBIX cTpaH. Takol cIpoc M KeJaHWe YIPOYUTh
CBOM TO3UIMM Ha MHPOBOM pBIHKE CTUMYJIHPYeT KHTailCKHX
MPOU3BOIUTENCH MOBBIIIATE TPEOOBAHUS K TEXHOJIOTHSM M K KadeCcTBY
npoaykiud. Tenepb MOKHO C YBEPEHHOCTBIO YTBEPXKJaTh, YTO KUTaHCKas
NPOIYKIUsI, B TOM YWCIE M KUTalicKas MeOeib, COCTaBIsieT NOCTOMHYIO
KOHKYPEHIIMIO BEIyIIUM npousBoauTensiM EBporsl. 3auactyio mMeOenbHbIE
(abpukn Kwurtas wusroraBnmBaoT MeOeab 10 ICKM3aM 3HAMEHHUTHIX
mu3aitnepoB u3 Wrammm, ['epmannn, OpaHium, cOOCTBEHHBIE aBTOPCKHE
pa3paboTKN BCTPEUAIOTCs peKe, B OCHOBHOM JUISl BHYTPEHHEr0 KUTaHCKOTO
peiHKa. MHorue ¢abpukn mebenn B Kurae paboTaroT COBMECTHO ¢
WHOCTPAHHBIMH MapTHEPAMH, UCTIONB3YS MX TEXHOJIOTHH M 000pyIOBaHUE.
Takas ™meOenb, XOTh W TPOU3ZBOJIUTCS HAa KuTaiickoil Qabpuke, HO
MapkupyeTcst OpeHmoMm maprHepa. Tak, Hanpumep, B ToH ke I epmanuy, 3a
MOCJIETHIE HECKOJIBKO JIET MPOAAKH MeOEeNn KUTAHCKOro MPOM3BOJICTBA C
OpeHzmoM eBpomelckux KommaHui pocturim 70% oOT oO0mmx mpomax
MmeOenu. YToObl MOBBILIATE KAaYeCTBO M YCIEBaTb 32 W3MEHEHMSIMH B
MOTPEOHOCTSX U BKycax morpedureis, padpuku Kuras paboraror 1mo aBym
OCHOBHBIM CXEMaM:

1) MeGenbHBI LeX, BBIMTYCKAIOIINA MeOenb HeOOIbIINMH TAPTHIMH,
C JIMHUSAMH [POM3BOJCTBA, YCTPOCHHBIMM TakuM 00pa3oM, 4TO
Moau(UKanKsA HE 3aHUMAET MHOTO BPEMEHH U CPEACTB;

2) kpynHble MebOenbHBIe (DAOPHKH, CleNHATH3UPYIONIUECS Ha
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OIpe/IeIeHHBIX HAPABJICHUSX WIIM MaTepHaax.

Hamubomee n3ectHrle MebenpHBIe (habpukn Kwuras, mpousBomsmme
Meberb IS apXUTeKTYpHO-TaHAmapTHEIX KoMIuiekcoB: Meijia Furniture
LTD (me6ens u3 nepesa u npousBoadbix); OUDIBAO (MeGenb u3 Metaiia
u crexma); Lynn Furniture Co., Ltd. (meGenp w3 poranra) u ApyTHe.
®dabpuka Homesick, kortopas wusBectHa emé kak "Xiang Mei",
CHEIUAIN3APYETCS Ha M3TOTOBICHUM MeEOEIM W3 MeTaula U CTeKIa
pa3nMyHOrO HazHa4yeHus (1oM, oduc, orens, kade, OTKPBITHIC TUIOLIAJIKH).
MeGenp MOKeT OBITh CTAaHIAPTHOW WIIM MOA 3aKa3 KiIUeHTa. 95% wmebenn
n3rorasiuBaercs Ha skcropT noxa opergom "CAIHE". I'onosoii o6opoT —
1-2 mun. $ CHIA. OcHoBHbIC 3aka3unku — EBporna, AMeprka. MebenbHas
(dabpuka Dongguan Crafit Furniture Industrial Co., Ltd paGortaer ¢ 1982
rofia ¥ M3TOTABIMBACT IIMPOKUH aCCOPTUMEHT MeOEI MUPOBOTO Kiacca Ha
MIPOM3BOJCTBCHHBIX JHHUAX Amonwwm, ['epmannu, Utanmn u T.1. Pabpuka
Zhejiang Huashang Holding Co., Ltd. usroraBnuBaer JUTYI0 U CBapHYIO
ATIOMHHHEBYI0 MeOenb, ONHY W3 dydmnx B Kurae, a Takke camoBble H
YIUYHbBIE 30HTUKH IS Kade.

OCHOBHBIC HAIPABICHHUS TOCYIApCTBEHHOH CTpaTeruul pa3BHTHS
HayKd U TexHUKH ¢ 2002 r. — mepexoa K caMOCTOATEIEHOMY HOBATOPCTBY
W Pa3BUTHIO BBICOKMX TEXHOJIOTMH, YNOp Ha OBJaJ€HUE MHPOBBIMU
BBICOTaMU. [ '0CyTapcTBEHHBIH ITaH IpeaycMaTpuBai npudmnkerne B 2005
I. K TEpeJoBbIM MHUPOBBIM pyOekaM B HECKOJIBKUX BaKHBIX Hay4yHO-
TEXHHYECKUX O00JacTsIX ¢ B CTPATErMYeCKUX O0OJACTSIX  BBICOKMX
TEXHOJIOTUH Ui uX AocTuxeHue. [loBbllleHNEe yIenbHOro Beca pacxo0B
Ha Hay4dHBIE HCCllefioBaHUsT M 3kcriepuMeHThl B BBII cocraBmio Goinee
1,5%. K 2010 r. OblM 3a70)K€HBI OCHOBBI T'OCYAApPCTBEHHOH CHCTEMBI
HOBaTOPCTBA, IOCTUTHYTHI 3aMETHBIE PE3YJIBTAThl B CO3/JaHUH 0a30BBIX
YCIOBUM JUII HAayKM M TeXHUKH. CTpPOUTENBCTBO BEAYIIMX Hay4HO-
TEXHUYECKNX 0a3 BBIILIO HA MUPOBOH YpOBEHb, HOBATOPCKHUI MOTEHIMAT B
TJIaBHBIX cdepax CcOBEpUIMI OrPOMHBIM CKaudoK, OOIIME pacXojabl Ha
HayYHBIE UCCIICOBAHMS U SKCIIEPUMEHTHI cocTaBmin 2% BBII.

K 2020 r. Oyzmer co3maHa CpaBHUTEIHHO  COBEpPIIECHHAS
rOCYAapCTBEHHAsl CHUCTeMa HOBaTOpPCTBA, OOIIME PAacXo/bl Ha HAay4dHbIE
HCCIIEIOBaHUA W OKCHepuMeHThl cocTtaBaT 3% BBII, mo HayuHo-
TEXHUYECKOI KOHKypeHTocmocoOHocTH Kwurail BeIineT B mepBble psAasl B
MHpe.
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Xe Cini
Acnipanm Xapkiecbkoi 0epoicasHol akademii OusatiHy i Mucmeyms
m. I'vanoyn, Kumati

BYTHUK-TOTEJIb SIK OB'€EKT ITPOEKTYBAHHS TA ICTOPIA
MHOT0O ®OPMYBAHHS

ByTuk-roTeNs 3a THITONOTIE0 BiXHOCHUTHCS JO HEBEIUKUX TOTEIIB,
SIKi O3UIIOHYIOTHCS, SIK OCOOJIMBO CTHIIBHI ¥ eKcKITt03uBHI. [le HOBe sBuINE
B TOTEJbHINH 1HIycTpii, 10 HaOyJ0 pPO3BUTKY Michs TpiyMdanbHOT
npe3eHTarlii ABoX He3BuuaiHux 3aknanis - "Bedford" y Can-®panrmcko i
"The Blakes Hotel" y Jlonnoni. Byruk-rorens — Iie HEBENIUKHI TOTENb i3
He3a0yTHIM, OPHTiHAJBHUM 1 SCKpaBUM Au3aiiHOM. OCOOJIMBICTIO TaKHUX
3aKJIAMIB € CMITUBICTh TPOEKTHUX pillleHb, MOYYTTI TyMoOpy Yy ix
TpPaKTyBaHHI, KPEaTHUBHICTh Ta IHAWBIAYaJTbHICTh Yy CTBOPEHHI CTHIIIO.
HatigacTime Taki ToTeni po3KilIHI i Opi€HTOBaHI Ha MEBHY IyOJiKy, sKa
iHye KoM(OpT i 3aJOBOJICHHS BiJ NMpOXWBaHHA. JlocHTh 4acTo OyTHK-
TOTeNi PO3TAllOBaHi HEMOJAIIK BiJ HEHTPY MicTa, B HOro miloBoMy abo
ICTOpHYHOMY  palioHi, TOONU3y TYPUCTUYHUX 30H  BiJIOYHHKY.
[TpUHIMIIOBMM € Te, W0 CBOIM HETPUBIAIBHUM JIU3aiHOM, OCOOJIHMBOMY
cepBicy Ta He3BHUHIN arMocdepi OyTHK-TOTENb T03BOJISIE KIIIEHTAM BIIUYTH
ce0e B 30BCIM 1HIIIOMY CBITI.

B ocHOBy nm3aiHepchKOro pilleHHs 1HTEep'epiB OYTHK-TOTEIIO
3aBXKAM [OKJIAJCHO TeaTPali30oBaHUM 3aayM, J€ [UIiCHUH o0pa3
CepelloBHINA CKJIaJaeThcss 3 Oe3nmivi  Bapiamid TeMmu, BH3HA4YeHOI Yy
CHemiajJbHO MiArOTOBJICHIH KOHIEHIIi-Ti0peTo. Y KOXHOMY TaKOMY TOTeli
JIO JpiOHMIL CTBOPIOETHCS €AMHE cleHorpadiyHe pilleHHs, SKOMY
HiAMOPSIKOBY€ETHCS apXiTEKTYpHE IIaHyBaHHs OYZiBII, TU3aiH HOro XoIiB
Ta KOXXHOro OKkpemoro Homepy. Komip, ocBitieHHs, ¢akrypa
03/100JII0BAJIBHUX MartepialiB, MpeaMeTH MeOJiB Ta 3BYKOBE O(GOpPMIIEHHS
JIETAIbHO TifiOpaHi 1 rapMmoHiHI B HIOAHCHMX a0o0, HaBMaKd, B
KOHTPACTHUX TOEJHAHHSIX.

BBakaetbcs, mo mnepiri OyTHK-TOTeN - iHOAI X Ha3WBaIOTh TAKOX
mm3aitrepebki rorerni (designhotels abo lifestylehotels, anen.) - Bimkpumm
cBoi aBepi g rocreid y 1981 p. ogHOYAacHO Ha JBOX KOHTHHEHTaxX: y
Bpuranii Ta Amepuni. Y Jlonmoni, B paiioni IliBgennuii Kencinrron
Bizkpuscs "The Blakes Hotel", aBTopom sikoro crana KOJHMIUHS aKTpuca, a
HUHI BiloMUii an3aitnep it rotensep Anymxka Xemmens (Anouska Hempel,
amnen.), a'y Can-®paHIMCKO y KBITHI TOrO K POKY HOYaB MPUHMATH IIEPLINX
BizBiqyBauiB rorenb "Bedford"”, posramosanuii Ha FOHioH-ckBep. 3rogom
el TOTeNb CTaB YaCTHHOIO MEPEXi, IO CKIAIAEThCsl BUKJIIOYHO 3 OyTHK-
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TOTENIB 1 3HAXOMUTHCS IiJl YIPABIIHHAM OJHOIO 3 HAWOUIBII BiIOMHX
rpaBIliB roTessHOTO GizHecy - Kimpton Hotels & Restaurants.

B ycix mxepernax mpabaTbKaMu IW3AaHH-TOTENIB BBAXKAIOTh SIHa
perepa i CriBa Pybemnmna (Ian Schrager and Steve Rubell and, aren.). Came
ix y cepemumui 1980-x ocssyna reHiampHa i€ CTBOPEHHS ''Cy4acHOTO,
MICBKOTO, KOCMOIIOJITHYHOTO" TOTENI0 i3 BimmoBigHMM iHTep'epoM. CBiit
IUTaH BOHU pealtizyBad, mepepoOuBiy y 1984 poui npuabaHwii HUIMH HBIO-
Hopkcpkuit rotens "“Morgans Hotel”. [Jlns peamizauii cBoel igei BoHM
3ampocunu ¢paHuysskoro amsaitnepa Angpe Ilyrmana (Andre Putman,
amen.), SIKUA 1 3100yB cCllaBy CTBOPEHHS MEpPIIOTO OYTHK-TOTEINIO.
Oco0JMBICTh TU3aHEPCHKOTO PILLICHHS HOJsraja B TOMY, 110 B iHTep'epax
HMIMPOKO Oyna BUKOpPHCTaHAa MoO3aika Ha OCHOBI BHMpPa3HHUX KOHTpACTiB
yopHOoro i Oimoro. T'oTems oTpMMaB IIHPOKY MOMYJAPHICT, 1 #oro
BJIACHHKH, MiZ0abOPEH] YCIiXoM, 3amyCTHIH e aBa roteini - "Royalton” i
"Paramount”, mis opopMIIeHHS SKHX 3aIPOCHIH T'eHis CBITOBOTO AM3alHY
@inina Crapka. ['orens "Paramount”, mo OyB BHpIIEHHH y CTHIICTHII
"memeBuil mUK", aOCOMIOTHO HE BIAIMOBINAB TOIIIHIM YSBICHHSIM IIPO
PO3KIII - CKPOMHO, aji¢ BHINYKAHO [IEKOpOBaHI Ol iHTep'epH, €IMHUM
KOJIIPHUM aKIEHTOM SKHX, CTaIU Korii noynoteH Bepmeepa Oinst y3romis’s
aibkok. Heszabapom rorens “Paramount” HaOyB cTaTycy KyJabTOBOTO Y
MOJIO/IMX 1 MOOUIBHHX JIIOBUX JIFOJIEH Ta TYPHUCTIB.

TakuMm 4MHOM, CHTYallisl HA CY4aCHOMY TOTEJIbHOMY PUHKY CBIIYHTH
npo Te, HIO CIIOKMBA4yeBl BXKE HEJOCTAaTHBO TOTO, MIO HAJAIOTh HOMY
TpaAMUiiHI ToTeNnbHI OpeHan - HaAilHICTh i nependavyyBaHicTh. [lonuTom
KOPHCTYIOTbCS, SIK TPAaBHIIO, HEBEIMKI TOTENi, KOKEH 3 SKUX Mae€ CBIH
BIACHHII HEMOBTOPHMII CTHJIb. IX HOMepHHMiT DOH/ HeBenuKHii, He Ginblue
100 HOMepiB, ¥ HalexaTh BOHH IPHUBATHUM BIacHUKaM. Bix HymHOL
OJTHOMAHITHOCTI "OpeHIOBHX" TOTENIB IX BIApi3HAE TBOPUYUH MiAXid - AK Y
J3aifHi TPUMIMIEHb, Tak 1 y cTWwI o0cmyroByBaHHA. [IpoekTHa mpakTHKa
CBI/TYNTB, IO OYTUK-TOTEJi MOXKYTh TAaKOX CTBOPIOBATUCH Ha 0a3i 00'€KTiB,
AKi 3a3HaNMM pedyHKIioHami3amii. BaxnmBo, mo mi 00'€ekTH MaOTh CBOIO
BIIaCHY iCTOpif0, sika 103BOJIsI€ copMyBaTH HEOOXigHY OYTHK-TOTEIO
1HJUBIyaIbHICTb.
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Giovanni Rotondo
Metal designer, sculptor
Rosolini, Italy

SPIRAL AS AN IMAGE AND FORMATIVE CONCEPT
IN SCULPTURE

Spiral forms and principles of the spiral are often found in nature,
these are galaxies, whirlpools and tornadoes, shells of molluscs, papillary
lines of fingers, double strands of DNA molecules. It is no wonder that such
symbols have long attracted attention of mankind and are popular in the
arts. A spiral is a dynamic system that, depending on the way it is
considered, can be expanded or reversed, with movement going to the
center or center. To a large extent, the spiral attracts the attention of the
artists due to its gravitas, it combines the shape of the circle and the impulse
of movement, cyclicality and development.

Today, spiral forms in plastic arts can be seen in three main forms,
namely: spiral, expanding on the principle of stellar nebulae; spirals
contracted in the form of a spray or tornado; as well as "frozen" spirals
similar to the snail shell. And each of these spiral forms has a symbolic
meaning.

The popularity of the theme of spirals in contemporary art is
evidenced by a short list of famous artists who use similar images and forms
in their work, including Italian sculptor Arnaldo Pomodoro, Swedish
designer Ralf Gschwend, American sculptor artist and installer Alice
Aycals, Joseph and landscape designer Charles Jencks, Danish designers
Sophie Nielsen and Rolf Knudsen and many more. At the same time, each
of the artists sets his symbolic meaning of image of spiral in the work from
embodiment of historical interaction of generations, cosmic magnetism to
visualization of moment of collision and transformation of elements of wind
and energy of thought in the big city.

Similar spiral-shaped forms have not gone beyond the attention of
the author of this article, who since childhood devoted his creative way to
work with metal. The metal sculptures of artist on given theme are depicted
in Figure 1.
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Fig. 1. Spiral forms in metal sculptures Giovanni Rotondo

Thus, we can conclude that by the images of spirals in different
kinds of fine arts, artists set a number of symbolic meanings, try to capture
attention of the viewer, to carry him through space and time, through the
endless stream of motion to the imaginary center where it all begins.
Accordingly, the very topic of spirals becomes an inexhaustible creative
source that captures artists, inspires new thoughts and meanings, which will
be embodied in the material more than once.

Hnatyshyn Oksana
Graduate student, department of environmental design
Kharkov state academy of arts

BASIC PRINCIPLES OF INTERIOR DESIGN FOR CHILDREN’S
REHABILITATION CENTERS

Children with disabilities are the most unprotected social layer in the
world, which, due to their physical and psychological characteristics,
requires increased social attention and a special approach to designing an
environment for their life. In particular, in rehabilitation centers where
children with disabilities are forced to spend a lot of time, it is doubly
important to provide comfortable conditions that have a positive attitude.
However, it should be noted that with the rather high relevance of the topic
as a subject of research in scientific literature, the basic principles and
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techniques for designing the interiors of premises of children’s
rehabilitation centers have not been adequately covered and developed.

Children are very sensitive to everything and environment in which
they will be played is of great importance for their vulnerable psyche and
further recovery. The most significant in the processes of perception of
surrounding world is color harmony. There are studies in which it is argued
that the color scheme of the room in which baby is located, color of clothes,
bright toys — all this affects not only development of vision and speech, but
also has a strong influence on children’s psyche.

White color reflects up to 80 % of daylight and thereby significantly
increases illumination of the room. It is itself devoid of emotional
aggressiveness, but it is able to create a favorable background for perception
and action of other colors. Therefore, in children’s rehabilitation centers, the
ceiling and upper part of the walls are recommended to be painted in white
or very light colors. Twilight lighting created by cold tones causes a
depressive state, increased fatigue, memory impairment, reduces speed of
thought and recovery processes, so it is not advisable to use them in this
aspect.

It is for this reason that ceilings are mainly made white, which is
additionally important for visual increase in space in rehabilitation centers.
In some cases, the use of small inserts of different colors is allowed, which
complements and refreshes interior design of individual rooms in such
establishments. Some examples of interior solutions for children’s
rehabilitation centers and clinics are presented in Figure 1.

Fig. 1. Examples of interior solutions for children’s rehabilitation centers

Also, some authors argue that under stress, the blue color is
indispensable [1]. It has a calming effect on the body, mainly due to the fact
that it lowers blood pressure. He also has power to lower temperature and
stop spread of infection. Similar effects are achieved with the help of blue,
in some sources on color therapy it is argued that it is especially effective
for dealing with stress. It is believed that a long contemplation of blue color
can quench the pain, moreover, it also acts excellently on the eyes as a
sedative [1].
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No less positive effect on overwork and headache has a green color.
He is also given to stabilize blood pressure and pacify nervous breakdowns,
fight chronic fatigue. For a good state of nervous system, in which it
functions as efficiently as possible, it is better to use a white and green-blue
gamut of colors. Bright yellow and red colors are undesirable. As
established by color psychologists, the visual analyzer works best in a green
color gamut.

In addition, it should be noted that not only the color affects the
child, but also various tactile manifestations. It is important for children to
feel, try surrounding objects with their hands, their texture, relief, so they
learn other facets of the world. Some rehabilitologists in working with
special children specially develop special models, probes of different tactile
surfaces.

The walls in children’s rehabilitation centers are mostly smooth, not
glossy, but they also come with different interesting textures, which cast a
different shade under certain lighting conditions. Patterns made with the
help of light and shadow attract the attention of children, therefore, can
serve as an additional expressive tool in interior design.

As a result, we can conclude that the premises of children’s
rehabilitation centers where disabled children with disabilities are forced to
transmit an atmosphere of comfort, tranquility and peace. Bright and
complex in design should be only those rooms where the child will have fun
and actively spend time.

REFERENCES
1. How the colors surrounding the child affect his psyche [Electronic

resource]: http://ivona.bigmir.net/deti/to_three/310857-Kak-okruzhajucshie-
rebenka-cveta-vlijajut-na-ego-psihiku

Canoik O.I1.
Cmapwuii guxiaoay kagpeopu ouzavny
Xepconcokutl HAYiOHATLHUL MEXHIYHULL YHIgepcumem

EKOJIOTTYHUN ®AKTOP ®OPMYBAHHS ITPEIMETHO-
MMPOCTOPOBOT'O CEPEIOBHIIIA TA OB'€KTIB JIN3AVHY
3EJIEHOI'O TYPU3MY

OnHi€l0 3 caMHX TOCTPUX 1 aKTyaJbHHUX MNPOOJIEM CYYacHOCTI €
B32€EMOBIIHOCMHM JIIOJMHU 1 TPHUPOJAM, OXOpOHA HABKOJIMIIHBOTO
cepenoBuina. YpOaHizauis, iHgycTpiajizamis, 3pOCTalOYMHd DPUTM IKHUTTA
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3YMOBIIIOIOT TOCTPY NOTpeOy y BiIHOBJIEHHI ()i3UYHMX 1 ICHUXOJOTTYHUX
CHI JIoOuHMA. ToMy Bce OLTBIIMM NONUTOM IOYMHAIOTH KOPHCTYBATHCH
pizHI Buam pekpearii ta TypusMy. OIHHM 3 TEpCHEKTHBHHUX CYJaCHHX
HaNpsMKiB B cepi opraizamii 103BULIA € 3eIeHUH Typu3M.

Merta 3e1€HOTO TypH3My — O3HAHOMIIEHHS TypHCTIiB 3 IPUPOJIHUMHU
LIHHOCTSIMHU, €KOJIOTIYHE BUXOBAHHS Ta OCBITa Jioaei. OCOOIMBICTIO LIHOTO
BUAY TypH3My € 3a0e3ledeHHs MiHIMaJIbHOTO BIUIMBY Ha TIPHPOITHE
CepeIOBUINE MPH OpraHi3aiii Moi370K, CTBOPCHHI €KOJOTIYHUX TOTEIIB Ta
pi3HMX 00’€KTIB qU3aliHy, IPU3HAUYCHHX JJIsl BUKOPHCTAHHS B JaHiil ramysi.

VY monepenHix AOCIIKEHHSIX Ha OCHOBI aHajli3y 3aKOHOMipHOCTEH
yTBOpeHHSI (DOPM OO’€KTIB 3€NEHOr0 Typu3My OyJo BHIUIEHO OCHOBHI
(hopMOTBOpYI YMHHUKH, SKI HEOOXiTHO BpaXOBYBAaTH IPH NPOEKTYBaHHI, a
caMme: KOHIENTyallbHi, €THO-KYJNBTYPHi, €KOJIOTi4Hi, (PYHKIIOHAIBHI,
KOHCTPYKTUBHO-TEXHOJIOT1YHI, AEKOPATHUBHI Ta KOMITO3UIIIITHI YHHHUKH.

ExonoriyHMi YMHHHUK € BaXXJIMBHM IPH INPOCKTYBAaHHI Ta BUKOHAHHI
00’€KTIB 3€ICHOTO TYpH3My, TOMy Iiependadae IOTPUMAaHHS OCHOBHHX
MPUHIUIIB  (POPMYBaHHS EKOJIOTTYHOTO MPOCTOPY, MO SKHX BiIHOCHUTHCS
TIPUHIMI [UTICHOCTI Ta €HOCTI JIFOJAWHHM 1 MPOCTOPY, MPHHIIAIT SKOIIKIIYHOCTI,
MPHUHLIMIT €CTETUYHOCTI POCTOPY i IPUHIMI YHIKAJIBHOCTI IPOCTOPY.

Exosoriuie MpOEKTYBaHHS MOXKHA MOJUIMTH Ha JCKUJIbKA OCHOBHHX
erariB, cepe/] SIKMX Ipell 3a BCe MOTPIOHO BUIUINTH TEPE/IIPOSKTHUIA aHali3,
erTar MPOeKTYBaHHs, a TAKOXK CTa/Iif0 pealliTallii NPUPOAHBOrO CEpe/IOBHIIA B
XOJIi eKCILTyaTaIlii CIPOCKTOBAHUX 00'EKTIB.

[MepenmpoekTHUil aHami3 BKIIOYAE EKOJOTIYHO-MPOCTOPOBHII aHaii3
nmaamuadgTy. BaKIMBAM acnekToM IHOTO aHaNi3y € OIiHKa TEPHTOPIl 3 METO0
BUSIBJICHHS 30H TIPUPOIOOXOPOHH Ta 30H JUIsl Oy/IBHUIITBA, & TAKOX BHBUCHHS
TEOMETPUYHOI CTPYKTYPH TPUBHUMIPHOTO IIPOCTOpPY; BHSBIICHHS BaXkIIMBHX
TPUPOIHUX 30H 1 EIEMEHTIB (JTiCH, BOIW, pelbe(dH) Ta iICTOPHKO-KYIBTYPHUX
IIHHOCTEH, CTYMiHPp BIDIMBY SKMX Ha MPOEKT 3HAYHA i HE 3aJeKUTh Hi BiX
Oa)kaHb 3aMOBHUKA, Hi BiJl MAICTEPHOCTI IPOCKTYBaJIbHIUKA. 3a3HaueHi (hakTopu
TIPE/ICTABISIIOTh COO0I0 00’€KTHBHY IaHICTh, SIKa HE MOXKE 3MIHIOBATHCS B
Tporieci MpoekTyBaHHA. [Ipy 1IbOMY BHKOPHCTOBYIOTBCS TpadoaHaTiTHUHI
METOAM JOCHTI/UKeHb, TaKi SK CKJIAQZaHHA IUIAHIB Ta Kaprorpam. B
pe3ynbTaTi 3iCTaBISIOTHCS €EMEHTH 3aMiChKOr0 JaHAMA(PTy 1 eJIeMEeHTH
TUTaHY MiCIIEBOCTI, BUSBIISIFOTHCS X HEBIAMOBITHOCTI 1 MIAHYIOTHCS 3aX0U
MO0 YCYHEHHSI HEJIOJIKIB IDIaHYBaHHS.

B nmopanemomy  mpomeci  6e3rocepesHbOro  MPOEKTYBaHHS
MPEIMETHO-TIPOCTOPOBOTO CEPEIOBHINA Ta O0’€KTIB AM3aHHY 3€JIEHOTO
TYpPHU3MY 3 OIJISIY HA €KOJIOTIYHHH (haKTop JOLITBHO BUKOPUCTOBYBATH P
HACTYITHHUX 3aC00iB:

Buxopucrannsi nmpupoaHux 3acodiB. Onrumiszauiss npocTopy 3a
paxyHOK pamiOHaJIBPHOTO IUIAHYBAaHHS, O3€JEHEHHs, O1aroycTporo,
ONTHMI3allisl TPAHCIIOPTHUX ITOTOKIB, 30HYBaHHA. CIOAM X BITHOCATHCA
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NPUPOIOOXOPOHHI 3aX0IH.

TexnoJoriuni i  ¢QyHkunioHandbHoO-eKcIUIyaTaliiHi  3axomu.
3acTrocyBaHHS Cy4acHHX TEXHIYHHX 3aC00iB €KOHOMIi eHeprii, 3MeHIIeHHs
3a0pyaHeHHs, miABHIICHHA KoM(OpTy i Oe3nekn, a TakoX BUKOPHUCTAHHS
ANbTEPHATHBHUX JHKEPEIT eHepTii Ta 0e3B1AXO0THIX TEXHOIOTIH.

®opMaTbHO-KOMNO3ULiiHI 3aco0u. Bximowators 3acobm i
NpUHAOMHU EeKOJIOTIYHOI amamTarlii Ta rapMoHi3amii (opM, CHHTE30BaHi B
KOMIIO3UIIifiHY nisutbHOCTI. KoMmoswmiiiHI mpuifioMu - rapMoOHi3amis 3
BUKOPHCTAHHSIM KJIACMYHHMX 3ac00iB KOMIO3UILII (PUTMY, MacIITaOHOCTI,
MPOTOPIIil, TEKTOHIKH, CTATUKH 1 TUHAMIKH).

XynoxHb0-00pa3ni 3acodm. ['pynma 3axofiB copsMOBaHa Ha
(hopMyBaHHS y JIOAMHHA MOYYTTS MPHUPOJHOCTI Ta €IHOCTI 3 OTOUEHHSM.
PopmMa B IBOMY  KOHTEKCTI  XapaKTEpU3YETbCS  JOPEUHICTIO,
EKOIIIKJIIYHOCTBIO, OMHO3HAYHICTIO, JIHIHHICTIO. 3aCTOCOBYIOTBHCS Pi3HI
3aco0M XyHO0XKHBO-0Opa3HOTO IUIaHy, A€ JDKepelo oOpa3sHOCTI - CBiT
MPUPOIH 1 JIIOANHH.

TakuMm YHMHOM, Yy TIpOLeCi TOCTIDKEHHS IMPOBEACHA KIACU(iKaIlis
00’€KTiB 3€NIeHOTO TypH3My. Benmkwii acopTHMEHT OO0’ €KTiB IH3aifHy 1
crenudiyHe NpU3HAUYEHHS KOXKHOTO 3 HUX IOBHMHHI OYTH Y3rOJKeHi 3
dbopMoro,  MarepialioM,  TEXHIKOKO  BHKOHAHHS,  OCOOJHMBOCTSIMHU
MPOCTOPOBOTrO PIlIEHHS] Ta BIANOBINATH TMPHHIMIAM €KOJU3aliHy, IO
BKJIFOYAIOTh BHKOPHMCTaHHS HATypaJlbHUX, HETOKCHYHMX, TiloallepreHHUX
Marepiaiis, siKi 0a)kaHO IBHJKO BiTHOBIIIOIOTHCS Ta BUPOOHHUIITBO SIKMX HE
BILUIMBA€ HEIraTUBHO HA €KOJIOTIIO, & TAKOXK EHEPro30epiraloumx TeXHOJIOTiH.
KimrowoBuME  CTalOTh acleKTH TPOCTOTH 1 Oe3mekw yTHimizamii Ta
MOJKJIMBOCTI TMOBTOPHOTO BHKOPHUCTaHHS MartepialliB 3 MiHIMabHUM
€KOJIOTIYHAM 30UTKOM.

Omxe, ypaxyBaHHS E€KOJIOTIYHOTO YMHHHMKA B IIPOLECI NMPOEKTyBaHHS
00’€KTIB 3€JEHOr0 TYpu3My Iiependadae TpoQeciiHi 3aXOMu  ITiIBUIICHHS
EKOJIOTTYHOI SKOCTI CePe/IOBHIIA B IILTOMY Ta HOTO 00’€KTIB OKPEMO, BKITIOYAE
ONITHIMI3AIIiI0 MIPOCTOPY 32 PaxXyHOK PaIliOHAFHOTO TUIAHYBAHHS, O3€JICHEHHS,
OyaroycTporo, ONTHMI3allii TPAHCIIOPTHUX IOTOKIB, a TaKOXK 3aCTOCYBAHHSI
CyJacHHX TEXHIYHHX 3ac00iB €KOHOMii eHeprii, 3MeHIIeHHS 3a0pyaHeHHS,
TiIBUIIEHHS KOM(OPTYy # Oe3NeKH, BHKOPHCTAHHS aJbTEPHATHBHUX JDKEpel
eHeprii Ta 6e3B1IX0THIX TEXHOJIOTIH.
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ART-SPACE COMPRESSION: A CASE OF "ART ROOMS™" AS AN
ART GALLERY

Until contemporary art proved its existence, artworks were often
exhibited on the walls of churches, palaces, aristocrats’ dining halls and
corridors or in museums and galleries that are still influential. With
contemporary art, artwork-space communication has been moved to a
different dimension. While the works of art went out of the museums and
galleries and changed the space they were in, daily use items were exhibited
in art-specific spaces and they lost their functionality and became works
with the help of the social, political and cultural infrastructure of that space.
Yves Klein’s "1001 balloons™ could be a good example of taking the
artwork out of space and even re-meaning the art-space relationship using
space as part of it. "The endless space that helped to fly Yves Klein’s "1001
balloons", including space, was the material for Klein’s balloons" (Girgin,
2014). The best example of an object that has been removed from its usual
space and redefined in another space will undoubtedly be the "Fountain".

In this context, accepting space as a factor that determines whether
an object is a work of art becomes inevitable in contemporary art. So much
so that the space can make an object, which is accepted as an artwork for
centuries, as part of daily life even a tool , while the same space can make a
daily object into an artwork of the new century. The effect of time on space
also allows it to interact directly with the artwork. The perception of spaces
is shaped according to the time basis just like the artwork. In this direction,
the role of time and the accessibility that develops over time is also very
important.

This approach within David Harvey’s time-space compression
directly affects the contemporary work of art, which is linearly related to
time and space. Harvey also states that, "the control and regulation of space
is one of the basic paradigms of the enlightenment and the project of
modernity, and that the conquest of space is only possible through the
production of space” (Yildiz & Alaeddinoglu, 2011).

Art Rooms (At the House) located in Kyrenia, TRNC is one of the
organizations of Arkin Group. By 2012, The House & The Garden
Restaurant’s ground floor was reorganized as a gallery and started to work
actively. Oya Silbery, the director and curator of the gallery since the day it
was opened, describes the architectural history of the space as follows;
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The example of the Art Rooms has destroyed — although not
physically destruction — the essence of meaning and purpose of space and
provided a concrete, dominant space to the artwork as based on the idea of
Harvey which is as follows "social progress, conquest of space, the
destruction of all spatial barriers and ultimately the destruction of space
through time" (Harvey, 1999).

Of course, the reconstruction and perception of this picking space,
which does not resemble a classic white cube, has brought difficulties and
differences. Silbery thinks these difficulties are only physical; the space has
much lower ceilings than a classical gallery and hence the difficulties of
exhibiting large-scale artworks. For this reason, however, Silbery took this
architectural structure as a challenge; she develops new ideas and new
models of exhibition (different for each exhibition) on how to relate space
and work, and not only applies these innovations in a technical sense, but
also on the impact on the audience.

According to her "these new approaches, combined with each new
exhibition; enable viewers who visit the gallery multiple times not only to
experience a new exhibition, but also to experience a new space™ (Silbery,
2019). Silbery’s approach to spatial motion has aroused curiosity of the
audience as part of an undeveloped society of art practices. This curiosity is
not only for the next exhibition but also for the next space and
consequently, different and new artistic dynamics have emerged within the
island's own cultural structure.

The fragmentation of a functional space into the art space as in the
case of Art Rooms; the triggering of social interaction and the effort to
create more art spaces by giving rise to its own demand supports
Cankurtaran’ idea mentioned above. When the exhibitions and art events
hosted by Art Rooms have been examined in more detail; how space will be
transformed into art would be explained.
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Frédéric Bignon
Wood artist
Rueil-Malmaison, France

THE ART OF WORKING WITH WOOD BY FREDERIC BIGNON

Frédéric Bignon — famous artist, who made who does his works from
wood in a peculiar manner. The technique of execution is characterized by a
variety of forms and creative designs. These are works made of flat round
wood with the application of specific shapes and patterns on its surface,
mounted on a metal stand. This feed attracts the viewer and shows the
expressiveness of the forms and excites the work (Fig. 1).

i\
Fig. 1. Artworks made from wood

Other works are made in different styles in the form of non-standard
from wood. Some of them are round in shape with irregular cuts, which is
interesting from the point of view of a non-standard approach to the tree and
its products. Stylization provides a change of impressions for each of the
works of author. This characteristic performance creates the effect of
arousing interest in the audience.

On certain works of the author, small indentations in the product are
cyclically applied, and the work itself is made in the form of a cylinder at
the end of which there is a hemisphere with radial cuts. It promotes non-
standard work experience.

The art of working with wood by Frédéric Bignon — it is a non-
standard form and approach to the production and creation of creative
projects, the sophistication of works, which borders on verge of combining
different copyright styles with characteristic styling and execution.
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Akiko Taniguachi
Ceramic artist
Tokyo, Japan

NOTHING IS ROUTINE, NOTHING IS SAME

Knowing the world people get new experiences and a new sense of
being. There is no big difference each day, but exactly the same day never
comes again and there is no big difference each person, but there is no one
who is exactly the same. Each presence has a little different atmosphere.
The world is made up of a fragile gathering of slightly different small
existences. Such a deep philosophical sense of creativity of ceramic artist
Akiko Taniguachi.

Author works consists of connecting many small parts of clay. After
firing, clay becomes hard, and cannot go back as a substance. That makes
feel strength, persuasive, and beauty. In addition, about box sculptures
include contrast of shadow and light, and border of inside and outside in
itself. We can imagine time and space from them. and it would be a hint to
imagine more possibility of story, not only just as fragments (Fig. 1).

Fig. 1. Ceramic works of Akiko Taniguachi

Technically, author cut the thinly extended clay into rectangles with
about 0,5cmx1,5cm or 1cmx5cm, put the other kind of slip of clay with a
brush on each small rectangles, and sometimes draw a pattern with a needle.
Then, joined lots of small rectangles with slip and made it big plate or box.
Finally, such connected elements are set on fire. They are as thin as
possible. Each sculpture means fragment of atmosphere of world.

Designer tried to express the nuance and difference of each other of
them in detail as possible in small scale.
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Guillermo Vargas Jeldes
Sculptor and painter
Isla De Maipo, Chile

APPLICATION FEATURES OF POLYCHROME EFFECTS IN A
METAL SCULPTURE

Sculpture was always been and will be an unsurpassed work of art
that retains its perfection for many millenniums. The author of many
sculptures is Guillermo Vargas Jeldes. Studied in the "Escuela experimental
de Arte" of Santiago de Chile, was chosen element for the visual
communication of work are bronze and other noble metals, molted with
lost-wax casting method. The bronze its a metal that can be oxidized in
order to take oxide natural colors in an infinite spectrum of shades.

The passion and need of spirit take author to an intense and infinite
search of the matter, experimenting the physical contact with the sculptural
forms and techniques. The artistic work is based in the own obsessions of
each artist and mine is the human being and the path that take in his own
existence and his reality, like a character always changing, with his anguish
and existential problems. Searching tireless to capture his natural movement
in this state.

The art work in its visual objective is to fuse the modern and the
classic, using the antique method of lost-wax casting, oxidated with acid
and the mixture of clear and modern metals like cuprum aluminum. The
design can be seen in the art work with colors and architectural socles.

The tangible development begins with a shaping in clay, which is
copied in silicone rubber, creating a mold. Of this mold its created an exact
copy using wax, once this copy is ready, it is covered with refractory cast,
leaving a hole where the molten metal (1050 °C) is introduced. In its liquid
form a hole must be made so the gases can exit through that gap, once the
metal is cold the mold must be broken. And once the metal art work is ready
details must be done and the oxidation with acid in order to obtain the final
shades. And finally install the art work in its socle (Fig. 1).
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Fig. 1. Sculpture of Guillermo Varas Jeid

The sculptures that represent the author in this special opportunity
belong to the series "Solas" (Alone) and "Ella queria volar". "Solas"
sculptures talk about the fusion of new technologies with our life, the way
that women search for a manner to make their dreams came true in this new
reality; and the loneliness in places where they inhabits. "Ella queria volar"
sculptures talk about the liberation of contemporary women, cultural, social
and religious obstacles. This sculptures talk about their flight to their
personal realization in a world filled with obstacles.
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Cexuwist Ne 6
PENPE3EHTAIIISI FASHION-IHAYCTPII SIK MAPKEP I'/TOBAJII3AIITT

T'onosuancovka €.0.

Acucmenm xkageopu epeoHOMIKU i NPOEKMYBAHHS 00512Y
Konocuiuenxo M.B.

Joxmop mexuiunux nayx, npogecop

Hexan paxyromemy ouszaiiny

Kuiscokuil HayionaneHul yHieepcumem mexnono2iti ma ou3ainy

CTAHOBJIEHHSA TA PO3BUTOK MO/JIA Y XX - IOYATKY XXI
CTOJITb

Burorosnenss ogsry Oynao OJHUM 3 HAaiJaBHIIINX peMece JIF0JICTBa,
AK€ TPOTATOM THUCAYOIITh YAOCKOHAIIOBAJIOCS 1 JOCATIIO CBOTO HAWBHIIOTO
niky Ha Mexi XIX-XX croniTe. B 1€t yac 6e33anepeyHuM IIEHTPOM BUCOKOT
MOAM IJIsl €BPOINEHCHKMX 1 aMepuKaHChKUX iHOK OyB Ilapmwxk. "Moani
oynuuku Bopra, cecrep Kano, Ilakena, Pendepna i Jlyce pexinamyBanu i
MpOCYBaJM HOBI MOJENi, AEMOHCTPYIOUM OJAT Ha JKUBHUX MOJEINSX,
HaJICWJIAF0YM MaHEeKeHH Ha (QerieHeOebHI CKaYKu 1 NPUIHOMH, OAsrann
aKTpHC TeaTpy 1 KiHO, & TAKOX PO3MILIyBaH 1X (OTO B KypHayax. 3-MoMix
TOTOYAaCHUX JM3aiiHepiB Jimme BopT nponasas nesiki Mojerni B AMEpHKY, aie
IHIyCTpist MOJIU BCe IIIe 3HAXOIIIAacs y CTaHi cTaHOBIeHHS [1, ¢.262].

[Monmampmuii po3BUTOK iHIYCTPIl MOIM HEPO3PUBHO IIOB’S3aHUN 3
TEXHOJIOTiSIMHM, OCOOJMBO — PpO3BUTKOM TPAHCHOPTHOTO 3B’SI3KY MIX
KpaiHamu i koHTHHEeHTaMU. [licns 3akindeHns [lepmioi cBiToBoi BiftHu [Taprmx
3yMiB 30eperTH CBOE IOJOXKEHHsS IEHTPY ''BHCOKOI MoAM", MpOTe, MOja
nepecrasia OyTH MPUBLICEM BY3bKOTO KOJIA i CTaBajia JOCTYITHOK BCE OLIBII
IUPOKUM BEPCTBaM CYCITiIbCTBa. J[iist 3a0e3nedeHHs ux moTped y MOJTHOMY
ons3i, BimOymocs CTpIMKE 3pOCTaHHS TOPTiBII MOJHHM OISTOM Ta
akcecyapamu. Tak, HanpuKIaz, "eKCopT OJATY CTaB JAPYroOk0 3a BEMTMYMHOIO
ekcriopTHoro cratreio @panmii Bxe y 1927 pomi” [1, c. 218]. Bunarsi
mm3aiiHepu Toro dacy - Ilaty, Jlemonr i Illamenms, - Bimkpmmm y 1929p.
HEBEJIMKI BIIIUIH, sIKi MPOJIaBAIN TOTOBHUI o/sr. Bee wacTime rotosi Moeni
OJITy BIIOMHX OYIWHKIB MOJIM TIPOIAaBaIHC BUPOOHHMKAM, SIKi CITPOIYBAaIA
foro Kpiii Ta etaii i BUPOOISIIN 1X B Pi3HUX pO3Mipax 3 ACIIEBIIO] TKaHWHH,
3a0e3meuyrour 3aJ0BUIbHE HacHigyBaHHS opuriHaiay. Lle mo3Bommio
3BUYaWHUM JKIHKaM KyIyBaTH a00 3aMOBJISTH IOIITOI0 MOJHMH OJIST, IIO
30M3WII0 €JIITY 1 HWKYi COIiaNbHI BEPCTBU HaceleHHs. JIJi1 po3mupeHHs
CBOTO BIUTMBY 1 CBITOBHX MPOJAXIB KyTIOP'€ PEKIIaMyBaJld CBOI MOJIENI B
MOJIHUX JKypHaax, piBas "'Bor" abo "Xapnep 6azap".

Poxn Jlpyroi CBiTOBOI BiiHM HE CHPHUSIM PO3BUTKY MOAH B €BpoIT
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4yepe3 BBEACHHS JKOPCTKMX HOPMATHBIB Ha BHTpaTH MarepialliB Ha MOAEi
OITy Ta AaKIEHT Ha BHUTOTOBJICHHS 1 MPOJaX JHINE HAWHEOOXiTHIMIIX
npeaMeTiB rapaepoOy. Jlummemmcs 6e3 moToky MomHuX inmeit 3 Ilapmky,
aMEPUKAHCHKI AW3aiHEpH TOYald NPOTIOHYBAaTH OASAT BIIACHOTO IH3aiHY,
TIepeBaYKHO HA OCHOBI TPAIHIIIITHOTO OJIITY Pi3HUX HAPOZIB, SIKi HACEISUTH IO
kpainy. Came medl mepiof CTaB MOYAaTKOM PO3BUTKY MOIHOI iHIyCTpii
[liBriyHOT AMepuKku [2, ¢.40].

Micnst 3axindenns [Ipyroi CsitoBoi Biiinu Ilapmk NOHOBHB CBOIO
Jiaupyrody mo3utiro B cdepi moau 3aBmsaku New Look [iopa i 36epiras 1i 10
cepenuHu 1960-X, KONMM BIUIMB BHKOHABLIB POK-H-POJIy BHBIB Ha CBITOBHI
piBeHb Moau Taki Micta sik JlonmoH i Hero I710p1<. "IMounnaroun 3 1970x
pokiB, 3aBmsku haute couture iHmyCTpis MOAM OTpHUMaia MOJKIIHMBICTb
aKTUBHO po3BUBATHCS. Ilapmx B)Ke JaBHO BBaXKAaBCS CTOJIMIICIO CBITOBOI
MOJIH, OJTHAaK TeTep Ha POJIb 3aKOHOJABIIIB MOJIH MIPETCHAYBAH 1 iHIIII MicTa,
B HHUX IIPAIOBAIM TAJAHOBHUTI XYyNOXXHUKH, SKi BPaxOBYBaJIH MIiCIIEBI
teHmennii i cmaku” [3, ¢.337]. [losBa Ha MomHuX moaiymax Ilaprky
ANOHCHKUX JAW3aiHEpiB 3 iX IHAKMMM TMOTIAJOM Ha IHU3aiH, 3MyCHia
3BEPHYTHU yBary MOAHOI iHIycTpii Ha Tokio.

Ha mexi XX i XXI croxnith 3aBISKH DPO3BHUTKY iH(QOpMAaIIHHIX
TEXHOJIOTIM TIpOIeC TPOEKTYBAaHHS 1 CTBOPEHHS OJI'Yy CTaB Bce Oiblie
PO3HECEHUIA TI0 CBITY, JO3BOJISIIOYM 3MEHIIMTH BapTicTh mpoaykuii. IlosiBa
BEIIMKHUX KOHLIEPHIB, SKI PO3MIIIYIOTh BUPOOHHITBO Y KpaiHax 3 JEHIeBOIO
PO0O0YOIO0 CHIIOIO CYTTEBO BILIMHYJIA HA PUHOK TOBAPIB JIETKOi IIPOMHUCIOBOCTI
[4]. Taka xoHIemiisi BUPOOHHUIITBA OMJATY Ta IHIIKX TOBAPIB JICTKOL
MIPOMHCIJIOBOCTI JJO3BOJISIE BUTOTOBIISITH 0araro JEMIEBOTO Oy, SKuil Oyne
MOJHHAM KOPOTKHIA 9ac. [Ipy mpoMy IuTaHYBaHHS KOJEKIH 3MIHCHIOETBCS Y
TepMmiH 1,5-2 poku. Byap-ski 3MiHH Yy CBITI — BiJ 3MiHH TOTOIH, IO OLTBII
pPaHHBOTO HACHYEHHS PHHKY NOMIOHMMH TOBapaMH, BHKIHMKAE 3HA4HI
3aJIMIIKKA TOBAapiB, JIKBiJaIlis SKOTO Mae Oe3MOocepeHili HeTaTUBHUN BIUIHB
Ha mpuponHi pecypcu. Tomy B ocrtaHHi 1,5 necsATWniTTsS Bce OUIBIIOTO
posrojiocy HaOGysae wHampsm Sustainable design, sxkuit 3aknukae 0
OINA/JTMBOTO CTABJICHHS J0 MPUPOAHUX PECYPCiB 1 3acCy/DKye iX HaaMipHE
cnokuBanus [5]. 3okpema, sustainable design mnepenbauae po3BHTOK
MICIIEBUX BHPOOHUKIB OJSITY; BUKOPHUCTaHHS Y BUPOOHHIITBI TEXHOJIOTIH, SKi
MEHIlIe BUKOPUCTOBYIOTh MPUPOJHI pecypcu (HANpUKIaa, Boxy) abo MaroTh
MEHIIMH [IK|UIMBUH BIUIMB Ha HAaBKOJMINHE CEpPEJOBHIIE; OIIaIHE
CTaBJICHHS 10 pedeil B mpomeci eKcIulyaraiii 1 pecypciB, sIKi mIs IIbOTO
NOTPiOHI; PO3BUTKY EKO-CTHJIIB B oxs3i 1 amcaiikiinry. [loBepHeHHS 10
CIIO’KMBAHHS OJITy MICLIEBOT'O BUPOOHUIITBA JO3BOJIUTH CTBOPIOBATH MOJIHHUN
1 cy4acHHU# ofAr 3 ypaxyBaHHSM MICLEBHX TPaJAWLiH i 3BUYaiB, 3a0€3MEUHTh
pobororo MiceBe HacelneHHA. [Ipu 1bOMY, 3aBASKM PIBHIO PO3BHUTKY
iHpOpMAIIfHUX 1 TPAHCHIOPTHUX TEXHOJOTIH, TYypUCTHIHOMY Oi3HeCy,
MIPOIaXK TOBAPIB 3AIMCHIOETHCS Y BCI KyTOUKH CBITY.

225



Bucnosku. Po3Butox Mmomu y XX - nouarky XXI crosniTe BinOyBaBcs
y TICHOMY 3B 513Ky 3 PO3BUTKOM TEXHOJIOT1/ Ta TPAHCIIOPTHOTO CIIOIYYCHHS, 1
MOXKE BBaXaTHCS IHAWKAaTOpoM ryobamizamii. CydyacHHII  PO3BUTOK
iHQOpMAIIIHIX TEXHOJIOTIH Ta TPAHCHOPTHOTO CIIOJNyYCHHS JO3BOJISIE
KYITyBaTH TOBAapH 3 YCHOTO CBiTy, B TOMY YHCIIi i OZSIT, IO 3HAYHO PO3IINPIOE
MOYITUBOCTI MiCIIEBIX BUPOOHUKIB.
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Elena Larrén Garcia
Teacher of plastic arts and jewelry design in the art school Mariano
Timon Palencia, Spain

THE CREATIVE PROCESS OF 21ST CENTURY JEWELRY

The creative process is an intimate moment. A moment of
observation, search, criticism, contradiction and chaos, like an instant where
everything and nothing alternate. A constant work of trial and error, which
defines the successes and moves towards materialization

It arises from the search for answers, from the need to explore a new
way of looking and whose sole purpose is to express, reach people, move
them and move them to new realities, where everything is possible. This
alchemy is born from the reflection between what we feel and how we
express it, implicitly implies the need for everything to be in perfect
harmony.
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Author guided by the involuntary passion to contribute to a change,
to breathe life into ideas by creating solutions that take advantage of and
combine the resources that we have in an unexpected, motivating and
original way, maintaining a visual tension. Always committed to the search
for connections between the body, the object and the senses, and in constant
analysis with the environment that surrounds us, maintaining responsibility
as the standard with discipline.

Avrtist materialize it through hard and rigorous work, assuming the
freshness of the risk, looking for the unknown, trying to get away and
imagining other perspectives, learning from mistakes and accepting them as
an important part of the process; everything makes sense and all the pieces
of the puzzle, concept, shape and materials fit perfectly. The union between
emotion, passion, and technique must cross the barrier of the rational.
Silently transport to the center of our essence, to a world of colors, textures,
volume and in harmony of an honest feeling.

Contemporary jewelry goes beyond a complement or a piece made
of precious materials, it is transformative culture. We create three-
dimensional objects designed for the body, from passion and absolute
freedom of search and experimentation. We merge traditional trades and
techniques with more innovative ones, we use materials and techniques that
are not typical in traditional jewelry with the commitment to communicate
and make jewelry feel (Fig. 1., Fig. 2).

Fig. 1. Second skin Fig. 2. The smell of cinema

For all these reasons, our creative process must be committed to
reflection, to the avant-garde that contemporary jewelry lives, because we
must consider ourselves a piece in the construction of the future of art.
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Flaviva Maranda
Jewelry, polymer and textile designer
Cordoba, Argentina

THE ART OF COMBINING JEWELRY AND TEXTILES

Contemporary art combines different directions and ways of creating
works. In the meantime, many artists pay great attention to the combination
of textiles and jewelry. This is also characteristic of Flaviva Maranda.

Dedicated to the aesthetic, social and artistic makeup since, the
passion for jewelry is born to find polymer clay in the year. In this work
material, can find a way to achieve unique and different parts. Including it
into the life as a hobby at the beginning so then it becomes a full time
dedication.

Author was convened by TCPF (The Clay and Paint Factory) in
Latin America, to be brand of polymer clay line Cernit in Argentina, Chile
and Peru giving seminars in imitation of natural stone: Carrara marble, lapis
lazuli and turquoise among others.

Fabrics, yarns and wool are part of the life from cradle as a legacy
impossible to circumvent; and having grown up among textile materials,
merger with polymer clay was swift.

Being in search of new expressions to incorporate this diversity of
materials using all the knowledge acquired, Flaviva creates new works in
the inherent manner of the modern designer (Fig. 1).

Fig. 1. Products with a combination of textiles and jewelry

Currently continue investigating, to continue to open a way to the
inclusion of natural materials, not only synthetic, such as pure wool from
sheep, llamas, vicunas, the use of recycled wood and natural in cotton
gauze, so as found in the tapestries embroidered abstract a new and
interesting way of expressing itself.
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Caterina Zucchi
Glass jewels designer and creator
Livorno, Italy

MURANO GLASS JEWELS BY CATERINA ZUCCHI

Caterina Zucchi, glass jewels designer and creator. Glass blower,
beadmaker and beadmaking teacher. Owner of Studiozero-vetro Murano
Glass Jewels. Researcher of forms, whose creations have always been
distinguished by this research, even in the period when author was training,
during studies, stages or workshops. What designer found in glass and the
glass blowing technique is the ideal and proper means to push this personal
research forward.

Authors artistic path concerns the attempt to let Murano glass jewels
which are tied to the thousand-year-old history of decoration since forever,
to have a new contemporaneity. Authors interest in glass art started in 2000
and had consistently brought on as a student at the Vetroricerca Glas &
Modern Institute of Bolzano and the Abate Zanetti School of Glass of
Murano where was spent one year as assistant graffer in a master
glassworker atelier, until 2004, when opened own studio in Leghorn.

Studiozero-vetro is the studio where design and create Murano glass
jewels, either blown or not, which are entirely handmade. Among the
numerous glass-working techniques, chosen the blowpipe technique
because it’s based upon instant actions and it requires precision and ability
of gestures that make the glass even more versatile. Lampworking is a
glass-working technique done with the direct flame of a blowtorch. Initially,
to make the glass more malleable, craftsmen performed this procedure by
using oil burning lamps.

Later, the oil was substituted by gas for an easier and faster
manufacture. Most artists today use torches that burn either propane or
natural gas mixed with either air or pure oxygen. Thanks to the heat of the
flame, reaching 900 °C, the glass becomes fluid enough to be modeled and
blown. This method allows improvisation to have much larger edges so can
better express creativity. Creativity is an urgency, a spontaneous gesture, a
moment, a mood. Author not in search of the perfect glass bead, but of an
object that is in harmony with the environment surrounding it, coherent and
close to creative impulse. For this very reason, Studiozero-vetro jewels are
unique pieces of art, similar to one another, but never the same.
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Fig. 1. Glass jewels created by Caterina Zucchi

My attempt is to create accessories to wear not only to adorn the
body, but also to express our personality and to communicate something
about ourselves to others. As if they were "communicating jewels", "talking
jewels". Author developed collections in four main themes: Volume and
Lightness, Come la metti la metti (How you put it), Ironic and Architectures
and Graphics.

A jewel we wear can carry with it emotions, memories and our
character traits, it is an object that communicates and informs the world
outside. It can be a meeting and reflection point, as well. Handcrafting is not
just the realization of something, but the transfer by artist of a specific
moment, of a state of mind that makes the object immortal. The object will
convey these feelings over time, these moments, which will keep it unique.
Wearing an accessory is like living an experience.

ElSayed EINashar
Faculty of Specific Education, Kafrelsheikh University
Kafrelsheikh, Egypt

EGYPTIAN FOLKLORE TEAMS MODELS OF THE POPULAR
CLOTHING BETWEEN ORIGINALITY AND TECHNOLOGY

The color and symbolism in clothing of Egyptian folklore ensemble
where the popular heritage is fabric of people’s conscience and passage of
time has not been able to go with its originality, nor the influx of currents to
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blur it. It expresses the group’s faith with sincerity, spontaneity and
spontaneity, during the expression and formation unit in the clothing of the
Egyptian folk arts between originality and technology. This popular heritage
is the reason to find out the real component of culture of this people and
understanding of ideological and mental dimension of man.

Also relationship between man and place and to understand human
history, and to monitor the factors affecting a change of paths of peoples.
The elements of cultural displacement, preservation and maintenance of
concepts of truth and human existence follow the monitoring of positive
cultural values and work to maintain with the vision of dimensions of social
and cultural change through the automatic Egyptian folk artist.

And the arts of decoration in popular heritage applied arts practiced
by all members of Egyptian society, not subject to the laws of perspective
and shadow and light. Egyptian folk crafts and crafts are not only manual
works, but are also an artistic experience inherited that combines creative
imagination and skill of achieving this creativity by means of multiple and
varied materials, all of which are formulated in a framework of
complementary work and national belonging. The color and symbolism in
clothing of Egyptian folklore groups during the popular heritage symbolism
and non-formalities within the structural structures of art and away from the
formative hegemony in symbols and shapes between originality and
technology, summarizing or stripping shapes to serve space and rely on the
explicit colors used by the artist of nature and the environment surrounding
it.

In the arts of Egyptian folklore, the ability of popular creator to
reconcile the intellectual heritage and historical concept in more than one
material with different surfaces is revealed in order to achieve more plastic
richness and to obtain a variety of visual effects. Since the popular heritage
lies in creative emotion of this emotion, which is based on visual illusion
and achievement of spontaneity and effective expression.

Drazen Pejkovic
Artist
Split, Croatia

ABOUT THE SIXTH PART OF THE GENESIS CYCLE,
ENTITLED CLONING

The sixth part of the Genesis title, which is also the shortest one,
represents the Author’s manipulation of technical and visual properties of
the artwork photography, with the piece of art, photograph and the digital
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manipulation being created by the same author.

The execution of art work takes place in three different stages. At the
first stage, a sculpture or an object are created using a combined technique.
At the second stage, the piece of art is photographed, i.e., it is "transformed"
into a raster record that is analyzed at the third stage using the computer
processing through several programs.

I\

Fig. 1. Genesis cycle, entitled Cloning

Finally, the piece of art consists of two different parts, such as: the
"original" and its "clone(s)". The clones are digitally prepared so as to be
projected in two dimensions or printed onto the paper, canvas, foil, a metal
or a wooden surface. The basis for the digital manipulation of raster records
of original are the works exhibited as part of the mikroni (microns) and
mutacije (mutations) cycles, as well as the most recent works created for the
Cloning (cro. kloniranje) exhibition.

Bexniu A.M.

Acucmenm

Kopcinoe P.B.

Macicmp

Kpomoea T.D.

Loxmop mucmeymeosnascmesa, npogecop

Hawkeeuu K.JI.

Lokxmop mexHiunux Hayx, npogecop

Kuiscoxuti nayionanvnuil ynigepcumem mexnHono2ii ma ou3aumny

NIJIXOIH 1O JU3AMHY OJSITY B KOHTEKCTI
ETUYHOI MOJIHN

MonHa iHIYCTpis BXOJHUTh JO JCCATKA HAWOUIBII MIKIIJTUBUX IS
HaBKOJIMIIHBOTO cepenoBuiia BupoOHuurB. lllopiuno Bupobnserscs 150
MJIpA. OJWHHUIL OAATY. TiIbKH YBEPTh WOTO MEPepoONSETBCS, XO04a
nignsarae nepepodi 95% peueit. B omHoMy Tinpku ['OHKOHTY, 32 ZaHUMHU
Ha 2015 pik, moxBunnHN BUKHAAIOTh 1400 ¢yrdonok. Ha BupoOHHMIITBO
TKaHMH BCIX THIIB BHUTPAvYaeThCs TPWIBHOH KybOomerpis Boxu, 30
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TPWIBHOHIB KyOIYHMX JITPIB pi3zHUX Maci i 20 MiJbSpIiB TOH XiMikaTiB [1].
Hanpuknan, ans BUTOTOBIEHHS OIHIET Tapu JOKUHCIB moTpioHOo 900
kKyoometpiB Bogu. llle onnH HeraTuBHMH (aKTOp BIUIMBY Ha BOJHI PecypcHu
— IIe CKAAHHS BiAXOIIB Bl BUPOOHHUIITBA IO BOJONM.

Kpim TOrO, aHami3 Cy4acHHX TEMITiB CIIOKHBAHHA OJSATY B CBITI
MoKa3aB, IO TepeBaXkKHy OiIbIICT HaceneHHs 3axomms fast fashion —
MIBUJIKA MOJa, KOJIM pedi MOJHI HETPUBAIMH Yac, MalOTh MaJHi 'TepMiH
npunaTHocTi" 1 "He XKHMBYTH" JOBIIE OJHOTO CE30HY. TakuM YHMHOM, YacTo
JIOTIOBHIOIOTH COOOFO CMITTEBI KyIH Ha 3BATUIIAX.

Ha Tni Takoro 0e31yMHOro BUpOOHMIITBA Ta CIIOKMBAaHHS 1 BUHHK
HanpssMok "eTmyHa mMoma" abo sustainability fashion [2]. B ocHoBy 1poro
HanpsMKy T[OKJIQJIeHO: IIaHOOJMBE CTaBICHHS [0 pPY4YHOI mpami Ta
00yMaHe BUKOPUCTaHHS PECYpCiB MPUPOAH, IMKIYBAaHHS K IIPO 37I0pPOB s,
Tak 1 mpo exomoriro. Bce Oimpme ngu3aiiHepiB Ta  OpeHIIB
MIEPEOPIEHTOBYIOTHCS HA €KO-HAMPSAMOK, IIPOTE METOI0 €THYHOI MOAM € HE
MPOCTO 3MYCHTH BCiX BHPOOHHKIB AOTPUMYBAaTHUCh €KO-CTaHIApTIB, a i
CKOPOTUTH BUPOOHHUIITBA 10 HEOOXiTHOTO TMIOACTBY MiHiMyMy [3]. CBimomi
BUPOOHMKHN POOIISATH KPOKH, IO JO3BOJSTE CKOPOTUTH BUTPATH IPHPOAHIX
3amaciB: 3MEHIIYIOTh CIOXKHMBaHHS €Heprii Ta BoaW i 0OpoOku
MaTepiasiB, CKOpOUYYIOTh BHPOOHHMYI IuKid. CBiOMI X MOKYII[ HE
JKEHYTBCS 38 TOCTPO-MOJIHUMH pedaMH i 3a IX KUJIbKICTIO Y rapiepo0i, ixHii
BUOIp OaraTo B 4OMy 3yMOBIICHUII MaTepiajioM, 3 IKOTO BUTOTOBIICHO OJST.
HemxinnuBumMu BBaXalOThCsl TNPHPOJAHI Marepianu, Taki SK BOBHA
(BpaxoByHOYM YMOBHM, B SIKMX YTPHUMYIOTbCS TBapHHH), BOJIOKHA
POCJIMHHOTO TOXOJDKeHHs (0aBOBHA, JBOH, KOHOILUT, JHCTS OaMOyka,
OaHaHa, aHaHAca TOMIO), 32 YMOBH HEBUKOPHUCTAHHS IIKIATUBUX OApBHUKIB
Ta BigOiumroBadiB. [HmIMI BapiaHT — mepepoOJCHI 3aJMINKH TKAaHWHH, SKi
MPOCTO BUKUAIOTHCS Ha (pabpukax. MoxHa nepepoOHuTH 3alUIIKH, Ha/laTH
iM apyre xutTA. [lo3uTHBHA O03HaKa BUPOOJIEHHS TaKUX MaTepiayiB B TOMY,
1110 BOHU €KOHOMJISITH €JIEKTPOSHEPTito, BOY Ta iHIII pecypcu.

AKTyaTbHUM CBHOTOAHI € BHUPOOHHUIITBO OJAATY 3 TOTO, IO MOXHA
3HaWTH B cMiTTeBoMy Oaky. OpHiero 3 HaiOimpm “‘exodpeHmmi’'-TKaHWH
BBQXKAETHCS MOJIECTEP, CHPOBHUHOKO ISl SKOTO CIIyXKaTh IepepolJieHi
IUTACTHKOBI IUIIIIKHA. BUTOTOBIEHHSAM 0Ty i3 HepepoOJICHHX BiIXOAIB
3aiiMaeThcs Bce OuIbIe 3HAMEHUTUX OpeHAiB, Takux sk Levi's,
Marks&Spencer, Max Mara, H&M, Nike. Levi Strauss & Co Bumyctus
KOJIEKIIiI0 BHPOOIB 3 JDKMHCOBOI TKaHWHH, sika HAa 20% ckiagaeTbes 3
nepepoONICHUX IUIACTHKOBUX BiAxoniB. Ha BUTOTOBNEHHS oOnHiel mapu
JUKUHCIB B CepeJHbOMY BHTpadaerbcsi 8 uimok [4]. IMomymspuuit B
VYxpaini 6penn ZARA orosocus, mo 10 2025 poky MOBHICTIO nepeize Ha
BUKOPHCTAaHHsS EKOJOTIYHMX MaTepialliB Ta JOJNy4MBCS 10 300py Ta
nepepoOku HermoTpioHOro omsry [S]. VKpalHChKi OpeHIH TakoX BHOCSTH
CBil BKJIaJ 10 CKapOHWYKH €TUYHOI MOJu. Hanpukiaz, au3aiiHepu OpeHmy
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MamanDanielyan cTBOpIOIOTE i3 yKHBaHUX peveil TeKCTUIbHI BUPOOU st
nmomy, UliUlia muioTs 3 HUX CyMKH, KYpTKH i cmigHumi, a Papinarubashka
poOIATE KpeaTuBHI OOKITamuHKM s OnokHOTiB; Opermm RITO Ta
AVOSKA BuITycKaroTh B’53aHi 3 HUTOK 0araTopa3oBi CyMKH /IS TIOKYTIOK.

Monna cucteMa 3aB'si3aHa Ha TIOCTIMHIA 3MiHI TPEHIIB, BHCOKHX
TeMIax BUPOOHUIITBA i MIBUIKOMY CHOXWBaHHI. [lpm 1pOMy, MOBHHI
mepexi Ha CBilOME BHPOOHHIITBO 1 CIOKMBaHHA 3apa3 3MA€ThCS
HepeaJbHUM, MpoTe He3abapoM 1e Oyne "He MUTaHHS BHOOPY, a MUTAHHSI
HeoOxinHocTi". B pe3ynprari nmpoBeneHoro aHanizy Oyjno BUAIIEHO HU3KY
(baxTOpIiB, SIKi BU3HAYAIOTh MPUHAJIEKHICTH KOHKPETHOTO OASATY 70 €THYHOT
MO/IH, & came:

- MOXOJ/DKECHHsI Marepiany i MOHOBIIIOBAHICTh PECypCiB, 3 SKUX BiH
BUTOTOBJICHHIA;

- TIpOIeC MEPETBOPEHHS LLOT0 MaTepiaily B TKaHHHY;

- YMOBH, MNpH SAKHX JIOOM TPALIOIOTh Ha (adpukax 3 Horo
BHUPOOHHITBA 1 K LIei IPOIIeC BIUTMBAE Ha HABKOJIHMIIHE CEPEIOBHUIIE;

- 30UIBIICHUI TEpPMiH MOpANBHOTO '“HECTapiHHA' Martepiany Ta
BUpPOOY;

- BUpIO NMOBMHEH MaTH KijbKa IMKIIB XUTTEISUIBHOCTI, a00 OyTH
010JI0T1YHO PO3IIEIUTIOBAHUM.

Omxe, B mpoleci JOCHi/DKeHHs OyJio BU3HA4YeHO (HaKTOpH,
JOTPUMAaHHS SKUX € KIIOYOBUM IiJI Yac MPOEKTYBAaHHS Ta BUTOTOBJICHHS
OlIATy, 10 BIANOBiZa€ KOHIEMII eTuyHOoi Mmoau. Ileli HampsMok
3aJIMIIAETHCS AKTYaIbHUM JJISI [I0/IaJIbIIOr0 BUBYEHHS.
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T'axoea A.10.

Acnipanm ma euknadau kagedpu "/fuzavin mxkanun ma oosey"
€Epemenko LI

Kanouoam mucmeymeosnascmaea

Loyenm, 3asioyoua xagheoporo "[Ipomucnosuti ouzaun"
Xapxigcoka depacasra akademis OU3auHy i Mucmeyma

PO3BUTOK IHHOBAIIIMHAX TEXHOJIOT'TA Y BAPOGHUIITBI
EKOJIOTTYHUX TKAHUH

3 [aBHIX dYaciB JIIOJMHA OyayBajia CBiff MOOYT Ta HABKOJUIIHE
CEpe/IOBHUINE HA OCHOBI MPHUPOJIHHUX PECYpPCiB Ta IX MOXKIHBOCTCH, aje
nporiecy riodaizaiii i pO3BUTOK TEKCTHIILHOI Ta JIETKOi IMPOMHUCIOBOCTI,
OCTaHHIM dYacoM, Bce Oulbllleé CYNpPOBOKYIOTBCSI BHKOPHCTaHHIM
pi3HOMaHITHOT KiJIbKOCTI CHHTETHYHOI CHpPOBHHHU. Benmka wacTtka Takol
CHPOBHHHU OOOB’SI3KOBO MIiCTUTh TOKCHYHHUH 1 IIKi[JINBUAH BIUTHB, TOMY IS
30epeKeHHS CBITOBOT EKOCHCTEMH — TOCTPUM € IHUTAaHHS IPO iX yCYHEHHS
Ta 3aMiHy IOKiJUIMBAX CHUHTETUYHUX MarepiajiB Ha OUIBII EKOJOTIYHI,
JIOCATTH E€KOJIOTIYHOCTI HE TUIBbKHM B TpOIeCi BUPOOHHWITBA, a TAKOXK Y
0e3nevHOCT] yThmizamil micis BUKOPUCTAHHS. Y 3B’S3KY 3 MOXKJIMBHUMH
HE3BOPOTHIMHM  HacliIkaMH, MaiOyTHe eKojorii 3a IHHOBaLiHHUMHU
po3poOKaMu  eKOmu3aiiHy, OCKUIBKM HOro KOHIemmii 1 KpuTepii,
MPOTOHYIOTh PIllIEHHs LKUX NPOOJIeM y TII00aIbHOMY PO3MIipi.

BaxxMBuM KpUTEpieM y IPOEKTYBaHHI OJISTY B CUCTEMI €KOAN3aiHy
— € BHUKODHUCTaHHSl E€KOJOTIYHMX, HATypaJbHUX, NMPUPOAHUX Marepialib.
Bonu Oe3neuHi s 3I0pOB’S JIOOWHH, HE 3a0pyIHIOIOTH atMocdepy B
IpoLeci BUTOTOBIICHHS, a MICIsl eKCIuTyaTanii — Oe3NeYHO YTHIi3YIOThCS.
CrnovaTtky 3a3Ha4MO 3BHYHI HaM MaTepiajd, Taki sk 0aBOBHA, JIbOH, BOBHA,
IIOBK YW KOHOIUITHA TKaHWHA. AJle, HE3BA)XAIOUM Ha yci NepeBard, Taki
Marepiali MarTh PAJ HEJOJNIKIB, SKI B Cy4JaCHOMY JXHTTI PO3IJIAIaloThCs
K HeOa)kaHi — BUCOKA 3MHHAEMICTh, 3HAUHA yCaJKa IPH BOJIOTO-TEIIIOBIH
00poO11i, Ta IHKONM HH3bKAa 3HOCOCTIMKICTh. 3a3BHYAil BUTOTOBIICHHS
BUILE3a3HAYCHUX TKAHWH  CYNPOBOJDKYETHCS  BEIIMKHUMH  3aTpaTramMu
eHepro3z0epekeHHs] YM TPUPOJHUX PECYPCiB (3aTpaTH 3HAYHOI KiNBKOCTI
BOJW Y BUPOOHUITBI Ta (padpyBaHHI JCHIMY i KOTOHY).

IcHye psin cydacHWX BHCOKOTEXHOJIOTIYHUX MaTepialiB, TaKoX
HaTypaJIbHOTO MOXO/DKECHHS, 0 MOXKYTh 33/I0BOJILHUTH HE TUIBKU IOTPEOH
JIIOJICTBA, @ TAKOX 1 eKOoJOTivHI nutaHHsi. Hanpuknaz, meneBp TKabKoro
MHCTELTBa, TKAaHWHA 3 MaBYTHUHHS NaByKa — TaKUW marepian Mae psj
mepeBar IIOJO MIIHOCTI Ta 3HOCOCTIHKOCTI, HIX HATypaJbHUH IIOBK.
HenonixoM BHpOOHMIITBA TAaKOro Marepially € TUIBKM BHCOKa IliHA, Y
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3B’S13Ky 3 CKJIAQJHOUIAMH BHIOTOBJICHHS Ta JODVAY 3a MaBYKaMH
ocobmBoro Buay. Jani maramaemo TkanmHy QMilc (Q — skicts, Milc —
MOJIOKO), BHTOTOBJICHY i3 BTOPOCOPTHOTO MOJIOKA, HETPHIATHOTO IS
BxkHUBaHHA. L[ TkaHWHA TimoalepreHHa Ta 3 imiTamiero moOBKy. B 11
BUPOOHHUITBI € BUPIMICHHSA IBOX MPO0JieM — yTHIIi3amii OpaKy MoJioKa Ta
30epeXeHHsT BOAM Y TpoIeci BUTOTOBICHHS (2 niTpu Boau 3amicts 20000
JITPIB TP TPanUIiITHOMY BUPOOHHUIITBI).

Ille omHUM NPHKIAJIOM € TKaHHHA BUTOTOBJIEHA i3 KodeHHol rymi,
TexHouorii BurotoBiaeHHs S. Café, mo Oyna po3poOicHa TailBAHCHKOIO
TEKCTWJIFHOIO KoMHaHieo Singtex. BoHa BoioJiie rapHOI0 3HOCOCTIHHKOCTIO
Ta BHCOKHMM DIBHEM 3aXHCTY Bl yJIbTpa(iojieTOBOTO BHUIIPOMIHIOBAHHS 1
3/IaTHICTIO IIBHJIKO BUCHXAaTH. BiI3HAKOW Marepiany 3 KaBU € Te, IO
mporiec ii BUTOTOBJCHHS HHU3BKOTEMIIEpATypHHEl 1 moTpedye maioi
KiTbKOCTI eHeprosatpaT. Kamanceki BueHi 3 yHiBepcutery B [enmbdi
pO3po0MIIK [emIo iHIM HOBHH Martepiaj, aje BUTOTOBJICHUH i3 CIH3Y,
SKAA BUPOOJSAIOTHP MOPCHKI TBapHMHH Tix Ha3Bow MekciH. Lli Mopchki
XIDKaKd MOXKYTh BUAUTUTH KiJIbKa JITPIB B’SI3KOTO CIU3Y, SKHHA MICTHTH Y
co0i JIeCATKHA THUCSY TOHKUX MPOTSIHOBUX HHUTOK BHUCOKOI MimHOCTi. OmHa
Taka HHUTKa TOHIIA 3a JrACkkuil Bonoc B 100 pasie. LliHHICTIO Takoro
Marepiany € HOro eKOoJIOTIUHICTh 1 HU3bKa IiHA.

Y 2010 pomi Aunape Ieiim i Koctssutun HoBochosioB oTpumaiu
HoGeneBchky mpemilo 3a BHHAXiJi HOBOTO HAMMIMHIIIOIO 1 M’SKOTO
Matepiany — rTpadena. BueHi  po3poOWIHM  METOA  CTBOPEHHS
EJIEKTPONPOBITHUX TKAHWH 3 BIJIHOBJICHUM OKCHIOM Tpad)eHa, NpuAaTHUIl
JUIS MACOBOTO BUPOOHHIITBA, 1 epe10a4aeThCs, O TEXHOJIOTIS 03BOINUTh
BUPOOIATH O1TM3bK0 150 MeTpiB TKAHUHY B XBHJIMHY.

CripaBkHIM POPHBOM y IHHOBAI[IHUX TEXHOJIOTISX BHUTOTOBIICHHS
TKaHUH 1 OIATY, € HOBa TEXHOJIOTIS — OIOKYTIOp, "HOCIITHUN TPOEKT, IKUN
BUKOPHCTOBYE MIKPOOHMI CHHTE3 MLENION03U Ui BHPOOHHWIITBA OJATY.
KiHIeBoro METOI0 NMPOEKTy € BHUPOLIYBaHHS I'OTOBOTO BHpOOy B cocyni 3
po3umnHoM". Ile#t Tepmin 3ampononyBana CrozanHa JIi, sika € KpeaTHBHUM
mupexktopoM  Modern Meadow. Mesxa nmsaiHy i Giomyorii. Takox JIi €
3acHOBHHUIIEI0 Biofabricate, mpocTip, /e TOJOBHUM € TIOETHAHHS JU3aiHY,
6iosorii 1 TexHomorii. Bigkputuit goctyn g0 HaBuaHHS ycix Oaxarounx. Ha
nymky Cro3aHHHM, OW3afH — IHCTPYMEHT Ul B3a€MOAIl 3 HAYKOIO, SKHUH
BpaxoBY€ yCi MOTpeOM CIIOKMBaya i MIKIYETbCS MPO 310pOBE MailOyTHE.
Taxe BUpOOHMITBO € aJIbTEPHATHBOIO JEUIEBUM MaTepiajaM, BUTOTOBJICHHX
3 Ha)TOXIMIYHUX a00 CUTBCHKOTOCIIONAPCHKUX JKEpeIl. 3aMiCTh MepepoOKu
POCIIMH, MOXIIMIBO BUKOPHCTOBYBaTH OakTepii JUIs CHHTE3y LENIONI03U. 3a
JIONIOMOrol0 ~ 0ioyiorii  MOXKJIMBO ~ CTBOPIOBAaTH HOBI  (DYHKIIOHANBHI
MOXIIMBOCTI, NPH LOMY, 30epiralo4yd €CTeTH4YHi i €THYHI BJIACTHBOCTI.
AJlxe, 32 TOTIOMOTOI0 TaKOi TEXHOJOTil, MOXKJIMBO BHPOIIYBaTH HE TIJIbKH
TKaHHHY, aJle ¥ IIKipy — 06€3 MKOIX TBapuHAM.
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IIpukianiB BUTOTOBIICHHs IMOAIOHMX MaTepiaiiB ayke Oararo, 3a
paxyHOK TOTO, IO BYCHI Ta AM3aiHEPH IMOCTIHHO ITyKalOTh HOBI BUHAXOIIB
Yy BHPOOHHIITBI €KOJIOTIYHUX MaTepianiB. BIMorn 1o omsry 3pocTaioTh, 3
ypaxyBaHHSIM CYYaCHOTO PpHUTMY OXKHTTA 1 NOTpeOd IJIOOUHH, 3MiHH
cepeloBWINa, Yy SKOMy BoHa nepeOyBae. JlmzaliHepum  omsry
BUKOPUCTOBYIOTH CyYacHI TEXHOJOTil y TMPOEKTyBaHHI Ta BUPOOHHUIITBI
OIIATY, IUIA TOTO, 100 BJOCKOHAIUTH (POpMy i HAAIIUTH HOTO HOBUMH
(YHKIISIMA 1 MOMJIMBOCTSMH, 5IKi 37aTHI 3aJOBOJBHUTH CY4YacHOTO
CIIO)XKUBaya.

I'epacimosa O.B.

Acnipaum

Epemenxo L1

Kanouoam mucmeymeosnascmea

Loyenm, 3agioyroua xagheoporo "[Ipomucnosuti ouzaun"
Xapxigcoka deparcasra akademis OU3auHy i MUCmeyma

JEKOHCTPYKIIIS Y IU3AMHI OJATY

JICKOHCTPYKIIis, MeTa SKOi € 3alepeueHHs  TPaJAMIIHHOTO
TPaKTYBaHHS JITEPATYpPHOrO TEKCTY Ta BUSIBJICHHS IMPUXOBAHOTO 3MICTY Y
HbOMY — TepMiH, skuii 3anporonysaB JK.[leppina, mnoknanaw4uch Ha
tepMmin  “auctpykyii” M.[aiinerrepa. JleKOHCTpyKiisi — IIEHTpajbHE
BU3HAYCHHS JICKOHCTPYKTHBI3MY — TIIPOIOHYE IEPEOCMHCICHHS —
HEeTpaauIiiiHe po3yMiHHs cydacHOi (iocodii i MucTenrs. "JleKOHCTPYKILis
MOXOAWTh  BiJ  JIATHHCBKOTrOo  struere, destruere 1  construere
(ynmopsiikoByBatH, CKJanaTH), e ''CON" poOHTH aKIEHT Ha IUIAHI, 3aayMi, a
destruere o3Hauae He TiNbKK "3HUITYBaTH", "pylHYyBaTH'", a i mepi 3a Bce —
BITOPSIKOBAHO 3HOCUTH 1 po3uMIiaTd. BimmoBimHO "mexoHcTpyroBaTH' —
po30HpaTH, IepeMillaTH i BIIOPSAKOBYBaTH "

K. deppiza moB’s3ye IEKOHCTPYKIIIO 3 BiTBHUM (¢inocodchkum
MHUCIEHHAM BiJ] pi3HUX cTepeoTHmiB 1 mabmoHiB. "3rimHo [eppina,
JIEKOHCTPYKIliSI HE € MPOCTUM aHali30M, Hi 3MIHOIO CTPYKTYPH TEKCTY, a
JIEMOHCTpPAII€}0 TOTO, MO0 BXe JAeMoHTOoBaHO". CeHC MeKOHCTPYKIi
MOJISITa€ Y BHYTPIMIHIA CYMEPEewWIMBOCTI TEKCTy, y IMOMIYKYy 3MICTy 1
KOHTEKCTY, KA Mo)ke OyTH NMpHXOBaHUH Bif camoro aBTopa. JlemoHTax
CTapol CTPYKTYpH TEKCTY, HOr0 MEPEOCMHUCIICHHS, [l CTBOPEHHSI HOBOTO
IHChMa.

deHOMEH AEKOHCTPYKTUBI3MY IIOJISITAE y TOMY, IO MHUCTEUTBO i
JM3aliH MepelHsuI Horo KoHuenuii, HaiOuIbme i3 QuUIocOChKUX Tedii.
JexkoHeTpyKuis peamizyBanacs y XyHOxHIH cdepi, 30kpema, y au3aiHi
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OJIITy — CTBOPHBIIM CBOIO BJIACHY 1€0JIOTiIO 1 JOKTPUHY. 3BICHO, AM3aiiH
OIITY HE MOXKE UITKO CIIAYyBaTH ifesM aHami3y XyXOXXKHBOTO TEKCY,
TOJIOBHUM KOHIETIISAM IEKOHCTPYKTHBI3MY, OCKIIBKH Ma€ BiAMIHHICTH Y
dopMmi Ta mpormeci ii CTBOpeHHS, Y QYHKLIAX 1 NMpW3HAYCHHI, Ta camiil
CTpYKTypi. MoXxnauBo, IO JAW3afiH OAATY aJanTyBaB  KOHIIGMIi{
(inocoderpkoi Tedii 3riqHO CBO€T misuTbHOCTI. "J|eKOHCTPYKTHBI3M, KU B
(inocoii MaB Ha yBa3i MOpymICHHS 3BUYHOI CHCTEMH, ii HIBEIIOBaHHS 1
JeleHTpali3anio, B apxiTekTypi 1 Moxi, HaBmak, nependadaB ii
BusiBIIeHHsI. KOCTIOM 1 apXiTeKTypa MopyuryBajay MPHHIMIT TPaAUIIHHOIO,
3araJbHONPUHHSATOrO, 3BHYHOTO". 3 MEpIIOro IMOINISAY MOXKE CKIACTHCS
BpPaKEHHS, 110 B O3] JAHOTO HAMpPSIMKY 3pyiHOBaHA (opma i mopylieHa
CTPYKTYpa, BIZICYyTHS KJacHYHA KOMIIO3UI[SI KOCTIOMY JIMILIE TOMY, IO
HaifyacTimie, BOHa HETpaIulliiiHa, He3BUYIHA 1 opMa OJsaTy HE Mae HaMipy
MOBTOpIOBaTH (hopMHU Ta mpomopwii Girypu IIOJUHH, IO MOKE BHKIAKATH
pi3Hi 30poBi UMr03il. HeTpamumiitHi MeTOIM POCKTYBaHHS MArOTh HaMipH,
HaBNaku, GOpPMY 1 CTPYKTypy KOCTIOMY HiIKPECITIOBATH, aKIEHTYBATH Ha
Hill yBary 3a0e3medyioun "BUTBHY Tpa CTPYKTYpH , V SIKill aKIEHTH 1 JeTai
MOXYTb BHYTPIIIHBO SIK B3a€MOMIATH TaK 1 CIIepedaTHCs.

Amicon JDxwin Oyna OJHIE 3 TEPIINX, XTO 3alliKaBUBCS
(heHOMEHANILHUM SIBUILIEM — JIEKOHCTPYKIII€I0 B MOJI, Ta 11 cCHCTEeMaTHYHUM
BUBUEHHsIM. B cBoili crarti "/lekoHCTpyKIis B MOi" BOHA 3a3Hauuiia, II0
JICKOHCTPYKIIist B MO/ C(hOopMyJTIOBaia HOBE SIBUILE — YCBIIOMIICHHS MOJU
SK 1HTEJICKTYaIbHOTO (CHOMEHY, 1 K (POPMH IHTEIEKTYyaJIbHOTO PYXY.
Jxuan Hamaraniscs 00’emHATH IMEHA TU3aiiHEpiB, KOTPi MpaIfoBalId Y
boMy HampsMKy. [IpuifHATO BBa)kaTW 32 OCHOBHHUX MNPEICTaBHHUKIB TaKi
imena, sk M.fImamoro, P.KaBaky6o, NpencTaBHHKIB "AHTBEpPHEHCHKOI
mrictkn” (A.Jlemensmeiictep, M. i, Hipcen Ban Horen, [.Bikkembeprec,
Banstep Ban beiipennonk, [ipk Ban CaeH) Ta 6arato iHIIHX.

Ane Bu3HAaYeHHS IMEH KOHKDETHHX JHM3aiHEpIB € CKIAIHOIO
3anaveto. EneMeHTH NEeKOHCTPYKIIT MOXKYTh MPOCTEXYBAaTHCS y OaraTbox
pi3HUX Qu3aifHepiB Ta KOJEKIii. 3BiCHO, iCHYIOTh (hOpMasIbHI O3HAKH, SKI
BHU3HAYAIOTh JaHWWA HANPSAMOK — I1€ aCHMETPUIHHMN Ta CKIaJHUHN Kpii, IIBU
HA30BHI, HETPAIUIiIiHE TTOETHAHHS €JIEMEHTIB Ta YaCTHUH OMSTY y KOCTIOMI,
Tomo. JIEKOHCTPYKTHBI3M PO3IIISAJAETHCS OiNIbINE SK imeosoris, HiX K
HasBHICTP XapaKTEpPHHUX O3HAK, fKi He € (yHIaMeHTaIpHUMH. He icHye
YiTKO BHpaXXEHOI CUCTeMHM NoOynoBH (OpMH, OOOB’S3KOBOi HAasBHOCTI
KOHKPETHHX €JIeMEHTIB a0o Jeraneil kocTiomy. OOOB’S3KOBHM € Te, IO
JIEKOHCTPYKIIis IIPOIIOHY€E CUCTEMHY 3MiHYy Ta MEPEeBTIJICHHS B 05131 — HOBE
BIZIHOLIICHHS IO HHOTO, HOTO TIEPEOCMHUCIICHHSI.

T'osoBHaA yMOBa B IPOEKTYBaHHI OJISITY CTUJIIO IGKOHCTPYKTHUBI3M — €
KoHmerniis i 3MicT. KocTioMm crae konnenryanpauM. Onsr nepecrae OyTu
IIPOCTO OJSTOM, BiH BHpaxkae imtepec g0 "Gimpmoro". Moro minicTs y
3MICTOBHOMY HamoBHEHHi. KocTioMm, sk 3HaKoBa CHCTeMa, CBOEPIIHHIA
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TEKCT, HaroBHeHMH 3MmicroM. Came e 00’eqHye ycix au3aiiHepiB Ta
MUTIIB, SAKi MPALOIOTh y JAHOMY HampsMKy. 32 KOKHOIO KOJICKITI€I0 Y
XyIOXHIM 00pa3oM TIOCTae TOJOBHAa ifes aBTopa, AKy BiH Oaxae
BUCIOBHUTH. "[Ipormcaru” CBO€ MOBITOMIICHHS, y SIKOMY MOXIIUBO 3HAWTH
MIPUXOBAaHUH 3MICT BiJI aBTOpA.

3axapkesuu O.B.

Jlokmop mexuiunux Hayk

Ipoghecop rkaghedpu mexnonozii ma KOHCMPYIOBAHHA WBEUHUX 8UPODI6
Koweexo 10.B.

Kanouoam mexniunux nayx

Hoyenm xagedpu mexrnono2ii ma KOHCMPYI08aHHsL WEETHUX GUPOOIE
Cenesnvosa A.B.

Kanouoam mexuiunux nayx

Cmapwuii nayxo8uil cnigpoOimHUK HAYKOB0-00CIIOHOT Yacmuny
XmenvHuybkuil HayioHanbHUl yHieepcumem

AHAJII3 HAITPSIMIB PO3BUTKY KOHIIEIIIII CBIJOMOI
MOJIA

B ocraHHi gecsaTupiuds nUTaHHS 30€pEKEHHS  [IPUPOIHOTO
CepelloBUIA CTANO0 HAA3BMYaHHO TOCTpUM 1 HaOyslo rIIo0abHUX
Macmta0iB. BHaacmimok  Toro, mo mBeiiHA  MPOMHUCIOBICTE €
MaTepialoMiCTKOIO Tay33i0, ska Mepeadadac 3HAYHE BHKOPHCTAHHS SIK
JIOACHKOT TIpalrli, Tak i 3aCTOCYBaHHA TEXHOIIOTIYHOTO OOJIQJHAHHS Ta
XIMIYHUX TpenapaTiB Ha OKPEMHX eTamax J>KHUTTEBOTO HUKIY BHUPOOIB,
BUPOOHHITBO OIATY CHPUYMHIOE 3HAYHUN HETaTUBHUI BIUIMB Ha
CKOJIOTIYHY CHUTYyallifo B CBiTi. KilbKiCTh OmATy, SKUH CIOKHUBAETHCS
HIOPIYHO, MPSIMO MPOMOPINHA IO KidbKocTi HaceneHHs. CpOTOMHI, Iie
OinpImre 7 MiNBAP/AIB YOIOBIK 1 KOXKEH i3 HUX € CITOKUBa4eM oJsry (puc. 1).

X06i,
BiANOYNHOK,
iHwe; 19.2  cnopr; 9.1
ToBapy ana A

AvTAdi ToBapw; 11

Texuika,

. Tosapu
enextporextika;
E]

ujoAEHHOro

enekTpoHika; 18.8 BHUTKY; 3.1

a o
Puc.1 — CriiBBiTHOIIIEHHS CETMEHTIB OKYIIOK OHJIAHH:
a - OLX (pesynbratu nociipkens GfK (ToBapucTBo crioxxuBunx
nociimkens) [1]; 6 - PROM [2]
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[IBuaka mMoma crtana HMPUYUHOK TOTO, O Oinmbire 100 MimbspIiB
OIMHHIG OJITY BHUPOOISIOTHCS IMOPIYHO 1O BCchoMy cBiTy. [Ipm mpomy
TEKCTHIb, II0 BUKHAAIOTH, CKiamae 5% Bim Barm TBEpAUX MOOYTOBHX
BigxoniB. IllopiuHo y CBiTI BUKHIAIOTH 3,5 MITH. TOH CMITTA. Ll KiIBKICTB
MPOJIOBXKYE 3pPOCTATH, i pa3oM 3 HHUM, IIPOJOBXKYE 3POCTATH i KUIBKICTh
TEKCTIUIIO, IO BUKHIAETHCSA. 3a pIK TEKCTHIIbHA IHAYCTpis croxuBae 132
MUTBAOHM TOHH BYTU/UIA 1 Bif] IECTH 0 JEB'ITH MUTBAP/IB JITPiB BoaH, a 60
i3 Ourbi Hixk 100 MUTBSPAIB IPEIMETIB OJATY, SKI BHITyCKalOTHCS LIOPOKY,
JIFOJT BUKU/IAIOTH NPOTATOM JIBAHAISITH MICSIIB ITiCJISI TOKYIIKH.

Ycpigomiiena (cBimoma) MoJa Ta IHIIIAaTUBH, SKi HaBKOJIO Hel
chopmyBamucs (Bing Ellen MacArthur Foundation, Fashion revolution,
Future Tech Lab, Eco-Age mo Centre for sustainable fashion) mokmukami
JIOTIOMOITH CYCIIIJIBCTBY 3aMHCIHTHCS HaJl CKOJOTIYHUMH IpoOnemMaMu i
3poOuTH Kpoku I iX MiHiMizamii [3]. Lle BigHOCHTBCS 10 KOXKHOTO 3 HAC,
a/DKe BCi MU € CHOXKMBAayaMH THUX YH IHIIAX OPEHMIB i CBOIMH HMOKYIIKaMH
HiATPUMYEMO CHCTEMY HAJICTIO)KUBAHHS 1 IIBUAKOT MOJIH.

CpimomMa Moma — me Mona, Imo Oa3yeThCs Ha TPHHOUMIL ''He
Hamkonap". [xes momnsrae B ToMy, 0 BUPOOHUK MOBHHEH PO3YMITH, UM HE
HAIIKOAWTh HOTO BUTBIp IUIAaHETI HA KO)KHOMY eTaIll HOro )KUTTEBOTO LIUKITY
— BiJI MOYATKy BUPOOHUIITBA 1 10 3aBEpIICHHS eKcruTyTarii [3, 5].

Oxkpim cBimomoi moau (“sustainable fashion") suminsrors HacTymHi
Hanpsmu: Eco-friendly ("6esneunmii mis exomorii), Fair trade (“uecHa
topriens™), Slow fashion (“nosineHa moma"), Trade-in (o6miHHA omepartis)
[4].

Ipotusaroro "mBuakoi moau™ (aurn. "fast fashion™) croroani € tax
3BaHa "moBinbHa Moxa” (anri. “"slow fasion"), mo Oysia Ha3BaHa TaKuUM
ypHOM Brepme y 2007 poui mpodecopom JIoHTOHCHKOTO YHIBEpCHUTETY
Mucreurs Keiit ®netuep [5].

CporoziHi pyX MOBUTFHOT MOIH ITOCTYIIOBO HAOHUpae 00EepTiB 1 OKpemi
BEJIMKI MarasuHM HaJaloTh iHQOpMaliiiHy mATpUMKY QoHmam i
NpUAMAIOTh CTapi pedi A MOAANbIIOi HepepoOKH, 3aMicTh SIKHUX iHOI
MPOTIOHYIOTH CBOIM MOKYHIIIM 3HIDKKM Ha HACTYHHI MOKynku [5].
OcHOBHMUMH HOr0 MNpHHIMOAMH €: BHOIp HE BEJIMKOTO MacoBOTO
BUPOOHUKA, a MICIIEBOTO, 1[0 BUTOTOBJISIE OJISIT MAIUMU CEepisiMH; BUOIp HA
KOPHCTH OUIBIN OpOroi, MpoTe AKICHOI pedi, KOTpa CIYy)KUTHME JAEKiJIbKa
POKiB, 3aMiCTh MEKIJIbKOX JEeUIeBUX, IIPOTE€ OJHOPA30BHX; 00ayMaHi
MOKYNKH; KYHIBIS BIHTXHOTO O#ATY abo oIy CEKOHI-XEHI;
CaMOCTIHMI TIOIMB, PEMOHT OJATY; IepepoOKa onAry, IpaBUIIbHA
yrumizanis;  "apyre  kuTTS  omdary  (amcalkiiHr);  €THYHICTH  Ta
€KOJIOTIYHICTh, B TOMY YHCJIi i HA BUPOOHHIITBI [5].

IIpore, sk BUAHO 3 Ha3BaHWX NPHUHLMIIB, BOHU 30pPI€HTOBaHI
MEPEBAKHO Ha CIIOKMBada TOTOBOI MPOJYKIi 1 HE 3aBXKIU € JOIUIGHUMHA B
MEBHUX KpaiHax.
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Hanpuknan, 3acmiuis CEeKOHI-XEHIIB B OKPEMHX KpaiHaX LIKOJHUTh
HE JIMIIe eKOHOMIIl, a ¥ ekojorii. 3okpema, B YKpaiHi KUTBKICTh CEKOHII-
XEHZIIB 3pOciia BTPHYi: HOIIEH] pedi CTaHOBIATH 45% IMIOPTY OJATY 1 TyKe
MOITYJISIPHI cepell YKpaiHIiB. BBe3eHHS y)KMBaHUX TOBapiB 0e3 MpoBeIeHHS
CaHiTapHOI eKCIIePTHU3M 1 MOJaNbIla peaii3amis Hece 3arpo3y >KHUTTIO
Jro/iel, HaBKOJUITHEOMY CEpEIOBHINY, CTBOPIOE HETATUBHHUN iMiJK KpaiHu
[6].

Takum 4yMHOM, 3a pe3yjbTaTaMH aHaji3y BHSBICHO HEOOXITHICTH
pO3MIISIy Ta PO3POOKU HAMPSAMIB KOHIICTIIT CBIIOMOI MOJAH, sKi O MOXXHA
0yJI0 BUKOPHCTATH caMe BUPOOHHMKAM MacOBOi MPOIYKIIi.
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Haszapuyk M.B.

Kanouoam mucmeymeosnascmea

Loyenm xagedpu ouzaiiny ma apximexmypu
Eghimuyk I'.B.

Kanouoam mexuiunux nayx

Loyenm kagedpu eanyze6o2o mauunooy0y8aHH:
ma ico8o2o 20cnooapcmea

Jhyybkuil nayionanvHuli mexHiuHuil yHigepcumem

CBITOBI TEHJIEHIIII BUKOPUCTAHHA BTOPUHHOI
CUPOBHUHMU Y JTU3AMHI CIOPTUBHOI'O B3YTTS

VY cydacHOMY JKUTTI CIIOPTHBHE B3YTTs BiKE € 0a30BHM E€IEMEHTOM
Oyzmp-sikoro rapnepoOy. KpociBku He nwine mpuBaOIIOIOTH CHOXKHBada
CBO€IO 3PYYHICTIO Ta 30BHIITHIM BHUIIIAIOM, aie i 3a0e3medyroTh Oe3reKy
JUIA 3I0pOB'St Ta NOBKUDIL. BimmoBimampHUE WiIXix OO CTBOPEHHA Ta
CIOKMBAaHHS pedell y CcydacHOMY CBiTi OOIpyHTyBaB TMOSIBY Ta
3aCTOCYBaHHS BTOPMHHOI CHPOBWHHM JJISI BUTOTOBJICHHS OJSITY Ta B3YTTS.
OxpecieHi MTUTaHHS 3aCBiIYIIIN aKTYaIbHICTh 00paHOT TEMH.

Mertoto poOOTH € BHUSBICHHS TEHICHIIH BHUKOPUCTAHHS BTOPHUHHOI
CHPOBHHHM Yy BHUPOOHHIITBI CIIOPTUBHOTO B3YTTS. 3aBaaHus: 1) BUSBUTH
ICTOPUYHHMNA KOHTEKCT (hOpMyBaHHSI TEHIEHIIi BUKOPUCTAaHHS BTOPUHHOL
CHPOBUHHM y CBITI MOJHW; 2) OXapaKTepU3yBaTu BUIU BTOPUHHOI CUPOBHHH
Ta IX 3aCTOCYBaHHS y [H3aiiHI CIIOPTMBHOIO B3YTTs; 3) IPOCHiAKYBaTh
nepeBaru Ta HeJJOJIIKH TAKOTO CIIOPTHBHOTO B3YTTSI.

B iHgycTpii MOIM 3a OCTaHHE AECATIIIITTS CTaJIA MPOIMAryBaTH imel
Sustainable fashion i Sustainable clothing (exo-moxa i exo-omsr). Po3Burox
HOBITHIX TEXHOJIOTiH Ta BHUKOPHUCTAHHS BTOPHHHOI CHPOBHHH 3yMOBHJIO
CTBOPEHHSI PI3HOMAHITHOTO OJiry Ta B3yTTsA. llosiBa 3HAYHOI KiNBKOCTI
HOBITHIX PO3p0o0OK Takoro oJiry Ta B3yTTs NMOTpedye cucremarn3anii Ta
TPYHTOBHOTO JTOCIi/PKEHHS, 1110 CTaJI0 OCHOBOIO JaHOi myOJTiKkartii.

IIpoanamizyBaBImu  yCl0  JOCTyNHY iHGOpMAIlil0  CTOCOBHO
BUKOPHUCTAaHHSI BTOPMHHOI CHPOBHHHU JUIi BHPOOHUIITBA CIIOPTUBHOIO
B3YTTs, MPOIOHYEMO PO3AUIMTH i HAa TPU TPYIHU: IJIACTHK, MHarepoBi
BiJIXOJIM Ta BiJIXOJY XapuOBOi MPOMHCIIOBOCTI.

Haii6inpm mmpokoro 3acToCyBaHHs HaOyB MepepoOeHUI TIACTHK.
BukopucranHsi MoOyTOBUX IJIACTHKOBHMX BIAXOJIB AJISI BUILYCKY OJSTY Ta
B3yTTs 1€ B KiHui 90-X pokiB nependauns kiaacuk moau Ilako PaGann. Ha
CHOTOJIHIIIHIA J€Hb JIiAepaMK [0 BUTOTOBJICHHIO CIIOPTHBHOTO B3YTTS i3
nepepobnenoro miactuky € kommanii Adidas, Nike, Converse Ta
Timberland. Bapto 3a3HauuTH, 110 1151 BATOTOBJIEHHS CIIOPTUBHOI'O B3YTTS

242



psin kommaHiif, Taki sk Adidas, Ecoalt, Patagonia, okpiM miacTuky
BUKOPUCTOBYIOTH e i iHIIe cMiTTa. Tak, Hampukiajg icnaHnchkuil OpeH[
Ecoalt minormmacToBy ImimomBY KpPOCIBOK BHWTOTOBJISE 3 O3EPHHX Ta
piukoBux Bomopocteil. IlepeBaramm Takoro B3yTTS € MaKCHMallbHA
(hikcarist Ha HO31 Ta TOBTOBIYHICTH BUPOOY.

Binxoan xap4oBoi MPOMHUCIOBOCTI IEPEBaKHO 3aCTOCOBYIOTHCS IS
BUTOTOBJICHHS MIJOIMIBA CIIOPTHBHOTO B3yTTS. SIK mpuKianm, BapTo
BIZI3HAYNTH BHKOPUCTAHHS BHHHHMX KOpKIB Openaom Patagonia abo
JKyBaJIbHOT TyMKH Kommadiero Gumdrop. 3ycTpidaeTbcss BUKOPHCTaHHS
XapuoBHX BIIXOMAIB 1 sl BUTOTOBJICHHS BEPXHBOI YACTUHHU B3YTTS.
Hampukinan, y yepeBukax Bix Jasper Wool Eco Chukka BHKOpHCTOBYIOTB
pHCOBe JIyLINUHHSA, a BEpX KPociBoK Bix komnaHii VEJA nokpuruii cMosnoro
3 KYKYPYI3IHUX BiIXOIIB.

[NamepoBi Bigxoaw HaWMEHIIE 3aCTOCOBYIOThCS y  JAW3aifHI
CropTHUBHOrO B3yTTs.. OCHOBHUM HEIOTIKOM BHMKODHCTaHHS TaKoi
CHPOBHHH € BTpara il MepBUHHNX BJIACTUBOCTEH ITPH HAMOKaHHI, OJTHAK IIE
He 3YyIUHsE Cy4acHHUX Am3aifHepiB. Hampuxman, mmsaitnep Mike Leavitt
BUTOTOBJISIE KAapTOHHI KPOCIBKH, AKi € KOIISIMH IONMYJSIPHUX MOJICTCH,
Takux komnanii sk Converse, Puma ta inmii.

CyuacHi TeHICHIIIi TOBOISTh, [0 BUKOPUCTAHHS Y 1HAYCTPIl MOIU
BTOPMHHOT CHPOBMHM HaOupae yce OuiblIi oOepTH 1 Hanalli HEBIHWHHO
YIIOCKOHAIIOBATUMEThCS, 33I0BOJIBHSIOUHN TOTPEOH CHOTOJICHHSI.

Humban O.M.
Acucmenm
Kuiscokuil nayionanenuil yHisepcumem mexnHono2iti ma ou3ainy

TAPMOHI3AIIISA IAPAMETPIB JIIOJUHUA B TU3AWH-
IMPOEKTYBAHHI AKCECYAPIB 3 ABTOPCBbKUMMU
OPHAMEHTAJIbHUMU TPUHTAMU

CydacHWI KOCTIOM JIIOIWHH BCEe OiJbIleé 3aCTOCOBYE MIBEHHI
aKkcecyapu, SIKi BHOCSATh PI3HOMAHITTS Ta BIUIMBAIOTh HA 1HIAWMBIAyaJ bHHMA
CTWJIb CTIOKHMBada. XyCTKa € OJHUM 31 CTapoJIaBHIX aTpUOYTIB JIIOJCHKOTO
KOCTIOMY 1 MpOWIIA OCHOBHI €Tamu BiJ 3aXMCHOTO T'OJIOBHOTO BOpaHHS
BOiHIB (Bmepmre €runer, Kuraif), 1o ecrerudnoro arpulyTy XiHOYOTO Ta
YOJIOBIYOTO KOCTIOMY B mepion Binpomkenns (puc. 1). HociHHS XycTku
JKIHKaM¥ 3 V CTOIITTS cTae THM, 110 00’eHye BCi KpalHM Ta Hauii 1o nei
yac. Yepe3 mnocTiiHe HOCIHHS XYCTKM J>KIHKAa cTajla HOro HpUKpaliaTH
OpPHAMEHTOM a00 BHIIMBKOIO, 3 YACOK MEPEKMBOM KaMiHHSIM.

243



PY

fNaomox fpecasmol

"'Tigﬁ’@

Boiun 3 A36Hb0ro KiTamo, Ipewii | Puaty 6y nepmnim, X0 HOGHA Kaad, gaewii 5020p0dui 8 32 MHOMY
xycTry. Puaicexi Aerionepi NiANaC N0X0AI8 06MOTYSAMM WHKD €mner . TS SRoEans
WIAATKOM MATEPii 360 Xy CTXY, A% TOFO, L0 32X CTHTIER I4 X AN0AY O3naxa eragn Taniv, naeHiti ®
NN BiTPY, 300 NigYaCc XB0POGH. ispain Jemadopiiin 4

10

.
B N 9 Monsa i,
{ ge| % 6 xvil
Ronsaxiawata =
5 Cxiani kpainm, I3paie, LWniikmii naaTox
Ll i yreapaiiiuie
BeANKHi NIAINTHN APABOCAIEHI Xopearii, XVl o
winox faensoi Pyci 2 s =
AOMOMFOABCEKOTO NEpIOAD, . = Monea -
XycTXa— 060883 K0BNN IKCEy P Nepioa Kopoas ®pamuiifloaceuxXlV. o\napmyy
2 i - seisy Moay cnocit VI 30X
T3 EMWINEKN 418 NPUKDAWIINMA XyeTea, aK npuKpaca 3363y BMMA WHiTHOT xy TN

Puc. 1. OcHOBHI eTary iCTOPUYHOTO PO3BUTKY XyCTKH

TakuM 4HHOM 3a CBOIO ICTOPIIO XyCTKa OTpuMaia 0arato QyHKIIH i
Ha CBOTOIHIMHIN geHp ii (yHKIII Ta BIACTHBOCTI B KIHOYOMY Ta
YOJIOBIYOMY KOCTIOMi MOXKHa YMOBHO HOIUINTH Ha (i3WUYHI Ta COIialbHI
(puc. 2), sxi 3 (i3MYHOT CTOPOHHM € aKCEeCyapoM, MPUKPACOI0, 3aXHCHUM
€JIEMEHTOM, a 3 COILiaJIbHOI — CTAaTYCHICTIO, HallIOHAIBHOIO Ta PEJriiHO0
TPaIUIIi€0 HAPOIIB CBITY.

W NEER (20 UE o

W/

Sachi LY ) ﬁv 9. \ : {4

Peniriitha (siamapn, x070ay, npu Akcecyap 06panosHii
cnpAMOBaHIcTD weayrad) MNpukpaca (cTaryc cimeiiocTi)
[IEVET
XYCTKA
OYHKLII TA BNACTUBOCTI
CouyianeHi

CoujanbHmit .
craTyc

Puc. 2. OcHoBHI (yHKIIIT Ta BIACTHBOCTI CYy4acHOT XyCTKU

HauioHanbHi Tpaguyii

AHai3 cydacHUX XyCTOK ITOKa3aB, II[0 BOHH MOJISIOTECS HA MIHIHI,
KHIIIEHbKOBI, FOJIOBHI, HArPY/Hi, HOCOBI. J{JIs1 HOCIHHS Ha TOJIOBI BUILISIOTH
Mani (WWidHI), cepeaHi, BenuKi (mIami) XyCTKH, SK pi3HOBHI mapdwu,
TATAaHTHHH, AK TOXiIHI — KOCHHKH, KpaBaTkd (puc. 3). 3 iCTOPHYHHX
XYCTOK B Cy4YacHiH MOJi 3aCTOCOBYIOTH (iIIfo, TIopOaH, XimKad, KyCTHIIKY
Ta iHmN BuAM XycTku Ta Iapda. [IpoueHTHe CHIBBIAHOMICHHS BHIIB
Cy4JacHHX OpHaMEHTAIbHUX MPHUHTIB B TaHOMY aCOPTHMEHTI MpeaCTaBICHI
Ha PUCYHKY 4.
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Buau

LUnitHi KnweHbKoBi [onoBHi . HarpyaHi Hocosi
XycTka n ®iwto XYCTOK Kydia
Manatm TiopGan X BaHpaaHu apagarka
Ximkab [ KycTnwka Wapow WwuitHa
KawHe XyCTKa

Wani
con G )
Mapeo KocuHka KpaBatka

Puc. 3. Bumu cygacHOT XyCTKH B )KIHOUOMY Ta YOJIOBIYOMY aHCaMOIIi

35% KgiTko BUA/p 0 CAUHHMIA
5 % Bugoeui

10% OQHOTOHHMIA

18 % 3oomopd HUA

24% [eoMeTpuuHUi
8% |HWi ; aberpaadx,
daxracTICoOO] CIHOEOMYIGOT,
TpeRMeTIGNT,

Puc. 4. Buny npuHTIB y Cyd4acHHX XyCTKax

[pu nu3aiiH-IPOEKTYyBaHHI XYCTOK 3 OPHAMEHTAIbHUMH MPUHTAMHU
BOXJIMIBUM € BpaxyBaHHSA IIapaMeTPiB TOJOBHUX yOOpiB a1 MOOYIOBH
BU3HAYCHHS KOPEKTHHUX IapaMeTpiB XyCTOK/ TNajJaHTHHIB/mIaned 3
JOJAaTKOBMM BpaxyBaHHSIM LIMPUHM MaTepiajiB Uil NPUHTYBaHHA, Oylo
MPOBEACHO AHTPOIOMETPUYHE TOCHTIIKEHHS JKIHOK, MOJIOANIOI BiKOBOT
TPyIH Yy KiJbKoCTi 165 oci0, 3a 2 y0CKOHAJICHUMH METOJMKaMH BUMipy (3
Ta 4 po3MipHI O3HAKH pHC. 5) Ta 3 TOAATKOBO PO3POOIICHUMH PO3MIpHUMH
O3HaKaMH 3 BpaxyBaHHS JABOX J0/JATKOBUX aHTPOIIOMETPUYHHIX TOUOK (pHC.
5), sKi BiONOBINAIOTH OCHOBHUM CXE€MaM HOCIHHS acOPTHMEHTY
XycTOK/mapQis.
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Puc. 5. Cxemu po3rairyBaHHS! aHTPOTIOMETPUYHUX TOUOK Ta
AQHTPOITOMETPUIHHUX BUMIPIOBAHb.
JloaTKOBI aHTPOITOMETPUYHI TOUKHU: 1 — 2 MIHIHHOTO XPpeOIs;
2 — OCHOBH IIHI Ta MiI00PiIAsL.
JlomaTtkoBi po3MipHi 03HaKH: 3 — 00XBaT rOJIOBH TOPU3OHTAIBHHUI;
4 — 00XBaT roJOBU BEepTHKAIBHUI, 5 — 00XBaT mui 3BepXy; 6 — 00XBat mui
Ito JiHii Tainii nmepeny; 7 — 00XBaT U1 10 Tallii epeay/CIIHHKA

OTpuMani fOaHi [O3BOJIMUIM BCTAaHOBUTH KOPEKTHI IIapaMeTpH
xycTok/map¢iB, sIKi TapMOHI30BaHI 3 MapamMeTpaMH CIIOKHBaJiB Ta
TEXHIYHMMH YMOBAaMHU NPUHTYBaHHs: XycTku/mani — 57/57 cm, 71/71 cwm,
85/85 cm, 90/90 cm, 125/125 cm, 145/145 cm; manantuaun — 180/52 cm,
190/45 cm, 200/75 cm (puc. 6). MiHiMajgbHa BeaHMYUHA OOPAIOPY
OpPHAMEHTAIILHOTO MPUHTA CTAHOBHUTH 4 CM, 30Ha 30POBOTO AKIEHTY INPH
HOCIHHI TOJIOBHOTO BUPOOY BH/IIJICHA YEPBOHUM KOJIBOPOM (pHC. 6).

S7 7185 4

XyCThay CknapeHo My BapianTi

022=55,4 57/57-60/60 180/52

026=61,5  71/71--75/75 190/45
Owo=35,7  85/85—90/90 200/75
Owomn=101,2 125/125

Owomn/c=138,9 145/145

Puc. 6. Pe3ynbTaT aHTPOTIOMETPHYHMX TOCITIKSHD TS TApaMeTPH3aLii
XyCTOK/map¢hin

Ha pucynky 7 mpencraBieHi BapiaHTH 3aCTOCYBaHHS LIOBKOBHX Ta

mHr(OHOBUX XYCTHHOK Ta IHajeld 3a BH3HAYCHHUMH [apaMeTpamu
JIOCIIIKEHD.
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Puc. 7. XycTku 3 opHamMeHTaIsHIMHA TpuHTaMH, aBTop O.M. Lmmoan:
a—57/57 cm, 6 — 145/145 cm, B — 71/71 cm, r — 85/85 cm

Takum 9mHOM B pOOOTI BCTAHOBIICHO OCHOBHI ICTOpHYHI €Tamu
PO3BHUTKY XYCTKH Ta ii cydacHi Buaw, (QyHKIii, BrmacTtuBocTi. BuzHadeHi
NPUHLUIK TapMoHizanii. OOrpyHTOBaHI MapaMeTpu XyCTOK Ta MaJIAHTHUHIB
Ha OCHOBI aHTPOIOMETPUYHHX JOCIIPKEHb 3 BpaxXyBaHHIM TEXHIYHHX
napaMeTpiB JIpyKy, MarepiaiiB, KOMIIO3HIIHHOTO PpIllIeHHS XYCTKH,
CHOCo0iB 11 HOCIHHSL.

Kpacniok JI.B.

Kanouoam mexuiunux nayx, ooyenm

Tpoan O.M.

Kanouoam mexniunux nayk, ooyenm

Koweegxo 10.B.

Kanouoam mexniunux nayk, ooyenm

Kagedpu mexnonozii ma KOHCMPYIOB8AHHS WBEUHUX UPOODI6
Xmenvruybkuil HayioHAbHUL YHI6epcumem

JU3AVH-TIPOEKTYBAHHSA ABTOPCHKHX KOJIEKIIA OJIATY
HA OCHOBI TPUPOJHUX J’KEPEJI TBOPYOCTI

HinHicTs OyAp-KOTO MpEeaMETy MaTepialnbHOI KyJNbTypH, IO HAacC
0TOYY€E, XapakTepu3ye 1Bl SKOCTI — KOPHCThb 1 Kpaca. [Hakme kaxydw, y
KO’KHOMY NpeaMeTi 3aKjIaJeHUH TEeXHIYHWH Ta eCTeTHMYHUH II0YaToK, a
TOMY cepeJl pi3HOMaHITHUX (yHKLIH, SKi Hece B co0i 0T, 0cCOOIMBE MicIe
Mae i#oro ecrernyHa ¢yHkuis. KokeH KOCTIOM, IO CTBOPIOETHCS
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JM3aliHEpOM OZATY, MOKHA pO3IJiIaTd sIK 3acid BHpasy XyI0KHBOTO
OageHHs cBiTy. UYepe3 MPOCKTOBAaHMI KOCTIOM aBTOP BHPAXae CBOE
ocobrcTe OaueHHs HABKOJMIIHBOTO CBITy, CBiff NMOTISA HA KOCTIOM, SIK
MpeIMeT MPOEKTYBaHHS, CBOI BITIYTTA 1 acoliamii, [0 BUHUKAIOTh Y HHOTO
pu poOOTi HAJ Ti€O, UM 1HIIOIO KOJEKII€0 OJIATY.

OmanM i3 HalOiMBIT AieBUX 3ac00iB HATaHHS aBTOPCHKiH KOJEKIii
XyIOKHBOI BHpPAa3HOCTI Ta OOpa3HOCTi, € BHUKOPHUCTaHHSI OOpa3HO-
acolLiaTUBHOTO METOJY NpPOEKTYBAaHHS KOJIEKLIH Ha OCHOBI JKepena
TBOpYOCTi. [IpM 1BOMY OJHMM i3 HaWBaKJIMBIIINX €TaIliB CTBOPEHHS
aBTOPCHKOI KoJIeKIii € BUOIp JpKepesla TBOPYOCTI, SIKUM MOXe OyTH Oynb-
KM 00’€KT YM SIBHIIC HABKOJHINHBOTO CBiTy. /kepema TBOPUYOCTI, IO
JIAl0Th IM3aifHepy MOUITOBX JI0 CTBOPEHHS HOBUX 00pa3iB 1 popM KocTIOMa,
pi3HOMaHITHI 1 HE CXOXI OJMH Ha OXHE. Y KOXHOTO i3 HHX € CBOI
XapaKTepHI O3HaKHW, SIKi CIy)XaTb OCHOBOIO Yy CTBOPEHHI XYHO)KHBOTO
o0pa3y KocTiomMa. AJjie HE3MIHHHM [DKEpEeJIOM HATXHEHHS Ui TBOPYOL
IsUTBHOCTI qu3aitHepa € mpuponaHi Gopmu i mpupoaHi MoTuBH. Ju3aiiHep
Yyeprmae 3 TPHPOAM YSABICHHS IIPO TapMOHIIO, Kpacy, JOCKOHATICTh
HaBKOJIMIIHBOTO JKMBOTO CBITy: 3€MJi, BOJAA, TpaBa, KBITH, JepeBa,
TBapWHHU, TOBITPs Ta 0ararto IHIIOTO HAJUXa€ aBTOPIB HAa CTBOPEHHS
YEepProBoi KOJIEKIIil.

Emortiitni 0o0pasHi acomialfii, 110 BUHHKAIOTh Yy XYJOXKHHKA MPHU
CTOCTEpEe)KEHHI HaJ3BMYAiHO PI3HOMAHITHUX TBAPHUHHUX 1 POCIMHHHX
(dopM CBITY NPUPOJAH, CTAIOTh HEBUUEPIHUM TBOPYUM JDKEPEIOM IS
CTBOPEHHS HOBMX ILKaBUX Mojeiedl omsry. [Ipu poOoTi 3 mpupogHUMU
JOKEepeIlaMH TBOPUYOCTi TOJIOBHE — I1€ eMOLIHHIA KOHTAKT 3 O10JIOTIYHUMH 1
POCIMHHUMH (popMaMH, y pPe3yibTaTi YOro BUHUKAE TBOPUYHMH IMITYJIbC, II0
BeJI€ JI0 CTBOPEHHS HOBHX LIIKAaBUX (OpM OfsTy.

Crnig BIiOMITHTH [OyXKe BaXJHBY 3aKOHOMIDHICTH 00'€éMHO-
MPOCTOPOBOi CTPYKTYpH, SIKy HIUKTYE HaM IPHPOAHUM aHamor, — Ie
3arajbHa JOUIJBHICTE MOOYNOBM npupoaHoi ¢opmu. Tomy, BUBYEHHS
npupogHAX (GopM TpoOymKye QaHTazilo AW3aiHEpa, A€ MOXJIMBICTH
BUPIUTH MpobjeMy TapMOHil (YHKIIOHAJBHOTO Ta EeCTETHYHOTO B
KOCTIOMi, 30arauyroun QopmaibHI 3aco0M rapMoHi3amii y MOIIyKax
HaWBHpPA3HIIINX IPOMOPLiN, pUTMY, CUMETPil Ta acHMeTpii, THHAMIYHOCTI.

[pukiagoM BAAIOr0 BHKOPUCTAHHS MPHPOTHMX (OpM, SK JDKepena
TBOPYOCTI JJIsI CTBOPEHHSI HOBHX MOJIENICH OJISITY, € aBTOPCHKI KOJICKIIT OfsTy
CTyleHTIB KadeIpu TEeXHOJIOTI 1 KOHCTPYIOBaHHS IIBEHHHMX BHPOOIB
XMeJBHUIBKOTO HalllOHAJIBHOTO YHIBEPCUTETY. ABTOPCHKA KOJIEKLIis KiHOUOTO
omiry "Exo-xomoput” (puc. 1) po3poOiicHa 3a MOTMBAMHU POCIMHHOTO Ta
TBApPUHHOTO CBITY KapHaTChKHX Tip.
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; J
Puc. 1. ABTOpCchKa Kosekmis xiHodoro oaary "'Exo-xomoput”
(aBTOpu Mapist Matpodaiino, Spocnasa ['yuna)

Mopeni wi€i Konekuii po3po0IeHi y BiANOBIAHOCTI 10 TPUHLMIIB €KO-
JM3aiiHy, a TOMY BHWIOTOBJEHI i3 HATypaJbHOTO Marepialy — JIbOHY, B
KOHCTPYKIIii BHPOOIB 3aCTOCOBAHO BUIBHMH Kpil, a B KOJBOPOBIH rami
3aMpPONOHOBAHO TACTENIbHI TPHUPOMHI BIATIHKK. AJi¢ OCHOBHHM CMHCIIOBHUM
LEHTPOM KOJICKIil CTalIM NPUHTH, CTBOPEHI BPYYHY B CTapOBHHHIN TEXHIL
BUOiMKH. [l CTBOpEHHI BHMOIMKM BHUTOTOBJIEHI JIEpPEB’sHI INTAMIIH, HA SIKHX
BUPI3BOIEHI 300paXeHHS NPHUPOJHUX OO’€KTIB — JKONYHIB, JIMCTS IEpeB,
cwinyeriB TBapuH. Ha mrammm HaHocwiM akpwioBy (apOy UIsl TKaHWHH 1
BPYYHY BHKOHYBAJIM BIITUCKM HA TONEPEIHBO PO3KPOEHUX JETAISIX BHUPOOY.
Konexist BKIITOYae BHpOOM PI3HOTO aCOPTUMEHTY: NAJIbTO, KYpPTKH, JKHIET,
CYKHIO, OJNy3KH, CIIJHHUIO, IITaHA Ta IOpTH. HOBU3HA CTBOPEHOTO
XyJI0)KHBOTO 00pasy MiITBepIDKeHa TATEHTOM Ha IPOMUCIIOBHIA 3pa3ok S 2018
02408.

Konexnis "Exo-kojoput” anpoOoBaHa Ha KOHKYpCI Iu3aiiHepiB
omary “Asrorpad-2017", sxkuii mpoxomuB B M. KumeBi B pamkax
MixkHapogHoro ¢ectuBamo moxau Kyiv Fashion, ge xomekmis crama
nepemoxxiieM B HoMiHamii Neo. Konekuisi Oyna Takok Ipe3eHTOBaHAa Ha
Bceeykpaincekomy ¢ectuBaii Mosioux nu3ainepis ogsry "bapsu [Toxims-
2017" B ™. XMENBHHIPKOMY, JI¢ CTajga MEepeMOXIEeM B HOMiHAIT
"Axcecyapu”, a B Hominawii "Cryzaenrn"” nocina Il micre.

OCHOBHUM 3aBJIaHHSIM TIPH CTBOPEHHS KOJIEKIIi{ )KIHOUOTO O[Ty Mij
nesizom "BLOOM™ (puc. 2) Oyno 30epexkeHHs 00pa3HO-acOliaTHBHOTO
3B’S3Ky MOJeNell onmsAry 3 KEpeloM, a JDKepelioM HATXHEHHS y Wil
KoJIeKIii oOpaHO KBiTKy MiBOHif0. TOMy B KOJNEKIii BUKOPHUCTAHO caMe Ti
XYIOXHbO-KOMITO3HIIHHI (POPMOYTBOPIOIOUi €IEMEHTH, IO BiATBOPIOIOTH
XyIOOXHIH o0pa3 1miei kBiTkKH y ¢(opmax omsiry, a caMe: HiIXKHO-CBITIA
KOJbOpOBa TamMa — TMACTENbHI BIATIHKA POXKEBOTO, CBITIIO-OJAKHUTHOTO,
HDKHO-3€JICHOTO KOJIbOPIB; (paKTypa HaIiBIPO30pUX MarepianiB BUpPOOIB,
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NpUEMHA Ha JOTHK — [¢ MH(OH, TOHKUH IIOBK, IUIICHPOBaHA CITKa, Jerka
KOCTIOMHA TKaHWHA; a TOJIOBHE — IIe 00 €MHO-TIPOCTOpPOBa Gopma BUPOOiB,
y SKAX KOHCTPYKTHBHO 3aKJIafiecHO 00’eMHy (opMy, IO acCOLIIOETHCS i3
(opMoro OyTOHIB Ta 0araTomapoBICTIO Kepeda, a KIMHH y CYKHAX
MOJIeNIell  MOBTOPIOIOTH  NENMIOCTKH  PO3KPUTHX MBOHIA.  3aBeprrye
CTBOPECHHSI 00pa3zy KBITKM O03400JIeHHS BHPOOIB — BoNaHW 3 MHIH(OHY,
XYCTHHKH 31 KBITKOBHM IIPHHTOM, BCTaBKH CITKH 3 OyCHHaMH, IO iIMITYIOTh
KPaIUIMHH POCH Ha TIETIOCTKaX KBITiB.

Puc. 2. ABropcbka koneklist xiHouoro ozsry "BLOOM"
(aBropu Karepuna Typixancbka, FOmnis I'mymiko)

Konekuis "BLOOM" ampoboBaHa Ha KOHKypcax AHM3ailHEpiB
"Astorpa-2018", "Mddna linia mladych™" y m. Ipemos (CinoBauunna), a
Ha BceykpaiHcbkomy (ecTuBami MoIoaux Am3aiHepiB oxsary 'bapsu
TTomimng-2018" mocima I micre.

Omxe, mpupoja — ILie caMe Te, IO JIyXKe ONM3bKe IoAsIM 1 He
JMUBILTINCH Hi Ha SKi HOBAaTOPCHKI HANpPSMKH 1 CTHII, TU3AHHEPH OIATY
3HOBY 1 3HOBY IIOBEPTAIOTHCS IO BHTOKIB: SIBHIIA NPHPOJAN, POCIMHHHH i
TBapUHHUM CBIT; opma Kamoxi Ha acanbTi, OJIMCK Tb0AY, (haKkTypa MOXY
Ha JepeBi abo 3emili Ha PiJLTi, Kparuti JOITy Ha CKJIi, MOPO3HI MaIOHKH Ha
BiKHI — yce IIeé Ja€ HEBHYEPIHI JDKepena Uil NMPUIYMYBaHHS IIKaBUX
Mozeneit oxsry. [IpaBma, mims mporo Tpeba MOCTIMHO TBOPHYO MpAIlOBATH,
o6 po3ymoBHii anapaTt OyB HACTPOEHUH Y IEBHOMY HAIIPSMI.
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Mupzopooceka H.B.

Kanouoam mucmeymeosnascmea, doyenm xagpeopu ousaiiny
Tumowenko O.I1.

Maczicmpanm kagedpu ouzaiiny

Xepconcvkuti HayioHanbHU MeXHIYHULL yHieepcumem

"BIA INIOIAHHU 1O ®OPMHU™ ABO MOTHA LTIOCTPAIISA SIK
OOPMAT KNBOI KOMYHIKALII

Mopa € HeBi’€MHOIO YaCTHHOIO Cy4acHOTo JXKUTTs. He3Baxkaroun Ha
Te, WO MoJHA inmroctpanis 3’sBmwiachk mwe y XVII cromitri, nume 3 yacom
BOHA 3aiiHsuia 0a30Bi MO3MWIl. AKTHBHOTO PO3BHUTKY LIl BHA MHUCTENTBA
3a3HaB y kil XIX ta mouatky XX CTOJNITTS, KOJNM MOJHI >KypHalH,
nomirpadist moyaay OTpUMYBATH BEJIUKY IOIYJSPHICTH, 110, B CBOIO YEpry,
BIUTMHYJIO Ha TOSIBY BIZIOMHX LIIOCTPATOPIB, AKi CTaIH CIIOIYYHOIO JAHKOO
B KOMYHIKaIlil Mi>k MOJIOIO Ta JIFOJJbMHU.

CporomHi MOJHA UTIOCTpAIlis 3aBISKH TEXHIYHOMY IPOTPECY BXKE
CTaJia JIOCTYITHOIO JUIS IIEPECIYHOT JIIOJJUHY, siKa 0e3 BiIIOBIAHOT XyI0XKHBOT
OCBITH Ma€ MOXIIMBICTh TPANIOBaTH Ha MpodeciifHOMY piBHI B HaHii
innyctpii. I3 pisuux [HrepHer-mardopm mpodecionany, 6aorepu-aMaTopy,
CTHJIICTH, MOJICJILEPH, MOJICIII, SIKI BYKE MAIOTh BiOBITHUN TOCBII, MOXYTh
0E3KOIITOBHO JUIMTHCh CHOCO0aMH  MoJa4yi  MOJHUX 00pa3iB i3
3alikaBiieHo0 aynuropicto. CaMe Ii acrekTH 3aiajld HOBY TPAEKTOPIrO
PO3BUTKY MOJIHOT 1THOCTpAIlii.

Onucana cwuTyalis, II0 CKJIajacs CbOrOAHI, 31 CTPIMKUM
MiTHECEHHAM MOJHOI UTIOCTparii, Maibke CTHUXIHHHUM 3pOCTaHHAM i
MOMYJISIPHOCTI 00YMOBJIEHa IOCTYIHICTIO Ta PO3BUTKOM KOMII IOTEPHHUX
TEXHOJIOTIH, creliani3oBaHuX rpadidHiX pelakTopiB, IO MOYAIN IIHPOKO
BUKOPHCTOBYBAaTHCh y TBOPHYOCTI, Ta TINIOOAJbHUM PO3IIUPEHHSAM MeEpexi
IarepHer. BaromMumu IHCTpyMEHTaMH Yy CTBOpeHI o00pa3iB MomHOT
imocTpamii € TpadiuHi pacTpoBi Ta BeKTOpHI, MymsTHMeniiHI Ta 3D-
MPOTPaMH, 3aBASKH SIKIM MO>KHA CTBOPIOBATH ITH(POBI MIOCKI 300paskeHHS
Ta Bi3yansHO 00’eMHi 3D-momenmi, a TakoX aHiMamiio, sKa I0O3BOJISE
O)KMBHTH CTATHYHY 1JTFOCTPALLIO.

Kpiwm Toro, 3aBasku rpadigHIM KOMIT IOTEPHHM IIpOrpamMaM, MOXKHA
JIOOTIPAIIbOBYBATH BUKOHAHI Yy TPAAMIIHHUX TeXHIKaX 300pakeHHs, abo X
3aBISKM €JIEKTPOHHUM iHCTpyMEHTaM CTBOploBaTu HOBI. Lle, B cBOIO 4epry
BiZIKpHBa€e OliblIe MOXIMBOCTEH Yy poOOTI 13 KoibopoMm, Qopmoro,
TEKCTYPOI0, (haKTypor, a TAaKOK BHKOPHUCTAHHS KOMIIIOTCPHHX iMiTallii
TpaAMLIMHNX IHCTPYMEHTIB (II€H3I1, OJIiBI, (hJIOMacTepy, IEPO TOLLO).

TexHiYHI HOBUHKHU W Jaji MPOAOBXKYIOTh 3 SBISTHCS Ta BiJIKPUBATH
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HOBI NEpCIeKTHBU Y Bizyamizauii imei, TOMy KOJO MOJIMBOCTEH s
camopeanizamii imocTpaTopa MmocTiHHO 3pocrae. ChOTOAHI TalaHOBHUTI
(hemrH-UTFOCTPATOPH Ta XYMOKHUKH 3aMPOINYIOTHCS IO CIIBIIPAIi B MOTHI
NPOCKTH, B SKHUX 32 JOMOMOTOI HPOrPECHBHOTO TEXHIYHOTO OCHAILCHHS €
3MOTa iHTerpyBaTH MOIHY Tpadiky B AM3aiH OIATY, HAIPHUKIAI, B SKOCTI
MpUHTAa Ha TKaHUHI abo akcecyapax. To0To, MomHa LMFOCTpamis mepecTae
OyTH TpaguWIiifHOIO, BOHA IEPEXOIHUTh i3 PO3PSAY JHUIIE IUIOIMHHOTO
300pa)KeHHSI 1 TOYNHAE TPAHCIIOBATHCS Ha 00 €MHO-NIPOCTOPOBUX (hOpMax.
B pesynbraTi po3mMprOEThCS Oe3mocepenHiil Aia’or Ta KOMYyHiKamis 3
s Ia4eM.

Hanpuknan, podotu Topin bekmapk, maTcbkoro (elrH-imrocTparopa
(puc. 1, a) movanu BHKOPUCTOBYBATUCH y BHUIJIAAI NPUHTIB Ha OAS31 JJIS
pisHMx ckaHauHaBchkHMX OpenpiB. bpenn JC Castelbajac na mokasi Bin
Andrew Gn (puc. 1, 6) BUKOPHCTOBYE MOTHBM HU3KH XYIOXKHHKIB, Cepell
SkuX pobotm kyOicTiB Ilabmo Ilikacco Ta depnana Jlexxe. MomHwmid
Ooynunok Christian Dior (puc. 1, B) BHMIYCTHB KOJEKI}O 3 IPHHTOM,
3al03WYEHUM 3 KapTHH XyAokHuka EnHmi Yopxoma. Bimoma B Mepexi
InrepHer incrarpamm-6iorep @_hope_handmade_samara (puc. 1, 1), sixa €
npodeciiHUM MOJHUM LIIOCTPATOPOM, TAaKOX APYKYE CBOI 300pa)keHHS Ha
ons3i. PparMeHTapHO 3SBISETHCS HA OJs31 Yy BHIVISAI NPUHTA MOJHA
imroctpamis Jdesina JlayHarona (puc. 1, €), Ta Bxke KIaCHYHI MOJHI 00pasu
¢panuysbkoro 6penny SCHIAPARELLI (puc. 1, x.).

‘lf,"' N‘ ¥
i L ‘ \

Puc.1. Bukopucranus (et imroctparii y ons3i:
a — Topin Bexmapk (Toril Baekmark); 6 — 6penn JC Castelbajac na
nokasi Bix Andrew Gn; B — Christian Dior, xonekuist ocinp-3uma 2013-
2014; o — 6iorep @,_hope_handmade_samara;
e — lesin JaynTon (David Downton); sx — @panmy3skuii OpeHn
SCHIAPARELLLI, 2015 Couture Collection
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TakuMm YUHOM, MOXKHA 3pDOOUTH BUCHOBOK, 1[0 MOJIHA LTIOCTpALlis Ha
CHOTOJIHINITHIA JIEHb MMOBHOIO MipOI0 KOPUCTYEThCS TIepeBaraMu TEXHIYHOTO
Ta iH(QOPMAIIIHHOTO TIPOTpecy, a ii aBTOp - CBOEIO YSIBOIO JUIS JOCATHCHHS
Ta peaiizamii TBOPUOTO 3aayMy. 3B’S30K JIIOJWHU Ta MOJHOI IHAYCTpil y
(hopmarTi xuBOi KOMYHIiKamii cTae OB MIIHIIINM, UTIOCTPAIIi] 3 TUIOIIUHI
MOJTHHX JKypHAIIB IEPEXOIATh 10 00’ eMHUX (HOpM.

3axapoea C.I.

Kanouoam nayx eoc. ynpasnenus, ooyenm
3aseodyrowas kagedpoii duzaiina

Knaccuueckuii wacmuulii ynugepcumem, 2.3anoposicve

NHHOBAIIMOHHBIE TEXHOJIOI'MX O®OPMJIEHUS
TEKCTHUJIA JJISA OAEXK/bI

Co3maHre KOJUIEKIUH TeKCTHIISL IS OJEXKAbI HaumHaeTcst co cOopa
MapKETHHTOBOH WH(GOpMAINK: TPEANOYTCHUH IOTpeOnTeNeH, aHamu3a
COOCTBEHHBIX TMPOAAX, TIPOJAK KOHKYPEHTOB M COBPEMEHHBIX MOIHBIX
teHneHnwiA. [Ipexxae Bcero, ompeAemnsroTcs TEMaTHKH-IUACPHI: TaK Kak
OCHOBHAas 3ajadya TEKCTHJILHOTO PHCYHKa - OBITh OPHUTHHAIBHBIM U
KOMMEPUYECKHU YCIENIHbIM. BayKHbIN BKIIaJ Ha TOM 3Tare BHOCSIT MHPOBBIC
BBICTABKU U SIPMApPKU: Ha HUX COOMPAIOTCS UACH, TCHACHIIWH.

IIpexe ueM co37aBaTh PUCYHOK TKAHH I OJCHKIBI, TSKCTHIbHBIN
XYJOXHHK JTOJIKCH OIICHUTh KOMMEPUYECKYIO CTOPOHY: HACKOJIBKO YCICIICH
OyJeT HOBBIH TU3aliH B TIPOJIAXKe.

Ha TkaHP pHCYHOK HAaHOCHTCS COBEPIICHHO IO MHOM TEXHOJOTHH,
yeMm Ha Oymary. OCHOBHBIM CIIOCOOOM IMOTyYCHHS H300pakeHUsT HA TKAHIX
TPaTUIMOHHO SIBJISETCS TpadapeTHas IedaTh, KOTOPYIO €Il Ha3bIBAIOT
menkorpadueit. [Iupokoe HpUMEHEHHE 3TOW TEXHOJOTHH B 00JacTH
MeYaTH Ha TKaHU OOBSACHICTCSA ¢ CIOCOOHOCTHIO HAHOCUTHh M300paKeHUE
Ha (aKTypPHBIE MAaTEPHAbl, a TAKXKEC BO3MOXHOCTH I€YaTaTh IIHPOKHM
CIEKTPOM KpPAcoK C pa3sHOOOpa3HBIMH BO3MOXKHOCTSMH: C Pa3HBIMHU
MEXaHM3MaMHU OTBEpACHHUs, C pa3HOH cToWkocTe0o U T.aI. Ilpu 3TOM
M300pakeHusl, TOJy4YeHHbIe TpadapeTHbIM CTIOoCcoO0M,  OTIIMYAIOTCS
HACBHIIEHHOCTRI0 M YETKOCTHIO, OJHAKO BO3MOKHOCTH IIBETOIEPEIadr
BCEra OrPaHHYCHBI KOJMYECTBOM KpACAIIAX IMAOJOHOB Ha IEYaTHBIX
mrabnonax. "Humia mns TpagunuMoHHOW TpadapeTHOH medaTH, BBITOIHOMN
NPY JUTMHHBIX THpaXkax, OyJeT CylmiecTBOBAaTh BCEra, HO €CTh OObEKTUBHAS
TECHACHIMSI K COKPAIICHHIO THPaXEH,- OOBACHACT aHATUTHK IO
CHCHHANBHBIM XUMUKaTaM Kommanuu Frost @ Sullivan a-p Ouapro
BapTon.- X0Ts MpOW3BOAUTEIIN TKAHCH MPHUBBIKIM 3aKa3blBaTh HE MCHEE
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10000 M OmHOTO pHCYHKAa, MHHHMAJbHBIC OOBEMBI COKPAIAIOTCS,
MOCKONIBKY DBIHKY HYXXeH Oojiee IIMPOKHA acCOPTHMEHT, a Moja
uHAuBUAyanmsupyerca'. Tem He MeHee, YK€ CEromHsS HaMmedaeTcs
TEHJEHIWSI, 9YTO HAa TKAHH PHCYHOK BBITJIITUT J>KHBEE W spUe, 4eM Ha
Oymare. JIroam, He 3HAKOMBIE C TOHKOCTSIMH IIPOU3BOJCTBA TEKCTHIIS, YACTO
HEOOICHUBAIOT pOJIb KPacok B HHAYCTpHHM MoAbl. [lo MHeHUIo
npencraButeneii  BASF, mudpoBas mnedars — yHHKaIbHBIH Ccrocol
HaHECCHHs M300paKCHUI HAa TKaHb, MOCKOJBKY JacT B PYKU JHU3aHHEPOB
HCOTPAaHMYCHHBIC BO3MOXKHOCTH 10 CO3JaHUIO I[BETHBIX PHUCYHKOB.
"OcHOBHBIX c(ep NPUMECHEHUS CTPYHHOH TMEeYaTH IO TKAaHAM JIBC,-
ormeuaer bapron.- IlepBast mis uHTEpbepHOro odopmileHUs O(UCOB U
KBapTHp, BTOpasi I CO3/aHUS KOMHUU XYI0KECTBCHHBIX MPOU3BCACHUN U
JUI A3TOTOBIICHHUST TIPOOHBIX dK3eMIurapoB. "C 1998 r., xorna mosSBHIHCH
MepBbIC TEKCTWIBHBIC IUIOTTEPHI, OONBIIMHCTBO 00pa3IOB, KATaJIOTOB M
MalbIX THpPaXeH TKaHEeH OSKCKIIO3WBHBIX IM3aHOB CTalH BHIIIOJHATH
CTpYHHBIM criocoOoM. PHCYHKM HaHOCHIIMICH Ha JIOOBIC MAaTEePHUH IS BCEX
CEKTOPOB PBIHKA — OJeXk/a, (hark, opopMiIeHHEe aBTOMOOHIICH M KBapTHP.
Hebompmmue ¢bup™meL, OCHAIIICHHBIE CTHCTIHATH3UPOBaHHBIMHU
MPOMBIIIICHHBIMA PUHTEPAMH, OPAIUCh 33 CPOUHBIC U HEOOJBIIINE 3aKa3bI
JUIE MHIYCTPUU MOJIBI ¥ BBICTABOK. HBIHE OCHOBHBIC MOKYMATEIN YSPHHUIT
Ul CTPYHHOM me4yaTh MO TKAHAM — M3TOTOBUTEIN 3KCKIIFO3HUBHBIX
SJIEMEHTOB OJICXK/Ibl, TAKMX KaK IICJIKOBBIC TaJCTYKu H Imaphuxu. Kpome
TOrO0 CTpyHHAsl me4yath - 3TO €Ile U OaHHEPbI, MOPThEPHI M JKAIIO3H,
CIOPTHUBHAS U MOJIOJICKHAS ojexkna. Ha JaHHbBI MOMEHT CYIIECTBYET JBa
BUAAa  OIepaTHBHOW IM(POBON meyaTH Ha TEKCTHIE: CyOnuMarms u
WHTETpUPOBaHHAS IPOM3BOCTBEHHAS M()pOBast IeyaTh Ha TKAHU.

CyOnmMarus - 5T0 TaKOH TEXHOJIOTHYECKUH IMpoIiece, MPH KOTOPOM
MPOMCXOIUT HAHECEHHWE W300pakKeHHS Ha HOCHUTENM U3 JaBcaHa
(mommaerepa).

Ilpu osToM mucnepcHbli (CyONMMAIMIOHHBIN) KpacuTelb B
OOJIBIIMHCTBE CIy4YaeB IEPBOHAYAIBLHO HAHOCHTCS Ha MPOMEKYTOUYHBIN
HocuTens (Oymary). 3ateM B TepMompecce MOJ JeHCTBHEM BBICOKOI
TEMIEpaTypbl MPOHMCXOIWT €ro MEePeHOC Ha NOJMI()UPHBIA HOCHTEIb B
ra3zoBoii dasze.

B TeXHOJIOTHH TPSAMOH CyOIMMAIMK JUCIICCHBIC KPACUTEIH TEM HIIN
WHBIM CIIOCOOOM HAHOCSTCS HEMOCPEACTBEHHO Ha MONMI(UPHBIA HOCUTEIb,
HaIpUMep, ¢ TMOMOIIBIO CETYATHIX MAOJIOHOB. 3aKpeIicHHe HaHECCHHOTO
pucyHka (cyOmMManusi KpacuTeneld BHYTPh BOJIOKHA) IMPOU3BOAUTCS B
TYHHEJIBHBIX ITe4YaX HJIM TePMOIpeccax. DTOT BHJ MEYATH HCIOJb3YeTcs,
KOTJ]a HEOOXOJMMO TOJYYHUTh HA CHHTCTHYCCKOH WM CMECOBOW TKaHHU
PUCYHOK, YCTOHYMBBIA K BO3JICHCTBHUIO CBETa, BBICOKAX U HHU3KHX
TEeMIeparyp, MoTa, CTHPOK U T.n. OCHOBHBIE TpeOOBaHHA K TKaHH — OHA
JTOJDKHA OBITH O€JIOl 1 coepkaTh He MeHee 65% CHHTETUIECKOTO BOJIOKHA.
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W3o0paxkeHre Ha TKaHW TIOJIy4aeTcs B JiBa JTara: NEpBBIH — I€4aTh Ha
Oymare, BTOpoe — TepMmomepeHOC Ha TKaHb. CyONMManuOHHBIE KpPaCKH
MOJTHOCTBIO BBICBIXAIOT IIPU KOMHATHOI TemIiieparype 3a 3 MuH. B cBs3m
TEM, YTO HEKOTOpble BHIBl TKAaHEH TIOJ BO3AEHCTBHEM BBICOKHX
TEMIIEpaTyp HAar0T YCagKy, NMPHUBOISMIYI0 K HCKAKCHUIO WIN CHHXCHHIO
YETKOCTH HM300pa’keHMs, PEKOMEHIyeTcs 10 TEPMOINEPEeHOca IPOU3BECTH
"XomocToe" mpeccoBaHWE TKAaHW IpU TeMIepaType IepeHoca, HO 0e3
Oymaru. IIpum H3roTOBIEHHHM OAEXKIbl HAa OIHOM JIUCTE pa3MellaeTcs
MOJNHBIA KpoW.  Brlcokue Temmeparypsl TepMorepeHoca U 0COOCHHOCTH
XMMHUYECKOTO B3aUMOJICHCTBUS KPacHUTENIeH C BOJIOKHOM OOYCIIaBIMBAIOT
OYEHb BBICOKYIO CTOMKOCTh H300pa)kK€HHs KO BCEM BHJAM BHEIIHHX
Bo3aeicTBUM. Takoll CTOMKOCTM HEBO3MOXHO JOCTUTHYTb IIPU IPSIMOU
neyatn. OIHAKO TOJBKO O3TUM HE HCYEPIBIBAIOTCS MNPEHMYIIECTBA
cyommMarmooHoiTpancdeproii nedatu. K HuM cienyer 1o0aBuTh:

- BBICOKOE Ka4yeCTBO IIBETHOTO W300paXeHHA TPH OONBIINX
(hopmarTax;

- DKOJIOTHYECKas YUCTOTA U BHICOKOE KAa4eCTBO KPAacOK HA BOIHOM
OCHOBE;

- B cilydae Opaka MCHOPYECHHOM OKa3bIBaeTCsl TOJBKO Oymara, a He
TKaHb.

IIpoOnema 1nuGpoBO MeYaTH MO HATYPAILHBIM TKAHSIM BO3HUKIIA
cpasy Beiell 3a IOSABJICHUEM TEXHOJIOTUU IOJIHOLBETHONW CTPYHHOMN IeuaTu
Ha 6yMa)KHI)IX Hocutensax. Ha OTACIOYHBIX TCKCTUJIBHBIX IMPEANPHUATUAX
JUId 3TOro Hamboyiee IIMPOKO HCIOJIB3YIOTCS aKTHBHBIE M KHCIIOTHBIE
kpacurenu. OJHAKO TPUMEHEHHE IOJOOHBIX Kpacurened B LUPPOBOH
CTpYHHOM meyatn TpeOyeT CIeHUalTbHBIX MPOLEAYp, MOYTH CTAHAAPTHBIX
JUIT TEKCTHJIBHOTO IIPOM3BOJICTBA, HO HE NPUEMIIEMBIX JUIA YdJacTKa
MUPOKO(OPMATHON TedaTH: HA TKaHb IIEpe] MeYaThblo CIeNyeT HAHECTH
CTHEIUAIbHBIA  aNNpeTHPYIOIUH COCTaB, HM300paXEHUE IIOCNIE IIe4aTH
HEoOXonnMMO  3aUKCHPOBATH  IEPErpeTsiIM  IapoM, TKaHb  II0OCIE
3aKpeIuleHNs] M300paKeHWs HEOOXOOMMO IMPOCTHPATh, BBICYIIUTH U
IpOTJIaANTb.

HO3TOMy IOABUIICA CHGJ]y}OHH/II\/’I BUI TI€HYATH II0 TKAaHAM: HpsMas
MeyaTh 10 TEKCTHITIO.

KomOunamnust mpuHTEpa, Ou3aiiHa W pa3sHooOpasus KpacoK JaeT
BO3MO)KHOCTb HAaHOCHTh PHCYHOK NPSIMO Ha TeKCTWIb. JlaHHas cucrema
neyaTn HAaHOCHT PUCYHOK HENOCPEICTBEHHO Ha TKaHb. biaromaps stomy
YBEJIMYECHHBIH ypOBEHb YEPHWII TTO3BOJISIET MOJIYYUTH TIIyOOKYIO IIBETOBYIO
ramMMy, BKJIFO4asi HACTOSILUI YePHBIH.

VYHUKaJIbHas TEXHOJIOTHS MPSIMOW NeYyaTH 10 TEKCTUIIO LETHUKOM H
MOJHOCTBIO ~ OTBEYAET 3ampocaM pbIHKA — TOYHAs, HACBHIILICHHAS
LBeTOIIepeaya, BKJIIOYast HaCTOSIIAN YepHBIH, BBICOKAs
MIPOM3BOTUTEILHOCTD (CKOPOCTh medyaTy oT 30 M/KB. B 9ac), KOTJa PUCYHOK
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HAaHOCHUTCS HEIOCPENCTBEHHO HA TKaHb, YCTONUMBOCTb K HCTUPAHUIO U
BBIL[BETAHMIO.B uem mpenmMymiecTBa uQpoBoH eIaTH Ha TKAHAX:

- KauecTBo mewaty — kak B poTOaTENbE.

- CTOHKOCTB — KaK y Hapy KHOM peKJIaMBl WIIN BEpXHEH OIEKIbI.

- I'uruenmgeckas 0€30MacHOCTh — KaK Y TIOCTEITHHOTO OeIbs.

- OmepaTuBHOCT M3TOTOBJICHUS — KaK y MPUHTOIOPO.

- CebecTOMMOCTh MIPOAYKINUN — OYTH KaK B IMIEIKOTpaHH.

- PeHTaOenpHOCT — Kak B IPOU3BOJICTBE BOJAKH.

IIpumeHeHre HOBBIX KpacuTelned M CTpyHMHOHM IeyaTu B
W3TOTOBJICHUH TIOJIHOI[BETHOH IieyaTd TpaHChepoB obecreunBaeT He
TOJIBKO BEJIMKOJICTIHYIO SIPKOCTh M300pa)KeHUsl, HO M BBICOKYIO CTOWKOCTb
u3feIMid K aTMOC(EepHbIM BO3JCHCTBUSIM M BBITOPAHUIO Ha COJIHIE,
YCTOWYMBOCTH K CTUPKE M XMMUYECKOH YHCTKE.

OcHOBHOE Ha3zHaueHHWe  IM(POBOM IeyaTH HA TKaHH 3TO —
M3TOTOBJICHNE (DIaroB W BBIMIEIOB, NMEPETSHKEK M PACTSDKEK, LITOP H
JKaJF03H, TeaTPAIbHBIX KOCTIOMOB M IEKOpanuii, 0aHHEPOB, MIUPM U JPYTHX
BUJIOB MHTEPHEPHON M HApy>KHOM PEKIaMBbl, a TaKXkKe IedaTh 00pasloB H
HAaTypHOE MOJEIMPOBAHNUE TKAaHW, IPOU3BOJCTBO MEIKOCCPUMHBIX U
OKCKJIIO3UBHBIX HIBEHHBIX u3Aeauid. [IoMMMO H3roTOBIEHUS aBTOPCKHX
U3JICNIUIl ¢ MHIMBUAYAIbHOW PACIBETKOW, MOEIbEPhI MPUOOPETAIOT eIe
PSA YHUKANbHBIX BO3MOXKHOCTeH. Tak, MOXHO H3rOTOBUTh MAIIMHHBIM
CIOCOOOM BIIOJIHE TOBTOPSEMBIN aBTOPCKHI OAaTHK MM CIPOEKTUPOBAThH
BBIKPOMKY/pPaCIBETKY TaK, YTOObI Ha LIBEWHOM HM3/EIMH PUCYHOK ILIABHO
MepexoaAni uepe3 IMBbL. BO3MOXKHOCTE OBICTPOro MepernporpaMMHPOBAHU
MAaIIMHBl MO3BOJISICT OBICTPO WM3MEHHTh PUCYHOK M CO31aTh PACLBETKY,
KOTOpas MAaKCHMaJIbHO COOTBETCTBYET 3aKa3y KIHMEHTa. Y 00CTBO
WCIIONb30BaHMU ~ OU(POBOM  MedaTH  MpearoyiaraeT  MHUHHMaJbHOE
UCIIONIb30BaHWE PYYHOTO TpyAa TNpPU CMEMIMBAaHWM KpacuTesiel W
CXEMAaTH4YEeCKOl MOATOTOBKM pHCYHKa. [laHHas TEXHOJOTHs pa3paboTaHa
CHELUaIbHO JUIS TOro, 4TOOBI COOTBETCTBOBATH TPEOOBAHUSIM TOYHOMN
[[BETOIIEPEAaYN B TEKCTHIHHOMN MpOMBIIUIeHHOCTH. OHa MO3BOJISET OBICTPO
3a/1aTh HOBYIO IIBETOBYIO FaMMYy JJISI OJTHOTO HUTOTO XK€ M300pa)KeHUs WiIn
OBICTPO 3ampPOrpPaMMHUPOBATh MHOXKECTBO Pa3HBIX PHUCYHKOB Ha OJHOW H
TOW e  TKaHW 0e3 Kakux-nTubo yCWIMH ¥ JHIIHUX 3arpar. OTo
JIOTIONTHUTEIPHO YBEIMYMUBACT BO3MOXKHOCTH XYyIOKHUKa-AHW3aliHEpa B
CO3/1aHUM HOBBIX PUCYHKOB.
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Manux T.B.
Cmapwuii npenodasamenv Kageopsl Ou3auHa 00exHcobl U mKaAHel
Xapwrosckas 20cyoapcmeennas akademust OUsaiia u UCKyCCme

BOITPOCHI KOMITO3UIIAN B XY 1O KECTBEHHOM
POCIIMCH IO TKAHH

Kommo3umust — ocHOBa pOCHMCH, ¥ OT TOTO, Ha CKOJBKO OHa OyZIeT
MPOAYMaHHa, 3aBUCUT KOHEYHBIH pe3ynbTaT. baTuk M pocnuch Ha TKaHH
OTHOCATCS. K JCKOpPaTUBHBIM BHAAM MCKYCCTBA UM HMEIOT CBOIO
TEKCTWIIBHYIO CTHIMCTHKY. [lepBast ¥ Ti1aBHasi 0COOCHHOCTH JIEKOPaTUBHO
MPUKJIAJHOTO UCKYCCTBA COAEPIKUTCS B CAaMOM HA3BaHUHM — 3TO HCKYCCTBO
HOCHUT IPUKIAJAHON XapakTep. B oTinuune OT CTaHKOBBIX INPOU3BEACHUN,
npoussenenus I, kak npaBuio, He YTPauyMBaIOT CBSI3U C YTHIIMTAPHOH
(yHKIIMEH W TIOJHOCTBIO BBUIBISIIOT CBOE XYIOXKECTBCHHO-00pa3zHOE
COJZIep’KaHWE JIMIIb B B3aWMOJCHCTBHH C OKpPYKAaloOIEH 0OCTaHOBKOH.
OueHp BaXHO HAWUTH TpaHb MEXKAY pPEATU3MOM H JIEKOPaTHUBHOMN
CTWINCTHKOM  TIpM  W300paXeHWM  Tel3axka, HaTIOpMOpTa  HIH
MOHYMEHTAJILHOW KOMMO3Uleld. Pocnuick Ha TKaHM UMeEET IUPOKOE MOoJe
JIESITETBHOCTH — OT Pealn3Ma, Iie OHA HaYMHAET CIOPHUTH C JKUBOIUCHIO U
rpaduKoOi, — JO OpHAMEHTAa, IJIe OHA CTAHOBUTCS TKaHbBIO. Kaxibiit
XYJIOXHHK, pabOTaromuii B 3TOW TEXHHKE, OJDKEH ONPENCINTh €€ CaM.
HezaBucuMo 0T TOro, YTO BBl XOTHTE HM300pa3uTh, OyAb TO LIBETOYHBII
MOTUB JUId INANM, aOCTpakTHas KOMIO3MLHMSA JUId IUIaThs WM
MHOTOQUrypHas, ¢ JJIEMEHTaMHU apXUTEKTYPhI U Tel3axa, BCE CTPOUTCS I10
3aKOHAM TEKCTHWJIPHOM TpaMKH: IUIOCKOCTHOE pEeIIeHHE, OTCYTCTBHE
IUIAHOB, COYETAHHWE OpPHAMEHTAa M JAEKOPAaTUBHOM >XMBOIMCU, COYETAHUE
rpaduyeckoro naTHa U AMHUKM. Co3/1aBasi KOMIO3HIMIO, HY)KHO IPOJIyMaTh
rpaduyeckoe, TOHOBOE M LIBETOBOE PEIICHHE, IPEJBAPUTEIHFHO H300pa3yB
ero Ha Oymare. 3aTeM KapaHJalloM Ha Oymare HEOOXOAMMO HapHCOBAaTh
KapTOH 33 {yMaHHON KOMITO3UINH. /{111 HAaUWHAIOMNX XYIO0KHUKOB X0UETCS
MOPEKOMEH/I0BATh TaKOH KOMIO3HMIIMOHHBIN NMPHEM KakK MPUHIUT pa3dpoca
I[BETOBBIX TOHOB, KOTOPBIA €IIle Ha3BIBAIOT ULAXMAMHbIM NPUHYUNOM. DTOT
IpHeM  TIO3BONSET JOOWTBCS HEJIOCTHOCTH U ypPaBHOBEIIEHHOCTH
koMmo3urui. CaMblii HACBHIIIEHHBIH I[BETOBOW TOH OyAeT WrpaTth pojb
Kapkaca, ¥ ONpeAeNsTh rpaduuecKuil X0 POCIHCH, T.e. YK€ Ha IEepPBOM
JTare MOCJie POCIHCH 3TOr0 TOHA KOMIIO3MLUS OyAeT ypaBHOBELIEHa M
CTaTU4HA. DTOT 3Tall POCHUCH OUYEHb BaXKEH, MOTOMY IIPU PELICHUU MaJIbIX
IUIOCKOCTeH W Jeraneil cienyer wusberath apobHoctH. U eme: mpu
pa3paboTKe ICKH3a IUIaTKa CIeAyeT IIOMHUTB, YTO BO BPEMSsI HOCKH ILIATOK
Oynmer ckmameiBaThesi 1O JauaroHanu. CrenoBaTenbHO, HPU  CO3IaHUH
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KOMITO3MIIMHA 0CO00€ BHUMaHHE HY>KHO YIENISTh pelieHHuo yrioB. Kpome
TOTO, TEpe] HadaIoM POCIHCH HEOOXOAWMO PEHINTh B KaKOW IBETOBOM
raMMe OyZIeT BBIIONHATHCS padoTa, M B KaKOHW MOCIEeN0BAaTEIbHOCTH OyIyT
pacmmceiBaThcs €€ (PparMeHTBl. DTO KacaeTcs BCEX BHUJIIOB POCIHCH Ha
TKaHW. Eciam BBl BBINONHSAECTE MApHOE H3JENWE, HANpHMEp, LITOPHI, TO
MEPEHOCUTh PHCYHOK HAJO0, NPEIBAPUTENIHLHO MOBEPHYB KapTOH JIMIIEBOH
cTopoHOH BHH3. Toraa n3o0pakeHne Ha TKAHN MOIYYUTCS CHMMETPHIHBIM.
Pocriuch  Kaxoro IIBETOBOTO TOHAa HY)XHO BECTH Ha O00EMX 4YacTsx
OJTHOBPEMEHHO, YTOOBI 00€ TIOJOBUHKM HE OTJIMYAJIMCh MO LBETY.
XyI0KHUK B Iporiecce paboThl HaJl KOMIO3UIMEH TEKCTHIBHBIX PHCYHKOB
4acTO PYKOBOACTBYETCS HpAGUIOM 2PYNAUPO6AHUSA, T.€. HUCIOIb3yeT
CXOJHbIe 10 (popMe, PUCYHKY U LIBETY MOTUBBI. MOTHBBI OOBEANHSIIOTCS B
OTAETbHBIC TPYIIbI, KOTOPHIE B3aWMOJICHCTBYIOT C OOLIMM I[BETOBBIM
KOJIOPDHTOM M YYacTBYIOT B OpTaHH3allMH TapMOHHH I[BETOBBIX OTHOIICHHH,
MIOCTPOCHHBIX IO 3aKOHaM KOHTpPAcTa WM HIOaHCAa. YETKOCTH M SICHOCTH
ob1mero 3aMBbICIIa MOJKHO JOCTHYb, TIPUMEHSSA 3aKoH
MPeXKOMNOHEHMHOCIU JIOCTATOYHO MOKa3aTh TpH pasmepa
OpPHAMCHTAJIBHBIX MOTHBOB [UII TOTO, YTOOBI OOECHEYHTH 3PUTEIHHYIO
SICHOCTb.

MatepuanbHas OCHOBa POCIIHCH — TKaHb — HAKJIAJbIBAE€T OTIEYATOK
A Ha KOMIIO3MIUIO, IJ€ UMEIOT MECTO YIPOIIEHHOCTh pPUCYHKAa H
JeKopaTUBHOCTh LBeTa. OJHAKO, 3/lech CIEAyeT CKa3aTb O pa3/elIeHUU
IPEIMETOB XYJOXKECTBEHHOW PpOCIMCH TKaHEH Ha JBE OTHOCUTEIIBHO
CaMOCTOSTENIFHBIC TPYIIBI 0€3 CTPOro OYEPUEHHBIX I'PaHHIl MEXy HHUMHU.
K mepBoif rpynme OTHOCATCS TpeaMeTsl OOMXOoJa: CKAaTepTH, IUIATKH,
mapdel, onexkna. XyIOXKECTBEHHOE Hayallo 3[eCh MpsSMO CBS3aHO C
11e7IeCO00Pa3HOCThIO W BBIPA3UTEIBHOCTHIO (popMmbl mpenmera. [Ipeamers
MPEUMYIIECTBEHHO JICKOPATUBHOTO HAa3HAUCHMS, OTHOCSIIMECS KO BTOPOM
rpyIe, JOIyCKaroT ropasto 0ojee MMPOKoe U CBOOOIHOE MCIIOIb30BAHHE
KOMITO3MIIMOHHBIX CpeACTB. K NpPOMEXYTOUHBIM MEXIy IeKOpPaTUBHO-
NPUKIAIHOW W CTaHKOBOW (popMaM OTHOCATCS ~ MPEeIMEeTHl POCIHCH,
KOTOpblE TECHO CBSI3aHbl C ApPXUTEKTYpHOM Cpenoil, HO MOryT
paccMaTpuBaThCs U KaK CaMOCTOSITENIbHOE XYI0KECTBEHHOE IIPOU3BEICHHE.

BriBox ofuH — A1 TOTO, YTOOBI CO3/1aTh HACTOSIIEE MPOU3BEICHHE
HCKYCCTBaA, HYXHO O3HAKOMHUTBCA Cco BCECMH 6C3FpaHI/I‘IHBIMI/I
BO3MOYKHOCTSIMU, KOTOPOE JAET XyJI0KECTBEHHAs! POCIUCH TKaHEH.
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Mameinuyx C.C.

Kanouoam mexuiunux nayx

Cmapwuil guxnadau kagedpu neckoi npomuciogocmi i npogheciiinoi ocgimu
Iiyen C.@.

Macicmp xkagedpu neekoi npomuciosocmi i npogecitinoi ocgimu
Myxauiecokuii OeparcasHuii yHigepcumem

JOCJIJUKEHHS O3/10B1EHHS HAPOJHOI'O KOCTIOMA —
HEBIJ’EMHHUII ATPUBYT JU3ANH-TIPOEKTYBAHHS
CYYACHOT'O OJSTY

llle y naBHHHY JIFOIM BUKOPHUCTOBYBAJIU Pi3HOTO POAY 03400JCHHS
Ta JIEKOPYBaHHS TPH CTBOPEHHI OJIATY, KUTJIA Ta NOOYTOBHUX peueid. JlocBin
Ta Kpami TpaauIii CTBOPEHHsS MaTepialbHOI KyJIbTYypH IEpeIaBaHCh Bif
OTHOTO TIOKOJIIHHS IHIIOMY Ta BimoOpakalu piBeHb KYyJIbTYPHOTO Ta
E€KOHOMIYHOTO PO3BHTKY KOXHOTO OKPEMOIO pErioHy Ta €THOCY.
TpaguuidHIA HAPOJHUH KOCTIOM YOCOOIIO€ cO00I0 CIaIoK, II0 PO3KPHUBAE
€BOJIIOLII0 PO3BUTKY HApPOJIHMX pEMEcCeN Ta CEMAaHTHKY IEKOpYBaHHS i
CIIyT'Y€ 3B’I3KOM MDK HOKOJIHHSMH, JI03BOJISIE 30€pETTH CBOIO HAJIEKHICTH
JI0 TIEBHOTO eTHocy [1].

BuBYCHHST XyMOXKHIX OCOOJIMBOCTEH KOCTIOMA PI3HHX PEriOHIB Ta
TEHJCHLIH X PO3BUTKY MalOTh BEJIMKE NPAaKTHYHE 3HAUEHHS HA CYy4aCHOMY
eTari MOJICJIIOBaHHS OJSITy 332 HapOJAHUMU MOTHBAaMH, OCKUIBKHM HAPOIHUIMA
KOCTIOM BHPI3HSIETBCSI CBOEI IPOCTOTOIO, HYITKICTIO (hOpM, 3pYUHICTIO,
BUILYKAHICTIO Ta PAKTHYHICTIO.

BucokoTexHONMOTiUHI  iH)KCHEpHI  PO3pOOKH  Ins  3IiHCHEHHS
JIEKOpYBaHHsS Ta 03700JEHHS OJArY PO3LIMPIOIOTH 1HHOBAIii B 00poOIi
MIBEHHNX BUPOOIB, aje He BUKIIOYAIOTH MOBHICTIO PyYHHX poOiT. B nanmii
yac Bce OUIbIy yBary HpUBEpTae O3J00JICHHS, B SKOMY IOE€JHYIOTHCS
eJIEMEHTH PYYHOI poOOTH i HOBI METOIU HOTrO BHUKOHAHHS (3BapIOBaHHS,
CKJICIOBAaHHS, JilazepHa 00poOka Ta iH.) Benmuke posmaitTs 031005€HB
XapakTepHe Il BUPOOiB BUCOKOT MOJIM 1 BUTOTOBJICHUX 3a 1HJMBITyaTbHUM
3aMOBJICHHSIM, JUIS SIKUX TPAJIHUILIHHO BUIIYKAHOIO MPUKPACOIO CIYKATh TaKi
BUAM 00pOOKH, K 00'eMHa BUIIMBKA 1 aTutikarlis, mepdoparis, HOBI METOI!
(hapOyBaHHS 1 IPYKyBaHHS Ta iH.

Opsr moBWHEH OYTH HE TUTBKU SIKICHUM 3 TIO3MINH BiAMOBIIHOCTI
SIKOCTI 1TOCAJIKH, TEXHOJIOTIYHOTO PiBHS BMKOHAHHS Ta €ProHOMIKH, aie i
BiJOOpakaTH IHAMBINYaNbHICTh JIOJAWHU, TOOTO NPUKPACHTH 30BHIIIHIN
BUIIIA] criokuBadya. Came 03100s1eHHS B 3HauHil Mipi Qopmye ecTeTnuHe
CIPUUHSATTS, JO3BOJISIE PO3LIMPHUTH acopTHUMeHT oxsry. Llupokuii cnexrp
PI3HOMaHITHOrO 3a BHJIOM O03100JICHHS J103BOJISE YPI3HOMAHITHUTH OJAT
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NPy HE3HaYHHMX 3aTparax BUPOOHMITBA IIPU BiAHOCHOMY 30epekeHHi
KOHCTPYKTUBHOTO T4 TEXHOJIOTIYHOTO BUPIIICHHS.

TBopua poboTa Hall CTBOPEHHAM XYIOXXHBOTO 00pa3y 0a3yeTbes Ha
JoKepeli TBOpYOCTi. J[»KepermoM TBOPYOCTI Al PO3pOOKH JKiHOYOi CYKHI
aBTopamu Oyro oOpaHO HapoAHUI KOCTIOM BwuHOTrpamiBCchKOro panoHy
3akapnarchkoi 00JacTi, SIK XyJO0XKHBOI CHCTEMH. 32 MeTy OOpaHO IOIIYK
NUIIXiB  TBOpUYOi TpaHchopMallii eleMeHTIB IeKOPYBaHHS HAPOIHOTO
KOCTIOMY B Cy4acHE 03/100JICHHSI MOJIENIEH 01Ty .

By  3gilficHeHWil  aHami3  eTHO-IM3alHEPCHKOI  KOMIIOHCHTH
HapOJIHOTO KOCTIOMY JJaHOTO PErioHy 3a HACTYIHUMH CKJIQI0BUMHU [2]:

- npuiioMu (HOPMOTBOPEHHSI OCHOBHHX KOMITOHEHTIB;

- KOMIO3ULIHHI npuiioMu GOopMyBaHHS OJIATY;

- CIOCOOM MO€AHAHHS Ta HOCIHHSA BOpaHHS,

- JIOTIOBHEHHS;

- OpHaMEHTaJIbHI MOTHUBH Ta KOJIOPHUT 03700JICHHS;

- TIPUHIUITN OOPMIICHHS OJIATY.

Haponnuii koctioMm BuHOrpamiBChbKOTo paiioHy € I[iIKaBHM, OCKIIBKH
B HbOMY 0araTo 3aIll03MYCHHX EJIEMEHTIB Bil yrOPCHKOTO Ta PYMYHCHKOTO
HAapOJHOTO KOCTIOMY. THIIOBHM €JIEMEHTOM pPYMYHCHKOTO HapOJIHOTO
oJlIsITy, 30KpeMa, € KBaJpaTHUH BUPI3 TOPJIIOBHHH, CBOEPiNHI 300pKH Ha
pykaBax (“dompumi”, "doapu"), MOeAHAHHS OPHAMEHTY BHIIHMBKHU i3
MOPIIEHHSIM, HAaCHYCHICTh OpPHAMEHTY HABKOJIO TOPJOBMHM 1 IUIeYax,
HAsSBHICTh HATPYAHOTO 3HAKY (XPECTHK, KBiTKa, Ba30HOK) [3, 4].

MicueBi 0cOOMMBOCTI TMPOSBISUIMCS TAaKOX Yy PpO3TallyBaHHI
HAIIUBHUX TPUKPAC, TEXHIll iX BUKOHAHHSA 1 KOMITO3MIIHHIA MOOYHOBI.
SlckpaBUM Ta XYyAZOXKHBO — BHPAa3HHUM  JIONMIOBHEHHSIM JI0 KOMIUIEKTY
HAapOJHOTO OJATY BHCTYIAJM HArpy[HI NMPUKpAcH — I Tpyna IUHHUX Ta
HarpyIHHX BHPOOIB [3, 4].

ABTOpamMH BCTaHOBJIEHO, IO A1 BHHOTpamiBCchKOro paioHy €
XapaKTepHUMHU JIeKUIbKA TEXHIK JIEKOpPYBaHHS: 3MOpIIYBaHHS, TEXHiKa
HaKJIaJIaHHs1, IOBEPXHEBUiIl METOJI IEKOPYBaHHSI.

3aBIaKn PI3HOMAHITHOCTI 3a BHJOM JCKOPYBAHHS JO3BOJISIE
YPI3HOMaHITHUTH aCOPTUMEHT OJATY Ta IiABHIIUTH PiBEHb 33JOBOJICHOCTI
crioxkuBaviB. lle miATBEpIKYyE MOIIBHICTh MOAAIBIIOTO JOCIiIKESHHS
JIEKOPYBaHHSI JKIHOYOTO OJATY 3a BHIaMH, crocobaMu Ta MeToJaMu
BUKOHAHHS Ta IiepeJadi TPamulliifHUX TEeXHIK O0300JICHHS HACTYITHUM
MOKOJITHHSM.
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Mupzopoocvka H.B.
Kanouoam mucmeymeosnascmsa, doyenm xagpedpu ousaiiny
Xepconcvkuti HayioHaNbHUL MEeXHIYHUL YHIeepcumem

LIIO31S1 ECTETH30BAHOTO IOBPOBYTY SIK ®OPMA
MUCJEHHS, SIKA BIIOBPAYKACTLCSI B 'TIOCTPATLIIT
AP-JIEKO

[Tepion ap-zmexo MO MpaBy BBa)KAEThCS "30J0THM BikoM'™ B (elH-
imocTpanii, SIKMi NpUHIC HOBI CTAaHIApTH B 00'€KTax MOJHOI PeKJIaMHu B
€spori 1 Amepui. [TomToBxom ajist HOro CTPiMKOTO PO3BUTKY MOCITYKHUIIA
XYHAOXHS BHCTaBKa, sika BigOymacs B Ilapwki B 1925 p. i
NPOJIEMOHCTPYBajla OCTaHHI  JOCSTHEHHS B  Tally3l  apxiTeKTypH,
MPOCKTYBaHHsI iHTEP'epiB, MeOIIiB, BUPOOIB 3 MeTaly, CKia Ta kepamiku. B
NPUHIHUIT, MHCTENTBO ap-A€KO NPOJOBXWIO PO3BUTOK TPAAMIIHHUX IS
CTWJIIO ap-HYyBO TE€M 1 MOTHBIB, IO TPOSBHJIOCS B 3BHBHCTOCTI JIiHIH,
3By4YaHHI KOHTYpPY, B HE3BHYANHMX MOETHAHHIX JOPOTUX 1 EK30THYHHX
MarepiaiiB, B 300paxkeHHI (paHTaCTMYHUX ICTOT, Y BHKOPUCTaHHI (OpM
XBWJI, PAKOBHHH, JPAKOHIB 1 NaBWYiB, B 300pak€HHI TOMHHX XIHOK 3
neOeAMHUMH IIHSAMH 1 pO3MyIIEHMM BojoccsiM. B ix  ofpasax
MPOCTEXyBaiacs SKach BTOMA, HACHUEHICTh XKUTTAM. 300pakeHHs HaOymu
BUPa3HOI JIEKOPATHBHOCTI 3aBJSKA BUKOPHCTAHHIO T'€OMETPHYHHX (opM,
OpAMUX KyTiB 1 JiHIN, KU 1 IIUPOKUX TUIOIINH YHUCTOTO KOIBOPY.

XyNO)KHUKH 1 Ju3aiiHepW BHKOPUCTOBYBAIHM EJIEMEHTH aMmIlipy,
apxaikd €rurneTchbKOro i KPHUTO-MIKEHCHKOTO MHCTELTBA, CHHTE3YBallld
3HaxigkM JexoparopiB Pociiicekux OanetHux ce3oHiB B [lapmxki 3
npuiioMamMu JKHUBOIUCY MIOCTIMITIPECIOHICTIB, EKCIIPECIOHICTIB,
cIoppeainicTiB, 3 (opMaMu CXiJHOTO, SIIIOHCBKOTO, KHTAaWCHKOTO 1
NPUMITUBHOTO a)pUKaHCHKOTO MUCTeTBa. Ha MUCTENTBO BIUTMBAJIM TaKOX
1 BIIKPHUTTS apXeoJioriB, 3po0ieHi nmpu po3korkax rpodHuni TyranxamoHa

261



B 1922 p., i HOBI au3aiiHepcbki (opmMHu aBTOMOOLTIB, WO 3'SBUIIMCS B
3HAYHIA KUTPKOCTI Ha BYJIHMIAX €BPOIMEHCHKMX MICT. 3MiHIOBAaBCS CTIIIb
JKUTTS B IIJIOMY, 3MiHIOBaJacs i MOZa BilIIOBiHO 10 HBOTO.

3HayHi 3MiHH BiZOyiHCS dYepe3 3MiHYy COMIaldbHOI PONi JKIHOK B
cycminbeTBi. [IpocTexxyeTscss TeHIeHMiS n0 emaHcumanii. [Tobauntn Taxi
o0pa3u moxkHa B poboTtax Etpena [lpiana (Etienne Drian), XKopxa bap0'e
(George Barbier), IT'epa Bbpizzo (Pierre Brissaud), Aumpe Mapti (Andre
Marty), (Payns Jrodu (Raoul Dufy), Mapcens XKak Omiiik (Marcel Jacques
Hemyjic), XKana-T'a6piens Jomepra (Jean-Gabriel Domergue).

BisyanbHO-NIOPIBHSUIBHMM ~ aHaNi3  LbOTO iKOHOTpagiIHOTO
Mmarepiany, Hepll 3a BCE, BHSBISE PO3LIMPEHHS CIOKETHO-TEMAaTHYHHX
paMOK MOAHOI imrocTpariii. 3'IBIASIOThCS CIICHH aKTHBHOI'O BIIMOYMHKY 1
3aHATh cnopToM. CBOEPIAHO TPAKTYETHCS T€Ma BiJBIAYBaHHS MarasuHiB:
PO3TIISaHHS BITPHH, IPUMipKa OKPEMHUX pedei - KaleromKiB, PyKaBHIOK
Ta IHIIOTO, MOKYIIKa KOCMETHKH i mappymiB. 300pakeHHS OTHOYACHO 1
epoTHYHi, 1 ipoHigHi. [mfocTparii B cTHII ap-IeKO CIPaBISIOTh BPaKSHHS HE
€IMHOI KOMIIO3WINl, a CyMH OKPEMHX KOMIIOHEHTIB, YTIPYyNOBaHHA
"crupHUX peueit” ix komOiHamii (E. Benito, [1. Mypra). [Toka3oBo, mo Ha
bOMY TJi aKTHBi3yBaJlacs TBOPYICTh XYIOKHHUKIB-CIOppEaJiCTIB, mepiua
BUCTaBKa sIKUX npoiinuia B 1925 p. 1likaBi B IbOMY KOHTEKCTI OOKJIQJIMHKH
MOJHHX JXypHaJiB, po3podieni C. Jami, a TakoX YHIKadbHI OOKIaTUHKU
[T'epa Po, 1m0 CTBOPIOIOTH JMBOBHMIXKHE BIAYYTTS IPUCYTHOCTI TepoiHi
MOJIHOI icTopii 6e3 i 300paskeHHs.

VY nekopaTHBHHX PO3MHCAaX B CTHJI ap-IeKo, sIKi 3HOBY BBIiiLIUIM B
MOIy Yy TOBITPSHHX BiTpakax 1 Mo3aili 300paxkyBayucs IKiHOYI
"mepekpyderi  ¢Qirypu" B EKCHpPECIOHICTCHKMX  3JaMaHUX pyXax,
nedopMoBaHi, 3 (aHTACTHIHO PO3BUTOIO 'JOJOBIYOIO" MYCKYIaTyporo. Y
mepiox MK JBOMa CBITOBUMH BiffHAMH OCOOJHMBO IiHYBAIUCS IOPOTi 1
SK30THYHI MaTrepiaiu: mepiamyTp, AiaMaHTH, MIarpeHeBa IIKipa, MIKYPKH
AIPOK 1 INKipa KPOKOJWMJIA, IO 3HAHIUIO BifOOpaskeHHS B imocTpanii
MOJIH SIK peKJIaMi 0COOTMBO MOJAHUX JICTAJICH.

VY cBoeMy Mi3HROMY MEpioAi ap-IeKko 30JM3WBCS 3 TE€OMETPUYHUM
KOHCTpyKTHBI3MOM. B Iramii Ta HimeuuwmHi eneMeHTH CTHIIO ap-IeKo,
3'eIHyIOYHCh 3 (OpPMaMH HEOKIACHIM3MY, IMEPEepOCTalid B apXiTEeKTypy
"HOBOrO amiipy" — (QammcTChKOTO CTHIIO TpeTboro Peiixy. Ap-mexo
BBA)KAETHCS "OCTAHHIM 3 XyJIOXKHIX CTHIIIB", SIKMH 3'€IHYyBaB HENOEHYBAHE,
YMM, MOJJINBO, BiH CIpaBMB 3HaYHWH BIUIMB Ha IMOJAJBIINHA PO3BHUTOK
0araTbOX BUJIIB MUCTCITBA, SKi BTUIMIA HAJA3BUYAlHY y3aralbHEHICTH 1
reomMerpusanyio (GopMm, THIIHY JEKOPATHUBHICTb, SICKpaBl KOJbOPH
pexnamHoi Tpadikn. CTWIi30BaHI B TakoMy Jyci MOJHI 300paKeHHS
3'siuiicst B poborax JKopka Bynda Ilnanka (George Wolfe Plank),
IToprepa Bynpada (Porter Woodruff), Bimesima Bomina (William Bolin, B
panHix pobotax /[xona Jla I'arra (John La Gatta).
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YucnenHi oOKIagMHKU aMepUKaHChKUX KypHaniB "Bor" 1 "Xapnepc
Bazap" 300pakyBanm eMaHCHUTNIOBAaHMX CHJIBHHAX KIHOK, 00pa3 sKHX
YOCOOIOBaB  JNECATHIIITTS. Ix momomxeni, memo abcTpakTHi  3a
CTHIIICTHKOIO, (irypm B TrpadidyHOMY BHKOHAHHI ITOCHITFOBAJIHCS
BUTOHYCHUMH KOJIPHUMH KOHTpacTaMH. CTWib ap-IeKo sKHaikparie
MiAXOOUB I peaiizamii O0a)kaHp 3aMOBHHKIB 1 NparHeHHs OU3aifHEpiB ix
3aJI0BOJIBHUTH, CTBOPIOIOYH 1LTFO3110 OJIaromomrydys i "po3KilIHOTo XUTTI' y
BaXXKKi POKHM MiX JIBOMa CBITOBUMU BiiHamu: XYJOXXHHKH 3HAYHO MEHIIIC
yBar" NpUIUIIIA CaMOMY KOCTIOMY Ta JieTali3alii 10ro MOJIHOTIO MOKPOIO.
Baxnusimmm OyB 00pa3 *iHKHM B BUPa)KEHHI YiTKOTO CHIIYETY, ITPOIOPIIH
CTHII30BaHoi PirypH, KONMIPHUX 1 TOHAJIBHUX KOHTpAcTiB. LimtocTpauii 1iporo
nepiofy 3HA4YHOIO MIPOI0 HAralyloTh IUIAKaT, SKUH 3aBOPOXKYE CBOEIO
HETIOBTOPHOIO MAri€ro i MPpUBaOINBOIO KPacoIo.

Pybanka A.1L

Kanouoam mexuiunux nayx

Pyoanxka M.M.

Kanouodam mexniunux nayx

Jlyyxep T.B.

Kanouoam mexniunux nayx

Tiniamynnin P.IO.

Maczicmpanm

Kuiscoxuti nayionanvnuil ynigepcumem mexnHono2it ma ou3auny

AHAJII3 CYYACHUX TEHJEHLIIA O®OPMJIEHHSA
I'OPJIOBHUHMH )KIHOYOT' O OAATY

Ha cporognimHiii 1eHb CBIT MOJIM JyXKe€ HIBHUAKO PO3BUBAETHCA,
KOXKHI TIBPOKY 3MIHIOETBCA Tapaepod, KOKHOTO CEe30HY aKTyaJbHI HOBI
TpeHIU Ta HanpsMu CTUIiB. CTBOPEHHS HOBUX KOJIEKIIIH 04Ty MOTpedye, B
TOMY YHCII, PETEIbHOTO aHaNi3y TPEHMAIB Ta ix eneMeHTiB. MoJHI moka3u
CBITOBHX JM3aliHEepiB [MalOTh HampsiM MOJi Ha HACTYNHHUI CE30H Ta
BU3HAYAIOTh OCHOBHI TeHJEHUII i po3BUTKY. OHIEIO 13 MOJIEIBHUX O3HAK
BUpOOY 1 BOJHOYAC KOMITO3MLIHHUM HEHTPOM € O(QOPMIICHHS TOPIOBUHH.
PosrasiHeMo Ta mpoaHai3yeMO MOJHI ITOKa3H Ce30HY ociHb-3uMa 2019-
2020 pokiB 3 METOI0 BH3HAYECHHS AaKTyaJbHUX BHAIB O(GOPMIIEHHA
TOPJIOBHMHY Y KiHOYOMY o131 [1,2]. [Ins mocnimkenHs obpano 6mu3pko 300
MoJieiel albTOBO-KOCTIOMHOTO aCOPTUMEHTY TaKUX BIIOMHX AM3aiiHepiB
sk Gucci, Tom Ford, Balenciaga, Miu Miu, Chanel, Burberry, Brandon
Maxwel Ttomo. ITig 9ac CTpyKTypHOTO aHali3y BH3HAYEHO, IO HAHOIIBII
aKTyalbHUMH BUAaMH O(OPMIICHHS TOPJIOBHHM 3QJIMINAETHCS KOMIp
KITaCHYHOTO IOKPOIO 3 JanKaHaMH. TakoXX CTa€ MHOMyJsIpHUM 00poOka
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TOPJIOBMHU KOMIpaMy HE3BHYHOI (OpPMH TakMMHU SK: KOMIp "XOMyT',
"mManmapuH' Ta "manp”. HacTymHOI0 3a MOMyJLIpHICTIO € O(QOpMIICHHS
TOpJIOBHHUA KoMipoM ‘"crTosk". 3a3HaunMo, IO B IBOMY CE30HI
CIIOCTEPITa€ThC HOBE BUKOPHCTAHHS paHIllle BiJOMHX BHJIIB KOMIpiB.
Hampuknan, xomip "XoMyT" TpaguIifHO MOMMPEHUH B aCOPTHUMEHTI
TPUKOTa)XXHHX BHUPOOIB, OJHAK IIOTO CE30HY WOr0 BHUKOPHCTAHO B
MAJTbTOBO-KOCTIOMHOMY Ta CYKHSHOMY acOpTUMEHTI. Takox xowmip "mrais"
3YCTPIYa€ThCSI 3 3aBUIICHUM piBHEM 3acTiOku. [IpuwKiagu BUKOPUCTAHHS
3a3HAYCHHUX BHJIIB KOMIpiB MPEICTABJICHO HA PUCYHKY 1.

O06pobka ropnoBUHH
KOMipamM# KIaCHYHUMH
3 TallKaHAMH

5
Burberry TomFord

=9

-

Obpodka ropoBUHU
KOMIpaMH He3BUYaiHOT
(hopmu:

1. Komip “xomyt”

2 Komip “mangapun’

3 Komip “manp”

s
| Issey Miyake 2 Balenciaga 3 Brandon Maxwei

i

) BottegaVeneta  Isabel Marant MiuMiu

O0poOka rop/oBUHN
KoMipamH “‘ctiiika”

Bunu xowmipis ce3ony ocinb-Becna 2019-2020p.
T
I

Puc. 1. [lpuknaan ohopMIICHHS TOPIIOBHHH Y XKIHOYOMY OJI5131 CE30HY
ocinp-3uma 2019-2020

3a pesynpTaTaMH  aHami3y BHIIB O(OPMIIEHHS TOPJIOBHHU
3aCBIY€HO HaWOUIBbII aKTyasbHI iX BUAM y HACTYITHOMY MOJHOMY CE30Hi.
Le nmae po3ymiHHsS, sKi €JIEMEHTH BIAMOBINAIOTH HANPSIMKY MOIU Ta
BAMOTaM CIIOXKHBauiB. Bu3HaueHO, sKi TPEHIOBI EJIEMEHTH MOXKHA
BUKOPUCTATH I CTBOPCHHS aKTyallbHOI MOJHOI KOJEKIIl, a came IIg,
KJIACHYHI KOMIpPH 3 JIAI[KAHAMH, CTOSKU Ta KOMipH HE3BHYIHOI (POPMHL.
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Pyoanka A.1

Kanouoam mexuiunux nayx

Ocmanenxo H.B.

Jlokmop mexuiunux Hayk

Ipogpecop, 3asioysau kagedpu epeoHOMIKU | NPOEKMYBAHHA 0052y
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Isanrox C.O.

Mazicmpanm

Kuiscokuil nayionansHul yHieepcumem mexnono2iti ma Ou3ainy

MIIXIJ O HPOEKTYBAHHS KOJEKLIIT )KIHOYOI'O OJSITY Y
®O0JbKJOPHOMY CTHJIL

MoTHBH HAapOZHOTO KOCTIOMY CTalOThb BCE MOIYJSPHIIINMHU
OCTaHHIM YacoM. B Komekmisx OaraThOX Mu3aifHEpiB NMPHUCYTHIH OIAT 3
TPaAMIIHHOIO CHMBOJIKOIO, B TOMY YHCJII YKpaiHCHKOIO. 3a BH3HAUYECHUMH
Ju3aiiHepaMu TPEHJaMH TAaKHH OJSr CTa€ 00 €KTOM IIPOMHCIIOBOTO
BUpOoOHUITBA. OCOOTMBO TOIMYISPHAM OISAT B HAMIOHAJIBHIA CTHIIICTHIN
CTaB Micisg NoYaTKy KOHQUIIKTY Ha cxoii Ykpainu. I[lpoanamizyBaBiiu
PHHOK (hOJIbK-OJISTY BCTAHOBJICHO, 1110 BUPOOHHKAMH MPECTABICHO BEJIHKY
KIJIBKICTh CYKOHb, COpPOYOK, TaKkoX BHPOOM NaJbTOBO-KOCTIOMHOTO
acoptuMeHTy. OJIHaK Ha PUHKY €THOOZSTY aCOPTUMEHT Pi3HOBHUIB KYPTOK
Ta IHIIKMX BUPOOIB 3 MUIANOBOT TKAHUHH JyKe OOMEXEHHH.

AHani3 MOJHMX TEHJICHLIH JaB MOIITOBX JJIs PO3POOKH KOJEKIiT
KypTOK YTEIUIEHMX Y (ONBK-CTHII, IO Maibke He TpeJCTaBlICHI Ha
BITUM3HSHOMY pHHKY. [lpm 11 CTBOpeHHI HAaTXHEHHSM CIYTr'yBaJu
TPaAMUifiHI ~ OpHaMEHTH pI3HUX  perioHiB  YkpaiHu, sKi  micis
MIEPEOCMHUCIICHHS Ta OCYYaCHEHHS BIPOBAKEHO Y HOBY KOJIEKIIiI0. AKIIEHT
3p0o0JIeHO Ha TpaauLiiHI OpHaMeHTH JIOHEeYYHHH, 10 MICTATH (IIOPUCTHYHI
MOTHBH, COHIIE, IPOHA BUHOTPALy.

TBopumit 3agym TmomAraB |y TO€AHAHHI  HeE3'€IHYBaHOTO,
dbyrypuctruunoro 3 aBTeHTHUYHUM. OJIMH 13 aCMEKTIB KOHIIEMIIii KOJMEKITii —
e antute3a, B fashion iHmyctpii ne ctmip "¢nioxen”. Bona yocoOioe
CTapOBHMHHI TpaguIlii B MOEAHAHHI 3 CYYacCHICTIO, Ky ciix Oauntu abu
MaiibytHe Oymo ompisHUM. TpaHchopMmamiro TpagumiifHOI HapOAHOT
BUIIMBKY JIOHEUYMHHU B CydacHUI OPHAMEHT IIPEACTABICHO Ha PUCYHKY 1.
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Puc. 1. Tparcdopmaris TpaanIiitHOT HAPOJHOT BUIIUBKU B CYJIaCHHHA
HOPUHT

Ilix wac TmOUIYKy MOXJIMBOCTI BIPOB3JAUTH BHIIMBKY B
ACOPTHMEHTHY TPYIY KYPTKH IIOCTJIO0 TEXHIYHE MPOTUPIdYs: " SIKMM YnHOM
MOXJIMBO BUKOHATH BHIIMBKY HE MOIIKOJMBILY IIJIALIOBY BOJIOHEIPOHUKHY
TKaHMHY ToJKO0?" PO3rsiHyTO HACTYNHI BapiaHTH BHPILICHHS JaHOTO
MMUTaHHS — OOpOOWTH BHIINTY TKAaHWHY IUTIBKOBMM IOKPHUTTSAM; MifiOpaTh
IUIAIOBY TKAaHWHY 3 MPOCOYYBaHHSAM; CTWJII3yBaTH BHIIWBKY Y BHIJIAII
MPUHTY HA TKaHWHI; CTBOPUTH TPHHT B AKOCTI artikauii. OnTuManbHAM
BapiaHTOM OOpaHO HaHECEHHS Ha IUIAINOBY TKAHWHY CTHIII30BAHOTO IIij
BUILMBKY IIPHHTY 32 TEXHOJIOTIIO MPSIMOTO APYKY Ta aruliKaii.

Liero KOJEKIi€ 3MIMCHEHO TBOPYHMHA MOCHI, IO JIOHEIBKHA Kpaid
SIKHAOLIbIIE 3a1liKaBIeHUH Y Ti3HAHHI CBOET KYJIbTYPH, ii YCBIJIOMJICHHS T2
OTOTOXHEHHs ce0e 13 CBOIMU mpariypamu. 3aranom, y JloHelpKiit o0nacTi
NpUCYTHE OaraTe po3MAITTs HApOJiB, LIO B Pi3HI ICTOPHYHI Mepiou
MITpyBaJl A0 I[BOTO perioHy Ykpainn. Buciomrorounck TBOpPUO,
yTBOpeHUH (bIOKEH KyIbTyp, TOMY Y JIoJel € morpeba B igeHTHikaiil
cebe Ta CTBOpEHHs criibHOro. Tak, Cy4acHICTh 1 CTApOBWHHI Tpaauiii
YTBOPIOIOTH MallOyTHE.

Eckizu Mojeneit konekii mpecTaBJICHO Ha PUCYHKY 2.
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Puc. 2. Eckizu mozeneii konekii "New age of Rose region”

TakuM 4YHMHOM, Ha OCHOBI JOCIIJUKEHHS MOTHBIB YKpaiHCHKOTO
HapOJHOT0 KOCTIOMY, a caMe perioHy JloHedduHH, po3poOIeHO KOJIEKIIio
CYYacHMX XIHOYHMX KYPTOK 31 CTUIII30BaHUM IIPUHTOM.

JIITEPATYPA

1. Komnocuiueako M.B. Moga i oxsar. OcHOBH TIPOEKTyBaHHS Ta
BUT'OTOBJICHHS OATY: HaBY. nociouuk / M.B. Konocuivenko, K.JI. TIporuk.
—K.:KHYT/, 2011. —238 c.

2. TMamxkeBny K.JI. TIpoexTyBaHHS TEKTOHIYHUX (OpPM OIsTYy 3
ypaxyBaHHAM BiacTuBocteil TkanuH: Monorpadis. / KJI. IMamkesny — K.
[IT "HBII "TIpodi*, 2015. — 364 c.
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Apmemenxo M.I1.

Kanouoam mexniunux nayk, ooyenm kageopu ouzainy
Boaxomop O.b.

Cmyoenmxka xageopu ouzatiny

XepcoHcvkutl HayioHanbHULl MexXHiYHULL yHieepcumem

CYYACHA NOBCAKJIEHHA MOJIA B CTUJII CASUAL Y
®OPMYBAHHI OBJINYYA MICBKOI'O CEPEJOBHUIIIA

IIporsrom OaraThOX CTONITH KOCTIOM BigoOOpa)xxaB OCOOJHBOCTI
COIIOKYJBTYPHOTO PO3BUTKY CYyCIiNbCcTBA. CTHIBOBI O3HAKU OJIATY TOTO YH
IHIIOTO 4Yacy TICHO MeperuniTaiucs 3 apXiTeKTypHUMH Ta IHIIUMH
0COOJNIMBOCTSIMU ~ CepelloBUIa HOro  (pyHKLIOHYBaHHs, CTBOPIOIOYH
TapMOHIIO Ta ECTETHYHY €IHICTh CIPUIHATTSI KapTHUHU CBITYy. B TenepinHiit
Yyac Ha BiMIHY BiJl MHUHYJIOTO JUIS JIIOACBKOTO CYCIIJIBCTBA XapaKTEepHUIl
MIBUAKMHA TEM JKUTTS Ta MOOUIBHICTB, IIO 30KpeMa IpPOSBISETHCS B
30UIBIICHA]  KITBKOCTI MOTOPOXKEH, HAMPOUyH MIBHAKOMY OOMiHY
iHpopMmamiero. B TakomMy pexumi cTHXiiHOI TinoOamizamii HiBETIOETHCS
perioHanbHa KyJIBTYPHA IIEHTHYHICTh KOCTIOMY Ta OTOYYIOUOTrO IIPOCTOPY.
CyuacHa miofnHa 3Bakae OULIbIIE Ha BIACHY AYMKY 1 CMak, OXOIUIEHa
JIEMOKPATIi€I0, PO3BUTKOM TEXHOJIIOTiH, Pi3HOMAHITTSAM BHOOPY y BCHOMY, B
TOMY 4YHCIi 1 B oms3i, #, Ha aymKy H. B. Uynpinoi ta H. B. fuenko [1],
BapTO 3BEPHYTH YBary, 10 IMOTST JO CBOOOIH, IEMOKPaTH3MY i KOMpOpTY
Marepianizyerbes B KOCTIOMi. OJJHUM 13 NPOSIBIB TAKHX 3MiH B CYCHIJIBCTBI €
3apOKCHHSI HOBUX CTHJIBOBHX HAIPSMKIB, SIK B OZsI31, TaK i B apXiTeKTypi,
SKi, IOEJHYIOYHCh, POPMYIOTH 00JINYYSI Cy4aCHOTO MICHKOTO CEpeIOBHIIIA.

Cepexn MoOJiCTHIII3MY HAIPSMKIB Cy4acHOI MOBCSKIEHHOI MOJH B
CBOIO Hepry ciij BiaMiTutu ofsar B ctwii Casual, skuii 3apoguBcsi B
cepenuHi XX CTONITTS W CBHOTrOJHI 3aliMae JigUPYIOdi MO3WLII cepen
MONWUTy HaceJdeHHs. KITouoBOIO KOHIIEIIIIEI0 3a3HAUYCHOTO CTHIIO €
CKJIEKTHYHICTh, 110 € BiIOOpa’KeHHSIM JEMOKPAaTHYHOCTI y BHOOpI OZATY,
HenoaicTh, MpocToTa Ta OararomapoBicTe. Ctiiib Casual B 075131 B CBOiX
poboTax 3raayloTh 3Ha4Ha KUIBKICTh gociinHukiB: H.B. Uynpina Ta H.B.
Anenxo; T.[. bommapenko; O.B. KonmakoBa Tta E.H. JIucoma; A.A.
Mapxkenosa, A.B. Cokonosa ta H.B. bekk; ILE. JlaBposa; K.JI. 3anina,
A.H. €pminosa ta A.B. Kamererps; E.O. Kpyr Ta inmmi. ABTopHu aHaNi3yIOTh
MUTaHHS 3 PI3HUX MO3UIIH — KyJIbTYpPOJIOTii, iCTOpii, EKOHOMIKH, TEXHOJIOTIi
BUPOOHMIITBA TOIIO. B MiACYMKy ZIETalpHOTO TEOPETHYHOTO PO3IIISLY
poOiT O3HaUYEeHWX HAYKOBIIIB, MOXKHa cKa3aTu, mo ctwib Casual pgificHO
SBIIsIE COOOK0 BiOOpaXKCHHSI COLIOKYJIBTYPHHUX IPOIECIB CYy4acHOTO
CYCNIJIbCTBA, Ma€ CBOI XapakTepHi puch Ta Hanpsmku. Crucia
XapaKTepUCTHKA OCTAHHIX MpeAcTaBieHa B Tabmuii 1.
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Hanpsimku crusmo Casual

Tabuuus 1

Active

Smart Casual | DUSIness sporty All-out- 1 o et casual | GlaMoUr
Casual casual Casual
casual
- HOETHYE - XapakTepHa |- BTUIIOE -BTLITIOE - IPOSIBIISIE - HOEJHYE
eNIEMEHTH eNIeraHTHICTh, |KOMGOPT-  |HeBUMyIle-  [IHOUBiAyalb- |CTHIb
HaBMHCHO1 ajie B OLIBII HICTb; HICTb; HICTb; Smart-
HPOCTOTH 3 CIIPOLIEHI i - - HOEAHYE - 103BOJISIE Casual 3
apucToKpatH- |hopmi, Hixk MiIKpeCiIoe [eKCHEeHTpUY- [CBOOOIY BHILTYKA-
YHOIO 3BUYalHUI cBoOOIy HICTb Ta BHOOPY HUMU
PO3KILINIIO B [OfAT IIIOBOrO [pyXiB Tina  [HemOaumicTh;  |IpeaMeTiB eNeMEeHTaMU
o |TKaHMHAX 260 |CTHIO; JTEOAMHH; - IO€JJHAHHS  |rapzepody, TaKUMH SIK
£ |cumyerax - MOTHBYE - aKTHBHO  |CIIOPTHBHHX  |[IO€JHAHHSA iX |pOMaHTHYHI
5 |koctromy; CTBOPIOBAaTH  [BUKOPHCTO- [Ta 0a30BMX  |GJIEMEHTIB Ta  |CKJIAJKH i
Z, |- cumBonisye  [mpodeciitauit  |Bye [peaIMeTiB KOJIbOPIB; BOJIAHH Ha
E SIKICTB, JIOCK Ta |IUIOBHUI 00pa3, [CIIOPTUBHI  [rapzrepo0y; - mependadae  |CIITHUILIX
§ |HaOuHICTB; pote CJCMEHTH, |- IOIyCKae cMinuBHH Pl [Ta CyKHAX
S |-npesentye KOPHUCTYIOUHCh (ajle He HasBHICTb B |OJATY, ICKpaBi |- XapakTep-
s |cBOOOMY [epeBarow BIJIHOCHTBCS [pedax aKcecyapu;, Ha HasB-
E camoBupasy;  |OimbII 110 CyTO [IOTEPTOCTi Ta |- BUMArae HICTB J10pO-
S |- mpomonye HEBHMYIICHOTO CIIOPTHB- nesikoi HasBHICTb rux aKcecya-
HasIBHICTb i po3cnabiie-  |HOTO onAry; |HembalocTi;  |CBOET PpiB, MaJICHb-
pedeii 3 HOTO OfIsITY - BUKOPH- |- IPOIIOHYE  [Bia €MHOT KHX [J1aMyp-
"poa3uHKO0" CTOBYETHCSI |HEOPJMHAPHE |PHUCH; HUX CYMOK;
TUTsT TTO€THAHHS - BitoOpaxkac |- TIpe3eHTye
BI/ITIOYNHKY [SICKPaBHX HECBHMYIICHHI [BUTOHYE-
aKcecyapiB Ta [BYJIMYHUI HICTb
3BHYAITHIX CTHIIb, aJie CHITYeTHHX
pedeii "3 (anTasic0"” |miHiH

IMOBCSIKIEHHI

BHyTpiliHe pi3HOMaHITTS HanpsiMKiB B Mexax ctumo Casual
o0yMOBJIeHEe SIK 1HIMBIJyaJlbHUMH CMaKOBHMH II€peBaraMu JIOJUHU Yy
BUOOPI OJIATY MPH CTBOPEHHI CBOTO 00pa3y, Tak 1 KHUTTEBUMHU CHUTYAIlISIMH,
SKi CHPUYUHSIOTH (DYHKI[IOHANBHI BIiIMIHHOCTI Ta JOPEYHICTh HAroji
BUKOPUCTaHHS THX 4YH IHIIMX CKIQgoBHX rapiaepoOy. B pesymerari

obpa3u  HaOyBalOThH

XapaKTepHOL

JJId 1aHOToO

CTHIIIO

CKJIGKTI/I‘IHOCTi, a FapMOHiH KOCTIOMY JOOCATa€TbCA 3a PAXYHOK BAaJIUX

MPOTIOPLIHHUX ~ CITiBBIIHOIICHB,

KOJILOPOBO-(pAaKTYpHUX aKIEHTIB.
3 TOYKM 30py CTHJIBOBOI €IHOCTI CYy4YacHOTO IOBCSKIECHHOTO
KOCTIOMY 3 OTOYYIOUMM MICBKHM IPOCTOPOM,
3a3HaueHa BHWINE eKJIeKTHYHICTh cTwiro Casual BigKpHBae MOXKIHBOCTI
BBEJICHHS 1HIAWBIAYyabHUX KyJIbTypHUX aKIEHTIB, 10 IPUTaAMaHHI TOMY Y1

IHITIOMY

periony.

Taxumu

KOJIbOPOBUX TIO€JHAHb,

IHIUBITyaTbHUMHI

CiJ BIAMITHTH,

pO3TallyBaHb

1o

perioHaTbHUMH

BIIMIHHOCTSIMH B TIpeIMeTax MOBCIKIAeHHOTo rapaepody Casual MOXyThb
OyTH, HampuKIaja, NETiKaTHE BBEJACHHS MOTHBIB TPAIUIIHHOTO KOCTIOMY,
110 TIPOSIBJISIETBCS B JEKOPi, B NPONOPLIHHOMY WICHYBaHHI, XapakTepHii
IapyBaTOCTI, IPOTE IIPU Y MOBI 30€pEKEHHS IEMOKPAaTHYHOT ITPOCTOTH.

Host

Jau3aitHepa-MoJenbepa,

CTHIIICTA,

Gaiiepa

MarasuHiB
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MacMapKeTy JOLIJIbHO 3BEPTATH yBary Ha KOJILOPOBI BIATIHKH B OZSTY (IO
NPONOHYETHCS MEIIKAHIIM IIEBHOTO KYJIBTYPHOTO OCEPEeIKy), SIKi MaroTh
TapMOHIHHO TOEJHYIOTECS 3 KOJOPHUCTHKOIO apXiTEKTYpHHX aHcaMOJiB
MICBKOTO IPOCTOPY Ta XapaKTEPHOIO Ul JaHOi TEpUTOpil Ta IOpH POKY
3abapBieHicTio pocnuHHOCTI. KpiM Toro, reomMeTpis Ta miacTuka OCHOBHHX
KOMIIO3WIIMHNX  JIiHIK, (¢akTypHi Ta [OEKOpaTHBHI  OCOOIHBOCTI
ypOaHICTUYHMX TeH3axiB, IO CKJIAmacs MpoTsIroM Bciei icropii
COLIIOKYJIBTYPHOTO PO3BUTKY, TaKOXX HAKJIaJalOTh JOJATKOBI BUMOTH IpH
NPOEKTYBaHHI TIOBCSKICHHOTO OAATY  SIK 1HCTpyMEHTY (hOpMyBaHHS
rapMOHIMHOTO 00IMYYS MICHKOTO CEPEIOBHIIIA.

JITEPATYPA

1. UYynpina H. B. Casual sk mpoBigHWA CTHIBOBHH HAmpsM y CydacHIid
igyctpii momu / H. B. Uympina, H. B. fnenko // Bicauk XapkiBchkoi
JiepKaBHOI akaneMmil nu3aitHy i muctents . - 2015. - Ne 3. - C. 32-37.

Axumuyk O.B.

Kanouoam mexniunux nayx, ooyenm xapeopu ousaimy
Poosik O0.10.

Mazicmpanm kaghedpu ousaiiny

Xepconcokuil HayioHanbHULl MeXHIYHULL YHigepcumem

TOINIOI'PA®IYHA OPTAHIBAIISA OPHAMEHTUKU Y
KOCTIOMAX REI KAWAKUBO

OpHaMeHT € OTHHM i3 HaWTOMMPEHIMNX 3aco0iB IEKOpPYBaHHSI
01Ty, SIKMH MO>Ke BHECTH KapAWHANbHI 3MiHH y hopMyBaHHS 00pa3y. Bin
BIUIMBA€ HE TINBKHU HAa CIPUHHATTS KOCTIOMY, a i Qirypu JIIOAUHA B HBOMY
3arasioM. OpHaMeHT 34aTeH SK OPraHifHO MiTKPECIUTH KOHIETTyaTbHUN
TUTACTHYHUM BEKTOp KOCTIOMY, TakK 1 CIIOTBOpUTH abo 3mamaté ¢irypy
imo3opHo. ['pamoTHe pO3yMiHHA Ta BiAYYTTS  BPIBHOBAXKYBaHHS
OpHAMEHTAJILHUX €JEeMEHTapHUX (OpM, TNOETHAHHA iX Yy ECTETHYHO
npuBaOIMBI  CTPYKTYpu 1 Biy4He TomorpadiyHe po3TallyBaHHI Ha
IUIOIIMHAX KOCTIOMa JIO3BOJISIE TapMOHI3yBaTH HOro Ta 3poOWTH
KOMIUTIMEHTapHMM 10 ¢irypu moanHu. CydacHi SIIOHCBKI JH3aiHepH
BBQ)XAIOTHCSl HaWOUIBIIMMHU BipTyOo3aMH y BHKOPHCTaHHI OPHAaMEHTHKH B
ons3i. BoHM 3HAXoIATH TapMOHIIO Yy 3acCTOCYBaHHI pSICHOI KiJIBKOCTI
opHaMeHTy Ta #oro Ttomorpadii B KkocTioMi. OmHMM i3 SCKpaBHX
NpeICTaBHUKIB Takoro ausaiiny € Rei Kawakubo.

JIi1st BU3HaUEHHSI OCHOBHUX TOMOTpadidHUX PillleHh OPHAMEHTHKH B
KOCTIOMi OyJI0 IpOaHaIi30BaHO COPOK MEPCHEKTHBHUN KOJeKmid Rei
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Kawakubo 3a mepiox 3 2014 mo 2019 pik. B pesynbrati 0yi0 BH3HAYCHO
HACTYITHE:

- Kocriomn Rei Kawakubo 6ysi0 mpoanamizoBano 3a xapaktepom
pO3TalIyBaHHS OPHAMEHTY Ta BHSBICHO OCHOBHI CXEMaTHYHI €JIEMEHTH:
(poHTaTPHE HANOBHEHHS OPHAMEHTOM, HAIIOBHEHHS BEPXHBOI YAaCTHHH
KOCTIOMAa, HAaIllOBHEHHS HIKHBOI YaCTHHHM KOCTIOMA, TOYKOBI €JIEMEHTH
BEJIMKOI 1 Mayoi ppakiii, Ta KaiMOBHI OpHAMEHTH.

- V cBoix koctiomax Rei Kawakubo nepeBaxno BHKOpHCTOBYE
3allOBHEHHSI OPHAMEHTOM (DPOHTAIBHO, 3BepXy abo 3HHU3Y, YHCTI BiX
OpPHaMEHTY IUIOIIMHY, SIKI MEXYIOTh a00 IpaayloloTh y PSICHO 3allOBHEHI
TOYKOBUMH OpPHAMEHTaMH pi3HOI (pakiii Ta po3TalryBaHHs.

-V xoxHii Konekmii mnpucyTHi Moaeni 3  (poHTaNEHUM
3alOBHEHHAM (OPMHU OPHAMEHTOM, Ta BapiaTWBHO 3 3aIIOBHEHHSIM 3BEPXY
abo 3HM3y, IHKOJM JOTMOBHIOIOYM iX TOYKOBHMH ab0 KalMOBHMH
OpHaMEHTaMH, YacTile 3a Bce Yy IiX poii BHCTYMAIOTh (HaKTypHa
OpHAMCHTHKA TKaHWH, EPETUICTCHHS Ta 00’ €MHI E€IEMEHTH.

- B mepion 3 2014 mo 2019 pix nu3aifHep BHUKOPUCTOBYE 0a30Bi
(hopmH, ypi3HOMaHITHIOIOUH MOAEINI 32 PAXyHOK PO3TallyBaHHS TOYKOBOTO
OpPHAMEHTY Ha PI3HHX PIBHIX, Y PI3HUX HOETHAHHIX (Pakiii Ta PUTMY.
OxpeMO BHKOPHUCTOBYE OpPHAMEHTH BEJHMKOI Ta Majol ¢paxuii, moeaHye ix
nuure 'y Mozessix konekuii 2016 poky. KyTiop’e He moenHye kaiiMoBuii Ta
TOYKOBHUI1 OpPHAMEHTH, OKPIM KOCTIOMIB KoJiekIii 2017 poky.

- Rei Kawakubo BuKOpHCTOBYE HallapyBaHHS OJHOTO THILY
OpHaMeHTY Ha iHmmi. Hanae nepeBary oprasizaiiii TO4YKOBOro OpHaMEHTY y
BepxHii dwacTwHI ¢irypu. I[loJOTHHINE KOCTIOMIB OpPraHi3oBaHO SK
CHUMETPHYHO TaK i aCHMETPUYHO.

- V cBoix koxekmisx, okpiM 2019 poky, Rei Kawakubo 3actocoBye
OpPHAaMEHT NEpPEeBaXHO TOPH30HTAJIBHOIO PO3TALIyBaHHS Ha JIHII TUIeUeH,
Tamii, iHOMI 3HHM3Y. BepTHUKaIbHWUIA KaMOBUI OpHAMEHT 3yCTpPIYa€ThCA Y
mozeiax 2014 poky Ta 2016-2018 pokiB. Bonn 3ycTpiuaroThCst OTMHOYHO
Tax i B MO€AHAHHI 3 IHITUMH TONOrpadigHIMH KOMOIHALIIIMI OPHAMEHTY.

- Jumzaitn Rei Kawakubo Bimpi3HS€TbCS PACHICTIO IEKOPYBaHHS
TUTOIIMHA KOCTIOMIB OPHAMEHTOM Ta 3HAYHOIO KUTBKICTIO BapiaTHBHUX PSIiB
npuiioMiB Horo komOiHyBaHHS. [lu3aifHep NOCTIHHO EKCHEPHUMEHTYE Ta
OTPHMY€ HOBI ONTHYHO-1TIO30PHI OpHAMEHTANbHI CTPYKTYpPH B IUIACTHII
KOCTIOMa.

B pesynprari MOXHa 3a3HauMTH, 10 KocTiomu Rei Kawakubo
MPOTATOM OCTAHHIX IIECTH POKIB CTA0IIBHO PSACHIIOTH OPHAMEHTHKOIO SIK Y
BUIJIAJI NPUHTIB, TaK 1 y BUIVISAI OpHAMEHTalbHUX (axryp. uzaiinep
AKTHBHO EKCIIEPUMEHTYE 3 BHUIAMHM, (QpaklisiMH Ta pPO3TaLIyBaHHIM
OpPHAMEHTY Ha KOCTIOMi, i3 CHMETPHYHO-aCHMETPHYHOIO OpraHi3ami€ero
dbopmu, CMITMBO TOEAHYE Ta HAMAPOBYE pPi3HI OPHAMEHTH B OJHOMY
obpa3i.
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Dimitar Stankov
Designer of jewellery and art objects
Brussels, Belgium

INNOVATIVE TECHNOLOGIES IN THE MANUFACTURE OF
JEWELLERY AND ART OBJECTS OF DIMITAR STANKOV

Dimitar Stankov believe that sound has a very strong effect on
human mind and body. According to this, sound has the ability to create
images that can permanently remain in your mind. Inspired by this, decided
to use these potentialities to visualize sound in cornstarch using a study
called Cymatics, which is about visible sound and vibration.

Typically, a surface of a plate, diaphragm or membrane is vibrated
by single frequencies, and the relief is visible in a thin coating of particles,
paste or liquid. These captured sounds in cornstarch were my inspiration to
create objects that show the interaction between music and the human body.
After first attempts with the cornstarch, author started to search for music
that can displace the starch and have the same effect, as the single
frequencies that used in the beginning. This research brought back to roots
and memories of author country and the traditional Bulgarian music.
Thanks to the ability to keep the low tones in a constant frequency, the
Bulgarian Kaba Bagpipe allowed to use real music instead of just one
frequency. The same effect but with another style of music, author achieved
with Squarepusher’s track Ruin.

Champd Action is an experimental music and sound laboratory for
new music. It researches cross-pollination between art, culture and science.
Herewith it creates and integrates technology in a multidisciplinary
environment and tracks and activates artistic experimental creation
processes.

After many attempts and spectrograms made, it is found that
different frequencies make different patterns from the starch. Each speaker
has its own specifications and represents the cornstarch in a different way.
After trying just one frequency, decided to see what happens when
combining two or more frequencies.

There is a strong reference between music and mathematics. That is
why where used the numbers of Fibonacci and their sequence.
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Fig. 1. Creating of products through the use of sound waves

This whole process allowed to depict the relationship between music
and the human body. Then started pondering upon the idea of what could
happen if already created objects were converted back to music. For this
purpose, used software called "ANS", which converts images into sound,
depending on the shape, size and color. It was amazed at the difference
between the sound that used to create the objects from the cornstarch and
sound that the "ANS" software created from them. This new step gave me
the opportunity to continue the development of author project in a new and
different dimension beyond the expected.

This research was really beneficial for Dimitar and without it would
not be able to bring project to this level. For the further development, It
would like to go deeper in the research about the connection between music
and human body and how they are influenced by each other.

Ewa Latala
Textile designer
Krakow, Poland

DIVERSITY OF CREATIVE POTENTIAL OF EWA LATALA

Ewa Latala have been involved to make handicraft from a young
age. Finished course in painting, drawing, ceramics, weaving of fabrics,
decoupage after that started to be interested in designing the jewellery made
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it by lace technique. Authors jewellery is made by steel wire, silver plated,
gold plated.
All collection that have been presented by Ewa was sold out to the

Australian Galleries (Fig. 1).

Fig. 1. Chiffon shawl — eco dyeing with plants from authors garden

Constantly working with a lots of different textiles and from few
years he working with Eco Dyeing technique. All the knowledge, that was
collected about it, is author own experimenting. In Poland, there is no book
about this technique, therefore it was found all the information by herself.

In studio, Ewa making only handmade textile, accessories and
clothes for women who are looking for something special. Apart from
colouring clothes, fabric, making textile pictures and home decoration, it
was decided to raise the standards, and took part in the Rijksmuseum
International Design Competition.
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Cexuwist Ne 7
KOHHE[ITYAJILHI/Iﬁ ,Z[IA:J‘IOF
Y MIPOCTOPI YKPAIHCBKOI'O TU3AUHY

Oopexiecokuii P.B.

Lokxmop mucmeysosznascmsa

Tpogecop ragheopu ouzaiiny

Hayionanvuuii nicomexuiunuii ynisepcumem Yxpainu, m. Jlvsie

VKPATHCBKA HAIIIOHAJIBHA ITEHTAYHICTD ¥
®OPMYBAHHI TU3AMHY IHTEP’EPIB KYJbTOBUX CIIOPY ]

B nam vac mouatky XXI CTONITTS BeIeThCsA MacoBe OYIIBHHIITBO
HOBUX Ta pecTaBpallis CTapuX KyJIbTOBUX cropya. He3Baxarouu Ha Te, 1o
yKpalHChKa AepiKaBa BiJpOIuiIach MOHAMA 25 POKIB i HEMae 0OMEXEHb, 5K Y
paasSHCBKI YacW y MiSUIBHOCTI peNiriiHUX Oprasizamniif, Tema au3aiiHy
iHTEp €piB KYJIBTOBUX CHOPYZA 1 Ha CHOTOJHI 3QJIMILIAETHCS HEIOCTATHHO
OIpaIbOBaHO. 30KpeMa, HaliOHAJIBHOI iJeHTHYHOCTI. Po3risHemMo Ito
npo0JeMy Ha MPHUKIA YKPATHCHKHX IIEPKOB MepIIol TpeTHHU XX CTOMITTS
B [ammuwmni. Leir perion mo 1918 poky mepebyBaB y ckimami ABCTpO-
Yropumad, a 10 1939 poky y cknaai MixkBoeHHOT [Tombri.

Takum umHOM, [anmmumHy MuHYy&a Jmxa JOJIST MacoBOTO, Maibxke
MOBHOTO 3aKPHUTTS IIEPKOB, K Ha PanmsHchkiit Ykpaini y 20-30 poxun XX
CTOJIITTS, SIKE CYIPOBOKYBAJIOCH JIKBIAAIIIO Ta HHIIEHHAM KYJIbTOBHX
criopyn. A BrmacHe, y lammuuni y mepmid TpetwHi XX CTOMITTS OyIiio
CTBOPEHO HM3KY IHTep’epiB B yKpaiHCbKOMY cTwii. Po3ymiemo 1ie sk
crienudiyHUi Ta OPUTIHATILHUIN HANPSIMOK Y PO3BUTKY MHUCTELITBA.

VY nepuriii TpernHi XX cT., TOpyd 3 HACIHJyBaHHSIM ICTOPUYHHX
CTHJIIB y o0Opa3sHOMY BHpIIIEHHS iHTEp €piB IepkoB lammymam mIopas
yacTinie 3’SBISIOTECS 00’€KTH, B 00pa3sHOMY BHpIIIEHHI SKHX IMOMITHHI
B32€EMO3B’S30K 13 HApOJHAM MHCTEUTBOM, (DOJBKIOPHUMH TpagHLisIMH
CaKpaJIbHOT KyJIBTYPH YKPaiHIIIB.

Jo xpanmx 00’€kTiB OOyagHAaHHS iHTEp €piB LEPKOBHHUX CHOPYI,
BUKOHAaHUX y ['a/MuuHi i3 3acTOCYBaHHSIM OpHAMEHTAJILHO-KOMIO3UIIIHHIX
CTPYKTYp TPaAWILIHHOTO HApOJHOTO MUCTEITBA, BIAHOCUTHCSA IKOHOCTAC,
BcTaHoBieHNH y 1907-1909 pp. B inTep’epi uepkBu Cpsaroi Tpiimi
M. JIporobuya. el TpusipyCHHI iKOHOCTAaC TEMHOTO YOPHO-OpYHATHOTO
KOJbOPY, NEKOPOBAaHWH TEXHIKOIO a)KypPHOI TUIOCKOI TPHUTPAHHOBHUIMYATOI
pi3b0M, MOTHBH SKOi 3aI03W4YeHi 3 TaBHLOPYCHKOTO MUCTEIITBA Ta HAPOTHOL
TBOPUYOCTI OOWKIB Ta TyIyliB (IaBHROPYChKA IUIETIHKA, Pi3HI BapiaHTH
pomOy, pocauHHE cTe0JIO 3 TPWIMCHUKOM Ta iH.). CaMe y IporoOuIbKoMy
CBATOTPOIIPKOMY  IKOHOCTAaci  3acBijueéHa HaWBUINA  JTOCKOHAJICTh

JIeKOpaTHBHOI cTwilizaii pi3pOsIeHHs mig "HapoxHui ctuis'. Jlo Toro x, y
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HbOMY JOCSTHYTO TapMOHIIHOT €JHOCTI Pi3bOJICHOrO JEKOpYy, BUKOHAHOTO
Mmaiictpamu A. Cabapaem, [onemOHOBCRKMM i3 iKOHAMHM, HAaIMHUCAHUMH
xynoxaukoM M. CoceHkoM y ayci ykpaiHchkoi cemecii. CwuHTE3
APXITEKTOHIKH, )KUBOTIHCY Ta Pi3bOICHHS APOTOOUIIBKOTO CBATOTPOIIBEKOTO
IKOHOCTAcy Ta iHIIHMX eJIeMEHTIB 00JaTHaHHA y IIbOMY iHTEp €pi, 30KpeMa,
[EpKOBHUX JIaB — L€ BEpIIMHA IACHHMX TOUIYKiB CTHJIBOBOTO
HAallilOHAIPHOTO HANpsIMy €MoXH. Taki MOIIyKH CTaBWIN YKpaiHCBKE
CaKpaJlbHe MHCTELTBO Ha IMEpeloBE Miclle Yy CBITOBOMY KYJIbTYpPHOMY
npoueci nepioi TpeTuHu XX CT.

VY nepuniii Tpetnri XX cT. Oyno oQOpPMIIEHO TaKOX HM3KY IHIIHMX
LIEpKOBHUX 1HTEp €piB, B 00pa3Hiii KOHCTPYKTUBHIH OCHOBI SIKMX JIOMiHYBaB
CBITJIIIMKA HATypalbHUM KOJIp MEBHUX mopix mepeB. Jlo kpammx cepen
Takux BigHOCHMO iHTep’ep muepkBu CB. Am. Ilerpa i Ilama (1935) y
c. Bopoxta Hansipasacekoro paiiony IBaHO-@paHKiBCBKOI 001, ¥y
CTBOPCHHI SKOTO OpaB y4yacTb BimoMuii HapomHuil maiictep B. TypumHIOK.
OCoOIMBICTIO IIFOTO IKOHOCTACY € Te, IO aBTOP Y JCKOpi MapChKUX BpaT
IKOHOCTacy 3poOuB Braimy crupoOy CTHIII3YBaTH 300pa)KCHHS POCIMHHOTO
MOTUBY (TUIOH, JIUCTS BHUHOTPAAYy) MiA TyIyJIbChKE IUIOCKOPI3BONCHHS 3
TeOMETPUYHHX eJIeMEHTIB. Pucn HapomHOi 0Opa3HOCTI MOMITHI B TOCTaTi
bora-Otus Ham HamicHuM sipycom. Came TyIlyJabChbKa ILIOCKOPi3b0a
BiZlirpajia OJHY i3 BH3HaYaJIbHUX POJI y 3aKOHOMIPHOCTSX (hOpPMYyBaHHs
00pa3HUX CHCTEM YKPAalHCHKOrO HAI[IOHAIBHOTO CTHWIO B [amuuuHi.
OpHaMeHTaNbHO-KOMIIO3UIIHHI ~ CTPYKTYpH  TPaJHULiHHOTO  HApPOJHOTO
MHCTELTBA BUKOHYBAJIM B TOIOYaCHOMY XYAOXXHbOMY OGOpMIICHHI
iHTep’€piB  IIEPKOB Ta YKPATHCBKIN KyJbTypi CceMIiOTHYHY (QyHKIIiIO
HAIllOHANBHOI imeHTU(diKamii. AmKe [ed mepiog — dYac TMparHeHHS
YKpalHCBKOTO HapoAy 0 BHPAXEHHS CBOEl HAIlOHAJIBHO-KYJIBTYPHOI
IICHTUYHOCTI, B T.4. 1 Y MHCTEIITBI.

Jeski i3 opHAMEHTaIBHAX MOTHBIB, SKi MOMIMPEH] y NEKOPaTHBHIN
0371001 LIEpKOBHOTO iHTEp’€py Mij yKpaTHCHKUH CTHIIb HAa MOYaTKy XX CT.,
SK MEaHAPOBHH, UM SUIMHKOBHUH, OyiM BigoMi Ha TepHTOpii YKpaiHu me y
nepioj majeonity — moHan 14 Tuc. pp. 10 H. €., 8 MOTUB pomba — TOHAJ
NBaIIATh THUCSAYONITh. BOHM 3HalimM CcBoe HOBe 1 croernudivyae
3aCTOCYBaHHs y mepiniii TpetnHi XX cromitrs. [Ipukiamzom 3acTocyBaHHS
TaKWX MOTHUBIB € JIeKOp y oOnagHaHHs 1iepkoB briarosimenns i3 c. ['pebenin
CkomiBcbkoro paiiony JIbBiBCchKOI 00xacTi, Ta BumesragaHoi — CB. AIlL
[erpa I1aBna i3 c. Bopoxra.

VY mepion kiHng XX — movyarky XXI cromiTTs mo Bcii TepuTopil
VYKpaiHu TpUBaIOTh MacoBi IepepoOkH iHTep’epiB HepkoB. Bapro Oyio 6u
NpOEKTaHTaM y IXHbOMY OOpa3sHOMY BHpILIEHHI JOIIYKyBaTUCS
yKpaiHchkoi HamioHaJbHOI ineHTH4HOCTi. Lle OM CTBOPHMIO HEMOBTOpHI
KOMIUIEKCH, XpaMH JUIS BipYIOUHWX BHCOKOTO PiBHS Ta ITiKaBi 00’ €KTH IS
TYpPHUCTIB, HAJaJI0 OM KO’KHOMY PerioHy cBoOi crienndiuHi 0COOIMBOCTI.
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Kanouoam apximexmypu

Jloyenm xkagedpu ouzaiiny ma 0cHO8 apXimexmypu
Hayionanvuuii ynigepcumem "Jlogigcoka nonrimexuika"

MOIIYKU HAIIIOHAJIBHOT'O CTUJIIO B CAKPAJIBHIN
APXITEKTYPI TAJIMUYUHU

CyyacHa pEKOHCTPYKI[sl LEHTPaJbHUX ICTOPUYHHX paiOHIB Yy
HaceJIeHUX IYHKTaX €BPONEWChbKHX MICT Ta B YKpaiHi NPHU3BOAUTH JIO
Tpancopmallii iCTOPHYHOTO JOBKULIS, AUCKYCIH MO0 MPOOJIEeMH 0XOPOHU
apXiTeKTYpHOI ~ CHaUIMHU. BauuBicTh 30€peeHHS CTapOBHHHHX
YKpalHChKUX XpaMiB, SKi HECYTh T'€HETHYHY NaM'sTh Hamii, Ta MOLIYKY
00pa3y cy4acHOl yKpaiHCBhKOI CakpaJbHOI apXiTeKTYpH aKTyali3yBajiach i3
MPOTOJIOIICHHSIM ~ HE3aJeXHOCTI YKpaiHM Ta CIaJlaxOM IIEPKOBHOTO
OyniBaunrBa. Cporomni 3700yTTss TOoMOCY $IK AYyXOBHOI HE3aJIe)KHOCTI
JIep)KaBU TIOCHIIIOE 3HAUEHHS Bi3yaJlbHOrO 00pa3y yKpaiHChKOi LIEpKBH.
IIpobmemu momryky HOBOI Ta 30€pexeHHs ICTOPHYHOI 1JCHTUYHOCTI B
apxiTekTypi T100ai30BaHMX MICT BH3HAHO NpiOpUTETHUMH Ha 21
CBiTOBOMY KOHTpECi apXiTeKTOpiB, sikuil mpoxoaus y 2002 pori B bepaii.
O0pa3 cakpanbHOi apXiTEKTYpH € BAKIUBUM KOMIIOHEHTOM (HOpMYBaHHS
CEpelIOBUINA, 110 MA€E MOTYXHUI CUMBOJIBHO-00pa3HUi TOTEHITiaT.

OmuH 3 HaWcTapimwux HapoAiB €Bpomm, yKpaiHCbKa HaIlisi Mae
TUCSIYOJIITHIO ICTOPiI0 PO3BHUTKY, BIACHY KYJIbTypy, MHCTEUTBO, MOBY,
apxXITeKTypy, LIEPKBy. SIKk He3alexKHa JepkaBa Ha CBITOBiH apeHi YkpaiHa
3’sIBMJIacCh HE Tak JaBHO, aJpKe, 3Ae01lIbIIoro, BoHa nepeOyBana y CKiaii
pisuux npepxkaB Ta immepiid (ITombmi, Yropmwmau, PymyHii, a Takox
Asgcrpiiicekoi, Pociiicbkoi Ta Pansgacekoi immepii). Yacto xpaina Oyna
posmineHa 1 mepeOyBana IiJg BIAJOI0 Bifpa3y KUIBKOX JepiKaB, WO i
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CHOT'OJIHI YCKJIa/IHIOE TIPOLIEC TBOPEHHSI €IMHOT HAI[IOHAJIBHOT 1IEHTHYHOCTI.
Ictopis ykpaiHCBKOI IepKaBHOCTI € TepepBaHa i HEMOCIiIOBHA, IPOTE
YKpaiHCBKiH elliTi BAaJIOCH HE MOBHICTIO aCHMIJIIOBATH, a 30€pEeTrTH 3B'SI30K 3
BJIACHUM ICTOPMYHMM MHUHYTUM. B kiHm 19 cromitrs HacTymmio
HalioHambHe TPOOYy/HKEeHHS y [anW4uHi, MO NPHUBENO 0 MONITHIHOTO
cemaparu3My Ta HaOyTTs HaI[iOHANBbHOI iAEHTHYHOCTI. Y miBOOepexHii
VYkpaini BenmukAil BIUTMB Ha (QOPMYBaHHA YKpaiHCHKOi HaIliOHAIBHOI
IIEHTUYHOCTI crpaBmiio kKo3auTBo. Ko3zanpka cBoOoa, IOCTaTh KO3aKiB SIK
OopuiB 3a "BuMpisHY YkpaiHy" ocmiBaHa B TBopuocti Tapaca llleBueHnka,
CTaja OCHOBHUM MOTHBOM YKPaiHCHKOTI'O HAalliOHAJIILHOTO pyXy 19 cTOMITTS.
Posginena Mix gBOMa iMIepisMHu, YKpaiHChbKa Hamis chopMmyBanacs y
pe3ynbTaTi pO3MIMPEHHS KOHTAKTIB MIDK YKpaiHIIMH Ta CTBOPEHHS
JmiTeparypHOi YKpaiHCHKOi MOBH - HAWBAXIWBIMIOI CKIAQAOBOL ISt
caMoieHTU(IKAIIT HapOdy.

BaxxnuBuM 1 YTBEPIKCHHS HAliOHANBHOI 1AEHTHYHOCTI € 00pa3
YKpaiHCBKOI ~ CakpambHOI  apXiTeKTypu. HaHmiHHIOM  3700yTKOM
YKpaiHCBKOTO XpaMOOyAyBaHHS € YHIKalbHI JepeB’siHi IEpKBH, SKi He
MaloTh aHayoriB y cBiti. Y depBHi 2013 poky Ha 37-if cecii Komitery
CBiTOBOI CHaAUIMHU IIICTHAAUATH JIEPEB’SIHUX ILIEPKOB KapIaTChbKOTO
periony (Bicim - Ha TepuTopii cyuacHoi [lonbuii Ta BiciM B YkpaiHi) Oynu
BHeceHi 1o Crmcky Caitooi ciaguinan FOHECKO.

VY nepion 3 kinng 19 — Ha nmoyatky 20 CTOJITTS ICTOPUYHI POLIECH Y
3axigHid  YkpaiHi Npu3BeNM  CIUIECKY LEPKOBHOrO  OYAiBHUITBA,
PO3IOYAIHNCh MOUIYKH HAI[lOHAJIBHOTO CTHIIIO Y XPaMOBOMY OYAiBHUIITBI,
3arocTpmiach Motpeda CTBOPEHHS TaKuX O0’€MHHMX 1 KOHCTPYKTHBHHX
dopM, y SKHX OM BUpPA3HO MPOTIBIIANIACH CaMOOYTHI PUCH apXiTEKTypH
YKpaiHChKOi HepKBHU. BumaTHi yKkpaiHCBKi apXiTeKTOpH, sSKi TBOPWIH B IIeH
nepion, cepen skux Cmipectp ['aBpumikeBud, Jles Ta IBan JleBHHCHKI,
CunpBectp ['aBpumkeBnd, Bacwms ta €Bren Haripui, Poman ['pumaii,
Onekcanap JlymmuHCchkui, SkiB PyaHuipkuit Ta iHIII  CBOEHO
HaIlOJIETJIMBOI0  Mpallel0  3afieKjJapyBajii  HOBUH — HEOYKpailHChKUM
CaKpaJbHUK CTHIIb Ta 3aCIyKWJIN Ha 100py mam’ate. CpoToAHI TXHI Xpamu
€ OKpacor0 MICT i CiJl Ha YKpaiHCBKiM eTHIYHIM TepuTOpii, a mpoobOpazom
Juig iX CTBOpeHHs Oynn Bi3aHTIHCBHKI XpaMH Ta aBTEHTHYHI YKpaiHCHKi
JIepeB’siHI EePKBH, SIKi MOEAHYIOTh TPATUIINHWN TPUAIIBHUHA MPOCTIp Ta
Xpematuii wiaH. baHi Ha MaCUBHUX CBITJIOBUX IiI0aHHUKAX pO3MIllIeH]I Ha
MO3ZIOBXKHIM oci Hajy OaOuHIEM, HaBOIO Ta BiBTapeM. B cakpanbHii
apXITEKTypi CTHIII3AIS i HAPOJHE MUCTEUTBO CTaja OJHUM i3 OCHOBHUX
(opMOTBOpUMX MpHUHLMIIB LbOro nepiomy. Ilepexin Bix icropusmy no
MOJICPHI3MY, IIOUIYK CY4YacHOTO YKpaiHCBKOTO MHCTELBKOTO CTHIIIO
XPOHOJIOTIYHO CIIIBIAB 13 3pPOCTaHHSM HaI[lOHAaJbHOI CBIJOMOCTI Haponxy.
Bynp sKi ekcrmepuMeHTH B CakpalbHIA apXiTeKTypi, fSK 1 IepKOBHE
OyIiBHUIITBO 3arajiom, OyJu TiepepBati i3 npuxonoM y 1939 porii B 3axigny
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VYkpaiHy paasHChKOi BIagu Ta NpUeqHAHHAM 1i€i Tepuropid mo CPCP.
HoBuii eram y OyaiBHUIITBI XpamiB HACTYIHB JIMIIE i3 TPOTOJIOIICHHM
He3ale)XHOCTI YKpainu. [lomyk HamioHaJBPHOTO CTHIII0O B apXiTEKTypi
TIPOIOBXKYETHCS 1 CHOTOAHI. BINBIIICTh CydacHMX apXiTEKTOpPiB Mae mpsmMe
BIHOIICHHS O TPOIECy MPOEKTYBaHHS i OyNiBHHUIITBA HOBHX XpaMiB i
pectaBpamii Ta BigOyIOBH CTapuX, 3BEpTAIOUHCH IO 00pa3iB aBTEHTUYHOI
CaKpaJbHOI apXiTEKTYpPH.

[IpoBeneHi noCiKEHHSI IEPEKOHYIOTh Y BasKIIMBOCTI 30€pEKEHHS
CTapOBMHHUX YKPaiHCHKHX XpaMiB, SKi HECYTh T€HETHYHY MaM'sTh HaIii, Ta
MOIIYKY 00pa3y cydacHOi yKpaiHCBKOI IIEPKBH.

Conko O.1
Kanouoam mucmeymeosnascmsa, doyenm xagpedpu ousaiiny
3akapnamcora axademis mucmeyme

TBOPYA CIIAJIIIMHA IBAHA IOTACEBHYA Y
MUCTEILBKOMY PO3BUTKY YKPAIHCBKOI PYKOIIUCHOI
KHHUI'M CEPEJIUHM XVIII IOYATKY XIX CTOJITh

[lepion po3kBiTy ykpaincekoro Qonbkiopy Ta Oararoi 3a
TEMaTUKOI0 pyKOMHMCHOi KHIDKHOCTI mnpumamae Ha XVIII  cromiTrs.
HaiiBuzHauninn (oJibKiIOpHI TBOpH BiJoOpa)kaiy iCTOPUYHY CBIJIOMICTb
HapoJly, OCIIBYBaJIM BU3BOJbHY OOpOTHOY, HapOJHHMX T'€pOiB i ONPHILKIB.
Hapoani nipuuHi nicHi HaOyBaM MOIMYJISIPHOCTI He Jinie B YKpaiHi, ane i
no3a ii mexamu. Ha 3akapmarti mo-crnpaBXHbOMY HApOAHUMH KHHUTaMH
cramu pykorucHi "Ilicerauku” (cmiBanuku) ta "Ipmornorionn” (30ipHUKH
TPaIUIIHHAX LEPKOBHUX IicHemiBiB). Taki KHUTH Oyad MOCIOHHMKOM ISt
BUBUCHHS HOTHOI I'paMOTH B YHMCJIEHHHMX HA TOHW 4Yac CIIbCHKMX ILIKOJAX.
Haiiuacrime nepernncyBauamu Oyiu JASKW-BUUTEN, 1HKOJIM CTapli ydHI,
CBAIICHUKH, ceastHH a0o Mimanun. Ha  3akapmatri  sickpaBuM
IHIMBIlyaJbHUM BHSBOM KHHUIONIMCAHHS € TBOpYa CHajliMHA [BaHA
IOracesmua (1741-1814). Bim 0yB mpodeciiiHuM  Kamirpagom,
MIHIaTIOPUCTOM, OPHAMEHTAJICTOM Ta 3HABIEM KHHXKKOBOI cmpaBu. Sk
IHAMBiTya bHUN TIepenucyBad, BiH 9acTo OpaBcs 3a Te, IO 3a3BHUYAi
poOIIATh KHWTOBHIABI: IOOWpaB TEKCTH, BUOWpaB 3 pI3HHX BapiaHTIB
Halikpamwui, penmaryBaB 1 3BipsB Hamucane. [lo cyti, BimOyBamocs
IHIMBilyaJbHE pelaryBaHHs TEKCTiB YHACJiJOK BIUIMBIB HACligyBaHb y
CepeIOBHILI MICIIEBHX NIEPETNCYBaUiB.

BaxmuBum BHeckom 1. IOraceBuua B KyJIBTYPHOMHCTELBKY
JUSUTBHICTh € 1 WOro mpaus Aska-yuutens. Bin 30epiraB pigHuil oOpsi,
LIEPKOBHUH CIliB, MOBY CBOrO Hapojy, IepelaBaB JyXOBHI HalOaHHS
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HACTYIHUM TOKOJiHHSAM. [IposBuB BiH ceOe 1 sK TasaHOBUTHI rpadik.
Miniatioppy  Ta  OopHaMeHTambHi  3acTaBkM  [Bama  IOraceBmua
XapaKTepU3yIOThCSI JABOMA TEHICHHIAMH O(MOPMIICHHS, HPUTAMaHHIMHU
kauronucanHio X VII-XIX cromite. [lepma — BUKOHAHHS MiHIATIOp 1
CIOKETHO-TEMAaTHYHUX  UIIOCTpAliif M7 BIUIMBOM  00pa30TBOPYOTO
MHCTENTBA, 30KpeMa TIpaBIOpH, IKOHONHCY, HACTIHHOTO IIEPKOBHOTO
MamoBaHHS.  Jlpyra  TEHICHIISI  XapaKTEpU3YeTbCs  O300JICHHAM
PYKOIIMCHUX apKyLIiB POCIMHHUMH Ta T€OMETPHYHHMH 3aCTaBKaMH IIiJ
BIUIMBOM JIGKOPaTUBHO-TIpUKJIagHOro Mucrenrsa. Jlo Ttoro x IBan
IOraceBu4 He epeMalibOBYBaB MEXaHIYHO MIHIaTIOpPH YU OPHAMEHTHKY, K
e poOwiu HaponHi Maiictpu kHurk. KoxHii MiHiaTiopi W 031001 BiH
HaJaBaB aBTOPCHKUX PUC Y TPaKTyBaHHI ikoHorpadii, kommo3uii, Gpopmu
Ta KOmbOpy. PykommcHa cragmuHa MalCTpa BHUPI3HSETHCS TBOPUOIO
OaraTorpaHHICTIO. 3ammMcH 1 JaTyBaHHS pPYKOIHUCIB 3acBiMIYIOTH HOTO
aKTUBHY Tmpamrpo nepenucyBada. B "Ipmonorioni" 3a 1806 pik aBTop
3a3HAYMB TPUALATH 1Bi KHWUTH, a B "Ipmororioni" 3a 1811-1812 pokm
mogaHo iH(OpMAII0 MPO TPHIAIATH BiCIM KHAT. Y IIMX @AM’ SITKax
3aiKCOBaHO OCOOJHMBOCTI CTAaHOBJIEHHS Ta PO3BUTKY PYKOIHCHOTO
MHUCTEI[TBA TOrOYACHOI'O 3aKapmarTs, a IMCCHHI TEKCTH 1 XYI0XKHE
odopmiieHHsT BiOOpakarOTh JyXOBHY TBOPYICTH 1 Tpaguuii Kparo.
[MpoananizyBaBmm  gopoOok IBana IOraceBuua, MOXKHa BIIEBHEHO
CTBEPJUKYBATH, 1110 BiH OJUH i3 HeOaraThbO0X MalCTpiB PYKOIUCHOI KHHUTH
XVII-XIX cr., skuil OKpiM YKJIaJaHHS TEKCTIB, peAaryBaHHs i
MaKeTyBaHHs, BHUSBHMB MaWCTEpPHICTh Kajirpada, XHCT XyAOXKHHKa-
MiHIaTIOpHUCTa Ta OpHAMEHTANiCTa, a HOro TBOPYOCTI MpUTaMaHHA
aBTOpPCHhKa MaHepa.

T'asponcoxuii B.I1.
Hoyenm kagedpu ouzaiiny
Hayionanvnuii ynisepcumem "3anopizvka nonimexuixa"

IMPOBJIEMU, PU3UKU TA HOBI TEHJAEHIII PO3BUTKY
IU3ANHY YKPAIHU

ITomukoBo 3amMoBuUyBaTH (akxT, Mo roctpa kpuza 2013-2014p.p. i
BICHPKOBE TPOTHUCTOSHHS BIPOJOBX OCTAHHIX I'ATH POKIB HEraTHBHUM
YHHOM TO3HAYMJIMCS Ha HAIllOHANBHIN ekoHoMmimi. [Ipo e Tpeba roBoputu.
B kpaini He BHayocs MPOBECTH PaluKalbHI pedOopMU Ta CTBOPUTH HOBY
SKICTh €KOHOMIYHOTO KHUTTS. [IpHuMHM OYCBHUIHI 1 JIS)KATh HA MOBEPXHI:
3HAYHI JIFO/ICHKI, EKOHOMIYHI, ()IHAHCOBI pecypcH 3a/isiHi y BiliHI, MOMYIIi3M
MNONITHYHHUX €NiT, He e(eKkTHBHAa OOpoThOa 3 KOPYIIIIEI, MPOBAIA B
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KaJIpOBiil MONITHLI — LIe JMIIEe HEBEJIMKA YaCTHHA HEraTUBY, SKUH OTPYIOE
opraHi3aM pepkaBu. HaBiTh 3a CHPUSTIMBHX yMOB, ITOBHHEH HPOUTH
MEeBHUII dYac I TOro mo0O KOMIIEHCYBaTW BTPaTH, a BiIHOBJICHHA
NPOMUCIOBOTO  TOTEeHHmiaxy (B  IepOoly depry 1€  CTOCY€EThCS
BHCOKOTCXHOJIOTIYHMX 1 HAYKOEMHUX BHPOOHHIITB)  MOXXE 3aiHATH
TpUBaJMii dYac i, mo3a CyMHIBOM, Oynme OOJiCHMM IS AepkaBu 1 11
TPOMAaJISH.

Un € nuisixu BUXOJY 3 KPHU3H, 1 UM YHIKaJbHI Hami npodiiemamu?
3BiCHO Hi — iCTOpis 3HA€ Oe3Jiu MPHUKIAIiB, KO €KOHOMIKa KpaiHU Micis
BEJIMKUX MOTPSCIHb, IOKa3yBald BHCOKI TeMIH 3pocTaHHS. Sk 1boro
nocsrru? [loyat HaneBHO MOTPIOHO 3 HEYNEPEIHKEHOTo Ta 00'€KTHBHOTO
aHaJi3y HasBHUX PECypCiB 1 BH3HAYEHHs IPIOPUTETIB 1 MEPCIEKTUBHUX
HaINpsIMKiB TOAJIBIIOTO PO3BUTKY.

B 1mpOMy KOHTEKCTI OAHIEI0 3 HAWOUIBII BaXJIHMBHX TpoOIeM
CHOTOZICHHS [UIsl YKpaiHW, Ky Tpeba 03BYUHTH, € Ipobiema 30epekeHHs
KaznpiB. Boictuny "kanmpu BupimyroTs Bce'. Tak, 70 O3HaK HAmoOro 4acy
MOJKHA BiIHECTH TpaHc(hep IHTEIeKTyalbHOTO MOTeHIiany. B mpuHImm B
IOMY HEMa€ Hi40TO0 HeOe3NeYHOro — MEeBHUH BIACOTOK (PaxiBIB, B CHIIY
pi3HMH oO0OcTaBMH, 3aBXAW ''LIyKaTuMe wacTa' B IHIIMX KpaiHax.
"OHOBIIEHHS KPOBI" Ma€ UK PsJ 1 MO3UTUBHUX HACIIIKIB. 3aHEIIOKOEHHS
BUKJIMKAE€ BAXKKO IIONPAaBHUKM 1 MacoBUH XapakTep Mirpauii JI0JChKHUX
pecypciB 3 Ykpainu. Iligkpeciioro, B JaHOMYy pa3i MoBa HIEThCs, IPO
BUCOKOKBaTipikoBanux (axiBuiB. Ileii BUTIK Mae aOCOIIOTHO IHIINY
npupony. Iloxmii ocraHHiX pOKiB Ooiyisiue 3a BCe BAapwia IO BaxKiif
MPOMHUCIOBOCTI. BimMoBa Bin cminbHUX mpoekTiB 3 Pociero, (came BoHH Y
BEJIMKIA Mipi )KHBUJIHM TIPOMHUCIIOBICTE) BTpaTa TPaAUIIHUX pUHKIB 30yTy
MPOAYKIiI, BelrKa coOIBapTICTh 1 y OaraThOX BUMAIKaX HEPEHTAOEIBHICTh
IMIOPTO3aMiIlIeHHs] 3pOOMIIM TePCIIEKTUBU BiTHOBIICHHS MIJIHX Tary3ei
MPOMUCIIOBOCTI B HAHOIMKXIOMY MaOyTHHOMY BEJIbMH IPUMApHUMH. A 1€
O3Havae, 10 OaratoumcenbHa apMis (axiBiiB, sika Oyna 3ajisHa B IHX
ray3sx, HIONOBHUTH PUHOK mpami. YacTuHa ¢axiBIiB 3M0’Ke BIIAIITYBaTHCS
3a KOpJOHOM, iHIIa — CHpoOye MepPeopieHTYEThCA, BHSBIATHCS 1 Taki, sKi
IpocTo 3MiHATE Tmpodecito. IlpomucioBuii nu3aiflH iHTErpoBaHU Yy
BUPOOHMIITBO, € OHIEI0 3 WOr0 CKIaJOBUX, TOMY BCE BHUILE CKa3zaHE Ma€
Oe3rmocepeHe BiTHOMIEHHS 1 10 HHOTO.

Binbm oOHaniIMBIM MOXKHA BBaXKaTH ITOJIOXKEHHS JU3alHY JIETKOl
MPOMHUCIIOBOCTI. BHpOOHMITBO TOBapiB HApOJHOTO BXKHUTKY 1 HaJaHHA
MOCIyT — Tependavyae OUTBII MMPOKE MOJE MisUTBHOCTI I An3aliHepa i nae
NpOCTIp A7l MaHeBpy, TOMY cliaj BUpOOHHMUTBa B Wil cdepi OyB MeHII
yyTauBud 1 OomicHuil. Jlo uyMHHUKIB '»KMBydJocTi" MOXHA BifHECTH 1
OpieHTaLil0 TOBapy, NEpII 3a BCE, HA BITYM3HSHOIO CIIOXKMBAYa, 1110 3HAYHO
3MEHINNJIO PU3UKH, TMOB'S3aHI 3 KOHKYPEHTOCTIPOMOXKHICTIO MPOIYKTY Ha
MDKHApOJIHOMY PUHKY.
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Brim as 3pocTaHHS €KOHOMIYHOTO TOTEHIaly KpaiHH B LIJIOMY
OJTHOTO BHYTPIIIHBOTO PUHKY YyKpail mano. HeoOXimHO mpocyBaTH CBOIO
TIPOAYKIIiO Ha CBITOBI PUHKH — BAIOTHI BIMBAaHHS IUTIOMII [T (hiHAHCOBOT
CHCTEMH, K2, y CBOIO Yepry, € OCHOBOIO O3IOPOBICHHS BCi€l €KOHOMIKH.
3pobutn me ykpai ckiagHO 0e3 TICHOTO €KOHOMIYHOTO i TeXHOJIOTIYHOTO
CHiBpOOITHUIITBA 3 PO3BMHEHUMH KpaiHaMHU. Y Cyd9acHOMY CBiTi TOJOBHOIO
BIIMIHHOIO PHCOIO TIPOIIECIB, IO BiAOYBAIOTHCSA MOKHA HAa3BaTH TIIOOATBHY
iHTerpanito Maibke B ycix cdepax. YKpaiHa, He € BUKIIIOYEHHSM 1 )KHUBE Ha
B3a€MO3B'sI3aHOMY 1 B3aeMo3alie)kHOMY cBiTi. Ile Hamn manc. BxomkeHHs B
MDKHAapOZHI HayKOBO-TEXHIYHI IIOTOKH, SKi, 3pEelITOl, JI03BOJISITH
MOJICPHI3YBaTH BITYM3HSAHE BUPOOHUITBO CTPATETIYHO BAXKIMBO IS
kpainu. l{e HeMOXMBO 06€3 HasBHOCTI KOHKYPEHTO3aTHOT'O MPOJIYKTY, 110
BOJIOJIi€ YHIKATHHUM (PYHKI[IOHAIOM i1 MIPUBAOIMBUAM 30BHIIIHIM BHTIISIOM,
SKAA MIr OW 3aIliKaBUTH 3aXiTHOTO CIIOKMBada. TakWi MPOIYKT, Y CBOIO
Yepry, MO>KHa OTPHUMATH TUIBKH 32 JOIIOMOTH IIPOMHUCIIOBOTO JIH3AiHY.

Kpaini  ykpait  HeoOXimgHO  30epertd,  3amiKaBUTH  3ariH
BHCOKOKBaJTi(pikoBaHWi (axiBIiB B o0jacTi nu3aliHy, 3JaTHUX YYyHHO
VIOBIIOBATH  KOH'IOHKTYPY  PHHKY, O€3MOMMJIKOBO  HPOTHO3YBaTH
YCIIIIHICTh NPOCYBaHHsI TOBAapy 1 NPOIOHYBAaTH TOBAap BHIIOTO TaTYHKY.
Big ix mpodecionanizmy, Oararo B 4YOMy, 3aJi€KaTUME CTBOPEHH:I
KOHKYPEHTO3JIaTHOT'O MPOJIYKTY 3 XapaKTEPUCTUKAM BIAMOBIAHUMH PIBHIO
PO3BHMHEHUX KpaiH i MDKHapOJHHUX CTAHIAPTIB. 3aBAAHHS, IPSIMO CKAXEMO,
HE 3 MPOCTUX aje ITHOPYBaHHsS 1 BiAKIAJaHHsA iX BUPIIICHHS JIKIIE
30UIbIIy€e BiJICTaBaHHS 1 PU3UK 3alMIIUTHCS Ha y30i4di CBITOBOTO
po3Butky. HactaB wac cmoram "VYkpaiHa — 1me €Bpoma" modnHaTH
BTUIFOBATH Y JKUTTS. YTIEBHEHHH, MU3aliHEpU KpaiHU OTOBI II03MaraTucs 3
Oyab SKMMH aBTOPUTETaMH, a TPU CTBOPCHHI OUTBII MEHII CIPHATIHBHX
YMOB, iM M CHITy PO3B'A3aHHS HAWCKIIaIHIIIMX TPOEKTIB.

T'anvuuncoka 0.C.

Acnipaum

Hawkeeuu K.JI.

Hoxmop mexuiunux nayx, npoghecop

Kuiscbkuti nayionanvHuil yHigepcumem mexHono2iil ma ousaimy

MNPUHIUIIN @OPMOYTBOPEHHSA OB’E€EKTIB JIEH/I-APT HA
MPUKJIAI ABTOPCBKOI'O IIPOEKTY ""CTHXII"

AKTyanbHICTh JIOCHIJDKCHHS IIOJSTa€ y BHUBYCHHI MPUHIHUIIB
(opmMoyTBOpeHHSI 00’€KTIB JICHA-apTy Ha MPHKJIAJi aBTOPCHKOI'O MPOEKTY
"Cruxii". J{ns nocsrHeHHs MOCTaBJICHOT METH BU3HAYEHI Ta BHUpILIEHI TaKi
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3aBJaHHSA: aHali3 TBOPIB MHCTELTBA JICHI-apTy, BU3HAYECHHS NPUHLUIIIB
(opmyBaHHS 00pa3y IHCTAJAIil, IOCHI[PKEHHS OCHOBHHUX TCHICHIIN
nporiecy (GOpPMOYTBOpPEHHS, aHali3 HWOro XapaKkTepHHUX O3HAK, SKi
BIIPOBA/DKEHO B 00’ekTax JeHA-apTy. HaykoBa HOBW3HA IOCIHIIKEHHS
MOJISITa€ Y BUBYCHHI CYYaCHUX XYIOXHIX MIIXOMIB, AKi BIPOBAKYIOTH
XYZAOKHHUKH JICHA-apTy B CBOiX TBOpax. [IpakTHuHa 3HAUYNIICTh OTPUMAHUX
Pe3yIbTaTIB MOJATAE B PO3POOII BIACHOTO MPOEKTY.

OpHi€ero 3 HaOUIBII akTyansHUX NpobuieM mozcTBa y XXI cromiTri
€ wMacmraOHe 3a0pyJHEHHS HaBKOJHMIIHBOTO CEpeAOBHINa IMOOYTOBUM
CMITTSIM, B pe3yjbTaTi YOro CBIT ONHMHUBCA Ha MeEXI EKOJOTI4HOT
KatacTpo(hu, MPUYUHOIO SKOI CJi BBAXKaTH OE3BIMIMOBIJAILHE CTABICHHS
JroNe 0 TPOAYKYBaHHS BiJXOIIB, HIO YTBOPIOIOTHCS BHACIINOK iX
CTOXKMBANBKOI MISUTBHOCTI. 3 METOIO NPHUBEPHEHHS yBAarW JI0 €KOJIOTTYHHX
npoOyieM IUIaHEeTH, MHWTII JIEHX-apTy 3 YChOTO CBITY CTBOPIOIOTH CBOI
XynoxHi 00’extr [2]. OMHIM 3 PUHIUTIB (GOPMOYTBOPEHHS JICHA-apTy €
TpaHchopMamis  OiomoriyHMX ~ O0'€KTIB B~ MHCTEHBKI  TBOPH,
BUKOPHCTOBYIOUH CTPYKTYpH Ta ()OPMH NPHUPOJHMX EIEMEHTIB B SIKOCTI
YMHHHUKA, IO MOJENIOE IHCTamAWil JieHa-apT. i JaetanpHImoro
JOCHIJDKEHHSI TIOXO/DKEHHST TBOPIB JICHA-apTy HaMH OOpaHO MpPOEKT
"Cruxii", CTBOpeHHH CyYaCHUMH YKPaiHCBKHUMH MHTISIMH 00 €HaHHS
"Pesunenuis gymok™" H0.Abpamosoto, O.I'anpunncbkoro ta O.J]eHnceHKo.
PeanizoBaHo JgaHMHi TIPOEKT Ha LEHTpajbHIA ajei HalioHAJIBLHOTO
excrioueHTpy BJIHX m.KuiB B uepBHi 2019p. XymoKHHLSIMH CTBOPEHO
4oTHpHU iHCTassmii (cTuxii): "3emns — GasambToBi croBmu”, "Boroup —
o6omb6a", "TlosiTps — Buxop", "Boga — aficOepr”, ki BTUIEHO 3 Pi3HHX 3a
(aktyporo marepianiB. s peamizamii MpoeKTy BHKOPHUCTaHI MaTepiaiii
BTOPUHHOI CHPOBHHH, OCKUIBKM KOHILETISI IPOEKTY IOJATae B CTBOPEHHI
00pa3y eKOJIOTIYHOT CTEKKH, SIKOK0 pyXaeThes MoAcTBO. [Ipoekt "Cruxii" e
TaKOX B3ipIeM pecaiikminr-apty [1].

IlepurHOO hopMoOrO I iHCTANSIIIT "3eMist — 0a3aIbTOBI CTOBIHN'
aBTOpPaMH MIPOEKTy 00paHO TeonoridHe (opMyBaHHS 0azaimpTy y ¢opmi
KOJIOHONOZIOHUX MPUPOJHUX TIPCHKUX YTBOPEHb — 0a3aJbTOBUX CTOBIIIB.
MartepianioMm 111 BTUIGHHS {HCTAJSIIT CITyTyBaH alOMiHi€EBI OaHKH 3-TIiJ
HaroiB, iX UMIiHAPUYHA opMa CTala OCHOBHUM KOHCTPYKTHBHUM
o0’emom. Konmenmiss iHCTamAmii moJSATaE B NPHUBEPHEHHI yBaru
BiJBiAyBa4iB 1O mpoOIeMu OE3BIAMOBIAATHHOTO BUIOOYTKY 3E€MHEX
pecypciB. [l BTiNEHHS KOMIIO3MIII NPOBEAEHO TBOPYMH IIOIIYK Ta
PO3pO0JIEHO €CKi3 MPOEKTy, B Pe3yabTaTi SIKOTO 1 CTBOPEHO iHCTAIAIIIO
(puc. 1, a).

3 TOTOKHUM Tinxoa0M GopMmyBanacs iHcTamusmist "Borons — 6omba”,
B sIKI XyJO)KHUKaMHU 3HalICHO ONTUMAJIBbHUM, 3p03yMiIHid riiaaady oopas
BHOyxoHeOe3meuyHoro 06’ekra. B sKkocTi Marepiany, SKuil € HaHOiTbII
BIJIMOBITHMM TEMAaTHIli, 0OpaHO aBTOMOOITBHI IIWUHH, SKi YOCOOJIOIOTH

283



3alMKIICHI, TOBTOPIOBaHI (opMM KoJia, a TaKOXX MArOTh BiANOBIIHHA
qopHui kouip (puc. 1, ).

Iacramanis "IoBiTps — Buxop" po3po0iieHa 3a CXOKUM MPHUHITUIIOM
(puc. 1, 6). OOpanHo Ierki, cBiTJi, MPO30pPi IDIACTUKOBI IUIAIIKH, SKi
HaHM3aJM Ha MeETaJleBHH Kapkac y (opMi 3BHBHCTOI XBWII. [HCTamsmis
yOCOOJIIOE TIACTHK, KUl PO3KIANA€ThCS Ha MIKPOYAaCTHHKH, MOTPAILIIE B
HOBITPA 1 HUM IMXAIOTh JroAu. JKepenoM HaTXHEHHS CIyT'yBaB BHXOp, Ha
6a3i (hopmu SIKOTO 1 OyJI0 IPOBEAEHO TBOPUHH MTOLIYK.

Konnenuist iHcransnii "Bonma — aficOepr” monsirac B NpHBEpHEHHI
yBaru [0 CKOJOTiYHOi TpOOJEeMU TaHCHHS JIbOJOBHKIB B OKeaHi, B
pe3yJbTaTi SKOTO JIIOACTBO BTpayae oJgHE 3 yKepen mnpicHol Boau. OOpa3
IHCTAJSIT CTBOpeHO 3a Mopdosoriero aiicoepra (puc. 1, B). IHcTamsIio
"Boma — aficOepr” BukoHaHO y (HOpMi HE3aMKHEHOI TETIIi, BCEPSIUHY SKOT
Morim O 3aXOIWTH BiIBiAyBadi €KOJOTIYHOI CTEXKH. MarepiajoM st
pearmizarii iHCTaNAIil 00paHO CKISHI MPO30pi IUISIIKH, K JEMOHCTPYBAIN
(hakTypy np01Yy.

S

P

Puc. 1. Etanu ctBopenHs iHcTansiuii npoekry "Cruxii":
a — "3emunst — 6a3asbTOBI cToBnK'; 6 — "IoBiTpst — BUXOP™;
B — "Bopa — aiicoepr™; 1 — "Borons — 6omba"

Bucnosku Ha npukiangi mnpoekry  "Cruxii"  IOCHIIKEHO
PI3HOMaHITHICTh NPUPOIHHUX (opM, sKi ChIyryloTb (HOPMOTBOPHHUMHU
YMHHUKAMH, W10 3alpoBaJDKYIOTHCS MHUTISMH B TIPOLECI CTBOPEHHS
IHCTAJISIIH B CTWII JIEHA-apTy. PO3IISHYTO MOXIMBICTH BIATBOPEHHS i
aKTyaii3alii eKOJIOTIYHHX MPOOJIEM JIFOACTBA B TBOPaX JCHI-apTy.

JITEPATVYPA

1. Govind Prasad. Recycled Art: A case study. Aspects of contemporary art
materials of International seminar, (Lucknow, 30-31 march 2017).
Lucknow, 2017, P, 1-14 URL:
https://issuu.com/govindrs/docs/recycled_art by govind_prasad
2. Ryan L. Art + Ecology: Land Reclamation Works of Artists Robert
Smithson, Robert Morris, Helen Mayer Harrison and Newton Harrison//
Environmental Philosophy. Vol. 4, Nel & 2, Special Issue: Environmental
Aesthetics and Ecological Restoration (Spring/Fall 2007), pp. 95-116.

284



Hoezanv C.M.

Cmapwuii 6uxnaoay xageopu ousainy

XepcoHncvkuti HayioHanbHUL MEeXHIYHUL yHieepcumem
Monomuikos FO.A.

XyooorcHux

Himeyuuna

XYIOXHUKH XBK

Hapo/pkeHHST KOJIEKTHUBY XYAOXKHBOI MalCTepHI XEepCOHCHKOTO
GaBOBHAHOTO KOMOiHATy Bimbymocs skapkum mitom 1955 poky. Horo
3acHoBHukn Jlomaro Haramis €wmenbsuuiBHa, I[Tonomapenko Kiapmis
[MaBniBHa, sKi paHille MpamnloBald Ha IHIMIKX mignpueMcrBax. CopokiHa
Mapis IlaBniBHa, FOpuenko bopuc I'epacbeBiu i MonoTrikoB FOpiit
AobpamoBud — Moozi ¢axiBui 3 Mocksu i JIeniarpazga.

Copokxina M.IL. i FOpuenko B.I'. — BumyckHukum MOCKOBCBEKOTO
TEeKCTHIBHOTO  iHCTUTYTy,  MonoTtHikoB  KO.A. -  BUIYCKHHUK
Jleninrpaacekoro XyIoKHBO TIPOMHUCIOBOrO yumiuma iM. B. 1. MyxiHa,
HUHI Akangemist iM. 6apona IlITirmina, TOpeBOIOIIHOTO 3aCHOBHHUKA IIHOTO
YUHITHIIA.

3 mepmux JHIB KepyBaja KOJEKTHBOM TAJIAHOBUTHH XYIOXKHHK
Jlonaro H.€.

JlocBimueHi XynoXKHUAKK 1 iXHI MOJIOAI KOJIET'M 3yMIJIM HalpaBUTH
CBiif TBOpYMI MOTEHIIaN Ha CTBOPEHHS TaKMX KPOKIB, SKi Bipasy CTaju
OCHOBOIO HETOBTOPHOCTI XEPCOHCHKOTO CTHJIO. HaBiTh Taki TpaguiiiHi
TKaHUHHU K "TIOTIIAHAKA' Malli CBif PUTM i KOJIOPHUT, SIKH BiIPi3HIBCS BiJl
AQHAJIOTIYHUX TKAaHUH IHIIMX mignpuemMcTB. OpieHTyBaJucs B Iponeci
TKanTBa Ha (abpuky im. XKensbosa B Jleninrpani, manydakrypy "Pigac” B
Jlarsii, i "motnanaky" 3 FOp'es-ITonbcekoro Bonoxumuperkoi obnacri.

[lepmri pUCYHKM TKaHMH CTBOPIOBAJIMCS ISl mepuioi paOpuku, Ha
SKii  BHIOTOBJSUIM TKAaHWHH, BHKOPHUCTOBYIOUHM DEMI3HE TKAaIITBO.
TexHoOoTisI IFOTO BUPOOHUIITBA 0OMEXKYBaJIa XyI0KHI MOYKIIBOCTI.

be3 3HaHHA BHpPOOHMITBA BaXKO OyJO0 pO3paxoByBaTH Ha YCIIX.
ToMy, ocBOIBIIM BHPOOHHUYMII TMpoIeCc, XYAOKHHUKH CHHTE3yBaIH 3
OTPUMaHUMH 3HAHHAMH TBOpPYi 3Ii0HOCTI, B pe3ysibTaTi 4OrO OTpUMATH
HOBHH NIW3aifH TKaHUH. B po3poOiii HOBOTO acOPTUMEHTY KOMIUIEKCHO
BUPIIIYyBaJMCS NHUTaHHS PUCYHKAa 1 KOJOPUTY TKaHUH. KOXXEH pHCYHOK
pO3pobIsiBes B AEKIIBKOX Kosopurax (mo 5-7 BuaiB). Llpomy cnpusio
3aCTOCYBaHHS cydacHOi B TOW dac TexHojorii (¢apOyBaHHS TNpsiKi,
3aCTOCYBaHHS HOBHX BHIIIB MIITHMX OapBHHKIB, CTIHKUX SIK IO Jii CBITJA,
Tax 1 10 BOJIOTH.
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Ioctynoso Ha nepuriii ¢padpuii OyB CTBOPEHHH aCOPTUMEHT TKAHUH
JEKUTBKOX TPYIL: IDIATTSHO-COPOYKOBI, IHUTAYi, IEKOPATHBHO-TIOPTHEPHI.
Oco0mmBO  MOTPIOHO  BIA3HAYUTH  [EKOPAaTHBHI TKaHWHH, 0a3010
oOpPMIICHHS IS SIKUX CTaJH HApOJAHI 'MaJTIOHKH . PHCYHKM CTBOpIOBANHCS
Ha OCHOBI HAPOJHHX TPAAMIIN, 3 ypaXyBaHHIM cydacHOi momaui. Hamaumi,
Ha 0a3l OEKOpaTHBHHX TKAaHWH, 3aCTOCYBAaBIIH TEXHOJIOTiIO, PO3pOOICHY
XynoxHuKoM Maiirymn @©./1., cramu BHpOONATH TKaHWHH, SKi TOBHICTIO
IMITYBaJIM JIOMOTKaHHI PYIIHUK, PO3MIpOM paropTy pucyHka ao 1,5 m. Ili
pYIWIHUKH OyJIM PEeKOMEHAOBaHi Uil OOpSIOBHX ILijIel, B epIly 4epry, s
pUTYay OJIpY>KEHHSI.

3 pO3LIMPEHHSIM aCOPTUMEHTY, 1 BBEJICHHSIM B EKCILTyaTallio Apyroi
(adpuku notpiGHO OyJI0 BUPILIYBaTH 1 KagpOBi NPOOIIEMH.

BcranoBneHHS OinbII CKJIAJHUX BEPCTATIB KAKKAPJIOBOTO TKAIITBA,
3HAYHO 3MIHWJIO BHMOTY IO pO3pOOKH pHCYHKIB 1 MeOJeBHx i
JICKOPaTHBHUX TKaHWH Ta MaxXxpoBHX BHpOoOiB. BuHuKama HEOOXigHICTH B
XYAOKHHKAX IHIIOTO TPOQIUI0 — JeCHHATOpPaX >KaKapJOBOIO TKAaITBA.
ToMy yacTHHY XyZOKHHKIB OyJIO BIANIPAaBIEHO HA JOJATKOBE HAaBUaHHS.

[TouaTKOBY XymOXKHIO MiATOTOBKY MaiOyTHI (DaxXiBIi OTPUMYBAIH B
i3octymii I[lamaiy KynbTypd TEKCTWIBHUKIB, OCHOBH MAJIOHKAa Ta
xuponucy. Ctyzis Oyna cTBOpeHa Ha TPOMaJCbKHX 3acanax B 1958 poii.
mig kepiBHUIITBOM MosotHikoBa FO.A . 1 mana XymoKHIO OCBITY 3HAuHii
KIJIBKOCTI X€PCOHCHKHX MUTIIIB.

MaiiOyTHI XyA0XKHUKH TpsiMyBasii 10 By3iB Mocksu, JleHinrpana,
JIbBoBa, BireOcphka. IToku BOHM BUMIIMCS, B KOJEKTUB OyNW NPUITHATI
Creuenko Omnekcanap Bacunvouu, KammynoBuu bopuc bopucosuu,
TomameBcrka Jlrommuna €BreniBaa, Crapunens [letpo Kamtictparoswy,
lemnenepa 'anwna CranicnasiBHa, [TlanTemiani @aina BikropisHa.

Y 1964 pomi mnpoHmnia peopradizamis XyA0XKHBOI MaHCTEpHi.
Hawansaukom maticTepHi npusHaummya MonotHikoBa F0.A .

Bci Xyf0)KHUKHM MaJld OJJUH TBOPYMH JI€Hb HAa THXJIEHb. Y IIei JeHb
Oyna poboTa Ha TUIeHEpi, BiABIAYBaHHS MY3€l0, BHCTaBOK, O0i0mioTeK,
pobora B crymii. Takox OmMH pa3 B pIK XyAOXKHUKH Majlll TBOpYE
BIpsA/DKEHHS npoTaroM wMicsand. Ilix wac Takux BiApsIHKEHP BOHHU
noOyBanu B pi3HUX pecmybiikax Ta obnactsx Ykpainu. [lucamm etronwm,
poOmIK 3aMaJbOBKH B My3esiX. I1icisi KOXKHOTO BiAPS/DKEHHS, XyJOKHUKA
3BITYBaJIM HA KOMOIHATI Ta BIAIITOBYBAJIH BUCTAaBKH CBOiX POOIT.

HaiiGinpim  mikaBUM ~ acOPTHMEHTOM I XYIOXHHKIB  Oyin
JKakapJoBi TKaHWHH. J[m1 HUX Oynm cTBOpeHi MeOieBi Ta JEeKOpaTHBHI
tkauuau  "CnaBytna” 1 "Xsuig', "[lmatan” 1 "[lexkop" sxi cramm
BI3UTIBKaMU KOMOIHATY.

Jns mocuneHHs CKiamy XyAOKHBOI MaikcTepHi Oynu 3amporuieHi
nocBimueHi XynoxHukd baren ['ennaxivt FOxumoBry Ta Manryrun ®emike
JlaBumoBHY.
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Konopucrom Oyna pekomennosana [lanremiani daina BikropisHa.
3akiHUYMBIIM HaBYaHHA B MOCKOBCBKOMY TEKCTHIBHOMY iHCTHTYTI,
noBepHynucss Ha komOinat JlonrymeBa Haramis MukonaiBHa, Kystopa
Omnekcanap ['puropoBmd, Cremenko Kcenis OmnekcanzapiBHa. B meit gac
OpuiAHATO Monomux xynoxkHukiB Llemyitko Mukomy IBanoBmua Ta
Mopyrina Banepis MuxaiinoBuda, 3°SBHINCS B XyHOXKHIH MaicTepHI
nonpysxoxs [uaiinepis: bopuc Jlykna i Mapis HecropiBHa. 3 mpuxomom B
konekTuB lllHalinepiB movanocs 3apo/PKEHHS MIKOIH XEpCOHCHKOTO
robesneHa. ABropamu rodeineHiB py4Hoi podotu O0ynu bopuc KammyHoBud,
Banepiii Mopyrin. Byau Buziineni TBopui MalCTEepHI Ha KOXKHOTO
XYJAOKHUKa, MpHUA0aHi HEOOXimHI MaTepiaiu: MpsbKa JUIAHA I OCHOBH,
BOBHSIHA JJIsl YTOKY, OapBHHUKH. XEPCOHCHKI roOeeHH eKCIIOpTyBaIUCs Ha
peciyOIiKaHChKUX 1 BCECOIO3HUX BHCTaBKax. OKpeMi aBTOPH BUCTABIISIIIHNCS
32 KOPAOHOM. Y BHCTaBKOBOMY 3aji XepcoHa Oyin BJIAIITOBaHI BUCTABKU
XYIOXHHKIB KOMOiHaTy. OKpeMO XyZO)KHHKHA Opany ydacTh B OOJIACHHX
BHCTaBKaX, JI¢ MPEACTABILUIN XUBOIMCHI POOOTH, TOOCIICHH.

KonexTnB XynoKHUKIB 3[ilicHUB TBOpUy criBnpamto 3 byanHkamn
Momemeii i B mepmry uepry 3 KuiBcekumM, JIpBiBChKHM, OpmechKuM,
JuinporieTpoBchbKuM, JlOHENbKHUM, 3 BHPOOHMKaMH MeOJiB, a TakoX 3
apXiTEKTOPaMH, 110 MPOEKTYIOTh TOTEI.

OuiHKy poOOIT XyJOXKHUKIB TIPOBOIMIM Ha XYAOXHIX pagax
MinicrepcrBa Jsierkoi npomucioBocti YPCP uotupu pasu Ha pik i
xynoxHix Pamax MJIII CPCP, B MockBi oauH pa3 Ha pik. Ha pamax
Ykpaiuu mpeacTaBsuiucs poOOTH BCiX MiIpueMCTB pecyomiku. Ha pagax
CPCP - Bcix migmpmeMcTBa Kpainum. Kpami mianmpueMcTBa YKpaiHu
BHCTaBsuMCcs B maBimpionax BJIHXY 1 BJHIT CPCP. Takox
MIPOBOIMIIACH PECITyOTIKaHCHKI i BCECOI03HI BUCTABKH.

Konopamiox O.A.
Hecunamop, ingicenep-mexnHonoe mkaybKo2o
supoonuymea I1I1 " Apocrag” m. Kuis

BILJIMB COLIAJIBHOT'O CIIPUMHSATTS HA TU3AH
TEKCTHUJIIO

B cyyacHOMy &IWMHaMiYHOMY CBITI JIFOJAMHA TIparHe CIOKOK Ta
KoMdpopTy BIoma. IS CTBOPEHHS CHPUSATIHUBOTO IHTEP €PY CIIOKHBAY
Oinb BMOAraMBO MiIXOAWTH 10 BHOOPY Tiel uuM iHmOI peui. OxHUM i3
CHMBOJIIB IOMAIIHBOTO 3aTHIIKY € TLIC.

3a10BOJIEHHST CYKYITHOCTI BUMOT CIIOKMBadiB NpHU BUOOpi TUiedy —
MaTepiabHuX, (PI3UIHUX, €CTETUIHHNX, HATaHHS HOBU3HM — TOJIOBHA 3a71a4a
JIECUHATOPA MPHU CTBOPEHHI TKAHOT'O BUPOOY.
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B Vkpaini icHye Jekiibka MiJIPHUEMCTB, IO 3alMaroThCS
BUTOTOBJICHHSIM BHPOOIB JOMAIIHBOTO TEKCTHIIO, OZHUM 3 skux € [III
"fpocnaB" — WANPHEMCTBO, IO TOYaJO CBOE iCHYBaHHS SK IIBEiHE
BHUPOOHHMIITBO, TIOCTYIIOBO OCBOIBIIM TKALTBO 3 MOBHUM LUKJIOM BHITYCKY
TKaHUH Ta TKaHUX BUpoOiB. Ha 2019 p. mignmpueMcTBO 3aifHSIIO CBOIO HIlIY
B JIETKIH TIPOMHUCIIOBOCTI YKpaiHU. 3aliMaeThCsl MOCTaBKOKO JOMAITHHOTO
TEKCTIUTIO Ta peyel iHTep’€pHOTOo IeKopy B YKpaiHi Ta 3a il MeKaMH.

[Ipu cTBOpPEHHI HOBOrO acCOPTHMEHTY, Ul TPHUBEPHEHHS YBarw,
MOCTIHHO NMPOBOAATHCS MAPKETUHIOBI JOCIIIKEHHS! Ha OCHOBI 3aMOBJICHb
3a MOTMEPEIHIN epio.

B pesynbrari aHamizy MNOMITHI BiAMIHHOCTI Yy BHOJOOAHHSX
crioxuBauiB YkpaiHu Ta kpain €Bponu. I[lopiBHSHHS NpOBEICHO 3a
HACTYITHUMH KPUTEPIIMH:

- Cuposuna

Briogo6anHs yKpaiHIIB Ta €BpPONEHIB i3 OCBOEHHX CHPOBHHHIX
MOXIIMBOCTEH HE BiIPI3HAIOTHCA: IUIEAH 13 HOBO3EIAHACHKOI BOBHH, IICIH
13 BOBHH MEPHUHOCA, aKPIIIOBI IIeTM, OaBOBHSHI IUICIH.

- izuuni posmipu

B eBpomeiicbkux KpaiHax BiAJaloTh HepeBary IUIEAaM HAaCTYITHHX
po3mipis: 130x170 cm, 130x190 cm. B Ykpaini — 140x200 cMm, 170x200 cm,
200x220 cMm.

IBuaie 3a Bce, Lie TpaJMLiiHE BIIHOUICHHS N0 IUIEIy BUKJINKaHE
reorpaidyHUM MOJIOXKEHHAM. B kpaiHax €Bpomu 3 M’SKIIMM KJIIMaToOM
wieJ — e JaHuHA MO, o3Haka kompopty. B Ykpaiui — 11e HeoOXiqHICTh
BIAUYTTS TEIUIA TA 3aTUILKY.

Take >k 1 BiTHOIIEHHS O 30BHIMIHFOTO BHTJISAY TKaHOTO BHPOOY.
SIkmo B eBpomneiichbKuX KpaiHax BiIJIAlOTh IEpEeBary JISTKHM Ta aXKypHUM
iesiaM, To B YKpaiHi — 00’ €MHHUM Ta BayKKHM.

- OUA3aliH

B kpaimax €Bponu HajaloTh IepeBary IUieJaM 3 JKaKaplIOBHM

pHUCYHKOM,
TR TR W &\
AP\ ;{ A

Puc. 1 XKakapaosi minenn
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Takox ocTaHHI ZiBa pPOKH KOPUCTYIOTBCS MOMUTOM IUIETH 3 JPIOHUM
PUCYHKOM (CMY’KKH, 3UT3ar, POMOH Pi3HUX pO3MipiB).

Puc. 2 IInenn, BUTOTOBIICHI 328 JOITOMOTOIO PEMi30IIi THOMHIX KapeToK

VYkpaina Bigmae TmepeBary KiIacuuHidi wmituHIl. Haifinpocrirmii
crocid TKauTBa, a PI3HOMAHITHICTH MAJIOHKIB JOCATAETHCS 32 PaxyHOK
MICTPABOTKALTBA (TTOE€AHAHHS ICKIIBKOX KOJIBOPIB).

TR

&

Puc. 3. TapraH — KITaCHYHUH BUTIIA MICTPABOTKAHUX TUICIIB

- KOoJlboposa cama

€Bporeiiii 00MparTh IUICAM MACTEIbHUX TOHIB. Pi3HI BIXTIHKH
ciporo, poxeBuii, 0eXeBHi, KapaMeJIbHHH, CIpO-CHHIH, Cipo-3eJeHu.

B VYkpaini HagaooTh nepeBary CHiBBIIHOIICHHSIM 3 — 4 SICKpaBHX
HaCHYEHHX KOJIbOPIB.
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Puc. 5. KonpopoBa rama, sikiif HagaroTh epeBary ykpaiaii

3rifiHO MmopTperaM CroXHBaviB YKpaiHu Ta KpaiH €BponH MOMiTHI
3HAYHI BIIMIHHOCTI y BIIOJI00aHHSX.

Ile moOB’sA3aHO 3 TEPHUTOPiaTbHO-HAI[IOHAILHUMH  3BUYKAMH,
3aKJIaJJCHUMH TeHETHYHO, KOTPi HE3aJIeKHO BiJl PO3BUTKY MOJHOT iHIyCTpil
CTPUMYIOTh Hac B paMKax HalliOHAILHOCTEH Ta CIPSIMOBYIOTH Yy NIEBHOMY
pycdi.

OTpuMaHi pe3yJIbTaTH HEOOXiZHO BpaxoBYBaTH IIPH NPOEKTYBaHHI
HOBHX BUPOOIB [UIs 33/I0BOJICHHS TOTPEO CHOXKMUBAUiB.

ITununis 1.3.

Kanouoam mexuiunux nayx

Cmapwuii suxnaday kageopu ousaiiny
Hayionanvnuti nicomexuniunuil ynigepcumem Yxpainu

POJIb IM3AMHY B CTPATEI'Ti IHHOBAIIMHOI' O
PO3BUTKY YKPAITHH

Crpareriss  yCHIIIHOTO PO3BUTKY HALIOHAJIBHOI ~EKOHOMIYHOT
CHCTEMH KpalHH OCTaHHIMH pOKaMH TICHO TMOB'A3aHa 3 JIiIEPCTBOM Y
JOCHI/DKEHHSIX 1 po3poOKkax, TMOSBOIO HOBMX 3HaHb, PO3BUTKOM
BHCOKOTEXHOJIOTIYHOTO ~ BHPOOHHMLTBA 1  CTBOPEHHAM  MAacOBHX
IHHOBaLliHHUX NPOJYKTIB. |HHOBAIIMHUIA TOTEHIa]d € PYIIiEM PO3BHUTKY
KpaiHu, copusie po30ynoBi ycix cep exoHoMiku. CbOToIHI OCHOBOIO
yYKpaiHChKOi  IHHOBaLifHOI ~KOHKYpPEHTOCHPOMOJXKHOCTI — IepeayciM €
moAckkuil  Kamitan. Moro egpekTuBHa peamizamis B Ykpaimi Ta
MIO3UIIIOHYBaHHS Ha CBITOBOMY PHHKY MOXKE€ CIIPHSTHU IIBHUIKOMY PO3BHTKY
KpaiHHu.
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VYkpaiHa Ma€ HHM3KY KOHKYPEHTHHMX II€peBar, siKi J03BOJIAIOTH IH
YCIIIITHO BHPOOIIATH iHTENEKTya bHI IPOIYKTH, IO CTBOPIOIOTHCS 3aBIISKU
TIEPETBOPCHHIO KPEaTHUBHUX i/Ieil B iHHOBAIIWHI MPOAYKTH Ta IOCIYTH Ta
CHOpUATHAMYTh  MiJBUIICHHIO  piBHA  IHHOBAIMHOCTI  HAaIiOHAJIHHOI
€KOHOMIKH.

BimmosimHo no 3akony Yxkpainum "[Ipo iHHOBaIiiiHy HisIBHICTB",
iHHOBaIii — II€ HOBOCTBOpPEeHI ab00 BIOCKOHANEHI KOHKYPEHTO3MaTHI
TEXHOJIOTil, TPOJAYKTH ab0 MOCIyTd, a TaKOX OpraHi3auiiHO-TeXHI4Hi
pilleHHs BUPOOHHYOTO, aJMIHICTPAaTUBHOTO, KOMEPIIWHOrO Ta IHIIOTO
XapakTepy, 10 ICTOTHO IOJIIMIIYIOTh CTPYKTYPY Ta SIKICTh BHPOOHHIITBA
abo comianpHOi cdepu [1]. Kpim Toro, iHHOBAIi BTUTIOIOTHCI SK B
MaTepialbHOMY BHUIJIAAI (HOBI ab0 TOJIMIICHI BUPOOW, TEXHOJIOTII,
o0agHaHHS, MaTepialy, [HKepesia eHeprii TOIo), TaK i B HeMaTepialbHOMY
BUTIISNI SIK TOKpAIIeHHS OpTraHi3allii mpami i yIpaBIiHHS, ITiIBUIICHHI
kBamidikamii kanpiB. [lorarTs "iHHOBamii" TICHO B3a€EMOMi€ 3 TOHATTAM
"iHHOBallilfHa  HisIBHICTH'. [HHOBamiifHAa  HisUTBHICT, HacaMIIepes,
CIpsSIMOBaHA HAa BHKOPHCTAaHHSA 1 KOMEpIliali3aIlilo pe3yibTaTiB HayKOBHX
JOCIIIKEHb Ta PO3pOOOK 1 3YMOBIIOE BHUIYCK Ha PHUHOK HOBHX
KOHKYPEHTO3/IaTHUX TOBApIiB 1 MOCIIYT.

I'nobamizamiiss Ta pO3BUTOK CYy4YacCHHUX  TEXHOJIOTIH  3B'SI3Ky
CTBOPIOIOTH ~MOXJIMBOCTI Ui ICHYBaHHS YCHIIUHMX IHHOBaLiHHX
HIANPUEMCTB 1 KJIaCTepiB, 1HKOJM HABITh IOIPHU 3arajbHy TEXHOJIOTIYHY
BIZICTANICTh, HHU3bKY KYHIBEJIbHY CIPOMOXHICTh  CIIOKHBa4iB  Ta
TEpUTOpiaNIbHY BIJIAJICHICTh, Yepe3 BKIIIOUEHHS Y MIDKHAPO/IHI JIAHIFOKKH
CTBOpPEHHs nomaHoi Baprocti. Jlo Toro >k iHHOBamii 3HaTHI
MacmTaOyBaTHcs, IO HalKpalie peajli3yeTbesi Ha 3arajJbHOCBITOBOMY
PHHKY, B SIKOMY YacTKa BITYM3HSHOTO CEKTOPY Hapasi CTaHOBHTH BCHOTO
0,12% [2].

IIpocdeciitni HaBuKM AuW3aiiHepa — II¢ HABHUKH, SKi HEOOXimHI UL
yCImiXy B HOBAaTOPCBKIH [isSUTBHOCTI. SIK JOMOBHEHHsS JO 3JaTHOCTI
BUPOOJISITH HOBI PIillIGHHS Ta BMiHHS KPEATUBHO IMiIXOTUTH IO TIOJOJaHHS
npobieM, AW3aiiHEpH MAlOTh CIPaBy 3 IOCTIfHAM pPH3MKOM, BHCOKHUM
piBHEM HEOJHO3HAYHOCTI i HEBH3HAYEHOCTI, OJIHAK MPOTYKYIOTh HOBI imei,
0 BHKJIMKAIOTh MO3UTHBHI emorii. /lu3aiiHepu ifeanbHO MiAXOASTH IS
poOOTH B KOHTEKCTi iHHOBAIlil, IX iTepaTWBHUI MiAXix B MPOEKTYBaHHI €
OJTHIEIO 3 OCHOB IHHOBAIIIIHOTO MPOIIECY.

Micis aunzaiiHy nonsrae y po30yJoBi IHHOBAIIHHOI €KOCHCTEMH
Vkpainu i 3a0e3nedeHHs sIKICHOTO MEepEeTBOPEHHS! KPEaTHBHUX iJieH B
IHHOBAIIiHI TPOMYKTH Ta TMOCIYTH, MiJBUIICHHSA PIBHSA IHHOBAIliHHOCTI
HAIIOHATBHOI EKOHOMiKH. J[Is cTanoro po3BHTKY KpaiHH HEOOXiIHO
3a0€3MEeUYUTH CIPHUATINBI YMOBH JUIsI CTBOPEHHA Ta (YHKLIOHYBAaHHS
IHHOBAITIfHO AaKTUBHUX TiANPUEMCTB, PO3BHTKY E€KOCHCTEMH i1HHOBAIIiH,
3UTYYCHHS BITYU3HSHUX Ta iHO3€MHUX iHBECTOPIB.
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3aBIsSIKM  PO3BHUTKY KJIACTEPHOI CHCTEM BHINA MIKOJIA MOXKE
e(eKTHBHO IHTErpyBaTH pe3yNbTaTH YHIBEPCHUTETCHKOI, aKaJeMidHOi Ta
ramy3eBoi HayKd YKpaiHH Ta IHIIMX KpaiH y PO3BHTOK Ta peaiamis
IHHOBAaIliMHUX TIPOEKTIB, IIO € IEePeIyMOBOIO CTBOPEHHS IHHOBAIIHHOI
€KOHOMIKH B YKpaiHi.

CyuacHa ykpaiHChKa [epKaBa Mae QyXe oOMexeHy (iHaHCOBY Ta
IHCTUTYHIHHY CIPOMOXHICTh. BiATak HasgBHI pecypcH 1 MOTEHIal
JIOLIbHO 30CEepeUTH Ha CTBOPEHHI CYCHUIBHHX OJylar, 30KpeMa Ha
MIATPUMIN HAYKOBHX JIOCHI/KCHb, SKIi € OCHOBOI IHHOBAI[IITHOTO
noteHuiany [3]. [lns  ycmimHOTO pPO3BUTKY 1HHOBALfHOTO KIiMary
HEOOXITHUM € BUKOHAHHS TAKUX OCHOBHHUX 3aXOJiB:

Tabmuns 1

3AXO/JIU [IOKPAILEHHS IHHOBALIIMHOT'O KJIIMATY

|

Ha 3aranpHonep:xaBHOMY piBHI

B ocBiTHIX Ta HAyKOBHX
yCTaHOBax

|

CTBOpEHHS TEPUTOPIi i3 BUCOKOIO
KOHIIEHTPAIIE€I0 KPEaTUBHUX
(haxiBIiB, IUIIXOM BUAIJICHHS Y
MEXaX HACEJICHUX MYHKTIB 30H,
MPU3HAYCHUX TIEPEayCiM st
PO3rOpTaHHS TBOPYMX BHUIIIB
IIsUIBHOCTI.

CTBOpEHHS MEPEeXi i IBUICHHS
KBaJiQiKkarii Ta mKiJ1 0OMiHy
JTOCBIZIOM 13 3aJTy4eHHIM
MEHTOPIB 3 HABYAHHS
MiATPHEMHUITBY Ta iIHHOBAIIiSIM.

[Mepernsa npiopuTeTHUX
HarnpsiMiB PO3BUTKY HaYKH i
TEXHIKHU Ta IHHOBALIMHOT
IISUIBHOCTI 3 METOIO 1X
HAOJIDKEHHS IO HAIPSIMIB,
BH3HAYCHHUX y Mporpamax
PO3BUHYTHX KpAaiH CBITY.

BrockoHaneHHs sIKOCTi OCBITH
LIIIXOM HaOJIM>KEHHS 11 10
NoTped T100aNBHOTO PHHKY,
3aIpOBaKEHHS HABUAIBHUX
JICLIUILTIH 3 OXOPOHHU
IHTEJIEKTyaIbHOI BIIACHOCTI.

30inpmeHHs (hiHAaHCYBAHHS 3
AKI[CHTYBaHHSM yBard Ha
pe3yNIbTaTH, OTPUMaHi y paMKax
(hyHIAMEHTAIbHUX, PUKJIATHAX
JIOCITIJ[PKCHb HAYKOBO-TEXHIYHUX
PO3pO0OK.

Pozpobka mexaHizMy
CTUMYJIIOBAHHA HayKOBHiB pa(e]
(hopmyBaHHS aKTyaJIbHOT Ta
3aTrpeOyBaHoi II100ATEHUM
PUHKOM TEMAaTHKH JOCIiKCHb.
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Po3BHUTOK CTPYKTYDp SIKi HAJAIOTh CTBOpEHHSI HaBYAJIbHUX

KOHCYJBTAI[ifHO-METOJNIHY MaTepialiB i3 TiAMPHEMHHUIITBA Ta
JOTIOMOTY IIOJI0 y4acTi B IHHOBAIIi}1, SIKi ITiABUIYIOTH
€BPONEHCHKAX MpOorpamax 00i3HaHICTh Ta TPaMOTHICTH 3
TIOB’sSI3aHUX 3 IHHOBAIIiSIMH, OXOpOHH IHTEIEeKTyaIbHOI
Iporpama €C nHa 2021-2027 BIIACHOCTI.

poku, EUREKA, COSME Tomo.

CtBOpeHHS IHOPACTPYKTYPH, 3 Po3pobka MeToaumuHIX
HalaHHs iH(popMaliitHO- Marepiaiis, OAO 3aTy4eHHS 10
QHAIITHYHOTO Ta METOAUYHOTO BUKOHAHHS CITUTBHUAX
3a0e3neueHHs PO3BUTKY IHHOBAI[ITHUX TIPOEKTiB
IHHOBAIIIITHOT KYJIBTYpH. CTYACHTIB TBOPYUX Ta IHIIHX
CHeniaJIbHOCTEN.
JITEPATYPA

1. 3AKOH VYKPAIHU "Ilpo inHoBamiiiny misnbHicTs" (BizomocTi
Bepxosnoi Panu Ykpaiau (BBP), 2002, N 36, c¢1.266). 2002

2. HaykoBa Ta iHHOBaliiiHa JisulbHiCTH B YKpaini : craTr.30. /
Hepxkomcrar. — Kuis. — 2018.

3. Ipoexr "Crparerii iHHOBaLii{HOrO PO3BUTKY YKpaiHMW Ha Iepioj N0
2030 poky" [EnexrpoHHMIA pecypc]. — Pexum JIOCTYILY
https://mon.gov.ua/ storage /app/media/gromadske-
obgovorennya/2018/10/22/innovatsiynogo-rozvitku-kraini.pdf

Cmynvnikosa 10.0.
Acnipaum
Xapxiscoka deparcagna akademis OU3AUHY I MUCEYME

JOCJIIKEHHS BUHUKHEHHS 1 PO3BUTKY MUCTELITBA
BUTUHAHKU B YKPATHI. ITEPIOIU3AIIISA

BuokpeMmieHHs KycTapHOTO peMeciia i IepeTBOPEHHS HOTO B CTaUit
BUJI JIEKOPaTUBHO-TIPUKIAHOTO MHCTETBAa — 3aXOIUIMBE Ta YHIKaJbHE
SBUILE, TiJHE YBaru JIOCJIJHUKIB, LIKaBe 3 TOYKU 30py Mopdoorii
OKpPEMOTO BHIY MUCTELTBA i BCHOT'O JICKOPATHBHO-TIPUKIIAHOTO MUCTELITBA
3arajoM.

HapomkenHss 1 pO3BUTOK BHUTHHAHKapcTBa TPHBaB IIEBHHH 4ac,
NPOTATOM SIKOTO JOCIHIAHUKH 3BepTaiaucs A0 (ikcamii Ta aHaji3y TBOpIB

IIBOTO MHCTENTBAa y dYaci. MoOKHa CTBEpIKyBaTH, IO BHUTHHAHKA
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MPOJIOBXKYE CBiif pO3BUTOK 1 B CHOT'OJICHHI, OTIAHOBYIOYH HOBI MaTepialii Ta
IHCTpYMEHTH, BOHMpalo4YW HOBI TEXHIUHI HpuiiomMu, HaOyBarOYd HOBOTO
(hyHKIIOHATTFHOTO TIPU3HAYCHHS.

PerpocnextuBHM aHaNi3 AOCHIAHUOBKUAX IIpalb, NPHCBIYCHUX
MarepoBOMY NEKOPY i BHTHHAHI, IO3BOJISE€ BHUSBUTH IICBHI IEpiogw B
3araJbHOMY JTOCTIKCHHI ITi€] TeMH.

[lepmmm eramoM BHCTYIIA€ TEPiOf CTAaHOBJIECHHS BHTHHAHKAapCTBA,
HaOyTTS HHUM 1 3aKpilUIeHHS CaMOHa3BHM, BHOKPEMIICHHS HOro 'y
CaMOCTIHUI1 BU]] IEKOPATUBHO-IIPUKIIAIHOTO MucTenTBa. [ToyaTkoM 11p0ro0
nepiogy AOpevHO Ha3BaTH Ieplii gecsatupiqus XX CTONITTS, KOJIU XBHIA
Mopajizatopcbkoro pyxy “MucrenrBa 1 pemecna’ 3m00yBHIM Garato
NPUXWIBHUKIB Yy €BpoIi MOCTYHNOBO OXONWJIAa BECh KOHTHHEHT 1
CIpHYMHWJIA MacoBe 3BEPHEHHA [0 TpaauIiiHHOrO MHUCTenTBa. Psn
YHCIEHHUX TBOPIB, BXKE CTalMX BHUAIB JEKOPAaTHBHOTO MHCTEITBA,
MPOJOBXKYIOTh HOBI KycTapHi BHpOOM, YacoM IIOOJMHOKI, a YacoM sIK
MacoBe sBuiie. OTHMM 3 TakMX MAacOBHX SBHII IIOCTA€ IPOPIZHUH
TarepoBUi 1eKOp iHTep epy.

Came Ha mowarky XX CTONITTS B JOCTYIHIH HayKoBif i
MyONIMCTHYHIN JiTepaTypl MOYMHAIOTH 3’SBJSATUCS 3TajIkK MPO HApPOJHI
nanepoBi 037100M CEJITHCHKOI XaTH, YacTillle 3a BCe, B KOHTEKCTI OIHCY
TPaAMLIHOTO HACTIHHOTO PO3IHCY iHTEp €py. AJie MEePLUIMMHU XTO BiJKPUB
MUTaHHS NalepoOBHX IPHKPAC-BUTHHAHOK BUSBHJIMCS KyJIbTYpHI Aisdi i
mucrii  IBan  ®panko, ['puropiii Ksirka-OcHoB'sHeHko, Muxaiino
Korrobuucekuit, bopuc I'pinyenko Ta iH. [lepriio cepiio3HOIO Tpariero sika
TOpKajacs TeMH IarnepoBoro jgekopy € "Ouepku 1O HCTOpHH
JIEKOPAaTHBHOTO NCKYCCTBa Y KpanHbl. Xy/I0KECTBEHHOE YOPaHCTBO 0Ma B
npouioM W HactosmeM” K. Illupompbkoro, BHAATHOTO YKpaiHCHKOTO
HayKOBIIS, IPOCBITHNKA, IleJjarora i rpomajicbkoro misga. [Ipams poskpuia
MUTaHHS PI3HOMAHITHOTO JIEKOpY iHTep epy B YKpaiHi Ta MpOoCTeXuia Horo
icTopito. BaxnuBum € Te, mo kuura lInponpkoro BUCBITIIOE HE TiJIBKH
JEKOp iHTep’epy 3aMOXHOI BEpCTBM HaceleHHS YKpaiHm, a 1
MaJIoIoCTi/KeHe 03/100JeHHs ocenb mpoctoro mroay. Takxox "Hapwuen',
BUCTYITUJIM TOLITOBXOM JUIsi 0araTboX IMOJIBIINX €THOJOTIYHUX PO3BIJIOK
Ta MUCTEITBO3HABYMX JIOCIIIIXKECHb.

BiTunsHsaHOIO Tparero B fAKii, iMOBIpHO BHepIIe, 3’sSBHJAcS Ha3Ba
MarepoBHUX TBOPIB MPOpPi3HOro mucrenTBa € "CensHChKUI CTIHHUH po3nuc
Ha [Toxinmi" 1928 poky Bunanns Jlesnnpkoi JI. A. "BupizyBanus 3 namnepy
KBITOK, IO HAJIIIUIIOIOTBCS Ha CTiHM, HA CBOJIOKH, I/l CTENEI0 Ta KOJIO
BIKOH, Iy)K€ MOIIMPEHE M0 HAaIluX ceiax, sk i B [lombui (“'wycinanki” i
"nalepianki™) [1, c. 28].

[TponoBKyI0Th TOCHiPKYBaTH 1 30MpaTH iH(OpMaLilo Ipo ManepoBe
037100JICHHSI CENITHChKOi oceni: 3apeMOchkuii A. "HapomHoe ucCKyccTBO
nmomosibeknx ykpaumnieB' 1928 p.; bepuenko €. "HactinHe ManbOBaHHS
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YKpalHCBKMX XaT Ta rocuojapcbkux Oynisens mnpu  Hux 1930 p.;
Tlareametictep B. "Hacrinni maneposi npukpacu Kam’saeqanan” 1930 p.;
BabenunkoB M. B. "HapomHoe mekopaTHBHOE WCKYCCTBO YKpawHBI Ta
1HIII.

[Ipameto, ska 3aBeplrye HEpIINi MEPioa IOCTIIKEHHS MHCTEITBa
BUTHHAHKM BUCTyHae aucepramis "IIpope3Holl OpHAMEHT B CHCTEME JIeKopa
ykpanHcKoro >xmwmmmia’ M. €. CrankeBuda, ne Mwuxaino €BcraxioBHY
BUCBIYY€ MIAIPYHTS [UIi BUCHOBKY: BHUTHHAHKAa € CTaJUud BHA
JIEKOPaTHBHOIO MHCTENTBA, a  BHUTHHAHKapCTBO — Tally3b HapOIHOI
TBOPYOCTI, MacoBe SIBHIIE BCEYKPAaTHCHKOro MaciiTaly.

Jpyruii mepiox IOCTIPKEHHS BUTHHAHKApCTBA PO3IOYABCS BIKE
moHorpadiero CrankeBuya M. €. "Ykpaincbki BuTuHanku" 1986 p. i
TPUBA€ 10 CUX Iip, 1 TPUBATUME NOKU OyZAe >KUTH HapOJHE IEKOPATHUBHE
mucrentBo. Lle nepion XxapakTepu3yeThCsl THM, IO MATIEPOBUH MPOPI3HUH
JIEKOp SIK HOBUI1 BHJ MUCTEITBA, IIJIKOM 3aCITy’KEHO IIOCTaB BXKE IIiJl CBOEIO
HapOJHOI0 CaMOHAa3BOIO — BHUTHHAHKa, 1 Hece Ii, Kpi3b BCI HACTYITHI
MOJAITBIIN HAYKOBI Tpatli. Jlo ZoCIimKeHb HOTO MePioAy TOPEYHO BiTHECTH
TUTBKH Ti HAayKOBI Tpali B SKUX JOCHIIKYETbCA HapOIHA TBOPYICTBH,
peMeciio sIKe MPOEKYE ETHIUHY CEMaHTHKY, BHKOPHCTOBYE HAI[lOHAJIbHI
apXeTHNu 1 Hece iX IIMPOKOMY 3arajly, BUCTYNAlO4d MOTHBYIOUOI i
00’ €THYI0Y010 JTAaHKOTO.

IMponorxytoTh mpamo CrankeBuua M. €. 6arato HaykoBLiB: J[gKkiB
O. B. 3 ngocnimxenHsM "Xy0%kHI 0COOIMBOCTI IEKOPATUBHOTO MHCTELTBA
3axigHoro mnoaimisi XIX — XX cr. (Icropis, Tumosoris, CTHIICTHYHI
Binmian); boruyk b. B. "Haponne nexopatuBHe mMucTenTBO MOKYTTs XIX-
XX cromitrs (Ictopis. Tumomnoris. Xynoxsi ocodmuBocTi); Crpinens O. B.
(HaBUATLHO-METOANYHHN MOCIOHUK) "VKpaiHChKE MHUCTETBO BUTHHAHKHU Y
3MicTi TpodeciiiHOi MATOTOBKM MaHOYTHIX YYHTENiB 00pa30TBOPUOTO
mucrenTBa''; Kocumpka 3. M. "EBomomiss ykpalHCEKOiI BUTHHaHKH XX —
novatky XXI cr.: Xy1oxHi ocepeaxH, Tpaauilii, HoBawii" Ta iHIIi.

Hespaxaroun Ha Te, Wm0 APYrHHA Nepiog IOCHIIKEHb y cdepi
BUTHHAHKAapCTBAa TPHBA€E, MapajelbHO i3 HUM PO3MOYaBCA TPETid eTam.
Etam, xonm BHWTHHAHKAa CHOPUHAMAETHCS 1 JOCTIUKYETBHCS SK BUTBIp HE
HApOJIHOTO JIEKOPAaTHBHOTO MHCTENTBA, a MHCTIUI-TIpodecioHana, 3BiAKH 1
HOBe (YHKIIOHAJTbHE BHW3HA4YCHHA — 'mpodeciiina BuTuHaHKA'". [TouaTtok
bOT0 Tepiogy oO3HaMeHyBaJdM TBopui iHTeHUii Jlroxmuoum Masyp,
MalCTpUHI BUTHHaHHS, rpadika, O>KMBONWCHS 1 MOHYMEHTAJICTa,
3aCHOBHHIII CTAaHKOBOTO INanepoBUTHHaHHS. Jlronqmuia, "Oyayun MuTnem 3
BJIACHUM OPHIIHAJIBHUM CBITOIJISJOM, 3yMiJla HE JIMIIEe TpaHCHOpPMyBaTH
HapoJIHy BUTHHAHKY, a W MiJHECTH ii 0 PiBHS BHIIYKAHOTO MHUCTELBKOTO
TBOpY. B ii poboTax HasBHI Bci BUpakasbHi 3aco0K rpadiyHOr0 MUCTENTBA!
JiHis, TIAMa, CHITYeT, IO NaloTh TIOBHE MPAaBO BBAXKATH ii TBOPH 3pa3KaMu
rpadiku” [2, c. 29].
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3 IIIMHOM Yacy BUTHHaHKa TpaHcopMyBanacs i BUIIUIA 32 paMKH
JIEKOPATHBHO-TIPUKIAHOTO MHCTenTBa. Halyna HOBHX ()YHKIiOHATBHIX
3Ha4YeHb, 30araTWia CTHIICTHYHO-OOpa3Hi pHUCH i caMe TOMY 3aBASIYyE
BUTHHAHKAa HOBIH XBWJII 3aXOIUICHHA Ta HOBHM paKypcaM JOCIiHKCHHS.
Takuii pakypc miarpumana ¥ po3Bmna OneHa THXOHIOK B CBOIH
JIOCTITHUIBKIMH poOoTi "MucTenTBo BHUTHHAHKH B YKpaiHi KiHmI XX -
moyatky XXI cromits", ¥ mpuAiIHiIa BETUKY yBary MUTAHHIO 3BEPHEHHS
npodecioHaNTbHIX — XYJOXKHHKIB ~ PI3HOI  cremjamizamii = 10  TEXHIKH
nanepoBUTHHAHHA. B cBoili crarti "XynoxkHI OCOOIMBOCTI BUTHHAaHKU
YKpalHCBKUX MpodeciiiHnXx MUTHIB" BOHa BH3HauWiIa 'mpodeciiHuMU"
Taxi, 0 BIJHOCATHCSA 1O "TBOPYOCTI AMIUIOMOBAHMX MMTIIB, SIKi MalOTh
CepelHI0 YW BUIY XYAOXHIO OCBITY, a TaKOXX OKPEMHX HapOJHHX
MaicTpiB, OO0 JOCATIM JOCKOHAJIOCTI y IBOMY BHII TBOPYOCTI Ta
CIPUYMHWINCHE  JO  HOro  PO3BUTKY  LUIAXOM  JOCIiZHHULBKOI,
oprasizatopcbkoi, myominuctuanoi mispHocTi [3, €. 327].

€ BCi micTaBM BBaXKaTH, MO JOCHIIHKEHHS IpoQeciifHol BUTHHAHKA
TpUBaTHMe, Oyle NOCHiJKEeHe SBHUIIE YHIBepcalbHOI 00pa30TBOPYOI MOBH
BUTHHAHKHY, 1 TpadidHi MOXJIHMBOCTI, i Ha HAyKOBOMY piBHi, yBiiize y
Kpyroo0ir, 3amnponoHoBana JloaMmuioro Masyp nedininis — "craHkoBe
ManepOBUTHHAHHS .
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Tawun H.b.

Kanouoam mexuiunux nayx

Jloyenm xkagedpu iHopmamuku i MAMeMamuiHo20 MOOETOBAHHS
Tepuoninbcokutl HAYIOHATLHUL MEXHIYHUL YHIgepCUmem

imeni leana Ilymos

MUCAHKA - YKPATHCbKWI HAPOJJHUI BUTBIP
MUCTEILTBA

VYKpaiHCBbKI NHCaHKW — 1€ LIEJEBPH MIHIATIOPHOTO >XHBOIHUCY, Y
SIKMX HapoJl BUSBUB CBIfl MUCTCIbKHIA T'€HIiH, CBOIO 3aTHICTh J0 TBOPYOIrO
OCMUCJICHHS, XYJ0KHBOTO Yy3arajJbHEHHsS HaBKOJNUIIHBbOro city. llle B
JIOXPUCTUSHCHKHH Tepio]] y 0araTboX HapoJiB CBITY, 30KpeMa B CIIOB’SH,
OyB 3BHMYall BECHOIO OONApOBYBATH OJHE OJHOTO "KPaCHUMHU s€dKamu' —
KpalulaHkaMH. Y HapOJHMX JIereH/ax IMHCaHKa HAAUIIETbCS BEIHMYEC3HOIO
CHJIOIO, 3JaTHOK o0epiraTu JIIOAeH, CTPUMYBAaTH 3J1 CWIM IPHUPOJH.
[Iucanka Ha3UBaeThCA Tak TOMY, 00 BOHA pO3MICaHa "TIHCEMOM™ — PI3HIMH
ocoOmmBiMMH OapBaMHM Ta 3HAaKaMH, OpPHAMEHTAaMH 1 CHMBOJAMH.
HaiinaBhima ykpaiHChbKa KepamidHa IHCaHKa, Ky 3HAWILIM apXeoJIorH,
nmaryerbes [X cr. micns P. X.

IMucanka — aOCOMIOTHO YHIKAJTBHWUN BHUTBIp HApPOIHOTO TCHIsL.
[Mucanky napyBanu Ha 3HaK IepeMup's, modaskaHHs 370pOB's, KpacH, CHIIH,
BPO’Kalo, 3aCTOCOBYBAJIM SIK 3al00IiraHHs BiJl CTUXIHHOTO JiMXa — TPoOMY,
MOKEXKI; IS JIIKYBAHHS PI3HUX XBOPOO, BiJ MEPEIsKy, HArOBOPY; Kadasu
MO 3eJIeHI 1 3aKoIyBajy B 3€MJII0 Ha HMBI, 1100 X110 OyB HOBHMH 1 He
BWJISIT@B, MIAKIANAIM TiJ BYJIMK, OO POTIUCS OJHKOIIH.

3a TEeXHIKOIO BUKOHAHHS MHCAHKH NOAUISIOTECS Ha "KpamaHKH' -
WIS, BKPHUTI KOJBOPOBHUMH IUIIMAMHM Ha TJi IHIIOTO KOJBOPY; BIACHE
MMCAaHKK - PO3MHCAHI 3a JIOIIOMOT'OI0 BOCKY pIi3HHMH JI€KOPAaTHBHUMH
OpHaMEHTaMH; ''MallbOBAaHKH'" - pO3MalbOBaHI INEH3JeM; "KpallaHku' -
3abapBJIICHI JINILIE OTHUM TOHOM 1 "ckpoOaHKH" - abo x "npsimanku’.

Binprricte OpHAMEHTIB Ha MUCAHIII MAIOTh JaBHE MOXOJDKEHHS. Bipa
B TAEMHHUYY CHJTy COHII, TTOIIaHa JI0 HbOTO 300pakeH] Ha SIMIIX y BUIIISAI
KOJIa, BOCBMHPAaMEHHOI 3ipKH, KOJa 3 NMPOMEHSIMH. XPecT Ha IMHCAHI €
3HaKoM Oora 3emuti. BusHauanbHe 3HaUEHHS Y JKUTTI JTI0/IeH Ma€ BOJIa, TOMY
0araTo MHCAHKOBHX OPHAMEHTIB MICTATh y cobi i 3HaK — 3mr3ar abo
XBUWJISICTY JIiHII0. 3HAK TPUKYTHHKA Ha MHCAaHKax O3HA4a€ 30paHe ToJje, BiH
3aBkIU 3aTpuxoBaHuid. OCOOJIMBIMH € THCAHKH i3 300paXkeHHSIM OOTHHI
beperuni, 3HaKky, IO TO3HA4Ya€ JIOAWHY 3 MiTHATUMH Bropy pyKaMH.
[loepnanHs Kocoro xpecra 3 MpSIMUM  II€pelae iAel0 MO€IHAHHS
YOJIOBIYOTO Ta JKIHOYOTO Hayall sIK pyLIist KUTTA. 300paskeHHs ''nepeBa
KUTTS' CUMBOJII3Yy€ TAKOXK PO3BUTOK popy — OaTbko, MaTH, nutuHa. Jlo
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HeOa, 3a YSBJICHHSMH HAIIUX MPEAKIB, MOXKHA OYJIO IiJHATHUCS 1O JpaduHi,
ToMy "npaOWHKH" YacTO MICTATHCS Ha MHCAaHKax i3 aepeBueM. [lapyroun
MUCAaHKH 3 "AyOOBMMH JHCTKAaMH', PiTHAM Ta 3HAHOMHM Oa’kalld MIITHOTO
3I0pOB'st Ta MOBromiTTa Jlyxe O6arato momiOHMX 3HAKIB € i y BHIIUBII, i B
TKaIlTBIi, i B pO3MHICax HA KepaMilli, Y BATHHAHIII.

TpaaumiiHe MHCTENTBO PO3MUCY BIPTyalbHOI MHCAHKH MOXKHA
BUKOHATH 32 OIIOMOTOI0 KOMIT IOTepHHUX rpadidHux mporpaMm. Pemaxropn
pacTpoBoi 1 BekTopHOi rpadiku, Taki sk Adobe Photoshop, Corel PHOTO-
PAINT, Adobe Illustrator i CorelDRAW, Abode After Effects abo
Autodesk Combustion mal0Th MOXJIHMBICT IIBUJIKO i SKICHO HaMaJllOBaTH
Oynb-sIKMii OPHAMEHT Ha IUIOIIMHI MUCAHKH, BUKOPUCTOBYIOUH TPH LILOMY
HMIMPOKY TaMy KoJsibopiB. Cepen JigepiB TphOXMipHOi rpadiku OCHOBHY
mo3umito 3afimae mporpama 3ds Max. BMIHHS KOpHCTYBaTHCS IIi€IO
MpOTpaMoI0 B HOETHAHHI 3 (haHTa3i€l0 KOPUCTyBada NO3BOJISIE MOBHICTIO
MPOMOJICTTIOBATH ~ €JIICOINalbHy IIOBEPXHIO IHCAHKKA 1 CTBOPUTH i
HETIOBTOPHMH An3aifH. BukopucTaHHs ma0IoHIB OPHAMEHTIB, XapaKTEpHUX
JUI PI3HUX MicueBocTed YKpaiHW, Ta CTaHJApTHUX METOMIB iX pO3MHUCy
3HAYHO NPHCKOPIOE TPOIEC CTBOPCHHSA Ta Moaudikamii KOMII IOTEpHOI
BIpTyaNnbHOI MCaHKU.

Muponenxo H.B.

Kanouoam neoazoziunux nayx, cmapwuii sukiaoay xageopu meopii
i MemoouKu mexHoI02iYHOI Ni020mosKil,

0XOpOHU npayi ma de3neKu HCUMmmeOisIbHOCMI

Manoiinenxo H.B.

Kanouoam nedacociunux nayx, doyenm, cmapuiutl 6UKia0ay
Kagpeopu meopii i MemoouKu mexHon02IuHOI Ni020MOBKU,
0XOpOHU npayi ma be3neKu HCUMmmeOisbHOCMI

Abpamosa O.B.

Kanouoam nedazociunux nayx, ooyeum, ooyenm xageopu

meopii i MemoouKy mexHoI02iuHoi Nid2omosKu,

0XopoHu npayi ma de3nexu AHcUummeoisibHOCi
LenmpanvHoykpaincokuii 0epaicasHull neda2o2ivnuil yHigepcumem
imeni Bonooumupa Bunnuuenxa, m. Kponusnuyvruii

YKPATHCHKHI CTHJIb Y CYYACHOMY JU3AWHI IHTEP’EPY
SAK EJEMEHT EKOJIOTI3AII CYCHLJIBCTBA

[MuranHs au3aiiHy cepefoBHINA 3aBXIM € aKTyaJlbHUM, OCKUIBKH
3MiHHM y HayKOBO-TE€XHIYHOMY IIPOrPECi Ta CaMOMy CYCHUIbCTBI AUKTYIOTb
MOCTiiHI HOBI yTOYHEHHs OpraHizamii maHoi misutbHOCTI. Ekosorizaris
M3aliHy OCTAaHHIM YacoM IIpHBEpTaE OaraTo yBarm IU3ailiHEPIB BCHOTO
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cBiTY Ta YKpainu 30kpema. Cama exosorisauis 1u3aiiHy Oyna crippunHeHa
BiJOMUMH YCKJIAHEHHSIMH €KOHOMIYHOI CHUTYyAIlil B KpaiHax €BponH i A3ii.
Y HmMOI KpaiH Ha 3aKOHOJABYOMY piBHI INPHPOJOOXOPOHHI HPOTpaMu
OTpHUMAlM CTAaTyC HANBAXUIMBIMIMX JepkaBHUX cmpas. [lix HUX movamm
BUTPAYaTUCS BEJHKI KOIITH Ta BXXHUBATHCA TIO0ANBHI 3aXOIH, B MEPIIY
4yepry, TeXHI4HOro 3MicTy. EkomoriuHmit 3micT nu3aifHy OymyeThcst Ha
3MiHaX OKPEeMHX MaTepialliB i TEXHOJIOTiH Ta 000B’SI3KOBO MOTPeOye AKICHO
HOBOTO PO3YMIHHS CTOCYHKIB CYCIUIBCTBA 3 TIPHUPOJIOIO.

IHONI exonoriyHMH NU3aliH BBaXXKAlOTh IIPOCTO YEPrOBUM MOJHUM
HarpssMKoM B odopmiieHHI npuMinieHb. Hacrpaai x, ne uina dinocodis,
3aCHOBAaHA HA CTPOTUX IMPHHIUIAX 30CPEKEHHS CKOJOTIl Ta M0alIHBOrO
CTaBJICHHs IO HABKOJMIIHBOTO CBiTy. Take mparHeHHs OyTu OmrKue J10
NPUPOIN HAe 3 MiACBIAOMOCTI, K€ HaMaraeTbCsl 3aXHCTHTH JIIOAWHY Bil
TICUXOJIOTIYHO TUCKOM(DOPTHOTO TIepeOyBaHHA V '"MICHKHMX JDKYHTIIAX '

CyuacHa YkpaiHa YiTKO aCOILIIOETHCS 13 BUIIMBAHKOIO, KaJHHOBUM
KymieM, 3 Oe3KpailHIMH TOJSIMH JKWTa Ta TIICHUI, COHSILIIHUKAMH Ta
Makamu. Came I CHMMBOJIiKa CTBOproe "(ipMoBHI" yKpaiHCHKHH CTHIIb.
BpaxoByrouu 1i TEHICHINT qu3aiiHEpH Ta BUPOOHHWKHU TOBAapiB BCe OibIIe
BUKODHCTOBYIOTh ~ HAI[lOHAJbHY CHUMBOJIIKY Ha BIIACHUX TOBapax.
Haiivacrime eTHIYHI MOTHMBHM HAaHOCSTh Ha TEKCTHJIb Ta IOCYI, TaK BCe
Oinble yKpaiHIIB 3a100KM TPHKpAIaloTh OJSr Ta CBOK  OCEJI0
NaTpiOTUYHUMH MOTHBaAMH.

B ykpaiHCbKOMY €THIYHOMY CTWIII IHTEp'epy BEJHMKE 3HAYCHHS
MAaroTh MPEAMETH MOOYTY, SIKi BUTOTOBJISIFOTHCS 3 HATYPAJIbHUX MaTepiais,
o € JyXe BaKIMBUM Yy CydacHOMY aM3aiiHi. B mepmy uepry B
YKpaiHCBKOMY iHTep'epi BelHWUe3HE 3HAa4YeHHS Ha0yBa€ TKalTBO Ta
BUIIMBKA. Tak, HAPUKIAJ, JOMOTKAHI KWIMMKHA Ha TIIMHSHIA 11031, Ha
CTiHAaX 1 JIaBKaX BHWKOHAHI 3 BHKOPHCTAaHHSIM OPHUTIHAIGHUX Bi3epyHKIB,
BUIINTI PYIIHUKA TPUKPAIIAIOTh TOKYTTSA, CTiHM 1 cromm. Meo6mi
BUTOTOBJICHI 3 JIepeBa CTBOPIOKOTH HE TUIBKM KOMMOPTHI yMOBH s
NPOXKMBaHHS ajle i JOBrO CIYrylOTh, TOMY MOXYTh IEpelaBaTHUCs MiX
TTOKOJIiHHSIMH.

Becp ykpaiHChKuil iHTEp'ep, Mae CKJIAATUCS, 1O MOXIUBOCTI, 3
HaTypajdbHHX MarepianiB. Tak, g oceni BHajlo BHOpaTH JAEpeB'sHY
HiAJory 3 MIOHUX TOpix aepeBa. Y CydacHOMY BapiaHTI MOXKHA CTiHH
MOKPUTH JIEKOPATUBHOIO CBITJIOI0 INTYKaTYpKOIO Ta IPUKPACUTH iX
SACKPaBUMHM MATIOHKaMH Ka3KOBMX NTaxXiB 1 POCIMHHUX OpPHAMEHTIB.
TpaauniiHO B yKpaiHCBKMX OpHAMEHTaX BHKOPHUCTOBYETHCS HEPBOHMH,
4opHUH 1 OUIMH KOJILOpPHM, a B POCIHMHHI MAJIIOHKM Ha CTIHAX MOXYTb
JIOZIaBATHCS JKOBTHH 1 3eTICHUIA.

Jns creni B ykpalHCBKOMY iHTEp'epi XapakTepHi JepeB'sHi Oanky,
sSKi panime Oynu HeoOXimHi, a 3apa3 MOXYTb BHUKOHYBATH TiJIbKH
JIEKOPATHBHY pOJIb, MIATPUMYIOUY 3arajibHUi CTWIb. CBITHIBHUKH a00
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JIOCTPY Kpallle TeX AEKOpYBaTH JEpEeB'SIHUMH €JIEMEHTaMHM, 100 BOHH
OpTaHIYHO BIHCYBAJIHCA B 3aTajIbHUN AW3aliH CTEINi Ta BCi€l Ocei.
Oco0mMBO TPUEMHO CTBOPIOBAaTH HAIIOHAJNHHUHA KOJOPHUT 3a
JIOTIOMOTOI0 PI3HUX JEKOPATUBHHUX EJIEMEHTIB: Bi3epyHUACTHX KepamidHi
TIICYHKIB Ta TApUIOK, SIKi CTOSTh HA TONHYKAaX, OYKETHKH 3aCyIICHHX
[UIOIX TpaB, 3B'A3KM YacCHUKY Ta NHOYJi, BHIOHNTI TPagHIiHHUM
YKpaiHCBKAM OpHaMEHTOM PYIIHUKH, CEPBETKH, (hipaHKH Ha BiKHAX.
VKpalHCBKUIT CTHJIb B OCENII0 MOXYTb BHECTH JIEKOpaTHBHI
PYIIHUKH, BHIIUTI TpaguLiiHUMHU Bi3epyHKaMH, a TaKOX CTHII3allis
PYIIHMKA Y BUIJIAAl MaHHO Ha CTiHi, BAKOHAHOTO 3 MO3aiKM YKpaiHCHKHM
OpHaMEHTOM. MOJKHa MPUKPACUTH TUIMTKY Ha CTiHI O0apBUCTUM (pU30M 3
TOTOBMM OpHAaMEHTOM. B yKpaiHChKMX BHWIIMBKaX OCHOBHHMHU € TpH
KOJbOPH: YCPBOHWH, OiMMiA 1 4YOpHUH, TOMY IIi KOJIBOPH IMOBUHHI
TepeBa)kaTH 1 Ha MO3aiYHMX i TUIMTKOBUX OPHAMEHTAX Y BaHHIN KiMHATI.
TakuM YMHOM, YKpalHCHKHH CTHIIb y CydacHOMY JH3aifHi iHTEp €py
3a0e3rneuye BUPIMICHHS MPOOJeM €KOJOril,  3aJ0BOJICHHS TNPUPOIHOL
MOTpeOW KOHTAKTy JIOAWHH 3 MPHPOJIOI0 Ta TapMOHI3allii BIIHOCHH MiX
HUMH. ToMy BHWHHKAIOTh Ta IOTPEeOYIOTh BHPIIICHHS HACTYITHI HOBI
3aBJaHHs]: Meperysi SKOCTI MaTepialiB 1 TeXHOJIOTiH iX BUPOOHHMIITBA;
MOXIIMBICTh ~BTOPHMHHOTO BHMKOPHCTaHHS IPEIMETIB 1 CHPOBHHH;
3MEHILEHHS! BUTPAT IU3aMHEPCHKUX IPOAYKTIB; €KOHOMHHUH MiAXin 10
BUKOPHCTAHHSI IPUPOTHUX PECYPCIB.
Exosoriunuii 1u3aiiH Bupinlye npoosaemMy i3 IpUPOIHUAM JOBKIILISM.
YV PO3BUTKY CY4acHOTO JIM3aifHy €KOJIOTIYHUI YNHHUK HAOyBa€e Bce O1IBIIOL
BaroMoOCTi # CTae ONHIEI0 3 KIIOYOBUX YMOB CTBOPEHHS IIPEIMETHO-
MPOCTOPOBOTO ceperoBumma. OTKe, eKOJIOTIYHIA HANPSIM TU3aiH-IIpoIecy
B KOHTEKCTI PO3BUTKY CYYaCHOTO CYCIIBCTBA CKEPOBYE Ha CydJacHY
MOJIENIb  XYOOXXHBO-TIPOGKTHOI ~ MisIIBHOCTI, Yy SAKIH ecTeTHYHWH 1
EKOJIOTIYHMH OallaHC MOKHAa JOCSATTH, BHUBYAIOYW JIOCBINl TpaTuIiifHOT
KyJIbTYpH Ta 1CTOPHYHUX CIIOCOOIB OyAIBHHUIITBA 3 XapaKTEPHUX PECYpCiB
JUIA TAaHOi MICIIeBOCTI, TpaAMIlii HApOIHOiI TBOPYOCTI, €THOKYJIBTYPHHUX
[IHHOCTEW TpPUTAMaHHUX KOXKHOMY PETiOHY.
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Tkauyk B.1.

Cmapwuii euxnaoay kageopu ousainy

boiuxo K.B.

Maczicmpanm kagedpu ouzaiiny

Xepconcvkuti HayioHanbHUL MeXHIYHUL yHieepcumem

MIMECHUC XEPCOHCBKOTI'O TM3AVHY
AK MECEJIK 1O CYYACHOCTI

VYsBIIeHHS PO JOLUIBHICTD TU3aliHYy y KOXKHOTO CBO€. Lle mutaHHs €
KJIIOYOBUM B "XepcoHocmorisinanbHii" mnpodiemi. CeHc 1 MeTa MichKOl
peKJiaMu TI0JIsira€ B 3MiHI HE TUTBKM HaBKOJMIIHBOTO CBITY, ajie ) y 3MiHi
PO3BHUTKY cebe, y (hopMyBaHHI OTpeOH cTaT i OyTH OCOOMCTICTIO Ha T
Cy4YacHOCTI.

JlipyuHa MapriHaJmBHICTh PEKJIAMH BEPEINIMBO IICPEIUITAETHCS 3
pEaNbHICTIO MHCTELUTBA B KpPacHBOMY CHMBOJiYHOMY Xepcosi. IIlmax
MiMecHca 10 CyJacHOCTi, AW3aifHep MiCTa, HEMOB KOYOBHH 3 IUIEMEHI, TUe
CBilf KHJINM, y TIPOJTYKT SIKOTO BTUIIOE TOJIOBHY IPOOJIEMY KyJIBTYPHOTO THa
MICBKOT TpOMaTH.

YepBOoHOIO HUTKOIO (Maike B OyKBAILHOMY CEHCI) Yepe3 Bce MICTO
MPOXOUTH MOTUB PEKJIIAMHOTO peMecia, o 3'€JTHy€ CMUCIIH, TO/Ii1, JIt0IeH.
HesBaxkatoun Ha OMaHJIMBHMH NPUMITHUBI3M (OPMH, IU3aiiH BUPIZHIETHCS
BUOATJIMBOIO CTPYKTYPOIO, sIKa 1 yTBOPIOE ananrauii He-popmary B "aHTH-
ymu" crnoxkuBada. bamanc ypOaH-TeM 3 po3mipom iH(pOpMaIiiHOrO
MepEeBaHTAXKEHHS JOTPUMAHUI TOYHO, SIK 1 CyMilll ajleropii B JKUTTEBUX
curyamisx. TexHiuHe BTUICHHS pO3BUBAE /1€l qU3aifHy 1 HaJae HOBI BUMipH
po3yMiHHS. ABTOpPH HaJITO MeTaOpHUHI i OJHOYACHO HEBITi3HAHHI.

XepcoHChbKHH peKIaMHHMH He3alilMaHWMM eKpaH IIHTa — MicIe
TUMYacOBOTO IPOKUBAHHS TPHIKIDKAX 1 MicleBHX adill, OroJolIeHb,
iakartiB. Po3mip iHIUBIyanbHOTO NPOCTOPY HE 3aJIEKHTH BiJ KUIBKOCTI,
TOBIIMHM, TIMOWHW 1 MHUPUHU 00 €KTiB. 3aBASKH IHOMY, IIUT IIiJILHO
OXOILTIOE Bech 0bOcAr iHdopMariii. Y pa3i BiI4yTTIB TiICHOTO MPOHUKHEHHS,
HE3QJIeKHO BiJ JOBXHHHM BBeleHOro Qopmary, 'eJacTHUHICTH"
XEPCOHCBKUX MYyONiKamii TMPHUCTOCOBYEThCA 1O OYyIOb-SIKOTO PO3MIpY
pekmamHOrOo Hocis. PiBeHP KoMQOpPTy, 3a3BHYail, HOCUTH BHCOKHH.
He3pyunicTe BiACYTHOCTI BHYTPIIIHBOI BIOPSIKOBAHOCTI IUIONIMHH BeJe
JI0 pyHHYBaHHS Micls IPOKUBAHHS, B TAKOMY BHIQ/IKy € HEMOXJIMBUMU —
BIZIKJICIOBAaHHSI, 31MpaHHs, 3puBaHHs. [loganpiie moTbMapeHHs y BIaCHOMY
JISITICYCl, BEIE 10 PO3M'SITTS ICHYBaHHS B HIKYIM — B XEPCOH.

Juzaitn  XepcoHa Bpaka€ CBOEK IHBOBM)KHOIO, 'Kycrouor' i
XBHJIFOIOYOIO TICEB/IOECTETUKOIO KONbopy. Twumorpadika, sK KiIud s
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MOIIYKY CHOJIBaHHS JIOACH, sKi BiguyBaroTh cebe  "iHmmmu',
"moTpiOHMMH'', 3a4apoBye Tismad4a CBOEKO IPYKOBAHOI aHIPOTiIHHICTIO.
Pexmama, mpescraBieHa y BHTIIIAI OaHEpIiB BEIHMKOTO PO3MIipy, HOPIBHIOE
APUCTOKPATHIHOMY JOCIIPKEHHIO 1HBEPCii TOPOISH, SK TiTHHUX IIISIadiB.

Came, 3aMiHa KOJIOPUTY HACTPOEM IH3aiHY, NTA€ XEPCOHIIAM CBOTO
poxy cBOOOIY B MeXax CYCIJILCTBA, 30MBalOYM 3 MAHTEIUKY KOJBOPOBOIO
3agapoBaHicTio. [Js1ad HaMaraeThest Kiacu(ikyBaTH Bi3yalbHE YSBICHHS,
aje BOHO IHOJI 3HAXOIUTHCS B IMEPEXiTHOMY CTaHi MDK BiATIHKaMmu,
0aJaHCOM TIpaJli€HTIB, CTOBIJICOTKOBOIO 3aJMBKOIO, TPajJallisiMH Ciporo —
HaTsKa€ HE Mpo JeuleBe NayiTpoBe pemecio. OnsrHeHHWH, po3pi3aHu,
NpO30pUil peKIaMHUHA IIWT, SK KPUXKE Ha BUDIAJ TLIO, OJHOYACHO
BUCTaBJICHE Ha MOKa3 i MPUXOBAHE —PO3IOBIJa€ iCTOPIi XePCOHCHKOT KHUTTS
B KOJIBOPI.

JuzaiiH pexylaMy — 49HCTa i CHOKifHA IICEBOECTETHKA 3 MPOCTOIO 1
SICHOIO JTi€T0, sika O IMMoKa3aya MICTO B Pi3HUX paKypcax. ABTOPY BIAETHCS
SCHO MIPOJIEMOHCTPYBATH BCIO IHIUBITyanbHICTH KOJIbODY,
TEMIIEPaMEHTHICTb PO3YMOBOI BIIMIHHOCTI — BHIIPOMIHIOBAaHHS CHJIH 1
BIEBHEHOCTI,  CTPUBOXXCHO-3BOPYIIJIMBE  3aHENOKOEHHS, CaMOTHICTb
copoM'si3nuBocTi. [lorisaau oroJyomieHb 1HOI 37al0ThCS XOPOOPHMH, 1HOJI
00s3KMMH, ajie BOHHM BCE IIYKAIOTh 3ITKHEHHS 3 TisinadeM. Komip Xepcona
KW/Ia€ BUKJIMK peakiiii Ha 3BUYHE YSBJICHHS IIPO CBIT.

XepcoHelb JOCHIHKYE BIAHOCHHU Tijla 3 30BHINIHIM CBITOM,
31ITOBXY€E AM3aiiH 3 npupojoto. Pexnama, HeMOB MaciitaOHa iHCTaJSILIs,
Besimka “criHa" 3 "KymmonpoiamHaiiMy" JIHMCTBM 3 LIPUQTOBHMH
pizHOOIUHUME HacTposimu. [Ipm BXOIKeHHI B el mpocrip, XKutemb
BiZIUyBa€ TOHKHH 3arax CaMOIIOXXEPTBH pekyiamMu. BoHa, sik cuMBoOJ ciaBwy,
3aJIMIIAETHCS HEBUIMMOIO, K 1 repoi, yBiHYaHI Helo. Bemwu KomuIIHboi
Kpacu, o0pa3 ToIraHu 30epirae mpupoaa — 3BUYAiHA OCeNs, NI 3amaciuBi
XEpCOHIII 30epirarTh pekiIaMy I ''TOUIOKITHIIEPENOKITRIPITOMITCS ", KA
BXOIUTH 0€3 3alli3HUX pYK, a M[0-0coOimBOMy — '‘MO-IOMamrHboMy'.
IIpocTexxyeThcsl MEBHUIM CYITECTHBHHUI CIIOTaa MPO SKHHUCH CIOCIO, 10
30epircst B maM'saTi KOXKHOTO XKHUTEJIS.

JKuse i pexnamHe JHCTS Maibke HE BiIPI3HSIOTBCS B CBOIN Kpaci, sIK
He BiJpi3HUTH OigHe i 6arare, KyJIbTypHE 1 IPUPOIHE, AU3alH 1 XEPCOH.

XepcoHChKa pekiaMa cydacHe 3004YeHHs CIOBIIIEHHS A0 IUiigada
napagiurMaibHO0 (iryporo cMepTi aBTopa, BIAKPUTO PO3TAlIOBYIOYHCH B
po3Mmipax  Qopmary, ByaJlloe 32  TOBLIOMJCHHSM  3alepeyeHHs
"HeoOX1THOCTI CHITyBaTH CBiif po3yM" crioctepiraueBi. ABTOp HE TIPUCYTHIH
B TIOCJIaHHI, BIH 3QJIMIIAETHCS HEBUIUMUM. KO>KHE 1TOBIJOMIICHHSI CTBOPEHO
"TyT 1 3apa3”, KO)XKeH HOBMH TJsiiad 3004ye CIHOBIIIEHHS IO-CBOEMY. 3a
BucioBoM bapra P., "mo crocyerbest TekcTy, TO B HbOMY HEMaE 3aIucy npo
BaTbkiBCTBO", XepCOHCHKMIT MU3aifHEep — HE 0ATHKO XEPCOHCHKOI PEKIIaMH,
BiH — aBTOp 3 Opi€HTaIi€l0 "caMOBUCYBAaHHS TEKCTY, SIK CaMOJOCTaTHBOI
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npoueaypu CMI/ICJ'IOHOPOZDKGHH)I", JOKEpEJIO SKOTO0 CY4YaCHO CTPpyMy€ B

"MOBI caMiii 1o cobi ", 3aTyqaroun MOYyTTS YUTava.

Tpezyo H.E.

Kanouoam apximexmypu, npoghecop

3asioyroua kageoporo "/luzaiin cepedosuya”
Xapxigcoka depacasha akademis OU3auHy i Mucmeyma

HOBI METOJIWYHI NIIXOH YV PO3BUTKY
YKPATHCHKOI'O MEBJEBOT'O TU3AVHY

[TpoekTHa KynbTypa (32 BU3HAYEHHSM JIOKTOpa MUCTELTBO3HABCTBA
B.I1. Cunopenka, 1990 p.) Biapi3HSIEThCA (PCHOMEHOM JIHHAMIKU 1 BaXKKO
migmaeTbes aHamizy. [lepiogndHicTs 3MIHU CTpaTerii XyJ0KHBOTO MOIIYKY
(3a BucHoBKOM [.A. JloOpinmHOi, 2004 p.) craHoButs mpudbmm3HO 8 — 10
POKiB. ApXiTEKTypa Ta IIPEAMETHO-IIPOCTOPOBE CEPEIOBHUINE € CBOEPITHUM
"opranizMoM", JKHBOIO CHCTEMOIO, SIKa €BOIOLIOHYE. [cTopuYHa Ta cydacHa
Iu3aifHepCchKa MPaKTHKa CBITYUTH MPO Te, M0 MeOIi, SKi po3TalloBaHi Ha
ypOaHi30BaHUX TEPUTOPIAX, MAaIOTh OYTH OpPraHiYHOK YaCTHHOIO
apXiTEeKTYpHOTrO aHcamOIo, 0 SKOro BOHM Haiexarh. Crocrepirarouu 3a
MIBUAKMMH 3MIHAMH y ITPOEKTHII KyJIbTYpi, MOXHA JIIHTH 10 BUCHOBKY, 110
Cy4JacHy apxiTeKTypy Ta MeOJeBHi au3ailH HE OOIWIIOB Tak 3BaHUIi
OloHIYHMH HampsAMOK: IHTepHperauis npupoaHux Qopm (Hampukian,
KJIITHHHA T00YyJ0Ba pOCIMHK a00 (hparMeHTH MeperuieTiHH I'JIOK y JepeB).
['apMOHIst MIX JIFOJJMHOIO, TIPOCTOPOM 1 TEXHIKOIO - TOJIOBHE TpParHeHHs B
Cy4acHOMY [u3aiiHi, 1 MeOIi TOMy HE € BUKIIOUCHHIM. [IpHKIIagoM Takoro
cuMOio3y € mpoekT kommanii "Toyota", skuit mae Ha3By "T'apmoHis Mix
JIOJMHOI0, TpHUpoaor0 1 TexHikoro". Lli T’ATh CKyJNBOTYp BEJIMKUX
TUTACTHKOBHX KBITOK (5,5 M) Ha Bynunsx bocToHa micTATh B c00i COHSYHI
naHeni, Oe3komToBHUN Wi-fi, 3apsani cTaHmii Ta 10 MicIb UIA CHAIHHS.
Tyt € pemo cminpHe 3 yciMa BijoMHUMH “'OyJAMHKAMH — COHSYHUMH
OarapesaMu’, TOX 3B’S30K MK CYY4acHOIO AapXiTeKTyporo 1 MeOmsIMu
yp0OaHi30BaHUX IMPOCTOPIB HE BTPAYAETHCSL.

KompopTHICTE  0TOYYIOUOTO  CEepeloBHINA  PO3YMIETBCS  SIK
CYKYIHICTh TOOYTOBUX 3PYYHOCTEH Ta eCTeTHYHUX SKOCTei. DizuunHwmii
KoMGOpT 3a0e3meuyeThCs: BIAMOBIAHUM MIKPOKIIMAaTOM (TeMIIEpaTypHO-
BOJIOTHM PEXHMOM, O3€JECHEHHSM), NPUPOJHNAM i IITyYHUM OCBITJIICHHSIM,
3pYYHUM OOJIaJIHAHHAM 1 MEOJISIMM, IXHIM NpaBHIBHUM PO3MIIIECHHSIM 3
ypaxyBaHHAM LULIXiB pyXy BinBimysadiB. [lcuxosoriunmii xomdopt e
€CTEeTHYHE 3aJI0BOJICHHS (IIO3MTHBHI €MOllii) BiJi CIIPUHHATTS CTBOPEHOTO
CEpeIOBUINA Y ILIOMY.
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Acomianis "Ykpainceka Acouianist Meomsapis” (YAM), sika nodana
cBOIO poboTty mie y BepecHi 2001 poky, ceoromi 00’enuye 132 mpoBigHUX
mianpreMcTB MebieBoi ramysi. MeTa mismmbHOCTI Acormiamii — 00’ eqHaHHS
3yCWJIb OpraHi3amiii-BUpOOHHUITB MEONIB UIL 3aXHCTy i PO3BHUTKY CBOiX
IpaB Ta iHTEpeciB, a TaKOX CHPUSHHS PO3BHUTKY IiSUTBHOCTI BITUM3HIHHUX
BUPOOHWKIB MeOIIiB. SIKiCTh — OMH 3 TOJIOBHHUX KPHUTEPiiB OLIHKH MeOIiB
s minnpuemctB. Kuicskuit Mixkaaponauit Mebnesuit @opym (KIFF) ta
BHCTaBKa iHHOBaIiHOTrO MebneBoro BupoouuuTea MTKT Innovation 2016
€ IHIUKaTopaMy akTyaJbHOTO CTaHy MeOJjieBoi Traiys3i Ta iHTep €pHOTO
puHKY Ykpainu. TyT BuU3HAayaeTbCs BEKTOpP 3MiHH CIIO)KHBYOTO IOIHTY,
BUXOJATh HA PUHOK HOBI YKpalHChKiI KOMIMaHIi — 3 IHHOBAI[IHHUMU ieIMU
Ta AW3aifHOM, BiOyBa€ThCS HOBUI BHTOK PO3BUTKY PHHKY IMIOPTHHX
MeOJIiB 1 MpeIMeTiB iHTep epy.

Tewma, mo mOB’s3aHa 3 aHANI30M MeOIIEBOro Nu3aiiHy B YKpaiHi, €
aKTyaipHOIO0. B Hill iHTErpyrOTECS iHTEpecH Oi3Hecy, eKOHOMIKH i Tu3aiiHy.
Ha nepmmii minaH BUXOAWTH €THOKYJIBTYpHa IporpaMa, sika Moxe OyTH
pearmizoBaHa dYepe3 MeOJEeBYy Taly3b: CydacHI yKpaiHCBKi MeOxi MOBHHHI
MAaTH CBOEPITHI perioHabHI PUCH, CTHID.

[MpoGnema mNOIIYKY HOBHX KOHLEMNLIH [U3aiiHy B Cy4acHOMY
CYCHJIbCTBI MOXKe OyTH BUpillIeHa 3aBISKH PO3BUTKY HANpSIMKY
"eTHOnM3alH", KU B yMOBax TOTaJbHOI riobaiizamii i BTpY4aHHIO
"IHIIOMOBHOTO" MEHTaJiTeTy (3aBASKM TpPAHCISILIT 3axiTHUX 3pa3KiB
apxiTekTypu 1 [Au3aifHy) CTae OJHHM 13 3acO0iB  TOBEPHEHHS
CTHOKYJIbTYPHOT 1IEHTHYHOCT] CEPEIOBHUIIA KUTTETISTBHOCTI;

PerenpHuit aHami3 MOPQOIOTIYHUX 1| CHMBOJNIYHHX XapaKTEPHCTHK
TpamumiiHnX "HapomHmX' 1 "cTHiIpOBHX" YKpalHCEKMX MeONiB Ta
apXITeKTypH MO3BOJHUTH BUSABUTH 1HBapiaHTHI 3a (OPMOIO 1 mapaMeTpamMu
eJIEeMEHTH, JOTIKy iX 3B’S3KiB y CHCTEMi, IO CTaHe MiAIPYHTAM IS
knacudikamii i yrmopsypkeHHs "ciioBHHKA" QopM eTHoam3alHy. lcTopuuHi
TpaauuiiHi (opMM yKpaiHCbKoi apXiTekTypu 1 1o0yry € OGararoro
CHAJIMHOO JUTS MOJANIBIINX TpaHc(opMalliil y mpeIMeTHO-IIPOCTOPOBOMY
CepEeIOBUIIIL.

Hakonmuennii Ha IPOTA3i iICTOPUKO-KYIBTYPHOTO PO3BUTKY AU3AWHY
3HAYHUI 3amac 3HaHb 1 HABMYOK B Tajly3i CTBOPEHHS peryjibOBaHUX,
CKJIaJeHNX Ta KOMOIHOBaHMX MeOIIB, JO3BOJISE€ MPOTHO3YBATH MOJAIIBIILY
EBOJIOLII0  (POPMOYTBOPEHHS KOM(OPTHOTO HPEIMETHO-IIPOCTOPOBOTO
CepellOBUINA KUTTEMIAIBHOCTI 13 3aCTOCYBaHHAM ''3HUKalO4YMX'  Ta
"iHTepakTUBHMX"  MeONiB, SAKi  CTaHyTh IPEAMETOM  HOAAIBIINX
MEPCIEKTUBHUX PO3BIJIOK y JAHOMY HAIPSIMKY.

BrineHHs NOCSTHEHb HAHOHAYKH, BIIPOBAJDKECHHS HAHOTEXHOJIOTIH,
MOIIMPEHHSI AaCOPTUMEHTY HaHOMarepialliB CTBOPWIM TEPEAYMOBH IS
dbopmyBaHHSI iHHOBaliHHUX cep MPOEKTHO-ITOCHTIMHUIBKOI MisITBHOCTI B
apxiTeKTypi Ta [OHM3aiiHI - HAHOAPXITEKTYpW Ta HaHOAW3ahHy, SKi
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HoTpeOyIoTh THIIUX METOJUK apXiTEeKTYPHO-IU3alfHEPCHKOTO
MPOEKTYBAaHHs, HAI[JIGHOTO HA CTBOPEHHS NPHHIMIIOBO BiIMiHHHX
XYyI0XHb0O-00pa3HUX PillIeHb.

HeBin’emMHOI0O yMOBOIO  MOJepHi3amii BHIOI apXiTEKTYpHO-
IU3aifHEPCHKOi OCBITH € BIPOBAIDKEHHS OCHOB HAHOHAYKOBOi Teopii i
pe3yIbTaTiB HAHOTEXHOJIOTIYHOI TMPAaKTUKA Y HOBI OCBITHI CTaHApTH,
HaBYAJIbHI IPOTPAMH 1 METOTUKH HAaBYAHHS.

Hanbanuii cTyneHTaMHM NpPaKTHYHUN XyJOXKHBO-NPOEKTHHH JIOCBiJ
anpoOauii npuifoMiB iHTepmnperarii, cTuiizauii Ta TpaHchopmarii, sKi
3alpOBaPKYIOTBCSI Y KypCOBOMY Ta JWIUIOMHOMY HPOEKTYBaHHI Ha
tdakynpTeri  "/lu3aiitH cepenosuia”, pO3IIUpsE CHUCTEMY 3ac00iB
(dopmoyTBOpeHHsT MeOJIiB, MiJBUIYe piBEHb 3HaHb 1 BJOCKOHAIIOE
3010HOCTI  MOJOOWMX  CHELIaTiCTIB. MeToouuHi  HampsMH, 110
3aCTOCOBYIOTHCS B Mu3aitH-ocBiTi MeOmapiB XJJAJIM, MoXHA y3aralbHUTH
Yy HACTYIIHOMY IIEpEeTiKy: BHBUCHHS DI3HOMAHITTS KOHICMIH (Teopii U
npakTukd) (opMoyTBOpeHHs MeOmiB B mm3aiHi XX — mouatky XXI
CTOJIITTA, poO0Ta B apeanax MPOEKTHUX IapagurM, poboTa 3 MPOTOTHIAMH,
BUSIBJICHHS BIIACTHBOCTEH PI3HUX KOHCTPYKLIHHO-OOpPOOHHMX MaTepiaiis,
OBOJIOJIIHHS PYKOTBOPHOIO Ta KOMII'IOTepHOIO rpadikoro. [lomambimii
HaNpsMOK JOCJIJDKEHHS. Ta PO3BHTKY METOJMK IiJI'OTOBKH YKPaiHCHKHX
Jqu3aifHepiB MeOJIiB MOB’sI3aHUN 3 03HAHOMIICHHSIM 31 3MICTOM METOJHYHHX
3aBJjaHb B €BPOIEHCHKUX IIKOJAX JM3aiiHy, 3 aHaJi30M NEepPCIEKTUBHOCTI
[[UX METOJIUK Ta MepeiMaHHIM IXHBOTO JOCBIY.

Xpamosa-bapanosa O.JI.

Hoxmop icmopuunux nayx

Ilpogecop ragheopu ouzaiiny

Yepracokuil 0epicasHuil MexHOA0SIYHUL YHIGepCUumem

HAIIOHAJIbHI TPAJIUIII B TBOPYOCTI YKPATHCHKUX
MHUTHIB HA ITIOYATKY XX CT.

[MutaHHs HaIIOHAJIBHOTO CAMOYCBIIOMIICHHS € OJJHUM 3 aKTyaJbHUX
i #oro BHpINIEHHS HEMOXJHBE ©O€3 BHBYCHHS HaWKpammx 3pasKiB
MaTepialbHOI Ta TyXOBHOI KyJIBTYpH Hamoi KpaiHu. TBOPUICTh MHTIIIB Mae
BaromMe 3Ha4eHHS 1 MOXKe BUPIIINTH €CTETUYHI ACMEKTH HMHTAaHb PO3BUTKY
KyIbTypd YKpaiHH, TOMY aKkTyaJbHICTb JOCHI/DKEHHS IIOJsirac B
HEeOOXiIHOCTI BiJIPOKCHHS Ta MOy JIAPHU3aLii YKpaiHCHKOTO
HalliOHAILHOTO CTHJIIO Yepe3 BUBUCHHS 1 aHaJIi3 TBOPYOCTI MUTLIB YKpaiHu
noyatky XX cr. [IpoanamizoBano icropiorpadito mpobireMaTHku i
JIOBE/ICHO, IO HaJ JOCIH/DKCHHSIM HAaI[lOHAJIbHOTO CTHIIIO IpaloBala
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HEBEJIMKa KiIbKICTh HAayKOBIIB. Baromuii BHECOK B JIOCIIJXKCHHS ITOHSATTS
HAIlIOHAFHOTO CTHIIO 3pobmmn Taki (axiBmi sk M.bepnses, JI.Coxomroxk,
JI.CaBurpka, Y.MenpHuKkoBa Ta i [1; 2].

OmuH 3 mWepmux, XTO 3poOWB cHmpoOy peamizyBaTd iIer0
YKpaiHCBKOTO HaIlioHaNbpHOTO cTimo 0yB B.KpuueBcrkuil, sikuii crimpaBcst
Ha Tpamumii HapogHOTO OYNIBHHITBA 1 JIEKOPATHBHO-Y>KHTKOBOTO
MHUCTenTBa YKpainu B apxitektypi. Inei B.KpmueBcpkoro Oymo BTiieHO y
npoekti OynmHKy IlonTaBchbkOro TryOepHCHKOTO 3€MCTBa, WO CTalo
HapOJKEHHSIM YKPaTHCHKOTO apXiTEKTYPHOI'O CTUIIIO 1 TIPUBEJIO JI0 TUCKYCIi
cepell IIMPOKOro Kojia 3HaBWiB MuctenrBa. O.Mypaliko pernpe3eHTyBaB
HalliOHAIBHUN CTHJIb B KHBOIIMCI, PUCBATHB TBOpYOCTI Oinst 20 pokiB i 3a
el yac 3yMiB BHMBECTH YKpaiHCbKE MHCTELTBO y CBITOBHH XYHOXHIiH
npocrip. Tamant O.Mypamka chopmyBaBcs min BrmmmBoM [.Pemina, Ha
OCHOBI TIICHXOJIOTIYHOT TPakTOBKH 00pa3y 1 pealiCTHYHHX TEHACHIIIH.
O.Mypamko BBa)kaB, II0 HAaHBHIIMM IPOSBOM KpacH € PEaliCTHIHICTD
OyTTsI, TOMy B HOTO pOOOTaxX 3aIHIIAETHCS JKUBUHA CBIT IPU BUKOPHCTAHHI
NpUHAOMIB MOJCpHY Ta IMIIPECiOHI3MY 3 YIiTKOIO oOpraHizamiero ¢opwm,
JICKOPATHUBHICTIO 3 IMiJKPECICHAM TEMIICPAMEHTOM i JHHAMIKOIO.

Ha mouatky XX ct. B 1910-x pp. y mpeci po3ropHyiacs IIHpOKa
JIICKYCisl CTOCOBHO ILUISIXIB PO3BUTKY HAlllOHAJBbHOI TyMKH B YKpaiHi, Jie
Oynu 3anisiHi BiZJOMI Iisidi yKpalHChKOI KyJIbTypH, Taki sik M.DuIsHCbKHH,
M.HoBuupkuif Ta iHmi. IX gyMka cxomumacs B TOMY, IO MaitOyTHe
YKpaTHCHKOTO CTHJIIO TIOBHMHHE 0a3yBaTHCs Ha OapOYHMX Tpajauiisx. PizHi
HNOTJBSIIM  IOJO UUBIXIB  PO3BUTKY  HAI[IOHAJILHOTO  00Pa30TBOPYOIO
MHUCTEITBA BH3HAYHINCA y BHOOpPI CTWIBOBHX BHUTOKIB B TBOPYOCTI
M.boituyka (meoBizantm3m), S.Ctpyxmanuyka (penecanc), [.HapOyra
(ykpainceke  Oapoko), K.MameBnua  (cympemarusm).  Po3BuTOK
HamioHanmpHOTO HampsaMmy 20-30-x pp. XX cr. CcympoBOIXKYBaBCs
MABUIIICHAM IHTEPECOM 10 icTOpii Hapoay i HOro HalliOHAJTHHUX TPAJHIIIH,
cumBoitiku. Hanpuknan, I.HikiTina y cBoiii npani "®inocodis mucrenTsa”
BH3HAYA€E CHMBOJ SIK iJ1ef0, 00pa3 abo mpeaMeT, M0 Mae BIIACHY iCTOPiO i
OJTHOYACHO NPEACTABIII€E B y3araJlbHEHIH, HEPO3rOpHYTiH ¢opmi iHmmi
3mict. [.HiKkiTiHa BKa3ye, 0 CHMBOJHM BHKOPUCTOBYIOTHCS JIIOAMHOIO B 11
JISUTBHOCTI Ta MAlOTh MEBHY METY, CIYTYIOTh BUSBICHHIO HE3PO3yMLIOro,
10 HE JIKHUTh Ha MOBEPXHi. XYAOXKHIN aBaHrapa mo4atky XX CT. 3HAYHO
BiJIPI3HSABCS BiJ| IEPiOiB MUHYJIOTO, OCKIIBKH HOTO BiMIHHOIO PUCOIO CTaB
pi3KMii pO3pHB 3 TPAIMIIEI0 CTBOPEHHS pEAIICTUYHOIO XYHO0KHBOTO
o0pa3zy. Y GaraTbox TBOpax moyarky XX CT. XyZ0XXHii 00pa3 3aMiHIOEThCS
CHMBOJIOM, SIKMH TIpPEJCTaBHHKM aBaHraply Hamarajucs IepeaaTH
BIAKpUTHM, 0e3 3B’s3Ky 3 00pa3oMm, METOJOM. SICKpaBHM INpeJCTaBHUKOM
iei teuii craB Kazumup Mainesuy, skuii B CBOiX TBOpax HaJaBaB BaroMoro
3HAYEHHS CHMBOJIIII JKECTIB 3a JOMOMOTOI T'e€OMETpHUYHMX (iryp, iX
MOJIO’KEHHS, KOJIBOPY.
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BH3HAaUYHMM MHUCTEIIBKMM €TaroM CTajla TBOPYICTh MHTIIB IIKOJIU
M.Boifuyka, SKi MIparHylId JAOCITTH HAIIOHAJIBEHOI CBOEPITHOCTI MUCTELITBA
VYkpaian. Bwucokxoro wmcrenpkoro piBHA gocarnu  ygHi  M.Boituyka:
B.Cemmsap, [.ITaganka, O.IlaBnenko, I'.Komoc ta in. Iopzictio Ykpaiam i
HAITIOHATFHOTO CTHJIIO B yKpaiHcbkomy MucTenTBi ctaB ['eopriit HapOyr,
SKAA 3MIHMB YSABY TIpO Micle YKpaiHChKOi KHIDKKOBOI Tpadiku B
KyJIbTypHOMY JKUTTi Kpainu. [.HapOyr mpuiiMaB ydacTe y CTBOpEHHI
TPOLIOBUX 3HAKiB, AEp:KaBHOro repba YKpaiHM 1 MO€JHAB LIO ITIPalio 3
BUKOHAHHSM UITIOCTpaNiil 10 KHIDKOK Ta MEepioJJUYHUX BHIaHb, CTBOPCHHIM
JMBOBIDKHHMX rpadiuHux kommo3uuiil. Ha mocani pekropa YkpaiHcbkoi
Axazemii mucteut, [.HapOyr 3amponoHyBaB NpoeKT moiirpadiyHOro
BIZUTUICHHSI 1 3aCHyBaB MalCTEpHIO CKyJIbOTypH. l'epanpanka i mpupTu
I'.HapOyra 3aiiHsimn BH3HaYHE Miclie B 0arathox cdepax KHUTTS KpaiHU SIK
toni, Tak i ceoromui. llpudt HapOyra BHKOPHCTOBYETHCS y OLIBIIOCTI
JEep)KaBHUX JOKyMEHTIB, a HOBE IIOKOJIHHA YyKpailHCBKUX MHMTIIB
MPOJOBXKYIOTh PO3BMBATH HApOyTIBCHKI Tpaauiii B cBOIX TBopax [2].
Teopriit HapOyT B CcBOiX TBOpax BiIPOIWB CEKPETH CTapuUX MaHCTpiB Ta
BUCTYIIUB HOBATOPOM, YNM 3po0OMB (hyHIaMEHTAIBHUI BHECOK Y PO3BHTOK
YKpalHChbKOI'O MUCTELTBA.

TBopua cnaiuHa MHTLS — L€ BaroMuid BHECOK Yy HalliOHaJIbHE
MHCTEITBO, Y KyJIbTypy YKpainu. HauioHanbHa cBijomicTh HEMOXIIHBA 03
JYXOBHOI KyJbTYypH, a aHali3 TBOPYOTO MLUIIXY XYJOXKHHUKIB Ja€
MOXIIMBICTh TI0Ka3aTH OCOOJIMBOCTI CTAHOBJICHHS HAlllOHAJILHOTO CTHIIIO.
Ha npuxnani tBopuocti O.Mypaiuka, I'.Hap6yra, M.boiiuyka BucBiTieHO
mpoliec IbOI'O CTAHOBIICHHsS, a 3i0paHmidi Marepianm Moxe OyTh
BUKOPUCTAHUH AT pO3pOOKH HOBUX (DOpM Ta TOMIYKY HOBUX 3ac00iB B
mporieci  HAMiOHABHOTO CaMOYCBIJIOMIICHHS, SKe BimoOpa3WThCs B
MHCTEITBI.
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. Cekmnisg Ne 8
IHTEI'PAIIISA TA HOBAIIIS B IN3AUH-IIPOEKTYBAHHI

Anna Maria Colaci
Textile designer
Ugento, Italy

PHILOSOPHICAL AND CONCEPTUAL FOUNDATIONS OF THE
ART OF ECO-PRINTING

Driven by a general need to change course to give a minimum
contribution to the sustainability of a healthier environment, author research
has turned to the rediscovery of the ancient dyeing art and consequently to
search for native dyeing plants.

So, it has meant converting synthetic coloring materials, used at
school, to those of natural organic origin. It would not easily add, having to
do with chemistry and plants and therefore with various substances nature
to be used with a minimum of care and common sense.

Given that anyone who comes close to the aforementioned art
remains dazzled, it could only happen to do not deny a flicker of creativity
that allowed to travel independently, obviously studying, comparing,
researching, experimenting, failing and whatever else it has and continues to
contribute to improving the technique.

Eco-printing is a vegetal printing technique that sees natural organic
and inorganic materials as protagonists, which develops by placing flowers
and leaves in close contact with the help of temperature, biting and auxiliary
substances that can imprint their pigment on tissue supports, paper, ceramic,
leather, wood.

But above all it is an art that awakens the senses being in direct
contact with nature, its colors, scents, sounds, stimulating everyone's
creativity.

Definitely since it was born today it has undergone an evolution that
various artists in the world have contributed to giving it to truly excellent
levels perhaps with the help of some compromise. Reference this, due to the
use of plastic as a reserve for optimal results, which has changed the
trajectory of founding principles and remained at the discretion of
sensibility or skill of those who practice.

There are lot to learn, if it had to say whether or not it gave a
contribution to the same art, maybe it could say that if gave the print a soul
by creating the first little subjects on water-color paper like the "landscapes"
or "vase with flowers" or simple close-ups of plants sprouting from the
earth to underline and remember in the end that everything is born and ends
in the earth.
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This concept should always be kept in evidence.

With the hope that it will serve to raise awareness among more and
more consciences to reflect on the importance of every small gesture
(destined to become great) aimed at protecting the environment,
intelligently using the resources available, knowing how to stop before the
abuses that we daily operate towards of nature.

Chaman Siju
Owner and artist designer in "Dora N Maani"
Bhuj, Gujarat, India

SEMIOTICS OF TEXTILE DECORATION AND DESIGN IN
INDIAN CULTURAL TRADITIONS

Each folk craft reflects the traditions of a particular region and
culture. India can be proud of unique treasures of folk crafts, huge diversity
and richness of culture. Among other achievements of science and art,
weaving and spinning of fabrics occupy a special place. Regardless of time
and common laws of taste and fashion, long-time masters of their craft do
not lose demand. Traditionally, experience and skill in India have been
passed down from father to son over decades. For example, author of this
article is a master in production of exclusive fabrics in eleventh generation
and is practically familiar and has a complete production cycle, from
spinning and dyeing fibers to finished weaving.

However, it should be noted that from generation to generation from
ancestors in India is conveyed not only the skill, but also subtlety of
symbolic meaning of colors, ornaments, weaves, the specificity of wearing
a particular item of clothing and more. And modern masters continue to
respect, preserve and spread these traditions.

For example, handmade cotton cloth and silk, as well as clothing
made from them, are considered ritual clean. The most typical ways of
ornamentation of cotton fabrics are weaving, printing, batik and more.
Threads, including metal, pieces of mirrors, mica, beads, metal plaques and
even wings of tropical beetles are used for embroidery of fabrics. Patterns
on the fabric and its color have a sacred meaning as a guard against evil
spirits and bad influence. The color of fabric is symbolic: white is ritually
pure; black is the color of cosmic emptiness, consumes energy and is rarely
used on its own; red is the color of life and passion; saffron-yellow — a
symbol of religious service and renunciation of worldly vanity.
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Francesco Caroleo
Artist
Catanzaro, Italy

INNOVATIVE GRAPHICS OF FRANCESCO CAROLEO

A collection of unique works on glass that, in its general significant
economy, is balanced on line that targets conceptualism and nominalism,
formal and informal expression.

The amount of artistic project of the Catanzarese Francesco Caroleo
concentrates its value and its importance in the choice and in the careful
elaboration of subjects: figures of human faces recovered in the expression
of very first planes so tense in search of the particular, of expression, feeling
and experience to be "zoomed" to the point of cutting off superfluous
descriptive and up to the exaltation of the essential and the significant
specific.

Think of the characteristic wrinkles of faces that, while on the one
hand tell and block the whole story of a character in a visual instant, on the
other they house translucent spaces that light navigates and illuminates the
light ships.

The subjects enumerated in the corpus of work are real men, or
imaginary if they are cannibalized by comic, cinematic, traditional or even
religious cycles, but all are characters of clear fame and immediate
recognition for the spectator.

The predilection for familiar and distinguishable faces, of popular
affection and of everyday habits, is a precise reductionist intent that wants
to reformulate the common sense, which the avant-garde of pop-art had
consecrated as art, in an intimate sense that the viewer succeeds in distilling
from the formal familiarity of the figures to the point of identifying a
completely personal and informal impression. This individual impression is
often a message, taken by the artist, who wants to condense into a few
pictorial traits, delivered to the passage of light through glass and shadow
cones, a story and a mnemonic space. No coincidence that all his characters
have notoriety and a long experience that recapitulates in the face therefore
in the choice of particular placed in foreground, as well as in the choice of
the history more or less known and more or less recognizable in what of the
subjects is exalted through hyperrealistic aesthetics.

We are faced with a traditional rule, that of grisaille, which is
combined in harmony with a modern hyper-realistic description of the
anatomy of human faces.

The technique and the representation, in the first place, bow to the
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tradition of the grisaille in the almost exclusive use of blacks and brown
tones and in the study of the most beautiful stained-glass windows of the
late nineteenth and early twentieth century, later they venture up to the
search travelled by contemporary masters.

The cutting of the glass according to trajectories that follow
emotions rather than shapes, the threading, the lead binding, the shading
obtained with more passages of color that give depth to the drawings and
numerous other meticulous procedures embellish the works with an intrinsic
value of great value and mastery.

In a strictly methodological sense, the faces and their peculiarities
are obtained by subtraction of matter from a previous homogeneous draft of
color on the glass and the furrows, which leave exposed threads or
transparent areas, are the true painting that has the representative power of
an oil work and the added value of rivers of luminous radiation.

On this powerful matrix of infinite light that is transmitted through
the expressive intervention of the artist, faces and changing shadows take
life, silent and silent yet vibrant and eloquent.

The popularity and heterogeneity of the portrayed subjects bring to
the viewer a historical consciousness of multiple phenomena through the
centuries, progress and regressions. The leitmotiv that links and brings order
to all the works is that alteration, overtly manifest, which reorganizes the
character in history and precisely in phenomenon.

And the authority of the phenomenon that is historical, of custom,
religious or cultural increases based on the number of protagonists that it
remembers.

This is the reason that led the artist to conceive unrelated or group
installations for this series of light paintings, together with the intent to
make the public feel at the center of the plurality of the work observed by
the faces and observing the succession of emotions and stories.

Gordana Brelih
Textile artist
Toronto, Canada

EMBROIDERY AS A TOOL FOR CREATING TEXTURED AND
DECORATIVE SURFACES IN TEXTILE DESIGN

Today, the texture of material is one of important tools of textile
design and is subject of theoretical research by many scientists and practical
experiments of textile designers and artists.

An invoice as an active surface property can make a product light or
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heavy, bulky or flat, dense or transparent, etc. To enhance textured effects,
contemporary artists use a combination of different materials in
unconventional combinations, original decoration and decoration with
decorative elements. Such techniques allow to create vivid self-sufficient
invoices that can exist as standalone products.

Embroidery is one of the most common ways of decorating and
diversifying artistic and textural effects of textiles from ancient times.
Today, embroidery also remains popular with artists when creating works of
arts and crafts as a means of artistic expression. Often, the original texture
of surface a textile material changes significantly when it falls into the
hands of artist, as if receiving a new life and a new meaningful reading.

The author of this article, as a result of experiments with techniques
of hand and machine embroidery, reveals various themes and images. He
also actively combines various textile materials and finishing techniques in
his creative projects, adding multifaceted and multicolored threads, beads,
fibers and non-traditional materials such as paper and metal. However,
embroidery is the main feature that distinguishes the work of author among
the works of other artists (Fig. 1

rative textured surfaces in creative works
Gordana Brelih

Fig. 1. Embroidered deco

Hand and machine embroidery in combination and combination with
other techniques thanks to skill of the author creates decorative and textural
compositions and becomes a means of objectification of images and plots,
individual stories of their characters. Embroidery, each of its stitches as a
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brushstroke in the painting depicts, highlights and emphasizes the basic
elements of future painting — line, shape, color, texture and space. It
interweaves fabric and fabricated fictional and real stories that are born in
the artist’s subconscious, and resulting invoice is an additional active means
of conveying the conceived viewer.

Helena Kim Ju
President, World Egg Artists Association, World Egg Art Cyber Museum
Seoul, South Korea

HOPEFUL ROLES OF EGGS AND NEW BIRTH IN THE CHAOS
OF LIFE

The emerging golden egg means the beginning. As the sun brightens
the darkness and dawn begins, all things in the universe gradually appear in
morning dew. Golden and black eggs represent the beginning of a new day
and a new history, along with intergenerational change. The egg signifies
not only blessing, birth of life and new beginning, but also the planet. The
plants and trees expressed here are producing life and trees with different
figures represent four seasons, while show various environments
circumscribing the planet. There are ten creatures on the trees. The number
of ten symbolizes the universe and is the paradigm of creation representing
all possibilities. Ten symbolizes law, order and domination over all things
and is a channel through which one can pass to other places, as well as a
new beginning.

Natural images drawn with the technique of lacquer, natural
pigments contain the potentials for unlimited change and development.

Fig. 1. Ostrich Egg with gold, silver, pearls
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Fig. 2. Ostrich Egg with Mother of Pearl, Swarovski Crystal

If there is a Phoenix at the very top, (which is the best of all birds
and symbolizes a son of Heaven and means a king), appears once, the world
becomes peaceful. The phoenix spreading its wings extensively, as if it is to
soar, is ready to fly to the wider world and the universe. The product
involving the achievement of a Korean president during his reign, who gave
much attention to the environment, contains the status of Korea expected to
be the center of the world, without losing its noble significance, even when
it has continuously faced harsh winds and storms all over the world.

Irfan Khatri
Textile artist, designer
Bhuj, Gujarat, India

FABRIC DESIGN IN THE TRADITIONS OF HAND PRINT INDIA

Creating ornaments and symbolic images is highly appreciated in the
modern world. In times of incredible modern technology, ancestral methods
are becoming rare, but thanks to dedication and veneration of traditions of
craftsmen are gaining popularity. Creation of textiles by ancient Indian
techniques, attraction of traditional and symbolic signs, that gives
individuality, expressiveness and authenticity of the works of masters.

One of traditional Indian ways of decoration in textile design is
printing — ancient technologies of which are inherited and stored for
posterity by small family manufactories from generation to generation. It
begins with development of complex reports of ornamental compositions. In
development of ornament design in accordance with the features of
traditional Indian decorative decoration, floral and geometrically
characterized stylized motifs are most often used. In the future, ornamental
compositions of reports for printing are transferred to the board-matrix of
teak wood. The individual steps of the process can be seen in Figure 1.

314



. 3 2
Fig. 1. Applying ornament to the fabric with the help of matrix boards

A single matrix board matches only one color in the ornament. Thus,
for multicolored ornaments, multiple print stencils need to be prepared that
clearly match the intended pattern of a particular color and take into account
the sequence of ink or back-up solution. Such matrix boards with different
report compositions can be combined to create new ornaments. They are

also a family Fig. 2).
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Fig. 2. Ornamental compositions are applied by the technology of
traditional hand printing

Printing technology is complex, difficult and time-consuming,
especially if done on the front and inside of the fabric. Only natural dyes are
used for dyeing fabrics and punching them according to Indian traditions. In
terms of the structure of ornament, all ornamental compositions are
symmetrical, balanced, contrasting (due to lines and shapes used the colors).
Created canvases can be used as canvases to create clothing and accessories,
and in the interior as decor.
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Joanna Alexandrowicz
Artist
Warsaw, Poland

TAPESTRY AS A BEST TOOL TO EXPRESS INSPIRATIONS AND
EMOTIONS

Art and involvement with it were always close to the heart of artist
Joanna Alexandrowicz. Early education allowed to develop the basics of
artistic expression. Artist art education continued at the Warsaw Academy
of Art where was learned how to fathom the ins and outs of painting and
graphics. Later, it was a great opportunity to learn art crafts at the College
of Exeter in the United Kingdom. At that stage main means of expression
were linocut, etching and aquatint.

As a direct result of Joanna later studies at Cartoon Film Directions
at the College of Theatre and Film in Lodz, Poland artist could become
active as a book illustrator.

After a few years author developed an interest in costume design,
both movie and theatre, and the many possibilities that comes when works
with textiles. New works appear, performed by different techniques using
different materials (Fig. 1).

Fig. 1. Joanna Alexandrowicz Artworks:
a — Strefa 1, knitting weave, plastic fishing line and pine needles, 15x17x7
(2019); b — System 1, knitting needles cotton thread 50x70 (2018);
¢ — People embroidery on tulle, natural thread, 100x80, 2018

The search for the best way to express artistic vision was the reason
behind the diversification of different techniques which artist practiced over
many years. Suddenly, it turned out that tapestry was the best tool to
express inspirations and emaotions.
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Kadir Erturk

Lecturer, ceramist, artist
Adnan Menderes University
Karacasu, Aydin, Turkey

HIERARCHY AS A MEASURE OF COMPREHENSION OF
SURROUNDING SPACE

Human kind along in the history has always been in search of a
language in order to explain all kinds of emotional densities like herself, her
environment, the social and cultural state which is located, her fears, her
passions, her curiosity and beliefs. It chooses plastic elements like painting,
drawing, writing and phonetic elements like songs, poems, rhymes and
epos, performances like theaters, plays and rituals as its elements of
language. While reflecting itself through its preferences, it also reflects a
hierarchical system visually and spatially.

Hierarchy can be defined as regular measure grading, visual
hierarchy, rating, grading and even as just hierarchy. In Turkish it is known
as the name of Koram especially in artistic meaning. hierarchy is a state of
order in which two binary opposite extremes of the elements such as form,
direction, measure, interval grades from one to another. It inherits the
degree gap (Fig. 1).

Fig. 1. Hierarchy

The lining of the form from larger to smaller or from smaller to
bigger in the case of intervals from larger to narrower make a regular
harmony. In concept of hierarchy the fact of grading emerges as an essential
condition. So hierarchy is a way of regulation can be made through grading.
The best examples of the hierarchy can be seen in the environment (Fig. 2).
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Fig. 2. Examples to hierarchy from nature

Hierarchy is in three categories — radial, axial and peripheral. The
varieties of Hierarchy may be used in formsand surfaces as well as both in
form and surface at the same time together.

There is a meaningful and aesthetic line-up between the two opposite
extreme which is in order. If the opposition is only according to measure,
then there are sequences only from smaller to bigger and hierarchy becomes
to a form of “regular measure grading”. If there is a texture difference
between two extreme, then the texture of each level should be in the regular
grading schedule. If there is a value difference between extremes, then the
passage should be provided by lightening or darkening the values in each
level, gradually. Whether the sequence between two extreme is dependent
on the difference of colour or form, it should be done like others. So, the
unchanging conditions in hierarchy are the opposition and regular levelling
between two extreme.

Also one of the other unchanging conditions is the number of parts in
hierarchy that should be three. It is an exception when there is a condition
of tonal difference in a scale. The fact that there are only oppositional
extremes does not give way to hierarchy.

Examples of industrial and artistic ceramics works aimed at esthetic
and visual concept in modern ceramics comprehension within the scope of
visual illusions and defining hierarchy have been presented.

Kartik Hirabhai Chauhan
Designer and master of textiles
Ahmedabad, India

DESIGN AND PRODUCTION OF TEXTILES
AS A COMMON CAUSE AND PRESERVATION OF CULTURAL
TRADITIONS IN INDIA

The author's views on textiles, its development and demand, the
giving of individuality and special energy are the main characteristics of the
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work of Indian textile design masters. For the most part, Indian craftsmen
from childhood are involved in crafts, following the heritage of their
ancestors, who have come a long way to preserve the precious traditions of
fabric production and decoration up to the present.

In his creative and professional practice, the author of this article is
trying to preserve the experience and traditions of previous generations,
while making a new contribution to the craft. This is a difficult business, but
only in this way can cultural heritage be renewed and promoted and jobs
created. At present, much effort is being made to develop methods and
strategies that would allow the year-round provision of funds for the work
of textile craftsmen. A total of 24000 masters have joined together under the
Fine Design Center project.

In a growing world economy, our organization seeks to create a
space for the recognition of Indian artisans and their arts, promoting craft on
the world stage through participation in various international events. The
conditions for holding professional seminars and participating in them are
created. In addition, the social plan focuses on the organization of special
working conditions for women working in the household and people with
disabilities.

To achieve the goal of uniting masters around preserving cultural
heritage and renewing tradition, as well as addressing a number of social
and environmental problems, our NGO has made many steps, such as
recycling plastic waste in weaving and other crafts, organizing seminars and
workshops to raise public awareness. environmental problems caused by
overexploitation of natural resources.

Kazuaki Hayakawa
Glass designer
Hamm, Germany

JOURNEY TO INNER SPACE THROUGH THE LENS
OF GLASS ART

Lying on the ground and watching the universe expanding endlessly
above me, we can feel like seeing ourselves. It assumes, that this feeling is
caused by the oriental view of universe being deeply ingrained in us, which
is based on the belief that just like the outer universe, there is an inner
universe inside of every human.

By melting borosilicate glass at high temperatures of about 2500 °C,
creating colors and patterns with natural minerals like gold and silver,
Kazuaki Hayakawa creating images of the universe inside of glass.
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Adjusting the amount of oxygen and propan gas, due to oxidation and
reduction, different colors, like white, blue, orange, yellow and green, can
be created by using gold and silver.

Author using an oxygen burner from the US, where creating art with
borosilicate glass is originated. Borosilicate glass has a high melting point
and is known for its high transparency. Adding black borosilicate glass as a
background, a certain depth is created.

Fig. 1. Man-made universe embodied in glass

Working with an oxygen burner, the size of the glass objects that can
be created is very limited. The biggest glass marbles, as the round glass
objects are called, which created by Kazuaki, have a diameter of about 14
cms and with that are the biggest of their kind in Japan. Bigger ones can, at
the moment, only be created using machines. There is no air in the marbles,
but they completely consist of glass, so that they are surprisingly heavy.

Thanks to the high transparency of borosilicate glass and due to the
refraction of light, an endless world can be captured in a small object.

Author believe, that it is possible to open up a different point of view
by being able to look at the universe from above.

Vankar Rajan Bhimji
Artist, Textile designer
Bhuj, India

TRADITIONAL KUTCH WEAVING BY VANKAR RAJAN BHIMJI

Vankar Rajan Bhimji is a fourth generation artisan belongs to a
traditional weaving family of sarli village in Kutch region. Rajan and his
family have been creating radiantly and earth colored, intricately woven
textiles for six generations. Artist learnt traditional weaving art from father
and grew up watching that father and great grandfather in family workshop.
When he was nine years old first time going in exhibition with his father.

After years of exhibition and knowledge realize what today value of our art.
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Rajan was teenager got golden opportunity to work with Europe
based international designer. After two years of working with designers in
international arena designer understand the modern contemporary designs
with today’s fashion. Those all modern designs thoughts to keep in mind
and express contemporary designs in traditional weaving technique of his
family.

Artist practicing traditional art from his nine years of age. Today —
creating a strong network for his traditional art and his community’s young
generation and women’s of the villages of Kutch region. Author’s vision is
to create something different far and wide and always been his dream to do
something extra to promote the family art far and wide. Happy to woven
textiles in negative designs to creates something new attractive.

Today, designer is highly skilled in traditional and contemporary
designs. Mixed combination of traditional and contemporary designs for
producing high quality’s hand woven shawls and stoles in contemporary
designs. Author uses vegetable dyes and azo free dyes colours to make
luxuriously gorgeous woven textiles of his Kutch region which is identity of
region. Woven textiles significant motifs such as chomukh, dhunglo
represent mountain, dhulki, landhar represent snake flowing, "sachi vaat"
means true way of life, geometric patterns and inspired from nature motifs
is visually beautiful traditional and contemporary elements that also have
symbolic meaning. Author’s new vision is traditional designs offers eye
catching dazzling collection of products. That is deep sense of motifs and
colours so intricately woven textiles feature such a charming combination of
traditional and contemporary mixed motifs and colours.

Zetta Kanta
Fibre artist
Melbourne, Australia

MULTISENSORY FEATURES OF WOOLEN PRODUCTS

The multi-sensory perception and the multi-sensory experiences of
the world are a characteristic feature of human being, which for art is
intended to stimulate emotional response, has great value and opens wide
perspectives for development of new genres, as well as enhances
opportunities in a deeper understanding of creativity of artists of different
directions.

It is believed that human emotions respond primarily to purely visual
elements such as line, color, light, composition, structure and volume. And
on these elements, the vast majority of works of basic arts — graphics,
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painting, sculpture and architecture — are built. However, all of above visual
elements are directly related to material and technique chosen by the artist,
and their combination determines the opportunities and boundaries within
which the artist's creative efforts are realized.

Felt as a material for the artist’s creativity is unpredictable in its
structure and behavior and sometimes has unexpected results. This is a field
of constant experimentation, intellectual and physical exertion when trying
to realize a design. Wool is a material for those artists who are attracted to
texture, who love to work with their hands, who perceive the world largely
through tactile sensations, who need to not only see, but also touch the
subject to understand and feel it.

According to the author of this publication, work with tact is very
tactile, it can be attributed to the multisensory artistic category, when not
only visual effects are important. Works made in the technique of felting
create, in addition to tactile, visual softness, as well as promote sound or
space softness.

At creative exhibitions of the author of abstract data, it can be
observed that visitors, without realizing their actions, try to approach and
touch the felt product, to feel its softness, texture, relief. And this intrinsic
call that the work of observer causes for artist is highest estimate of skill.
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Fig. 1. Zetta Kanta’s creative works made in the technique of felting
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Wool textile artists often note that it responds to the mood and
emotions that you get to work with, and accordingly these emotions are
reflected in finished felt product. Therefore, in this material there are many
emotions of artist, his experiences, sometimes it seems that through the
works artist can speak the soul out loud without words. These works of art
show different textures, layers and color shades, composed in composition,
they carry warmth and softness and act on many senses of person,
conveying the intention of its creator.

Hanu Tamovana
Huszaiinep mexcmuns
2. Kuwunes, Monoasus

UCTOPHS BOMJIOKA: OT YTUJIMTAPHOCTH 10
XYTOKECTBEHHOM IIEHHOCTH

Boiinok — 310 HETKaHBIA MaTepHal, KOTOPbIA U3rOTaBIUBAIOT MIyTEM
cBanuBaHus mepctu. OH JIOIIeN A0 HAC M3 HEBOOOPa3UMOW APEBHOCTH, U3
caMoOi KOJIBIOSNTH 4eloBedYecTBa. BeposTHO, MIMEHHO BOIIIOK OBLT MEPBBIM
TEKCTHJIBHBIM H3/ETHEM, KOTOPOE YeJOBEK CO3Majl CBOMMH PyKaMH, IO
HETr0 HCIONB30BAJIOCh JIMIIb TO, YTO IPEJOCTAaBIIATA YEJIIOBEKy cama
NpUPOAAa — IIKYphl >KUBOTHBIX, KOpa M JIUCTbI pacTeHUl. Y MHOTHX
HapoJOB, OCOOEHHO KOYEBHIX, BOIMIOK OB OJHHUM H3 TJIABHBIX BHJIOB
TEKCTHJIS, CITY>KUBIIHX YEJIOBEKY HA MPOTSHKEHUM BCEH )KU3HHM, C IOMOIIBIO
KOTOPOTO CO3/IaBaJIoOCh MHOXKECTBO YIOOHBIX M HEOOXOAMMBIX BeIlIeH:
IOPTHI, pa3HOOOpa3HBIC KOBPHI, CYMKH, IIPEIMETHI OICKIBI, 00YBb U MHOTHE
JpyrHe Beuy gomManiHero oonxoaa. COOTBETCTBEHHO BO MHOTHX KYJIbTypax
€CTb CBOM JIET€H/Ibl, CBSI3aHHBIE C TIOSBICHUEM BOMIIOKA.

Tak, Hanpumep, IIyMepcKas JeT€HAa YTBEP:KAAET, UYTO CEKpeT
CO3JJaHUs BOWJIOKa ObUT OOHapy>KeH BOMHOM-TepoeM, apeM Ypa, lllymepa
n Axkama, Yp-Hammy (Ur-Nammu), npassmum npubnusutensHo B XXII-
XXI BB. 10 H.3. Takxe cymiecTByeT JereHia, 4ro Korjaa Bojibl BcemupHoro
MOTOMa OTCTYNWIW, JIOAW, BBITyckas n3 HoeBa koBuera Ha cymry
CIACEHHBIX JKHBOTHBIX, OOHAPYKUIIN TOJ] KONBITAMH OBEI[ yIUBUTEIHHBIN
MaTepuai. Bece monroe Bpemsi CKHTaHMS KOBYETa 110 BOJHAM IIEPCTH C OBEI]
majiaja UM TOJ HOTH M HaMOKaja, W OBIBL, TOMYach MO HEW B TECHOM
3aroHe, CBAJISIIHU €€.

B HexkoTOpbIX HCTOYHMKax ymoMmuHaercs, uro B CpeaHue Beka
Mactepa IO W3TOTOBJECHUIO (DETPOBBIX T'OJOBHBIX YOOpPOB pPaccKa3bIBaH
nereHay o cBoéMm mokpoButene — CBarom Kiumente (Kpucrodepe).
OpHaxbl, KOTJa €ro MpecieoBaly Bparu, CTepThle HOT'M IyTHHUKA OUYECHb
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Oosienin. 3aMeTHB KJIOYKHM OBEYBEH LIEPCTH, 3alleNMBLICHCS 38 KyCTapHHUK,
OH OCTaHOBWJICS U, COOpaB €, 00MOTaN €0 HOTH, HA/ICB MIOBEPX CaHIAINH.
ITo oxonuanmm cBoero mytu Csroit KnmmMeHT cHsn 00yBb U OOHAPYKHUI,
YTO IIEPCTh CBAJSIIACE.

CornacHo npyro#t jgerenzae 3to 6but Cstort Makos, anoctos Uucyca
Xpucta. Bo Bpems myremecTBus u3 CsaToi 3emun B VMicmanuto ajis TOTO,
YTOOBI YCIIOKOWTH CBOM OOJBHBIC HOTH, HE MPHUBBIKIINE K IOJITHM
CTPAHCTBHSM, OH COOpaj ¢ KYCTOB 3alleNMBIINECS ITyYKH OBEYbEH IIepCTH
M BBUIOKHJ MSTKUH CJIOH MeEXAy HOTaMd U CaHJadusIMH. A uepe3
HEKOTOpOE BpeMs 3aMeTWJI, YTO IIepCcTh, Oyarojgapsi IaBICHHUIO H
BIIQXKHOCTH (TIOTY), CBaJIsIACh.

BansgHue BO3HHMKIJIO M pa3BUBANOCh HE3aBHCHMO BO BCEX CTpaHaxX U
pernoHax, rae ObUTH OJOMAITHEHBI OBIBI, Jiomanu, Ko3el: Tuder, [Tamup,
Anrait, Kakas, Kapmater, bankansl, [lepennss Asus (Upan, Adranucran),
a taxxe B OunisHaun, Hopseruu, Ilepy. Cambie paHHHe eBponeiickue
BaJTHBIC HM3/CTHs OOHAPYXKCHBI apxeojoraMu Ha Tepputopun CeBepHOM
EBponbr (Hdanms, T'epmammsa, I Teic. g0 H.3.). TexHomornu BansSHUA
YCIICITHO TIPHMEHSUTHCh M BO BpeMeHa PUMCKON mMIlepuu, W Jaxe ObuIH
3amevarieHsl Ha (Qpeckax B JOME OJHOTO M3 MacTepOB-BASUIBIIMKOB B
[Tomnesx

Boiinok — npeBHEHINNA pyKOTBOPHBIA Marepual U ceiyac, B XX
BEKe, OH MEpeXHBAET HOBBIM BHTOK MOITYJSIPHOCTH, YTO OTKPHIBAET HaM
HOBOC BHJECHHME U HOBBIC BO3MOXXHOCTH B CO3JaHWH, KaK W3JeIuil
IIUPOKOTO TMOTpeONieHus], TaKk W MpeAMeToB HckyccTtBa. B 2005 romy
MUOHEPHl B JieJe BO3BPAIICHUS BOWIOKA B COBPEMEHHOE HCKYCCTBO W
JKU3Hb, BeHrepckue xynoxkHuku Mmrean Bunak u Mapu Haru, co3pganu B
T'epmanun MexayHaponHyo AkaJeMHMIO BOWJIOKa, a TOJAOM IO3XKE B
lommanmuu Obm  opranm3oBaH ee ¢wmman. B mpomecce w3ydeHHs
MpEeMyIpocTell 3TOr0 OPEBHETO MAaCTepCTBA CIyIIaTeNd AKaJaeMUu
©XeroxHo Bble3katoT B Kuprusuio, Y30ekucran u ['py3uto — crpaHsl ¢
GorarefimuMu TpaJuIHsSIMHU B IPON3BOICTBE BOMIIOKA.

B EBpome ceifuac co3maHa cnenuangbHas — MEXAyHapojHas
OpraHm3amysi, OOBEIUHSIONAS TATAHTIMBBIX MACTEpOB XYyJOXHHKOB U
JIM3aiHEPOB TEKCTUIISL.

W ceromgHs, mpomoikas HApOAHBIE TPAAWIUH, MacTepa CO3IafoT
BOMJIOKH, HE TOJIEKO YIOBJICTBOPSIOIINE YTHIIMTAPHBIM MOTPEOHOCTSIM, HO
W SIBISIIOIIMECS BBICOKOXY/IOKECTBEHHBIMH 00pa3liaMi COBPEMEHHOTO
MPUKIIaJHOTO UCKYCCTBA.

B mnocnenHue roipl BO BCEM MHUpE HaOIIOAACTCSl HACTOSIIUH Oym
uHTepeca k BamsHuio, felt, filz, kece — kakum Obl M3 3THX TEPMHHOB HHU
BOCNOJIb30BaThcA. IlpudyeM uMHTepec OSTOT HUMEHHO AU3alHEpCKui,
OCTPOAKTyaJIbHbIN W MOUCTHHE MaccoBbll. Bo3moxxno Boinok B XXI Beke
CTaJl TaK MOIYJSPEH UMEHHO MOTOMY, YTO HICabHO OTBEYACT HACYITHOM
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NOTPEOHOCTH YEIOBEYECTBA — DKOJOTMM M 3CTCTHUKE. YeJOoBeK 3amagHoi
KyJbTYpbl, JECATKU JIET, YCHEIHO CTPOMBLINI CBOM KAMEHHBIE KYHIJIH,
CBOH IJIaCTUKOBBIN, 3JEKTPOHHBIN, IITAMIOBAaHHBIA M OAHOPA30BBIA MHp,
HaKOHEII, IOCTPOUB €T0, OUIYTHJI TOCKY W OguMHOYecTBO. Oxa3amoch, 4To
Bce Onara IUBIIM3AIMM HE IPHHOCAT CYACThS W TIOKOS AyIIe, €CIU
IIPEPBIBAETCS CBA3b BPEMEH — CBS3b CO CBOMMM KOPHSIMH, C MPUPOAOH, C
JKUBBIMH TEIUTBIMH MaTepraiamu. OKa3anoch, 9YTO MYIPOCTh THICSYETICTHH
U CBS3b C MPHUPOJOW HaM COBEPUICHHO HEOOXomuMbl. VIMEHHO MO3TOMY
MHMO BO3MOXKHOCTEH, KOTOpbIe NaéT HaM BOMJIOK, HE CMOTJIH IIPOWUTH TaKue
uMeHuThle nu3aiHepsbl, kak Cenuna Po3, Anna Kuwmpo, JlrogoBuk Por,
I"astano Ilerre, Opatbs Bypysieku u mp.

CoBpeMEHHBI BOWMJIOK, KOHEYHO, 3HAYUTEIBHO OTJIMYAEeTCS OT
BOiNIoka "mpeBHero". Bmaromapst M300peTEHHI0 MHOXECTBa KpacHTENCH,
UTJIONIPOOWBHBIX MAIIMH W JAPYTHX JOCTIDKCHHH 5SIOXH TEXHHUYECKOTO
mporpecca, Au3aifHepBl MOTYT CO3JaBaTh caMble HeoObruHBIC (popmbl. Ha
CMCHY BaJICHKaM TPHUIILIA MOJCITBHBIC CAallOKKH U OOCOHOXKKHU W3 BOUJIOKA,
Omaromapst nzo0pereHno LED-1aMI mosSBHIINCH BOMIIOUHBIE CBETHIIEHUKH,
a BOWJIOYHAS OZCKAa cTaja 0oJiee U3AIMIHOMN U TNIAaCTHIHOM.

ABTOp cTaThbu C JIETCTBA CTAJIKUBANACh C BOMIOKOM, HO TOJBKO B
2007 romy Hadana G6ojee OJIU3KO 3HAKOMHUTCS C TEXHOJIOTUEN BaJSIHUSA. DTO
OBLIO BpEMSI DKCTIEPUMEHTOB, B KOTOPOM BO MHOTOM TOMOTaJIF MMEIOIIIUECS
3HaHWSI M OIBIT 3aKPOWIUKA-TIOPTHOTO, B TIOCIENYIOMIEM K HEMY
00aBUIIOCE W XYNO0XKECTBEHHOE oOpa3zoBaHWe. B HacTosmue Bpems B
TBOpPUECKOM Oaraxxe Kak XyIOKHHK UMEI HU3Jeusl Pa3InIHOro
Ha3HAYCHUs W aCCOPTUMEHTHOTO psla — aKceccyapbl, 00yBb, TOJOBHBIE
yOOpBI, 0JIeKIa, IPEAMETHI HHTEPhEepa, HIPYIIKH, CYBSHHUPHI U TIp.

Adriana Del Duca
Communication degree, dramaturgy, jewelry design
Naples, Italy

KINETIC PAPER, A JEWELRY COLLECTION

The jewels of this collection are made with pressed cardboard. Each
creation comes from a free-hand stroke. Adriana Del Duca have chosen to
work out each shape by hand in order not to give up completely the artisanal
aspect in the design phase. Any form created can be deciphered by a
mathematical calculation. The important thing for artist is not to start from
the calculation. She always uses the example of ellipse: refuse to choose it
from an infinite number of proposals that the artificial intelligence of a
processor can give for she. Author prefer to make it spring from the pencil.
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The conception of the shapes that form a jewel is conditioned by the
transverse positioning of the same.

Subsequently each drawing is rendered vectorial and then passed to
laser cutting. The satin-finishing and assembly are fortunately handmade.
Chose a silicone strap to allow the jewels to adapt to the shape of the user’s
neck.

About the design, that artist was inspired by the planned construction
of some works of optical art. Being born and raised in Venezuela, Adriana a
strongly influenced by the fact that the works of great artists were many
urban furnishings of the city of Caracas.

Some of the most important aspects of artist works are: space,
movement and perspective. It’s also a study about empty and full spaces.
The fundamental assembly method allows to perceive what is constant, or
steady, on mutable surfaces, that is in movement. This creative process
starts from the adoption of non-color, black and / or white. Author recently
started introducing the color but the color will have to contribute to a certain
construction or movement inside the jewel, respecting the concept of
progression in the drawing. It is one of the principles that has characterized
optical art or programmed art.

In the "Arise" necklace we can see how this concept of progressivity
approaches a meticulous construction of a perspective with an 11 variation
of 1 mm between one white shape and another. The contrast between white
and black accentuates this progressiveness. Another example is the
"Oblivio" series in which the progression is less gradual to allow the
movement not to cancel it. The more gradual the progressivity of a language
is lost in the movement. Sometimes you have to skip steps, otherwise the
movement tends to flatten the progressivity itself.

In some necklaces, on the other hand, there is no perspective
construction, but everything is left to the movement, such as in the
"Capture" or "Harlequin™ necklaces.

Anyway, artist intends to further develop this principle on jewelry
design and currently the only one applying this language to contemporary
jewelry.

Kinetic Paper has been exhibited in some galleries such as "Galerie
Caractere Neuchéatel", "Galeria Lalabeyou Madrid", "Creativity Objects
Turin", "Galerie Alliages Lille" and will soon be present at Porto as part of
the international exhibition "Collectiva" and was pre-selected in the Venice
Design Week jewellery section.
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Wu Ching-Chih

Artist (CC Studio), Adjunct Lecturer
National Taiwan University of Arts
Taipei, Taiwan

PLIQUE-A-JOUR ENAMEL BY WU CHING-CHIH

Ching-Chih WU born in Taiwan, being a residence artist in
Sculpture studio at Anderson Ranch Art Center in 2013 and Artist resident
at Glasgow School of art 2014-2015. Working in the field of metalwork,
sculpture and enamel jewelry design. From the school hold many solo
exhibitions in the USA, Taiwan, Hong Kong, South Korea, Netherland and
Beijing. Ching-Chih WU gradually turned away from demonstrating skills
to questing for creative content and transcendental meanings. Artist art
works has already transcendental traditional metalworking framework

Author signature is establishing though combing enamel to break
through the restrictions from metalworking techniques and concepts. Works
also turned from small accessory to spatial sculpture. Artist began to
approach in a subtler way to make his sentiments well expressed
throughout.

Ching-Chih WU was awarded the first prize since 2013 to 2019 in
Japan, Lithuania, Italy, Taiwan. Ching-Chih WU is one of most anticipated
young Taiwanese artists in modern accessory field and sculpture object.
Works collected in USA, Japan, Netherland, South Korea, Italy, China, HK
at museum and private.

Fig. 1. Wu Ching-Chih Works:
a— Sea Wings (2018); b — Vanitas of flowers — Violet (2019)
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People try to live with nature in city. It’s look like normal but they
live in frame actually. In his solo exhibitions there is an attempt to think
about how people find the harmony with nature. Species adjust itself to
circumstances, however, they must use to find the way to survive. It seems
like no matter in any situations, will things find the way? In this time, he
present an installation, sculpture and jewelry, trying to find the possibility
with plique-a-jour enamel.

The once was a period when Taiwan occurs heavy rain. In the
morning, when the dim light reflects on the water puddles, when the rain
drops randomly drops on the puddles, creating numerous dots, and the dots
begin to form an area, it reminds me of a vessel. During the processes of
carving out the metal holes, author feelings began to change, just like the
random rain drops that forms various puddle shapes. As for the vessel form,
used a curved form to express and also tried to preserve the relationship
between metal and enamel to express the traces of the rain drops.

Wu Ching-Chih carved out the metal slate and form forging the
metal slate into a vessel shape, and apply the plique-a-jour technique to
create a vessel that can hold water.

The piece is designed into forms of wings; the continuous replication
makes connection to the jewelry concept, which is referred as “chain”. By
combing the unit pieces with one direction, artist creates a long shaped
creature. The process of uniting the pieces together creates vertebrae-like
skeleton, the long creature will be place on the human body, growing
extensively from the neck, back, waist, to the coccyx.

Wu Ching-Chih often used the shifted enamel works and try to find
the feel between real and surreal. We always said seize the time, but will we
can have in the life? He inspired from the bottle of flora to talk about the
life, what do we leave in the memories?

Eke Krug
Textile artist
Amsterdam, Netherlands

CONCEPTUAL TEXTILE WORKS OF EKE KRUG

Eke Krug is a textile artist that works in many techniques: art-quilt,
raw applique, thread-sketching, paper-fabric background, raw edge
applique, machine and hand stitching, monoprint, colour pencils, crayons,
stencil, making your own stencils and marks, using all kind of materials,
exercising different ways to manipulate fabric and other materials, making
combinations and design and others. The use of different materials reveals
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the deep meaning of any design. There are widely used materials: eco-
printed cotton and paper, hand dyed silk, nettle fibers and Norwegian sheep
wool, Lutrador, sewing threads, bamboo and cotton yarn, ink pencils, cotton
and silk, mulberry bark, paper, Vliesofix, metallic foil, 80/20 batting.

One of author’s artwork is dedicated to Sustainable Cities. In
opinion, it is impossible to create sustainable cities. So here are my thoughts
and ideas for this piece. Nomads live sustainably and have no ecological
footprint. Animals, birds and insects move from place to place in search of
food and safety. Since mankind has settled in a permanent place,
sustainability has disappeared. Take nature as an example to achieve
sustainable cities.

The background of this work represents nature, the bee-bees the
cities, made in a synthetic material as a symbol for human intervention. The
background is stitched with cotton and synthetic threads, the integration
between man and nature.

Artist visited a summer school, where teach coloring fabric,
manipulate fabric and design with the results of the week’s lessons. No
complete artwork, but lots of samples of different ways you can put colour
on fabric. She gave several techniques and students have time to explore

them. There are no limits in the possibilities.
:‘l. _'%ké?iw Tt K Y,

Fig. 1. Artworks of nature as an example to achieve sustainable cities
Thereby, author covers a wide range of techniques and materials
used in its work. The works are full of rich colors, detailed elements of
surrounding space, interesting ideas and boundless love for everything
beautiful.
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Casicoko P.1.
Buxnaoau kagedpu ouzaiiny
Yepracokuii 0epircasHuil mexHoA02IuHULL YHIBepcumem

HEWMPOMEPEXKI IK HOBITHIN 3ACIB CTBOPEHHSI JTNU3ANH-
OB’EKTIB CYYACHOI JIIOJUHH

JlronuHAa BCE CBOE iCHYBaHHS HAMaraeThesl TOKPAIUTH YMOBH CBOE
npai, TPUCKOPUTH HPOLEC CTBOPEHHS, BIOCKOHAIMTH IHCTPYMEHTapiil 3
skuM mpamroe. OcTaHHI HanOaHHS JIIOAMHA B cepl TEXHOJOTIH 1 BKe
IHCTPYMEHTH SIKMX MOXJIMBO HABYUTU HE TUIBKM MPOCTOMY BHKOHaHHIO
3aKaJeHnX Iil a W NUIIXOM aHali3y CTBOPIOBATH HOBI 00’€KTH, iX
JIOOTIPaIlbOBYBATH Ta BIOCKOHAJIOBATH.

HoBiTHI iHCTpYMEHT, SKHAH IOBHHEH OIIAHOBYBaTHCS HE TUTBKH
mporpaMicTé, a W JAu3aifHepW, € HIo IiHIme SK HedpoMmepexki 3 ix
TIMOMHHNUM HaBYaHHSM.

Heiipomepexi — mporpamHa mapaanrMa, CTBOPEHA IIifl BIUIMBOM
Oioorii, MO J03BOJIIE KOMITHOTEPY BYHTHCS HAa OCHOBI CIOCTEPEIKEHB.
['muOvrHHe HaBYaHHS - OTYKHUI Ha0ip TEXHIK HAaBYaHHS HEHPOMEPEK.

Heiipomepexi He mporpamyloThcss B 3BHYHOMY pO3YMiHHI, a
MPOXOASATH MEBHI, CKJIAJIHI 1 TPUBAJI eTamu:

1. ITocraHoBKa 3aBJaHHs i BUOIp apXiTEKTYpH HEHPOHHOT MEpEXi.

. BusHaueHHs KiAbKICHOIO 1 AKICHOr'O CKJIa(iB BXOJIB i BUXO/IB.
. ®opMyBaHHs BUXIIHOI BUOIPKH JIaHHX.

. Ionepenust 06poOka i HOpMaizallist BUXiHOT BUOIPKH.

. [Moxin BuXigHOT BUOIPKU HA HABYAIIEHY 1 TECTOBY CKIIA/IOBI.

. BusHa4deHHsI CTpYKTypH HEHPOHHOI Mepexi.

7. HanamryBaHHs HapaMeTpiB HEHPOHHOT MEpeXi Ta alropuTMy il
HaBYaHHSI.

8. HaBuanHs HelipoHHOT Mepexi.

9. KonTpacTyBaHHS HEHPOHHOI MEPEXKI.

10. TecTyBaHHS HEHPOHHOI MepexKi.

11. TIpakTH4yHE BUKOPUCTAHHS.

12. JTonaB4aHHS HEHPOHHOT MEepexi.

3aBIAKM HHUHIOIHBOMY IIBHAKOMY PO3BHTKY KOMIT FOTEPHHUX
TEXHOJIOTiH Ta PO3pOOKHM HOBUX METOJIB TIIMOMHHOTO HaBYAaHHS 3HAYHO
CKOPOTHBCS 4ac MPOXOPKEHHSI KOXKHOTO 3 €TamiB. 3aBASKU LIbOMY JIIOJMHA
novajia iX BUKOPHUCTOBYBATH HE TUIbKH JUIS CKIIaJHHUX JOCIIJUKEHb, a U B
iHIIMX cepax cBOro OyTTs, 30KpeMa 1 JJIsl CTBOPEHHS AN3aHH-00’ €KTIB.

Ha BucraBmi Salone Del Mobile B Itanii OyB mnpencraBicHuid
HE3BUYAaWHUH EKCIIOHAT-CTiJIelb, MOBHICTIO pO3POOJECHUH INTYYHUM

AN DN B~ W
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IHTEJICKTOM 0e3 HAMEHIIIOT TOTIOMOTH 3 OOKY JIFOMHHU.

Ha mouatky mporo poky Ha aykmioni Sotheby's B JIoHIOHI 3'1BUBCS
HE3BUYAWHUH JIOT - IHCTAJIAIIS, TOJIOBHIM €JIEMEHTOM SIKOi € HelipoMepexa,
IO TOCTIHHO TeHepye yHiKaiubHI mopTpetd. [Ipoekt, HazBauumii "Crnoramu
nepexoxnx" (Memories of Passersby), crane npyrumM TBOpOM MHCTELTBa
BiJl IITYYHOTO 1HTEJIEKTY SKAN CTBOPEHO CIENiadbHO U ayKIIIOHY.

Hanpuknan, pociiicekuii OpeHn HmkHbOI Olmm3Hnm Trusbox.ru i
npoekt Trendmind BumycTHIM KOJNEKLilO OUM3HM, W3aifH SKOT CTBOPEHO
IITYYHAM IHTEJIEKTOM. B OCHOBI KOXHOi MoOzeNi JIeKHTh CKeTd,
HamanboBaHuii Trendmind — HEHpPOHHOIO Mepexkelo, sKa TeHepye Au3aiH
oJIATy.

30kpema, HeWpoMmepe)ka BKE 37aTHa pPO3TAIIOBYBaTH MeOIi B
KiMHaTax, AKi po3po0iste nu3aifHep y BIAMOBIAHOCTI A0 11 MPH3HAYCHHS.

CiymHO BMHHWKAa€ MUTAHHSA 44 MOTpiOHa OyzAe B MOAANBIIOMY came
JFOIMHA-TU3aHEp Y1 MOXKIIMBO MICJIS TIMOMHHOTO HaBYaHHSA HEHpoMepexki
HaBYaTHCS] BUKOHYBATH 0€3/I0TaHHO IXHIO pOOOTY.

Hapasi icHyIoTh cepBicu came I AnW3aifHepiB, MO 3aCHOBaHI Ha
HEHPOHHUX Mepexax, 1 sKi JO3BOJLIIOTH MimiOpat koMmOiHamii mpu@Tis,
JIOTIOMOXYTb LIBHJKO MOSICHUTH 1/1€10, 3po0IIsiTh MaKeT HOBOI Bepcii cairy,
OLIIHSTh HACKLIBbKY NPUBA0IMBA KAPTHHKA, HAMAJIIOIOTh JIOTOTHI 1 T.JI.

Takox HefipoMmepexi He 00iiuM 1 iIrpoBHiA Au3aiiH. 3apa3 HaOyBae
MOILIMPEHHIO aaNTallisi KIACHYHKUX irop J0 BUMOT Cy4acHOCTI.

OTxe, JIOIMHA OIAHOBYIO Bce Oulbiie cdep CBOro KUTTA i
HelpoMepexi CTalTh HOBHUM IIIKABUM IHCTPYMEHTOM B ii poO3BHUTKY. |
MUTaHHSA, SKE JK MICIe 3aiiMe B MOAAIBLIOMY cama JIIoAWHA HaOyBae Bce
O1TBIIOT BIPA3HOCTI Ta aKTYaIBHOCTI.

Takox B MOJaIBIIOMY HMOBIPHO NOCTaHE NMUTAHHS SIK BiAPI3HATH
BUTBOPM MHCTENTBA HEWpPOMEpeXk, SKi MPOWINIM Kypc TITMOMHHOTO
HaBYaHHSI Ha OCHOBI HaHKpammx 00’€KTiB BiIOMIIINX MHUTIIB CBITY, BiJ
JIICHO CTBOPEHUX JIFOANHOIO.

Hefipomeperxi Bxke MepelIIn 3 eTamy MIpoCcTOro MOBTOPIOBAHHS HA
OCHOBI HaBYaHHSA /IO €Tamy CTBOPEHHS YHIBEpPCAIbHUX DIllICHb.
Hampukian, 1ocuth ckiagHi i yHIKaIbHI 32 MQJIFOHKOM BiIOWTKH MAaJbIliB
He/IaBHO HelpoMmepe)ka HaBUMJIacs He TUTBKH YCIIIIHO MiApOOIATH i HaBiTh
CTBOPIOBATH Ha iX 0a3i "MaicTep-kmou" AJs 310My OIOMETpUYHUX CHCTEM
iIeHTU (KA.

Xoua MaiiOyTHe ¥ IOYMHAE BHUIIIAAATH B CyMHHX TOHax. Tpeda
3BEpPHYTH yBary IO caMe HeWpomepexi BKe 3apa3 34aTHi JOIOMOITH
BU3HAUMTH TEKCTH, CTBOPEHi INTYYHMM iHTENeKTOM. VIMOBipHO B
NOAAJBLIOMY caMe HEHpOHHI Mepexi OynyTh JOIOMaraTH JIIOJCTBY
BU3HAYaTH JIHICHO BUTBOPU MHCTELTB CTBOPEHI JIIOAMHOIO, a HE MITYYHUM
IHTEJIEKTOM.
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Alexandre Heberte
Textile artist, designer
Sao Paulo, Brazil

VOLUMETRIC, SPATIAL AND PLANAR HAND WEAVING IN
MODERN AUTHOR’S TEXTILE DESIGN

The manufacture of textiles, in particular hand weaving, is one of the
most ancient types of crafts and areas of decorative art. In modern design of
textiles, it is difficult to single out the main global trends, since manufacture
of traditional textiles, as well as more conceptual, experimental trends,
coexist and develop. They do not compete, but interact, interpenetrate.
Researchers in this field notice and creative works of various artists confirm
that the techniques used in modern hand-made textiles are mostly
traditional, but craftsmen manage to achieve a new type of surface by
changing usual scale, ratio of materials in volume and composition —
experimenting with materials, violating traditional directions.

Contemporary art textiles are extremely multifaceted and use all the
means and techniques available to him. In this article, it would like to pay
special attention for today’s experiments in volumetric, spatial and planar
hand weaving.

In traditional understanding of manual weaving, output is a flat web
of mutually interwoven warp and weft threads. In this direction, deliberate
artistic negligence and exaggeration of handmade traces are popular among
designers today, which meets the desire to create an authentic structure and
texture of canvas. This is achieved due to unevenly machined edges,
unevenly spun threads with thickenings, loose surf weaving in weaving,
threads sticking out of embroidery, etc. The author of this article uses
similar techniques in his creative work, which can be clearly seen when
considering Figure 1. In this case, using these techniques allowed for artist
to achieve the most accurate transmission of concept of Trama S&o Paulo
project, in which long woven textile fabrics reflect a results of study of
cultural features 33 districts of Sdo Paulo and present them.
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ormed by Alexandre Heberte in the ﬁ:hnique of flat hand
weaving

Fig. 1. Works perf

The second no less interesting experiment of author with the design
of textiles, made in technique of hand weaving, is transition from a classic
flat fabric to three-dimensional weaving. In this case, wire guides are used
as guides and forming elements for threads (Fig. 2). It allows to organize
the structure of material in right volume and shape.

Fig. 2. Spatial weaving in creativity Alexandre Heberte
In his creative projects, the author of this article uses bright yarn, as

well as plastic, synthetic textiles, weaves non-traditional materials and
objects as additional means of artistic expression in textile design.
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Aliza Thomas
Artist, paper maker
Netherlands

PAPERMAKING PHILOSOPHY IN THE WORKS OF ALIZA
THOMAS

The return of the western mind to ancient shamanic idea of the artist
as visionary healer is an idea of struggle to exalt existence. To invoke the
mysterious totality of life, which links the seemingly disparate worlds of
modern art and shamanism.

Dreaming with open eyes brings to light the vital links between the
innovative and often provocative world of today’s art and the dreams and
visions of the shamans of the past. The artist is the pathfinder for the soul,
the groundbreaker for new forms emerging from a seemingly barren soil of
contemporary culture. He or she encourages people to dream with open eyes
and allows them to dream with closed eyes as well.

Art should have a healing impact on the whole self rather than
feeding the split-off shallow fantasies which are typical for part of our
modern culture, misleadingly often called: "light entertainment". Such art
can only be generated through an awareness of roots and an integrated
approach to life.

All too often modern men stand eternally hungry surrounded by past
ages and cultures, dig and grub for roots even if they have to dig for them
among the remotest antiquities. Souls lost in the cluster of roots, threatened
by dissociation.

Artists always were the instrument and speaker of the mind of their
time. When you take their work in connection with the artist” personal
psychology then it is only partly comprehensible. Consciously or
unconsciously the artists give form and character to the values of their time.

Kandinsky said: "Every period of time has its own artistic freedom,
even the genius with the greatest creative power can’t transcend those
boundaries, he’s bound by his time". Traditionally a shaman’s role was to
transmit power: the ways doing this are numerous, vibrating forces can be
transmitted through talismans.

A talisman in this case is something that apparently produces effects
that are magical and miraculous. Today the talisman can be replaced by
certain artworks which contain special powers. Paintings are also icons
which help focus on spiritual powers generated by traditional believe and
wisdom.
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Fig. 1. Artworks of Aliza Thomas

The shaman like the artist looks into the self, into the earth, into the
stars and beyond and brings back something of power, the shaman and the
artist help us find the strength in change.

Emoke Tapisserie

Visual artist

Department of Plastic Arts, Arkin University of Creative Arts and Design
Marseille, France

CONTEMPORARY TAPESTRY

The tapestry is a work done by hand, on a loom (vertical) or low-lice
(horizontal) crisscrossing the threads. Covering warp yarns with weft
threads the ruler creates dots that will give the image. This way of creating
the painting by collecting thousands of points, strangely resembles today’s
pixel images. Thus we find one of the oldest arts in the most recent medium
of our civilization.

The tapestry has several functions, it is not only a wall decoration, it
also insulates the interiors, caulking, warms, illuminates the premises, even
the most austere, thanks to its elements, its threads, its fibres which build it
and which are living matter. Nowadays, these substances are particularly
lacking in concrete structures, yet living elements are essential for our
balance.

But how could we revive today this art where time does not count,
where patience is necessary, passion, while values are abandoned by our
society in which everything is turned towards the consumption and fast
production.
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Lions have recently been daring to work with larger threads and
fewer shades, resulting in faster production. But this is not enough. In order
for tapestry to be reborn from its ashes, its value must no longer be
measured solely by time, spent on its realization, nor by the market value of
threads used.

The tapestry of today is no longer the same as that of the Middle
Ages, or that of its last glorious era of the 60-s and 70-s. It has immense
possibilities and diversity, where can mix sculpture and painting, colours
and materials, precision and volumes, where we can play with the rhythm
between colours, various materials, proportions, relief. It evolves and brings
us as many artistic values and novelties as the "installations" so much
sought after by collectors.

To popularize this art one must ban the concept of licier “copyist
worker”, reproducing the works of painters often in several numbered
copies. The licier must be the author of his work from A to Z! From the
basic idea, through the choice of colours and materials son, until completion
of tapestry must be a single piece.

Alas in a time when money is master of the world, where art exists
almost strictly for speculators, it is difficult to change attitudes and convince
the buyer to listen to his heart and buy an original work simply because it
pleases him, and not because it is a "mark" certified by the stamp of a
manufactory. Only a work with an innovative "personality” allows its
"reader" to feed his imagination. Because the "creature" will keep part of its
creator in it. The journey of the author, from idea that springs through the
miracle of realization and fullness of accomplishment, will remain woven in
this adventure.

For many weavers the act of weaving is equivalent to meditation. In
many civilizations weaving was linked to ceremonies and sacred rites. This
breadcrumb guides to the sacred through the matter that author create with
own hands this perpetual movement, rhythmic rebalances tensions and
energies around. Author capture the nervousness and flexibility of thread
with hands, author form and transform it. It transmits its energy and its
vibrations, but also transmit to it energy and subconscious.

As hands work, create, build matter, a mind flies to the spheres of
meditation and subconsciousness. This thread that put in place and that
structure, this thread in turn puts in place and restructures during these
hours that spend silently in a repetitive movement from left to right and
from right to left, finding the similarities with writing, dance, music,
geometry, meditation, even trance, even the Universe. This work allows to
show who author is, what capture from this Universe, and penetrate spheres
where we no longer seek answers to questions of existence but where we
create works that pose these Questions. Because questions are always more
than answers.
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Faserhaft Judith Pauly-Bender
Artist
Rodgau, Germany

ART IN THE MODERN WORLD

Human life consists not only of material but also of spiritual goods.
Only through art is it capable of achieving internal development, grasping
the unknown, discovering much new. In authors opinion, art plays an
important role in the life of a modern man. We live in the age of
information technology. The world is developing rapidly, and one must live
in a frantic rhythm, trying to be necessary, valuable in society, to keep up
with the times. Only art is able to help people get distracted from everything
on earth, everyday life, forget about everyday commotion and look into
their inner world.

Contemporary art is also suddenly evolving. The variety of genres
and forms is amazing. For example, abstract art helps a person to come up
with a story, to imagine what the author wanted to convey. Surrealism
mixes fantasy images with real ones. And it would seem impossible to
convey reality through the lens of sleep. But you look at the picture and you
reach the unknown facets of consciousness.

For the contemporary, shrouded in earthly problems, human creators
of art do not seem like everyone. And this is a true thought, because only
people with a non-standard worldview are able to penetrate our spiritual
world and transform it into a material form.

Nowadays, material goods are in the first place. Everyone is trying to
make as much money as possible to live in prosperity. Focusing solely on
domestic issues absorbs the consciousness of the modern man, his interests
are minimized. Only art can pay attention to the inner world and remind
itself that the main thing is self-development and self-knowledge. That is,
contemporary art plays a key role in the spiritual development and
development of man based on the experience of millennial history of culture
of mankind.
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Fukuhara Tomoko
Artist, painter
Tokyo, Japan

GESSO BOLOGNA IN FUKUHARA TOMOKO WORKS

The works of Fukuhara Tomoko are composed of blue color tone on
the white coasted canvas which is made of gosso bologna, painted over
about 20 times. Author prefer gosso bologna coat as it is the best way to
keep clearness of the paints. This technique is following Sandro Botticelli
and Giorgio Barbarelli da Castelfranco that learned from reproduction of
them when was a student.

This is totally author personal point of view, to acquire technique is
not so important and may be meaningless.

There are various/infinite ways of expression in art/paintings. Now
author using gesso bologna on the flat canvas but trying to express on the
three-dimensional shape, continuing evolving.

Most paintings are expressed in the square canvas. It makes me
confusing to express in the range of square canvas but on the other hand, it
could be a chance to me. We do not imagine the composition only in the
square canvas but it spreads out the canvas, spread infinitely. This
imagination comes from since author was attracted art.

Never forget the impact of Claude Monet "Water lilies" that leads
into the art world. Through "Water Lilies", felt like water lilies spread out
infinitely, i.e. spread out of the frame. For the young girl, i.e. when artist
was young, who was struggle and driven into the small world, his
magnificent painting let go to freedom world. To immerse in the "Water
Lilies" made feel relieved. Since then, Fukuhara learnt paintings by taking a
look at a lot of paintings but inspiration/composition is based on Claude
Monet "Water Lilies" such a spreading out infinitely.

In Japan, there are a lot of appreciators who seek answer/conclusion
(such as manning, purpose, etc.) from painting. Sometimes also asked
explanation for painting but could not. From this point of view, painting is
not necessary to be conclude, author want each person to add imagination
and create each interpretations for the painting. There should be a lot of
interpretations from one painting because art/painting world is freedom.
Everything is in a state of flux, of course the earth too. The definition what
is right or not could be changed as time passes. Therefore, Tomoko do not
have any answer/conclusion on paintings.

Last exhibition in June, the theme was "Cosmic Blue". The blues
could interpret as plural form of blue and also blues music too, free
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interpretation for each. Blue is my basic color. The black sea must be
beautiful full of beautiful blue, but never forget the deep blue color of the
Aegean Sea. And also happen to see the same deep blue when closed eyes
filled with tears in the stillness of the church in Italy as heard father passed
away. Then the deep blue color became my holy color.

In authors works, there are only two painting which titled "flower".
During the Vietnam war, there was a demonstration going on around the
Pentagon by tens of thousands young American people with flower in each
hand. The picture put flower in the gunpoint by flower child is very well
known as awarded "Pulitzer prize". The power of young people forced the
president to resign and the war ended. Author felt like want to paint flowers
which spread infinitely, in such a chaotic world and wish world peace.
Another works are regarding "Blues™, all lines spread out of canvas.

Two Fukuhara works, black-and-white are more specific paintings,
the subtitle is named "Pandora’s box". It is a world after opened the
Pandora’s box, no need for further explanation.

Gail Baxter
PhD, Research Fellow, Nottingham Trent University
Nottingham, Great Britain

EXPLORING THE ISSUES OF PLASTIC POLLUTION THROUGH
CREATIVE PRACTICE

The purpose of nets use can be highly varied; container, trap,
permeable barrier, decorative fabric. Similarly, their construction methods
can take many forms and their scale varies accordingly. Nets have been
used almost since humanity first started to create textiles but until relatively
recent years they were made of natural materials. This practice uses
handmade nets to raise awareness of the issues surrounding plastic pollution
in the environment. This is especially relevant to marine plastics with ghost
nets (lost or discarded fishing nets) and single use plastic bottles being
international problems.

"A drop in the ocean" considers the way that plastic wrapping
materials have become so insidiously ingrained into daily life that we barely
notice them anymore. The title references the feeling that many people have
of their individual efforts to avoid buying single use plastic being such a
“drop in the ocean” that it makes no impact. However, these individual
‘drops’ do collectively form a much larger pool and are beginning to be
noted. A good example of this message is the widely used adage: "it’s just
one straw — said 6 million people™.
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Fig. 1. Works of Gail Baxter

"Message in a bottle" highlights the problem of single use plastic
bottles. The net is constructed in hand plied 100 % polyester thread which
has been made from recycled plastic bottles. This piece is displayed so that
the net pours out of a blue plastic bottle which was found discarded on a
beach in Barcelona, Spain. Where possible, the net is shown draped over a
group of single use plastic bottles which have been found on beaches and
are in various stages of degradation. One of these bottles was gathered from
a beach in Cornwall, UK having previously contained water from an island
in the southern Pacific Ocean. The presence of this bottle highlights the
absurdity of moving bottles of drinking water around the globe so that
airlines, cruise ships, restaurants etc., can sell a particular brand of drinking
water.

"2 minute beach clean™ takes its title from a popular social media
hash-tag that encourages the public to share their experiences of beach
cleaning. This encompasses both the triumphs of treasured finds and dismay
at the levels of rubbish that are found on some beaches. Marine plastics can
be carried great distances; beaches in northern Iceland bear witness to
materials from as far afield as Canada and the Baltic nations whilst lobster
tags originating on the eastern seaboard of America are eagerly collected
from beaches all around the British coast. "2 minute beach clean™ is formed
of hand knotted net, in natural hemp fibre, with inclusions of beach cleaned
marine plastics. These vary from chunky sections of polypropylene rope to
crab pot fasteners and small pieces of fishing net discarded during the
mending process. When fishing gear was made from natural materials
(hemp, cotton, metal etc) these things would have naturally rotted away.
Plastics however only break down into increasingly smaller pieces,
eventually becoming the micro-plastics which are entering the food-chain as
they are ingested by the marine creatures which end up on our plates and in
animal feed.

Whenever these pieces are exhibited, written or spoken about, they
help to increase public awareness of these and other relates issues — a small
contribution to a vast problem. Other nets in this series highlight the loss of
once common hand skills, such as net making and mending, and the sense
of community and common purpose that these often engendered.
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Galit Einav
Artist
Rishon Lezion, Israel

PLASTERING PEARLS

"Plastering Pearls" is the name that accompanied the project. Pearls
represent for the women. "Plastering” is the word, chosen to describe our
lack of will or ability to see and understand their situation. Like the artificial
pearls that grow in captivity, bred, develop, perforated and sold, so are these
girls. During creating, used artificial pearls, enwrapped them, pasted,
submerged and plastered them with white acrylic material. All the project
was wrapped with string’s work, which is used as a feminine handwork,
bindings and sometimes as part of design.

Inside the human crowd, infinite tumult and fateful rhythm which
moves the world, there are sensitive, intimate islands. Small, sad characters,
who lack any ability to say or express even the tiniest human will. One node
of the head, one look and thought could prevent the situation. The
contemporary pendulum is begging the world to move and entice it to its
other side, where men and women are able to live their lives independently,
naturally, personally.

Fig. 1. Artworks of Galit Einav

Every woman is one of a kind, but some women are "not". They are
transparent, traded, deficient and meant for use only. In a project of 1500
matches and more author present every day one match for them. Take one
second a day. You don’t have to "use and throw".
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Giacomo Meneghello
Artist, painter
Legnago, Italy

THE ART OF PAINTING BY GIACOMO MENEGHELLO

Giacomo Menegello — artist, painter, was born in Legnago, province
of Verona. Mostly worked as an accountant. Attended various courses in
local painting and graphics and also did some exhibitions in the Verona
area. The picture "Whirlwind" is one of authors favourites. This is medium
small canvas, where used acrylic painting on canvas. It was done by
sequentially applying various colors to the canvas at the moment of anger.
Author thought about it and spent several days in it. This is one of favourite
essays and perhaps more successful.

Another picture called "Moving Circles”, medium small canvas.
Used oil on canvas and represents various moods of Giacomo Menegello.
This is a complicated picture, each circle is different from the other.

The picture "Fish" is medium small canvas with use acrylic on
canvas. A painting depicting a fish that is suspended, as in a fairy tale
dimension, as in a fairy tale. Brown can be the colour negative, green hope,
blue and blue water. "Overlapping Shapes" is medium size canvas with oil —
incredible picture. The abstraction that author love. In some forms, shadows
can be seen. Apparently a sunny picture, actually a little dark.

"Colours in motion" — the cardboard is medium in size. Acrylic
painting. A whirlwind of overlapping colours, a vibrant and optimistic
picture, made at the moment of joy.

"The magic bird" is also medium small canvas with acrylic painting.
The bird is almost in a fabulous dimension. A framework developed a few
years ago in a period of optimism.

Joe Lewis
Textile Artist
Kingston, Ontario, Canada

CONTEMPORARY PROVOCATIVE ART AND COLLAGE IN
TEXTILE DESIGN

Contemporary art regularly challenges people’s values and beliefs,
forcing viewers to step out of the aesthetic comfort zone, to excite them.
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This is result of expressing right of art to comprehend different topics. And
although the palette of emotions that communication with works of art can
evoke is very large, the aesthetics of provocation have become the basis for
most contemporary art projects. Textile design is no exception, though the
techniques of overtly moral and ethical provocation are less common in this
area.

Textile artists use a variety of techniques and materials to convey
their designs. The author of this article in the work with textiles, main for
themselves highlights the technique of collage. It allows to combine
contrasting textured textiles and graphic elements, prints and other
components that express the author’s visual vocabulary. At first glance, the
works of artist seem extremely radical to some viewers. Many of them are
actually quite simple in technique and composition, but often it is this
simplicity that borders on naivety, combined with a deep conceptual effort
that draws attention to the creative work of the author (Fig. 1).

In a number of textile collage works, the artist speculates a naked
male body against established stereotype of emphasizing female sexuality,
which transforms women into an object of consumption. Brutal nude men’s
bodies contrast with the softness of textile backdrop, even in some colors.

In the technique of textile collage, according to the author, it is
possible to reveal an infinite number of problems for society and topics
relevant to contemporary art, from pitchers, African graphics to Barbie
(dolls) and sex.

Fig. 1. Provocation as the content of Joe Lewis’s work in the art textile collage
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However, on the one hand, conceptual design that is accessible to
understanding does not give a clear interpretation and, ironically, leaves the
author’s thematic incompleteness. The mismatch of individual elements of
collage forces the viewer to use his or her imagination to complete and
harmonize picture of images, to find their own cultural symbols and codes.

Trajce Catmov
Artist
Skopje, Republic of Macedonia

SEEING THE WORLD TROUGH A GLASS PRISM

In the fine works of art from his creative opus, the author Trajce
Catmov treats abstract-figurative expressionism as a stylistic determination
and artistic expression in which the gestural action and the intense, pure and
sound color are dominant.

From an artistic-technical aspect, the structure and composition in
his paintings is dynamic, skillfully and instinctively built. The author,
following his creative impulses and thoughts, tries to quickly capture them
and visually transpose them into works with powerful suggestion and
sensibility. The simple, stylized drawing of the most anthropomorphic and
zoomorphic representations, as well as the lively, luxurious coloring with
the use of an intense range of blue, vermilion, lipstick, yellow, green and
violet tones, applied in dense, pasty layers with a chromatic balance is his
most powerful painting trump card. The color is most often applied in pasty,
dense layers and safe strokes with the use of black, somewhere white or red
for applying the contours and emphasizing the movement. Through it,
author creates a unique colorful, expressionist sensation and drama for the
observer, suggesting a sense of seeing the world through a glass prism
through which all colors of the rainbow are diffracted.

Painting vision starts from the reality that he breaks, decomposes and
deconstructs through a series of transfigures with the naivety and fervor of a
curious child, while remaining fully consistent with the original narrative
story.

In his imaginary micro-universe, the engine of narration, his intimate
humility and self-knowledge are his intense emotions and drives — love,
passion, dreams, internal struggles and conflicts, the aspiration to present as
openly and faithfully as possible the experience, like some simulacrum of
experiential reality.

Author paintings represent intimate meditations about life and the
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world that surrounds us, for the existence in it and the experience/feeling of
that same world through all the senses. The figurative compositions of
people, bulls, dragons, imaginary and mythological creatures and their
interaction bring the traces of the informal expression and expressionist
rhetoric, an artistic manuscript that Catmov has elaborated and is close to.

These are works that easily make direct communication with the
observer, characteristic for its simplicity and readability in the visual
language.

The titles of the works ("Birth", "Crying", "Burned by the Sun",
"Feast", "Dedicated") serve as maps for the author's unique narrative story,
whether emotional or psychological states which he experiences or shares
his perceptions about the world in and around him.

With true passion and uncompromisingness, author interprets his
inner creative agent, eclectically connects and merges all details by creating
stories of a world that is transient and subject to change, a world that calls to
be explored and discovered by the observer. These are marvelous,
courageous and sincere images woven from dreams, passion, dilemmas,
hope and expectations, images that touch some of our intimate micro-
worlds.

llke llter Glven

Lecturer, Dokuz Eylul University, Faculty of Fine Arts
Department of Basic Art Education

Izmir, Turkey

AID TOOLS DEVELOPED FOR DRAWING IN ART:
DRAWING MACHINES

It is obvious that the interaction of art and technology becomes a
trigger factor for innovation in both fields. Since the early 1400s, scientists
and artists have been laboring over designing aid tools for drawing. One
part of this effort has involved designing machines to assist realistic
drawing, while others progressed without such limitations. These machines
— with arms connected to various gears, lenses, mirrors, wheels and
equipped with software - were sometimes designed to facilitate the visual
perception of the artist and sometimes so as to support the function of the
arm. To put this in a more art historical context, these drawing machines —
designed to assist the production of the artist — having outgrown their
contributive purpose in daily art practice, have become indicative of a
transformation in art itself. In the light of these arguments, this article will
try to examine the artistic contribution of drawing machines as well as the
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transformation in art, triggered by the technological development in
machine production.

Linear perspective, as devised by Brunelleschi, pins down a major
break point in history of painting. It is especially significant in terms of
adding a three dimensional illusion to the two dimensional nature of
painting and transforming the descriptive function into realistic expression.
The experiments carried out by the artist during the invention process
constitute a major starting point for drawing machines. The artist has
created this system while experimenting with mirrors in order to create an
aiding tool for visual perception. Assisting mechanisms for transferring
image onto surface continuously studied and developed by Ddrer,
orthographic projection machine by Lencker and pantograph machine
designs by Scheiner are some of the other major steps. During the
renaissance period, many artists — notably Da Vinci — physicists and
mathematicians have helped camera obscura and camera lucida designs
reach their form in 17th century thanks to their new additions to image
transferring techniques using lenses.

Hooke’s Picture Box design, a wearable camera obscura, and the
camera lucida patented by Wollaston are some other major milestones in
history of drawing machines. Despite the connotation and similarities in
their names, these camera lucida and camera obscura designs are two
different apparatus in terms of transferring the image both technically and
structurally. Camera obscura’s design allows it to reflect the image through
a needle-size pinhole using a lense, whereas camera lucida, needing neither
a room nor a box, consists of a surface upon which the artists draws and a
prism that can also be arbitrarily fixed onto the surface area. During this
period, artists preferred using camera obscura and camera lucida as mere
aiding tools for their drawing. In terms of history of painting, especially the
popularity of camera lucida, thanks to its ease of use, mobility and compact
size, kept growing steadily. By 1800s, all artists engaging in drawing were
having an interest in camera lucida. Traces of camera lucida can be seen in
numerous portraits, landscape and still-life drawings. This period represents
another major break point where art and technology merged and started
supporting each other. Owing to the use of camera obscura and camera
lucida designs, it has become possible to support the hand-eye coordination
with a tool while capturing and transferring the image of reality.

This desire for transferring the real image has then led to the
development of camera, thus rendering useless the function represented by
the art of painting until that day. The art of painting, however, has
counteracted the new status quo by enabling new and rich forms of
expression and eventually turned the tables.

If we look at 21st century, art projects focusing on drawing machine
design like the Blind Self-Portrait developed by Kyle McDonald and Matt
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Mets, Robert Sabuda’s drawing machine project Drawmaton following the
steps of Da Vinci, Styn Machine performances of Sam van Doorn, the
Kinetic Drawing Machine From Station to Station by Olafur Eliasson, the
kinetic sculpture titled ADA(analog interactive installation) by Bobinski,
which she defines as a post-digital drawing machine or the Robotic Blood
Printer performance by Ted Lawson during the Ghost in The Machine
exhibition are all indicative of where we are today and provide an
opportunity for a multi-layered interpretation.

These projects lead to the discussion whether we need to perceive
the production or the machine itself or rather the machine’s design process
as art. On the other hand, it can also be observed that there is a divergence
towards machines that produce deformed imagery or gestural language
rather than machines designed to produce perfect drawings (Fig. 1).

T

Fig.ll. Bobinski ADA (Analog Interactive installation)

In the light of the above mentioned examples, it is clear that the
drawing machines designed in today’s art practice no longer serve as aiding
tools. What has now become the purpose is quite often the design of the
machine, how it came out to be and its relation with the viewer. All phases
of production using such machines have now become a process also
involving the viewer. This design process is usually more prioritized than
the drawing itself. So much so that the final drawing is perceived to be
conducive to the creation of the drawing machine.

Honakoea O.B.

Kanouoam mucmeymeosnascmea

Jloyenm kagedpu ouzaiiny inmep ’epy i mebnie

Kuiscokuil HayionaneHuil yHisepcumem mexnonozit ma Ou3auny

IHTETPAIIA 3ACOBIB IHTEJIEKTYAJIBHOI'O KEPYBAHHSA
CEPEJIOBMIIEM Y JIM3AMH )KHUTJIA

OcTaHHI JecATHpIYYS CYTTE€BO 3pociia KiNbKiCTh 1 SKICTB
€JICKTPOHHUX TMPHUCTPOIB, MO0 CTAM CHOTOJHI HEBiJ €MHOI YaCTHHOIO
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MOBCSIK/ICHHOTO JKUTTS JIIOAWHK. Bce Oiblie iHHOBaLiHHUX TEXHOJIOTIH Ta
oONamHaHHS BIPOBADKYIOTBCA B OCENl Ta CHOCIO KHUTTS JOHIEH.
OcHaleHHsl KWTJIa IHTENCKTYalbHUMHU TEXHOJOTiMH BIIMBAaE HAa IOTO
mm3aitH 1 crpudHATTS iHTEp epy. IlpmcTpoi, oOmagHaHHS Ta 3acodu
KEPyBaHHS HHMH CTalOTh YaCTHHOIO NPEAMETHOTO OTOYEHHS JIIOAWHH, i
TOMYy MAaiOTh OYTH CBIiJOMO IHTETPOBaHI y Bi3yallbHE CepeIOBHUINE
MIOMETIIKaHHS.

B pesynbTarti aHanizy JiTepaTypHHUX JpKepesl BU3HAYECHO iICHYBaHHS
PO3pI3HEHHUX TOYOK 30py Ha TIyMadeHHs KOHIEMNLil "po3yMHOro OyJauHKY"
[1; 2; 3]. Lle 0OyMOBMIIO MOUUIBHICTh BBEACHHS MOHSITTS "IHTCICKTYaabHO
kepoBaHe cepenoBuiie” (IKC) xxutna — 1e cyuacHe KUTIIOBE CEepelOBHIIIE,
OCHAIl[CHE  BUCOKOTEXHOJIOTIYHHUMHU  HPUCTPOSIMA M  KEPyBaHHSIM
[EHTPAIFHOTO KOMIT'IOTEpa, M0 3/aTHI pO3Mi3HaBaTH CTaH (i3WIHOTO
CepelloBHUINA Ta JKHUTEINIB, MepeadavaTd iX 3alHTH i pearyBaTH BiAIIOBiITHO
JI0 3aIpOrpaMOBAaHUX KOPHCTYBAaueM CLEHapiiB a00 MpuiiMaroul aBTOHOMHI
pilleHHS, a TaKoX BIUTMBATH Ha TPOCTIp (I3WYHO A IIiABUIICHHS
KOM(OPTY, ONTHMi3amii CIIOKUBAaHHA PECYpCiB, MIATPUMKH 3TOPOB’S 1
0E3MeKH KHUTIa Ta MEIIKAHIIIB.

JlocmiKeHHs! ITMPOKOTO aCOPTUMEHTY TEXHOJIOTiH Ta 00Ja HaHHS
IKC, 110 Ha ChOTOAHIIIHI € aKTyalbHUMH B OCHAILEHHI JKUTJIA, JO3BOJIMIO
BUSIBUTH XapaKTepHI O3HAaKM IX CHUCTEMHOI B3aeMOJIil 3 Bi3yaJbHUM
OTOYEHHSIM Ta 3aKOHOMIPHOCTI BIUIMBY Ha (opMyBaHHS Ju3aiiHy
cepenosuia [4]. TexHosoriune oOjamHaHHS OyJI0 3rPYIHOBaHO 3a
NPUHAJIEKHICTIO 0 CHIJIBHUX Kareropii BiANOBiAHO J0  cdepu
3aCTOCYBaHHS B IHTEJEKTyaJbHO KEPOBAHOMY IOMEIIKaHHI: KepyBaHHS
MIKpPOKIIIMATOM, KEpyBaHHS  OCBITJIICHHSM, KEpyBaHHS  Oe3IeKolo,
MYJIbTUMEAIHHEe 00J1aHAHHS, KePYBAaHHS €IEKTPOKUBIICHHAM, 00JI1a JHAHHS
3 kepyBaHHs cucreMamu [KC xutia.

AHaii3 OCHOBHHX TPyl CYy4acHOTO TEXHOJIOTIYHOTO OOJaIHAHHS,
sgKke (OpMye 1 HAIOBHIOE IHTENIEKTYyaJbHO KEPOBAaHE JKHUTJIO, ITOKa3aB, IO
Miclle pO3TalllyBaHHS Ta BIUIMB Ha €CTETHUKY CEpeIOBHILA HaldacTilie
o0ymoBIIeHI  (YHKI[IOHATbHUMH, TEXHIYHUMH Ta eKCIUTyaTalliiHuMU
BUMOTaMH JI0 OONajgHaHHs. Byio BHSBICHO TpH THUNHM HOTO 3B’SI3KY 3
Bi3yaJlbHUM CEPEIOBHUINEM JKUTIIA, 3AJIEKHO BiJl MPOCTOPOBOTO PO3MIIIICHHS
Ta BIUIMBY Ha JAW3aiH, 0 YMHATH QYHKIIOHATBHI Aii 001agHaHHS 260 oro
3oBHimHIN Burig (Puc. 1).

348



TUNKU BNPOBAMXKEHHA OBTAHAHHA IKC XXUTIA

Y BI3YAJIbHE CEPEOOBULLE
NOBHICTIO MPUXOBAHE | YACTKOBO NPUXOBAHE HEMPUXOBAHE
OBJIAOHAHHSA OB/IAQHAHHA OB/IAIHAHHA

POBMILLYETLCA Y TEXHIMHNX
MPUMILLEHHSX, HilLax, MebnsiX,
OrOPOLPKYBASbHUX NOBEPXHAX;

GeanocepeaHL0 He BNNUBae

Mag NpUXoBai Ta NPosBNeHi y
cep-LUj enemeHTy obnaaHaHHs;
MoXe ByTH iHTerpoBaHIM
craLjioHapHo abo mobinsHO

NOBHOLIHHI 06'ekTH NpeaAMETHOro
CepefosuILa, WO MalTh
BNIACHI 3aBEPLUEHVI AM3aiiH;

aKTMBHO B3aEMOLIKOTb 3

ABNATUCE 33 KOMEHAOIO; Bi3yasbHUM OTO4EHHAM:

Ha aisyanbue cepeaosuLLe;

Ma€E HE3HAYHUA BB Ha MOXYTb KOMNOSULIAHO Ta
_nopebye nepeabasers Bi3yansHe cepeosuLLe, KOMOPYCTUYHO [ION0BHIOBATH
MiCLst pO3TalllyBakHs Ha eTani | 3a ausaitHOM HADMWKAETLCS 40 | oBpas XifTnia abo BUCTynaTH
NPOEKTYBaHHS XapaKT-K OTOMYIOHUX TOBEPXOHD | aKUEHTHUMY ENeMeHTaMI

Puc. 1. Tunu BupoBamkenHs odnannanss IKC xutna
y Bi3yallbHE Cepe/lOBUIIE

BucHoBku. [HTenekTyampHe KepyBaHHS JKATIOBHUM CEPEIOBHIIEM
JIO3BOJISIE CYTTEBO IMIABUIIMTH PIBEHb JKUTTS Ta KOM(OPTY MEIIKaHIIB.
Oo6namnanas IKC € HeBin €MHOIO YacCTHHOIO Bi3yalbHOTO CepeIOBHINA
JKUTIIA Ta YMHUTH BIUTUB Ha TU3aiiH iHTep’epy. B Xoxmi mocmimkeHHs Oyino
PO3TIISIHYTO OCHOBHI TPYIH CYYaCHOTO TEXHOJOTIYHOTO OOJNATHAHHS 3
kepyBanHs IKC. Bymno mnpoananizoBaHo #HOro 3B’S30K 3 Bi3yaJlbHUM
CEpEe/IOBHUINEM — BHSBIICHO XapaKTepHI THMM PO3MIIICHHS Ta BIUIMB Ha
JMU3aiiH: TOBHICTIO MPHUXOBaHE OOJIAJHAHHS, YAaCTKOBO IMPUXOBAaHE
obnajiHaHHsl Ta HempuxoBaHe oOnanHaHHA. [Ipu ¢opMmyBaHHI Iu3aiiH-
KOHIICMI[T MPOEKTYBAJbHUKY BAXKIMBO 3BAKATH HA MOXJIMBHHA THIT
po3MileHHsT OOJIaIHAHHS Ta CBiOMO BHKOPHCTOBYBATH KOMITO3HUI[HHUI
MiAXig y HOro BIIPOBAKCHHI B iHTEP €.
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Goran Trencovski
Artist, Film director
Skopje, Macedonia

UNDER IMPRESSION OF CREATIVITY OF JANA MANEVA-
CUPOSKA

The portrait, that visual record with a human face, is a commitment
to a credible display of our (human) situations and moments. The
recollections or, in other words, the accumulated human memory, rests on
fragmented allusions, drives, emotions, audiovisual membranes and
reflections.

As researchers of new aesthetic act, Robert Bresson, as many times
before, reminds us of Leonardo’s ten references: light and dark, color and
content, form and arrangement, distance and proximity, movement and
statics. This time, throwing just a glimpse on the works that make up
Maneva-Cuposka’s very unique exhibition, we observe a discreet charm
captured with several main features of this type of artistic expression. It is
primarily embodied by frames, contours and filaments — thread, yarn and
lace — all enwrapped in a nebula which stimulates the light grayish
transparency and fluidity. Undoubtedly, the works are fascinating
monochromatic drawings incorporated into manifold objects. Here, the tone
of sepia is prevalent, woven as a hybrid in the black and white world of
photography, often highlighted by specifically shadowed ornamentation.
The immediate chamber objects of this extraordinarily inventive blend of
currency versus oblivion are female and male faces, embodying hidden
destinies. As if the protagonists of the author wisely understand the
language of ancient Macedonians, trying to reveal the bird’s puzzle, still
part of the not so recent, yet not so distant times, archived and sealed as
OUR time.

What happens in these pictures or more specifically, what had
happened before these motives were framed and made timeless that so
deserve our attention? It is housing. The works present evidence of
portrayed characters and bird shapes being housed and a macro-world, the
fatherland of the author’s ancestors, being created where the ancient and the
current are freely caged together. In doing so, the author produces a whole
which is punctuated and rendered as a statement of signs. The circle, the
ellipse and the other frame-like geometric surfaces create a sense of review
or expressed in the language of film, a projection of poses from an exclusive
diary with the warmth of intimacy and a patina very close to us as
multilayered, recognizable codes of our cultural and existential Being and
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roots, plucked from the visual, if you like, genetic heritage. Human major or
medium close-ups dominate, combined with animalistic, detailed elements.
An inner dynamic is present in order to capture the poses but through an
original procedure.

Viewed through associations and comparisons, in the insights
created by some light-motifs and compositions of Maneva-Cuposka’s work,
loom certain relations and elements inherent perhaps to the work of hyper
realist, Victor Safonkin, and to a whole brave generation of already
established authors, born in the seventies of the previous century, who
advocated a fresh artistic expression, inspired by a mythological vertical
pointed towards the new technologies of the digital era. Personally, | see in
the author’s micro-world and in her body of structures and tags, a brilliant
retrospective, recalling not only the last two centuries, but the past two
millennia and even further back.

Finally, author like to share conclusion that Jana Maneva-Cuposka as
an exceptionally educated and suggestive author, has been not only part of
the Macedonian but the European artistic environments for a long time,
emerging as an extraordinary academic phenomenon in the contemporary
Macedonian art who, certainly, has already got loyal followers.

Author can believe in Jana’s artistic credo and in her current and
upcoming solo art presentations; believe in her excavations for the new and
still unexplored regions of the inter-medial and the tactile, and also expect
that the audience will have a chance to enjoy more of this kind and similar
cultural events.

Jana Maneva-Chuposka
Artist, Rector of European University
Skopje, Macedonia

THE PORTRAIT THAT VISUAL RECORD WITH A HUMAN FACE

Text from the catalog of exhibition "Portrayed memories" is a
commitment to a credible display of our (human) situations and moments.
The recollections or in other words, the accumulated human memory, rests
on fragmented allusions, drives, emotions, audiovisual membranes and
reflections.

As researchers of new aesthetic act, Robert Bresson, as many times
before, reminds us of Leonardo’s ten references: light and dark, color and
content, form and arrangement, distance and proximity, movement and
statics. This time, throwing just a glimpse on the works that make up
Maneva-Cuposka’s very unique exhibition, we observe a discreet charm
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captured with several main features of this type of artistic expression. It is
primarily embodied by frames, contours and filaments — thread, yarn and
lace — all enwrapped in a nebula which stimulates the light grayish
transparency and fluidity. Undoubtedly, the works are fascinating
monochromatic drawings incorporated into manifold objects.

Here, the tone of sepia is prevalent, woven as a hybrid in the black
and white world of photography, often highlighted by specifically shadowed
ornamentation. The immediate chamber objects of this extraordinarily
inventive blend of currency versus oblivion are female and male faces,
embodying hidden destinies. As if the protagonists of the author wisely
understand the language of ancient Macedonians, trying to reveal the bird’s
puzzle, still part of the not so recent, yet not so distant times, archived and
sealed as our time.

What happens in these pictures or more specifically, what had
happened before these motives were framed and made timeless that so
deserve our attention? It is housing. The works present evidence of
portrayed characters and bird shapes being housed and a macro-world, the
fatherland of the author’s ancestors, being created where the ancient and the
current are freely caged together. In doing so, the author produces a whole
V\{hich is punctuated and rendered a

2

Fig. 1. Portrayed memories artworks

The circle, the ellipse and the other frame-like geometric surfaces
create a sense of review or expressed in the language of film, a projection of
poses from an exclusive diary with the warmth of intimacy and a patina
very close to us as multilayered, recognizable codes of our cultural and
existential Being and roots, plucked from the visual, if you like, genetic
heritage. Human major or medium close-ups dominate, combined with
animalistic, detailed elements. An inner dynamic is present in order to
capture the poses but through an original procedure.
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Viewed through associations and comparisons, in the insights
created by some light-motifs and compositions of Maneva-Cuposka’s work,
loom certain relations and elements inherent perhaps to the work of hyper
realist, Victor Safonkin, and to a whole brave generation of already
established authors, born in the seventies of the previous century, who
advocated a fresh artistic expression, inspired by a mythological vertical
pointed towards the new technologies of the digital era. Personally, we can
see in the author’s micro-world and in her body of structures and tags, a
brilliant retrospective, recalling not only the last two centuries, but the past
two millennia and even further back.

Finally, it would like to share conclusion that author as an
exceptionally educated and suggestive author, has been not only part of the
Macedonian but the European artistic environments for a long time,
emerging as an extraordinary academic phenomenon in the contemporary
Macedonian art who, certainly, has already got loyal followers.

It can believe in Jana’s artistic credo and in her current and
upcoming solo art presentations; | believe in her excavations for the new
and still unexplored regions of the inter-medial and the tactile, and | also
expect that the audience will have a chance to enjoy more of this kind and
similar cultural events.

Nada Peseva
M.A, art critic and art historian
Skopje, Macedonia

EXHIBITION "PORTRAYED MEMORIES"

The latest exhibition displayed in the Culture Centre of Strumica,
differs from previous public presentations, as it shows a real turnover in her
work. The exhibition consists of monochromatic drawings, embedded in
objects which, at the same time, frame and accentuate them. The bases on
which the drawings are placed are handmade textile tablecloths — folklore
hand knits in one string (popularly called "milenca") done in the technique
of lace making, while the drawings themselves are rendered on non-
standard painting paper surfaces (table paper mats) intended to refer us to
the traditional folk forms, retained in the handicrafts of this region.

While in the past exhibitions which form a creative whole dedicated
to human beings and their emotional states represented in a manner of
figures prevalent in fashion drawings and fashion designs, the current
exhibition turns to anachronism arising from the actual figuration and
portraits, inherent to the old black and white photography of the 19th and
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the beginnings of the early 20th century, and the new applications of the old
textile forms.

Although photography has solved the issue of absolute and true
reproduction of external reality, a goal that painting should have solved
(hyperrealism), yet from the beginning of its creation, it has developed in
two directions — absolute true record of reality for the needs of science,
technology and for other social purposes, or discovery of the hidden nature
of the world which painting has been exploring (A.L. Todorovic).

The dim and slightly obscure faces which the author takes as scenes
from old photographs, take us back to the times when the chemist, Joseph
Nicephore Niepce (a contemporary to Daguerre), made the first ever
preserved photograph (a heliography) in the world, "A View from the
Window at Le Gras". In the years that followed, the photography as a
"young" medium passes the process of proving itself as an artistic medium
opposite to painting. One of the areas in which this young medium can offer
highly expressive aesthetic values is the photo-portrait, whose creation from
the birth of photography, becomes one of the most popular usages of
photography, offering fidelity to the original.

In the beginning, the photo-portrait was affordable only to wealthy
members of society who used the portrait even as photo-business cards and
as a way of capturing family moments for eternity. In the beginning, the
static and nonspontaneous scenes prevail, caused by long exposure time and
characterized by lifelessness, posing and lack of photographic expression. It
is exactly these statics that we can experience and perceive through the
exhibited drawings that are part of a complex compositional whole.

The representation of anachronistic characters typical of the old
photographs can be treated as a part of our collective memory, immortalized
through the photographic lenses, and as a kind of time machine which the
artist, uses through this exhibition to take us back to the not so distant past,
engraved in the memories of our closest ancestors. The compositions that
are presented are enriched with a display of a bird whose static
presentations produce associations of time — past and present.

The associations to the old photography of the 19th and the early
20th century, the static characters, the avoidance of details, the elegance of
the lace, the geometric copying / reproduction of the motive of lace to
paper, besides symbolic and historical analogies, adds a lyrical-romantic
tone to the whole presentation.

The geometric pattern (complex as a model, which with minor
modifications, is reflected on the tablecloths and on the table paper mates),
capture the historical archetype which is drawn from the ancient folk
tradition and as a motive is reflected not only on the traditional textile crafts
(embroidery on clothing, carpets), the Byzantine iconography, but also in
the other traditional crafts (goldsmith’s trade, carving, filigree).
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In the age of digital technologies and constant redefining of the
subject of art and its boundaries, the interest of the author, turns towards
associative forms that arouse in us the "dormant" and the "archived",
seemingly forgotten yet defined archetypes, handed down from generation
to generation as part of the collective memory tied to the cultural and ethnic
identity.

Still, we cannot define "Portrayed Memories" strictly within the
physical and ethnic boundaries of our Being and existence. The exhibition
offers an overview of a collective cultural memory which connects with our
(Macedonian, Balkan) being, and subsists as such within broader (European
and world) cultures.

Anmonosa A.C.

Pazanosa O.10.

Kanouoam mexuiunux nayx, ooyenm

Kagedpu excnepmusu, MexHoI02i ma OU3AUHY MeKCMuio

3akopa O.B.

Kanouoam mexniunux nayx, ooyenm

3asioyroua kagedporo excnepmusu, MexHoA02I Ma OUANUHY MEKCMUTIIO
Xepconcvkutl HayioHanrbHUl MexXHIYHUL YHigepcumem

JOCJIIIKEHHS ACOPTUMEHTY TKAHHUH Y CMYXKKY

KonbopoBi Bi3epyHKH Yy BUIIISIZII CMY»OK B OJJHOIIAPOBUX TKaHWHAX,
SIKi yTBOPIOIOTHCS 338 PaxXyHOK TO€HAHHS MEpPEIyICTeHHs: HUTOK B TKaHWHI
Ta IX KONBOPY, BIAPI3HAIOTHCS BEIUKOK pi3HOMaHITHiCTIO. s 3MiHK
BUIJIALY CMYKOK 3MIHIOIOTH TI€pPEIUICTeHHs TKaHWHH abo IOpsIOK
YepryBaHHsS HUTOK B PAlOpTi KOJIBOPY 110 OCHOBI 200 MO YTOKY.

Po3pi3HAIOTE Tak 3BaHI KIACHYHI CMYXKH, sSKI 3 JaBHIX daciB
CIryKath JUI1 o(OpMIICHHS TKaHHH 1 HEe CXIJIbHI 0 KOJIMBaHb MOJM, Ta iHII
CMYXKH, fKI CKIQJalOTh pI3HOMAHITHY TpyMy, IO CTBOPIOETHCS
MUCTEITBOM i (DaHTa3i€10 JECUHATOPIB 1 MOCTIHHO 3MIHIOIOTHCS BiIITOBITHO
JIO MOJTH.

PosrnsHeMo  cmocoOMm  OTpUMAaHHA ~ KOJIBOPOBHX  CMYXKOK
OJTHOIIIAPOBUX TKAHWH, SKi MOIJICHI y TPYIH B 3aJIeXKHOCTI BiJ] KOMOIHAITi
o0OpaHux mapameTpiB TkaHnHOGOpMYBaHHA [1]:

1. TxkaHWHU 3 IPOCHYBKaMHU.

2. TkaHWMHH 3 JBOKOJILOPOBHMHU IIOJOBXKHIMH 1 IONEPEKOBUMHU
CMYTaMH.

3. TxanuHu 3 6araToKOJIbOPOBUMH CMYTaMH.

4. TxaHUHHM 3 AiarOHAIEHUMHU CMYyT'aMHU.
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5. TkaHuHH, $Ki MalOTh BHPAXKEHI CMYrd Ha 3arajJbHOMY
Bi3epyHKOBOMY (DOHI.

Jo mepmoi i mpyroi rpynmu BiZHOCSTHCS TKAHWHHU 3 KIACHIHUMH
CMYXKaMH, SKi MaroTh CTaNWil pamopT Komsopy [2], iHIN Tpu Tpymu
MPEACTABISIOTH MIMPOKUH aCOPTUMEHT MICTPSIBUX TKAHWH, HA BUTILII CMYT
AKAX JOJATKOBO BIUIMBA€ 3MIHHICT pamopTy KOJIBOPY Ta BHI
MePETUICTCHHS.

SIKIIO B TKaHMHI IIMPUHA CMYXKKH CKIIQJIAETHCS 3 OHIE] HUTKH, TO
TaKke JU3aiHepChbKEe pIMIEHHS TKAHUHW HAa3WBA€ThCS "TKaHWHA 3
npocHyBkamu". Cxema i 3arajbHHUH BUIIISL TKAaHWH HaBeJIeHUH Ha puc. 1.

-
.
.
.

Puc. 1. lu3aiid TKaHUH 3 IPOCHYBKaMH

[Ipuknagu nn3aiflHEPCHKOTO BHPILIEHHS TKAaHWH TPH  PI3HOMY
YyepryBaHHi KOJILOPOBHX OCHOBHHX 200 yTOKOBHMX HHUTOK, sSIKi 10OYI0BaHI
Ha 0a3i NOJIOTHSHOTO MeperyIeTeHH s, TPEACTaBIIeHI Ha puc. 2.

(1] '
Puc. 2. Jlu3aiiH TKaHWH B MOJIOBXKHIO 1 IONIEPEKOBY CMYXKY

SIKIO KiNBKICTP HHUTOK B pamopTi KONbOPY HE € TOCTIHHOIO
BEJINYMHOIO, TO YTBOPIOIOTHCS CMY’KKH Pi3HOT IIMPHHH, IO CTBOPIOE pi3HI
nu3aiiHepchki epexTh B TKaHWHI (peOpUCTICTh, 00’€MHICTh, TiHBOBI
MEepeXo/M TOIIO), SIKI MOXKYTh MMOCHJIIOBATHCH 32 PaxyHOK BHUKOPHUCTAHHS
CMYT pi3HOTO KOJIbOpY (pHuc. 3).
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Puc. 3. TkaHWUHH B CMYKKY Pi3HOI ITUPUHHI

Jnist oTpuMaHHsI YiTKHX JiarOHaJIbHUX CMYT Ha TKaHMHI HEOOXiTHO
BUKOPHCTOBYBAaTH OCHOBHI 1 YTOKOBI CUCTEMH HUTOK Pi3HOTO KOJBOPY Ha
JliaroHalIbHUX MepeIIeTeHHAX. B pe3yapTaTi Mo)KHa OTpUMATH JliaroHalIbHi
1 HaxWibHI CMYIM 3 pI3HMM CTyneHeM Haxuiy. [Ipukianu TKaHUH 3
JiaroHaJIbHUMH CMYTaMH Ipe/ICTaBJIeH] Ha puc. 4.

F

Puc. 4. TkaHWHH 3 JiarOHATEHAMH CMYKKaMHU

BB By mepemieTeHHs Ha XapakTep CMyr B TKaHHHaX
BU3HAYAETHCS JBOMA (HaKTOPAMHU: CITIBBITHOIICHHSIM PAroOpTy KOJIbOPY 3
JIOBXKMHOIO OCHOBHHX 1 YTOKOBHX MEPEKPHUTTIB Ta MOPSJIKOM iX B3aEMHOTO
posramryBanHs. [Ipy 11bOMY parnopT KoJbopy MOBHHEH OYTH KpaTHHM, ajie
He PIBHUM paropTy IeperuieTeHHs. B pe3ynbTaTi yTBOPIOIOThCS BUpPaKeHi
CMYTH Ha 3araJlbHOMY Bi3epyHKOBOMY (hOHI TKaHHHU (pHC. 5).

i

m
-~

Puc. 5. TkaHMHY B CMY’KKY Ha Bi3epyHKOBOMY (hOHi

BucnoBku. [IpuHIMD yTBOPEHHS CMY)KOK Ha TKaHUHI 0a3yeThCs Ha
CHIBBIJHOIICHHI pPanopTy TMepeIvieTeHHs 1 panopry Kombopy. Ilpm
BUKOPDHCTaHHI ~OCHOBHMX 1 YTOKOBMX HHTOK PI3HOTO  KOJbOPY
po3TallyBaHHS  CMY)KOK  BHM3HAUAE€ThCSl  NEPEIVICTEHHAM  TKaHWHH.
BuxopuctanHs TOXiZHMX 1 KOMOIHOBaHHMX TMeEpeIUIeTeHb OOyMOBITIOE
CTBOPEHHS KOJBOPOBHX CMYr Ha 3araJlLHOMy Bi3epyHKOBOMY (oHi,
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00yMOBJIEHOMY HAsIBHICTIO B paropTi IEperuieTeHHs TOBIMX OCHOBHUX a00
YTOKOBHX TIEPEKPUTTIB.
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3akopa O.B.

Kanouoam mexuiunux nayx, ooyenm

3asioyioua kagedporo excnepmusu, mexHoa02iu ma OU3AUHY MeKCmuio
XepcoHcvkutl HayioHarbHU MexXHIYHUL YHIgepcumem

TEKCTUJIbHUM IU3AMH IK CAMOCTIMHHU HAITPSIMOK I
OCHOBA JIJIsI TIPOEKTHOI AISIJIBHOCTI

[Ipamroroun B MONIYKOBHX [HTepHeT-ccTeMax 3a 3alUTOM
"TEeKCTWIIHUN An3aiiH", HaTparuisiem Ha Oe3iid BapiaHTIB, IO CynepedaTh
OIMH OaHOMY. HalOinbll pO3MOBCIOUKEHMM € TBEP/DKCHHS, 110
TEKCTWIBHUN JU3aiiH — 11e HAaIpsSIMOK JISUIBHOCTI B qu3aiHi iHTep’epy. Tak,
HalpuKiag, IIPOIOHYETbCS B3ATH YYacTb y HaBYAIBHOMY Kypci
"TexctunpHOrO Am3aiiHy" [1], Ha AKOMy cCilyXadiB HaBYalOTb OCHOBAM
pPO3pOOKK 1 TPOEKTYyBaHHS TEKCTWJIHLHOTO JEKOPY MpHUMIIIEeHb, a came,
MITOPHUX KOMITO3HUIIIH, TOKPUBAJI, IIOAYIIOK, YOXJIIB 1 CTOJIOBOTO TEKCTHIIIO.
OpHOYacHO TMOIIYKOBAa CHCTEMa Hajmae iH(GOpMaIiio 3a OJHOHMEHHUM
Kypcom "TekcTunpHuH mqu3aiiH", 1me aBTOp KypCy BMIIIye B TIPOIEC
HaBYaHHS B3arajxi TNPOTHIEKHI TeMaTHYHI HaMpsIMKU: BiX po3poOKu
(akTypHHX TIOBEpXOHb 3 TEKCTHJIBHUX MaTepiagiB /0 BHUIOTOBJICHHS
NpeAMETIB  KOCTIOMY (KaKeTiB, TOJIOBHUX YOOpiB, CyMOK Ta iHIIHMX
akcecyapiB) Ta BHI'OTOBJICHHS JIUILOK 1 mpukpac [2]. Take TpakTyBaHHS
MOHSATTS. TEKCTHJILHOTO TU3aliHy BKa3ye Ha BIJICYTHICTh YHOPSIKYBaHHS B
JTAHOMY MTUTAHHI.

358



ABTOp yuboBOro nocionuka [3] cTBepmKye, IO Taka IUIyTaHWHA 3
MOHATTSIM "Au3aiiHy" CKiajacs depe3 HEKOPEKTHHH, B CBill Wac, mepexiiaj
aHriiicekoro ciosa "design". TakuMm 94WHOM, BiH MiTKPECIIOE, IO TEPMiH
"mu3aifiH" MOKe O3HAYaTH HE TIBKU caMy AW3alH-AIIIBHICTB (AK IpoIiec),
ale i MeTox Ta pe3ynbTaT (Iu3aiH-TIpoayKT). BiH BHmitste 12 oCHOBHHX
TPyI y criemianizanii Au3aiHy: MU3aifH MaIlvH, NPUIadiB, IHCTPYMEHTIB,;
Iu3aifH 3aco0iB TPaHCIIOPTY 1 CEpeNoBHINA TPAHCIIOPTYBAaHHS; AHM3AWH
BUpPOOIB MOOYTY KYJBTYpHOTO 1 TOCHOAAPCHKOrO IPHU3HAYCHHS; AM3aiH
MeOniB (st pi3HUX cdep SKUTTENSUIBHOCTI Jofei); u3ailH oaAry,
O1IM3HHU, TOJIOBHUX yOOpIB, B3yTTS; IM3aliH TEKCTWIIIO; JW3AMH iHTEp'epy
(npuMilleHb PI3HOrO TNpPH3HAYEHHs); JHM3adH irop Ta Irpallok; Au3aiiH
NPUKpPAc 1 CyBEHIPHUX BHpPOOIB; NU3aifH EKCHO3UIlil (BUCTABOK), MIOY,
Npe3eHTalid, MacoBHUX CBATKYyBaHb, CIIOPTY; JAHM3allH  MICBKOTO
MPEMETHOTO CEpPEeOBHUINaA; IN3aifH Bi3yalabHOI iH(pOpMAIlii, peKkiIaMu, TapH,
YIaKOBKH, (GipMOBHX rpadigHIX CTUINIB.

Sk GaumMo, OU3aifH TEKCTHIIIO, IHTEp'epy Ta OHATY BiIOKpEMIICHI
omuH Bixm omHoro. Came Taka Tpajallisi, Ha HaIly IyMKY, BiAIOBimae
nificHocti. Hampuximan, B amu3aiiHi cepeloBHINa B Iporieci opOpMIICHHS i
JEKOpYBaHHS  IHTep'epy 3 3aCTOCYBaHHSIM TEKCTWJIBHHX BHpOOIB
BUKOPHCTOBYIOTh MOHATTA "IHTEP'€pHUII TEKCTHIB", SIK 3alPOIIOHOBAHO B
HayKkoBili poOoTi [4]. ABTOp Kiacudikye BHIU IHTEP €EPHOTO TEKCTHUIIIO,
Horo o0’ekTH i Marepiayiy, Ta JAETaJIbHO NPUBOAE MPHKIAAN EIEMEHTHHX
3aco0iB iHTep €py: TEKCTHIbHI MeOi, mMyH, TKaHUHHI madu-KOHTeHHEePH,
y3TOJIB'Sl JIXKKA, YOXJM Ha MeOIi, HACTiHHI aBTOPCBKI Ta IPOMHCIOBI
MIaHHO, a0aXypH, CTOJOBUH TEKCTHJIb (CKATEPTHHH, CEPBETKH), IOCTIJIbHA
Oinmu3Ha (TpocTHpaaia, TUIEON TOIIO), ACKOpPaTUBHI momymku. OcoOInBoO
JIETAILHO PO3TIIAAAIOTHCS TEKCTWIIBHI TTOJIOTHA, IO O(QOPMIIIOIOTH Pi3HOTO
pooy OTBOpPH (3aHABICKM Ta TIOPThEPH, OalgaxiHW, PO3CYBHI MIMPMH,
naMOpeKeHH), MIMajxepy, CTIHOBI Ta KapKacHiI MaHewi, TeKCTIJIBHI CTei,
MiUTOroBi MOKPHUTTS. Bennkoro posnoBcropkeHHs HaOyJM pi3HOMaHITHI
TEKCTHIIBHI aKcecyapH, sKi 3aCTOCOBYIOTBCS B IEKOPATHBHOMY O(OpPMIICHHI
eIeMEHTIB iHTep'epy: TEKCTHJIBHI TiIBICH Ui KapTHH 1 J3epKal,
TEKCTUJIBHI paMU, TEKCTHIIbHI YOXJIU JJIs1 IOCYY.

Ane He Tpeba 3a0yBaTH, 10 TPU ILOMY caMi TEKCTHJIbHI MaTepiaiy,
SKi € CHPOBHHOIO JUIA BHIIE 3a3HAYCHHUX OO0’€KTIB iHTEp €pPHOrO AWM3alHY,
TaKOX SIBIISIIOTHCSL PE3yJIbTATOM AN3AMHEPCHKUX PO3POOOK, II0 HECYTh B
co0i TeBHE CMHCIOBE  HABAaHTAXEHHSA,  XYIO0)KHHO-KOJOPHUCTHUYHE
odopmiieHnsi, (akTypHy BHpa3HICTh, OOYMOBJEHI 3aCTOCYBaHHSIM
cnemudiYHUX METOIIB NPOEKTYBAaHHS Ta BIJNOBIIHUX TEXHOJIOTIH
BUTOTOBJICHHS 1 00pOOKH.

B iHmid myOnikarii, IpUCBAYCHINA IHHOBAI[IHHMM TEXHOJIOTISIM B
TEKCTHJILHOMY JH3aiHi [5], aBTOPH MPEIACTABISAIOTh OPHUTiHAIBHI MPUHOMHU
BHOOPY TKaHMHH-OCHOBH JJIsI CTBOPCHHS NEBHOTO IW3aifHy KOCTIOMY. 3
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TOYKM 30py aBTOPIB TKAaHWHM HOAULIIOTHCS Ha "BUpasHi', MO0 MaloTh
Bi3yallbHO-aKTUBHE BHpaXCHE TEPEIUICTCHHS, (aKTypy, pPHUTMIYHUH
MAaJIOHOK, CTHJIFOBY KOHIICTIIiIO, Ta "HEBHpa3Hi" TKaHWHHU, SKi MaloTh
TIIaAKy TOBEPXHIO, CTIOKIHHUHI Koiip. B 3amexHOCTI Bif 3aIpOIIOHOBAaHMX
HOBITHIX METOZIB Mmig0Opy TKaHWHH-OCHOBH Ta METOIiB O(OpMIICHHS
JEKOPAaTHBHUMH TEKCTHJIBHHMH €IEMEHTaMH MalOyTHBOTO ofsry podorta
Iu3aiiHepa OAATY, MOJACNbEPA-KOHCTPYKTOpa, XYyJAO)KHHKa-MOICIbEPA
PO3KPHBAETHCS B IHIIOMY PaKypci.

TakuMm YHHOM, TEKCTHIBHUI U3aliH, SIK IpoLec, 3aliiMae CaMOCTIHHY
HIilly B 3arajpHiil KOHLeENUii Iu3aiiHy, Tak sK Iepepobisie crenndivuny
TUIBKK JUIi HBOTO CHUPOBHMHY (BOJIOKHA, HUTKH, BIIXOIM TEKCTHUIILHOTO
BUPOOHHUIITBA), BHUKOPUCTOBYE CHCIU(pIUYHI MIXOAHM Ta METOIUKH
MPOEKTYBAaHHA TEKCTHJIBHUX IOJOTEH pPi3HOI CTPYKTypH (TKaHi, HETKaHi,
TPUKOTaXHI, KOMOIHOBaHi) Ta CHOCOOM iX ONOPSIDKEHHS, OJCPKYye B
pe3ynbTaTi 3aBEepUICHUN, 3 TOYKH 30pY IUTICHOCTI, TEKCTIIBHHNA BHUPIO,
SKAHA Mae MeBHE MPU3HAYCHHS Ta XYyIO0XHbO-QYHKIIOHATIbHY HiHHICTE. Bin
pe3ynbTaTiB poOOTH AM3alHEPiB-TEKCTIIHHUKIB (ICCHHATOPIB) 3aJICKHUTh
TOW aCOPTHMEHTHMH psill, IO BHKOHYE POJIb CHPOBHHH IIPU BHTOTOBJICHI
onsry, B3YTTd, akcecyapiB, MeOJiB Ta IHIIMX BHJIIB BHUPOOIB, e
3aCTOCOBYETHCSI TEKCTHIIb. CaMe B MpOIeCci MPOEKTYBaHHS 1 BUTOTOBIICHHS
TEKCTWJILHUX TOJIOTEH CTBOPIOIOTHCS iX MalOyTHI BIACTHBOCTI, 33 SKHMH
BIXKE 1HIII CreuianicTd (Au3aiiHepy CepeoBHIIa, OJSTY Ta 1HIIN) OOMPArOTh
X JyIst CBOTX MPOEKTIB.
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Kapmanima A.K.
Kanouoam mexniunux nayx, npoghecop kagpeopu ousatiiny
XmenbHuybkuii HayionanbHuil yHigepcumem

JIA3AUH-TOCAKEHHS IK OCHOBA YCHIIIHOI'O BI3HECY

CyJyacHa pHHKOBa CKOHOMIKa XapaKTEepH3y€ThCS IPOIECaMH
Mepexony B MpoJaXy MPaKTHYHO YCIM IOKYHIIM OJHOTO 1 TOTO X
TOBapy, sIK OyJO B MOMEPEIHI Mepioju, J0 3aI0BOJICHHS 1HIUBIAyaIbHHX
noTped 1 cMaKiB CHOXKKUBAYiB, MOCTAYAIOYH MIPOIYKTH 1 OCIYI'M KOHKPETHIH
monuHi. Jlromed  wikaBiATH  pedi, SIKI  MiAKPECITIOBATUMYTH  iXHIO
0COOHCTICTh Ta OCOOJIMBICTh, TOMY HEIOIYCTUMHM € KOIIIOBAHHS YyXOTO
obpazy.

CyuacHuii 3aXiTHIH PHHOK 3 PO3BHHEHOIO KYIBTYPOIO CIIOKHBAaHHSI
MOCTYIIOBO TEPEHOCHTH IEHTP Bard CBOEI KOHKYPEHTHOI MONITHKH 3
«IIPOJAKHUX» O3HAK MPOAYKTY Ha MOTO BUCOKI CIIOKMBYI BIACTHUBOCTI. B
OCTaHHE [ECATWITTA Oi3HECOM aKTUBHO BHKOPHCTOBYIOTHCS HOBITHI
METOINA Design thinking, B SAKUX IU3aiH-qOCHI IUKEHHS
KOPUCTYBAIBHUIBKUX TP00IeM 3aiiMaroTh OHY 3 KIFOYOBUX TO3HUIIIH.

Jlu3aiiH-10CITiDKEHHS — HAIPSIMOK, 10 IIBUAKO PO3BUBAETHCS, SIKHUI
CTPIMKO BIPOBa/KYEThCS B Pi3HI cdepu Biag po3poOKM IHHOBALIHHHX
NPOJYKTIB 1 BCIX BHJIB CepBICY [0 COLIQJbHUX IMOCIYT, IUIaHyBaHHS
6i3Hecy, MOJIITHYHUX MPOLIECIB, MPOEKTYBaHHS CKJIaJTHUX
CaMOPETYJIIOIOUMX CUCTeM. Maiike KOXHHHA HOBHH JOCBIA YCHIIITHUX
IM3aiiH-IOCHiIKEHL  IMONOBHIOE  OaHK  METOMIB 1 TEXHIK, IO
BUKOPHUCTOBYIOTBCS Y BHBUCHHI NOTped 1 MpoOiieM KOPHCTYBadiB.
IIpakTHYHO KOXKEH HOBHWH JOCBIl Ja€ BUCOKUN MO3UTUBHUI €PEKT 1
301JIBIITY€ MTOTIUT Ha MOCITYTH JU3aiHEPiB B POJI IOCHIHUKIB.

TpaguniiHo OyAb-SIKUH TU3AHH-TIPOCKT MOYUHAETHCS 3 aHATITHYHOT
cTajii, Ha SIKiH BHBYAIOTHCS BCI MOXIIMBI aCMEKTH, B SKMX ManlOyTHIiH
MIPOJYKT TaK 4M iHaKie cebe mposBisie. BoHu MoB’s13aHi, B MepIIy 4epry, i3
3py4HICTIO peamizamii OCHOBHMX  (YHKIIH, [AI AKHX  [OPOAYKT
MPU3HAYEHUH, 13 3pyYHICTIO OOCITyrOBYBaHHS (PEMOHT, MUTTS, OYUIIEHHS 1
T.iH.), 3pYy4YHICTIO 30€piraHHsi, 3 €CTEeTUYHUMH 1 EPrOHOMIYHHMH
XapaKTepUCTUKaMH, O€3MeKor0, HadiiHicTIoO 1 Tak gami. Jjus Toro, 1moo
MOKYIeIb BUKOPHCTAB MPHAOAHUI HPOAYKT i OyB 3aA0BOJICHWH HOTO
SKICTIO, TM3aiiHep, Nepll HDK NMPOEKTYBaTH HOBUH 00’€KT, IOCIIJDKYe BCi
MOXJIMBI B3a€EMOJIi CIIOKMBaya 3 npoaykroM. Criocobu 360py iHpopmarii
JM3aliHEpOM B JIOCTATHIHM Mipi cnenudivHi, TOMY II0 I/l HbOT'O BaXKJIMBI B
piBHIH Mipi 1 CTPOrO HAYKOBI, i IPAaKTHYHO pealibHi, 1 eMoWiiiHi nani. lyxe
yacto au3aitHep Oepe Ha ceOe¢ TUIBKU CIOCTCPEKCHHS 3a TCHICHISAMH 1
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CHOXHMBAaYaMH, SIKC BeAEThCS (BopManbHO, 200, IO TPAIUISETHCA HAOaraTto
gacTime, HepopManabHO. BiH MOXXKe XOIWTH Ha BHUCTAaBKH, BiJBITyBaTH
po3apiOHI TOProBeNbHI TOYKH, IUBHUTHCS TEJICBI30p 1 IieCTIpSIMOBAHO
30upaTi iHGOpMAIlil0O TPO PHUHOK 1 KOpHCTyBadiB. Mera au3aiiHepa —
IHTYITHBHO 3pO3YMITH TOH CBIT, B SKOMY BiH 30Hpa€Tbcs MpaImroBaTH, 00
3poOUTH MOJIMBHM MOPODKEHHS imefl 1 3amyCTHTH TBOPYMI IIpOIIEC.
[HIIMIME ctoBaMH, BiH 3HAXOJUTHCS B IOIIYKY PO3YMIHHSA i i/1€ii.
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O0OKMOp MUCMEYMBO3HABCMEA, Npogecop

Hayionanvnozo mexniunozo ynieepcumemy Yxpainu

"Kuiscoxuti nonimexuiunuil incmumym im. I.Cikopcovroco”

Kipoina O.M.

Hayionanvnozo mexniunozo ynieepcumemy Yxpainu

"Kuiscoxuti nonimexuiunuii incmumym im. I.Cikopcokoeo”
Jinvuuyvxuit O.B.

Hayionanvua axademis 0b6pazomeopuozo Mmucmeymea ma apximexkmypu

AKTUBIBALIA BIIOBPAKEHHS TEKCTYPU I ®AKTYPU B
CYUYACHOMY JIU3AMHI

ITocTanoBka npo6siemu. Teopist KOMITO3uIlii € 6a30BOIO MPHU TU3AKH-
nmpoekTyBaHHI. BoHa He € 3aBepIIeHO0, TOMY Oyab-SKe TOCIiTKCHHS,
pPO3BHBaIOYi KOHIIEMIIii, TIOB'sI3aHi 3 eleMeHTaMHu, 3aco0aMu, MPUHIINIIAMH
KOMIIO3HIIi], € aKTYaJIbHUM.

AHai3 monepeaHix AOCTiHKeHb. 3 MATaHb KOMIIO3HIII{, TOB'I3aHUX
3 JaHHIM TUTAHHIM, HEOOXiTHO BIIMITUTH y3arajibHIOBaJIbHI JOCITiIKEHHS
SxoBneBa M., Ilaiimeca A., meBHI AOCH/DKEHHS MO TEKCTypi 1 ¢axTypi
Kysneuosoi 1., boiiuyka B., Bopucenko /I. Ta in.

Mera pmonoBizi - 3'acyBaTH 0COOIMBOCTI akTUBi3allii BiqOOpaskeHHs
TEKCTYpH 1 paKTypH B Cy4aCHOMY JH3aiiHi.

OcHoBHa yacTHHa. Y MoHorpadisx ocraHHboi TpetMHH XX CT.,
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MOB'SI3aHMX 3 TEOPI€I0 KOMIIO3MLT, HE BKa3yEThCS BUKOPHCTAHHS TEKCTYPH
i ¢daktypu sK emeMeHTy Kommo3uiii. besmepeuHo, mo y3araipbHEHOMY
MOPIBHAHHIO 3 TOYKOIO, JiHi€I0, GOPMOIO 1 KOIFOPOM TEKCTypa i (akTypa,
AK €JIEMEHT KOMIIO3MIlii, HE HECYTh TAKOTO MPIOPUTETHOTO HABAHTAKCHHS.
AJe B CyJacHHX yMOBaX 3Ha4€HHS TEKCTYPH i (aKTypH 3pOCTaE.

®axTypa i TekcTypa Oyna i paHille TOJIOBHHM T'€pOEM, HAaBKOJO
SIKOTO PO3BHBAJIACH CIOJKETHA JiHisA. Hampukmaz, mupoko Bigomi ¢akrypa i
Tekctypa iHTep'epy bypmtunoBoi ximuatn (Bb. ®. Pacrpemi, 1750 p.). 3
HaWOUIbII SICKPAaBUX TNPAKTHYHUX IMPOSIBIB BHKOPUCTaHHS TEKCTYpH 1
(axkTypu B YKpaiHCHKOMY AM3aiiHi IHTEp'epy MOXXHa BKa3aTH iHTep'epH
IBaHO-®paHKIBCHKOTO aKaJAEMIYHOIO OOJIACHOTO YKPATHCHKOI'O MY3HYHO-
JpamatuyHoro TteaTpy iM. IBana @panka, 3a ski Oyna oTpuMaHa
[IleBuenkiBcbka mpeMist 1982 poky.

Texcrypa B fesiKHX 00'€KTax MPOMHCIOBOTO IM3aiHY 3aBXKAM Maja
Ba)XXITUBE 3HAUCHHS, K, HANPWKIAN, B AW3aiiHI MeOmiB. CBiTOBa KpH3a B
SeKOHOMIIl BIUIMHYJIAa Ha TIIKPECICHHA 3HAYYIIOCTI (akTypw Ha
MitaHCBKOMY MeOneBomy OieHame 2009 p.: TOBCTh K IIPOBITHHUK
refoHicTUYHOI (YHKHii TpH MiHIMANBHIN BUTpaTi KOIUTIB 1 HOPIBHSIHO
Jopora IJjiacTMaca IpH BiUIBHHUX KomrTax. ToOto ¢akrypa 1 Tekcrypa
MOXYTb OYTH HaBiThb 3aCO00M BiOOpaXkeHHs! (hiHAHCOBUX MOMKIIMBOCTEIl
3aMOBHHUKA, 1110 JJIsl YACTHHU 3aMOBHHUKIB € BOYKJIMBHUM.

[Mpuknagom akrtuBi3amii 3HaueHHs (GaKTypd 1 TEKCTypud B
rpadiyHOMY In3aifHIi MOXe CITYy)KUTH OCTaHHs 3actaBka OepesHs 2019 p. Ha
caiiti cekperapiary MixnaponHoi Cninku [u3aiiHepiB B MoHpeaii,
NPUCBAYCHA MDKHApPOJAHOMY JHIO JH3aifiHy 1 OKiHII B JAW3aiiHi.
KoHTpacTHICTh KOIBOPY, MPHU(TH rParoTh CBOIO POJIb, ajle Ha MEepIINii IIaH
B IIii1 poOOTI BHCTYIIa€ TEKCTypa 1 YMTaHA 32 HEIO PaKTypa.

BucHOBKM: y cydacHHMX yMOBax 3HAa4YeHHS TEKCTypu 1 (akrypu
3pocTae ImiJ BIUIMBOM TOSBH HOBOi TEXHIKH 1 TexHoJoriid. Tekcrypa i
(akTypa TIIOYMHAIOTH AaKTHBHO BXOAMTH B TMPIOPUTETHI EJIEMEHTH
KOMIIO3MIIIT.
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Kanouoam mucmeymeosnascmea, cmapuiuii 8ukiaday kageopu ouzainy
Huwux O.

Cmyodenmxka kageopa ouszaiiny

Yepracbkuil 0epaicasHull mexHonr02iuHull yHigepcumem

BUKOPUCTAHHS BIOIJIACTUKY B IPOEKTHIM ITPAKTHUIIL.
BITYM3HSAHI IEPCIIEKTUBU

Ha nmzafiHepa moxmamaeTscsi 00OB’SI30K 3IIHCHIOBATH COMIalbHO-
KyJIbTypHE OCMHCICHHA HEOOXiMHOCTI TOSBH HOBUX E€JEMCHTIB
npeaMmetrHoro cBiTy. Tomy kxomm y 1964 p musaitmepm Mapko 3anHyci i
Pigapn Cenmep cripoeKTyBali INIACTHKOBUH CTiJICTb TS TITEH 1 TOMI XK, 5K
BBA)KAETHCS, PO3MOYAIAcs HOBA €M0Xa y MPOESKTyBaHHI MEOJIIB 13 IIACTHKY,
0araThOM 37aBajoCs 1[0 HOBI MOXMJIMBOCTI HECYThb BHUKIIIOYHO Kpacy i
TapMOHIIO Ul YChOTO JIIOACTBA. BHpOOM 13 IUIACTUKY CTaJli Ba)KJIMBUM
CEerMEHTOM MPOMHCIOBOrO BHpOoOHMUTBA. [lnacTuk — me Marepian, IMIo
Hamae (YHKI[IOHANBHI MOMIIMBOCTI, SIKI EGKOHOMIYHO  HEIOLIIBHO
3aMiHIOBATH IHIIMMHU BWJAMH CHPOBHMHH. | CbOTOJHI B IHIYCTpiaJlbHOMY
BUPOOHUIITBI IJIACTUK YaCTKOBO a00 MMOBHICTIO 3aMiHKB, HATIPUKJIA ], METAJL.
I3 HPOTO BUTOTOBIAIOTHECSA KOMITIOTEPH, IUIAHIIETH, MOOLUTBHI TeledOHH,
TENIeBI30PH, a TaKOX 3aIYacCTHHM aBTOMOOLUIIB, XOJOAWIBHUKIB Tomio. [1pn
IbOMY BUPOOM CTany JOCTYIIHUM, JIETKUMH 1 BiJIHOCHO MPOCTHMH Yy
nepepooii.

Brim 30BciM He3abapoMm CTann OYEBHAHUMH HEIOJNIIKHM BUPOOIB i3
wractTuky. Lle 1 3a0pynHeHHS HaBKOJHMIIHBOTO CEpEJOBHINA 1 BHCOKA
BapTICTh IEpepoOKH. 3a CTATHCTUKOIO, OMU3BKO 5% BiAXOMIB CBITOBOTO
BHUPOOHHUIITBA MJIACTUKY i3 1945 poky cKMIaeThCs y CBITOBHH OKeaH, a IIe
(hakTHaHO YyOWMBae exocucTeMy. BuKMHYTI BHpPOOHM, BHIOTOBICHI i3
3aCTOCYBAHHIM IIACTHKY 3aCMiuyOTh HaBKOJHUIIHE cepenopuie. OKpiM
TOTO, TIPH BUTOTOBJICHHI BHPOOIB i3 IIIaCTMAaCH, BUKOPHCTOBYETHCS BEJTHKA
KIIbKICTH ~ eHeprii 1 TOKCHYHUX peYoBHMH. IHAyCTpiajbHI BHUKHIH
CTBOPIOIOTh, TaK 3BaHHH, "TTapHUKOBUIT edekt" [2].

Tomy 3’sBHBCSI TpeHIl Ha €KOJIOriuHI Marepianu. Bueni B3sumcs 3a
MOIIYK MaTepiaiiB, 10 BOJOAIIOTH llepeBaraMy IJIACTHKY 1, Pa30M 3 THM, HE
CTBOPIOIOTh CEPHO3HMX EKOJIOTIYHUX MPOOJIeM SIK NMPU BUPOOHMUTBI TakK i
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nepepo6bui. Takuii Marepian OyB 3HalaeHui — Glorulactuk. Ha BiaMiHy Big
CHHTETHUYHOI IIACTMAacCH, II0 OTPUMYIOTH i3 BUKOITHOTO ITIaJMBa, 30KpPEMa,
HapTH, OIlOmIacCTHK poOJATH 13 TOHOBIIOBAaHUX JpKepen Oiomacw,
HaIpUKIaJ], KyKypyI3SHOTO KPOXMAJIO, POCIMHHOI Macu abo BOJOpOCTEil.
Takuil MIaCTUK EKOJIOTIYHWH, BHPOOIAETHCS 13 BIAXOMIB HATYPabHHUX
MPOAYKTIB 1 HOBHICTIO Oi10JIOTIYHO PO3KIIATAETHCS, aJie Pa30M 3 THM MillHUHA
i 3pyunuii y po6orti. [Ipo me cBimgats poOOTH roJUTaHACHKHUX OH3aiHEPIB
Epika Knapen6ika ta Maptxi Jpoca. BoHM 3ampornoHyBagM TEXHOJOTIIO
3D-apyky BHPOOIB MPAKTUIHO OYIb-IKOi (POpMH i3 OIOIUIACTHKY HA OCHOBI
BoJOpoCTeil. I3 Takoro Mmarepially MOXXHa HaJIpyKyBaTH YIAaKOBKY IS
KOCMETHKH, MOCYJ, IUISLIKK 1 0arato iHmoro. B ynmakoBky 3 IJIacTHKy Ha
OCHOBI BOJIOPOCTEH MO)KHA 3arOpHYTH NPaKTUYHO BCE, L0 TPUMAIOTh Y
3BUYaiHOMY MacTuky [1].

Pazom i3 TMM nu3aiiHEpH LIYKArOTh HOBI TEXHOJOTII JUIS CTBOPCHHS
pedeil OBroTpMBAJIOTO BHKOpPHCTaHHA 13 Olommactuky. lLle 3HauHO
PO3IINPIOE TIONE AT TBOPYOi camopeaiizamii i IIaHCIB A BHUPIIICHHS
exonorigHuX npodieM. Tox me y 2013 pomi kommanis FLOS npencrasmina
aHanor Kiacw4yHoi Jammm nu3aiiHepa @imimma Crapka "Miss Sissi", ska
noBHicTio "6iopyiiHiBHa" [3] .

Takox € el BUKOPUCTaHHS O10IIIACTUKY VIS AM3aiHy aBTOMOOLTIB.
3acTocyBaHHs OIOIUIACTUKY B IPOMHCIOBOMY JM3aifHI 3aIlporoHyBaja
aBTOKOMIIaHis Mazda Motor crinsHo i3 koprmopamiero Mitsubishi Chemical.
Humu po3pobnennii OiomiacTHK Ha OCHOBI POCIMHHHMX BOJIOKOH JIJIs
BUTOTOBJICHHS 30BHIIIHIX JeTajici Ky30Ba aBTOMOOLIs Ta canony. Y CIIA
koHmepH Ford Ta BcecBiTHBO BigoMuii BHpOOHHMK KeTuymy Heinz i
imBecTHiitHa kKommaHis 3G Capital MOBIZOMIUTH TIPO CHITBHUHN MPOCSKT AJIS
JIOCIIIJPKEHHSI MOXIIMBOCTI BHKOPHCTaHHS BOJIOKHA TOMATiB y CTBOpEHHI
010TUTACTHKY AJIST aBTOMOOLIIB [4].

ToX KOPOTKO MOXKHa ITiAICyMyBaTH:

1. BuxopucTaHHsS IUIACTHKIB Ha POCJIMHHIA OCHOBI J03BOJISIE
3HaYHO CKOPOTHTH BHKHAHM Byriekucioro rasy (CO2), 3bepertm He
MOHOBJIOBAaHI TPUPOJHI PEeCypcH 1 3HM3UTH 3aleXHICTh Big HapTH 1
HPUPOJTHOTO Tazy.

2. Haif0inplr €KOJIOTIYHO 1 EKOHOMIYHO NPUHHATHHUN CITOCiO
yTHITI3aIii 610MIaCTUKY — OTPUMAaHHS KOPUCHOTO MPOIyKTy. Lle Moxe OyTu
BTOpPMHHE BUKOPHCTaHHS, BTOPUHHA IlepepoOKa, OTPUMaHHS KOMIIOCTY abo
CHJIOBAHHS 3 OTPUMAHHIM €Heprii.

3. Haiikpama mocTynHa TEXHOJOTis y BUPOOHHITBI OioIuIacTHKY
MOBHHHA OyTH 3aCHOBaHA HAa BHKOPHCTAHHI BIIXOIIB 1HIIUX BUPOOHUIITB
(Hanpukiiax, LEJTI0JIO3HO-NIANEpoBOl  IPOMHCIOBOCTI  a00  CUIBLCHKOTO
rOCII0/IapCTBA) 13 MICIIEBOi CHPOBHHH.

IToBepTarounch 10 TEMH BITYM3HSIHHX peallii, TO € HEeBTillHa
CTaTHCTHKA TMPO Te, IO Yy TepepaxyHKy KiJbKOCTI CMITTS Ha IyIIy
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HaceJIeHHs Hamla KpaiHa mocizae ofHe i3 mepmux micus y €pomi. s
KpalHH, M0 3HAXOAWTHCS y IEHTpi €Bpomm me raneOHa craTHCTHKA. |
BUMIPABJSITH CUTYAIlll0 JIOBEIEThCS TPAKTHYHO i3 HYIBOBHX TIO3HILIH.
CyuacHuii cTaH EKOHOMIKM 1 IPOMHCIOBOTO BHPOOHHITBA, SK Ie HE
NapagoKcAILHO, MOXKIIMBO JIa€ MIAHC JUIA 3MiH Ha Kpaime. MoBa TyT izxe mpo
Te, MO OCKIMBKM YKpaiHi Oarato y dYoMy (aKTHYHO TOBENETHCS
BinOyIOBYBaTH €KOHOMiKy, KOTpa YacTO ONHPAEThCA Ha 3acTapiii
TEXHOJIOTIT Ha MaJloe()eKTUBHHUX BHPOOHHUIITBAX, TO CIiJ 3BEPHYTHUCS MO
JIOCBiy KpaiH, IO MOCIAAal0Th MPOBIIHI MO3UIII HAa TepeHAX 30epeKCHHS
HaBKOJIMIIHBOTO CEPEeAOBHIIA. 30KpeMa ISl BUTOTOBJIECHHS O10TUIACTHKY Y
Hamoi JAep)KaBH € NPAKTHMYHO HEBUUYEPIHI PECYpCH, OCKUIBKHM 3HAuHa
YacTMHA BHPOOHHMITBA TMOB’s3aHAa 13  CUIBCBKUM — TOCHOAAPCTBOM.
JuzaifHepaM ke TYT BiIBOIWTHCS BiNIMOBINANbHA MiCisl MOMYJISIPU3YBATH
€KOJIOTI4HI i7ie] MY BTUICHHI CBOIX MPOCKTIB BiAMIOBIAHOTO CIIpsIMyBaHHS. |
NOYMHATH (OPMYBATH SKOJIOTIYHE MHCIICHHS HAIWX IH3aifHepiB ciin e
Ha HaBYAJIbHOMY CTaIli.
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Muzano C.I1.

3acnyarcenuii oisu mucmeyms Ykpainu, kanouoam apximexmypu
Ipogpecop xagheopu ousaiiny

Hayionanvuuii nicomexniynuil ynisepcumem Yrpainu, m. Jlvgis
bopucenxo O.M.

Cmapwuii euxnaoay kagedpu epaivno2o Ou3aiiny ma Mucmeymea KHu2u
Yxpaiucoka axademia opyxapcmea, m. Jlveis

KOMYHIKATUBHUI PECYPC B JIU3AMHI

DopMyBaHHA KOMYHIKaTHBHOTO poCTOpy Bi3yaJIbHO-
iHpOpMaLIHHOTO CepeloBUINa JKUTTEAISIIBHOCTI JIFOJAUHHU BiOyBaeThCcs B
yMOBax OYpXJIMBOTO pO3BUTKY HAayKOBO-TEXHIYHOTO 1 COIL{aJIbHOIO
Iporpecy, CBITOIIAAHOI OpieHTamii Ta KapAWHAIBHOTO MEPETIsLy
LUBUTI3AIIHHIX CTpaTerii Ta 3MIHA IHHICHUX Opi€HTHPIB.
KomyHikaTuBHHIA mpocTip i comiocdepa cTaroTh CHUIBHAM CEpeIOBHIIEM
ICHYBaHHS JIFOJICTBA.

Komynixamusnuti  npocmip MU pO3IIAJAEMO SK  IPUPOJHO-
COIIATbHO-EKOHOMIYHAH KOHTHHYaJbHHH TMPOCTIp COLIOCHCTEMH i3
CYKYIHICTIO 1i PI3HOMAHITHUX CK3UCTCHI[IAIbHUX YaCTKOBUX JIOKAIbHHUX
apXiTEKTYPHHUX IPOCTOPIB 13 BHYTPIIIHIMH 1 30BHIIIHIMH CTPYKTYPHO-
(YHKIIOHAIbHUMH ~ B32€MOIIOB’I3aHUMH ~ KOMIIOHEHTaMH  Bi3yaJIbHUX
MpoIeCyaJbHO-TIPEAMETHHX (POPM HOBIJOMIIEHHS, BUPAKEHHS, 3B’SI3Ky Ta
B3a€MOJi.

OyHKIIOHATEHO-TEXHOJIOTTYHUI aCTIEeKT (dopmyBaHHS
KOMYHIKaTHBHOTO IIPOCTOPY IIOB’S3aHHH TOJOBHMM YHHOM 3 Bi3yaJIbHO-
iHpOpMaliHHUM CepefoBHIIEM, HOrO IPEAMETHUM HAIOBHEHHSM Ta
KOMYHIKaTUBHUMHM TIpOLleCaMHd B KOHTEKCTI  JISUIBHOCTI  JIFOJIMHHU.
Bupimennst niel mpobiemu morpedye po3poOieHHS 1 O0OIpyHTYyBaHHS
METO/IB OIMCAaHHA Ta KUIBKICHOI OIHKM IisUIBHOCTI JIOJUHH Ta SIKOCTI
MPOCTOPY, CYKYIHICTh BCIX HEOOXiJHUX KOHIIETTIB, 3HaHb, iHpOpMAIlii,
MaTepiaJbHUX 3ac00iB Ta cIocobiB X BUKOPHUCTaHHA. SIK BUXITHY MO3HIIIIO
JUT OpTaHi3allii cepeloBHIa MOXKHA MPUHHATH YOTHPHOXPIBHEBY CHCTEMY
Ta YOTHPHOXBUMIpHUH KOoMyHiKaTWBHHUI mpocTip. CepenoBumie HaOyBae
BIacTUBOCTE: y (opMi MaTepianpHOrO 00’€KTy/MpeaMeTy (Ha (i3udaHOMY
piBHI), K Cy0’€KTUBHHI MOJPA3HUK (IICHXOJOTIYHO-AYXOBHHUH PiBEHB), SIK
colliabHO-3HAUMMHUH  00’exT  (mpexmer  npodeciiiHO-BUpOOHHYNX
BIIHOCHH), SIK IHTENIEKTyaJbHHH NpOAYyKT. KoMyHIKaTMBHHI IIpOCTip
CKJIQIA€ThCSl 13 NEPBUHHUX 1 BTOPMHHUX KOMYHIKaTHBHUX HPOLECIB 1
HiAMOPSIKOBY€ETHCS 3aKOHAM IIPHUTATAHHS Ta BiAIITOBXyBaHHs. [lepBUHHUM
y TPOCTOpI € TMOJis, WO BigOynacsi, BTOPUHHUM € PO3MOBCIOIKCHHS
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inpopmamii mpo mw moxiro. B mporeci KOMyHIKamii MiX JDKepelaMu
KOMYHIKaIlii i CITO’)KHBa4eM YTBOPIOIOTHCS MilHI 3B s3Ku. KoMyHIKaTHBHMII
mpoctip 3abe3nedye ABOCTOPOHHIM Mporiec OOMiHY KOHTAaKT-KOIaMH, B
SAKAX TPOCKTAHT 1 CHOXHMBAad MOXYTh OOMIHIOBaTHCS ITOBiIOMIICHHAMHU.
®opMH Bi3yalbHOTO TIOBiZOMIICHHS 3a0e3MedyloTh Ipolec KOMyHIKallii,
SKUA TPOXOIMTH dYepe3 TEXHOJOTiuHe ceperoBuile. B ocHOBHOMY BiH
30ceperkeHnii Ha 00’ ekTax rpadivHoro nu3aiHy.

Ha pi3HuX eramax icTOPHKO-XpOHOJIOTIYHOI mepioau3anii Bi3yasbHi
3aco0M Al CTBOPEHHs iH(OpMamifHOTO MOBITOMIICHHS 3MIiHIOBAJIUCA.
BuHaxin  mIOCKOApYyKapchKOro — BepcraTy,  (OTOTHMIi,  KOJBOPOBOI
dotorpadii, miHotumy, OaratodapOOBOro BHCOKOTO APYKY, TEXHOJOTIT
odceTHOrO NPYKYy i (OTOCKIAAaHHS, IUPPOBI TEXHOJIOTII 3a0e3MeUHIIH
YMOBH JUIA CTBOPEHHS HOBHX IHCTPYMCHTAJbHUX  MOXKIUBOCTCH
THUPaXXyBaHH: Ta €JICMEHTIB Bi3yaJIbHOI KOMYHIKAIIii.

BaxnmBoro CKIIaOBOIO Bi3yanbHOI KOMYHIKamii € o0pa3, skuit
JorroMarae ineHTU(IKyBaTH MOBIIOMIICHHS 1 BIUTMBA€ Ha €MOIIMHHUN CTaH
JIOAWHHU, TP YOMY IHTEpHpeTalis MOBIMOMICHHA € CYyO €KTHBHOIO.
BisyanpHa KOMyHIKaIlis BitOyBaeThCs K depe3 300pakeHHs 1 TEKCT, TakK 1
3aBISIKM 3HaKaM, 3HAKOBUM CHCTEMaM 1 CHUMBOJIaM, SIKi JONIOMararoTh
CIPHUUHSATH 1 OCMUCIIMTH Bi3yaJlbHi SBHUIIA.

Bu3HaueHHsT MeX KOMYHIKaTMBHOIO JM3ailHy Yy CTPYKTypi
c(OpMOBAaHOTO KOMYHIKaTHBHOT'O IPOCTOPY dYepe3 BUAW AM3adHEepPChKOT
JISUTBHOCTI, 00 €KTH/TIPeIMETH MPOEKTYBaHHSA crpuse (HopMyBaHHIO
KOMYHIKaTHBHOTO CepPEJOBHIIA XKHUTTEAIsIIbHOCTI (Tabu. 1).

Ta6mums 1
KomyHikaTHBHHI AH3aliH B CTPYKTYpi chopMOBaHUX BUIIB
JI3aifHEPCHKOI MisITbHOCTI

Bun nisuiHOCTI Ju3aiiH-00’ekT Merta AissIbHOCTI
Jn3aita Kuuruy, xxypnanu, razeru, dopmyBaHHS
JIPYKOBAHO1 JIUCTIBKH, TUTAKATH Bi3yasbHO-
MPOYKIIii Ta KOMYHIKaTHBHOTO
€JIEKTPOHHUX JIU3alH-TIPOCTOPY
BUIIaHb JKATTENISIILHOCTI B
Juzaitn Binbopau, 6anepu, KOHTEKCTI: Bi3yauizarii
pexIamMu JMANTOOKCH, TUIAKATH, iHpopMarii; Bi3yarsHOL
OyKJICTH, KaTaJOTH, KOMYHIKaITii Mix
TIOCIIyTH 00’€KTOM 1 JIIOJJUHOIO;
IIpomucnosa ETHkeTKH, yIIaKOBKH, CTBOPCHHS 00pa3y Ta
rpadika TOBapO-CYNpPOBiIHA EMOLIIHHOTO BILTMBY Ha
JOKYMCHTAITis pEIUITiEHTa;
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Bun nisiipHOCTI Ju3aiin-00’ekT Merta AisiIbHOCTI
BizyanbHi [likrorpamu, cxemu, IHTEeTpaTUBHOI
KOMYHIKaIii i JOPOXHI 3HAKHY, BUBICKH Ta | B3a€MOIi;
opieHTAaIisA 00’€KTH TIPOMHUCIIOBOTO Pi3HOCTIPSIMOBAHUX
Ju3aiiHy TpaHcdopmariii Ta
Kopnoparuena | ToBapHuii 3HaK, TOprosa IHIUBITyaTi30BaHUX
iIeHTUdIKaISA MapKa, JIOTOTHII, €JIEMEHTHU KOH(iryparrii;
(bipMOBOro CTHIIIO Bi3yaJIbHOTO
@ororpadikai | Dororpadis, KiHopinbM, CIIPHIHATTS;
kinorpadika 3aCTaBKU, TUTPH imenTudikamii ta
MonymenTanbH | Aeporpadis, rpadiTi, CIILIKYBaHHs
o-rpadiuHui cymneprpadika
HPOIYKT
Hu3zaiin O0’exTH IHTEPAKTUBHOTO ®opMyBaHHA
IHTEpaKTUBHOTO | LU(PPOBOTO NPOAYKTY, IHTEepaKTUBHOTO
CepeIoBHILA IHTepaKTHUBHE CEPEIOBHIIE, | KOMYHIKATHBHOTO
IHTEepaKTHBHI CepeoBHINa Ta
BiJICOTIPOCKIIil, BeO-TU3alH, | MMOJiBapiaHTHUX
BipTyaJlbHUN pillleHb, CTBOPEHHS
MYJIBTUMEAIHHUN TIPOAYKT (pOBOro MPOAYKTY,
BIpTyaJbHOI
peabHOCTI
Komynixamuenuti Ousatin — 1€ MDKAMCUMIUIIHAPHA TPOEKTHO-

XYAOXHSI AiSJIBHICTD 13 (opMyBaHHSI 0araTopiBHEBOrO KOMYHIKATHBHOI'O
Cepe/IoBHUINA, YMOB KOMYHIKaIii Ta IHTEPaKTHBHOCTI, Bi3yasizaiii Ta
imeHTUdiKamil IiHHICHOI 1 ocMucieHOi iHpopMamii 00’eKTHBHOI i
BIPTyaJIbHOI PEaNbHOCTI 3 MO3HMIi MIMPOKOrO OXOIUICHHS B3a€MOBITHOCHH
JIIOJIMHU 3 TIPUPOIHUM 1 OpraHi30BaHMM HaBKOJMIIHIM cepenoBuineM. Lle
BUJl  JM3aHHEPCHKOi  MISUIBHOCTI  CHpsIMOBaHWUM Ha  (OpPMyBaHHS
KOMYHIKaTHBHUX/KOMYHIKaLlIfHUX CHCTEM, CTBOPEHHS JU3aliH-00’ €KTIB.
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Apmemenxo M.I1.

Kanouoam mexniunux nayk, ooyenm xageopu ouzainy
Benvoix-T'ysceina O.M.

Maczicmpanmka xagheopu ousaiiny

XepcoHcokuti HayioHATbHUL MeXHIYHULL YHIgepcumem

COHIE3AXHUCHA IMTAPACOJIBKA 5IK PA3OBHFI AKCECYAP
IPOI'YJISIHKOBOI PEKPEAII B CHOXKETAX
€BPOIIEUCBKOI'O )KUBOIIMCY KIHIA XIX CTOJITTA

s cydacHOro CycmibCTBa JO3BULIA Ta peKpeallis craid
HeBin'eMHUMH  aTpuOytamu.  PekpealiiiHO-TypuCTHYHA  JiSUTBHICTD
MOIINPIOETHCS MOTYKHUMH TEMITAMH Ta YKOPIHIOETBCS Y CBIIOMOCTI JIFOJIeH
SK OJHa 3 Horo 0a30BUX MOTped, TOMY 0arato JOCIITHHUKIB Pi3HHUX Taixy3ei
HayK 3BEpPTAlOTh Ha Hel yBary B CBOIX poOOTax, BUAULAIOUH ii Ta HAJalOUN
iif 3Ha4eHHA OJHOTO 3 IPIOPUTETHHUX HANPSAMKIB IMOJATBIIONO PO3BUTKY
JIOJICBKOTO CYCIIUIBCTBA. B 1aHOT TOYKM 30py NpENCTaBise iHTEpec Ta
Ha0yBa€ akTyaJbHOCTI i PO3BUTOK HAYKOBHX OCHOB B IIPOCKTYBaHHI OJATy
Ta akcecyapiB 3 OINIsIAy Ha BUMOTH Ta CHelu]iKy peKpeamiiHo-
TYPUCTHYHOI JiSUIBHOCTI, OCKUIBKM KOCTIOM Ta HOTrO CKIIAJIOBI TaKOX €
HEBIJI’€MHUMHU €JIEMEHTaMH BCiX ACMEKTIB JIFOJCHKOTO JKUTTSI.

Cuij 3a3HaYMTH, IO Cy4acHe YSIBJICHHS IPO NO3BULIA SIK Mpo "ydac
BIAMOYMHKY" 3’SIBUJIOCS HE TaK JaBHO i, sSIK BKasye B cBoiil poboti C.1O.
Mautuiesa [1], #oro mosiBa moB’si3aHa 3 TEXHOJOTIYHUMH, €KOHOMIYHUMHU
Ta KyJnpTypHMMH 3MiHamMu XIX cTomiTrs, sKi OyinM CHPUYMHEHHMH
MepexoZoM [0 IHXYCTpiaJIbHOI €MOXH, PO3BUTKOM HPOMHCIOBOCTI,
pPO3IUICHHSM Ta opraizamiero mpani. OZHAM 3 OCHOBHHX CIIOCOOIB
BIATMIOYMHKY B Ti 4Yacu OynM TPOTYISHKM Ha CBDKOMY HOBITpi, sIKi
3aJIMIIAIOTHCS AKTyaIbHUMH 1 B Hall 4ac.

[Timi nporynsHKYM K BYJIMIIME PiHOTO MicTa micis pododoro aHs,
TaK 1 MICBKHM IIPOCTOPOM B paMKax eKCKYPCii Ta TYpUCTHYHUX HOAOPOKEH
JIO3BOJISIFOTh HE TUNBKM 3HATH E€MOI[iiHE HaBaHTAXXECHHs, HACOJOAUTHCS
Kpacoio MpHpoIu a00 03HAHOMHUTHCS 3 apXITEKTYpOI0, TOOYTOM MiCIIEBOTO
HaceJIeHHs, KYJbTYPHOI CHAIIMHOI0, a il MaloTh BaXKJHMBE 3HAYCHHS B
MiATpUMaHHI 310poB’s Ta mnpodimakTHKK rimoamHamii. OpHaK, mpu
Oe3CyMHIBHIM KOPHCTi UIS JIOACBKOTO OpraHi3My JErKuxX (i3ndHHX
HaBaHTAXEHb IPOTATOM INPOTYISHKM Ha CBDKOMY IOBITPI CTHKaeMOCS 3
npo0JIEeMOI0 HAJAMIPHOTO COHSYHOTO BHUIPOMIHIOBAaHHS, SIK€ IIKiJJIHBO
BIUIMBa€ Ha 3arajbHEe CaMOIIOYYTTS, OPTraHH 30py, IWIKIpYy Ta MOXKe
AKTHBI3YBaTH PsiJl TSHKKHX 3aXBOPIOBAHb.

Bupimennsm niei npobiemu B XIX crousitri Oyna coHue3axucHa
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MapacoiibKa, SKa 4acTo 3 SBJISETHCS B CHOKETaX €BPONCHCHKOTO KHUBOIIHCY
TUX YaciB. BoHa NpHCYTHS, HANPHUKIAA, HA MOJOTHAX TAKUX XYIO0KHHKIB
sk [T'ep-Orroct Penyap ("Jliza 3 mapaconskamu”, 1867; "Kymanuas va Ceni",
1869; "Kinka 3 mapaconpkoro B caxy", 1875; "Ilnoma Tpoiui" 1875 Tta in.),
Kmon Mone ("Tepaca B Cenr-Ampecc", 1867; "Kamimma 3 3emeHOI0
mapaconskoro”, 1876; "XKimka 3 mapacompkoro”, 1886 Ta in.), Jxekmc
Ticco ("Becna", 1865; "loBipimBa po3mona", 1867; "Bmosa", 1868; "Micic
Heroron 3 mapaconbkorw”, 1876; "Ilompyxka Hapeuenoi', 1883 Ta iH.),
Emine beprap ("Bpetonku 3 mapacomskamu", 1892), Jhxy3enmne ne Hitric
("Xinka B xaHoe", 1876; "Maxu", 1874; "HarionansHa ranepes, Jloumon",
1879 Ta in.), Ansbept Enensdenst ("IIporynsuka mo Oepery”, 1884; "Ha
C€nucericbkux monsax", 1886; "XKinmka mim mapaconskoro”, 1888 Ta iH.),
Bepra Mopizo ("JlitHiit gens", 1879; "I'aBans B Jlop’sui", 1869Ta iH.) Ta
Oarato iHmux (puc. 1).

Puc.1. ConnesaxucHa napacoiyibka Ha IOJOTHAX XyJIOXKHHUKIB Ipyroi
nonoBuHU XIX cTomiTTs:
a — Kion Mone "Tepaca B Cent-Anpecc”, 1867;
6 - IT'ep-Ortoct Penyap "Ilmomra Tpoimi. [Tapmx" 1875;
B - [Ixeitmc Ticco "loBipmuBa po3mosa', 1867;
I - Ane6ept Enensdenst "IIporynsanka mo oepery"”, 1884;
e - Impe Kuonm "UepBona napacomnska", 1889
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B nmepeBaxHiii OIMBIIOCTI COHLE3aXMCHA Mapacoibka Oyia
MPeIMETOM JKIHOYOro rapiepoOy Ta TmpeAcTaBisuia coboro  6a3oBmit
aKcecyap TpOTyIsHKOBOi pekpeamnii. 1i momymspmicts B XIX cromiTTi
TIOSACHIOETHhCA 30epeXeHHs MOIW Ha Oidy He 3acMariy IIKipy SK O3HaKy
OUTBII BHCOKOTO COLIATBHOTO TOJOXKEHHS. AHANI3 XYIOXHIX IOJIOTEH
3a3HAYCHUX MHUTIIB 3acCBiqdye, IO B IOCHI[KYBaHHHA IPOMDKOK dYacy
MOMTUTOM KOPHCTYIOTBCS BXKE€ ITOBOJI JIAKOHIYHI, 3 MiHIMyMOM [IEKOpy, 3a
JMU3aifHOM Ta KOHCTPYKIEI0 CXOXKi Ha Cy4YacHi, 3a3BUYall CIOKIHHHX
CBITJIMX BIJTIHKIB COHIIE3aXUCHI TapacojbKi. BOHM JOMOBHIOIOTH KIHOYIH
KOCTIOM, CTBOPIOIOTH 3aKiHUCHHH >KIHOUHHMI Ta POMaHTUYHUI 00pa3 cBOIii
BJIACHHIII.

[TocTynoBo MomyJIsIpHICTE TAaHOTO aKcecyapy 3HMXKYETbCS 1 B Hall
yac BiH Maike HE BUKOPHCTOBYEThCA. [lepIIoro MpuYMHOIO CTajda MOAa Ha
3acMarimy mKipy, mo 3’sisierbess B 1920-30-i poxum. pyroro —
MPUCKOPEHHS TEMITy KHTTS, IO MPU3BIB 0 MakCHMaJIbHOI KOMIIAKTHOCTI
MapacoJbKY 1 IPUBECHHS ii B pIBEHb BUKIIIOYHO MPAKTUYHOTO TPEIMETa.

OpHak, ChOTOJIHI 3 IMiIBUIICHHAM HOMUTY Ha TYPUCTHUYHI ITOJOPOXKI,
BEJIHKI MMl eKCKypCiifHI MapIIpyTH, a TAKOXK B IMOBCSIKACHHOMY JKHATTI IS
JroJiel 3 MEJIMYHUMHU TOKa3HMKAMHM COHIIE3aXMCHA I[apacoyibka 3HOBY
HaOWpae aKTyalbHOCTI SK OOOB’SI3KOBHMH mpenMeT rapAepody s
MPOTYJISTHOK.

JITEPATVYPA

1. Manemmea C.}O. "PoxneHne mocyra": BOSHHKHOBCHHE W DBOJFOIHS
norstus B XIX Beke// 3o0perenue Beka. [IpobiemMbl U MOJeT BpeMEHH B
Poccun u EBpone XIX cromerus / Pen. E. Bumnenkosa, . CIBHXKOB. -
M.: HoBoe nutepatyproe o6o3perue, 2013. C.173-188.

I'naovko M.B.

3acayacenuii xyooocnuk Yxpainu

Buxnaday pucynka yuxnosoi xomicii "uzauin"
Yepracokuil Oepaicasgnutl 0i3Hec-Koaeoic

JIN3AMH IOBEJIPHUX BUPOBIB: AKTYAJIBHICTh
JOCJIJKEHHSA

IOBenipue MucrenTBO — OJHE i3 HAMIPEBHIMIMX JEKOPAaTHBHO-
Y)KUTKOBUX MucTeuTB. [ligBuiieHa yBara 1O HBOTO € XapakTepHOIO
ocoOyuBIicTIO Oyab-siIKOro 4Yacy. Y TBOPYOCTI SIK Cy4YacHHX, TaK 1
CTapoJaBHIX MaKMCTpiB-IOBENpiB HAWOIIBII BIUIBHO ¥ Oe3mocepesHbO
BiIOMBAIOTHCS TJIMOWHHI YSABICHHS JIIOJWHU PO TPEKpacHe B €THUHOMY H
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€CTeTHYHOMY BilOOpa)XCHHI 3aKOHIB 1 HOPM JKUTTS. ChOTONHI IOBEJIpHE
MHUCTEHTBO € 3arpeOyBaHMM B IW3ANH-IHAYCTpPii MOAW Ta 3aJHIIAETHCS
CTaTyCHUM # COLiaJhbHAM YHHHUKOM IMI/IXKY JIFOTUHH.

IOBenipHa cdepa B yci 4acu iCHyBaHHS JIOACTBA BH3HAUANACh SIK
BUIIIYKaHA PO3KIIlI, CTaTyCHE TBOPEHHS IMIKY i 3a0BOJICHHS XYH0KHBOTO
CMaKy  BHIIOTO  CYCIJIBHOTO  KIacy. CydgacHe  CyCIiJIBCTBO
MOCTMOJICPHICTCBKOT ~ MApaJirMH € CYCHUIBCTBOM CIIOXHMBaHHA, [€
TOJIOBHUM TIPIOPUTETOM JUIS JIIOJMHU CTa€ 33/I0BOJICHHS: 1Xa, TIpa,
MOZOPOK, LIOMIHT. 3apa3 iHIyCTpis AW3aiiHy I0BENipHUX BUPOOIB HAIEKUTD
MacoBii KyJIbTypi CHOKHMBaHHS.

AHamni3ylouM MOCTaBJEHE IHTaHHS, BUSIBIIIEMO  HEJOCTATHIO
PO3BHHEHICTh IOBETIPHOT rany3i B YKpaiHi, 0COOJIMBO B CKCKIFO3UBHOMY
JM3aiiHepChKOMY (THPa’KHOMY) CETMEHTi. i opieHTamis crpsMoBaHa Ha
PUHOK "MIBHIKOTO 33OBOJICHHA MOTpPeO'": MiHIMANbHI BHUTPATH MaTepialry
Ta MPUKIAZCHHI 3yCHIUI NPH MaKCHMaJIbHOMY IiHOYTBOpeHHi. Curyamis
MEBHOI 3aHEN0AHOCTI B IIhOMY CETMEHTI BHUPOOHHWIITBA MPU3BOAWUTE JI0
HiBeIsILii XyZ0KHBOTO, TU3aHEPCHKOTO IOBEIIPHOTO MPOIYKTY Ha PHHKY
VYkpaiau, #oro opieHTamii Ha "JerkoBar' Ta 3acHUIL HHU3BKOIPOOHOIO
IMITaIli€l0 CBITOBUX OpPEeHIIB ab0 HEMOCTYMHICTH I[iH HAa BBE3CHY OPCHIOBY
MPOAYKIIiFO.

VY mporieci aHani3y JliTepaTypu 3a TEMOIO JIOCHIPKEHHS! BHSBIICHO,
0 yKpaiHChbKa IOBeNlipHA Tany3b SIK JU3alH-IHAYCTpis, 32 BHHITKOM
HaykoBuX po3Bifok O. Pororuyenka, He Oyjia npeaMeToM CHELialbHOTO
BuBueHHs. [locmimkenns O. PorotyeHka peTesibHO OKPECIIOTH MPoOiIeMu
1 3M00YTKH YKpaiHCHKHX MaHCTPIiB-IOBENIPIB 1 CTOCYIOTBCS ICTOPUYHOTO Ta
COIIABHOTO aCIEeKTy PO3BUTKY Taly3i B YKpaiHi.

Bapro 3a3HauMTH, 0 BUPOOHMITBO OPHIIHAIBHHX aBTOPCHKHX
IOBETIpHUX BHPOOIB € Mano3arpeOyBaHUM. Harre mociiKeHHS MigHIMae
MUTaHHA CTBOPEHHS XYJO0XXHBOT'O TBOPY SK AaBTOPCHKOI KOHIENIii Ta
BIPOBAJPKEHHS OCTAHHBOTO B cepiliHe BUPOOHMIITBO.

BaxmuBuMm € 1 Te, mo XymoXkHs crernudika IOBETIpHUX BUPOOIB,
oco0nmBO 13 cpibma, mojsrae y TOMy, IO BIQIMK IOBETIpHUN BUTBIp €
TBOPOM MHUCTEITBa Ha KUITAIT MaJol IJIACTHKH B CKYJIBITYPI, aJaliTOBAaHUI
JUIA 3pyYHOCTI HOCiHHSA Ha Timi abo U1 BUKOHAHHA IHIIMX YTHJIITApHUX
(yHKmiid. BuMararoTe CBOro BHBYEHHSA 1 OCHOBHI HPHHIMIN XyJIOXKHBO-
KOMITO3MIIIfHOTO ~ ()OPMOYTBOpPEHHSI ~ CpPiOHOTO  IOBEINIIPHOTO  BHPOOY:
panioHaJIbHICTh, TEKTOHIYHICTh, CTPYKTYPHICTh, THYYKICTh, OpTaHI4HICTB,
00pa3HiCTh Ta IUTICHICTD.

['0JIOBHUM KOMITOHEHTOM, 1110 BIUIMBA€ HA CIPUUHSATTS FOBEJIPHOTO
BUpOOy, € iHoro ¢opma, ska icHye y HpocTopi, Mae (axkTypy, KOJiip,
JMHAMIKy 1 pO3BHTOK, PIBHOBAary Ta BHUPA3HICTb, sIKi JIOCSATAIOTHCS 3a
paxyHOK 30pOBOTO CIIPUHHSTTS HANIPYTH.

IOBenipauit  mpeamer (SIK  XyHOXKHIA TBIp) TIPOEKTYEThCA 1
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CTBOPIOETHCS PI3HOMAHITHUMU 3aC00aMHU, 110 MOEIHYIOTHCS OJUH 3 OJJHUM.
Juis BumimeHHS DOMIHAHTHUX O3HAK HASBHOCTI TOTO YH IHIIOTO 3aco0y,
BU3HAUWJIM HACTYIHI TEeXHIKM: (imirpadb, KOBKa, TI'paBifOBaHHA,
BUKOPHUCTAHHS (PaKTyp, BUKOPHCTAHHS CHITyETy, IITaMITyBaHHS, PEIU3aiH,
MOHTYBaHHS. [3 3MIHOIO TEXHOJIOTIH JIesKi 3 HUX 3a3HAIOTh CYTTEBUX 3MiH Y
HOBOMY CTOJITTI.

XyIOXKHBO-KOHCTPYKTHBHI ~ OCOOJNIMBOCTI  JAW3alfHy  IOBENiIpHHUX
BUPOOIB 3aJIe)KaTh BiJl MOCTABICHUX MaiicTpoM (4M 3aMOBHHUKOM) 3aBJIaHb i
3HAXOJATHCSl Y KOMIIPOMICI Mi’K BUCOKOXY/IOKHIM, aJie BaXKKO THPAXKHUM, 1
JIETKO BIPOBA/KYBaHUM CIIOCOOOM BHTOTOBJICHHSI.

XyI0KHBO-KOHCTPYKTHBHI OCOOJIMBOCTI aBTOPCHKHX FOBEJIPHHX
BUPOOIB MO’KHA BUSIBUTH JIMILE 3 ypaxyBaHHAM CHEUU(IKH Marepiaiy.
Ju3aifH 10BeTipHOTO BHPOOY CIIiJ CIPHAMATH SIK HOIIYK KOMIPOMICY MiX
VHIKaIBHICTIO 1 THpakeM. ChOTOTHI IIHHICTE AW3aifHy IOBENIPHOTO BUPOOY
BU3HAYAETHCS JICTKICTIO BIPOBA/UKEHHS HOro B cepiliHe BUPOOHHMIITBO:
JIUTTS, IITAMITYBaHHS, MiHIMyM 30ipHUX MOHTa)KHUX OIIepaIii.

OTxe, nU3aliH €KCKIIO3UBHUX IOBETIpHUX BHPOOIB B YKpaiHi Ta ix
BIPOBAKCHHS B THPAXK € BAXIIMBOIO TEMOIO IOCIHi/KeHHs. bamancyBaHHA
MK MacoOBHM THPa)XEM Ta €KCKJIIO3MBHUM JM3allHOM aKTyaji3ye NMUTaHHsI
ABTOPCHKOTO OBEJIpHOTr0 BUpOOy. BuHHKAae HEOOXIIHICTh BHUSBJICHHS
3ac00iB Xy/I0’KHBOI BUPA3HOCTI, KOHCTPYKTHBHUX OCOOJIMBOCTEH 1 MiAXOIiB
y Tpoleci MPOEKTYBaHHS Ta CTBOPEHHsS IOBENIPHUX BHPOOIB, a TaKOXK
PO3B’si3aHHS IPOOJIEMH asanTallii eKCKII03UBHOI pedi 10 THPaKy MacoBOTO
BUPOOHHUIITBA.

€Esxncosa O.B.

Jlokmop nedazociunux Hayk

Ipogecop raghedpu meopii i memoouxu mexHoa02iuHOI Ni02omMosKu,
0XOpOHU npayi ma be3neKu HCUMmmeOisIbHOCMI

bapansko 0.0., macicmpanm

bampaxk L. M., macicmpanm

Kpamapenxo H.M., mazicmpanm

Mapmunrok M. A., macicmpanm

LenmpanvHoykpaincvkuii 0epacasHuil nedazo2iunuil yHisepcumem
imeni Bonooumupa Bunnuuenxa, m. Kponusnuyvkuil

JIN3ANH-TIPOEKTYBAHHS ) KIHOYUX CYKOHb
3 O3JOBJIEHHAMHA

3 IATTEBUX TKAHWH BUTOTOBJISIOTH IIUPOKUH aCOPTUMEHT JKIHOYOTO
OJIIATY: CYKHI, OJTy3KH, CITIIHUII, KOMOIHE30HH, ITaHu Touo. Ha mepiomy
eTami CTBOPCHHS KOJICKIi OISry BaXKIMBHAM € SIKICHC BHKOHAHHS JBOX
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B32€EMOIIOB ’I3aHUX TIPOEKTHHUX IPOLEAYp — CTBOPEHHS €CKi3iB Ta Miadip
MmatepianiB. Ilomamprmm mii 3 mpoekTyBaHHS (30Kpema BuOip 0a30Boi
KOHCTPYKLIii Ta TpuOaBOK, yTOUYHEHHS KOH(pirypamii miHIH Kporo Ta
mapamMeTpiB  03100IOBaIbHUX JeTalieil) BH3HAYAIOTBCS 3 OIHOTO OOKY,
ABTOPCHKHUM 3aJyMOM, BTIIEHHM B €CKi3i, a 3 IHIIOTO — BJIACTHBOCTAMHU
o0OpaHMX MaTepiais.

BaxnmmBuM s JaHOTO HampsMy €  IOcHimKeHHA [3], B sSKOMY
po3pobieHo  kimacu(iKalifo TEKTOHIYHHX CHUCTEM  OJSTy  PI3HOTO
ACOPTHMEHTY B 3aJEXKHOCTI BiJ] CTPYKTYpH MaTepiajiB Ta KOHCTPYKII
BUpOOIB. 3HAaUHUM BHECKOM B METOJOJOTIIO0 JAW3AHH-IPOCKTYBAaHHI €
posmozin GpopM oasAry Ha YOTHPH TEKTOHIYHI cucTeMu: 1) (opma Ta mokpiii
OJIATY MPHIIETIIONO CHIYETY, MiIOPSIIKOBaHI 00prcaM JIIOACHKOro Tina; 2)
Mana i cepenHst 00’eMHa (JOPMHU, CHITYeT HAMIBIPHIICTINI Ta X-T10Xi0HMH,
NPSIMOKYTHHH a00 pO3LIMPEHHMIT 10 HU3Y, OIOPHI JIJISIHKA B OCHOBHOMY Ha
KOHCTPYKTUBHUX Tosicax (irypu; 3) skopcTki (GOpMH BETUKOTO 00’€My,
CHITyeT NPSAMOKYTHHH a0o TparmemienomiOHmii; 4) Belamka AyXe >KOPCTKa
(dbopma, po3LIUPEHOTO, Pi/LIe MPIMOro a0 OBATLHOTO CHIIYETY.

MeTor0 AaHOro NOCIHiMKEHHS € MOJANBIINA PO3BUTOK METOMOJIOTI]
JIM3aliH-TIPOCKTYBaHHS XIHOYMX CYKOHb 3 O3JI0OJICHHSIMH 3 ypaxyBaHHSIM
BJIACTMBOCTEH Marepialis.

JKiHOYMit OAT 3 MIATTEBUX MaTepialliB CTBOPIOETHCS MEPEBAKHO B 1
Ta 2 TeKTOHIYHUX (opmax, pimme B 3. s uux ¢GopMm XapakTepHOI €
HasBHICTh 03/100JIIOBANLHUX JeTajel, 30kpeMa 00OpoKk Ta BouiaHiB. Taki
JieTalli He Juiie 30arauytoTh KOMIIO3UIIII0 MOJIEN OATY, a i 3a0e3NneuyIoTh
cBOOOIY PyXy Ta MiAKPECITIOITh JHHAMIYHICTh GOpMH. Y BIATIOBITHOCTI 10
pexoMeHpaniit [1, c¢. 27] yrodHeHI BHOM BIIACTHBOCTEH MaTepialiB, sKi
HeoOXiTHO BpaXxOBYBaTH Ha PIi3HUX eTalax IH3ailH-NPOSKTYyBaHHS KiHOYHX
CYKOHb (Tabm. 1).

Tabmmus 1
YpaxyBaHHs BIaCTHBOCTEH MaTepialiB MPH JH3aiH-IPOEKTYBaHHI

BaactuBocti maTepiasnis, ki

Eran qu3aiin-

Pe3yabTar

BPaXOBYIOThCSI Ha eTami

NPOEKTYBAHHS peaJizauii eramy =
rpyIna BIaCTHBOCTEH napameTpu
Eckizne . . . Ko aKTypa
Cepis eckisiB ONTHYHI P, daxrypa,
TIPOCKTYBaHHS OJIHCK, TyIIe
Texroniuna dopma 1234 BOJIOKHHCTHI CKJIAJ, KOMILJIEKC
P (i3zuKo-MexaHiuHi napaMeTpiB
Kpiii (iznko-MexaHivHi IIUIBHICTH, Maca
. - JKOPCTKICTB,
npubaBKu (bi3zuKo-MexaHiuHi . .
Konctpykropcbko- JIpanipyBabHICTh
TEXHOJIOTIYHA 03100.TF0BaNTBHI . - . .
. (bizuko-MexaHivHi JIparipyBajbHICTh
npopo0ka BUpoOy Jeraii
- BOJIOKHUCTHUH CKJIaj, KOMILIEKC
¢i3uKo-MexaHiuHi napaMeTpiB
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Jnst  edeKTHBHOrO IPOEKTYBAaHHS  O310OJIIOBAILHHUX  JIETaJeH,
30KpeMa HNUIIPOK Ta BOJIAaHIB, HEOOXiTHO MaTH iH(popMamiiiHe 3a0e3medeHHs
y BHUIJIAAI MaTpHIi BHOOPY KOHCTPYKTHBHO-IEKOPAaTHBHHUX pIIICHBb
03100JTIOBAIEHUX JeTael )KiHOUOTO OAATY B 3aJI€KHOCTI Bill BIaCTHBOCTEH
MaTepianiB. 30KkpeMa, Uil MIPOEKTYBaHHS BOJIAHIB aKTyaJbHHM € MaTpPHUILL
BHOOpPY KyTa PO3KPOIOBaHHA BOJAHY Ha OCHOBI MOCTIKEHHA [2], a mis
NUIIpOK — BUOOpY KoedimieHTy 300pku. Pekomenmamii momo BubGopy
TEXHOJIOTIT cTabini3auii MaTepiary Uil MallMHHOTO BHUIIMBAHHS PO3TIISHYTI
B cTarTi [4].

BucHoBok. Ha oxpemux eramax Au3ailH-NPOEKTYBaHHS JKIHOYMX
CYKOHb BpPaxOBYIOTBCS Pi3HI (hi3MKO-MEXaHIYHI Ta ONTHUYHI BIACTHUBOCTI
MmarepianiB. 30Kpema, mpuU BUOOpPI KOHCTPYKTHUBHHUX IapaMeTpiB
03100 I0BANIbHUX AeTalell (IIIAPOK, BOJAHIB) ONTHMAIbHUM € ypaxyBaHHSA
IparipyBanpHOCTI TKaHHHH. [lomanbine nocmimkeHHs Oyie cpsMOBaHEe Ha
po3poOieHHS MaTpulli BHOOPY KOHCTPYKTHBHHX Ta TEXHOJIOTIYHHX
mapaMeTpiB 03400TIOBANBHUX JIETaleH JKIHOYMX CYKOHBb B 3aJICKHOCTI Bif
BJIACTUBOCTEH MaTepiaiBb.
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Tupnaxk K.O.

Cmupnosa K. O.

Acnipanm xagedpu excnepmusu, mexHoa02it ma OU3AlHy MeKCmuuIo
3axkopa O.B.

Kanouoam mexuiunux nayx, ooyenm

3asioyroua kagedporo ekcnepmusu, MexHoA0IU ma OUANUHY MEeKCIMUTIO
XepcoHcvkuti HayioHATbHUL MeXHIYHULL YHIgepcumem

IHHOBALIVMHUM CIIOCI6 BUTOTOBJIEHHST
BE3IIOBHOI'O OJSIT'Y

TeXHOJOTIUYHUIA  MpOIeC  BHUIOTOBICHHS  OAATY  Iependavae
MePETBOPEHHS] TEKCTHIIBHOTO IMOJOTHA B 00’€MHY MOJIENIb, SIKa BiJIIOBiNa€E
(izioNOTiYHAM OCOONHMBOCTSAM Tijla JIOAWHH, II eKCIDTyaTalifHUM Ta
ecTeTHIHNM BuMoraM. [Ipu po3poO1i Monene oasry sIKk y MacoBOMY, TaK i
B IHOWBIAyaqbHOMY BHPOOHHITBI BpPaxXxOBYIOTHCSA, y TEpIIy Uepry,
BJIACTHUBOCTI BHXIZHOTO MaTepiamy. KOHCTpYKTHBHI JiHIi OJsTy, YTBOpEHi
PO3KIIaKOI0 TPHOXBUMIPHOI MOJENi Ha MOJIOTHI, CIYTYIOTh OJJHOYACHO SIK
Juisl HagadHs (opMmH, Tak 1 Ui jomatkoBoro o3nobienus [1]. Binmrak,
TKaHMHHU 13 HEBHPa3HOIO (aKTypow 31eOUIBIIOr0 BUKOPHCTOBYIOTH IpPHU
BUTOTOBJICHHI MOJENeH 13 CKIaJHHUM XapaKTepoM KpOw, Marepiand 3
F€OMETPUYHHMHU PHCYHKaMM [epeadayaroTh Kpiii 13 30epexeHHsIM
LUTICHOCTI paropTy, BOPCOBI TKAHMHU MiJISITAI0Th PO3KPOIO 3 BpaxyBaHHIM
HarpsMKy BOpcy B ycix geransx. Takox iCHye Takuil BHJ KOHCTPYIOBaHHS,
NPy SIKOMY KOHCTPYKTHBHI JIiHIT HaBINAKK INPUXOBYIOThCS abo B3araii
BincyTHi (puc.l). Takuil omAr BUTISAAAE CYHITBHUM IIOJIOTHOM 3aaHOT
(hopMH, BUXIZTHUM MaTepialloM JUIsl SIKOTO MOXYTb CIyTyBaTH HaTypajibHi i
IITYYHI BOJOKHA [2].

IIpu po3pobui Mojenei oAsary 3 TKaHUH, SKi MalTh 00’€MHY Ta
CKIamHy (akTypy, JU3aifiHEpH Ta NPOCKTYBAILHUKHA HAMAararThCs
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MIHIMI3yBaTH  KIUIBKICTh ~ IIBEWHUX  3’€qHaHb UL 30CpEe)KECHHS
OpHUTIHAIIBHOCTI TIOBepXHI Marepiany. HamaHHS (GopMH BHUKOHYETBCA 3a
JIOTIOMOTOI0 ~ JTIarOHAJIBHOTO Kpolo a0o0  BOJOTO-TEIUIOBOI  OOPOOKH.
OcCTaHHIM YacOM CIIOCTEpITaeThCcsd TEHICHIIS 3aKIAJACHHS 00 €MHHX
XapaKTepUCTHK MaHOyTHBOTO OJATY IIe Ha eTami TKAalTBa, BigTaK OMAT
BUTOTOBJIIETBCS CYLUTBHOI (opMu 0Oe3 pO3KpOI0 Ta 3IMIMBAaHHS AeTaiei

(puc.2).

!

H cKiIagHol hakTypu

Puc.2. Ogar 3 Tkauu

IIpomec TKanTBa TAaKOTO OASTY € ONHUM 13 HOBITHIX HAIPSIMKIB
PO3BHUTKY MOIHOI iHAycTpii. [lepimi HOCSATHEHHS y HampsMKy 00 €MHOTO
TKanTBa Oyiu 3pobieHi y cdepi BUTOTOBICHHS TEXHIYHOTO TeKCTHIIO (3D-
TKalTBO), @ B OCTaHHI POKM TaKi TEXHOJOTII pPo3pOoOIIOIOTECI 1y cdepi
(emH-1HAYCTpii. TKATBO 00’€MHOTO TEKCTHIIO € CKIAIHUM IPOIECOM,
a/DKe BHMarae CIHeNiaJbHOI KOHCTPYKLIi YCTaTKyBaHHS TEKCTHIIBHOTO
BUpoOHMITBA. OjHAK y IIBEHHOMY BUPOOHMITBI 3HAYHO 3MEHIIYETHCS
KIJIbKICTh IEPEXOIB IPH BUTOTOBJICHHI OAATY i, BIJTOBIIHO, 3MEHIIYETHCS
BapTiCTh 0OPOOKH.

[IpuKiIa0M BTIJICHHS MOEJIHAHHS TEKCTUIILHOTO Ta TU3aiHEPCHKOTr0
MAXOMIB 0 BHUIOTOBJEHHS O0’€MHOTO TEKCTHIIIO CTajla KOJIEKIIIS,
npe/cTaBieHa Ha BucTaBii Victoria and Albert Museum (Fashioned from
Nature, JlongoH, kBitenp 2017 p.) [2], mia skoi omar OyB CYIUIBHO
3ITKaHMM 3a 3371aHOI0 (POPMOIO 3 HaTypaJbHOTO Marepiany. [laHi ekcrioHaTH
KoJiekii OyJaM BHTOTOBJICHI IOJUIaHJICHKOIO XynoxHuleto [lianoro Illepep
[3]. 3aBasiku aBTOPCHKIH METOJMINI MAaHCTPWUHS BUTOTOBIISIE MOJIOTHA 3
00’eMHNM Bi3epyHKOM Ta (OpMOIO IPOCTO 3 POCIHH, BIATaK OJST
OYKBaJbHO BHPOIIYEThCA. B SKOCTI HUTOK BHUCTYHAIOTh KOPIHHS POCIIHH:
pucy, TIIEHHUI pPi3HUX cOpTiB Ta Mapraputok (puc.3). Hapasi Tpusae
po3pobOka Mopmemedt omsary mns Openny Burberry 3 BukopucTanHIM
aBTopchkoi Mmetonuku . lepep [4].
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A ; {
Puc.3. ABTopéLki po6oru /[1. Illepep

BapTo BiAMITUTH OCHOBHY IEpeBary JAaHOi METOIMKH, KA MOJISTaE B
il eKOJIOTIYHOCTI Yepe3 MOBHY BIJCYTHICTh BHUKOPUCTAHHS CKJIaHOTO
oOnagHaHHA. AJie MOTNPHU MEepeBard, OCHOBHHUM HEIOJIKOM METOAUKU €
HEJOBTOBIYHICTh OZSTY: KOPiHHS BUCHXA€E Ta BTPAya€e MIIHICTb.

TakuMm YHHOM, MIPUHIIUT BUPOIIYBAHHS OAATY 3 00’ €MHOIO (popMorO
0e3 BHUKOPHCTaHHS TEXHOJOTIYHOrO OONagHAHHA Ta CHEHiaJbHOTO
YCTaTKyBaHHS € CYTTEBUM IPOPHUBOM B 001acTi mpoekTyBaHHs. [loganmbime
BJJOCKOHAJICHHSI iICHYFOUMX MeToMuK 3D-TKalTBa MOXeE IMOBHICTIO 3MIHHUTH
KOHLIENIiI0 BHUPOOHHMITBA TEKCTHIBHMX 1 IIBEHHUX BHUPOOIB mpH
3a0e3revyeHHi BUCOKOTO piBHA iX An3aiiHy.
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3axapkesuu O.B.

Hoxmop mexuiunux nayx, npoghecop

Kynewoea C.I.

Kanouoam mexuiunux nayx, ooyenm

Bimmwx I0.0.

Cmyodenm

Copoxa M.C.

Cmyodenm

Kageopa mexnonozii ma koncmpyroeanns weeunux eupoois
XmenvHuyvbkuil HayioHaTbHUL YHI6epcumem

OCOBJUBOCTI JIU3AMHY YHIBEPCAJIBHOI'O OJAATY -
KOHCTPYKTOPA

[IIBuaka Moa CHPHUYMHMIA KPU3y NEPEBHPOOHUIITBA, SKa B CBOIO
4yepry, pe3yibTye y TOHHaX BimxoniB. B Ykpaini 3a 10 pokiB mpuBe3nu mo
24 Kr TOHOIIEHOTO OJATy Ha KOXXHOTO TPOMAIsHWHA, BPaXOBYIOUH
3apo0iTyaH 1 HEeMOBIAT. Alle SKmo €Bpora TaKUM YHHOM M030aBISE€THCS
BiJl CMITTS, TO B YKpaiHi CTapuil oIsT BigiaTH abo mepepoOUTH He MOKHA
[1].

OnsIr-KOHCTPYKTOP 1€ OJUH 13 3aC00iB 3a0e3MeUeHHs IBUIKOT MOIU
6e3 01aTKOBOr0 BUPOOHMIITBA Ta BiXO/IB. 32 BU3HAYEHHSIM, KOHCTPYKTOD
— 1e Habip rOTOBHX EJIEMEHTIB, i3 SIKUX MOXHA CKJIAaCTH Oe3KiHeuHY
KIIBKICTE MoOzeNedl 3a mnoOakaHHAMU 3aMOBHHUKA. BiKe TOoTOBUMl Ol
3MIHIOETBCSI pa3oM i3 Moo, KynuTu MoxkHa sIK Lijauid BUpiO, Tak i MOIAHY
Jetans 10 0a3oBoro Habopy, SKMH yxe € y crnoxuBada. JlociimKeHHS
CIpSIMOBAaHO Ha JKIHOYY ayIMTOPiI0 MOJIOJIIOI BIKOBOI TpyNH, fKi €
HalOUIbIl aKTUBHMMH CHOXMBaduamMu ojsry. lLliHa onsry-koHCTpyKTOpa
NPaKTHYHO HE BiAPI3HAETHCS BiJl BAPTOCTI KIACHYHOIO OZATY, IPH LIOMY
3aJIeKUTh BiJ KUTBKOCTI BHOpaHUX eneMeHTiB. /i Bisyamizamii qu3aiiHy
KOHKPETHOI MOJIeJi OJIsIry, 110 PO3pOOJISEThCS HA OCHOBI YHIBEPCAILHOTO
OJIATY-KOHCTPYKTOPA, CKJIaIeHO Mopdostoriuny Marpuiiro (tadi. 1) [1-4].

IIpu ckmamaaai MOP(hOIOTIYHOT MAaTPHIII BEPXHBOTO JKiHOYOTO OJIATY
PO3TIISTHYTO BiCiM MOP(}OJIOTIYHUX O3HAK Ta TPU BapiaHTH KOXHOI i3 HUX.
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Tabmuus 1
Mopdomorigaa MaTpHIlsl 03HaK BEPXHBOTO JKiHOYOTO OJIATY
BapianTu pearizanii MOpQoI0orivHEX 03HAK
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\

[lans

\* I .
21 \ Timxaunuit
, “

Cu g

|

<«
- |

Hns po3pobku NIPOTOTUILY KOMII FOTE€pHOT NIpOrpaMu
KOMOIHATOPHOTO CHHTE3y €JIEMEHTIB OJSTy-KOHCTPYKTOpa 3 METOI0
Bizyanizauii BipTyalbHOro 00pa3y MOMIIMBOIO BapiaHTy MOJENi BHUPOOY
obpaHo rpadiunuii penakrop pactpoBoi rpadiku. 'onoBHUM KpuTepiem
BUOOPY pEOaKTOpa € HAsBHICTh MOJMJIMBOCTI CTBOPEHHS 300pa)KCHHS Y
BUIJIAAl OKpeMuXx mpomapkiB. OOpaHo rpadiuyHMii pemakTop, IO
PO3MOBCIOKYEThCS OE3KOIITOBHO Yepe3 OH-NaiH pecypc Gimp [2].

VY cepenosumie rpadiuyHoro penakropa Gimp 3aBaHTaxeHi yci
BapiaHTH peanizamii po3poOieHoi MpoToTUHHOI Kojekuii BHPOOIB, IO
BXOJITh B HadIp OAATY-KOHCTPYKTOpa 3aJaHOr0 AacOpTHMEHTY, sIKi
npeacTaBieHi y MopdoJIoriuHii MaTpHLi, IPHYOMY KOXKEH BapiaHT OKpeMol
MOPQOJIOTIUHOT O03HAKKM TPEJCTABICHUH Yy OKpeMoMmy mporuapky. s
oprasizauii po6oTu 3 MOp}OJIOriYHMMHU O3HaKaMHu y cepenoBumi Gimp
BUKOpPUCTaHO miajgoroBe BikHO "Cron". BIKHO BHKIMKAaIOTh Ha €KpaH
HATHCKAaHHSAM KHONKH 3 BiAmoBimHOIO Ha3Boio. Ha expani "Crmon" matoTh
Ha3BY CTBOPEHOMY IIPOIIApKy — Ha3Ba BiATOBiZae BapiaHTy Mopdororiqyaol
O3HAaKH.

VYci mpomapku TpencTaBieHl y BUIISIL 1€papXiduHOTO JaepeBa, y
SKOMY BHILOMY pIBHIO BIiANOBiga€ Ha3zBa MOP(QOJIOTiUYHOI O3HAKH, a
HIDKYOMY — KOHKPETHUI BapiaHT ii BUKOHAHHS (puc. 1).
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Puc. 1. JlepeBo MOp(OIOTIYHNX O3HAK JKIHOYOTO BEPXHBOTO OJATY

[nsxom mepebopy BapiaHTiB MOP(OJOTIYHUX O3HAK, BMHUKaHHSIM
BUAMMOCTI (HEBHIUMOCTI) TIPOIIAPKIB, JOCATAETHCS MOXKIIUBICTh CTBOPEHHS
MPaKTUYHO OE3KiHEUHOI KiJTBKOCTI €CKi3iB OJIATY 33JaHOTO ACOPTHMEHTY 3a
YMOBH MOCTIHHOTO OHOBJICHHsI 6a31 MOP(]OJIOTTYHUX 03HAK Ta 3aHECEHHS 1X
y BiamoBinHi mpomapku. KoxkeH HOBOCTBOpeHMH ecKi3 Moxe OyTh
30epexeHHH SIK OKpeMe 300pa)KeHHsI Ha LbOMY X poOOYOMY JIMCTI, 1O i
BapiaHTH O3HAK, MPUYOMY BCi HOro MopQoIoriuHi 03HaKM TMOBHHHI OyTH
MepeHeceHi B OKPEMHH MpOLIAPOK, HA SIKOMY HE MICTUTBCS JKOJHOTO
Bapianta MOP(}OJIOTIYHMUX O3HAK. [HIIUMH CJIOBaMH, JOIJIBLHO CTBOPUTH
MPOIIAPOK T HA3BOK €CKi3M i MEPEeHOCHTH yCi BapiaHTH Mojeield Ha
HBOTO.
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Yakymchuk Dmytro
PhD, associate professor
Kherson State University, Kherson

FOOD DESIGN AS AN INNOVATIVE DIRECTION FOR
DEVELOPMENT OF HOSPITALITY INDUSTRY

1. Today, the hospitality industry is key to the development of
Ukraine's economy. It contributes to the arrival of significant funds in the
state budget and increases the growth rate each year. This is a broad
industry that covers many multidirectional areas. One of them is the food
industry. Especially relevant is the task of developing innovative directions
for development of this industry.

2. Among the innovative technologies that can become breakthrough
should be considered the following:

— bioinformatics;
synthetic biology;
food design;
smart pharming;
vertical farms;
aquaculture;
bioinformatics;

— genetics;

— alternative sources of protein;

— technology of preservation and lengthening shelf life of food
products.

Various variants of development and introduction of future
technologies are possible, especially those that can become breakthrough.
Perspectives of innovations depends on areas variety of development that
they will be relevant.

3. Among the promising types of trunk options for the development
of future technologies are the following:
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— economic optimism — globalization and market control by
international corporations;

— market reform — the state and society regulates the market and the
influence of global corporations;

— world sustainable development — great attention to ecology and
healthy lifestyle issues;

— regional competition — a return to the policy of protectionism and
state and public control over the person;

— regional sustainable development — development of local economy
and self-organization.

4. Innovative technologies that have high chances to become
breakthrough technologies include: bioinformatics; smartfarming; synthetic
biology; food design; alternative sources of protein.

For technologies with lower chances of mass use include the
following: vertical farms; aquaculture; conservation technology and
extending shelf life of food products.

5. Design of food products in the world is very relevant and
promising and growing every year. In Ukraine this innovation direction is
practically absent. In higher education institutions this specialty is not
studied and in most establishments of hotel-restaurant industry used existing
technologies and practically standard menu.

Only some specialized cafes or restaurants are developing new types
of dishes, but they do not reflect today’s world-wide innovation trends in
food technology.
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) Cekmnisg Ne 9
APT-OCBITA SIK 3ACIb ECTETU3ANIII CYCHIJIbCTBA

Estela Halpert
Artist
Buenos Aires, Argentina

DESIGN FUNCTIONS OF EDUCATION IN MODERN SOCIETY

Education builds strengths, security, breaks down barriers and
develops possibilities for everyone.

In a world where there are so many differences between those who
have the chance to decide for themselves, to have access to work, to culture
in all its forms the axiom "Only education can set us free", repeated in
Estela Halpert works, promotes and seeks to raise awareness about this
social phenomenon.

;'ﬁ/ "“:\-G‘Y(‘ 7 3
AT

T b
Fig. 1. Construction of a Premise Fig. 2. Concern

Artist won’t change the world with work, but looking to open
questions. The handmade paper is made with recyled water to take care of
the enviroment.

Thus, design education plays a key role in becoming artists. By
combining art and education, it helps to form the modern worldview of
man, filled not only with wonderful thoughts and knowledge, but also with
concern for the environment and the planet as a whole.
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Ph. D, Faculty of specific education
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THE IMPACT OF CONSTRUCTIVE LEARNING IN THE
COLLECTION OF ARABIC LANGUAGE

The research aims to use constructivist learning in teaching the skill
of the student teacher development of Arabic language division through the
material of music education in the aspects (rules - songs school - some of
stories and themes reading) for students of the second division at the faculty
of education Kafrelsheikh University for the academic year 2017. To
achieve the objective of study was use quasi-experimental program in which
one group used an experimental test to measure (before - after). A research
sample consisted from of 25 students.

The results of study showed that there are statistically significant
differences between the average of students grades before and after the
cognitive achievement test. There are also statistically significant
differences between the average scores of students in the before and after
application of the observation card for skill performance. There is a
significant correlation between students grades in cognitive achievement
test and their scores on the observation card in the skill test.

Azaman Kapen I'ypzenosuu

IIpogpeccop, 3asedyrouuii Kageopoii u306pa3UMenbHO2O UCKYCCMEa
Epesanckuil 2ocyoapcmeennblii nedazozuieckuil yHugepcumem
Epesan, Apmenus

NIEAJIBHAS MOJAEJIb, KAK CTUMYJI K JEATEJIBHOCTH

HOCTaBHeHa 3aJa4dya HO'HOBOMy B3FJ'I$[HyTB Ha HCKOTOpBIe ACIICKThI U
MOTHUBAIINH, TOOYXIAIOMKE U CTUMYJIHPYIOIINE CO3UIaHIE, HOBATOPCTBO 1
aKTUBAIMI0 4YEJIOBEYECKOW JESITeNbHOCTH, B YacTHOCTH, B cdepe
MIPOMBIIIJIEHHOTO AU3aliHa.

ITo pacnpocTpaHeHHOMY B TIOCIEIHEE BpeMs MHEHHIO, K
COXKaJICHWIO, HE JUIICHHOMY OCHOBaHWH, CTUMYJIOM JIESATEILHOCTH W HE
TOJIBKO B paCCMaTpPHBAaEMOi 00JIaCTH, SIBJISICTCS IMYHAs Beiroga. Ha Bropoi
IUIaH OTOJBUTAETCA BHYTPEHHSAS TAra 4YEJNOBEKa K €CTECTBEHHOMY
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CTpeMJICHUIO K coBepuieHCTBY. COOTBETCTBEHHO M K CO3JaHUIO HanOosee
COBEPILIEHHON, C YYETOM COBPEMEHHBIX BO3MOXXHOCTEH, HCKYCCTBEHHOU
OKpYXKaIOMINH cpeasl U peAMeTHOro Mupa. Kak Ham kaketcst Bce OoubIee
u  Oomplree  HAcaXJICHUS  KyJbTYPhl CHIOMHHYTHBIX  BBITOA |
pacnpoCTpaHEHHE Belled CTHUMYJUPYIOIIHUX IIJIOXOH BKYC, HMPHUBOAUT K
CTPEMJICHHUIO IPOEKTHPOBATh BEIH, yIOBIETBOPSIOMHUE CIPOCY KyIbTYPBI
MacCOBOTO MOTPEOUTENBCKOTO pBIHKA. MIcX0As M3 3TOro HEOOXOAMMO, II0
HalleMy MHEHHIO, O0O03HaYWTh WHBIE HANpaBJICHUS W  IPHHIUIIBI
JIOCTIDKEHHE Leled U pemieHus 3afad B IpoLecce NPOEKTUPOBAHMUS.
Cnenyer OTMETUTb, YTO B IMpOIECCE€ TBOPYECKOTO MPOEKTUPOBAHUS
MOJICO3HATENIFHO y AaBTOPOB MOTYT BO3HHUKHYTH OOpa3bl M HJEH,
COOTBETCTBYIOIINE BOOOpaKaEMO UealbHON MOIEIH.

OpmHako B TMpakTHKe, B XOJIE MHOTOJICTHUX HAOJIIOICHUH,
BBISICHSIETCS, YTO B CTaJUU CO3JAaHUS MPOEKTOB Ha IEPBBIA IUIAH 4Yalle
BBIIBUTAIOTCS UHBIE 33Ja4¥ M LENH CTUMYJIHUPYIOINIME U MOTHUBHPYIOIIHE
MPOEKTHl JAJIeKHe OT BooOpaxkaeMoi maeansHoil Mozenn. Heobxoxnmo B
y4eOHOM TIpomecce BHEAPATh METOAWKY IPOCKTUPOBAHUS C CO3JaHUS
BOOOpaXXaeMOH HeaTbHOM MOJENN U CTPEMUTHCSA NMPHOIM3UTHCS K HEMY.
WneanbHas MOJenp MOXET CO3/1aBaThCs B CJIOBECHOM OINMCAHHWU M MHOTIA
COTIPOBOKIATHCS 3CKU3HBIMH KOHIICIIIHSIMH.

PaccmatpuBaroTcs HEKOTOpPBIE HICTOPHYECKUE TIEPHOIbI CTAHOBICHUS
JM3alilHa B YacTHOCTH KOrjga ObUIM TOMNBITKM OTOMTH OT JaBJICHUS
TpeOOBaHMII CHUCTEMBI BO3BEIMYMBAHHMA M  BAXHOCTH  OOJIAgaHUA
uMymiecTBOM. Takue Bexu 3a(MKCHPOBAHbI, HapUMep, B Hagame XX-ro
BEKa B [OCTPEBOJIIOLUOHHBIA MEPUOJ Ppa3BUTUS APXUTEKTYpBl U
npoektupoBanue npeametHod cpean B CCCP, B  peBONIOLMOHHBIX
KOHLETIIMSIX NPOEKTUPOBAHMS U KOHIETIHNH, pa3paboTaHHbIX B bayxayse u
JpyTHUX.

K coxanenuro, ocTaBUB HECOMHEHHO TJIyOOKHH Cllell B HCTOPHH
pa3sBUTHS MHPOBOM KyJbTYpBI, 5TH NPUMEPBl XOTS M BOCXHILNAIU, HO HE
nproOpeny MOJTHOTO MPU3HAHUS B IIMPOKOM CMBICHE. BBITH MOXeT oHHM
OTIepeIIA CBOE BpPeMsl HECMOTpPS Ha TO YTO, BHECIHM OOJBINOW BKJIAX B
H/ICOJIOTH CO3JIaHME HCKYCCTBEHHOW OKPYXKAIOWIEH Cpeabl M eme XAYT
CBOETO PEeHECCaHca.

Jymaercs, 4To TpeKkpacHbIe MPEACTaBUTENN YelloBeYecTBa, OyIb TO
(unocodl, MOJIKOBOLIBI, PEBOJIIOLIMOHEPHI WIIN TU3aiHEPHI, TaK WM HHAYE
CTPEMIIINCH K CBOEH BOOOpakaeMoi HeanbHOW Moaenu. MoXXHO cKa3aTh,
YTO JBUTaTeleM BCSKUX MIEWCTBUI ABISETCA CTPEMIICHHE pEalbHYIO
CYIIECTBYIOIIYIO MOJIENb, YIIOJA00UTh HeaIbHOW MOJEIH.

Uem Ooupllie CTENEHb HECOOTBETCTBHS PEAJbHOW W HAEAIBHOMN
Mojenell, TeM UHTCHCUBHEEe JesTelbHOCTb. [Horga  oTcyTcTBHE
YIOBJIETBOPUTENBHBIX  PE3YJIbTaTOB — OTO PE3yJNbTaT OTCYTCTBHSA
BoOOpakaeMoil HIeaTbHON MOJIEIH.
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bonoapenxo B.B.

Jloyenm, npoghecop kagedpu " Juzaiin cepedosuwya’
lexan gpaxynomemy "Jluzaiin cepedosuwya”
Xapxiscoka depacasna akademis OU3AUHY i MUCMeymaes

NOWYK HOBUX HIAXOMIB TA METOAUK B CUCTEMI
MIArOTOBKA IU3AHUHEPIB IIPEJJMETHO-ITPOCTOPOBOI'O
CEPEJOBHIIA

HaBuaHHS CTyIEeHTIB Ha IU3aifHEpCHKHUX Creliajiizamisx norpedye
MOCTIHHOTO TBOPYOTO TOIIYKY, SIK 3 OOKY BHKJIanadiB, Tak i 3 OOKy y4HiB.
Came TBOpYMI NOTEHIia]l CTYAEGHTa Mae OyTH PO3KpPHTHIl B mpoueci ix
HaBYAHHS II1¢ 3 MEPIINX KPOKiB kuTTsa y 3BO.

3HauHy POJb B PO3KPHTTI 3MIOHOCTEH CTyIeHTa Ta MEPETBOPEHHI
Horo B TBOpUY IHIMBIXyanbHICTh Ma€ Tak 3BaHa MOTHBAIliifHa CKJIaJ0Ba.
Came BoHa Jae 3MOry cOPMYIIOBATH Ta 30araTWTH MOTHBALIIO TBOPUOL
JUSIIBHOCTI MaliOyTHBOTO (haxiBIIA.

B XapkiBchKiif Aep>kaBHIN akaaeMii Mu3aiiHy i MUCTEITB Cepio3Hy
yBary MNpUAUIOT MONIYKY HOBHX METOJAMK HaBYaHHS, fKi O Mormm
aKTHBI3yBaTH TBOPUY AiSJIbHICTH CTY/IEHTIB.

Haiikpamyum 4MHOM pPO3BHMBAETHCSI TBOPYA aKTHBHICTh CTYJCHTIB B
mporieci X y4acTti y pisHHX KOHKypcax, ¢ectuBansix, Work-shop-(ax). Came
tomy kadenpu "JluzaiiH cepemosuma” Ta "JuzaiiH MeOsiB" aKTHBHO
BTUIIOIOTh B HABYAJILHUI MPOLIEC HA CTApLIMX Kypcax BHIauy THUX 3aBJaHb,
10 OTOJOIIYIOThCS B PI3HUX KOHKypcax. I[IpakTuka akTHBHOI y4acTi
CTYACHTIB-IH3aliHepiB (akynpTety "[Iu3aifH cepenoBuma’ B Mi>KHAPOIHUX,
pecyOJiKaHCbKMX Ta MICBKMX KOHKYpCax Ja€ MOXIHMBICTh CTyAEHTaM
MOPIBHIOBaTH CBOi NPOEKTH 3 poOOTaMH TNPEICTABHHKIB IHIIMX MIKiJ,
CaMOCTIHHO OIIHIOBATH CBO€ MICIIE II0 BIIHOIIEHHIO 10 IHIIMX Ta
0JIep KyBaTH He3aJIeKHY €KCIIEPTHY OLIHKY CBOIiX pOOIT.

HaiikpamyM 4YMHOM pO3BHBAETHCS TBOpPYA AKTHBHICTH CTYICHTIB
IPH y4acTi B pi3HUX mpodeciiianx koHKypcax. Tak, B 2017 pomi cTyaeHTH
cnemianizamii "'/{u3aita intep’epy" npuitmanu yuacts B I Beeykpaincekomy
KOHKypci TBOpuoi Mmomoxmi "Get Me to the Top". Crymenrxka Kosanb
Karepuna 3a kpamry poOOTy, MPUCBSYECHY AU3aiHy O(iCHUX MPUMIIICHD,
oJlieprkasia MOKJIIMBICTD POMTH cTaxxyBaHHS B JIOHIOHI.

Crynentn ¢axynprery “JlmzaiiH cepenoBuima” I’ATh  pasiB
npuiimanu y4yacte 'y Work-shop-(ax), ski mpoBoammuce y ®mopeHuii
(Itamis) B pamkax MixuapoaHoro ¢ectuBaiio 3 qusaiiHy. dectuBans OyB
opraHizoBaHuil itamilicekum Onaromifinum ¢ormom Paolo Del Bianco.
Crynentka ¢akynaprery Hartans Bacuukina Oyna HaropoJpkeHa MeNaulio
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npesunenra Pecy0mixu Itanii 3a kpamyy 1umiomMHy pooory.

TBOpUa aKTHBHICTH CTYACHTIB 3pOCTa€ i poOOTH BUKOHYIOTBCS 3
OUMBIIOI0  3AIIKABIEHICTIO Ta BiAMOBINANBHICTIO, KONH KOHKPETHHH
3aMOBHHK TpHUHMae AU3alH-TIPOEKT 0 PEaTbHOTO0 BUKOHAHHS Ha 00’ €KTi.
Tak, MHHYJIOTO POKy Tpyna CTYAEHTIB Pa3oM 3 BHKIaAadaMu Kadenpu
" Iu3aifH cepenoBHIIa" BUKOHYBAIN Po3nHC B iHTep epax Pabpuku "Dimin
Moppuc Ykpaina" y Xapkosi.

B noBHiit Mipi cBilf TBOpYMIA MOTEHIIia PO3KPUBAIOTH CTYAEHTH, IO
npuiiMaroTh  ydactb y MDKHApOAHMX  MOJOADKHUX  TOHYAPCHKHUX
(ecTuBaAX, SKi IOPIYHO HPOBOAATHCSA B JAaBHBOMY LEHTPI TOHYApHOTO
mucrenrsa B ¢. Oninrns [TontaBebkoi obnacri.

B 2017 poui cryment BsuecnaB Ilacunok opepxas ['pan-mpi
(hecTHBaIO Ta BUKOHAB 3a CBOIMH €CKi3aMM poOOTy, sSika yCTaHOBJIICHA Ha
teputopii HarmionamsHOTO My3ero kepamiki. Munynoro poky B. [lacurOk
onepkaB ['paHT &misi BUKOHAHHS TBOpPYOi poOoTH, sika 26 BepecHs 2018
POKY TaKo>X 3HaWIIIIIa CBOE MICIe Ha TEPUTOPII IOTO MY3€EI0.

OcraHHI} KOHKYpC, B SIKOMY CTYICHTH NPUHHSIN y4acTb B IIbOMY
poui, me OyB XapkiBchbkuH OOJACHUI BIAKPUTHHA CTYICHTCHKHN
apXiTeKTYPHO-MHCTELbKUA KOHKYpC Ha Kpauly IPOEKTHY IPOMO3HUIIIO
nmam’siTHHKa 3axucHUKaM Ykpainu (yuacHukam ATO).

OCHOBHHM 3aBJaHHSIM KOHKYPCY OYJI0:

— IOUIYK XYAOXKHbO-apXiTeKTypHO! (GOpMHU 32/l BLIAHYBaHHS
mam’siTi 3arudsux BoiHiB-yuacHukis ATO (OOC);

—  CTBOPEHHS 3aBEpIICHOI apXiTeKTYpHOI KOMMO3HUIIT Ta €IMHOTO
TEMaTHYHOTO IIPOCTOPY B KOMIUIEKC] 3 MPUIIETIIMM OJIaroyCTpoeM.

Cim cryneHtiB 1-ro Kypcy MaricTpaTypH, IO HaBYAIOTBCS 3a
nporpamoro  "JluzaliH = apXiTeKTypHO-JIAaHAMA(PTHOTO  CepeloBHIIaA’,
NpalfoBald  HaJ MNPOECKTHHUMH TPONO3UIISAMH  I1aM SITHOTO  3HAaKY,
npucesiaeHoro BoiHaM ATO, sxi € memkaHIsiMu MicTa KpacHOKyTChKa.
Cepen Hux € I'epoil Ykpainn.

Takum umHOoM Ha Qakynereri "nzaitH cepemoBuma” XJAIM
CTBOpEHA 1HIMBiIyallbHA METOIWKA aKTHBi3allii CTYIEHTIB MO0 y4acTi B
KOHKYPCHHX 3MaraHHsx. Bce 1ie He Tijbku crpusie GOpMYBaHHIO CYy4acHOTO
npodecionana-gu3zaitHepa, aje i gae 3Mory copMyBaTH Ta PO3BHTH TBOPYi
0COOHUCTOCTI, IO JTy>Ke BaXIIUBO B AW3AHH-OCBITI.
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Cepzienko O.M.

Cmapwuil guknadau kageopu Ou3aiHy

Manunvuenko H.B.

Buxnaoau xagedpu ousaiiny

Hayionanvuuii ynisepcumem xopabaebyoysanns im. Maxaposa,m. Muxonais

CUHTE3 XYJIOKHBOI I TEXHIYHOI OCBITH BUKJIAJTAYA
SK KOMIIOHEHT BILUIABY HA TIPO®ECIMHY SIKICTb
HIATOTOBKH ®AXIBIIB Y I'AJIY3I AU3AUHY

CyuyacHe CYCHUIBCTBO HEMOXJIMBO IPEACTABUTH 0€3 isUIbHOCTI
nu3aiiHepa. Pesynbraty wiei AisTBHOCTI MOXHA CIIOCTEpIraTH B PIi3HHX
rajxy3sx. B rmpoueci HaBuyaHHS MaWOyTHIX Ju3aliHEpiB TpagMLiiiHO
BBA)KAETHCS BAJKJIMBOIO MOTYXXHA XYAOXKHS T4 MUCTENIbKA MIATOTOBKA. Aue
B CYYaCHOMY KOHKYPEHTHOMY Ta TEXHOJIOTIYHOMY DPO3BHHYTOMY
CYCIIUTBCTBI, A€ MiSUTBHICTh AM3aifHEpa CTOCYEThCS 0aratboX TEXHIYHHX
MOMEHTIB, BHHHUKA€ TOTPiOHICTh Yy (PaxiBIlIX, IO MOEAHYIOTh TEXHIYHY Ta
MHCTENBKY MAroToBKy. IIpodecis anzaiiHepa iHTEp'epy aKyMyJIlo€ 3HAHHA
CYMDKHHX TIPOQECiHHUX Taimy3ell - TeXHIKU, apXiTeKTypH, MUCTEI[TBA TOIIO
- Ha OCHOBI B3aeMOOOMIHY iH(opMariero i TexHosmorismu. KoHiemniio
MiATOTOBKU TakuX (axiBIiB B 3HAYHIA MIipi BHU3HAYAIOTH OCOOUCTOCTI
BUKJIa/IaviB, iX MPaKkTUYHA JISUTbHICTh Ta HANpPSIMOK HayKOBOi Ta TBOPYOI
IISUIBHOCTI.

CrenianpHicts "/lnzaitHn" Bunukiaa B8 HYK B 1999 p. [lo nporo 3
1988 p. icHyBasa crerfiamizaiis "apxiTekTypa i au3aiiH cymeH”. 3HavHa
pPOJb Yy CTBOPCHHI Ta CTAaHOBJICHHI CHEMiaJbHOCTI Ta Kadenpu Tu3aiiHy
HaJISKUTh KaHAWAATY TEXHIYHMX Hayk, noueHty Janunko Onekcanupy
BacunsoBuuy. Bin OyB nepmmm 3aBigyrounM kadenpu nusaiiny, 3 2001 p.
no 2003 p. B 1972 p. 3akinuuB [ aHChKWi MONITEXHIYHUH IHCTHTYT 3i
cremianbHOCTI "apxirektypa”, 3 1973 p. mpamoBaB B MukonaiBcbKOMY
KopabnebyniBHoMy iHCTHTYTI (3apa3 HYK im. agm. Makaposa), B 1979 p.
3aXHCTHB KaH/IN/IaTChKY JIMCEePTAaLi 0 B JleHiHrpaacbkoMy
KopabneOyniBHOMY iHCTHTYTi. TpuBammii 9ac mpamfoBaB Ha Kadenpi
"[IpoextyBanHs CyneH', mpoTsroMm 20-TH pOKIB BHKIAAaB Kypc
"Apxitektypa cymaer'. [ammmko O.B. 3aiimaBcs HaykoBoio po0o0TOIO,
MOB’SI3aHOI0 3 apPXITeKTYPHUMH [UTAHHSIMHU TPOEKTYBAHHS IKUTIOBHX
NPUMILICHb CYAEH, €KCTep’epy CyJAeH, Iu3aiiHy CYJHOBOTO IHTEp’epy.
OCKiNBKM HOT0 3aBKAM NPHUBA0IIOBAIM HE TUIBKUA TEXHIYHI AaCHEKTH
NPOEKTYBaHHS, ajle ¥ XyHOXHI, BIH MNPOXOAMB KypCH IiJBHIICHHSI
kBamidikanii B MOCKOBCBKOMY BHIIOMY  XYJIOXHBO-TIPOMHCIOBOMY
yumimmi  (CtporaHoBebke) 31 creniaibHocti "IIpoMucnoBuit nuzaiin”,
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Mmi3HIIIe BXE 31 CHemialbHOCTI, Oe3mocepenubo, 'duszaitn". IloemHanHs
pi3HOOIYHOI TIATOTOBKM 3 PHUCYHKY 1 JKHBOIHCY Ta 3 apXiTeKTypH I
KOHCTpyKLii kopabns mo3Bommwio Janunko O.B. opraHizyBatm HOBY
cnenianpHicTs "Jlm3aitH" i, 3rogom, odommth Kadenpy mmzaiiHy. Okpim
poboTH BHKIajgada, MOCTIHHO MpAIfoBaB SK apXiTeKTOp 1 Am3ailiHep, OyB
yreHoM Crminku am3aifHepiB YkpaiHun. Hwum Oyino cnpoekToBaHO KijbKa
nprucaanOHUX OyIWHKIB, JKATIOBHX Ta TPOMAICBKUX iHTEp €piB, Oararo
eKcTep’epiB  Ta IHTEp’€piB MaJOTOHHaXHUX CYJIEH, BITPWIBHUX Ta
MOTOpHUX 5IXT. OJHOYacCHO MNHCAaB MOPCHKI MeH3axi 3 BITPUIBHUMH
CTapOBUHHHUMH Cy/HAMH, OYZOBY SIKMX 3HaB JJOCKOHAJBHO.

Hacrynuum 3aBigyrounm kadenpu amzaitny HYK, sxuil nmoennye
TEXHIYHY Ta AU3aHHEPChKY MisIbHICTh, CTaB 3 2003 p. KaHIUAAT TEXHIYHUX
Hayk, noueHT I[lmmueB Cepriii MuKomaifoBHY — CIIEI[iaNiCT B Tamysi
apXITEKTypH 1 IPOCKTYBaHHS KOPaOIiB, KAHAUIAT TEXHIYHIX HAYK, HOIICHT,
WICH-KOPECTIOHAEHT AKaJeMii TEXHOJOTIYHNX HayK YKpainu wien Crinku
Iu3aiiHepiB YKpaiHu, aBTop 0araTbox HayKOBHX, HABYAJIbHO-METOANYHUX
POOIT Ta MaTEHTIB B Taly3i MPOEKTYBAHHSA i apXiTEKTypH CYICH, TEXHOJOTII
MaKeTyBaHHs, AW3aiHy cyxHOBOro iHTep’epy. OmHOYacHO 3 poOOTOIO B
YVHIBEpCHUTETI OLbIlle ABAIISITH POKIB BUKIANAE OCHOBH MAaKCTYBaHHS 1
CYZAHOMOJICIIIOBaHHS B MHUKOJIaiBCbKOMY OOJACHOMY ILIEHTPI TEXHIYHOT
tBOpuocTi. [IpodeciitHo 3aiiMaeTbcsi BUTOTOBIEHHSIM Moeel cyeH. Bite-
Npe3uJeHT  BceykpaiHchkoi — Depepamii  CyIHOMOJETIOBaHHA  Ta
CYIHOMOJICJILHOTO cropTy YkKpainu. Beebiuna migroroska ITumaeBa C.M.
JIO3BOJIMJIA MOMY B MOJAJIBIIIOMY PO3BHBATH CIECIIAIBHICTh, 3aMy4aTd 10
BUKJIaJITaHHS CIEIiaJiCTiB-IIPAKTHKIB B Tay3i JU3aiHy Ta MUCTEITBA.

Cepen BuKIanauiB KadeapH € e MPHUKIaIN MOETHAHHS TEXHIYHOT
Ta XyOOXKHBOI abo wMuctenpkoi migrotoBku. ILle Pocmiaxo Cepriit
MukonaiioBUY — KaHAWAAT MUCTELTBO3HABCTBA, WieH CIUIKK XyI0XKHHUKIB
Yxpainu, SKui okpiM aumiioma JIEeHIHrpaJChbKOTO 1HCTUTYTY KHUBOIUCY 3a
crieriagbHicTIO "icTOpis 1 Teopis 00pa30TBOPYOro MHUCTENTBA", Mae€ I
JIUTUIOM iHkKeHepa MUKOJIaiBChKOTO KOpabyeOyaiBHOTO iHCTHTYTY. YieH
Croinkn nu3aitHepiB  Ykpainm Ceprieako OmneHa MukonaiBHA Takox
3akiHumIa MukonaiBChKuil KopabneOyaiBHUHM IHCTUTYT 1 OEAHY€E TEXHIYHI
3HAHHS i{H)KeHepa Ta BHKJAJada, fKi OTpUMasia Ha XYA0KHBO-TpadidHOMY
(axynpreTi [1liBIeHHOYKpPaiHCHKOTO HAI[IOHATLHOTO MEaroTigHOTO
YHIBEPCHUTETY.

XapakTepHoto pucoro kadenpu amzaiiny B HYK e miaroroka
OakanaBpiB - JU3alHEpiB CYAHOBOTO CEPEAOBHINA, SIKI IOBHHHI MaTH
3arajbHy ysBy npo OyJIoBy cyzaeH. ToMy HasBHICTh HaAyKOBO-IIEIaroriqHMX
NPAIiBHUKIB B rajly3i TEXHIYHUX HAyK CHpPUSE HAHKPAILIOMY 3aCTOCYBAaHHIO
3HaHb Ta yMiHb B MIArOTOBKM (haxiBLiB B Traiy3i au3aiiHy. BceGiuna
XYIIO)KHS, KOHCTPYKTOPCBbKa, TEXHIYHA Ta TEXHOJOTIiYHA TiArOTOBKA
MaiOyTHIX JW3aifiHEepiB O3BOJIAE Kpallle OpieHTyBaTHCS Yy BHOOpI

391



MaTepialiB, KOHCTPYKTHBHHX TOHKOIIAX Ta PO3YMIiHHI OCHOBHHX
TEXHOJIOTIYHUX TIPOLECIB TpHU TPOEKTYBaHHI iHTep'epy UM ioro
oO0J1aTHAHHA.

B nporieci poboTu Hag MPOSKTOM CTYIIEHT aHAJi3ye KOHCTPYKTHBHI
0COOJIMBOCTI apXiTEKTYpHUX KOHCTPYKIIi abo MeOieBoro oOnagHaHHs. |
TOAI TPUXOJE TMOPO3YMIHHS, IO HA iX ECTeTHYHUH BHIVISA, HA
(hopMOTBOpEHHSI Ta MIIHICTh MO-Pi3HOMY BIUTMBAIOTH (i3MKO-MEXaHIvHI
BJIAaCTHBOCTI MarepialliB. 3akoHH (OPMOYTBOPEHHS, B  CBOIO HEpry,
MiIKOPSIIOTHCS 3aKOHAM MEXaHIKH TOLIO.

3arajoMm, MoeAHAHHS TEXHIYHOI Ta XyJO0XHBOI MiZITOTOBKH JJO3BOJISIE
BUKJIa[Ia4y MHUCIUTH OLJbII IJI00aTbHO, BUMAraTH 31 CTYJCHTIB HE TIIbKU
TBOPYOT'O IMIAXOAY, aje W aHAIITHUYHOIO OCMHUCICHHS, TEOPETUYHOTO
OOTpYHTYBaHHSA 1 TEXHIYHO-KOHCTPYKTHBHOI IPOPOOKH TPOEKTY, Ha Oas3i
OTPUMAaHUX 3HAHb Ta YMiHb.

B 3HauHili Mipi, TO€XHAHHS TEXHIYHOI Ta XyHOXKHBOI OCBITH
3aBimyrouoro kadempw i BHUKJIAAAYiB  MOXYTb BH3HAYATH HAMPSIMOK
PO3BHUTKY CIELIaTBHOCTI Ta BIUTUBAIOTh HA MPOQECiifHi AKOCTI MiATOTOBKH
MaiiOyTHIX OakanaBpiB, IK KOHKYPEHTOCTIPOMOKHUX (paxiBIIiB.

Copoxan I.0O.
Cmapwuii suxkiaoad kageopu ouzatimy
Xepconcvruil HayionanbHull mexHiyHull yHisemcumem

MMPOBJIEMA AKAJIEMIYHOI IIJITOTOBKH CTYAEHTIB-
JU3AUHEPIB HA XBIWJII CYYACHUX TEHAEHIIN

IIpobmema BIOCKOHANCHHS MIATOTOBKHA BHCOKOKBaTi(piKOBaHUX
(axiBmiB B 00NacTi Au3aifHy 3aBKJU BHUMAara€ HAYKOBUX pO3POOOK,
MOIIYKiB HOBHX CHCTEM HaBYaHHA 31 CHCI[aJbHUX  JUCIHIDIIH:
aKaJeMiYHOMY PHCYHKY 1 )KHBONHCY. PUCYHOK 1 >KMBOTIHC JIsl TU3alHEPIB €
OJIHUM 3 BAXIWBUX TPEAMETIB, SKHHA 3akiagae O0a3uc, 0e3 SIKOTo
HEMOXJIUBE CTaHOBJIEHHS B Wil npodecii. Au3aiiH — e TBopYa HisIbHICTS,
sKa BKIJII0OYae B ce0e HayKoBe, XyIOKHE 1 TexHiuHe Hadano. OCKUIbKH
JISUTBHICTh TU3aiiHepa MOB'SI3aHA 3 NPOEKTYBAHHSAM MPEIMETHOTO CBITY,
CTYJIEeHTY HeOoOXigHO mpodeciiiHo oBosomiTH 3acobamMu rpadigHoro i
KUBOIICHOTO 300pakeHHS. B mporeci HaBuaHHS MaiOyTHiN ou3aiiHep
4yepe3 MPU3My PHUCYHKA Ta KHBOIUCY BUUTHCS BHUCIIOBIIIOBATH CBOI JTYMKH,
¢ikcyBaru inei.

OpHak B OCTaHHI JBa JECATWIIITTSA B YKPAiHCBKUX By3axX Haszpijia
KpH3a B pO3BUTKY AuMCUUILTIHK '‘pucyHoK" Ta '"xkuomuc'. Ha xamb
KUTBKICTh TOIMH 3 I[bOTO MPEIMETY CKOPOUYETHCSA HA BCIX CHEHIaTbHOCTIX
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nozaioHoro npogimo. i cryneHTa BUHUKAE NUTaHHS: YM BaPTO CYMIIIHHO
BUBYATH Ii MPEAMETH, SKIIO 1€ HE MA€ MPSIMOTO BiIHOIIEHHS O OCHOBHOI
TUCTIHTUTIHA — IPOCKTYBaHHA?

Jlo TemepimHbOro Yacy HaKONMMYEHO 3HAYHWI 1OCBim B cdepi
OCBITH, SIKUH CTaHOBHUTH OCHOBY aKaJE€MIi4HOi METOJWKH BHKIAJaHHA
pHUCYHKa 1 JXUBOMHUCY. "AKaAeMiYHHH PUCYHOK i KMBOIMC' Mae HabaraTo
JIOBIITY iCTOpitO 1 Tpaaumii, HXK MOPIBHSIHO HOBa CHEIialbHICTD "Iu3aifH".
[Ipomec craHOBIEGHHS 1 HAKONWYEHHS Tpamulid B KyJIbTypi IOCHTh
ckmamHui. Jlns cucTeMHM OCBITHM IIe mpouec Mae, SK HpaBHIIO,
NPUHLMIIOBUIA XapakTep, OCKUIBKM caMa cdepa OCBITH BHYTPILIHBO
CylepewinBa: 3 OJHOr0 OOKy, BOHA € TPAaHCISATOPOM KYJIbTYpH B 4aci, 3
IHIIIOTO - MOBUHHA CIIMPATHCS Ha MUHYJIC Ta TPAJHIII.

CyuacHi moTpeOu mu3aiiHy B TOMIYKY e(EeKTUBHOTO rpadigHOro
MOBIICHHA (Y 3B'S3KY 3 OCBOEHHAM HU(PPOBUX TEXHOJIOTIH) 3MYIIYIOTH
IIyKaTH HOBI rpadidHi MPUAOMH i METOIHW, CIUPAIOYNCh HA PO3YMIHHA
0cOOIMBOCTEH 1 MOKIJIMBOCTEH MPOEKTHOTO BUKOPHCTAHHS 0OPa30TBOPUMX
3aco0iB. Y pO3BHUTKY AM3aHHEPCHKOI KON OCBITH BUKJIJAHHS PHCYHKA 1
JKUBOIINCY 3IMCHIOBAJIOCS B TOCTIMHMX KOJMBAHHAX MK 3araJbHUMHU
BUMOTaMH XY0XHBOT IIKOJIA Ta CIEI[iaIbHUMHK 3aBJaHHIMH MPOdECiitHOTO
HaBYaHHSI.

Mu crioctepiraemo, 1o OCTaHHIM 4acoM 3Ha4YHYy pPoJib Y (POPMYyBaHHI
BITUM3HSIHOI LIKOJM JM3aiiHYy BiAirpae 3axilHa CHUCTEMa OCBITH, sIKa Ma€
Oinpl TpuBady icTopito i O Tpamumii. 3HaYEHHS BHIIOT IIKOJH
"Bayrayza" B ausaiiHepchKiit mpodeciitmiii ocmiTi mysxe Benmke. [i
METOJMYHI pO3POOKH B Taimy3i XyJIOXKHBOTO CIPUHHATTS, GOpMOyTBOpEHHS,
KOJIbOPO3HABCTBA JIATJIM B OCHOBY 0araTbOX TEOPETHYHHMX IIpamb 1 He
BTPATHIIN JIOCI CBO€ET HAYKOBOI IIHHOCTI Ta aKTYallbHOCTI.

Bimpmmicte €BpomelHChKUX MK TU3aiiHYy CHOTOIHI Opi€EHTOBaHI Ha
3B'SI30K 3 BUPOOHUIITBOM 1 BUPIMICHHS KOHKpETHHX TpobieM. TyT BiydHO
3rajiaTd 3HaMEHUTY YIbMCBKY LIKONy, uuil pekrop Tomac ManbpaoHano
BBaXaB, IO B MiArOTOBIN JHW3aiiHEpa MOBHHHA TEPEBAKATH iHKEHEpHA
CKJIaJIOBa, OCOOJMBICTIO SKOi € JUHAMIYHICTh, ITOCTIHHA MIHJIUBICTb,
BHUKJIMKaHA PO3BUTKOM TexHiku. ChoroaHi B yHiBepcuteTi Jlinca (Bemumka
Bpuranis) B mporpaMy HaBYaHHS 3 IPOMHUCIIOBOTO IHM3aifHy B 00OB’S3KOBO
JoaeThcsli poboTa B JAM3AWH-CTyHil, BUBYEHHS OCHOB MEXaHIKH,
CJIIEKTPOHIKK, MaTepiamo3HaBcTBa. B Iramilichkiii akajgemii MECTEITB
CTYZIIEHTH 1 BHKJIajadi OepyTh ydacTh y CHUIBHHX 3 BIJIOMUMH JU3aiiH-
crynismu npoekrax. lllonpasna, mpu boMy 3BOPOTHUM OOKOM Menali
iHOAI € HeJIOCTaTHsS NPHUCYTHICTh B TpOrpaMax TaKWX IIKUT XyJOXKHIX
JUCLMILIIH, II0 B  KIHIEBOMY IIJACYMKY 30iJHIOE  TPOEKTHHI
IHCTpyMeHTapiii anu3aiiHepa.

Crae oOueBHIHHMM, IO Cy4YacHE MHCTEHTBO SBIAE HaM (ECHOMEH
IHIINX CYKYNMHOCTEH XyNOXHIX MPAaKTHK, N0 SIKUX HE 3aCTOCOBYIOTHCA
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KOJIMIIHI KpUTEpii TPaguIiifHOTO 0O0pa30TBOPYOr0 MHUCTEUTBA. Bimxim
Cy4acHOTO MHCTEUTBA BiA KJIACHYHMX 3pa3KiB CTaBUTh NHUTAHHI MO
aKaZeMiqHOI XyI0’KHBOI OCBITH.

3a3Ha4yeHi aCMeKTH MAlOTh NPSIMHUI BILIMB HA XyJOXKHIO IiATOTOBKY
B €BPOICHCHKNX By3ax. BBakaeThcs, IO MUCTENTBO B Cy4acHOMY CBITI —
Ile JOCHiTHWUIBKA MisIbHICTh, a HE CTBOPEHHA rapHux pedeid. [Ipodecis
Iu3aifHepa — HE peMecio, a iHTeJeKTyallbHe BHPOOHHIITBO, i, BiIMOBITHO,
TEOPETHYHI JUCHUIUIIHM € KJIIOYOBMMHU. be3 BONOINIHHA HUMH CTYJICHT
MPOCTO HE 3MOXKE BUUTHCSL.

Tomy B migroroBui An3aiiHepa He BTpadae akTyaJlbHOCTI mpoliema
CHIBBITHOILICHHS aKaJeMIuHOI TpaauLil 1 HOBaTOPCTBA B MUCTEILTBI, KOJH
HOBaTOPCTBO HaOyBae TakuxX (opM, SKI 1HOJI TOBHICTIO 3alepeyyroTh
TPaaWLifHY CIAJIIIHY [IKOJIH.

MaiiOyTHROMY nW3afiHepy HE TUTBKH HEOOXIiTHO BMITH MUCIUTH,
aye, TOJIOBHE, IIBUIKO 1 TpaMOTHO BUCIIOBIIOBATH CBOi JYMKH B rpadiuHiii
tdopmi. B xoni poboTu Ham MpOEKTOM POOIATHCS AECATKH, COTHI, THCAI
eCKi3iB-CKeT4iB (JacoM B NPUCYTHOCTI 3aMOBHHKa). He Bomomitoumii
TEXHIKOIO PUCYHKA, MPUB'SI3aHAN O TaJDKETy OU3aifHep B Takiil cuTyarii
noAiOHMI 10 1HBAJIIIa HA MUJIULISIX.

MoxHa  CcKasaTH, [0 MiArOTOBKAa JAuW3ailHepa B raiysi
00pa30TBOPYOr0 MHUCTEITBA BIJMOBIZAAa€ 3aranbHid (Gi3UUHIN MiATOTOBII
CIIOpPTCMEHA: BOHA HEOOXimHa, aje ii ojHiei, 3BUYANHO, HEIOCTATHBO IS
IISUTBHOCTI B MeXax  CIHEIialibHOCTI, CKopimie, 1 Coig  BBa)Xaru
000B'SI3KOBOI0 033010 /sl TIO/IANIBIIOTO OBOJIOJAIHHS BY3bKONpPO(ECIHHUMU
KOMIIETEHIIIIMH.

basuniok E.B.
Kanouoam mexniunux Hayk, ooyenm xagedpu ouszainy
XmenbHuybKuii HayionanbHull ynisepcumem

EPTOHOMIUYHI ACIIEKTH B TU3ANHI HABUAJIBHUX
MOCIBHHUKIB 3 KOMII'IOTEPHOI T'PA®IKH

SIKicHI TiAPYYHHWKH 1 HaBYaJIbHI MOCIOHWKH € OJHHUM 3 BaKIMBHX
(haxTopiB 3abe3meueHHs SIKICHOI OCcBiTH. Ham3BuuaifHO BaXKIIMBY POJb IS
cupuitHATTA iH(pOpMaIii BiAIrparoTh €ProHOMIYHI aCHEeKTH OGOPMIICHHS
HABYAJIBHOTO BUIAHHS. HaB4yanbHi MOCIOHUKY, IPU3HAYCHI JIJIsI OBOJIONIHHS
HaBMYKaMu poOOOTH B KOMIT'IOTEpHMX IIporpamax, MaloTh II€BHI
ocoOmmBocTi  odopmileHHs, O0OyMOBIEHI TOTpebaMM  KOPHUCTYBauiB.
3aBIaHHsIM TAKOTO NMOCIOHMKA € O3HAHOMIICHHS 3 3araJlbHUMHU HOHATTSMH 1
TepMiHaMH, sSIKi BUKOPHCTOBYIOTBCS ITPH POOOTI B KOMIT FOTEpHIiH Mporpami,
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iHpOpMyBaHHs IIPO Oprasizaiiro poOOYOro BiKHA IPOrpamMH, HasBHICTbH
(yHKIIA, IHCTPYMEHTIB, CIOCOOIB iX HAaJamITYBaHHSI, a TaKOX OIIUC
croco0iB BHKOHAHHS HAaWOUIPII TOIMpPEHUX 3aBHaHb. Buxomsaum 3
0COOIIMBOCTEH, IPUTAMAaHHIX MOCIOHWKAaM 3 KOMII I0TepHOI rpadiku, OyIio
BUAUICHO E€PrOHOMIYHI aclmeKTH B CTPYKTYpHUX CKJIaJOBHX IIHX
HaBYAJIbHUX BU/IAHb.

CTpYKTYpHHMH CKJIaJOBUMH TIOCIOHWKa € TeKCT (OCHOBHUIM,
JIOJIATKOBUHM, TOSICHEHHS) 1 MO3aTEKCTOBI KOMIIOHEHTH (LIIOCTpaTUBHHI
MaTepial, arapat opraHizailii 3aCBOEHH, arapat opieHTyBaHHs) [1].

TekcT mociOHMKA MOBHHEH OYTH HAMUCAHUN 3PO3YMIJIOI0 MOBOIO,
MaTd TMOKaKYMK TEPMiHIB, CHCTEMY 3allMTaHb 1 3aBAaHb Juisi pOOOTH 3
HUMH. OCKUIBKM 3HayHa YacTMHA CTY/AEHTIB Ha TOYaTKy BHBYCHHS
MpOTpaMH He 3HalioMa 3 OCHOBHUMH acCTIeKTaMH KOMIT I0TepHOI Tpadiku, To
B CTPYKTypl TOCIOHWKa BapTO TepeN0aylTH pO3MALI, B SKOMY Oyae
mpeicTaBieHa iHpopMamis mpo BUAM Tpadiku, KOJIpHI Momeni, GpopMaTu
Tomo. Taka MeTOIWKAa BHKOPUCTAHHSA IOSCHIOBAJIBHOTO IIOTIEPEIHBOTO
opraHaifzepa CIpUS€ 3aCBOEHHIO HOBOI iH(opmamii, IpyHTyIOUHCh Ha
paHile OTpUMaHUX 3HAHHAX. [IOSCHIOBANLHUI TOMEpeIHid opraHaizep
HaJae CTHCHYTY iH(pOpMAaIil0 MPO 00’€KT AOCIKEHHS B LiIoMy, 0e3
JIeTajiei, BUKOPUCTOBYIOUM 3HAiloMi MOHATTS. lle 103BOJISIE MOJICTIIUTH
BUBUEHHS 1 pO3YMIiHHSI HOBOTO MaTepiaiy Ha paHHii crajil 03HalOMIICHHS 3
HuM [2]. IpudTr 1U1s1 OCHOBHOTO TEKCTY HaBYaJIBHOTO MOCIOHUKA ITOBHHHI
MaTu MPOCTe BUKOHAHHS, SIKE HE BIJBOJIIKAE BiJ 3MiCTy, 1 OyTH 3py4HUMH
JUISt KOM(OPTHOTO YUTAHHS JIOBI'HX TEKCTIB.

B TekcTax mociOHUKIB 3 KOMIT IOTePHOI rpadiku MICTHTBCSA Oararto
Ha3B €JIEMEHTIB iHTepdeicy mporpaMu, MiaJOrOBHUX BIKOH, IHCTPYMEHTIB
Tomo. 3a3BMYail LI Ha3BM IIEPEIalOTh MOBOIO OpHIiHATY, IEKOJIU
JIOZIATKOBO BKa3yIOTh AHIJIOMOBHY Ha3By. ISl TIOJIETIIEHHS YHTaHHS
TEKCTIB HAa3BU E€JIEMEHTIB MPOTPaMH i IHCTPYMEHTIB JOMITBHO BUALTUTH,
BUKOPDHCTOBYIOUM IHIIYy TapHITYpy, po3Mmip MPpH(PTY, HaAMIBKUpPHE
BHUJIEHHS a00 KypcuB. PekoMeHIOBaHA YacTKa BHIIJICHOTO TEKCTY — IO
10% Ha ctopinni. He pekomeHI0BaHO A BUAUICHHS BHUKOPHCTOBYBAaTH
MiAKPECIICHHs, SKe MePeBaHTaKy€e KOMITO3HINIO 1 MOTipIIye YnTaOenbHICTD
[2].

VY mociOHHKY, KpiM OCHOBHOTO TEKCTY, 3a3BHYall PO3MIIIAIOTh
amapar Opi€EHTYBaHHS — IIEpeAMOBY, BCTYI, 3MicT, andaBiTHHl abo
TEMaTHYHUH MOKaXYUKH Tomo [1]. Matepian, BUKIaneHHH y MOCIOHUKY,
JUISL KpaIloro 3acBOEHHS MOJUISIOTH Ha PO3AUIHM, migpo3num tomo. Lle
JI03BOJISIE KOPUCTYBady HE JIMIIE MOPLIHHO OTpUMYBaTH iH(pOpMAIio i
MOCJIIZIOBHO OBOJIO/IBaTH HaBMYKaMU POOOTH B Iporpami, ajie i CKiIaiaTH
BJIACHY TPAEKTOPIiI0 HABUYAHHS, 3yNHHAIOUYNCHh Ha THX YaCTHHAX IOCIOHHKa,
SIKi CIIPHUSAIOTh BHUPIMIEHHIO MOCTABICHUX 3aBIaHb, a00 MMOBEPTAIOYUCH O
MPOOIIEMHUX TEM.
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[TociOHMK TOBMHEH MICTHTH amapar opraHi3auii 3acBOEHHS, IO
OXOIUTIOE BIPaBH, 3aBAAHHA 1 3alWTaHHI U1 TIEPEBIPKH  3HAHb,
IHCTPYKTHBHI Ta JOBIiOKOBI Marepiamy (TmaM'siTKH, BKAa3iBKH I
CaMOCTIIfHOTO OIIpaIfOBaHHS MaTepialy Ta NPaKTHIHNX 3aBAaHb; IPUKIAIH
BUKOHAHHS 3aBlaHb), TAONWIN, IiJNUCH-TIOSCHEHHS [0 1TIOCTPOBAHOTO
Matepiany [1]. [ToscHIOBadbHI cXeMH, 1TFOCTpamii, KOHTPOJIBHI MUTAaHHS Ta
TECTH € 3ac00aMH BOJIFOBOTO MTOBTOPEHHS 1 TTHOOKOTO aHANi3y iHdopmarii
[2].

Lmoctpanii  cnpustitors  Outbin  IMOOKIH mepepoOui  iHpopmarii,
OCKIJIBKM 300pa’KeHHs JIETIIE PO3IMI3HAIOTHCS 1 3amaM’siTOBYIOThCS (e(eKT
nepeBaru 300pakeHb [2]). B HaBYambHHMX TOCIOHMKAax 3 KOMII FOTEPHOL
rpadikyd TrOCTpamii TOBWHHI JOMOMAaraTH Bi3yai3yBaTh pe3yJbTaTd
BHOOpPY TUX UM IHIIUX IHCTPYMEHTIB, BiTOOpa’kaTH pO3MIIICHHS €IEMECHTIB
Ha poOodyoMmy croii abo pi3HHX MapaMeTpiB B JialorOBHX BikHax. Taki
iTocTpamii  3a0e3medyroTh  IHTYiTHBHE — CHOPHHHATTS — MPUHITHIIB
KOPHCTYBaHHS 1 HaNAlITyBaHHA pi3HUX IHCTPYMCHTIB, SIKi BXOAATH IO
CKJIamxy KOXKHOI Tmporpamu. ImiocTpamii mOBHHHI y3ro/pKyBaTHCS 3
iHpOpMali€ro, sIKa MepefaeTsCst B TeKCTi. s ynopsaKyBaHHS OTpUMaHOL
iHpopMmauii Ta HamaHHS NOTPIOHMX aKIEHTIB B LIIOCTpAIisIX MOXKHA
BUKOPHCTOBYBaTH HalllapyBaHHs Ta sICKpaBi BUALICHHS [2].

Ilpu  BH3HAueHHiI  30BHIIIHBOTO  OQOPMIIEHHS  HaA3BHYAKWHO
BOXJIMBUM € BHOIp Qopmary mnociOnuka. dopmar migpydHHKA MOBHHEH
OyTH 3py4YHUM Y KOPHUCTYBaHHi, MNaJliTypKa — BIINOBIIATH BUMOTaM
MIIHOCTI 1 30epeKeHHs 30BHIIHBOTO BUTIsILY. Benuki hopmaru He3pyuHi
y BHKOPHCTaHHI 4epe3 OOMEXeHY IUIOmly poOodoro crojia, Ha SIKOMY
OJTHOYACHO pO3TAaIIOBaHUH KoMmI'toTep. Maii ¢opmati He 3pydHi depes
HEOOXiHICTh 3MCHIIICHHS PO3MIPY LITFOCTpAIliii.

HapuanpHuil TOCIOHMK MOXeE MaTH JOJATKH, SK MamnepoBi (MiHi
JTOBIJTHUKH 3 Ha3BaMHU iIHCTPYMEHTIB, MIEpPETiK TapsiauX KJIaBill TOMIO), TaK 1
He mamepoBi (IMCKM 3 mporpamaMy abo BiJeOypOKaMmH, CHeLialbHi
MiACTaBKK JUIsl TiAPYYHHKA TOHO). B 3aJeXHOCTI Bil KOMILJIEKTAIIil
JOJAaTKaMHM HaBYAIBHUM MOCIOHWK MOXe MaTh ¢yTiisip abo KopoOKy,
MaTepiaj, KOHCTPYKIS 1 30BHINIHE OGOPMIICHHS SKHX MOBHHHO OYyTH
peTeNIbHO MPOyMaHHMH.

OTxe, eproHOMiYHi acmeKkTH, fKi BiZIrpalOTh 3HAYHYy pPOJIb B
CHpUHHATTI iHopMarii, TOBMHHI OyTH BpaxoBaHi B XyJ0XKHbO-TEXHIYHOMY
odopMileHHI HaBYAIBHUX MOCIOHUKIB, TPU3HAYEHUX JUIi BHUBYEHHS
KOMIT FOTEPHUX IPOTPaM.
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bozomaz-Hazaposa C.M.

Kanouoam neoacoziunux nayx

Cmapwuii guknadayu kageopu meopii i MemoOuKy mexHoI02i4HOI
nio20mosKu, 0OXOPOHU Npayi ma be3nexu HummeoiiibHOCHI
Ilynak O.B.

Kanouoam neoazociunux nayx

Jloyenm xapeopu meopii i MemoOuKu mexHon02iHHOT Ni020MosKuU,
0XOpOHU npayi ma be3nexu HeummeoisiibHOCMmi

T'aspunenxo K.O.

Acucmenm xagedpu meopii i MemoOuKu mexHon02iuHoI Ni020Mo6KU,
O0XOpOHU npayi ma Oe3neKu HCUMmeOisibHOCHI,
LlenmpanvroyKkpaincokuil 0epicagruti nedao2iyHull yHigepcumem
imeni Bonooumupa Bunnuuenka,m. Kponuenuywvkuii

®AKTOPH PO3BUTKY TBOPUYOI AKTUBHOCTI B
TEXHOJIOI'TYHIMA OCBITI

CyyacHa ocBiTa 3MIHIOE TIOIJSIIM HA MPOLEC  HABYAHHS.
IIporpecuBHI Tenarordn BHOCATh IHHOBAI[ifiHI KOPEKTUBU [0 OCBITHIi
NporpamMH 3 IUCHUILTIH NMpogeciiHOl MiAroTOBKM MalOyTHIX (axiBLiB y
ragy3i TEXHOJIOTiH. PHHOK mpaii BHMarae CHCIIATICTiB, sKi 3aaTHI
OCMHCIJICHO Ta KPEaTWBHO INIXOAWTH JO PE3yibTaTiB CBO€i mpodeciitHol
JISUIBHOCTI.

OnnuM i3 QakropiB, sSKi MOTIIM O YMOXIIMBHUTH HiTOTOBKY TaKHX
CreliayicTiB € TIo3aypoyHa poOOTa Yy TEXHOJIOTIYHIH OCBiTI, sKa
BiZI3HAYAETHCS MPOBEJICHHSIM Ta YYacTIO B PI3HUX KOHKYpCaxX, CTBOPEHHIM
MN3aHEPCHKUX KOJIEKINIH, HAYKOBUMHU JOCIHIDKEHHSMH, OpraHi3ali€eio
onimmiaz, poO0TOI0 MPOOIEMHUX TPy Ta TYPTKIB, [I0 BUMArae HE TiIBKH
BiIMOBiAHOT PaxoBoi MIATOTOBKH, a W TBOPYOTO MiTXOTy A0 BUKOHAHHS
Pi3HUX OCBITHIX 3aBJaHb.

I1ig yac OCBITHBOTO MpOLIECY CTYACHTH IIOBHHHI HE TUTbKK HaOyBaTn
(haxoBHX KOMIIETEHTHOCTEH, Oe3 sKkuX € HeeheKTHBHOW mpodeciiina
JUSUTbHICTD, @ W TBOPYO PO3BUBATHUCS, BIIKPUBAIOYM Ul ceOe IIOCh HOBE,
LiKaBe, OTPUMYIOUM IIPH LbOMY €CTETHYHE 3aJ0BOJICHHS BiJi OTPHUMaHHX
3HaHb T4 MPAKTUYHOIO JOCBIY BUKOHAHHS 3aBJaHb.

OfHUMY i3 TOJIOBHUX 3aBIaHb BHKJIAJa4iB TEXHOJOTIYHOI OCBITH B
OCBITHROMY IMpOIECi 3aKaliB BHIIOi MENAroriyHOi OCBITH € O0COOJIUBa

397



yBara TBOPYOMY pO3BHTKY CTYJCHTIB: TBOpPYE MHCJICHHS, Ii3HaBaJbHI
3Mi0HOCTI, BMIHHS CaMOCTIHHO TIOTIOBHIOBAaTH 3HaHHs. lle peamizyerbcs
yepe3 aKTUBI3aIlil0 HABYAHHS, PO3POOKY BiNMOBITHMX METOMIB i MPHIHOMIB
HaBYaHHS, SKi COpsSAMOBaHI Ha (OpMyBaHHS Mi3HABAIBFHOI AKTHBHOCTI
CTYICHTIB, 3aCBOEHHS HHMH HAaBYAJIBHOTO MaTepialy, PpO3BHUTOK iX
IHTENeKTyalbHUX 3MI0HOCTEH 1 BMIHHS BHKOPHCTOBYBAaTH CydacHi
TexHoiorii. TBopui 3mi0HOCTI HEOOXiTHO pO3BUBATH B XOIi BCHOTO
OCBITHBOTO TPOLIECY, @ OJHUM i3 BaXJMBHX Ba)KCIiB y TEXHOJOTIUHIN
OCBITI € TU3aiH-IPOEKTYBaHHS.

VY pe3ynbTari HamIOro JIOCHTIPKCHHS OyJO0 BHOKPEMIJIEHO (aKTopH,
SKi TMOTpeOYIOTh BHUpIIIEHHS Hapasi: 3pOCTaHHs TBOPYMX peCypcCiB
CTYJZICHTIB B yMOBax ryio0aizamii CycmiJbCTBa; HEOOXITHICTh aKTHBI3aIlil
TBOPYOi aKTUBHOCTI y BCiX chepax KOHCTPYKTUBHOI MiSITBHOCTI Y 3B S3KY 3
NPHCKOPEHHSAM PO3BUTKY cep TyXOBHOIO i MaTepialbHOrO BUPOOHHIITBA B
CYCIIUTBCTBI; TPOBiTHA POJIH TBOPYOCTI, K Cy0’€KT-00’€KTHOTO PO3BHUTKY
3arajipHoi i, 30KpeMa, eCTETHYHOI KYJIBTYPH OCOOUCTOCTI.

Eslam Mohamed Elwakil
Designer
Kafrelsheikh, Egypt

THE IMPACT OF VIRTUAL REALITY ENVIRONMENT IN
TEACHING THE HISTORY OF ART IN ANCIENT OF THE
EGYPTIAN CIVILIZATION

Technology has become one of the most influential in our daily lives
and has been characterized by acceleration. We discuss in this research
study Nefertari tomb in Valley Queens (QV66), which is one of the largest
and most beautiful tombs in ancient Egyptian history and which contain a
huge amount of information that is difficult for the learner to understand.

Therefore, this technology should be used in the learning processes,
including the most important of it (Virtual Reality). Which rely entirely on
the environment created by the designer to create a virtual reality that
simulates reality, using an interactive environment of virtual reality. In
which the learner to make a journey inside the cemetery with an explanation
of contents of this cemetery. To achieve as much of the learning effects
which is (Edgar Dale) mentioned in learning cone in his book (Audio-visual
methods in teaching), to see how the impact of this interactive environment
on the learner during the journey.

Studying the history and historical monuments of culture with use of
above technology makes it possible not only to imagine objects, but to see
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their real paintings directly during learning. And since most people perceive
information in a visual way — the quality of learning is greatly improved.

This indicates that virtual technologies can improve a learning
process of the history of art in ancient of the Egyptian civilization in this
particular case, and throughout history in all.

Yenenwk O.B.

Lokmop mexniunux Hayx, npoghecop, 3a8idysay kageopu ouzaiiny
Manuwyk T.B.

Cmyodenmxka kagedpu ouzaiiny

XepcoHcvkutl HayioHanbHULL MeXHIYHULL yHisepcumem

CIIOCIB PO3BUTKY TBOPYHUX 3JIIBHOCTEM CTYIEHTIB-
JIN3AMHEPIB HA IIPUKJIAJII MIPOEKTYBAHHSI BOBHAHUX
CKYJIBIITYP ¥ CTHJII BIOITAHK

IIpu mpoexTyBaHHI 00’€KTiB Pi3HOTO NpPU3HAYCHHS CTYICHTH 1HOII
CTHKAaIOThCSl C TBOPUOKO KPHU30I0 1 HE MOXYTh BTUINTH B MaTepiaji 3a1yM.
Po3risiHeMo ojiuH 3i cr1oco0iB 1MO10IaHHS TBOPUOT KPH3H.

Hampukian, 3a 3aBIaHHSM BHKJIaJada BOHUM BHKOPUCTOBYIOThH
NEeBHUI CTHIb JUIi OTPUMAaHHsS LikaBUX (opM, (akTyp, KOJIbOPOBHX
koMOiHawii. [lpumycTiMo, 10 32 3aBIAHHSAM BOHHM BHKOPHUCTOBYIOTbH
KiOeprnaHK, SIKMA BHIUISETBCS Cepell Cy4acHHX CTWIIB 1 Mae BEJIHKY
KITbKICTh posraimykeHb. OAHUM 3 HaiMEHII BHKOPHUCTOBYBAaHHX, alle
MEpPCTIEKTUBHUM 3 TOYKH 30py BHUKOPHCTaHHS B JHU3aliHI Ta IOITYJISIPHUM
cepen Monoai € Oiomank [1]. Lleii HampsiMOK B HaykoBidl (haHTacTHIl
NPUCBSYEHO COLIAJIFHMM Ta TICHXOJOTIYHUM AacCHeKTaM BHKOPHUCTAHHS
TeHHOI iHkeHepii Ta 3acTrocyBaHHsA Oionoriunoi 30poi. biomank ommcye
CHHTETHYHY OI0JIOTiIO 1 3’SBHMBCSI B Pe3yNbTaTi OUiKyBaHb BiJ Iporpecy
OioyoriyHMX TeXHOJOrii ab0o, HaBMmakW, CTpaxy Iepel HEHaBMHCHUMH
Haciiakamu. HaifuacTinie manuii CTHIL BUKOPUCTOBYIOTH Yy 1FOCTpalii abo
y JKUBOIIKCI, pimme y ckymsnTypi. Ilpm mpomy dopma, daxtypa, Koiip
00’€eKTiB 00MParOThCs BUXOAMYH 3 YSIBIICHB PO MyTarii abo HempuTaMaHHi
3eMHHUM 1CTOTaM YMOBH CEPEIOBHUIIIA.

[Momyk ¢opMH HpH NPOEKTYBaHHI TEKCTHIIBHMX O00’€KTiB B CTHIII
OilomaHK HalyacTille NPOXOANUTH B TPAAULIHHOMY HAaNIPSIMKY 33 JOMOMOTOI0
cTwiizanii, TpaHchopmalii, NepeHeceHHs BIACTHBOCTEH, Tomo. Pimme
BUKOPDHCTOBYETBCSl ~ aHAIITUYHMH METOA 1 Tepel IPOSKTYBaHHIM
MPOBOJIUTHCS aHali3 (yHKIIOHAILHOCTI NpeAcTaBHUKA (uiopu abo ¢ayHwu,
30BHILIHIN BUIJIS SIKOTO BTLIIOETHCS B MaTepiaji i HA OCHOBI pe3yJbTaTiB
aHami3y BHU3HAYA€ThCA (opma, KOJIp Ta OCOOJUBOCTI KOMIO3WIIIHHOTO
yCTpOIO.
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Po3risiHeMO MOXKJIMBICTH IIPOSKTYBaHHS TEKCTHIBHHUX 00 €KTIB 3
MOBCTI B CTWII OiomaHk Ha OcCHOBiI aHamizy ¢opmu pobit Kceenil
uakoBcbkoi  (puc.1,2). MHCTKHHS BHTOTOBISE 3 TIIOBCTI OpOIIKH,
CEPeXKH, TEeKCTHIbHI CKYJIBNTYpH, CBITIOBI 00'ektn. IloBcTh BOHa
KoMOiHye 3 apdopom, A3epkagaMu, Kepamikoro, Imip’ M, CKIIOM, KBapIeM,
KOpaJaMH Ta MeTajoM. 3 METOI IMiABHINCHHA (YHKIIOHAIBFHOCTI
BHUKOPHCTOBYE SIICKTPHKY.

Puc.1. "Tak yu Hi" - TekctunpHa ckynpnrypa Keewii LHInHKOBCEKOT

BusznayeHo, 110 y OUIBIIOCTI TEKCTHJIBHHX CKYJIBITYP, IO
300paxytoTh (PaHTACTUYHHUX ICTOT, aBTOP BHKOPUCTOBYE (opmy Tina, He
NpUTaMaHHy TpelcTaBHUKaM (uopu abo ¢ayHu Hamol ruiaHetH. MoxxHa
KOHCTATyBaTH, 1110 33 YMOBH BUKOPHCTAHHS aHAIITHYHOTO METOAY, BKa3aHa
(hopma cripoekToBaHa 3 METOO aJIalTallil i/l MeBHE MicIle TPOXKUBAHHS ab0
cepeny mnepeOyBanHsi. Hampuknan, IicHye cepeloBUIlE 3 HH3BKOIO
TpaBiTalli€l0 Ta TOPUCTOI0 TOBEpXHEI. ICTOTI, IO MeIIKae B JaHOMY
CepelOBHIL, JOLIILHO MaTH HENPOIOPLIHY TiJly BEIMKY T'OJIOBY Ta TOHKI
KIHI[IBKH, SIK1 JOIIOMAraroTh YiIJISTUCS 32 KAMIHHS.

losoBa € meHTpOM KOMITO3HILIT CKyIbNTYpH. OCHOBHMM KOJIBOPOM
aBTOp HaifuacTime obupae Oinwid, SIKUil BiTOOpax<ye ITyXOBHY YHCTOTY i
HeBuHHICTH [2]. Takok Gimuii KOJp € eMOIWHHM KOIbOPOM, SIKHI
aCOINIOEThCS 3 XOJOIHICTIO, BiMUYKEHICTIO 1 CKPUTHICTIO. 3 METOIO
ajanTamii 0 XOJOJHOTO KJIiMaTy iCTOTH MalOTh BOPCHCTY ITOBEPXHIO
(puc.1, 2), mig aKor0 XoBaeThes (pakTypa Marepiairy.
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Puc. 2 [lutrHYa CHITOBOTO JIpaKoHa.
CeitioBuii 00’exT (BoBHa, ckito, LED ripnsama)

Otmxe, BUKOPHCTAHHS AHATITHIHOTO METO/AY MO3BOJHUTH PO3BHHYTH
(daHTa3zito CTyAeHTa 1 CHOPUSTHME TIOJIONAHHIO TBOPYOi KpHU3H IPH
MPOEKTYBaHHI 00 €KTIB PI3HOTO MPU3HAYCHHS.
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Kanouoam neoazociunux nayx, ooyenm

Jloyenm xaghedpu "[pomucnosuii ouszaiin ma KOMn tomepui mexHonozii.
Kuiscbka deporcasua akademis 0eKopamueHo-npukiaoHo20 Mucmeymaed
i ouzauny imeni M. botiuyka

MPOBJIEMU TA BUPILIEHHS ®AXOBOI IEPEJBUIIOIL
JU3AMH-OCBITH B YKPAIHI

Cdepa ocBiTH € 0a3uCOM  JOBrOCTPOKOBOI'O  KyJbTYypHO-
TYMaHITAPHOTO Ta COIalbHO-CKOHOMIYHOTO PO3BHUTKY JepikaBu. OcBita
BUMarae 1o ce0e MmiJBUILNCHOI yBaru 3 OOKy Biamy i cycmiabcTBa. Ha xaib,
CTaH CHCTEMH OCBITH YKpaiHNW BHKIHKA€E BEIHUKY TPHUBOTY. 3apas, y 3BSI3KY
31 30poriHuM KoHGuIKTOM Ha Cxomi KpaiHu, OepkaBHI HAIAXOKCHHS B
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apMilicbKy CKapOHMYKY ICTOTHO 3pOCJIM 1 CKJIajdM JECATKH MUIBSPIIB
TPUBEHb, alie IIe aX HifK He 301TBIINIIO MPOIOPIIITHO TOXOAM YKpaiHIiB
NpaIioloTe B cdepi Haykum 1 ocBith. HaBmakm - mig TpHUBOIOM
(hinmancyBaHHA 1 MoJepHi3alii apMii CKOpPOTHIHCA IOTamii B iHIN cdepu
COIIAIBHOTO Ta EKOHOMIYHOTO JKUTTS KpaiHH.

5 Bepecus 2017 poxy Bepxosna Pama VYkpainum micms TpuBammx
obroBopens mpuiiHsana 3akoH Ykpaiam Ne 2145-VIII "TIpo ocsity". Le
NPUBHECIIO PAJ 3HAUYHUX 3MIH B YKpalHCBKY OCBITY. BaximBum
HOBOBBEIGHHSIM € Jleramizaiist pi3HUX (opM ocBiTH. 30Kpema, 3aKoH
BCTAaHOBJIIOE 1HCTUTYLIHHY, IHAWBIAYalIbHY 1 AyanbHy (opmu ocBitu. Taki
(dbopMH OCBITH, SIK JIOMAIH], MEpPEKEeBa, SKCTEPHAT CTAIOTh PIBHUMH B
IOPUAMYHOMY TIUIaHI 3 KJIACMYHMMH IHCTHTYUidHMMH ¢opmamu. Lle
HOBOBBEJICHHS JI03BOJISIE  iHIMBiMyami3yBaTH HaBYAJIbHUH mponec. B
YMOBax, KOJIM JIep)KaBa He3/laTHA 3a0e3NeuuTH SIKICHUI piBEHb OCBITH B
IHCTUTYIIHHUX paMKaX, BOHO Ia€ T'POMAJsSHAM JICTAJbHY albTepHATHUBY.
PazoMm 3 THM, MOXIMBE 3MEHIICHHS IHCTHTYHIHHUX (OPM OCBITH Ma€ i
HeraTuBHI Hacniaku. [lo-niepie, rpoMa siHN IIATATH AEPXKaBi MOJATKH, SKi
MOBUHHI UTH B T.4. HA OCBITHIM mporec. Y pasi mepexomy Ha JOMAIIHE
HaBYaHHS, TPOMaJIHA OYEBUIHO HE OTPUMAIOTh HISKHX MOJATKOBHX MBI
3a HeJIOOTPUMaHi Nochyru Bix aepxkasu. [lo-apyre, y nepxaBu 3'BIs€TbCs
MEHIIEe CTHMYJIB MiJBHIIYBATH SKICTh OCBITH. AJKE ICHYE PH3HK, IO
OinbI aKTUBHI 0cOOM Oakaroui iHIMBIIyani3yBaTH CBOE HaBYaHHS OyIyTbh
3aJIMIIATH JIep)KaBHI HaBYalbHI 3aKiiafii, a yMOBHI oOuBateni OynyTh
3aJJOBOJIBHATHCS. MTOTOYHUM HEBHCOKUM PIBHEM OCBITH. YK€ CbOTOJHI B
MICBKHX IIKOJIaX HaMITHJIAcs TEHICHIIISA, IO OCHOBHY YacTHHY OCBITHIX
3HaHb Y4HI HA0yBarOTh Ha/JIOMy — IIPAIFOIOYN CAMOCTIHHO, 3 PETIETUTOPAMHU
91 OaThKaMH.

Kpim 1mporo, 3'aBimserbcs 1 HOBUIT piBeHb OCBiTH - mpodeciiiHa
nepeABuIa ocBity. IlepenbadaeTbes, MO0 OTPUMATH OCBITY IIBOTO PiBHI
MOXJIMBO OyJ]ie OJHOYAaCHO 3 OTPUMAaHHSIM ITOBHOI cepenHboi ocBith. [lo
cyTi, mepembadaeThcs TpodeciiiHa opieHTallis y4YHIB BXKE B CTapIIMX
Kiacax. [HiliaTuBa 151 € KOPUCHOK, OCKUIBKH A€ MOXKIMBICTH ITiJTITKAM
OTpUMAaTH YSBJCHHSI NPO CBOIO MaiOyTHIO Mpodecito me 10 BCTYMy 0
BUIIMX HaBYAILHUX 3akiaaiB. OmHaK BUHUKAE MUTAHHS pealtizaiii mboro
KOPHCHOTO HOBOBBEJCHHA. be3 TepemiaroToBKM BYUTENIB 1 BUKJIAAAdiB,
KOPUT'YBaHHS OCBITHIX TporpaM 1 T.J. JaHe HOBOBBEIEHHS TaK 1
3aJMIIUTECS Ha mamepi. B 3B’sA3ky 3 mmMm 3poctae motpeda B po3poOrr
HOBUX MOXIIMBHX IIUISAXIB Ta OCBITHIX ITiIXO/IB, MOIIYKY 3aCO0IB PO3BUTKY
TBOPUYOI'O MOTEHLialy Ta YysBIeHb ocobucrocti. Came mid morpedi i
BIJINIOBiZla€ U3AMHEPCHKUI MiIXil, SKAH TIPYHTYETHCA HA IIMPOKHUX
OCBITHIX MOJKJIMBOCTSIX JIM3aiiHy i CIIpsIMOBaHWH Ha (opMyBaHHS TBOPYOI,
KpeaTUBHOI 0COOUCTOCTI.

Bigmitamo, mo gaxosa nepeaBuina Au3aiHepchka OCBITa B HAIII JHI
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3aiiMa€e B CHCTEMi OCBITM 3HayHE MiClle B IOPIBHSHHI 3 TEXHIYHOIO,
TYMaHITapHOIO 1 XymoXKHBOW. JIW3aliH CTaB MIMPOKO MOMIMPEHOIO
MPaKTUYHOIO MPOQECIHHOI0 isSUTFHICTIO, OCKUIBKM CHOTONHI IU3aifH €
OCHOBHMM TIIOKa3HMKOM SIKOCTI JKHTTS, PIBHSI Cy4acHOI HPOMHCIOBOL
KYJIBTYPH 1 3JICKUTH BiJ] TEXHIYHOTO IIPOTPECY B CBITi.

Hapazi, morarTs "nmu3aiiH" MIIHO 3aliMae KITIOYOBE MICIlE Cepes
MOHATH, TOB'A3aHMAX 31 CIIOCOOOM JKUTTS, COIIaIbHUM CTaTyCOM, pPiBHEM
KoMdopTy. 3MICTOBHE DPI3HOMAHITTS AW3aiHy SK MPAaKTHYHOTO CIIOCOOY
XYAOXKHBOTO OCMHCIICHHSI CEpPEJOBHIA IMPOKUBAHHS 3MIHWIOCS B KiHII
XIX cromitTs, KONM JAM3aH PpO3YMUIM TUIBKM SIK TEXHIYHHUHA, a B
MOAAJBUIOMY XYJ0KHE IPOCKTYBaHHs B 00JIACTI 1HAYCTPiaJIbHOTO PO3BUTKY
BUPOOHMITBA  TNpeaMeTiB  moOyTy.  3apa3  NOHATTA  auzaiin”
BUKODHCTOBYETHCS B CHCTeMi  0araTboX  COWIaNbHUX  IIOCIHYT,
MPOMUCIIOBOCTI, IK OCHOBHOT'O HaNpsMKy eproHoMiku. Lle He TiTbKH MeTox
MPOEKTYBAaHHA 3PYYHHX 1 KpPacHUBHX pedel, aje W YacTHHA KyJIbTypH
Cy4acHOTO CYCIIIBCTBA 1 JIIOAWHHU. TakoX, AW3aifHEpChKa OCBiTa craja
JUCIUILTIHOIO, IO BUBYAETHCSA B CHCTEMI IIOYATKOBOI, CEPEAHBOI Ta BHIIOT
OCBITH.

Yike ChbOTOJHI IM3aliH PO3MIISAAETHCS SIK KOHIICIIIS CIIOCO0Y JKUTTSI.
ToMmy BiH NOBUHEH He Jmile (GopMyBaTH €CTETHUHI ileany, BHU3HAYATH
MOTpeOu 1 CHOpSIMOBYBAaTH CYCHIJIBCTBO Ha Ti NMPOAYKTH M MaTepianw, siki
ICHYIOTh Y JOCTATHI# KUJIBKOCTI Ta HE HAHOCSTH IIKOJH HABKOJHUIIHBOMY
CepellOBHIIy; He JIMIIe BIUIMBATH Ha €KOHOMIYHE BHUKOPUCTAHHS PECYpCIB,
aje TBOPUTH CEPENOBHUINE IKUTTEAISUIBHOCTI, sIKe O CIpUSUIO JIHIIe
3JI0POBOMY CIIOCOOY >KUTTS JIFOAWHH.

[uzaiiH-ocBiTa — e  LUIECTIPSIMOBAaHA  XYAOXKHBO-TIPOEKTHA
ISUTBHICTh, [0 MO€AHye mpodeciiiHi Ta HAyKOBI 3HAHHA Ha OCHOBI
PO3YMIHHA TpPOOJIEM IIOJCHKOTO JKUTTS 1 CIIIKYBaHHS 3 OTOYYIOUUM
cepenosumeM. lle HisNBHICTD, SIKa BHKOHYE XYJIOXXKHBbO-KOMYHIKaTHBHY
¢yskmiro. ®daxoBa IisUIBHICTE BHMarae BijJ MaiOyTHBOTO au3aiiHepa
PO3yMiHHS ¢dinocodhchkux, COIiaIbHUX, TICUXOJIOT1YHHX,
KYJIBTYPOJIOTIYHUX TPOOIeM.

BaxnuBuMm aprymeHTOM HEOOXiJHOCTI BHBUYEHHS OCHOB IW3aliHy
BXKE B IIKOJI € Te, 10, KPiM PO3BUTKY yUYHIB, BiH Ma€ MOTYKHUN BUXOBHUH
MOTEHIIaJl, OCKIIBKH CTBOPIOE YMOBH IS (DOPMYBAaHHS €CTETUYHUX CMAKiB,
KynbTypu mpami. OcoONMBHI aKIEHT Ha HbOMY pOOJIATH OpUTaHCHKI
(baxiBIi, OCKUIBKM Ha iX IyMKy, JU3aiiHEpCbKa OCBiTa IMOBHHHA TOTYBaTH
BUITYCKHHKIB MIKIJI 10 CTPIMKHX 3MIH Yy CYCIHIBbCTBi, a He 11O 3aco0iB
NPUCTOCYBAHHS JI0 HHOTO — TOT'O CYCIIJIBLCTBA, SIKE BiZIOME HaM ChOTOJHI. 3
miei mosuuii au3aliHepcbKa OCBiTa NMOBMHHA HE TIJIBKM IHTErpyBaTH BCi
OTpHMaHi B IIKOJIi 3arajibHi ¥ CrieliaiabHi 3HaHHS, YMIHHS Ta HABUYKH, a H
chopMyBaTH TIEBHI PHUCH OCOOHMCTOCTI, HEOOXimHI JUII aKTUBHOTO
CIIPUHHATTSA 3MiH, 110 TMPOXOIATh y CYCHIbCTBI. B aHTIIKACHKIN IIKOMI 1€
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3IIMCHIOEThCS HE aBTOMATHYHO, a IIJIECHPSMOBAHO, IIPH aKTHBHIM TBOPYii
y9acTi BUKJIAadiB, SKi CIPHUSIIOTh PO3BUTKY THX UM IHIIMX TO3UTHUBHHUX
SAKOCTeH OCOOHMCTOCTi, JOMOMAararoTh [OJATH BIACTHBI  CTapIIOMY
IIKOJISIPEBi CyMHIBH Ta iHmmIe. OT)Ke, aKTUBHE BUBUCHHS B 3aTaJIbHOOCBITHIH
KO Ta TMO3AIIKUIPHUX 3aKIafax OCHOB NW3aifHy, AKi 31e0UThIIOro
BUKJIAJIAIOTh BUUTEI TEXHOJIOTIi, CTABUTh HOBI BUMOTH [0 iX mpodeciiHol
MiATOTOBKH. AJDKE ONHHUM 3 BaXKIMBHX KOMIIOHEHTIB mpodeciitHol
JUSUTBHOCTI BUMTENIB L€l raiy3i 3HaHb € HaBYAHHS yYHIB CTapIINX KJIACIB
J3aliHepcbKoi MakctepHocTi. Bee 1ie BMMarae BIIPOBaDKEHHS y 3MICT
npodeciiiHoi MAroTOBKM MalOyTHIX YYHTENB TEXHOJOTI CHelialbHOTO
Kypcy, SKUH OH OpraHiuHO TOETHYBaB TEOPETHYHY, MNPAKTHYHY 1
METOJIUYHY CKJIaJI0BY iXHBOI IN3aiH-OCBITH.

BopHowac, BUBUEHHS Ta aHaNI3 3MICTy ypOYHOTO, IO3aypOYHOTO i
MO3AIIKITPHOTO HABYAHHSA YYHIB OCHOBAaM JHW3aifiHy Ma€ MiACTaBH
CTBEpIDKYBATH, IO y CHCTEMi 3arajibHOI OCBITH IU3aifH 31e0iNBIIOro
cnpuiiMaeThes K "ecteTrka’. BimoMi HaM HaBYANbHI MPOTPaMHU 3 JU3ANHY
Ta XYyIOXKHBOTO KOHCTPYIOBAHHS CKJIAJAlOTHCS 3a NMPUHIWIOM IEPENiKy
TEMaTHKH, IO CTOCYEThCs AW3aiiHy, aje He IOB’s3aHi 3 CHCTEMHHMH
MOJIOKEHHSIMM, B OCHOBY SIKMX 3aKJIaJeHO €IHICTh 1 B3a€MO3B’SI30K
XYAOXKHIX, HAYKOBHX, TPY/IOBUX 3HaHb, yMiHb i HABUYOK. Jl0 TenepilHboro
4yacy HEJOCTaTHbO  HABUAIbHO-METOIAMYHOI JiTepaTypu 3  OCHOB
XYZ0KHBOTO KOHCTPYIOBaHHS Ta JW3aifHy JUIs IIKOJHM. BUBUEHHS OCHOB
JMU3aiiHy BapTO 3MIMCHIOBATH HE TUIBKH B MMO3AMIKIIBHIA XYHXOXKHIN
MiATOTOBIN, @ TAKOX Y MPOIIECI TPYAOBOrO HaBYAHHS, TOMY IO Oe3 3HAHBb
OCHOB JM3aiHy, XYIOXXHBOTO KOHCTPYIOBAHHS, €pPTOHOMIKH, CTBOPEHHS
YYHEM TEXHIYHO SKICHUX BHUPOOiB He € MOKIHMBUM. OTKe, U BKIFOUCHHS
TEXHIKO-€CTETHYHUX 3HAaHb Yy TMpoIec HaBYaHHSI YYHIB HEOOXiTHO
PO3pOOUTH HAyKOBO-OOTPYHTOBAHUH 3MICT Ta METOJWKY BHBYEHHS OCHOB
JM3aliHy Ha pI3HUX eTanax CHCTEMHU OCBITH.

B pesynbraTi, 1100 KPOKYBaTH pa3oM i3 CBITOBUMH TEHACHIISIMH Ta
OyTH KOHKYpPEHTOCIPOMOXHHM, Yy4YeHb BXE HE MOXe CHpUiiMaTH
MaiiOyTHIO Tpodecito sK crenudigHy TBOPUICTh, OOMEXKEHY XyIOXKHIM
opOpMJICHHSIM TPOMHUCIOBHX BHUPOOIB abo cTHii3alielo iCTOPUIHOI
cnagmubu. Tomy mpoGnema ¢axoBoi HEepeBHINOI AU3aWH-0CBITH HaOyBae
ChOTO/IHI HE JIUIIE aKaJIeMidyHOTo, a W MPaKTUYHOTO iHTepecy. Haspima
npobJiemMa y MiiroToBII BEIMKOT KiTbKOCTI MaiiOyTHIX (axiBILiB 3 AU3aiHY.
Takox OIHMMH i3 TOJIOBHUX NPOOJIEeM IU3aliH-OCBITH € BIIPOBA/UKEHHS Y
BUBUCHHS INPOTPAaMHO-LIEOBOTO METOAY IPOEKTYBaHHS, IO IOJSrae y
po3po0Ii  mu3aiiH-porpaM, sKi BiIOOpaXKarOTh PI3HOMAHITHI aCIEKTH
NPOEKTYBaHHs, BUPOOHULITBA Ta BUKOPHCTaHHS BUPOOIB; NPU BUKJIAaHHI
JM3aiHEPCbKUX JMCIMIUIIH MEpPeHTH BiJ OBOJOAIHHS pPalliOHAIBHUMH
METOJIaM{ TPOEKTYBaHHS 10 KYJbTYPOJIOTIYHUX MiAXOMiB y (GopMyBaHHI
OKpPEeMHX KJIIIOYOBHX KOMIIETCHIIIH i mpodeciiiHOi KOMITETEHTHOCTI
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3arajioM, He BKJIIOYAIOYM NPU LBOMY OBOJIOJIHHS CrIoco0amMy XyNOXHBOT
TBOPYOCTI, CTIJII3aIli], MOITYKY aHAJIOTiB MPOEKTHUX 3pa3KiB, 3aIIO3WICHHS
AHAJIOTIB 3 IHITMX BU/IiB MUCTEITBA.

Juis  ycmimHOTo BHpIIIEHHS TPOOJIieM IHU3aifH-OCBITH OCOOIUBY
yBary CiiJ NPUAUTATHA aHATi3y TCHICHIIH y PO3BUTKY AM3aiHY, BUBUCHHIO
iHHOBaIiil Ta AochimkeHb. UYuM paHille oTpuMaHO iH(pOpMAI0, THM
BIIGBHEHIIIE MOXXHa IUIAHYBAaTH IIOJAJbLIMIl PO3BHTOK PI3HHX Traiys3eit
JIM3aliH-0CBITH: TpadivyHOr0 AU3aiiHy, AU3aiiHy CTHIIIO, AU3alHY iTep’ epy.

BianoBigHO 10 BHIIEBUKIAJCHOTO, BaXJIMBUM NMUTAHHSIM CY4acHOI
JIM3aliH-OCBITH € (OpMyBaHHS y MOJOAI JU3aHHEPCHKOTO MHCIICHHS.
OcranHe nependavyae HasBHICTH y JIIOAWHM TaKWX OLHHUX CYIUKEHb Ta
Croco0iB TBOPYOI AisUTBHOCTI, sIKi BU3HAYAIOTh €CTETUYHE BITHOIICHHS JI0
CBITY pedei Ta 0TOUYI0UO01 JIHCHOCTI B IILIIOMY.

Ilanmyc H.M.
Cmapwuii euxnaoay kagedpu ousainy
Hayionanvuuii ynieepcumem " 3anopizexa nonimexwixa"

POJIb OCHOB ®OPMOYTBOPEHHA B CACTEMI
MPOPECIHHOI IIJITOTOBKU MANWBYTHIX JIN3AMHEPIB

SIkicHa minroroBka MaiOyTHIX (axiBLiB 3 AW3aiiHy € CKIIaJI0BOO
TeHJCHUI] po3BUTKY YKpaiHu aust ii iHTerpauii B €BpomnewchKke i CBITOBE
CIIBTOBAapHCTBO. Mae Ha MeETi CTBOPEHHS €IMHOTO €BPOICHCHKOTO
OCBITSIHCBKOI'O Ta HAyKOBOT'O MPOCTOPY 1 CydYacHi TEHJEHIIi PO3BHTKY
MPOMUCIIOBOTO JIW3aifHY BHMAraloTh ii MOJEpHi3alii B KOHTEKCTI
Bononcekoro mpouecy.

DopMOyTBOpPEHHS € BaXKIIMBOIO CKJIAJIOBOIO B HABYaHHI JM3aiiHepa,
sgKe TPOJYKye BMIHHS CTBOPIOBATH TapMOHIHHI O0O0'€KTH, IIO€JHYBAaTH
(yHKI[IOHATIBHY,  CEeMaHTH4YHYy Ta  I1H)KCHEPHO-TEXHIYHY  CKJIAJIOBY
xynoxHboi (opmu. ITpobrema cTBOpeHHS TapMOHIHHX (OpPM BHHUKIA B
XX cromiTri B emOXy BIAKPUTTA NepIIMX KT Au3aifHy bayxay3 i
BXYTEMACa, aBropchkux mkin Himeuawnw, [Nomnanzii, [Isenii, Pocii.
CydacHicTp BHMarae Big JAu3aifHepa HOBUX NONIyKiB (OopMH B
MIepeTBOPEHHI, TpaHcopMamii Ta CTBOPEHHI CyYacCHOTO IpPOAYKTy. 3a
OCTaHHI JCCATHIITTS BiAOYIHCS 3MIHH K B XyJ0KHBO-TBOPUYHUX IMpPOIECaX,
TaKk 1 B MarepialbHOMY BHUPOOHMITBI, IIOB'SI3aHi 3 BHMKOPUCTaHHSIM
IH)KCHEPHUX 1 TOYHHX HayK.

HaBuanus ocHoBam ¢(opMOyTBOpeHHs 3aiiMae 0coOnMBE Micle B
miaroroBui  MaiOyTHix — gusaiiHepiB.  Ilomyk  HOBMX — TexXHOJOTiH
CIpPSMOBAHUN Ha TIiJBUIICHHS SKOCTI HABYaHHS MaHOYTHIX IHM3aifHEpiB
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BIAMOBITHO /O CydacHMX BUMOI pedopMmyBaHHS BHIIOi ocBiTH. Jlis
(hopMyBaHHS 0COOMCTOCTI MaOyTHROTO IH3aifHEepa HEOOXiTHO CTBOPEHHS
MEeNaroriyHNX yMOB HAaBUaHHS Yy BHUIIIH IIKOJNi; PO3BHUTOK TBOPYHUX
npodeciiHuX  AW3alHepChKHX  SKOCTEH;  opradizamis  e(peKTHBHOI
CaMOCTIfHOI pPOOOTH WiA dYac TNpakTHIHUX poOIT 3 (OPMOYTBOPEHHS,
BIPOBAKCHHS B IIPOLIEC HABYAHHS CYYaCHUX AUAAKTHYHHUX METOJIB.

OCHOBH METOJVKH HaBYaHHS XyJO0XKHBOTO KOHCTPYIOBAHHS 1 OCHOB
(hopmoyTBOpeHHsI BHKJaJAeHi B mpamsx: B. Aponosa, A. I'eHicaperpkoro,
B. I'naziuea, K. KanTopa i iH..; OCHOBH TUIAKTHYHOTO 3MICTy HaBYaHHS -
[1. l'anpnepina, B. 3inuenko, 1. Itenscom, 1. Jlepuepa T1a iH.

MerozonoriuHi 1ociipkeHHsT (POPMOYTBOPEHHS 3A1CHEH] BUCHUMH:
1. boromonoBuM, B. Kpumcbkum, JI. Menozincekim i iH. KoHcTpykTHBHI
BMIHHS TIpH BUBYCHHI (paxOBHX NUCIHIUIIH mochimkysanu: E. Boiiko, b.
Jlomos, B. TimeHko.

[cuxonoro-nenaroriyHIMu JIOCITIIPKEHHSIMHA XYZOKHBO-
KOHCTPYKTOPCBKOTO HpoLEeCy HaB4YaHHS 3aiimanucs: A. AHIpees, €.
Minepss, B. Momsiko, M. Hegaes i iH.

IIpoGmemoto  TexHiIYHOT (OPMH, €CTETHKH 1 KOMITO3HII€I0
(dopmoyTBOpeHHs 3aiimManucs P. Apuxeiim, A. bapramesuu, 1. Bonkorpy0,
B. I'pomiyc, 1. dxouc, I'. 3emmnep, Jle Kop6ro3ne Ta iH.

OcHOBH (hOPMOYTBOPEHHsI B TMPOIECi BHBUYCHHS CICIIATbHHUX
JUCUMILTIH MallOyTHIMHM Ju3aiiHepaMu € 0a30BOI0 CIIOJNyYHOIO (axoBHX
JUCHHUIUTIH: B (POPMOTBOPUYMX 3ac00ax 1 MPAKTHYHHX METOJAaX BUIO3MIiH
0o0pa3y mpeaMmeTiB, B CTHII3allii, B JIHIHHO-IJIACTUYHUX YTBOPCHHSIX
MonepHOBHX (opM; y (OpMyBaHHI  TEXHIYHUX YSABICHb (OpMH; B
JIEKOPaTHBHOMY TOIIYKY XyJOXHBOI (hOpMH.

Ilpycak B.®.

Kanouoam neoacociunux nayx

Hoyenm, 3a6idyeay xaghedpu ousainy

Hayionanvhuii nicomexniynuil ynigepcumem Yxpainu, m. JIvgie

PE3YJIbTATH BIIPOBA[)KEHHSI EKOJIOT' TYHOI
KOMIIETEHIIi B OCBITHbO-ITIPO®ECIMHY ITPOTPAMY
NIIrOTOBKW MAWBYTHIX IU3AMHEPIB

CrorozHi Ha mepenHiii Kpail NegaroriyHoi HayKu 1 OCBITHBOI
NPaKTUKA MH BHCYBAa€EMO IIJArOTOBKY Ju3aifHepiB, iX mpodeciliHe
CTAHOBJIEHHSI Ta €KOJIOTTYHY KOMIIETCHTHICTb.

OueBnHO, o NpodeciiHa KOMIETEHTHICTh, OyJia 1 € KII0YOBOIO
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JIAHKOIO MiZArOTOBJICHOCTI (haXiBIlsl, OCKIIBKH BOHA J03BOJISIE HOMY YCITIIITHO
OpaTu y4acTe y Tparli i BUKOHYBaTH DPi3HI BUAH MpodeciitHOi MisSIBHOCTI.
IIpocdeciitna KOMIETEHTHICTh CHHTE3Y€E B COOl IUPOKHI Aiala3oH 3HAHB 1
MPaKTHYHAX yMiHb, BimoOpa’kae CTYHiHb C(OPMOBAHOCTI /O BHPIIICHHS
npodeciifHuX 3aBIaHb 1 piBeHb MpoQeciifHOl KyabTYpH, BU3HAYAE KiHIIEBUI
pe3ynbTaT He JIMIIe U3aifHePChKOl AISUTBHOCTI, alie i ycix crpaB (axiBid 3
mm3aitny. OpHI€EI0 3 XapakTepHHX pHC NpodeciiHOi KOMIIETEHTHOCTI
JIOMVHU € TIJABHIICHHS poJi cy0’ekTa B COLaNbHUX HEPETBOPECHHSIX,
3/IaTHOTO HE TUTBKHU JISITH Y CEPEAMHI HASBHOI COMIaIbHOT CTPYKTYPH, alie 1
3MIHIOBATH 11, yJOCKOHAIIOBATH, PO3YMITH JTUHaMIKy NPOLECIB PO3BUTKY 1
BIUIUBY Ha IX XiJI.

3Bakaloud Ha Iie, BB@KAEMO, M0 HAIA3BUYAWHO BaXKJIUBO
BUKOPUCTATH dYac HaBYaHHSA MaHOyTHIX [u3aifHepiB 3 HaHOUTIBIIOIO
KOPHCTIO JUIA iX mpodeciifHOro CTAaHOBIEHHA Ta 3 HAWIIOBHIIIOKO
3MICTOBHICTIO HAaBYAJHHOTO MaTepiairy sIKHil BiAMMOBiHaTIME CYCIUJIHHAM Ta
iHAMBiAyanbHUM 3amuTaM. OIHUM 3 MPIOPUTETHUX HANpPsIMiB BH3HAYAEMO
EKOJIOTI3alli0 In3aliHy, Ky Mae 3a0e3MeUnTH eKOJIOTiYHa KOMIIETCHTHICTh
(haxiBUA 3 OHM3aiiHY.

Oco6mBocTi (dbopmyBaHHs €KOJIOTIYHOT KOMIICTCHTHOCTI
MaiOyTHBOTO JAn3aiiHepa NPOSBIAIOTHCS B HEOOXITHOCTI HPOXOKEHHS
JIAHOTO TIPOLECY Y BIAKPUTOMY OCBITHHOMY IPOCTOPI, IO PO3BUBAETHCS, 3
CHCTEMHHUM MiJIX0/I0M, 10 0a3y€ThCs HA MIPUHIMIT HENEPEPBHOCTI OCBITH.

Ha nam norsis, KOMIOHEHTaMH CHCTEMH HEIepepBHOI eKOJIOTiYHOT
MiATOTOBKH MalOyTHROrO JAu3aiiHepa JOIUIBHO OOpaTH  eKoao2iuHy
KOMREemeHmHuicmes Ha 0a3i KOHKPEMHUX HAGYANLHUX Npeomemis. 3 MEeToIo
peaizanii aBTOpPChKOI KOHIIEMII eKoJori3amii Tu3aifH-oCBITH HaMu Oyia
po3pobieHa i BupoBamkeHa y 2004 p. "[Iporpama Hackpi3HOI €KOJOTiYHOI
MiATOTOBKM CTYACHTIB cremiambHOCTI “duzaite" [1], 3aBmsxm skiid
€KOJIOTIYHA KOMIIOHEHTa Oyja BKJIIOYEHAa B KypCH TEOPETHYHHX 1
npakTHYHAX aucuumuiid (y 2018 p. mporpama nepepo6ieHa BiJIOBIIHO /10
HOBHX OCBITHBO-TIpo(heciitaux nporpam) [2]. B oHoBieHii mporpami yci 6e3
BUHATKY IUCUHUIUIIHM BKJIOYAIOTh EKOJIOTIYHUHA KOMIIOHEHT SIKUA B
TPHUBAJIOMY Yaci MPOXOIWB ampoOarlito Ha JOTIYHY BiAMOBIIHICTH TeMaMm
HaBYAJIBHUX TNPEAMETIB, Ha ONTUMAIBHICTH OO0CSATYy  3MICTOBOTO
HamoBHEHHA. Y (OpMyBaHHI 3MiCTy HENEpPEPBHOI €KOJOTIYHOI MiATOTOBKU
MalOyTHBOTO AM3aiiHepa B LUKJIAX 3arajbHOi Ta NMpOogeciiHOl MiIrOTOBKH
BiJOOpaKeHI  CKJIAMOBi, sIKi BU3HAYAIOTh B  KOMIUICKCI TOHATTS
€KOJIOTIYHOro nu3aiHy. dopMyBaHHS E€KOJOTIYHOI KOMIIETEHTHOCTI Mae
cBOIO  cneuugpiky Ha  PpI3HUX  eTamax HaBYaHHI B OJIOKax
3araJbHOKYJIBTYpHOI,  mpodeciiiHoi 1  cHewiaJibHOI  MiATOTOBKH.
IHTerpanbHUM — KpUTEpieM  e(QEeKTUBHOCTI  IIATOTOBKM €  PiBEHb
c¢(hopMOBaHOCTI €KOJIOTTYHOT KOMIIETEHTHOCTI Y MaOYTHIX AM3aiHEpPiB.

3 MOMiK 3HAYHOI KIJILKOCTI cIiemiam3anii crnemianbHocti " u3ain",
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came criemianizanis "JluzaiiH MeOmiB", sSKy ycIiIIHO po3BUBae Kadeapa
nmu3aitny HarioHanpHOTO JTiCOTEXHIYHOTO YHiBepcuTetry YKpainu 3 1993 p.
— € SICKpaBHM HAaOYHUM IMPHUKIAJOM TOTO SK EKOJOTiyHi imei MOXyTh
peamizyBatucss B nu3aiHi. Kadenpa HaOyna npakTHYHHE JOCBiA B
opraisarii TpoIecy eKoJOori3amii AW3aliH-OCBITH, HAKONMYWIA 3HAYHHUN
JIOPOOOK B TEOPETHYHOMY Ta iH(OPMAIIITHO-METOIUIHOMY 3a0e3IedeHHI
HaBYAJbHUX AWCHHUIUIIH, B MPAaKTHIHUX CTYJCHTCHKHX POOOTax 3 HHU3KH
(yHnaMeHTaNbHUX Ta NPOQEciiHUX AWUCHMIUIIH, AMIUIOMHHX pOOIT yCiX
piBHIB BHIIOI ocBiTH. Taki AWMIOMHI pPOOOTH JAEMOHCTpYBaJUCS Ha
peryispHUX  creniamizoBaHux BuctaBkax: "YkpJlic", "JIbBiBCchkuii
MmebneBuit canon”, "JlepeBoobpobka”, "Mebiesuii dopym S.T.l.Lviv",
"Kuis Excrio Me6ni"; "Lisderevmash", "Ilepiuii JIbBiBChKHit Exonoriunuii
(dopym"; ocobnuBHX B ramysi amszaiitny Mixaapogaux @opymax " /lu3aifn-
ocpita" (M. XapKiB); MPUypOUYCHNX HAYKOBUM KOH(EpEHIIsIM 3 MpodieM
€KOJIOT11, AKi aKTUBHO MPOBOJATHCS B JTICOTEXHITHOMY YHIBEPCHUTETI.

BrpoBapkeHHS CHCTEMH HENEPEPBHOI EKOJIOTIYHOI OCBITH €
MOSTalTHUM TIPOLlECOM 1 MOTpedyBajo 3HaYHMX 3arparT dacy. [lix
MOCTAIHICTIO TYT PO3YMI€THCS BEIHMKE PO3MAITTS SKOJOTIYHUX TE€M — Bif
CYTO JHM3alHEPCBKHUX JI0 THX, Y SIKUX MEPEBAXKAIOTh EJIEMEHTH EKOJIOTII.
Came omopa Ha €KOJIOTIYHI IOHATTS YMOXJIMBWJIA  ONTHMAJbHE
CTPYKTYPYBaHHSI HaBYaJbHOTO MaTepialy 3 YypaxyBaHHSM BHMOT SIK JIO
exoJoriynoi, Tak i mnpodeciitnoi nu3aiiHepchkoi miaroToBku. Ilig wac
HAIIOT0 JIOCHI/PKEHHSI BCTAHOBJICHO, 1110 3aCTOCYBAHHS aBTOPCHKOI MOJEIi
CHCTEMH HEeIepepBHOI €KOJIOTIYHOI MiATOTOBKM MaWOyTHIX Ou3aiiHepiB i
BiJINIOBIZTHOT METOAMKH MiIBUINYE PiBEHb 3aCBOECHHS CKOJIOTIYHHX 3HAHb, a
Ie TIO3UTHBHO IMO3HAYAETHCS Ha AKOCTI MPOdEeCiitHOT miIroToBKH MaiiOyTHIX
I3aitHepiB.

[ligBonsum migcyMkwm ampo0amii  pe3yibTaTiB  BIPOBAKCHHS
€KOJIOTIYHOT KOMIIeTEHII{ B MPOrpaMHi KOMIIETEHIIii OCBITHBO-TIPOQECiiHi
nporpamu  "JluzaiiH"  mepmoro  (OakamaBpchKOro) Ta  JpYyroro
(Maricrepchbkoro) piBHIB BHINOi OCBITH 3 TIATOTOBKHM MaiOyTHiX
Iu3aifHepiB, HAroJOIIyeMo, IO IW3aifHEpH INOBUHHI HE TUNBKH T00pe
BOJIOJIITH €KOJIOTIYHWMH 3HAHHAMH, a ¥ yMUIO iX 3aCTOCOBYBAaTH y CBOIil
npodeciiiHiit aisuTbHOCTI, TOOTO OyTH (haKTHYHO exoam3aiftHepamu. I TyT He
Ma€ 3HA4YeHHsI SIKOIO CIEIiali3amiclo BOJIOMIE€ IU3aiHEp, BaXKIMBO, MI00
HOro exosoriyHe MHUCJICHHsI c()OPMOBaHE B MPOIIECi HABUYaHHS PO3BHBAJIOCH
B NOAJBIIINA TBOPYiH AisIIBHOCTI 1 MaJo peanizamilo B ycix Horo ausaiH-
po3poOKax.
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HACKPI3HA KOMIT'IOTEPHA NIJITOTOBKA MAMBYTHIX
JIN3AMHEPIB MEBJIIB

IIpocdeciiiHy KOMIIETEHTHICTh AW3alHEPIiB CHOTOMHI HEMOXKIHBO
ySIBUTH 0€3 HaBUYOK BUKOPHUCTAHHS 3aC001B KOMIT FOTEPHOTO IIPOSKTYBaHHS
Ta KOHCTPYIOBaHHS, CIIEKTPOHHOIO 3B’SI3Ky, MpPOQeCiiiHO-0piEHTOBAHOTO
MPOTPaMHOTO 3a0e3reueHHs], OaHKIB JaHHUX HOPMATHUBHOI, TEXHOJIOTIYHOI,
MPOTHOCTUYHOI Ta eKOHOMIuHOI iH(opmanii. B ramy3i nuzaiiHy ocHOBHUM
HarpsMOM BIIPOBADKEHHS 1H(OPMALIITHO-KOMIT IOTEPHUX TEXHOJOTIH €
KOHIEMIIs iHPOPMAIIHHOTO MOJIENIIOBAHHS — KOMIUIEKCHOTO IIPOLECY,
3aCHOBAHOT'0 Ha BMKOPHCTaHHI TOYHHMX 1 CKOOPAMHOBAHUX JIAHMX Ha BCIX
eTanax JU3aifH-IisUTBHOCTI, BiJl CTBOPEHHS MPOEKTY MEOJICBOr0 BUPOOY Ul
iHTEep’epy 10 BUPOOHMYOI peamizamii 1 BBEIEHHS B EKCIUIyaTallilo.
BbesymoBHO, MaiiOyTHI ¢axiBii MaloOThb OyTH TOTOBHUMH (BIANOBIZHO 10
OTpPUMAaHOTO piBHA KBasidikamii) 3acTOCOBYBaTH Ha NPAKTHI HOBITHI
TEXHOJIOTI, a, OTKEe HaBYallbHI 3aKJagu ycCiX pIBHIB MarTh, Ha
BUTIEpEKEHHS, ()OPMYBATH B HUX BiIIIOBiIHI KOMIIETEHIII].

OcsiTHRO-IpOdeciitHi  mporpamMd 3  TIATOTOBKH  JTU3aiHEPiB
nependadaroTb GOpMyBaHHS y HHUX MNpOPeciiHMX KOMIETEHIH, 10
3a0€3MeuyIoTh: 3IaTHICTh JJ0 pO3pOOKH poOOUHX TPOEKTIB IU3AH-00’ €KTiB
i3 3aCTOCYBaHHSIM Cy4YacHHX IH(POBHUX IHCTPYMEHTIB Ta KOMII IOTEPHHX
TEXHOJOTi s X BUKOHAHHS Ta [PEJCTABICHHS; IPOBEICHHS
EKCIIEPUMEHTANILHOI Ta NMPOEKTHOI pOoOOTH 3 BUKOPUCTAHHAM TPaIULIHHNX
3aco0iB  Bi3yamizamii Ta cy4yacHMX 1H(QOpPMALIMHUX TEXHOJOTIH 3
3aCTOCYBaHHSAM O(QICHUX Ta NPUKIAAHUX TpadidyHUX Hporpam i cUcTeM
ABTOMATH30BaHOTO  IPOCKTYBAaHHS;  3JaTHICTb 1O  OOIPYHTYBaHHS
TEXHOJIOTIYHUX  IapaMeTpiB  BHMKOHAHHA  JU3alH-TIponosumii  Ta
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palioHaILHOTO BHKOPUCTAHHA MaTepiajiB 1 CHPOBHHH; 3IaTHICTH [0
BUKOHAHHS KPECICHb Ta KOMIUIEKCHOTO IaKeTy po004oi JOKyMeHTarii
pi3HUX BUAIB MeOJIeBUX BUPOOIB Ta iH.

i xommereHIii 3a0e3meyye HACKpi3Ha KOMII'IOTEpPHA IiArOTOBKA
CTYACHTIB 3a cmemnianbHicTIO "Jlm3aitH", cnemiamizamieto "[IpomucnoBuit
mm3aite”, 3o0kpema "lmzaitH meOmiB”. Came Takmx daxiBmiB 3 1993 p.
ycmimHo ToTye Kadenpa amsaiiHy HamioHanpbHOTO —IJTiCOTEXHIYHOTO
yHiBepcuteTy YkKpainn (M. JIbBiB). Bucokuil piBeHb KOMII IOTEPHOTO
MPOEKTYBaHHS Ta KOHCTPYIOBAHHSI MOXKHA JIOCSITHYTH TPUBAJIMM HaBYaHHIM
3 MOETAaHUM HOTO YCKJIQJHEHHSM. PO3MOYMHAETHCS Ha APYroMmy Kypcei i
3aKiHYY€ThCS Ha YeTBEpTOMY, 3abe3neuyroTh aucuuiniiag: "Kommn rotepHa
texHika", "Komn’totepHi rpadivuni cucremu”, "CucTeMH aBTOMaTH30BaHOTO
MPOEKTYBaHHS''. B boMy moJIsirae HACKPI3HICTh KOMIT FOTEPHOI MiATOTOBKU
cTyneHTiB. Lleil xoMIIekc 3HaHb, YMiHb 1 HABHKIB BaXKJIMBO OTPUMATH Ha
nepomy (OakamaBpcbkoMy) piBHI Bumoi ocBitu. 11106 Ha BHIIKUX piBHAX
3aCTOCOBYBATH iX IS BHPIMICHHS CKIAaJHIIIMX HAaBYAIBHUX 3aBJaHb, SKi
MOCTYIIOBO MiIBOAATE MaOyTHROTO AM3aifHEpa A0 MOAAIBINOI mpodeciitHol
ISITBHOCTI.

HasBani pucuumoiian  GOpMyIOTh TEOpPETHMYHI 3HAHHSA 1 JalOTh
NpPaKTHYHI HAaBUKHK 13 CTBOPEHHs TPUBUMIPHHUX MoJielieil Ta rpadiuyHux
300paXkeHb, 3a JIOTIOMOTOK0 TEXHIYHUX 1 mporpamHux 3aco0iB [TEOM,
OIS/ TTaKeTIB NPUKIIQJAHUX MPOrpaM JJisi HoOynoBU rpadiuHux 300paxeHb
i MerofiB ix (opmyBaHHs, cocoOM KooyBaHHs 1 30epexeHHs rpadidHol
inpopmarii. B auciumiiHax po3risIaThCSI: METOIH OOPOOKH TEKCTOBOT
iHpopmMmarii 3acobamu TekctoBoro pemakrtopa MS "Word"; dopmysanms
rpadiuaux 300paxkeHs TekcToBOro pemakropa MS "Word" i cepenoBuiia
MS "Excel"; mobymoBa imocTpatuBHOT rpadiku B CIEIialbHUX MaKeTax
"CorelDraw" (BexktopHa rpadika) "Adobe PhotoShop" (pactposa rpadika);
3 METOI0 aBTOMAaTH3allil MPOEKTYBaHHSI Ta PO3POOKM KpECIeHb CTYIECHTH
3aCTOCOBYIOTH TaKeTH MPUKIATHUX YHiBepcalapHUX mporpam 'SketchUp",
"AutoCAD",  "3DsMAX",  "CorelDraw", "Adobe  PhotoShop";
MOJIC/TIOBAHHS TEXHOJIOTIYHOTO TIPOLIECY BUTOTOBICHHSA Ta PO3Kpii
MaTepianiB, BHUKOHYIOTb 3a JOIMOMOIOK)  CIEIliali30BaHUX TaKeTiB
"BA3UC", "bCAD", "Cutting" ta "BestCut". Bci mepemiueni mporpamu
Kaeapa BUKOPHCTOBYE, SIK Ha MpaBax JIIeHsil, Tak i IX HaByaybHi Bepcii.

[Ipo HamexHWii piBeHb BHBYEHHS 3ac0o0iB  KOMIIIOTEPHOTO
NPOEKTYBAaHHS CBiyaTh IPAaKTUYHI pPOOOTH Ta KypCOBI IPOEKTH 3
JIACIUIIIIH "IIpoexTyBaHHS, MaKeTyBaHHS Ta MOJIEJIIOBaHHA",
"KoncrpytoBanusa", "Jluzaitn  iHtep’epy”, “"I'padiunuii = auzaiin",
"[lpuxnagna ¢ororpadis” Ta iH. HaiiBummii piBeHb cBOIX yMiHb B
KOMIT FOTEPHOMY TPOEKTYBaHHI CTYJIEHTH JAEMOHCTPYIOTH IHUIIOMHUMH
pobotamu. CBigdeHHSM IILOTO CTAaB KOMIUICKCHUH JUIDIOMHHH MPOEKT
AnHn ActaxoBoi Ta ®enopa 3axapii (kepiBHUK gotneHT B.®. IIpycak)
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"Iluzaiin  iHTep’epiB, oOJagHAaHHA Ta MeOJIB TypUCTHYHOI Qipmu
"Ilimirpum” M. JIeBIiB", skuit nemoHcTpyBaBcs Ha [V MixHapomHoMy
tdopymi "lmzaitH-ocsiTa 2007" i OyB Bim3HadeHuit [logecHOO TpaMoTOIO
Crinku nuzaiiHepiB Ykpaian y Hominamii "Ilpodeciiina imes”, (uuryemo
rpamoty) '3a mpodeciiiHe BHUKOPHCTAaHHS KOMII IOTEPHUX TEXHOJIOTIH Yy
MPOEKTHINA po3podui, HanpsMok "Jln3aiia inTep’epy”.

PiBeHP KOMIT'FOTEpPHOI MiATOTOBKH CTYCHTIB-TU3aiHEPIB 3amaHMiA
Ha3BaHUM MPOEKTOM Ta HU3KOIO IHIIMX, 3 KOXKHUM POKOM HapoIIly€eThCs, Ha
KO)KHOMY KypCi BHOKPEMIIOIOTBCSI CTYICHTH-TIJEPH, SIKI JEMOHCTPYIOTH
BUCOKHMI piBeHb 3HaHb KOMII'IOTepHOI Tpadikum Ta Bisyamizamii. L{pomy
CTpHse PO3YMIHHS BaXUIMBOCTI Ul MpodeciiHol misabpHOCTI 1iei crpaswy,
BHCOKAa MOTHUBAIliS 10 OTPHUMAaHHS CICIIaIbHUX 3HAHb 1 HAOYTTSA JOCBimy
poOOTH 3 NPHUKIATHUMHU KOMIT FOTEPHUMH NPOTPaMaMH IPOTSATOM BCHOTO
TepMiHy HaBYaHHS, CTYICHTH OTPUMYIOTh HABHYKU CAaMOCTiiHOI poOOTH 3
aHalli3y, OMpAIfOBAaHHA ¥ BHKOPHCTaHHA MpodeciiHol iHpopmarii Ta
iH(pOpMaiHHO-KOMYHIKaTUBHUX TeXHOJOTiH. [{uM 3akimamaeTbes miArpyHTS
Ui TpodeciifHOr0 CTAaHOBICHHA MaHOyTHIX JAHM3aifHEpiB Ta IXHBOI
MBHUIIMIO] ajanTamii B peadbHOMY MpodecifHOMY Ui BHPOOHIYOMY
CEepeNIOBHILI, a TaKOX JUIsl MPOJIOBXKECHHS HaBYaHHs 3a (haxoM y 3aKiazax
BUILIOT OCBITH Y1 CAMOCTIHHO B yMOBax MpogeciiHol qisuIbHOCTI.

Koeanvcoxka H.M.

Kanouoam neoazoziunux nayx

Jloyenm xaghedpu deparicagrnoco ynpasninmsa i Micyedoco camospaoyeanHsl
Xepconcokutl HayioHarbHU MeXHIYHUL YHIgepcumem

KOYUYUHI'OBI TEXHOJIOTI'Ti B IPO®ECIMHIN OCBITI

CyuacHa mpodeciiiHa ocBiTa — Il CKJIaJHa OCBITHS CHCTEMa, SKY
CYCHIJIbCTBO CTBOPWIO HE INPOCTO JJIsI HAKONMYEHHS IEBHOI CYKYITHOCTI
3HaHb, YMiHb 1 HABHYOK, a 3apajgy CTBOPEHHS IMEBHOI 0Opa3HOCTi, oOpa3sa,
o0mnyus  ¢axiBig, 3JaTHOTO TyMaTH 1 OCMHCIIOBAaTH, TBOPHTH 1
MIPHUCBOIOBATH Y TPOCTOPi 0Opa3HUX CHCTEM CBITY, MPOEKIIH peasbHOCTI.
Crmpatoyrich Ha Te, [0 CyYaCHHWH CBIT IIBHIKO 3MIHIOETBCS, caMme Iie
JIOTIOMarae JIIOAWHI BHUPOOWTH CBiH YHIKaNbHMHA TNpodeciiHuii cTuib Ta
OyTH 3aTpeOyBaHNM (QaxiBIEM.

Mertono0s10Tis KOyYMHIa BUXOJIUTH 3 TOTO, IO Oy/b-siKa JIFOJUHA
TaJlaHOBHMTA, aje HE 3aBXAW peayidye B TOBHIA Mipi TOH BeIUKHN
NOTEHIia], SIKUM BOJIOAiE€ Big mnpupoaun. Ha mpakTumi KOy4YMHI B
npodeciiiHii  OCBITI  sABIs€ COOOK HACTABHHLTBO BUKJIAgada Hal
CTyIEHTAaMH 13 3aCTOCYBaHHSIM CHHTE3Y METOJAMK 1HJHUBIJyaJIbHOTO
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TICHXOJIOTIYHOTO KOHCYJIbTYBaHHS Ta COLIAJIbHO-TICUXOJIOTTYHOTO TPEHIHTY.

KoyunHroBa KOMIIETEHTHICTh BHKJIaJada — L€ CKJIaJoBa HOTO
npodeciiiHoi KOMIIETEHTHOCTI, sIKa CIIpHsie HOro aKTUBHIN Ta yCBiJOMIICHOT
0C00iCTICHO-OPiEHTOBHIN MO3UINI Y KOYYHMHTOBiH B3aeMOZIl 3 Cy0’ekTaMu
ocBitHBROTO TIporiecy [1]. JloBemeHo, Mo KOYYHHT — 1€ B3aEMOCTOCYHKH MiXK
BUKJIaJIa4eM 1 CTyICHTaMH, KOJI BUKJIaad e(eKTHBHO OPTaHi30BY€ MPOIIEC
MOITYKY CTYyIEHTaMH KpalluX BiATIOBiAeH Ha MUTAaHHA, IO iX IIiKABIATH,
JorioMarae CTyIEHTaM pO3BHBATHUCS, 3aKpIIIIOBAaTH HOBI HaBHYKH 1
JIOCSITaTH BUCOKUX PE3yJbTaTiB y CBOid MalOyTHiN mpodecii. HaitOinbim
I[IHHUM € T€, [0 KOYYHHT OLIBIIE JOIOMAarae 0COOMCTOCTI HABYATHCS, HIXK
BYHTb; € HE JIUIIE TEXHIKOIO, SIKa 3aCTOCOBYETHCS B TIEBHUX 00CTaBHHAX, a i
METOJIOM YIIPABIIiHHS, METOIOM B3a€MOJIIT 3 JIFOJIbMH, CIIOCOOOM MHUCIICHHS.
HaronomyeTbes, 10 OCHOBHE 3aBJaHHS KOYYMHIY B OCBITI HE HaBUHTH, a
CTHMYJIIOBATH JIIOJMHY IO IUTIAHOTO CaMOCTIHHOTO HaBYaHHS, PO3KPUTH
BHYTpIIIHIM MOTEHINiall, MPHUBECTH B MiF0 CHCTEMY MOTHBAIl KOXHOI
OKpeMo B3sITO1 ocodmcTocTi [2].

Sk BiZOMO, 3acTOCYyBaHHSI KOYYHHTY JOIOMara€ BHKIaaady:
chopMyBaTH TPYNH AJS CTBOPEHHS KPEAaTHMBHOTO IIPOCTOPY, MiIABHIINTH
e(eKTUBHICTb, BMOTHBOBAHICTh Ta Pe3yJbTATHBHICTh POOOYMX KOMAaH[,
BU3HAYMTH KOHKYPEHTHI IepeBard TpymH Ta palioHaJbHO YIPABISTH
4acoM, IIJBHIIMTH PIBeHb AOBIPM MDK BHKIQJaueM Ta CTyISHTAaMH 3a
paxyHOK TMOKpAIIEHHS iX B3aeMOXii Ta KOMYHIKalid, "BBIMKHYTH'
CTyZleHTaM CIpsSMOBaHicTh Ha MaiOyTHe. CTyJeHTaM 3acTOCYBaHH:
KOY4IHTy BUKJIaJiadeM B HaBYaIbHOMY IPOLECI JO3BOJISIE: CUCTEMATH3yBaTH
3HAHHS Ta HAaBUYKH, BiIPAIIOBATH BMiHHS 3HAXOJIUTH BiIacHe OaueHHS Ha
KPUTHYHY CHTYyallil0 Ta IIBHIAKO pearyBaTH Ha Hel, 3HaXOJUTH Ta
0OIPYHTOBYBAaTH BJacHE PIIICHHS Ta IiABUIINTH iX pe3yibTaTUBHICTG. [Ipn
IBOMY B3a€MOJIiSI B CHCTeMI ''CTYACHT-BHKIIAZAa4d KOyd'" CIIPHSE 3POCTAHHIO
CaMOOIIHKH CTYAEHTAa, KpaloMy PO3YMIHHIO MOCTaBJIEHHUX 3aBIaHb, HOTO
npodeciiiHoMy pocTy, (OPMYBaHHIO KPEaTHBHOTO MHCIEHHS, TBOPYOTO
MiAXOy 0 BHUpIIIEHHS MOCTaBIEHUX 3aBAaHb, (hopMyBaHHIO 0COOMCTICHOT
Ta KOPIOPATUBHOI BiMOBIIaTLHOCTI.

Ilig wac BUKJIAZAaHHS AWCIUIUIIH BHKJIAQAA4, 32 PaxXyHOK KOYYiHTY,
MOJKEe pO3IINPIOBATH cepy Mi3HAHHS Ta CaMOMi3HaHHA CTYJCHTa 3a IS
MiABUIICHHS €(DEKTUBHOCTI Ta SAKOCTI )KUTTA. AJDKE WASTHCS PO PO3KPUTTS
BJIACHHUX CHJIBHUX CTOPIH 1 HOTEHIIMHUX MOJIMBOCTEH. 3a3HaYMMO, 11O IIi
YUHHUKA TIOBHHHI CIIOHYKaTH CTYACHTa B3ATH BiIIOBIJAIBHICTE 3a
pe3ysbTaTH Tpolecy npogeciiHoro cTaHOBJICHHS Ha cebe. YCBiOMIICHHS
TOTO, IO PE3YJIbTAT 3AJICKUTH JIMIIE BiJl CAMOTO CTY/AEHTAa, Haaae Homy
BIICBHCHOCTI y BJIACHUX MOJMJIMBOCTSAX 1, BIIIOBIJHO, CaMOCTiIHHOCTI,
IHII[IATUBHOCTI, AKTUBHOI JXUTTEBOI MO3MUIII Ta YMOMJIMBIIOE TBOPYHU
MiIXi1 10 Oyab-sIKOi CIIpaBH.

412



OTKe, KOyYUHT-TIIAX1A J03BOJIAE TpUMaTH (QOKyc He Ha mpobiemi i
MOMMJIKaX, a Ha KOHCTPYKTUBHOMY pIIIeHHI Ta YCHiXy, TpPH IBOMY
pOOHUTBCSA aKIEHT HEe Ha YTPUMaHHI MHHYJIOTO, a Ha KOHCTPYIOBaHHI
MaiiOyTHBOTO.
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Tomawegcokuit B.B.

Kanouoam neoacociunux nayx

Loyenm, 3a6idysay kaghedpu dexopamusHo-
NPUKIAOHO20 MUCmeymea ma Ou3aiHy

Kpusopisvruli oepoicasnuli nedacoziunull ynisepcumem

3AJIYUEHHSI MAMBYTHIX JIU3AMHEPIB 1O ECTETU3ALIL
HABKOJIMIITHBOI'O CEPEIOBHUIIIA SIK OJTHA 13 YMOB
®OPMYBAHHS iX ECTETUYHOI KYJIbTYPH B 3AKJIAJIAX
BUIIOI OCBITH

Ha cyyacHomy erami miarotoBku (axiBIiB 3 AM3alfHy y 3aKiagax
BUIIOT OCBITH Bce OLIBINE aKTyalli30BaHUMU ITOCTAIOTh IHTAHHS iX SKiCHOT
npogeciiftHol MiArOTOBKY, HAMAaraHHS CHCTEMH OCBITH HalIaTH IM Ji€BUI
IHCTpyMeHTapii  3aTpeOyBaHMX CYCIIUIBCTBOM KOMIIETEHTHOCTEH K
npodecioHanaM, sKi CTOATh Ha MEPEJOBUX IMO3MLISX MEPETBOPEHHS CBITY
Ha rapMoHiiiHe, KpacuBe, KOPUCHE, JOIIJIbHE Ta MPUAATHE, 3 TOYKU 30pYy
JIFOJICHKOTO 1CHYBaHHs1, HABKOJIMIIIHE CEPEIOBHIIIE.

Ha wnamy nymky, npouec (GOpMyBaHHS €CTETHYHOI KyJIbTYpU
MaiiOyTHIX AW3alHEpiB Ma€ BaXKIHMBE 3HAYCHHS 1 3a0€3MEeUyeThCS HHU3KOIO
MEeAaroriYyHuX YMOB, CEpell SIKUX 3alydeHHS MaiOyTHiX Iu3aiHEepiB 10
ecTeTH3allii HaBKOJIHMIITHLOTO CePeloBUINa nepeadadac 3a0e3nedeHHsT BKpai
Ba)XJIMBOTO, 3 HAIIOI TOYKH 30pY, TICHOTO 3B’S13Ky OCBITHBO-IIEIarOri4HOTO
mpouecy 3 iCHYIOUOK0 NPAKTHKOW. MIeThes Mpo 3B’SI30K  HpPOLECY
(hopMyBaHHS €CTETUYHOI KyJbTYpH MalOyTHIX (axiBLiB 3 qU3aliHY 3 THUM
CHEeKTpoM TIpodeciiHOi MisTIBHOCTI, SKUM OB S3aHUMl 3 ECTETUYHUM
opopmiicHHAM, TpaHCHOPMAIIEFD Ta OPraHi3alli€l0 HABKOJIHITHHOTO
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cepenoBuina. MaiiOyTHI [qu3aiiHepH NOKJIMKaHI YCBIIOMIIIOBAaTH, IO iX
eCTeTHYHA OCBiTa TOBMHHA MAaTH JIOTiYHE TIPOIOBXKEHHA Yy (opmari
aKyMyJIOBaHHS # IIMPOKOTO BHKOPHCTaHHSA Ha TPAKTUIl HaOyTOTO
€CTETUYHOTO JJOCBITY.

BupimeHHs ckiagHUX 3a CBOIM 3MICTOM OCBITHBO-TIEHAarOTi9HUX
npobneM Tmiependavae IHTErpamiifHi 3yCWUIA, HaJarOKCHHS IUTITHHUX
3B’A3KiB, 3aJIy9eHHS PI3HUX YMHHHKIB BIUIMBY, KOOPIHWHAIIIO OCBITHBO-
nenarorivHux Jiil. Sk 3acBimdye 3aificHeHMH HaMHM aHaji3 CydacHOI
OCBITHBO-TIEJIarOT1YHOT MPAKTUKH, BUXiJ 3aKJIaiB BUILOi OCBITH Ha PiBEHb
BHYTPIIIHBOI ¥ 30BHINIHBOI iHTerpamii Jae 3MOry IiJBHUIIYBaTH
e(eKTUBHICTh BIUIMBY Ha OCOOMCTICTb, YNPOBAPKYBaTH IIUPOKHH CHEKTP
OCBITHBO-TICIATOTTYHMX 3aXOJIiB, CTBOPIOBATH YMOBH ISl IIiJBUIICHHSI
AKTUBHOCTI ¥ 3aI[iKaBJICHOCTI YYaCHHUKIB OCBITHBO-TIEAATOT1YHOTO MPOIIECY.

Buma mkoma moKIWKaHa iHTETPYBaTHCA B CHCTeMi mpodeciitHoi
MiATOTOBKU MalOyTHIX Mu3aifHepiB i, 30kpeMa, y mporeci GopMyBaHHS iX
€CTeTHYHOI KyNbTypH. 3 I[i€I0 METOI0 3MIIHIOIOTBCS 3B’SI3KH 3aKIalliB
BUILOi OCBITH 3 YCTAaHOBAMH KYJBTYpPH 1 MHCTEUTBA, MiAMUCYIOTHCS YTOIU
MPO CIIBIIPANI0 MK HAaBYAITHHUMH, HAYKOBUMHU Ta KYJIBTYPHO-OCBITHIMHU
yCTaHOBaMH, NPUAMAIOTHCS pIMIEHHS MO0 O3HAHOMIICHHS MaiOyTHIX
(axiBIiB 3 yMOBaMM i MepCleKTHBaMHU NpodeciiHol AisuIbHOCTI y cdepi
BUPOOHMIITBA, HA/IAHHS TOJIrpadiyHUX MOCIYT, €CTETHYHOr0 0(OPMIICHHS
00’ekTIB 1 TIpeaMeTiB, BHKOHAHHS XYJ0XKHbO-TBOPYHMX 1 XYH0XKHBO-
KOHCTPYKTOPCBKUX POOIT.

HaGyrrs  cryneHramu-an3aiiHepaMu — NPaKTHYHOTO  JIOCBiAYy,
MOB’S3aHOT0 3 BHPIMIEHHSAM IHTaHb XYIOKHbO-KOHCTPYKTOPCHKOTO
€CTEeTHYHOTO 3MICTY € Ba)XKJIMBUM 3aBAAHHAM BHUILOI IIKOJH. 3 III€I0 METOIO
BinOyBa€eThCs amanTamis MalOyTHIX (axiBHiB 10 mpodeciitHOl TisUTEHOCTI,
HaOyBarOThCS HEOOXiAHI yYMIiHHI ¥ HaBUYKHA XyJOXKHBO-TBOPUUX 1
XYZA0KHbO-KOHCTPYKTOPCHKHX POOIT. SIK 3aCBiAYYIOTh €KCIepHMEHTaNbHI
JlaHi HAIIOTO JOCHTI/DKCHHS, 3HAaYHA 4YacTWHA MaWOyTHIX Jau3aiiHepiB
noTpedye mMemaroridyHoi JJONMOMOTH, TIOB’S3aHOi 3 BHUKOPUCTAHHSM Ha
MPAKTHUIl €CTETUYHOI Ky/IbTypH, BUSIBOM €CTETHYHOI aKTHBHOCTI B IIpOIleci
CIIKYBaHHS, Mi3HAHHS | TBOPEHHS XyI0’KHBO-€CTETUYHUX I[IHHOCTEH.

Jis epexTHBHOTO (QOPMYBaHHS €CTETHYHOI KYyIbTypH MalOyTHIiX
Iu3aifHepiB  y 3akiagax BHIIOI OCBITH BH3HAHO JOLUTBHUM €
BHOKPEMJICHHS II€JIaroriyHOI yMOBH, CYTh SIKOI TOJIATae B 3allydeHHi
CTYZICHTIB-IM3aifHEpiB /10 ecTeTH3alil HaBKOIMIIHBOTO CEpPEIOBHINA,
30KpeMa, MpPHUPOAHOTO, MPEJAMETHOTO, COLIAIBHOTO W MHCTEIBKOTO
cepenosuiua (puc. 1).

3a Ttakoi mejaroriyHoi yMOBM MalWOyTHI Ju3aliHEpH ITOKJIMKaHI
BUKOHYBaTH  XYJIOXXHbO-€CTETHMYHI ~ Ta  IPOEKTHO-KOHCTPYKTOPCHKI
3aBIaHH, SKi IependadaroTh, 30KpeMa, BUKOHAHHS IMPOEKTHHUX 3aBJaHb 3
rpadigHOTO Ta MPEIMETHOTO IW3aiiHy, TMPOEKTIB 30BHIITHLOI PEKIaMH 0
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MarasuHiB, TOPriBeJbHUX YCTaHOB, OQiCiB, NPUMILNIEHb IPOMaJCHKOTO
MIPU3HAYCHHS, MOJICIIOBAHHS OJATY, MAaKeTyBaHHS PiI3HOMAaHITHHX 00’€KTiB
Ta TEPUTOPIH BiAMOBITHO MO O0COOIMBOCTEH TaHAMA(PTY Ta apXiTEKTyPHOTO
CepeloBUIIa Ta IHIIWX BHIIB JTU3AHHEPCHKUX pO3poOOK Ta poOirT,
BHUKOHAHHMX BIANOBITHO 1O 3aQyMy Ta 3aBEPLICHHA XyI0)KHbO-TBOPYOTO
HPOCKTY.

3amy4deHHs CTYACHTIB-IN3aliHEePiB A0 eCTeTH3allii HaBKOJIUIIHBOTO

cepeoBuIna
\ 4 A 4 A 4 v
3any4eHHs 3any4eHHs 3aiy4yeHHs 3ayyeHHs
CTYZICHTIB JI0 CTYJICHTIB J10 CTYJIICHTIB J10 CTY/ICHTIB JI0
ecTeTH3arii ecreTusanii ecreTH3auil ecreTu3anii
MPUPOTHOTO MPEJMETHOTO COLiaJIbHOTO MHCTELLKOTO
cepeioBHILa cepenoBHUINa cepenoBHUINa cepesioBHILA

Puc. 1. 3amy4eHHs CTyAEHTIB-IU3alHEPIB A0 €CTETH3AMii HABKOJIHUIITHBOTO
cepesoBHUIIa

Y HaykoBilf JiTeparypi Mpomec ecTeTH3allil HaBKOJIUIITHHOTO
CepellOBUINIa OTPHMAB IIEBHE BUCBITICHHA. YUYEHI MPOMOHYIOTH BU3HAYATH
el mporec SK [iSUTbHICTh, $Ka TMOKJIMKAHA BHECTH TMCBHI 3MIHH,
JIOTIOBHEHHS J0 MPEAMETIB 1 SBUII MIHCHOCTI 3 THM, 00 MOCHUIHMTH
BUPa3HICTh iX (pOPMHU, POKPUTH HOBI I'paHi €CTETUYHOTO 3MICTY, MepeiaTH
0coOHCTICHE CTaBJICHHs JI0 MPOSIBIB MPEKPACHOTO B IPUPO/Ii, TOOYTI, 0115131,
MaHepax MOBEAIHKH, TBOpaX MHCTELTBA. [HTEPHPETYIOUM TAKUM YHHOM
CYTHICTb €cTeTH3allil HaBKOJIMIIHBOTO CEPEOBUINA, JOCTITHUKA HA/IAI0Th
nepeBary KyJIbTYpOTBOPYHMM acHEKTaM, 3acBIIUYIOTH SKICHI 3MiHHM, SKi
BiIOYBAIOTHCS B IIbOMY HPOIIECI.

EcreTn3zanis HaBKOJNMIIHBOTO CEPEAOBHINA € TUM HPOLECOM, SKUH
3aCBIUy€ €CTETUYHY AaKTHBHICTb OCOOMCTOCTI, BHSIB HEIO ECTETHYHHX
MOYYTTiB, BUKOPUCTAHHsS HAOYTHX paHillle eCTETUYHHX 3HaHb, BUKOHAHHS
XYIOXHBO-TBOPYOi IiSUTBHOCTI, ITOB’A3aHOI 3 NPUBHECEHHSIM €JIEMEHTIB
€CTEeTHYHOI BUPA3HOCTI B TIEBHI MPEAMETH Ta SBUMIA. Y CBIJOMIEHHS IIHOTO
Jla€ TJCTaBU BBaXKaTH, IO €CTETH3AIlisi HABKOJHUIIIHBOTO CEPEOBHINA €
BXJIMBUM TPOSIBOM JTYXOBHUX CHJI i TBOPUYUX MOMIIMBOCTEH O0COOHMCTOCTI,
SIKi TOTPEOYIOTh BiJMIOBITHOTO PO3BUTKY B CHCTEMI JU3aHH-OCBITH.
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Mysuuenko B.M.
3asioysau 6i00ineHHs OU3auHy
Yepracokuii 0eporcasruil Oi3Hec-Ko1e0xHc

JIO MIUTAHHS MIATOTOBKU JU3AWMHEPIB 3 AKICHO
HOBHUM PIBHEM ITPO®ECIHHOI'O MUCJIEHHSA

B ocraHHI DecATWIITTSA AM3aiiH yce aKTHBHIIIE BIPOBAKYETHCS B
yci  cdepu JHOACHKOI  JiSUIBHOCTI, HAIOBHIOIOYH TPOCTIp Cy4acHOl
XYIOXKHBO-TIPOCKTHOT KYJIBTYpU HOBHMH YSBJICHHAMH IIPO E€CTETHKY
MpPEeJIMETHOTO CBiTy. BiH mocTiifHO mparHe 3HaWTH HOBI Hilll y, 3aBajoCs
0, nepenoBHeHOMY mpocTtopi. Crermdika TBOPUOCTI B JM3aiiHI MOJArae B
TOMY, IO NPHUHIMIIOBO HOBI ()OPMHU B KYJIbTYpi HaJA3BHYAIHO pIiJKICHI,
MPOTOTHIN OUTBIIOCTI 00pa3iB Bike iCHYIOTh. [lM3aifH CBiOMO TBOPHUTH
kpacy. CeHc nu3aiiHy — CTaTH YHIKaJbHHM, TOTY>KHHM 1 €()eKTHBHUM
30yIHUKOM €CTETHYHOI aKTHBHOCTI CYCITIIbCTBA, IMiTHIMATA OCOOWCTICTB,
poOuTH i MOBHOIO CAMOMOBArH i TIAHOCTI, BIIKPUBATH Tepel HEI0 IIIIXH
BIOCKOHAJICHHs ce0e 1 HaBKOJIMIIIHBOTO COLIaJIbHOTO Ta IIPUPOIHOTO CBITY.

MobinbHe, THyYKe MUCIICHHS, 10 JI03BOJISIE OTIEPATHBHO PearyBaTH
Ha TIIOCTaBJIeHI MPOEKTHI 3ajadi # edexkTHMBHO iX BUpINIYBaTH SK Ha
IHMBIIyaJbHOMY PIiBHI, TaK 1 B MPOIECi KOJIEKTUBHOI MIKIUCIUATUTIHAPHOT
JUSUTBHOCTI, 3aBX/IU OyJ10 1 3ajMIIaeTbesi 6a30BUM KOMIIOHEHTOM npodecii
nuzaiinepa [1].

[TpoGnema pPO3BUTKY KpPEaTUBHOTO MHCIEHHS, CHPSMOBAaHOTO Ha
PIIICHHS MMOCTABJICHOI 3a/adi, 3HAXO/KCHHS HOBUX CIIOCOOIB BUPILICHHS,
CTBOPCHHSI TPOEKTIB, IMPEIMETiB, BUPOOIB, IMEPETBOPEHHS CIPUIHATT,
ocoOHcTICHUI pICT, TBOpYAa pealizallisi — ChOTOAHI OCOOJIMBO aKTyasbHI.
TBopya 0COOMCTICTH 3aBXIM INparHyjia BUKOPUCTOBYBAaTH HOBI METONIM 1
criocoOu, HaBiTh y HaiOUIBII 3BMYAMHUX, MIONEHHUX CHUTyawisx. Taky
3[aTHICTh MOKHA 1 MOTPIOHO HANpaIbOBYBATH 1 TPEHYBaTH y MalOyTHIX
nu3aitHepiB

OpuriHajpHICTE MHCICHHS O3HAada€, M0 BOHO HE MOXeE
TPYHTYBATHCS JIMIIE HA AITOPUTMAX YX IHIIUX CHPOIIEHUX a00 MEXaHITHIX
npoueaypax. BoHo kopucHe TOJi, KOJMM HEOOXiTHO 3BaXKUTH Ta OIIHUTH
aNbTEpPHATHBY, BpaxXyBaTH TPIOPUTETH I BU3HAYWTH JOCTOBIPHICTH Ta
JIOPEUHICTh THX YH iHIUX pimeHs. MoXIHMBiCTs BUOOPY 1 BapitoBaHHS ixei
JIO3BOJISIE  ONIEPAaTUBHO  BHPILIYBaTH KOHKPETHI IIMTaHHS, ULIyKaTu
ONTHMAJIbHE PO3B’SI3aHHSI THX UM IHIIUX 3aBJaHb.

[HimiaTUBHICT,  BUCTYNA€  BAKJIMBUM  IHAMKATOPOM  IPOSIBY
COLIaJIbHOTO, KOJEKTUBICTCBKOTO Hayana, pO3BUTKY camopeduieKcii
CTyACHTAa. 3ATHICTh IO AJCKBATHOI BIANOBIII HAa BHUKIUKHA CEPECIOBHINA
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JI03BOJIsIE 3a0e31eunTr 0e3neYHUH PO3BUTOK OCOOUCTOCTI CTyICHTA.

MoskHa BHOKPEMHUTH 11’ ITh IEPCIIEKTUBHUX HANPsMiB (hOpMyBaHHS i
PO3BHTKY CTyIIEHTa K TBOPYOI OCOOHUCTOCTI.

1. Po3BHTOK OCOOWCTOCTI CTyAE€HTa 3 JKHUTTEBOIO OpPIiEHTAIIIEO
"Oyru", a me "matm'. YcraHoBka "Oyru", 3a E. ®pommom, o3Hauae
"OHOBJIATUCS], POCTH, BWJIMBATHCA, JIOOWTH, BUPUBATHCSA 31 CTiH CBOTO
i3ompoBaHoOTO A", MaTH TTUOOKHUI iHTEpeC, YyTTEBO CIPSMOBYBATHCS /IO
4oro-HeOyab, BiggaBatu' [2,94]. ToO6TO, B HOBHX COLIOKYJIBTYPHUX YMOBax
BUHHMKA€E HEOOXIJAHICTh TOJOJAHHS EroleHTPUCTCHKOI CHPSMOBAHOCTI,
"onHoBUMIipHOCTI moaunHu" (I'. Mapkyse), rymanizanii Ta aeMokparu3anii
HaBYaJIbHO-BUXOBHOT'O NPOLIECY, OHOBJICHHS CTPYKTYPH 1 3MICTy OCBITH.

2. Bcebiunnit po3BUTOK ocoOHCTOCTI crynaeHTa. CucTeMa BHIIOL
OCBITH Ma€ TOTYBAaTH YHIBEpCANbHY JIIOIUHY, METOIO 1 CMHCIOM Iiil KOl
MOBHUHHI OyTH "IiyicHe 3HAHHS" ¥ "HUTICHUH CBIT", PO SIKWI THCaB IIe Ha
moyatky XX cromiTTs Ham cmiBBiTdm3HUK B.l. Beprancekwmii. Binrak
[0CTae HEOOXIIHICTH "HUTICHOTO IHTETPaJHHOTO OCIHIIKEHHS
imguBigyanpHOCTI" (B. Mepmin). Po3B’s3aHHA OyAb-AKOi MpPaKTUIHOT
mpoOJIeMHA CTOCOBHO JIFOMWHH JIMIIEC TOMI HAaHOUTHII TOBHE 1 TOYHE, KOJH
BPaxXOBYETHCS BCS PI3HOMAHITHICTh YMOB, 1110 BU3HAYAE HisUIbHICTD JFOIUHU
i, OTXKe, DPI3HOMAHITHICTh THX IHJIMBIIyaJbHUX OCOOJHMBOCTEH pPI3HOTO
iEpapXivHOTrO PiBHS, Bifl IKUX 3QJIEKUTh 11 TisubHICTH [3,118].

3. TIlpiopuTeT IyXOBHO-MOPAJIBHOTO PO3BHTKY  OCOOHMCTOCTI
cryneHta. OcoOHCTICTh CTy/IeHTa TOBUHHA (POPMYBATHCS TOJIOBHUM YHHOM
4yepe3 3aCBOEHHS KpaluX KyJbTYPHUX 3M00YTKIB JIFOACHKOI IMBLII3AIlil,
YCBIJJOMJICHHSI CBOTO KYJIbTYPHOTO CBITY, PO3BUTKY BOJIi.

4. BinpHHH pO3BUTOK OCOOHMCTOCTI cTyneHTa. CTYHZEHT MOBHHEH
KYJIETUBYBATH CBill iHTEIIEKT 1 CBOi parioHanbHi crd. CTyIeHT Ma€e TIpaBo
BHOOPY B MPOIIeCi HABYAHHS 1 3 IMM TTOBHUHHI PaxXyBaTHCS BUKIIAIaqi.

5. ®opmyBaHHS HOOC(HEPHOTO MHCICHHS Yy CTYIEHTIB y Tporeci
HaByaHHi B BH3. HaBwanpHi mporpamMu TOBHHHI mependavaTi
BUKOPDHCTaHHS TECTiB Ta 3aBJaHb 3 T[IOCTYIOBUM YCKJIJHEHHSM,
MDKIIPEIMETHAM 3B SI3KOM,  CaMOCTIHHMM  TPHUIHATTAM  pillleHb,
HEOOMEKEeHICTIO BapiaHTIB.

I'ymamiTapHa miAroToBKa TOBHHHa OYTH 30pi€HTOBAaHOIO Ha
(hopmyBaHHS (axiBI 3 MUPOKAM KPYTO30pOM, 3HAHHSIM iCTOPii, KyIbTypH,
¢imocodii 1 OCHOB IEpPKAaBOTBOPEHHS, 3 PO3BHHYTUMH MOYYTTIMH
TPOMaITHCHKOT CB1IOMOCTI 1 BiANIOBiJaIbHOCTI, CPOPMOBAHUMHU MOPAIBHO-
€THMYHUMH LIHHOCTAMH ¥ NPHHIMIIAMU Ta HOPMaMH. 3pOCTaE CYCHiIbHUHA
3anuT  Ha  (axiBus, 3JaTHOTO  OpIEHTYBaTHCS B CYYacCHOMY
HOJNIKYJIFTYPHOMY TIPOCTOpPi, NPUIMaTH BHBaXXEHI YNPaBIiHCHKI pIilICHHS,
BPaxOBYBaTH KOEBOJIOLIIHHUI PO3BUTOK JIIOAWHH, IPUPOIH 1 CYyCHIIBCTBA,
NOAMIIMBO CTABUTHCH JIO 1HIMX JIIOACH — Cy0’€KTIB CIIUIKYBaHHS, M3HAHHS,
COIiaJTbHOT TBOPYOCTi.
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OTxe, PpO3BHTOK KpPEaTWBHOCTI  CIPHSE  MIAHATTIO  PIiBHA
npodecioHanizMy Ta OCOOHCTICHOTO 3pOCTaHHS MaHOyTHIX (QaxiBIliB-
mu3aifHepiB, 1 3a0e3medye BHXOBAaHHS [U3aifHepa, SIKHM 37aTeH 10
MaiiOyTHBOI TBOPUYOi XyMOKHBO-TIPOEKTHOI AisMbHOCTI. TakuM YHHOM
000B’3KOBOI0 yYMOBOIO HABYAJIBHOTO HPOIECY € PO3BHTOK TBOPUOTO
MUCIICHHS, ITIePEOpPi€HTAlis CIPAMOBAaHOCTI Ha (opMyBaHHA (axiBIiB 3
IIUPOKUM KPYTO30pOM, iHHOBAIIHHOIO JIOTIKOIO i TBOPYUMHU 3TiOHOCTSIMH,
3aTHUX TeHepyBaTH HOBI inei, 6e3 4Yoro HEMOXKJIMBUH IMOCTYNalbHUI
PO3BUTOK CYCILIbCTBA.
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binvoep H.T.
Cmapwuil suknadayu kageopu spagpiuno2o ouzainy
Xapxiecbka depaicagna akademis OU3auHy i mucmeymae

CTYJAEHT-IU3AMHEP Y CUCTEMI XYJIOKHbOI
KOMYHIKAIIIT

CkJiiajHi peaiii CycriibcTBa i PHHKY, 3pOCTar04i OYiKyBaHHS 3 OOKY
MIPOMHUCIIOBOCTI Ta CHOXHBA4iB POOIATH AW3aliHEpa KIFOUOBOIO (iryporo B
Ge3nepepBHOMY HOTOLIl IEPETBOPEHb.

Coepa ynpaBimiHHA iHpOpMAIi€0, sK HAHOLIBII akTyanbHa 1
MepCIIeKTHBHA JUIs peallizalii KpeaTHBHOIO IOTEHIialy ocoOH, morpedye
(haxiBIiB 3 PO3BMHEHUM 1 SICKPaBO BHPaKEHUM TBOPYMM, IHILIATHBHUM
MUCIICHHSM, 13 3IIOHOCTAMH 1 HaBHUYKAaMH, SIKi pPO3BHUBAE came
JIu3aifHepchbKa OCBiTa.

Y cywacHOMy CBiTI Bim Ju3aifHepa, KpiM Takoi JIOCHTh
PO3IIIMBYACTOI SIKOCTI, SIK "KpPeaTWBHICTH", MOTPeOYIOTHh IIIKOM IEBHHI
Hab0ip mpodeciiHNX KOMITETEHTHOCTEH, SIKi JOKJIAJHO OMHCaHi B OCBITHBO-
npodeciiHuX mporpamMax MiArOTOBKH NOH3aiHEpiB YKpaiHW, i B SKHX
nependadeHo  BpaxyBaHHS  OCOOMMBOCTEH  XyNOXKHBO  00JapOBaHOl
0cOoOHMCTOCTI B IPOLIEC] ONaHyBaHHS BHIIOO IU3aiHEPCHKOIO OCBITOIO, IO
OOyMOBJIFOE ~ aKTYaJIbHICTP BHUBYCHHS  OCOOHCTICHHX  OCOONMBOCTEH
XYZ0XXKHBO 00JapOBAaHOT MOJIOJ.
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OnmuH 3 kpuTepiiB BinOopy Ha JAW3aiHEPCHKI CHELIaNBHOCTI —
HasBHICTH CIIEMialbHUX 3Hi0HOCTEH, 0COOOBHX OCOOTMBOCTEH XYHOKHBO
001apoBaHUX iHAWBIIIB.

IIpodeciitaa imeHTHIHICTS XYJOXKHHAKA 1 COMIOKYIBTYPHI MEXaHi3MHU
ii ¢opmyBaHHS, pPONP PHUHKY XYyIOXHBOI mpami B caMoimeHTH(ikamii i
ineHTUdIKaIi] MUTLIB, TUTaHHS CTpaTH(]iKalig B XyI0)KHHOMY CEPEIOBHIIIL
neTanbHo mociimkeni M.JI. MarigoBud [1], moa0 0cOOHCTICHUX SKOCTEH
nu3aiiHepiB — iHdopManis cynepewnusa: "Jleski qu3aiiHepu BBaXkaloTh cede
XYAOKHUKAMHU, aje JIMIIE AesKi Xy/I0KHUKN BBOXKAIOTh ceOe an3aitnepamu”
— pBaxkae Jx. O'HouaH [4].

TBopuwii mpoIiec CKIIagae €IMHE IiJe 3 MPOIECOM CaMOaKTyami3arlil
i B 00pa3oTBOpYiid, 1 B NPOEKTHIH MAisUIBHOCTI JU3aliHEpiB, ane HaAMH
BUSBJICHO, IO IyXKe Majo poOiT mpucBsueHi mid mpoOiemi. AHami3
myOmikamid mMoka3aB, MO OUIBIIICTH ABTOPIB HE PO3AUISIOTH MOHATTS
"TBopua" 1 "XyHOXHBO-OOmapoBaHa oco0a', YacTO BKHBAIOTh iX SK
CHHOHIMH.

Ha cporomui He mmmie y XymOXKHIX, a W BHUIIUX TEXHIYHIX
HaBYAIBHUX 3aKJIaJaX TOTYIOTh (paXiBIiB 32 CHCIiabHOCTIMHE TaTy3i 3HaHb
022 Jlu3zaiiH, aje HEBM3HAYEHICTh MOPOJDKYE 1IIO3ii cCaMOCIpUHHATTS —
CTYJIEHTH, SIKI HABYAIOTBCS 3a OCBITHIMH MpOrpaMaMu JIHu3ailHepChKOT
CIPSIMOBAHOCTI, MO3MLIOHYIOTH cebe sIK "TBOpYMX ocoOucTocTeit",
HE3aJIe)KHO BiJ] pe3yJIbTaTiB AisUIbHOCTI.

Merta poboTn — y Xoni po3poOku kadeapanbHOI HayKOBOI TeMH:
"CouianbHO-TyMaHIiTapHUH JUCKYPC y CHCTEMI XyIOXXHbOI KOMYHiKar(ii"
PO3IIISTHYTH Cy9acHI TeHAEHIII 00 MiATOTOBKH XYyMOKHBO 001apOBaHOi
oci0, crymeHTiB cnemiamizamii "I'padiuanii am3aiH", sIKi TO3HIIIOHYIOTH
cebe "mm3aitHepamu', M0 ePeKTHBHOI 0COOMCTICHOI i mpodeciitHoi camo
aKTyai3arii.

s po3ymiHHS  ocobmmBocTe  (opMyBaHHAM  0COOOBOL
iIeHTHYHOCTI cTyneHTiB cremiamizanii "I'padiunnii nusaiiH" BupaeTbcs
MPOAYKTUBHUM 3BEPHEHHS A0 NOHATTA "XyHOXKHA KOMYyHIKaris', 10
MIPUITyCKae HE JINIIEe BUPOOJICHHS €IHOCTI, ajie i pO3YMiHHA BiIMiHHOCTEH.
XyooXHS ~ KOMYHIKaliss — TomicyO'€eKTHa  B3aeMOfis, 3IiIHCHEHHS
IHTEJIEKTYaJIhbHO-TBOPYOTO B3a€EMO3B'SA3KY aBTOpa 1 PEIMITiEHTa, Tepeaada
OCTaHHBOMY XYAOXKHIH iH(popmamii, MmO MICTHUTh MEBHE BiTHOLICHHS 10
CBITY, XYZ0KHIO KOHIIEIIf0, CYKYITHICTb L[IHHICHO-CMUCIIOBUX CTOCYHKIB:
"S" — cBiT XynoxHBOI peanbHOcTi", "S" — aBTOp TBOPY", "S" — AN cebe”,
"A" — ans iHOEX", IEHTPOM SIKMX € OCOOHCTICTD CTYICHTA.

B nmaHomy Bunajgky Jye BaKJIMBOIO CTa€ 3aBJIaHHS HE TUIBKU
BUBUCHHS NEBHOro oOcsry iHdopmanii, ane i GpopMyBaHHA Yy CTYICHTIB
notpebu y  QopMyBaHHI HABHYOK OCOOHMCTICHOrO  3pOCTaHHSA 1
caMoakTyami3allii, BMiHHA OyayBaTH CBi JKUTTEBHHA CBIT 1 BiITHOCHHH
CITiBIIpaIli, ITyKaTH i 3HAXOJIUTH, a HE BUTATyBaTH CMHCIIH.
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I'padiunnii auzaitHep Mae crpaBy 31 CKJIAJHOIO TEXHIYHOIO 0a301o,
sIKa 3MIHIOIOTBCS 200 OHOBIIIOIOTHCS IIOPOKY, BUMAaratodl HOBOTO MiAXOMY 1
HOBHX 3HaHb. AJIe 1 XyOXKHS YaCTHHA B Hilf poOOTI HE MEHII Ba)KIINBa, TAK
K, TUTBKH XyHOXXHUK, TOOTO, JIOAWHA, IO BOJIOJIE€ XyHOXKHIM OaueHHM 1
CMaKOM, 3JIaTHHH CTBOPUTH IITICHE 1 BHpa3He 300pa’KeHHs, ITOBHICTIO
BIJINIOBiZla€ 3aKIaJeHOMY B HBOTO CEHCy, 0e3 4oro rpadidHuii qu3aiiH He
MOJKe 3/TIHCHIOBAaTH CBO€ TPUKJIaJHE TPU3HAYCHHS [2].

M.C. TIlomoGen, aHami3yrOud TEHJACHIII CYYacHOTO JH3alHY,
BiAMiyae, mo B rpadiyHOMYy [HM3aliHI BIACYTHICTh B33a€EMO3B'SI3KY
Bi3yaJbHUX €JIEMEHTIB 3 HAaBKOJMIIHIM MHPOCTOPOM 1 CMHCJIOBUM
3HAQYEHHAM MPU3BOJIUTH 1O IMOSBU XaOTHUYHOI 1 Oe3najHoi Bi3yasbHOT
KoMyHiKarfii [2].

I'ymanitapra miarotroBka MaiOyTHeOro ¢axiBisg Qopmye Horo
0COOHCTICHI SIKOCTi, BMiHHS OyIOyBaTH CBiff KUTTEBHH CBIT 1 BiIHOCHHHU
coiBopari. JMCOWIUIIHE TyMaHITQpHOTO IMKIy BYaTh CTYICHTIB HE
BUTrayBaTH CMHUCIIH, HE CTBOPIOBATH IX CAMUM, a INYKATH 1 3HAXOIUTH.

I'padiuanit nmzaitmep i memaror Mepenit JleBic ymeBHeHa, IO
TyMaHITapHI HayKd MaloTh OyTH TakoX dYacTuHO Tesnm [luzaitHy abo
OynnamenranpHoro kypcy. B crarri "Raising the Bar for Higher
Education", crocoBHo BumOi ocBiTM B oOnacti auzaiiHy M. J[leBic
CTBEPIKYE: SIKIIO poOOTa HE HAMOBHEHA TJIMOOKHUM CEHCOM, TO BOHA
6esrmy3naa [2].

OTxe, TyMaHiTapHa CIPSIMOBAHICTb, OCBITJICHHS NHTaHb CEHCY
JKUTTSI B OCBITI CTYAEHTIB AM3alHEPCHKUX CIIEIiaJbHOCTEH € HaJ[3BUYAiHO
akTyanpHO. CBITOBa TEHICHLIsl — TOCHICHHS HaBYaIbHOTO OJIOKY
TYMaHITapHUX HAayK, MDK THM SK y HalIiil kpaiHi 4ac, BigBeIeHWH Ha
BUBYCHHS JUCLUILTIH T'YMaHITApHOT'O LIUKITY, 3 KOXXKHUM POKOM 3MEHILYIOTH,
HaJIal09 ¥ MIepeBary IUCIHIDTIHAM podeciiHOi CIIPSIMOBAHOCTI.
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Kawyoa I'.B.
Buxnaoau xagedpu obpasomseopuoco mucmeymaa i ouzainy
Xepconcokutl 0eporcasnuil yHisepcumem

PO3BUTOK TBOPUMX 3IBHOCTEM CTYJIEHTIB-
JIN3AMHEPIB 3ACOBAMM CTUJIIBALIT

VY cydacHux ymoBax pedopmu BuIIoi mpodeciiHOi OCBITI TOCTPO
MOCTa€ HEOOXiJHICTh BUSBICHHS TBOPYOTO MNOTEHIIAly OCOOMCTOCTI Ta
po3BUTKY ii TBopumx 3miOHOcTell. Lls mpobimema moTpeOye BHpINICHHS
HU3KA TIHTaHb: HEOOXiMHICTh MOJNINIIEHHA 3MicTy, (GOpM, CHOcoOiB i
METOZIB IIATOTOBKH TIPEACTAaBHUKIB XYHOXKHIX mpodecit. OmauMm 3
e(eKTUBHUX METOZiB (OPMYyBaHHA Ta PO3BUTKY XyIO’KHHOTO MHCIICHHS €
cTiimizamis. XymoKHbO-0Opa3He IEpPETBOPEHHS IPEAMETHOTO 3MICTY B
y3arajgbHEHy, IUTICHY W 3rapMoHi30BaHy (opMmy BiZOyBaeThCsS came Ha
OCHOBI CTHJII3alil, TOMY HEOOXiJHO BiI3BHAYUTH 11 METOANYHY 3HAUYIIICTh B
apceHasi mpodeciiHux 3ac00iB XyI0KHUKA.

Posb cTummizarii sk XyJA0KHBOTO METOJY OCTAaHHIM 4YacoM 3pOCia,
OCKUJIbKM 30inplimiacss mnoTpeba JojJied B CTBOPEHHI  CTHIIICTHYHO
LUIICHOTO, ~ €CTeTMYHO  3HAYMMOTO  HABKOJMIIHBOTO  CEPEIOBHIIA.
Crienudixy mpuitoMy cTuimizaiii mpoaHaiizoBaHO B poboTax MixanbyoBol
C.I'., €pomkinoi B.®., Cocimarpooi O.B., Jlorsunerko I'.M., [lankceHoBa
I'l. Ta iHmmx aBropiB. OnHaK, HEBUPIIIEHOIO 3aJMIIAETHCS IMPoOIEMa
HaBYaHHS MalOyTHIX 1u3aiiHepiB 00pa30TBOPEHHIO 3aCO00aMM CTHITI3ALI].

Y 3B'I3Ky 3 IOUM B paMKax HaBUaHHSA CTWII3allii CTyAEHTIB
HEOOXIJTHO BPaxOBYBAaTH MIXIIPEAMETHI 3B'S3KH 3 TAKHMMH JUCIHILIIHAMU,
sk "OcHoBu xommo3umii”, "Komsopo3nasctro", "®opmoyTrBoperns". Came
Ml 4Yac BHMBYCHHS BUILIEBKA3aHWX IUCLHUIUIIH CTYJEHTH HaBYalOThCS
aHaNM3yBaTH KOHCTPYKTHBHI Ta MPOCTOPOBI OCOOIMBOCTI HABKOJMIIIHIX
MIPEMETIB 1 SIBUI i BYATHCS BCE II€ IEPETBOPIOBATH Ha IJIOMIMHY Harepy.

Crunismis — y3aradbHEHHS 300paxyBaHux ¢iryp i mpeaMmeTiB 3a
JIOTIOMOTOI0 PsIIy YMOBHHX MpPHUHOMIB, CHpPOINEHHS MalfoHKa 1 (Gopmu,
0o0'eMHMX 1 KoyipHMX cmiBBigHOIIEHb. CTBOpPEHHS JIEKOPaTUBHUX
komro3uiiii  Ha 3aHaTTsx 3 "Kommosumii", "Kompopo3naBcTBa',
"®opMoyTBOpeHHs" Ta IHINUX JUCHUIUIIHAX € IUTJHAM IOJIeM  JUIs
BUKOPUCTAHHS METONIB Ta MPHUHOMIB CTII3amii. Y3araabHCHHS B
00pa30TBOPUOMY MHCTELTBI — OCHOBa PO3yMOBOI AiSUIBHOCTI B XYHOXKHIH
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TBOPYOCTI, IO TOJIsITa€e y BimOOpi, BUALIEHHI, (ikcauii Takoro marepiaiy,
KA, HA OYMKY XYIOXXKHHKA, HalKpamie BUpakae HOTO XYHOXKHIO 17I€r0.
XymoxxHe y3aralbHeHHS MOAiOHO omeparlii abcTparyBaHHS B Haylli, aje B
MUCTEITBI BOHO 3[iliCHIOETBCS ©O€3 BTpaTH iHAWBiAyawi3amii i 4yTTeBOl
KOHKpPETHOCTI. Y Tporieci 00pa30TBOpUOi JisSUTEHOCTI HA OCHOBI PETEIHHOTO
BinOopy Ta BUBYCHHS OKpeMHX (akTiB y3araJpHeHHH 00pa3 IOCTae sK
CyMapHHH, Oe3NocepenHbO BHUBEICHHUH 13 CIIOCTEPEKCHb, 3aMallbOBOK Ta
ecki3iB. MeToIM4HO CTHJI3allis MOBUHHA ONAHOBYBATHCS Y€pe3 BHBUCHHS
3B'I3KIB ()OPMHU 1 JIEKOPY, IpPEIMETa Ta CEpeOBHUILA, MAIIOHKY, KOJIBOPY,
pPUTMY, MpOIOPIIH, 3aJeKHOCTI CTBOPEHHS XYHOXXHBOI'O 00pa3zy Bif
0co0IMBOCTEN MaTepiajiB, 0 3aCTOCOBYIOTHCS.

3aHATTS 3 HAaBYAHHS NMPHUHIMIIAM 1 IPUHOMaM CTHIII3ALil HEOOXIIHO
MPOBOAUTH TOETANHO, YiTKO JOTPUMYIOUHCh METOJUKH, TMOYMHAIOYM Bif
HaWPOCTIIINX 3aBJaHb 3 IPEIMETHOI KOMIO3UII{ i TTOCTYIIOBO MiJBOASIH
o Oe3mpenMeTHHX, 00pa3HO-acOIiaTUBHUX, NcHXojorigHux. Lli BmpaBu
MOBHUHHI TIPOBOJUTHCS IApalieibHO 13 aKaAeMiYHHNMH 3aBAAHHAMH 3
JKUBOITUCY 1 PHCYHKY. B IIbOMy BiHOIICHHI € MiIHHUMHU HAaTypHi Tpadiudi
3aMaJIbOBKH Ta XMBOIIMCHI €TIOAW KBITIB, TPaBH, JHCTS, KOMax, NTaXiB Ta
in. et BuximHui Marepian y MOJAIBIIOMY HEOOXIiJHO TiAgaBaTH
XYAOXHIH iHTepnperamii sl CTBOPEHHS TBOPYMX JEKOPaTHBHHUX
kommo3uiliii. [Iporec cTuiizarii Ma€ HACTYITHI CKJIaIOBI: HATypa — peajbHe
300paxkeHHs — Bif0ip OCHOBHHX, XapaKTEpPHUX PUC HATYpH — CHPOLICHICTh
Ta JIAKOHI3M, CHMBOJI3M, MIJIKPECICHHS OCOONMBOCTEH 00’€kTta —
JIOZIaBaHHS KOJIbOPY, (GaKTypH Ta JeTalei.

TakuMm 9MHOM, MU CTIPOOYBAIH PO3KPUTH POITH CTHIII3AIIT SK 3ac00y
PO3BHUTKY TBOPYOCTI Ta HAWBAXKIHMBIMIOI yMOBH MpPOQECiiHO-XyI0KHBOT
MiATOTOBKU MalOyTHIX Amu3aiiHepiB. [Ipuiiumm 10 BUCHOBKY, IO CTHIII3aIlist
IIITBHO TOB’s3aHa 3 OaraTbMa KOMIIOHEHTaMHM TBOPYMX 3JaTHOCTEH
OCOOHCTOCTI: XYIOXXHBOIO YSBOIO, aHAIITHYHUM MHUCIICHHSM, HUTICHICTIO
Bi3yaJIbHOT'O CIIPUHHSATTS, 30pOBOI0 IaM’SITTIO, SIKa CHpHse (HOPMYBaHHIO
cTumizarisi motpebye Big CTyIeHTa aKTUBHOI PO3YMOBOi JisSUTBHOCTI,
aHai3y SIKOCTeH 300pakyBaJlbHUX Ta BUPA3HUX MOMIIMBOCTEH XyJOXKHIX
€JIEMEHTIB JIEKOPAaTUBHOI KOMITIO3MITii 1 3iCTaBJIeHHs 1X 3 peajbHICTIO Ta 3
BIIaCHUM 00pa3zoTBOpYMM JocBifoM. Lle po3kpuBae 0coOGIMBOCTI mporecy
TBOPEHHSI JIEKOPaTUBHOI pOOOTH Ta JO3BOJISIE CTYIEHTaM 3a JIONOMOTOIO
FOTO JOCBiY CIIPOOYBATH 3pO3YMITH FAPMOHII0 OTOYYFOUOT JIHCHOCTI.
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1.CocunarpoBa  O.B.  ApxuTekTypHas  KOJOPHCTHKA:  pa3BHTHE
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Binvoep H.T.
Cmapwuii sukiaday kagedpu spagiunoeo ouzaiiny
Xapxigcoka depacasha akademis OU3aiHy i mucmeymse

BAUNTH, CIIPUIMATH,PO3YMITH, CTBOPIOBATH:
JIESIKI OCOBJIMBOCTI OPTAHI3ALIII HABUAJILHOT'O
MPOLIECY CTYJIEHTIB-IU3AMHEPIB

Hyoicro beswcams co ecex Hoe, 4umobbl MOILKO 0CMABAMbCSL HA Mecme,
a umobwl Kyoa-mo nonacms, HA00 bexcansv KaKk MUHUMYM 806oe bvicmpee!
JIvrouc Ksppoan

CBiT CTpIMKO 3MIHIOEThCA. 3MiHH, IO BiAOYBAarOTBCSA B CBITI,
BIUIMBAIOTH Ha MpoQeciiiHy 00iacTh AU3aifHy i, BIAOBIAHO, TU3aifH-OCBITH.
B ymoBax Benmn4e3HOro NOTOKY iH(popMamii, BeIWKa YacTHHA SKOI
MpeJCcTaBiICHa B HESIBHOMY BUTJIAAL, MOTPIOHI (haxiBIli, MO BOJOIIIOTH HE
aHANTAYHIM, a caMe CHHTE3YIOUMM ckiazgoMm po3ymy. H. KasemrnikoBa
BBaXkae, MO AM3aWHEPU € TPUPOPKEHUMH CHHTE3aTOpaMH iHQopMaIlii,
3aBXKIHU 3aiiMajy yHiKaJbHE MMOJIOKEHHS MIXK CBITIB 33/iyMy, 00pasy i iforo
Matepiamizaitiero [1]. s amganTamii 70 HOBUX YMOB JKUTTS MOTPIOHI HOBI
crocobu 00poOku iH(oOpMAIlil; BIAMOBIAP HA 3POCTAHHS KIIBKOCTI
iHpopMalii — nosiBa KJIIMOBOTO MHUCIICHHSI.

Kninose MUCIICHHS — Iy)Ke CKJIaJHE 1 PI3HOPIIHE SBHUIIIE, Y SIKOTO €
SIK TIO3UTHBHI, TaK 1 HETAaTUBHI CTOPOHH, 116 BEKTOP Y PO3BUTKY BiTHOCHH
JIOAHMHU 3 iHQOpMAIli€ro, TKUH BUHUK HE BYOpa i 3HUKHE HE 3aBTpPa, TOXK
aKTyaJbHO BHBYCHHS 1 BUKOPUCTAHHS HOBUX MOXIHUBOCTEH, TOPOIKCHHX
iH(pOpMaLiHHOT ENOXO0¥0, IS MiABUIICHHS e()eKTUBHOCTI TU3AIH-OCBITH.

B xoxi po3poOku 3arBeppkeHol U Kadenpu rpadidHOro auzaiHy
temu "['padiunnii quzaiin YkpaiHu sik 3aci0é GopMyBaHHS IpOMaasSHCHKOT
cBifoMOCTi" pO3MIIHYTO (PEHOMEH KIIMOBOTO MUCJICHHS Y KOHTEKCTI
(dbopmyBaHHS TPOEKTHOTO MUCICHHS CTyAEHTiB. MeTta pobotn —
OKDECJIUTH KOJIO MHTaHb II0J0 MOYJIHNBOCTI BUKOPHCTaHHS OCOOJIMBOCTEH
KJIIIOBOTO MUCIICHHS 3 METOIO0 MiJBHIICHHSA €(QEKTHBHOCTI HABYAIBHOTO
MPOLIECY CTYIEHTIB — TU3aiHEPiB.

AHani3 ocTaHHIX myOJiKaliii moka3aB, MO (EHOMEH KIIOBOTO
MUCIICHHS 1 KJIIITOBOI CBIIOMOCTI IlI¢ HEJJOCTATHHO BUBYCHHU 1 OLIHIOETHCS
MOKH IO JyXe cyrnepewnBo. HoBoro (popMoro Bi3yalbHOrO CHpPUITHSATTS,
ABUIEM "KJIIMOBOrO CBIOMOCTI" SK HOBMM KyJbTYpHHM SIBHIIEM,
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HapoOJPKeHUM iH(QOpMaliiHUM CTONITTSIM, CTajdM LiKaBUTHCS Iie B 1960-x
pp-, 30kpema, ppanmy3skuii comionor A. Mons B po6oti "ComiognHamika
KyneTypHu", BumaHoi B 1967 p, mmcaB mpo "Mo3aiuHy" KyIbTYpH B
TOCTIHAYCTPiaIbHOMY CYCITUTBCTBI [4].

VY pobori "lllok maibytaporo" E. Toddaep BukopucToBye TepMiH
"KIIinoBa KyJabTypa" — MPHUHIMIIOBO HOBE SBHUINE, K€ PO3TIIAAAETHCS SK
CKJIa[[0Ba 3arallbHOI iHPOpMaLifHOI KyTbTypH MaiilOyTHROT0, 3aCHOBAaHOI Ha
HECKIHYEHHOMY MEpEeXTiHHI iH(OopMaLiiiHuX BiJpi3KiB i KOM(POPTHOIO I
JrOJIeH BiAMOBiqHOTO MeHTamiTeTy [5, ¢.160].

OCHOBHI HamnpsIMKH BUBYEHHS KIIIOBOTO MUCJIEHHS JOKIJIAJHO
posrnsiHyTi B poGoTi IHHM OmnekciiBau JIbBoBoi. Bona 3a3nauae, 1o
TEHJICHIIISL 10 MPOSBIB KJIIMOBOTO MHUCICHHS Y CTYICHTIB MOCUITIOETHCS 3
poky B pik [3].

MoHa IPHUITyCTHTH, IO (PeHOMEH KJIIMOBOI'O MHUCJIEHHS Mae 6arato
HENIOJIKiB, IMO TIEPEIIKOKAIOTh (POPMYBAHHIO HEOOXITHHUX IH3aiHEpY
KOMIICTCHIIIH 1 MOXe CHpuiMaTucsa sK TmpoOiiemMa Uil CTYACHTIB 1
BHUKJIa/IaviB B Mpolieci HaBuaHHs. AJjie, Ha qymKy Jlappi Po3sena [6] kiinose
MHCJIEHHS Ma€ HE TUIBKHM HEIONIKM — II€ TPOCTO PO3BUTOK OJHHUX
KOTHITUBHMX HaBUYOK 3a paxyHoK iHmmux. lle ¢eHomen, BnacTuBmii
nokominHio "I, BuxoBaHOMy B emoxy OyMy KOMITIOTEPHHX Ta
KOMYHIKaI[II{HUX TEXHOJIOT1 —3pociia IX 3aTHICTh JI0 0araTo3aia4HocCTi.

Tox I.A. JIbBOBa NpOIOHY€E, BUPILIYIOUM 3aBJAHHS ITiJTOTOBKH
JIu3aifHepiB, BIICYHYTH Ha 3a/(HiH [JIaH BCE HETATHUBHE, 1[0 MOB'SI3aHO 3 [IUM
MNOHATTSIM, a CHIpoOyBaTH 30CEPEIUTUCS Ha TIO3UTUBHHUX CTOPOHAaX
KIIIOBOTO MUCIIEHHS, CHOpoOyBaTH iHTerpyBatH Horo, abo HaBiTh
MEepEeTBOPUTH B MHUCJICHHS TBOpYe, NpOeKTHe. Hampukian: 31aTHICTH
MHTTEBO NIEPEMUKATH yBary. Lle BIacTHUBICTH KIIIIIOBOTO MHCIICHHS CIIPHSE
PO3BHUTKY TakKoi SKOCTI TBOPYOTO MUCICHHS, SK HEOOXITHICTH OI[IHUTH
3aBJaHHS B IJIOMY i OTHOYaCHO PO3TIITHYTH HOTO 3 YCiX OOKIB, BHIITHBIIH
B32€EMO3B'SI3KM MDK uvacTuHaMu. LIBunkuit po3ym, BMIHHS MHCIHTH
KOPOTKO, OKPEMUMH KaJpaMd — MOXKJIMBICTH 1 3/IaTHICTh NEpeJaTH CEHC

BIINOBIZl fCKpaBUMH 1 €MHHMH (pa3aMH — YU HE B TOMY CEKpEeT
obpazHoro wmwucneHHs? OnepyBaHHS Bigpa3y JeKilbkoMa 3acobaMu
CHOpUIHSATTA, B Tepmly 4depry — 3opoBoro. IIpm mpomy Habip Tak 3B.

"BizyansHOro psmy" BinOyBaeTbcs Habarato MmBHANIE, i OCia€ BiH B
TOJIOBaX CTYJICHTIB JIOCHThH MIITHO. JIErKICTh acOMiIOBaHHS, IIBUKA PEAKIIis
Ha CXOXICTh BpaXeHb, MPHUUOMY B 3B'SI3Kax (My3UKa-KapTUHKA, (pasa-
KapTUHKA, KApTHHKA-BIMYYTTA 1 T.O.). ACOLIATHBHICTh MHCICHHI —
HEBI'€MHA BJIACTUBICTH TBOPYOi OCOOHMCTOCTi. 3aBAaHHS NPOCKTYBAaHHS
yacto moBs3aHi came 3 acouiatuBHicTio [3]. Ha nymxy Onexcanapu
Kysnenosoi (Illkoma pwmzaitny HAY BIIE): "Jluzaiin cboromni €
HaWBaXUIMBIIIMM TIPOBITHUKOM iH(OpMarii, au3aiiHep — Iie MaicTep
MHTTEBOTO CEHCY, BUIIEPEKAat0Ue TOBIUi CIIOBO MIBUIAKOT KapTHHKOK" [2].
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He Moskem 3MiHUTH CHUTYallil0 — 3MiHU cTaBlieHHs 110 Hei. deHomen
KJIITOBOTO MUCJIEHHS TaiTh B €001 6arato I[iKaBoro i BHMarae HHUIBHOL
yBary, gk 3 00Ky TEOPETHYHOI HayKH, TaK i MPAaKTUYHOTO BUKJIaada BUILO]
mKonu. JlaHWH THI CBiZOMOCTI HE MOXe OyTH "NMO3UTHBHEM abo
HeraTHBHUM'", BiH IPOCTO iCHYe€, HOro MOTPiOHO BPaxOBYBaTH B HOBHX
peamisix TpH CTBOPEHHI METOAWK HaBYaHHSA IHW3aifHEpiB, ane Ha
CHOTOAHIIIHIA I€HP MOJKIHMBOCTI KIIIOBOIO MMHCIEHHS HEIOCTATHHO
BUKOPHUCTOBYIOThCS B TU3aHH-OCBITI.

OavH 13 UUIAXIB MiABUIICHHS €(QEKTHBHOCTI NU3aiH-OCBITH B
peaiisix CydacHOCTI — 3 ypaxyBaHHSIM IHAMBIIYyalbHO-IICUXOJIOTIYHUX
0cOOJNMBOCTEH CTYAEHTIB CTPYKTYpyBaTH iH(OpMalLilo y BUIISAL KIIIMIB,
MEeperyiTHYyTH 3MICTOBHY CKJIQJIOBY HaBYaJbHOTO Marepialy, 3MIiHHTH
(dopMar BHKIAJaHHSA; BHKOPHCTOBYBATH IMIAKTHYHI MOMIIMBOCTI, SIKi
HaJla€ BUKOPUCTAHHS CY9aCHUX COLaIbHIX MEPEX.
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TO A QUESTION ABOUT PROCRASTINATION IN SOLVING
CREATIVE TASKS

Creative personalities: designers, students of creative universities,
artists need constant stimulating the creative process. There are times when
there is a lack of psychological resources to perform a creative task.
Procrastination is arising.

Psychologists, HP specialists, coaches and other specialists have
developed a large number of ways to overcome the creative crisis and solve
specific creative problems: brainstorming, building mind maps and others.

In this paper we consider a way to overcome creative stagnation by
compulsory completion of a daily creative task. We illustrate this method
with work of the author of article, an Australian artist Barb Green.

Until today, as part of the marathon, Barb has drawn 574 drawings.
The artist notes that it is necessary to create drawings daily. She calls them
doodles. Performing this task increases the level of self-discipline, develops
imagination and abstract thinking. The author recommends using simple
graphic techniques (Fig. 1-3). She mainly works with markers. Barb prefers
a very bright color palette. Bright colors enhance mood and help overcome
unwillingness to work. Her work is distinguished by a high degree of
stylization. Many works used floral and animalistic motifs (Fig. 1). It is also
recommended to perform geometric compositions built on the basis of the
module (Fig. 3).

& W i‘ ? 7

Fig. 1. Doodle. People who don’t like cats were probably mice
in a previous life
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Fig. 3. Doodle. Home is always where your head and
your heart are feeling happiest

The daily execution of similar tasks disciplines and contributes to
overcoming stupor and overcoming procrastination and inertia. Having
completed the simplest creative task, a creative person more easily proceeds
to perform the required amount of work.
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